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3 OK AVE you a suggestion to make 
1: regarding Wid’s? If so, I 
NG would surely like to have 
it. Always remember that 
‘“Wid’s’’ is being written for you folk 
who have sint in ‘‘five’ for a subscrip- 
tion. If you have a hunch that you know 
a way to improve ‘‘Wid’s,’’ don’t keep 
it hid away in your ‘‘think dome,”’ 
shoot it along to me. Thank heavens, I 
still realize that I can’t always be 
right. I never want to outgrow that 
idea. Help keep me from doing it by 
telling me where I’m ‘‘wrong.’’ 
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The Skyrocket Days 
Are Over 


VERYONE ] 
in the film 
business is | 
doing some 
tall thinking 
these days. 
They are all trying to 
“ouess the game.” 
The past few months 
have seen the produc- 
tion of features grow 
and grow until, where 
we had five or six fea- 
tures a week, a year 
ago, we have almost 
twenty a week with 
the new year. That 
is worrying the big 
boys. Another thing 

which is worrying 
them is the fact that 
many exhibitors are getting tired of paying money 
for bad features and are beginning to listen to the 

complaints of their audiences, who are also register- 
ing kicks over paying money for bad features The 
fellows who make program stuff are yelling as loud 
as they can that the feature business is dying and 
the short stuff is coming back, but so far I haven’t 
noticed any of them stop making features 

From where I*sit, I wouldn’t say that the fea- 
tures are dying or that the short stuff is “coming 
back.” I don’t think that is the proper way to 
classify the situation. I would say that the “Filum” 
stuff is not only dying but dead, whether it be long 
or short, and the fellow who is making “ordinary” 
stuff had better “come to” quick. 

The open market is just around the corner. The 
exhibitor is going to do a lot of high hurdling in 
the next few months. He will probably quit fea- 
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| tures for a month and then go back to them, and because they are going to have to do it to live. The 


then settle down to picking all his stuff. Get that— 
JI said “picking.” The day of the yearly contract 
for features or programs is surely gone. No one 
concern has ever made good. No distributor has 
ever given a program that stood the acid test. They 
have all made some good stuff and then shot in a 
lot of junk out of which they made the profits to 
- pay for the “good stuff.” Those good old days for 
the manufacturer have gone. The future calls for 
real films, smaller profitsandsaner business methods. 

From now on the boys who run the theatres are 
going to commence to pick their films, long and 
short. ‘The manufacturers who are going to stc- 
ceed are the ones who are going to standardize their 
offerings. For years we have had high sounding 
announcements from many firms that they were 
going to work by the “standard” rule in the future 
and not release anything which failed to come up to 
their “standard.” Up to the present no firm has lived 
up to that. If they have, I would say that they had 
a pretty low “rock bottom” standard, to judge by 
some of their offerings. I believe many firms are 
going to work by the “standard” rule in the future 


long promised “standard” is going to be a sure 
enough fact. 

No firm is going to be able to win the confidence 
of the exhibitors over night, however. There has 
been too much promising in the past. Promises will 
not do today. The successful firms of the future 
must make good. The next few months are going 
to be exciting months with the exhibitor, but, when 
the smoke clears away, the entire industry is going 
to be better off than it has ever been. The sky- 
rocket days are over. No longer are we going to 
have tremendous profits made out of the poor films 
which are sneaked through on the tail of the fine 
ones. From now on every manufacturer who ex- 
pects to make a nickle must deliver. 

Recently some of the biggest of the big executives 
from many of the greatest distributing organiza- 
tions have been in Chicago trying to work out some 
plan of national distribution which will save them 
all a lot of money. Nothing definite has been ar- 
ranged. At least, no one is talking very fluently. 
But I have a hunch that there be exciting days in 
the offing. 








The Three Weakest Spots 








WOULD say that the three weakest spots 
in the industry today are, in the technical 
end, particularly in lighting; in the editing 
of the finished films and in the proper prep- 
aration of the stories for the screen before 
the work is begun. All of these have to do 
with production. I am glad to say that the business 
end, in general, is working out its own salvation 
through a process that calls for the elimination of 
the weak. Unfortunately the production end of the 
work does not seem to be moving as fast as it should 
in certain quarters. Some of our companies are 
about six months ahead of the others. {n fact, some 
are fully three years behind the most advanced pro- 
ducers. What is the reason? . 

As a rough guess, I would say that the reason 
we have this seemingly impossible situation is that 
the men who have the power to arrange for better 
things are, and have been, too busy on the market- 
ing end of the business and the more important rea- 
son is that for the past year there has been a stead- 
ily increasing tendency on the part of some concerns 
to refuse to “train” men. I know of any number 
of cases of really good “possibilities” applying for 








a “chance to learn” without any result. The film 
folk are calling for “men who know.” Will some 
kind soul tell me where these “men who know” are 
to come from? At the present rate of progress we 
are evolving them too slowly. They must be taught. 

I know personally of half a dozen really capable 
men who were willing to give up better things to 
“get a chance” on the producing end of the business 
where they might learn. They didn’t want to start 
as producers and didn’t claim to “know it all.” As 
a result they were put to one side while some fellow 
who had the nerve to start in as a “producer” with- 
out any real foundation and could deliver a good 
oration on his ability, got the place and turned out 
“average stuff.” I believe every big film concern 
should begin at once to “train” men for these three 
critically important positions—artistic director, film 
editor and scenario adapter. Such a move would 
surely bring gratifying results in a year and in some 
cases would close the awful gap now existing be- 
tween the work of certain companies. One reason 
many companies do not improve is that the officials 
of said companies are so self contained that they 
do not even know what other concerns are doing. 
That’s all wrong, for sure. 
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“Whoopee! Pahaska!” 

“Yippee! Wanbli Wicasa!” 

Do yow wonder that a couple of 
war whoops like that should startle 
the chair warmers and other in- 
habitants of the Hotel Astor lobby? 
Well, they were startled, of that 
there can be no question. Every 
one wanted to know what had hap- 
pened and one nervous woman made 
a rush for the street. But the “wise 
boys” soon spotted the source of the 
excitement. Buffalo Bill, yes, sure, 
the same famous old “Bill” who is 
known to every man woman and 
child in these good old United 
States, stood there in the lobby shak- 
ing hands with a friend who ap- 
peared as a stranger to most of the 
throng. Everyone wanted to know 
who the man was who had been 
greeted so vociferiously by the 
famed Indian hunter. When the 
word went around that he was one 
of the brothers who made “The 
Perils of Pauline” and “The Ex- 
ploits of Elaine,” well, then they all 
felt that they knew him about as 
well as they did “Buffalo William.” 

You see that funny Indian war 
whoop that these two old friends 
turned loose on the unsuspecting in- 
nocents in the Astor has a meaning, 
oh, quite a meaning. “Whoopee” 
that’s just plain Indian for noise, but 
“Pahaska,” that means “Long 
Hair,” that’s “Bison William’s” 
name to the Indians. Then as to re- 
ply, “Yippee” is just another Indian 
bit of vociferousness, or some such 
noise word, but, “Wanbli Wicasa,” 
that means “Eagle Man.” That is 
the name given to Ted Wharton, the 
genial Ted of the well-known 
Wharton brothers, producers of fine 
films, when he was made a member 
of an Indian tribe out West. 

_ These two old pals had a great 
' time fighting over the campaign of 
1918. You didn’t know there was 
an Indian war in 1913? Well, listen, 
they had one of the best little wars 
' that ever was right out on the old 
stamping grounds and it was regu- 
lar stuff, too. They had real In- 
'dians and regular honest-to-goodness 
_ soldiers, fellers hat Uncle Sam pays, 
and all that sort of thing, thousands 
of them. They were making a won- 
derful big film called “The Wars for 
Civilization in America.” Ted Whar- 
ton, him was the feller what made 
the Indians stand around, and, some 
of the soldier men, too, generals and 
all; because he was bossing the job. 
He was in charge of the making of 


a. 


the production. 


They took most of 
the battle stuff out on Pine Ridge on 
Wounded Knee Creek and the bloody 
scenes of the Indian wars were re- 
produced by many of the original 
participants, all for the benefit of 
Hee The film records will never 
die. 

I understand that these films, 
which were made for the Essanay 
company, will be presented at a big 
New York theatre in the near future 
with Buffalo Bill lecturing on them. 

Now those good old pals didn’t 
start all that commotion in the Astor 
just for the fun of the thing. That’s 
the way they always greet one 
another. They are real scouts, both 
of them. Their methods have been 
a bit different, but they are true 
“scouts.” Folowing the first war 
whoops came the true Indian greet- 
ing, with the hand shake, “How,” 
and the answer, “Was Tia,” mean- 
ing “Good.” Both are members of 
Indian tribes and they are proud 
of it. 





GEORGE FAWCETT. 


In his first film Mr. Fawcett had a hard 
time “getting across,” but in his recent 
production for the Universal, “The Frame 
Up,” and in the Triangle film, “The Cor- 
ner,” he demonstrated that he is a real 
screen possibility. I am hoping that we 
have more of this sterling artist’s work in 
the big films. He can deliver if given 
proper material. Mr, Fawcett is now 

with the Ocean Film Corporation. 


_— 


many a film by thirty per cent. 





I saw one of the Vogue comedy 
films the other’ evening. The 
“comedier,” Sammy, did a lot of 
acrobatic falls, which were uncalled 
for and the rest of the “rough stuff” 
was mostly a cheap imitation of 
Chaplin. I cannot say that I believe 
these will impress very favorably. 
The particular subject which I saw 
was “An Innocent Crook.” 


Producer John Ince, of the Equi- 
table, with a company of players 
including Arthur Ashley, Frank 
Sheridan and Ethel Grey Terry left 
this week for Jamaica in the West 
Indies, where they will make a feat- 
ure entitled “The Struggle.” The 
story has to do with a leper colony 
on a desert isle and so the company 
is going South to get atmosphere. 
Mr. Ashley is taking his new Cowl 
car on the trip. I think I will try 
to be an actor some day. I haven’t 
even a “peace boat” to ride home to 
Weehawken in. But, nevermind, 
Widder, if the boys keep coming 
along at the present rate of speed 
with their fives in supporting the 
declaration of Independence, it can 
be at least a Saxon next summer. 


I wonder when they are going to 
quit giving us the ‘“elementary’’ 
titles? What is more trying on the 
nerves of the fan than to have an 
offering which gives title after title 
diagraming what is going to happen 
in a scene when any 5-year-old child 
could tell by watching the scene just 
what has happened? The title kills 
the effect of the action and spoils all 
the fun. How can there be any 
chance for the imagination if they 
insist on diagraming everything? 

Isn’t it goat-getting to see a group 
of extras file across a set, each one 
pointing to another to designate the 
fact that they are walking from one 
side of the set to the other In is 
from the days of ’92 and surely it is 
about time that all directors learn 
that their extras must not doit. Of 
course, the average extra is entirely 
at a loss what to do with his hands 
and so he “makes motions.” It may 
be that it will be necessary to resort 
to tying some of their hands, but I 
think a little intelligent coaxing will 
do the trick. 





Why not vignette the close-ups 
when they need it? That simple ex- 
pedient will help the artistry of 
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Regina Badet in 


NO GREATER LOVE 


Selig-V. L. S. E. 


Direction ......... Foreign Bilm 
As a Whole...Frenchy “Meller” 





mma) HE only excuse any one might offer for presenting this 
A} Frenchy mixture of sex and murder, so far as I can see, 1s 
that they figure some people will be interested in seeing 
Regina do her morning exercises in the early part of the 
film. ‘This part of the offering suffers decidedly from over- 
exposure, Regina failing to wear much of anything above 
the solar plexis except an occasional scarf. It can be said that a couple 


Story ...........-. Quite Crude of the one-foot stands that she ‘“‘made”’ were what some folk call 
Direction... ..... Fair for France ‘‘slickers,’ but surely I can’t figure them as graceful. The pose looked 
Photography ............. Clear rather like a crane reaching for his morning minnow, except that 
Lightings....One or Two Pretty Regina is quite a bit more hefty than a crane, yes, quite a bit. Later 
Camera Work ..;.......:.. Fair on Regina got something on besides a skirt and then the “doity work” 
Star ..........0., Over-Exposed began. Having married a man because he had a lot of money, she 
Support...... Good Arm Wavers proved how much she loved her daughter, which was the “Greater 
Exteriors...There, but Not Seen Love,” by making Friend Hubby kill his uncle and a servant. Hubby 
Interiors.......... Fine and Poor couldn’t stand the strain of being’ a murderer and died as he tried to 
Detail. 5 cet cei Very Bad collect the money from the will, and then mother further demonstrated 
Lengths... i Hour and Quarter her “Greater Love” by inviting the suspicious lawyer, who had dis- 


covered her guilt, out on the edge of a cliff so that she could push 

him off. Unfortunately for mother, the lawyer was a grasping gink and he pulled her over the hill with 
him to the briny deep below. Thus she proved her “Greater Love.” But withal this was not the fun- 
niest part of this offering. The moment this film comes on the screen it will be recognized by all fans 
and by every person of any intelligence whatever as a foreign production, of the arm-waving type which 
Was so common in this country a few years ago. And what do you think the poor boobs did? Instead. 
of allowing it to go through as a foreign film, they evidently thought that it had to be made American 
because it was being marketed under the Selig name. ‘They went to work and “planted”’ a letter in 
one scene in which the locale of the offering was given as “Berkeley, Calif.” Can you beat that? And 
all unnecessary. As a French film, with proper trimming and titling, it had a fair chance to get over. 
As a film being offered as American, it is a huge joke. There were dozens of scenes that would be 
meaningless without the “wordy” titles, the direction having failed to register any thought. The title 
man has overdone his work, however, and the net result was that the titles become decidedly too ex-- 
planatory. It would be as easy to know the story by reading the list of titles as by looking at the film. 
The daughter, loved so much by Regina, may be a beauty in France, but she suggested a residence in 
the Bronx too much to prove a favorite here. ‘The lover was a sweet young thing, with his hair nicely _ 
parted in the middle. He was not sure just what he was to do most of the time, and he did it like he 
wasn’t sure. Hubby minded his tamer quite well. As a tamer Regina registered and in some scenes 
she was beautiful enough to almost make you forget what a domineering sweetheart she was. With 
proper direction, in a good story and sufficiently clad to conceal some of her “heft” from the glare of 
the arc lamps, Regina might be very good screen material. Of course, there would still be the curse — 
of the arm-waving tendency, which the entire cast had, but then she has possibilities. One of the best. 
gestures which the French film folk have is to shove both hands at one another, palms up. That one 
will get many laughs in this when used by different characters. The story is not only elementary in~ 
theme, but is crudely presented, slowly developed and not very well constructed. In a number of places © 
it seemed that there was to be a beautiful bit of scenic background, and there was always a feeling that — 
it was “just around the corner,” but, at no time did they give us any exceptional exterior backgrounds 
despite the fact that the film was played:in a beautiful country. It may be that the pretty backgrounds 
were trimmed out for fear the audience would discover that the film was not made in “Berkeley, Cali-— 
fornia.”’ In addition to the slap in the face which this American address gives you, we have a French — 
newspaper registered in the foreground, the heading being very plain, and then we get an insert from — 
this paper printed in English. And, by the way, the insert says that a verdict has been rendered against — 
the valet. Since it so happens that the valet was also found dead, I would hardly say that they would | 
I ee ‘ 
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“render a verdict” against him. There is another title which will probably get a laugh. Regina, her 
finds out, her does, that hubby has stolen $250,000. And she says things to him in her emphatic French 
manner. The title flashes, “Then you are only a common theief!’’ Now, honest, if a guy can get away 
with a quarter of a million, it seems cruel for his wife to call him a “common” thief. In one of the 
“dramatic” moments, when hubby and Regina go to-uncle to demand a little financial assistance to 
cover up the theft of the quarter million, they start to the door and the scene flashes to the other side 
of the door where the uncle’s valet is standing. But, from the valet’s side, the door starts to open. 
Then they flash back to the room and find the good folk ten feet from the door and only starting to- 
wards it. This is an easy error to be made, but it will be hard to explain to an audience. ‘Taken as a 
whole, this one will surely not register well with any average audience. Had it been trimmed to 
about one-half its length, well titled and kept in the proper foreign atmosphere, it would have made a 
fairly good three reel. As a “California” offering it is a Frenchy mess. Even the “multiple exposure’”’ 
of Regina can hardly make this interesting to many. 





ERE is another case of a Pickford subject that is made won- 
derful because of little Mary. It is a story that has a tre- 
mendous appeal, although the theme is quite ancient and 
not really very logical in some of the elements of construc- 
tion. No one will worry much over the faults of the story, 


Mary Pickford in 
THE FOUNDLING | 


Famous-Paramount. 





Director .......... John O’Brien however, because the film has been given a very good 
As a Whole..... Very Appealing atmosphere by the selection of some splendid types and Little Mary 
Direction ............ Just Good has a part which gives her ample opportunity to make that appeal 
Story .........-- Very Slender which she can make so well. She is a quaint little figure in this, piti- 
Photography ........ Very Good ful, yet cute. It is a situation which is simple enough to make a 
Lightings...... Some Very Good strong appeal for that very reason, and I am sure that this will prove 
Camera Work ............ Good one of Mary’s big successes. The types chosen for the other orphan, 
ptar..... Wonderfully Appealing the woman in charge of the asylum, the boarding house keeper, the 
Support ........ Splendid Types crook and the detective were all exceptional. They helped make a 
Exteriors ........... Acceptable poor story convincing. The chief weakness in the story was the fail- 
BPPCTIOTS 23 ot seh ss eae alae ole Good ure of the father to recognize his real daughter the moment he saw 
MET a tae ah we oe mt ort! ove Fair her, or, at least, to note the resemblance. He had been carefully 
iencth. ....:. Hour and Quarter ‘“planted’’ as an artist, a man who should study faces, and he had been 


devoting his life to a painting of Mary’s mother as a Madonna, the 
| “painting” shown on the screen having been a photo of Mary. If Mary’s mother looked like that paint- 
ing, surely the artist should have noted the likeness in the child he found on the street. There was 
_ never another face just like Mary Pickford’s. Hundred’s of contenders have tried to make folk believe 
- that they looked like Little Mary, but these contenders would never be able to step in front of a camera 
and convince an audience of film fans. Another weak link in the detail of the story construction was 
| the incident of the pups which wandered from their basket and aroused Mary when the crook and the 
| “other orphan” were at the safe. It was perfectly natural for one of the pups to fall out of the basket to 

the floor, but I would like to know how the one which woke Mary by licking her hand got from the 
_ basket to the bed. Surely he couldn’t “jump up.’ The long arm of coincidence did many a “reach” 
in this story, also, but, as I said before, few will worry about how poor the story construction is; they 

will only see the pitiful little figure of the “Foundling,” and they will love her all the way. The “kid- 

die” bits in the asylum were very well handled and carry a sure appeal. Mary had some splendid mo- 

ments in the boarding house and her work with the puppies will register with most any one. If you 
can see the pups and the charlotte russe and not laugh, you should see a doctor. Mary’s expression on 
_ the discovery of the “new arrivals” was a “sure fire” laugh, too. It was truly a human bit, well handled. 
_ By all means see this, and I am sure you will vote it very much “worth while.” I hope, however, that in 
the next Pickford offering they will cover up the rough spots in the story a bit better. 
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7 ERE we have a very well constructed story, splendidly told, 


Alice Brady in 
by a cast which seems perfectly balanced. The direction 





THE RACK is distinctive in that the tempo moves evenly and builds 

World Film. well to the bigger situations without a bad drop at any 

Director ....... Emile Chautard time. The sets are all very well done and they have been 
Astaiw holedict a ee Splendid naturally lighted. There are no extreme lightings for 
Stony. asi... Holds Very Well effects, but, throughout, we have good shadows placed where they 
Direction: 0. ak Very Good seem to belong. Several of the exteriors have been nicely chosen 
Photography ............. Good and they register well. The story holds beautifully throughout, al- 
Lightings. .Better Than Average though it must be admitted that the final denouement is guessed long 
Camera Work........Very Good Defore it arrives. The building of the first of the story is unusually 
Star.........Human, Convincing well done, however, and the suspense is nicely maintained up until 
Supportda: wees es Excellent the trial scene begins. Had the audience been kept in suspense as to 
Exteriors .2.. 0. Some Splendid the real murderer, which could have been done, it would have helped 
Interiores. ©. eee Very Good decidedly. There was a slip in having the judge call Miss Brady to 
Detail. eee Excellent the stand. It isn’t done. The courtroom scene was well built and 
Teenothiene aa Hour and Quarter nicely handled throughout, except for this one little technical slip in 


legal custom. There were some good close-ups at different times, but 
more could have been used to advantage during the first four reels. Miss Brady was splendid threugh- 
out, giving a performance which carried conviction and sincerity. Her work in the films has been de- 
cidedly pleasing. Milton Sills does the best thing he has done in the films to date and he made the part 
stand out as carrying repressed power. The work of Chester Barnett was smooth and shaded nicely 
in the bigger scenes. George Cowl did well in a small part. There was not a really weak role in 
the cast, and this fact, along with the splendid construction of the story, helped M. Chautard’s mas- 
terly handling to register. I enjoyed this offering very much and I am sure it will register success- 
fully with you, no matter what humor you may be in when you see it. There is a lesson in the story 
also, one which will take hold from a number of angles. By all means see this. It is human, convinc- 
ing, interesting and very well done. 


HIS will register as a very good production because of the 
beauty and personality of Petrova and because there are 
some nicely lighted bits, quite a little novelty in some of 
interiors and a few good exteriors. As a story it holds 
very nicely until the big scenes at the finish and here it - 
goes all to pieces because the fight between the lover and 


Olga Petrova in 


WHAT WILL PEOPLE 
SAY? 
Blache-Metro. 





Director Wile pore Alice Blache the husband has been made too long. Fraunie Fraunholz, as the 
As\at Whole. ismicrsecns Pleasing hubby, has so much endurance here that it gets a laugh which spoils 
Storyasei ti ipcen es Elementary the strength of the climax. ‘There is not a lot of original stuff in the 
Direction he inkruke eas Just Good story at any time, but it is rather interesting because of the manner 
Photography...... Fine and Fair in which it has been done. There a number of street scenes and 


Lightings..Some Very Effective 
Camera Work Good 
Star........Beautiful, Appealing 


0.6 6 fe ioe e 9) ele 


Support) .t 2.4.2 Good and Fair 
Exteriors ..... Some Interesting 
Interiors <2. ae Very Good 
Detail = .4.1 See eee Fair 
Length: .'..... Hour and Quarter 


The 


story and ordinary support. 


scenes in Central Park which would have been much better if there 
had not been so many persons watching the making of the bits. These 
scenes will carry a lot of interest as they are, but, had they been taken 
without so many “spectators,” they would have registered much bet- 
ter. Many little “cabaret” stunts are pulled into the interior scenes, 
and some of these help decidedly. They have nothing to do with the 
story, but they add a bit of novelty to the action. Without Petrova 
there would not be much to this, but she is so beautiful and has such 
a poise that she can carry a heavy burden in the shape of mediocre 
man playing the lover was quite acceptable and had some splendid 
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Fraunie Fraunholz was a villainous “willun” and held his scenes quite well except for the 








moments. 
final fight. The rest of the cast were rather odinary, particularly the girl playing the husband’s sweet-| 
heart. The entire cast were inclined to “look out front” rather often, probably because they were| 


spoken to by the director. This is always bad. In a number of the interiors there were bits of splencrel 
lighting, although this was not evenly maintained, there being many scenes in between that were not | 
intelligently lighted. Some of the sets were splendid, particularly the first restaurant scenes. All of | 
the inserts were badly done, particularly a telegram which was “printed” and a newspaper insert which | 
“screamed.” It was as white as could be against the adjoining columns in a dirty mud color. It was 
so apparently an “insert” that it killed the effect entirely. ‘These little things are so easily done right | 
that it seems a pity to find them wrong in films. The trick stuff with the calendar, to denote the pass- | 
ing of time, got a laugh, but it may have been intended that it should, since it came after a dramatic | 
situation where a bit of relief was not bad. In the first of the film there was a bit of “poisoned pool” 
stuff inserted which was entirely unnecessary. It didn’t register. A number of double exposure bits 
were used and these were all nicely timed. As a whole, it is an enjoyable offering, one that will surely 
please generally. You can count it as decidedly “worth while” even though it has its flaws. If the 
fight scene at the end of the film were properly trimmed the strength of the dramatic climax would be | 
materially bettered. And again I say that Petrova is both beautiful and fascinating. She can stand } 
close-ups and there are several that were most inviting. 





pupae OS] of this is “people in and out,” as one of our best | 


Arthur Hoops and Alma Hanlon 





little producers said once of a feature which was shown 


in 
him for his judgment. As a “feature” this one never 
? 
THE DEVIL’S PRAYER gets anywhere. It is mostly “just filum” and the day for | 
BOOK that stuff “has went.” ‘The story has some situations | 


Kleine Feature. 





which might have been worked into a very interesting 
whole, but, as offered, you will certainly never become very enthusi- 


Director ......... Walter Edwin  astic or wildly excited. The chief trouble with this one is that it has 
As a Whole...... Doesn't Arrive been directed along “old school” lines. ‘There are no close-ups to | 
Story . tee ees Had Possibilities sneak of and nothing that approaches tempo. ‘The sets are quite | 
Be OD en cle ale Poor ordinary and for the most part seem to be crowded into too small a 
Photography ......... Just Fair space. The lighting is too uniform and some of the cast are ama- 
Lightings ....... Very Ordinary teurish. Mr. Hoops has a fine make-up and does what he is allowed 
Camera Work etter ee ees ~+_Fair to do right well, but he isn’t given much of a chance. Miss Hanlon | 
BAB Or lie se. Did Their Duty .screens well, but doesn’t have much of a chance to register. En- 
Support ....... Rather Ordinary tirely too much film is used for entrances and exits and for scenes 
Exteriors Pete eee ee eee neces Fair . which mean nothing. Why they called it “The Devil’s Prayer Book” 
BDO eer a n.d occ Crowded you could nver tell from the story, in considering how little the “card 
Ree select win t= wo + 7s Fair stuff” figures into the action. ‘To be true the principal character is a 
benpth... 2... Hour and Quarter gambler, early in the film, and we are shown a short game, but the 


well for sensational billing. The 


real fault with this one is in the direction. 


name seems to be dragged in later by a title. Of course, it sounds 
There is no question but 


that it could have been made a right interesting offering with the same cast had there been better di- 


rection. As it stands, it is most ordinary and intolerably slow. ‘The settings lack distinction, and 
there is nothing artistic about the lighting of any of the interior scenes. As a feature it isn’t. As it 
stands it might be trimmed and made into a good “two-reel movie.” By way of detail it might be men- 
tioned that the cell door shown was enough to establish whoever is responsible as a real criminal. It 
was awful. It yelled “wood,” almost “screamed” it. It was noticeable that in one of the cell scenes 
we were given quite a “light effect.” Miss Hanlon was standing in the cell and the camera was planted 
in the corridor. There was a light shining from one corner of that cell that would surely startle any 
prison official the world over. It looked like just what it was, a strong “spot” placed there to get the 
picture. Awfully crude stuff, that. 
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Lulu Glaser in 


LOVE’S PILGRIMAGE TO 
AMERICA 


Universal Feature. 





fee F1IS is truly a crime. 
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It looks to me like this film had been 
completed and shown for a private screening at the office 
with the verdict that it was only fair; and then some 
bright (?) mind had been called in and instructed to write 
“funny titles” to help it out. The result is the cheapest, 
coarsest mixture of attempted comedy that I have ever seen 





Director .... Lawrence Marsdon on the screen. If I had seen such titles on a slap-stick burlesque com- 
[As a: Wholesigzp-%. 3.5: A Crime ‘edy of the lowest type, I would have voted them very bad, but to see 
E StOPVE ts taecuns. hee: Killed by Titles (hem in such a film as this, where there was supposed to be some little 
Direction ........ .. Fairly Good attempt at acting, with a prominent star of the stage in the leading 
Photography ........ Just Good role, it was nothing short of a crime. In all there were 141 titles, a 
PLighting si 2 Serie se. Ordinary good part of them entirely unnecessary so far as the action was con- 
CamleragW OLk Py etre iaacy: Fair cerned, and all of them along the same coarse, cheap idea of expres- 
Star ne spree cen tice Conscious sion. All were attempts to be funny, appealing to about a 40 per cent 
SUDDOL grec rsa. eaten ene Fair intelligence. The film would have had a chance to ‘‘get over” had it 
EUXCeTiOr see. scree Some Good been well edited and titled. It was plainly a weak subject as com- 
Interiors csuen nn ane Only Fair pleted, of that there can be no question, yet there were some good 
Detail ¥22.\. seek nonce Messy moments, enough to build around and present a finished film that 
Lenoth ay. +: Hour and Quarter 


would have been quite acceptable and at least not objectionable. There 


were a few bits in the action which were crude and coarse, but these 
could have been and should have been eliminated. For the most part Miss Glaser screened very well, 
indeed. She overplayed several times in being vivacious and appeared conscious of the camera most of 
the time, but that was plainly the director’s fault. To be frank, Lulu lookd fat, fair and forty, but she 
is quite easy to look at and stands close-ups very well. It seemed that she was a bit anxious to take 
every possible opportunity of demonstrating that she is still good at “figgers,” but that cotild be over- 
looked. In one place she gives everyone rather a noticeable chance to look. down on her as she is work- 
ing scrubbing a floor in the hotel kitchen, but then, the audience will not quarrel over such things and 
maybe the pure minded censors of Ohio won’t see it. I do want to register a sincere kick, however, 
against seeing a star of Miss Glaser’s prominence in a film which depends on scenes of Bishops dumped 
into brooks and soup tureens overturned on the head of a host at a dinner party for comedy effects. And, 
after this soup had been spilled on the host, the tureen being allowed to rest on his shoulders with his 
head entirely concealed, said host is brought back to the table to finish the dinner with apparently re- 
fined guests, without his clothes being cleaned. That was a mess. I still insist, though, that this could 
have been “patched up” into a fairly good film, had it been well edited. With the titles that have been 
inserted, it becomes about the worst complete offering I have ever seen screened. ‘To explain what I 
object to I will give you a few samples of the titles used in the offering. The Bishop of Dorchester 
has been pushed into the water bya neighbor. They exchange some language that is extremely un- 
suited and then the Bishop walks into his home. His dignified wife looks at him and says something. 
The title flashes, ‘Hubby, dear, you look like something the cat brought in.” Imagine, that, to a 
Bishop. And remember this has been played seriously as light comedy, not as burlesque. Then Miss 
Glaser is asked to marry the choice of her parents. One of the characters speaks up and the title man 
has provided, “What, marry that comic opera loon. I’d sooner see her marry the kitchen sink.” That 
from a character to the Bishop. That should be called “refined” stuff, yes? Miss Glaser is made to 
say, when she leaves to elope, “Best regards to Gloomy Gus, the Curate.” In a court room scene Miss 
Glaser delivers a speech to a man who had tried to kiss her earlier in the film. ‘The speech was ap- 
parently to the effect that if he pressed the charge against them in court she would tell his wife. She 
pointed directly to the wife. The title man provided a speech for her, “If you press this charge [ll 
press your Adam’s apple.” * In another place Miss Glaser says to her sweetheart, “Better give it up, 
Archie. It’s unlucky to be pinched for swiping a wallet.” Some slang for an English girl, daughter of 
a Bishop, just a few weeks on this’side. While serving as a scrubwoman Miss Glaser says, “Gee, I’d 
give me right eye for a peek at a soup sandwich.” ‘T'wo Englishmen of refined and dignified appearance 
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appear on the scene and the following are a couple of samples of the titles placed in their mouths, “I’ve 
searched all the booze bazaars, insane asylums and pawn shops, but have failed to find the poor 
prune.” “She looks like a nut and talks like a fish, but she may not be so crazy at that.” Aside from 
these terible titles there were some bad moments in the film. The sets were ordinary, never suggesting 
English mansions and in a number of places there were back drops looming up through the win- 
dows that “‘screamed.”’ The best thing in the film was‘a bit of silhouette work taken on shipboard against 
a sunset and this was used in the middle of the film, when it was evidently made to go at the end, 
where the lovers start home. Miss Glaser seemed a bit too fond of her pajamas and some of her 
scenes were a bit “‘over-exposed.” The other characters were fair, being neither good nor terribly bad. 
There was one bit of crude coarse humor(?) dragged into the court room scene without any excuse for it 
whatever, and it simply tended to lower the caliber of the whole. I can’t help but think that Miss 
Glaser will be one of the most surprised ladies in the land when she sees this offering on the screen as 
it has been finally put together and presented. It certainly will not leave a very good impression 
anywhere and the coarseness and cheapness of the “Old Home Week” or “Amateur Night” comedy (?) 
titles will unconsciously reflect on her. Incidentally this one won’t help Universal features any. 





Vivian Blackburn and George F. 7 1'TH the help of the title man who had 134 titles in this 


-Marion in offering, many of which were lines from the play, it can 
truthfully be said that this has been made into an en- 
EXCUSE ME joyable comedy. It must also be said, however, that it 


could have been much better. In putting a stage farce 
on the screen, care must be taken to cover up the dull 





Henry Savage-Pathe. 


Director......... Geo. F. Marion moments. Some of them in this were surely left exposed. There are 
As a Whole...Get Some Laughs many very good laughs, however, some that approach “yells.” The 
Story....... Stage Farce Mix-Up farce was followed rather closely with a few changes in business, 
Direction .......... Fairly Good some of which were unusualy good. One of the best bits in the en- 
Photography ............. Good tire offering was the struggle to get “Jimmy” into the upper berth. 
Bightings s........... Ordinary By way of detail it might be mentioned that the title writer made one 
earnera Works... 32.2... Fair slip in calling “Jimmy” by the quite different name of “Sammy” 

Bars. 3 ..-..:. Don’t Stand Out one time. I say different, but maybe it looked the same when written 
pUpport ....+-.-.... Acceptable in long hand, and that may account for the error. The title man, he 
BESPETIONS Finn. wee es Poor done noble, though, and really deserves a lot of credit. In a couple 
LATS ag iy es at saeeanaaoae re Good of places he tried to take the audience into his confidence, the wis- 
SS Econ ene noereiar Fair dom of which is questionable. In one place the title read, “Dear 
eeveth. S.. 2... Hour and Quarter Audience, this is the morning after. We had a line here which we 


think would have given you a laugh, but feared the Board of Censors 
would cut it out.” Ill say that that one is at least different. The other little confidential statement 
was this: “It’s been pretty hard finding excuses to prevent the marriage of Marjorie and Harry, but 
maybe we can prevent it for another reel. Who knows? We don’t.” I don’t.care for that one. If 
they really thought the film was slipping, why suggest it to the audience? The cast were not really 
bad, but most of them were playing along theatrical lines and missed many good film bits which could 
have been put over had they known the tricks. There was also a noticeable lack of good close-ups. 
This offering is different, however, and to many it will appeal as a decidedly funny comedy. I think 
the director slipped badly in his presentation of the “Chicago station” where the train was waiting a 
half an hour before pulling out. It certainly looked like a “tank” station. The back drop which was 
moved to give the idea of the train in motion was very good, while the shades of the windows were half 
down; but, oh, my, when they had the shades up! I believe this one will “get. by” for you, however, 
and you won't really hate yourself after seeing it. What could have been has nothing to do with 
what is, when all’s said and done. 





Director 
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Willard Mack in 
THE CONQUEROR 


Ince-Triangle. 


Se Reginald Barker 

| Supervised by. ............rom: Ince 
Aissae Whole: «20.50.04. Too Slow 
SiGtnye sone aie. Rather Elementary 
Direction hans aoc Fine but Slow 
Photooraphy #anne ss he: Splendid 
PIP DTOSS foe eee ob oe tools Good 
Camerauwiork aoc Splendid 

PRO LAL etek yee A Great “Thinker” 
SUD DOLCMn eminence ce Excellent 
FUXECTIONS tthe Acceptable 
TCTIOLS gcc et Very Fine 
Detain gos ratetar cere: Splendid 
Lensths 3... Hour and Quarter 


cause scenes were held too long. 
something which would be very 


wm) | your mind moves very slowly you may like this one very 
much. If you are easily bored, don’t see it. This is a great 
“thinking” feature. Most of the time we have some one of 
the characters on the screen doing’a quiet bit of “thinking.” 
Dangerous stuff, that; it is so easy to overdo it. For my 
part, the action was entirely too much “psychology.” The 
story is one of the old standbys of the screen, from consideration 
of the main theme and there is really not much originality to any part 
of it. That Willard Mack is a commanding figure cannot be denied, 
and he “thinks” well. It is nice to watch him because he works 
easily. Many of the little touches were good and if the film were 
cut down about one-third it would probably be great. As it stands, 
we get too much of a good thing. The scenes in the stock exchange 
were splendid, although stock exchange scenes and courtroom scenes, 
taken from a distance do not startle and hold as they did a year ago. 
Barney Sherry does a fine bit of work as the father of Enid Markey, 
who was appealing and human, as always. Both did their share of 
“thinking,” in fact, probably quite more than their share, in the 
minds of most folk. The settings of this were very good 
and the whole is rather well told. My only real kick on this 
offering is that the tempo went all to pieces a number of times be- 





It is quite possible that it will hold some of an audience; that is 


hard to determine. It can surely be said that the cast handled what 


was to be done very well, and there are some moments that are positively big. While the tempo is 
terribly slow, it can also be said that it was consistent, because the same speed was maintained all 


the way, even to the final phone call. 


was very good and unusually human. 
It is all so well done, however, that surely we can call it “worth while.” 


it better. 


Maurice Costello in 


THE CROWN PRINCE’S 


DOUBLE 
Vitagraph-V. L. S. E. 
Directors ce. Van Dyke Brooks 
AS a Whole. Quite Draggy 
Storyer ene ere Fair One Reel 
Directions.) nee Fairly Good 
Photography... cee ee Good 
Lichtines en. -np eee Ordinary 
Camera, Work oo eee Good 
Star 7 Pacis s 1. Splendid 
SUppOrth. che uricee Fine and Fair 
Exteriors (3a... bee Ordinary 
Intemocse sae Some Splendid 
Detail i350... <) ce Fair 
Leneth ye.) 4 Hour and Quarter 


The shading of emotion here by Miss Markey and Mr. Mack 
I can’t help but think that a third of this film out would make 


mite) 11S one is fairly funny at times and has a little interest, but 
3) it drags unmercifully before it gets through. The story is 
: surely not startling in originality, far from startling, to say 
the least. It might have made a fair one reel. Surely it 
is not material for a “feature.” Most of the interest in the 
offering depends on the work of Maurice Costello and 
Norma Talmadge. Both are very fine. These two have most of the 
work to do and, if they had not been given such a burden to carry they 
would have made the film decidedly worth while. The direction 
brings us nothing very unusual in effects and entirely too much that 
is unnecessary and meaningless. Here is another of those “people 
in and out” stories. We get entirely too much of the entrance and 
exit stuff. If you “just love” to watch Costello and Miss Talmadge, 
you can probably find enough in this to make it enjoyable; if you are 
not at that stage you will very probably go to sleep or go home. 
They showed an elevator going up so many times that it finally got 
to be one of th® best laughs in the film. As a sample of the “drammer,” 
I might mention that in one place, in order to give “Cos” a chance 
to escape, a detective who had two guns in his hand started to take 
off his overcoat while standing only two feet from the man he was 





covering. Of course, “Cos” gave him the quick turn and got away. Rather crude, though. ‘There 


are a few smiles in this, but nothing at any time to stir up. any enthusiasm. 
And, please, why wish such weak one-reel stories on us? 
“feature.” 


“feature” class. 
a single reel. Why force it as a 


It don’t belong in the 
This one has whiskers as 
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Harold Lockwood and May Alli- 
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fa) RESENTED in the atmosphere of the days of ’65, this offer- 
ing moves rather slowly and seems to labor most of the way. 






( 


son in 
There is little that could be called tempo and, through a 
THE OTHER SIDE OF THE good part of the offering, there is a bet tots to hold the} 
DOOR interest well. Miss Allison is very pretty at a little dis-| 
3 tance, but she does not register particularly well in the) 
American-Mutual. close-ups. Harold Lockwood is good and carries his burden welle 
AS aaWHOle so os. es 3 Laborious Ola Humphrey does not at any time really suggest a woman beautiful | 
SLOly ey ae yt Doesn’t Convince enough to be a siren, and it is this fact which is to a great extent re-! 
Direction ........ “Movie Class” sponsible for the story failing to hold. ‘The development of the plot 
IOLOST ODN Vidi leis cee oo0 = Fair is rather jerky, there being many unimportant scenes that are followed | 
BeOS ir kets. Some Good by titles which leap over jumps of time, telling of great changes that | 
Camera orkis ss. Good have occurred. There was surely little that is new in the thought of 
SUES Ss Se eae oe Acceptable the hero being considered guilty because he was discovered with the 
BUDPOLCES. oho.) <b Fair and Bad “gun in his hand.” ‘hat is a time-honored method, but it is true / 
PLOSIOUS DA Aen. sce’. 3:5 Limited that the confession at the end of the film comes as a fairly unexpected | 
BRCOIIOLS At ot, peste’ c 5s slew Good twist. The chief fault with this is that there are too many scenes | 
PPL AGB e, A Fale boss oe es Fair which mean little or nothing as regards the actual action and too) 
isehiothi.. 6... . Hour and Quarter much is carried in the titles. There are many inconsistencies and sev- | 


eral long reaches by the arm of coincidence. The worst thing in the 


film was where the hero and his sweetheart stepped out of the carriage in which he was escaping from 
prison and stood on the roadside in front of a house pointing absently off into the distance while the 
“angry mob” stepped from behind the trees and captured him. ‘This was very crude. Miss Allison’s } 
running to the home of the “other woman” in her “confusion” was also had. A better explanation should | 
be given for her action and it was not explained how her father knew that she was there. In the court | 
room scene there were such interesting bits as “Charging the Jury” and the business of the jury filing | 
Of course, these things have never been done before. Court | 


out and back and giving “The Verdict.” 


room scenes are about due for a rest unless some unusually dramatic situations are to be evolved there | 


and, then, they must be handled carefully. The routine stuff has been truly “done to death.” 
a production which ranks as a fair offering. 
Yet, for some, it may register as a pleasing little story. 


tempo. 


This is J 
It is not tensely dramatic. here is no | 
It surely cannot be called good, but | 


It is not artistic. 


it is not objectionably bad, except that it-is slow and “labors.’’ Don’t miss a good film to see it. 


Chester Conklin in 


DIZZY HEIGHTS AND 
DARING HEARTS 
Keystone-Triangle. 

RU EOCLOD yo) is asp. «is Walter Wright 
Supervised by..... Mack Sennett 
As a Whole....Thrilling Laughs 


SS gS See Just a Little 
BEIEECTION Ties <\e aks 5S» 9 Excellent 
Photography ....... Very Good 
MO MENYS “os eke ee ss Ordinary 
Camera Work ...... Wonderful 
De Keystone Fun 
MELO GR S009), oe sips 3 0s Good 
BERET GS foci osx soi - Well Done 
Eo cia. vn s' Splendid 
he a Half an Hour 


ERE is a comedy that surely is worth looking over. For | 
thrills it stands as one of the best and the action is fast 
and funny. Some very clever camera work has made the 
way and I know you will have a great time with it. They 
way and I know you will have a great time with it. They 

do things in this that a maker of “features” would have 
given thousands of dollars for a year or so ago. . And the stuff reg- 
isters every time. Chester Conklin is funny, very funny, and most 
of the fun is quite clean and acceptable. The aeroplane stuff is very 
well done and the work with the big chimney which was blown up 
is as good a “thriller” as I have ever seen. How that aeroplane res- 
cue would have delighted the habitues of “The Den of Forty Thieves” 
a couple of years ago. By all means see this. It is good for fun 
and surely it will make you catch your breath at least once. 
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Robert Mantell, Genevieve Ham- 
per and Stuart Holmes in 


THE GREEN-EYED 


MONSTER 
Fox Film. 
_Director....J. Gordon Edwardes 
HAs a Whole......:. Good Drama 
BSCOLViG ee ee tee It Holds 
e Direction me ante. 300 Very Good 
Photoztaphysi25e.- i. Splendid 
PLishtings. 205 ee ait Effective 
Camera Work ........ Excellent 
Stars from ot Gee ctea Very Fine 
ESUpportee ~ntaes. ean Good 
BESTEriOPS pea sere ae Good 
Interiors # saree Very Good 
Detail ewan. Senne aes ore Good 
Lenstheeer csr ae: One Hour 





am, N this Mr. Mantell does the best work he has done since com- 
ing to the films. Once or twice there is the touch of the 
theatre in his movements, but for the most part his work 
carries conviction and registers with real power. It is not 
a pleasant little thing, this, but it is good drama, and it holds 
all the way with a nice tempo which carries from one situa- 
tion to another. At one place there was entirely too much flashing 
back and forth from the sleeping wife and boy, without the two 
changing their positions a bit and without taking them from a differ- 
ent angle, but this will be excused by most of an audience. It was 
overdone by about four flashes. There is ample opportunity in this 
for Mr. Mantell to do some big work and he carried his scenes over 
with a swing that made them register every time. There were some 
nice little suggestions in the action, bits of business which carried 
the thought without titles. For instance, in the poisoning scene, the 
suggestion of the snake puts the business over nicely. Most directors 
would have wanted to burden the situation with a title which would 
have impaired the effect. Miss Hamper is a beautiful girl and she 
again registered perfectly throughout. Stuart Holmes gave his usual 
finished performance and made every bit of his work stand out vividly. 
That boy surely knows values and tempo. It was Mr. Mantell’s film, 


i hawever and he carried the burden beautifully. It is a tragedy that registers and still does not be- 


come too oppessive. 


apparent source for the light. 


Some of the lighting was remarkably effective, although at times there was no 
One of the most effective bits of lighting in the whole was the scene 


of Mr. Mantell and the nephew seated before the fireplace. This was surely an artistic bit and the 
lighting was splendid to give just the proper value to Mr. Mantell’s work. I think you can enjoy 
this very much if you are not opposed to tragedy. It is good drama, well done in effective settings, 
by a capable cast. There is strength to it and a story that holds. ‘The use of the poetry titles will not 
| register with many, although it can not. be harshly criticised. This film demonstrates one thing which 


I am very glad to see. 


Mr. Mantell seems to be working easier and with more freedom before the 


camera. He is a great actor and I am glad to see him gathering strength in his film work. 


Slap Stick and the “High Brows”’ 





[psa] ERSONALLY I have not much use for laughs the loudest and longest at the slap stick 

41 any one who “admits” that he is a “high comedies. ‘These “persons” would never admit, our 
brow.” ‘There are many such in this in polite society, that they “enjoyed” such offerings, 
little old land of ours and, particularly but, by heck, they surely do. Recently I have seen 
here in New York, they are about as many such having the time of their young life over 
plentiful as fleas on a Missouri hound. productions when the films were really not very 


One of the things which this person generally funny and were mostly made up of “hokum” stuff 


wants to do is to speak disparagingly of films. 
a rule he has seen about ten films in his life time 
and he knows all about them. 
love to pity the poor unfortunate who enjoys slap- 


stick comedy. 


I want to register a kick. 


to my notice at the 


Strand that -it is the “oink” who wears evening who laughed as much as they did and then speak | 


Most “high brows” 


It has recently come 


As Which has lost its power to sway the ordinary film 
fan because of too frequent usage. 

The “admitted high brow” will generally guffaw 
at some bit of tomfoolery which is so old to the 
ordinary film fan that it leaves no impression. 

Now I’M willing for these ginks to have a good 
time. I have no wish to argue over that; BUT, 


Knickerbocker and at the | hate to hear them leave the house and join others 


clothes and has a vacant look most of the time, who disparagingly of the “coarse slap stick farces.” 


a 
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What They Say About Wid’s 


Ralph R. Ruffner, Liberty Theatre, Spokane, Wash. 
October 8th, 1915. 


Your style is infectious and we hope we are not tak- 
ing advantage of you by guaranteeing a continuation of 
“Wid’s Films and Film Folk” when we send Five Iron Men 
along. 


N. I. Walken, Columbus Theatre, New Kensington, Pa. 
December 21st, 1915. 
Speaking about “Wid’s,” would say that I at least look 


over the same issue several times, not because [ wish to 
refer who turned out the best picture, but more particu- 
larly because it is such interesting material. 


Geo. J. Warren, Tepee Theatre, Red Cloud, Neb. 
December 4th, 1915. 


Sure I want “Wid’s Films and Film Folk,” and from 
Volume 1, Number 1. * * * * Success to your new enter- 
prise for your reviews are sure reliable and indispensable 
to the exhibitor using features. 













James Q. Clemmer, Clemmer Theatre, Seattle, Wash. 
November 29th, 1915. 

Knowing your reputation as the leading critic in this 
big country and needing just such criticisms as you give, 
I am enclosing check amounting to $5.00 to cover a year’s 
subscription to “Wid’s Films and Film Folk.” I consider 
your unbiased criticisms invaluable. The Clemmer Theatre 
usually plays the biggest features produced and we are 
prone to listen to a real authority. 
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WID’S 


Films and Film Folk 





I’m “agin ”’the use of titles which 
are too trite. In “The Gray Mask” 
they use one or two which read like 
this: “Interviewed by reporter.” Now 
why not say it in language that would 
read easy and not jar. “Interviewed 
by reporter ”is all right as a guide 
for the man who is going to write the 
real title, but when that hits the 
screen it jars with the audience be- 
cause it is not “smooth.” It’s the 
little things that help. 


In the last episode of the Ameri- 
can serial, The Diamond from the 
Sky,” they had a lapse of time of 
a week, covered by a title, in one 
place and at the end of the week one 
character was still in the same chair 


in the same position he had been a 
week before. Some careful editing 
that. 


The Keystone stuff they are using 
on the Triangle program these days is 
a happy combination of thrillers and 
fun. They are doing a lot of melo- 
dramatic burlesques and surely there 
is nothing funnier, especially when 
they give you real thrills, accentu- 
ated by good trick photography. That 
feller, Sennett, him surely know com- 
edy values. 


I wish they would quit tying men 
to chairs and then making them 
struggle for ten or fifteen minutes to 


pull that chair across a room, when 
they could calmly stand up and walk 
all around the room, with the chair 
tied to their back. This thing hap- 
pened again in the Triangle film, 
“The Edge of the Abyss.” It was a 
right good film, but how can they 
figure that when a man has his arms 
tied to a chair, that it is impossible 
for him to get on his feet and walk 
across the room with the chair on 
his back instead of laboriously worm- 
ing his way inch by inch. 


Charlie Chaplin is going to have a 
two-part comedy which will be a bur- 
lesque on “Carmen.” It should be 
funny. 





Management 


HIPPODROME Chas. Dillingham 
“HIP-HIP HOORAY” 


8OUS8A’S BAND. 


Bvgs. at 8:19 & Sat. Mats., best seats $1.50 
Mats Daily except Sat., best seats $1 


ASTOR B’way & 45th. Evngs at 8:20 
Mats. Wed. and Sat. 
GEORGE M, COHAN’S 


HIT-THE-TRAIL HOLLIDAY 


With Fred Nible as BILLY HOLLIDAY 


42nd 8t. Evgs. 8:15 


CANDLER ~: Mats. Wed. & Sat. 
THE HOUSE OF GLASS 


@rch., $2, $1.50 1st Bal., $1.50, $1, 75c, 50¢ 


48th ST. vate Sate Thre, 3.20 
THE ETERNAL MAGDALENE 


With JULIA ARTHUR 





WINTER GARDEN ™#*,, 52. 


Bway & 50th St. Evgs. at 8. 


A WORLD OF PLEASURE 


Sunday Night Comcert. Best BiH in New 
York. 


NEW AMSTERDAM ¥Y.,!74,8% 
Matinees Wednesday and Saturday, 2:15 


Opening November 1 


AROUND THE MAP 


Bway & 46th St 


GAIETY Mats, Wed.-Sat., 2.20. Ev. 8.20 
SADIE LOVE with MARJORIE 
RAMBEAU 


GEO. M. COHAN’S ®%3y,« 455 
Matinees Wednesday (Pop.) and Saturday 
Otis Skinner in 
“COCK O’ THE WALK.” 


West of Bway. 


FULTON se eet Evenings at 8:25 


Matinees, Wednesday (Pop.) & Sat., 2:25 
Ralph Herz in 


“RUGGLES OF RED GAP.” 


BOOTH 45th 8t. W. of B’w’y. Evs. 8:15 
Mats. Sat. and Weds. 2:15 
MR, SOTHERN’S REVIVAL OF 


LORD DUNDREARY 





Theatre nr. B’w’y, Evgs. 8:15 
39th ST. Mats.. Sat. and Wdeo 3: 115 


THE UNCHASTENED WOMAN. 





MAXINE ELLIOTT’S ™e*4,3%* 
Hvgs. 8:20. Mats. Sat. and Weds., 2:20. 
LOU TELLEGEN in 


WARE CASE 


PLAYHOUSE einecsut a 
eso Mats, Wed. & Sat. 
GRACE GEORGE in By Bernard 


MAJOR BARBARA ¥ Ber 
Opening Thursday evening Dec. 16. 
REPUBLIC -4,"al"s tat 
COMMON CLAY 


John Mason, Jane Cewl and Star Cast. 


W. 48th Evs. 50c t 
LONGACRE Matinees Wed. & he! 
Orchestra, $1 amd $1.50 


LEO DITRICHSTEIN Greet Lover” 
COMEDY Wits. Sat and Tues, 228 
HOBSON’S CHOICE 


44th St. W. of B’w’y. Eva, 


SHUBERT 8.20. Mats. Sat. & Weds 


Best Seats $1.50 
ALONE AT LAST 


42d St. W. of B’w’y. E . $:20 
LYRIC Mats. Sat. and Weds, 


ABE and MAWRUSS 


A continuation of the story of 
POTASH and PERLMUTTER 
CASINO PY yfais. ‘Sat. and Wede 2:8 
THE BLUE PARADISE 


With CECIL LEAN 


Prices 25e to $3.60 — 


MANHATTAN Evenings at 9:08 
SPECTACULAR WRESTLING 





IRECTORY 
OF 
IRECTORS 


HOTOPLAY 


ROMINENT | 
ERSONAGES 


and 





BERT ANGELES 


FEATURE DIRECTOR 


Address, Screen Club, 165 W. 47th, N. Y. C. 


EDWIN CAREWE 


DIRECTOR ROLFE PHOTOPLAYS, Ince. 
Current Release—“The Soul of a Woman.” | Address, Screen Club, 165 Ww. sth, 





J. GORDON EDWARDS 
FEATURE PRODUCER 
FOX FILM CORPORATION 


MARSHAL FARNUM 


FEATURE PRODUCER 
OCEAN FILM CORPORATION 


GEORGE FITZMAURICE 
PRODUCING 
PATHE FEATURES 


JACK HARVEY 


PRODUCING UNIVERSAL FEATURES 
Address, Screen Club, 165 W. 47th, N. Y¥. 








WALTER MacNAMARA 


WILLIAM FARNUM 


FOX FILMS 


O. A. C. LUND 


WILLIAM GARWOOD 
THE JOURNAL OF LORD JOHN. 
Universal-Ladies’ World Series, 


“Traffic in Souls,” Binelend a Nation,” 
“Human Cargoes.” 
Nise Ce 





B. A, ROLFE-METRO PICTURES CORP. as ; i 








HARRY MYERS STUART HOLMES 








DIRECTOR LEADS—WM. FOX PRODUCING COS. jf 
UNIVERSAL FILM MFG. CO. Address, Screen Club, 165 W. 47th, N. Y. Off 
if 

JOHN W. NOBLE GAIL KANE iE 


FEATURE PRODUCER THE EQUITABLE GIRL 








RENE PLAISSETTY 


FEATURE PRODUCER 
LUBIN 


ANTHONY KELLY 


PHOTO PLAYWRIGHT, if 
Lubin Film Mfg. Co. Philadelphia, Pai : 








Cc Office Address, 








E. MASON HOPPER 


DIRECTING EQUITABLE FEATURES 


Current Release—Gail Kane in “The Laby- 


rinth” 


REX INGRAM 


DIRECTOR 
WORLD FILM CORPORATION. 


BEATRIZ MICHELENA 


CALIFORNIA MOTION PICTURE COR; i 
1547 Broadway PORATION. if 


PAUL SCARDON MARY MILES MINTER 'f 
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FEATURE DIRECTOR STAR '§ 
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TOM TERRISS- 


PRODUCING TERRISS FEATURES 








GEORGE IRVING 
GENERAL PRODUCING DIRECTOR 
Frehman Amusement Corporation. 


EDWARD JOSE 


INDEPENDENT PRODUCER 
PATHE RELEASE 


FRANK KUGLER 


DIRECTOR 
TERRISS FILM CORPORATION 








EDGAR LEWIS 





VITAGRAPH METRO PICTURES CORPORATION f 
THE WHARTONS TOM MOORE 
CONTRACTING FEATURE ead A ha et DOLLARS AND CENTS 
Address, Ithaca, MN. Y LUBIN 3a 
JULIA STUART 


LEADING CHARACTER ACTRESS 
PEERLESS STUDIOS—WORLD FILM 
CORP., FT. LEE, N, J. 


JAMES YOUNG 
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Address, Screen Club, 165 W. 47th, 





EDMUND LAWRENCE 
Producer—Henry Kolker in “The Warning” 
Completed—Julia Dean in “The Ransom” 
Coming—Mary Boland, “3 Pairs of Shoes” 
Triumph Features. 
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BARBARA TENNANT | 
FORMER ECLAIR STAR BECENTLY 
FEATURED WORLD FILM. 
Address, 151 West 123rd Street. 


ROSEMARY THEBY 


STAR 
UNIVERSAL FILM MFG. OO. 


Is READ 








KING BAGGOT 


STAR—IMP—UNIVERSAL 
IN Seo Os 


ELEANOR WOODRUFF 
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& DIRECTING 
WORLD FILM CORPORATION 


CLARA KIMBALL YOUNG 


WORLD FILM CORPORATION, 


HIPPOS 





THE MEN WHO ENGAGE DIRECTORS 
2 THE DIRECTORS WHO ENGAGE STARS 
THE EXHIBITORS WHO SHOW FEATURES 


THE FANS WHO CHOOSE THEIR ENTERTAINMENT : 


IF YOU WANT TO SELL YOUR SERVICES OR YOUR GOODS TO ANY OF THESE, le 3 
ADVERTISE IN WID’S E 


& No Advertising Accepted From Manufacturers of Features. 
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Chamberlain Brown 
REGRETS 





THAT HIS TENANCY OF THE BACK COVER JGEASES EW iia bie 
NUMBER. 


CHAMBERLAIN BROWN, HOWEVER, WILL BE REPRESENTED REG- 
ULARLY IN WID’S; THROUGHOUT eiiieay Ate 


@ MR. BROWN DESIRES TO EMPHASIZE TO MANUFACTURERS 
AND DIRECTORS OF FEATURE FILMS THAT HE IS IN A POSI- 
TION TO SUPPLY THE PREMIER ACTING TALENT OF AMERICA. 


@ HE CAN SUPPLY NOT ONLY STARS OF THE GREATEST SCREEN 
ABILITY AND CELEBRITY, BUT ON REQUEST, WILL AT THE 
SHORTEST NOTICE ACCURATELY CAST ALL THE MORE IM- 
PORTANT CHARACTERS OF A SCENARIO FROM THE UN- 
EQUALED FILES, DATA AND COLLECTIONS OF ..PHOTO- 
GRAPHS IN HIS OFFICE. 


q MR. BROWN VISITS STUDIOS TO CONFER WITH DIRECTORS BY 
APPOINTMENT, AND DIRECTORS ARE INVITED TO VISIT THE 
OFFICE AND EXPLAIN THEIR IDEAS IN PERSON; IN CASES 

_WHERE CASTING FROM SCENARIO OR BY TELEPHONE IS NOT 
DESIRABLE, 


MR. BROWN WILL UNDERTAKE WITH DISCRETION AND DIS- 


PATCH IMPORTANT NEGOTIATIONS OF CONFIDENTIAL NATURE. 
NO ORDER TOO LARGE. 


CHAMBERLAIN BROWN 


(American Play Company, New York.) 
AEOLIAN HALL, West 42nd Street, BRYANT 8920 
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To Road Men for Exchanges 


=f HAVE an interesting 
proposition to make 

=z’ to any “road man” 
now calling on a hundred or 
more exhibitors regularly. 
If you are such a feller, write 
me. If you have a friend 
who answers this description, 
tell him to write me. 


. @ 2 
Wid's 
Independent 
| of 


VOL. II. 


Always Independent 
Issued Every Thursday 
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THURSDAY, JAN. 13th, 1916 


NO. 2 





Make all checks payable to Wid Gunning, Times Building, New York City. 








Features Reviewed Projection Inspector Needed 


THIS WEEK 
Valli Valli in 
MPHE TURMOIL ........2.03: . .Columbia-Metro 


George Probert, Pearl White and Sheldon Lewis in 


THE KING’S GAME........ Pathe-Gold Rooster 


Lillian Walker in 
GREEN STOCKINGS...... Vitagraph-V. L. S. E. 


Grace Elliston in 


MsOACK FEAR ............-5-- ... Rolfe-Metro 


Bessie Barriscale and Bruce McRae in 


THE GREEN SWAMP..... -. .Triangle-Kay Bee 


Marie Doro in 


THE WOOD NYMPH........ Fine Arts-Triangle 


_ Molly McIntyre in 
HER GREAT HOUR...... Equitable-World Film 


BLACK CROOK Kalem 
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Weber & Fields in 
THE WORST OF FRIENDS.. . Keystone-Triangie 


Margarita Fischer in 


THE DRAGON........... Equitable-World Film 


. Marguerite Clark in 
p MICE AND MEN... .Famous Players-Paramount 


_ Florence La Badie in 


HE FIVE FAULTS OF FLO.Thanhouser-Mutual 





HAVE a little 
suggestion to 
make for you 





to tell your 

; manager. One 
of the most 

important items in 


providing perfect films 
is to have perfect pro- 
jection. Now, the lit- 
tle matter of perfect 
projection is, ina way, 
up to a young feller, 
generally known as 
“the operator,’ who 
stands guard over the 
wonder work of mech- 
anism which is called 
a projection machine. 
This machine has been 
made so perfect these 
days that many of these “operators” are inclined to 
become careless and allow the machine to run along 
with little or no attention. When this happens 
there is always a chance of the light going bad or 
the film jumping out of frame during a very im- 
portant dramatic scene. These boys who run these 
machines are only human and they are now allowed 
to run the machines by motor, so that there will 
be a perfect balance of speed, and the result is that 
the operator sometimes neglects his work. 

Now, my thought is this. The manager is greatly 
concerned about his “projection.” You may not 
think so, but he is. It is impossible for him to re- 
main in his theatre all of the time to watch the 
screen to tell whether or not the film is being “pro- 
jected” properly, but what he can do and what he 
will be very glad to do, if you-suggest it, is to have 
a “projection lookout” in the house all the time. 

In the good old days, many years ago when I had 
a theatre I didn’t have ushers. I did the ushering 


oe 








10 Cents a Copy 
$5.00 a Year 





WID’S. 


myself. But my projection worried me. So IThada 
system of push buttons connected from the piano 
player’s stand to the operating booth and there were 
certain signals by which the piano player could im- 
mediately call the attention of the operator to any- 
thing that was wrong with the projection. 

Today, with the number of ushers and other at- 
tendants in every “worth-while” theatre, it would 
be a very simple matter to have some one of these 
attendants constantly on the lookout for the possible 
faults in the projection. The moment anything 
showed wrong on the screen, the operator should be 
notified by means of the electric push button. If 


the regular “lookout” had to leave his post for any 
reason there should be a substitute ready to keep 
an eye glued on the screen to insure constant at- 
tention to the wants of you folk in the auditorium. 
The manager wants his projection to be right and 
I’m sure if you wil] suggest to him this little thought 
of a “lookout” with an electric push button, that he 
will see the wisdom of it. And if he should say 
that “his” operator never allows his eye to leave — 
the screen while “driving” the machine, just wait 
until the first occasion that something slips in the — 
projection, and it is bound to do it anywhere, and © 
then “tell him about it.” Remember the manager 
wants your help. He is running a theatre for you. 
; 





What They Say About Wid’s 





-December 3rd, 1915. 
T. Guy Perfect, Huntington Motion Picture Co., Huntington, 


Ind. 


Enclosed find check for $5.00 for one year’s subscription 


to your publication, ‘“Wid’s.” 
just what we are looking for. 










he is always invariably right. 


December 10th, 1915. 
O. J. Sybert, C. & M. Amusement Co., Marietta, Ohio. 

i wish to say that “Wid’s” is the most popular publica- 
tion that comes to our desk. We look forward to it ....and 
we are always ready to consult “Wid’s.” 


Your criticisms seem to be 





The solution is that 





without it. 


November 28th, 1915. 
V. B. Valleau, Broadway Theatre, Albert Lea, Minn. 


My first two second glance yesterday at your “Films and 
Film Folk” convinced me that I could no longer do business 


It’s the best ever, and I hasten to send you my 


check for $5.00, covering one year’s subscription, same to be- 


gin with issue of November 1. 


Kindly send ail back num- 


bers at once, and see that we do not miss a single week in the 


future. 


Otherwise it would “bust up the show.” 


a rr 


ay! 
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Films and F- ulm Folk 





The affiliation of Sidney Drew and 
his wife with the Metro Company to 
make one-reel comedies, looks to me 
like a splendid thing for Metro. I 
have said for a long time that I think 
the logical solution for the firm mak- 
ing feature productions in meeting 
the market requirements, is to be 
able to offer to the exhibitor a com- 
plete evening’s entertainment which 
has been given the acid test in. the 
office and marked “O. K.” It saves 
the exhibitor the struggle of trying 
to find something to match up witha 
good feature and if the manufacturer 
chooses wisely, it enables him to tie 
up that exhibitor to a consistent ad- 
vertising campaign in which the 
name of his firm naturally figures 
very prominently. 

I believe the day will come when 
every concern marketing films will 
endeavor to present a complete pro- 
gram properly selected to make an 
appropriate combination which can 
be sent out to the exhibitor under the 
locked-reel system, 


There are rumors and rumors 
these days of big things about to 
happen. From where I sit it looks to 
me like every big manufacturer is 
anxious to do something and yet 
each fellow is waiting for the other 
to make the first move, each one 
fearing that he is going to be left out 
of the deal when it does come 
through. We are certainly having 
too many features made at the pres- 
ent time and we are still quite a bit 
short. of good features. I believe 
that we are going to have some in- 
teresting combinations formed this 
spring and certainly if the marketing 
interests do not get together, we are 
going to hear a loud noise in the 
vicinity of the film district adjacent 
to Broadway one of these mornings 
during the coming summer. 


It seems to me that a director who 
is grouping a scene should surely be 
able to_tell when he has arranged his 
characters if a man, who is not sup- 
posed to be seen, is standing direct- 
ly in the line of vision of some other 
character. I found in “The Thor- 
oughbred” the same difficulty, which 
I have noted in several other produc- 
tions, and it makes a situation, which 
might otherwise be very good, seem 
very childish. With five or six men 
seated about a card table, another 
character was shown to pull back the 
curtains to one side of the room and 


~noticeable. 


put his head through three or four 
times. He was standing directly op- 
posite at least two of the men, who 
surely could not have helped noticing 
his presence. It is all wrong: 


In “The Five Faults of Flo” I no- 
ticed one young man making an exit 
from an interior in which he walked 
directly between a man and woman 
who were seated talking, instead of 
politely stepping behind their chairs. 
He did this in order to remain in the 
“lines” and keep visible as long as 
possible. Inasmuch as it was entire- 
ly unnecessary for him to make this 
exit, it surely should have been trim- 
med after the production was made. 
But there it is, the error of a man 
who knew no better looming up to 
injure the tone of the entire produc- 
tion. — 

IT do hope “Friend Wives” will 
cease writing notes to their main 
support addressing them “My Dear 
Husband.” I do not think it is ever 
done. 


There is a decided frequency in 
the errors to be found in the proper 
matching of scenes where the light- 
ings are distinctly different. Too 
often do we find the use of night 
photography for exterior night 
scenes, with flashbecks given which 
have been made in the day time and 
tinted. This discrepancy is always 
It is also very bad to 
see beautiful firelight effects with a 
flashback cutting in, showing an- 
other person in another part of the 
room in what appears to be very 
good light. We also find occasional- 
ly a close-up of a character which is 
tinted one way, but they flashback 
to a sunset scene which is tinted to 
give the proper sunset effect. Too 
much attention cannot be given to 
maintaining an even balance on all 
seenes which are supposed to occur 
at approximately the same time. 


I am very much in favor of re- 
takes. Very often we find some lit- 
tle slip which seems quite insignifi- 
cant when spoken of and yet that lit- 
tle thing will frequently disrupt the 
effect of the entire scene. Several 
times I have noticed an embrace 
which disarranged some part of the 
attire of one of the characters, with 
the result that there was a nervous 
effort to replace this, which generally 
gets a laugh, and almost always kills 
the scene. 





In “The King’s Game” I 


noticed a little bit where Mr. Probert 
and Miss White were walking down 
a series of steps and they seemed to 
have great difficulty in keeping in 
step. This fact is apparently of no 
consequence and yet everyone’s at- 
tention was drawn to that one point 
and it caused quite a number of 
people in the audience to laugh. Il 
believe very strongly in re-taking a 
scene every time there has been a 
minor slip which will tend to distract 
the concentration of the attention 
from where it belongs. 


One oi the weakest spots in any 
film is resorting to the use of the old- 
time standby of dropping a note 
Onwulettcne=tom the.) Loon Ln i ceeas 
something which must be handled 
with extreme care. In the feature, 
“Her Great Hour,” we find the Pros- | 
ecuting Attorney’s wife protesting | 
with the head of a department store | 
against his writing indiscreet notes | 


to her. She has in her hand a note 
which is certainly damaging as to | 
contents. She hands this note to her | 


companion and he glances at it and 
then crumples it and throws it to the | 
floor. Surely the one endangered by 
this bit of paper would have noted 
this careless act. If she had, of course | 
it would have played hob with the | 
scenario and so it was necessary for 
Miss Holmes to become so excited 
about something else that she ig- 
nored this action. It was crude, 
though, and made a very weak spot. 
Dropping notes is dangerous stuff 
and surely it should be given a lot 
of thought in every case before such 
scenes are attempted. 


In thinking over the situation in 
a recent Fox production, “The Green 
Eyed Monster,” where Mr. Mantell 
kills his brother and places him in a 
secret casket and then some time la- 
ter brings the wife to look at the 
body and then several years later 
brings the son to have a look at the 
inside of the casket, it seems there 
should be some explanation of Mr. 
Mantell’s methods in having about 
the house such a pleasant little box. 
I saw no embalming fluid. When the 
wife was brought to the casket some 
time after the murder, she died im- 
mediately when the secret spring was 
touched raising the lid. The title said 
it was heart failure and there was no 
indication that anyone else about the 
house became aware of the presence 









Valli Valli in 
THE TURMOIL 


WID’S 


as Wid Sees Them 





ITH a splendid story, exceptionally well cast and unusu- 
ally well directed, this becomes a feature which will have 





; an unusual appeal to almost any audience. The chief 
Columbia-Metro. characteristics of the entire production are the well-done 
Director .......... Edgar Jones bits of human acting, depicting well-known types in de- 
As aLWhGle ane Quite Human cidedly human situations. The story by Booth Tarking- 
| Storyinceee nee Holds Perfectly ton is unusually well adapted to transferring to the screen, because of 
Direction... 62 ake: Very Good the fact that it offers a nice contrast between the refined family of a 
\ Photography.) eee Fine small town and the newly rich laborer’s family. The intent of the 
BU citing aaa ne Very Good thing is to impress the fact that after all money does not mean happi- 
Camera Work.......:. Splendid ness always. The direction is exceptionally pleasing, because of the 
“Star Sie hd Donk aii C0 ete Pleasing fact that we have been given many little touches which are striking in 
Support ......... Splendid Types their truthful portrayal of the peculiar tendencies of those who have 
Bis ronore mite Well Chosen recently acquired “much money.” One of the best things about the 
| Taterecn Exceptionally Good production is the fact that the cast is unusually well balanced, the 
| a, ; types being nicely picked, and in every case suggesting the character 
Detail ......... 2... Splendid ¢yen before we see them in action. Valli Valli is pleasing, although 
Length....... Hour and Quarter she has no exceptional emotional scenes. In several situations she is 


i, called upon to give a fine shading to delicate little bits of business, and 
in all of these she registers perfectly. George LeGuerre looks the part of the poetic younger son, and 
handles this rather difficult role in a manner which retains the suggestion of weakness and still keeps the 
part sufficiently manly to hold the sympathy as the hero. The part of Jim Sheridan, Jr., and the part of 
the son, Roscoe, were both well cast, and seemed to carry out the unusually fine interpretation given by 
‘the man playing Sheridan, Sr. The girl doing the part of Roscoe’s wife was a splendid type for this 
-role, and she managed in all of her scenes to carry out the suggestion of the scatter-brained trouble 
‘maker who would make trouble as a rule for lack of something else to do, more than because she was 
fundamentally wrong. The settings were unusually good, particularly the home of the newly rich. It was 
noticeable that in many cases colored people were used, and one or two of these servants registered 
_some very pleasing bits of work. In a number of places the detail was unusually good, in that many 
_ situations which might have been quite stilted were made to appear perfectly natural. This was partic- 
ularly true of the first meeting between the young poet and the daughter of the aristocratic family and 
their second meeting was also made quite plausible and certainly sympathetic. The bit of the collapse 
of the newly constructed mil building was nicely handled and registered as a true thrill. A number 
of the mill scenes made good ‘“‘atmosphere.”’ The story was smoothly developed, carrying a nice tempo 
which builded to the bigger situations evenly and forcetully. The comedy relief throughout came at 
the right moments. In a number of places we were given some particularly pleasing bits of lighting, and 
the artistic quality of the lighting throughout is quite above the average. A number of the exterior loca- 
tions were very well chosen, and there was a particularly artistic sunset bit at the finish. There are one 
-or two small items which should have been better handled, such as the fact that the father would hardly 
_ be carrying about in his pocket a letter written by the aristocratic daughter to his dead son. It would have 
been just as easy and much more natural for him to have taken it from a nearby desk. Another small 
maiter which is often done, and is always wrong, was the driving of an automobile to the immediate fore- 
ground, where it stopped directly in front of the camera, with the owner getting out to look for motor 
trouble. It is certainly not. what could be called “natural stuff ’’to have an automobile stop so conven- 
iently when there has been an accident. As a whole, however, this is an exceptionally interesting and de- 
cidedly pleasing production. It will appeal principally because of the fact that the entire cast carry the 
interpretation of their parts through in a human manner, and there does not appear to be any very stagey 
or posing action. I am sure you will enjoy this very much, and I can certainly recommend it as very much 
“worth while.” s 
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Feature Films as Wid Sees Them 


George Probert, Pearl White and TG HIS film is labelled on almost every title, “Produced by Ar- 
nold Daly.” On the first title it is marked, ‘Director, Ash- 
ley Miller.” I would say, from a rough guess, that M 
; ; gh guess, tha i 
THE KING’S GAME Daly did some of the scenes and Mr. Miller many of them. 
Pathe Gold Rooster There was a decided discrepancy in the handling of some 
edited by een Arnold Daly of the bits and it surely looked like a few of the scenes 
Ashley Miller had been handled by some one who was not entirely familiar with 
ali the requirements of the camera. The better scenes were: along 
the caliber of what Mr. Miller’s work has been in the past. This is 





Sheldon Lewis in 





BIITECLCULDY«csi2-> « 
As a Whole. Good Entertainment 


PEEVES. fo vecsiy Je cet Interesting eon: 
Directionkee fh... Good and Fair 2" Odd offering in one particular. At no time does the story really 
Photography ............. Good ‘atry conviction and yet it has been carried along with such a pleas- 
Lightings .... Some Very Good 8 Suspense as to what they are going to do next and there have 
Camera Work ...... Very Good been so many pleasing little bits of human comedy injected into the 
ear eeee : Very Good offering that it really is very good entertainment. The film surely 
m Support.......... Quite Pleasing belongs to George Probert. Mr. Probert has done several films al- 
Meelxteriors .:.:... Some Splendid ready but in none of them did he have anything like the opportunity 
BRECLIOGS esa. cs ss ss Acceptable he has in this. He registers here with such success that he stands 
BME AME aed tm Good today marked as a really “worth-while” star for the screen. In this 
; Rrenothiusts) -; Hour and Quarter he was called upon to give two distinctly different characterizations. 


At times it was necessary for him to act very quickly, portraying 


emphatic emotions. He needed at the same time toto hold a drooping eye “pose”’ in one character which 
was to distinguish it from the other. It is certainly to his credit that, while both characters were shown 
in practically the same clothes in some scenes, there was never the least question as to which was which 
and all of this was “put over” without any apparent effort to plant the difference. Miss White was pleas- 
ing in what she had to do, although her work, and that of all the rest of the cast, was easily overshad- 
‘owed by that of Mr. Probert. The man who wrote the titles helped quite a bit because he managed to 
carry the swing of the comedy stuff Mr. Probert was putting over and in that way he gave the film a 
light, pleasing touch that made the melodrama more acceptable. ‘There were several ‘escapes’ where 
one man “bested” five or six other men, and each of these seemed entirely impossible, yet they were 
accepted because the film always had a bit of comedy relief fitting in immediately after some one of 
these sensational incidents, and so you forgot to worry about the inconsistency of the “action.” There 
were a few real thrills, the leap from the window to the water, “eighty feet below” being well handled, 
and one or two other bits being effective. It is the comedy that makes this a good film, however, and I 
am sure it will register with most any one as a goodevening’s entertainment. The ‘Russian atmosphere” 
in some of the scenes laid in Russia was not so good, the ¢ ‘atmosphere”’ consisting for the most part of 
a couple of soldiers standing with guns at “present arms.” In the better scenes there were some good 
close-ups and some nicely timed action. The bit of the country yokel seeking the “hundred cops” reg- 
_isters very well and helps give the melodrama of the finish rather a good comedy twist. I would say 
that you will like this very much and I am surely pleased to see Mr. Probert do such good work. He 
_has been known for a long time as a very capable man on the stage and I am glad to see him register 
properly on the screen. The melodramatic action of the story may not. convince at any time, but it 
_ holds the interest very nicely because there is enough ‘ ‘mystery suspense” about it to keep you guessing. 
The double exposure scenes where Mr. Probert appeared in the two characters were quite smooth and 
_ the greatest compliment possible was paid to his distinctive characterizations by a man next to me who 
insisted on discussing how much they “looked alike.”’ : 
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. As a Whole 


Support 


Lillian Walker in 


GREEN STOCKINGS 


Vitagraph-V. L. S. E. 


Wilfrid North 


Snel et een ® fee 


Fine and Fair 
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Age) URELY here is enjoyable entertainment. “Green Stockings” 

Mm was a good play. { believe it is a greater film. On the 
screen there is more opportunity to concentrate on the in- 
dividual emotions and ‘‘put them over” with nicely timed 
close-ups which can give a deft shading to the emotions. 
There are many moments when the humor in this is subtle, 


eT Delightful At other times the action takes a broader swing. I am glad to say 
R Story ~..0- +43 Splendid Situation that throughout Director Wilfrid North has held his tempo to a 
DP TyiccGenseaeee 3). Very Fine perfect timing which made the whole move with wonderful smooth- 
| Photography ....... Very Good "°S°- Tleremcea five-part comedy which holds the interest through 
i Lightings ....... Some Splendid Very scene and brings many hearty laughs. The smiles and quiet 
Gane ranWocl ee Exceptional snickers to be obtained are innumerable. At every twist there is a 
Bee pecHchet noe cee act human touch that registers. The story carries a splendid basic 


idea for comedy material, but there was not so much to this that poor 


Ni teriors Acceptable direction could not have ruined it utterly in making a five-part feat- 
Bees 1 ie eaCood ure of the offering. It has been made a real success and the credit 
I Recast een ecellent. 2ook for the most part, to the director. He has given us plenty of 


- Length 


. into e | 
was not so objectionable, because you were “getting used to his methods. 





é. ‘co : Sete Us ” 
tendency in a few scenes, however, to use what I call “ordinary lighting, 
‘ much light in 


close-ups, properly placed, with just the right shading, to make the 


Hour and Quarter : : : 
° action smooth, forceful and funny. The cast did their work very well, 


0) fe e401 Le 


' but it needed a guiding hand, it did, or it would have slipped often. Miss Walker has an unusual oppor- 
tunity here. ‘The contrast which she registers from Celia subdued to Celia aroused is delightful. It is 
_ human and registers with just the right balance. Louise Beaudet has some wonderful bits here and there 
' and easily comes second in the cast, for honors in this production. Frank Currier has some splendid 
’ close-ups and registered humanly. 
- Dark had work that required just the right touch to make it register humanly. He surely succeeded in 
» all of his scenes. John I’. Kelly and Denton Vane made good “atmosphere.”” The weakest spot in the 
; cast was Charles Brown as the “aspiring politician.” This young man would probably have registered to 


Adele de Garde and Lilian Burns do their bits smoothly. Stanley 


much better advantage if he had gradually worked up to his extreme portrayal. As it was, he launched 
the action with such a vigor that he immediately registered as “overplaying.” Later on his work 
” Had he used a better grada- 
tion in the development of the character it would have been much more pleasing. As it stands, his is the 
unconvincing role of the film. He is not sufficiently prominent, after the film gets under way, however, 
to seriously interfere with the tempo of the whole. If there was ever a production which demonstrated 


' what can be done by an intelligent director by the proper use of close-ups in making a slender story 
* hold perfectly for 
/ yet ae never misses it because the interest has been so nicely tied to the development of the little human 


five reels, this is surely it. There is not a tremendous amount of “action” to this story, 
bits, put over by effective close-ups, registering the right character at the right moment. ‘The sets all 
through were very good and in some of the scenes we found splendid lighting. There was the usual 

meaning that there is as 
one corner of the room as in another. This has been done for so long that many do not 
notice it as wrong except when they get the contrast of the naturally lighted scenes. I insist that there 
was never a room in this little old world that did not have shadows in it. The detail was unusually 
sood. ‘There was one telegram which was printed on plain paper, but this was probably due to the fact 
that no English blank was ayailable. That can easily be excused in consideration of the care exercised 
with the other matters of detail. I.am sure that you will enjoy this “quite much.” A comedy that 
is funny without being coarse is to be treasured and talked about. 


nmrrtorasiete Ss 


BLACK FEAR ished, which was she. Grace Valentine, who plays the 
Rolfe-Metro. part of her sister, has a part which is surely as prominent, 

Em Le Fe. John W. Noble s not more prominent, than that of the star, and she han- 
re is es it as well. I honestly couldn’t tell which was Miss 

As a Whole .... It “Gets Over” Filiston, because at no time during the film was she introduced. At 
CEC LOI ES SiG rs te Va ore Just Good least I did not see any introduction and I am quite sure that there 
BOLTS fob o:<;0: + Has Bad Flaws was none. It also happens that Miss Elliston and Miss Valentine 
BOLO CAD gee an es ohif aru 9 0! Fair are rather of the same type which made the decision even harder. 
BOERNE eos ss « Fine and Vague ‘This story is founded on the evil of giving drugs to boys. There is 
BECTAR WY OLK 5. o. «ore <ccae- Good a bit of hell at the opening and a bit of hell at the finish, with quite 
em Ui Stet Sof a. wm nse 6: Acceptable a little of the devil’s handiwork on display throughout the five reels. 
BO DOL Cd acs case Good and Fair The story registers in spots but there is a lack of consistent, com- 
BE RLCTIO‘S oar foe resis + Acceptoble pelling tempo, which would make it a big, successful dramatic offer- 
MINALETAQT Swe leiac ches. 0" Very Good ing. To my mind, the chief weakness of the entire offering is the 
Ree AN ee eyelets al 6) sj fisicech 2 Good failure of the “hero” to appeal as a true “heroic” type and the fact 
en othics..?. |. Hour and Quarter that the weak sister has as much to do as the strong sister sort of 


of these story flaws is the fact that Miss Elliston, when she arrives home from the theatre and is told of 
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Grace Elliston in me) LT HOUGH Miss Elliston is starred in this offering, it was 


necessary for me to ask some one, after the film was fin- 





makes the appeal negative throughout. The boy who figures prom- 
inently in the story does right well as the tough messenger boy, but he surely fails to register as a “sweet 
young thing” in the early part of the film. Another item which interfered with the effectiveness of the 
offering was the vague lighting in many of the scenes. The faces were not distinct enough to register 
the expressions properly. There were a few bits of very good lighting, but expressions did not “get 
over.” ‘The title man was also a real offender. Inasmuch as this was; in a way, a preachment, the titles 
should have been unusually well prepared. Instead of that they failed to hold the action nicely and they 
lid not seem naturally placed or worded. Better titling would have helped materially. One of the worst 
flaws in the story was the bit where Miss Elliston went to the office of the messenger company and asked 
for the address of Mr. Ely. Now it so happened that Mr. Ely was a married man and was shown earlier 
in the film leaving his home and bidding good bye to his wife, yet, when Miss Elliston asked for his ad- 
dress, she was given the address of his ““down-town flat,” which was used only for “parties,” from all 
appearances. The story also led up to a court room scene with the “Eleventh Hour Confession” bit, 
which has been done so much in the films in the past year that it has lost most of its strength. It is 
too easily anticipated. ‘The scene of the “‘party” in the original home of the girls was very well handled, 
and the suicide of the father by leaping from a window was quite effective. The court room was nicely 
handled, but unfortunately discounted by the general knowledge of what was about to happen. The bit 
in the early part of the film where the boy stopped the man carrying out his father’s portrait, registered 
very poorly, because no boy of that age would ever have delivered the speech which the title man gave 
him. It was: “Don’t take my daddy’s picture away.” In another place there was a title which read: 
“Mr. Ely is a married man and I don’t think his attentions to Miss Mary are proper.”” This was sup- 
posed to have been delivered by the maid to the sister, and, inasmuch as this was the first intimation that 
Mr. Ely was married, it did seem that “it was all wrong.” ‘There he was seated comfortably in the 
home talking to Mary and it seemed odd that the maid should discover that it “was wrong.” The maid 
was also quite familiar with the family’s friends. In one place she went to the door and calmly shook 
hands with a caller. Since it happened that this caller was a judge of the juvenile court, who had sent 
this maid’s boy to the reform school earlier in the film, I would have thought that that fact would have 
kept her from being too familiar, if her position as maid didn’t. There is enough action in this to inter- 
est and it has some good moments. It is built around an interesting subject, and, taken as a whole, it 
will register as an interesting offering, despite the fact that it has some serious flaws in story. Another 


her brother being ill in the hospital, dying, does not stop to look to see whether her sister is home or not. 
Surely she would have stopped to tell sister that brother was dying. Well ,anyway, “Cocaine” and hell 
were interesting. 
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Bessie Barriscale and Bruce 
; McRae in 
THE GREEN SWAMP 
Triangle-Kay Bee. 
Directedsbyten- er Scott Sidney 


|. Supervised by........ Tom Ince 
' Asa Whole...Well Done Drama 





fE.RE we have a human story builded around incidents which 
—| seem unusually forceful, because they strike us as “every 
day” stuff. The story is builded on jealousy, and it is for 
the most part a psychological study of the attitude of a hus- 
band and wife where the wife suffers from “ultra’’ suspicion. 
Bruce McRae as the doctor is powerful, dignified and force- 
He makes his points stand out by feeling them rather than by ex- 
Miss Barriscale handles a difficult role in a manner 


fui. 
aggerated action. 
which makes her faults seem extremely human and not so objection- 


Wy, Story ....:............ It Holds able but that they can be readily condoned when her error has been 
), Direction ........... Very Good demonstrated. She manages to portray the weakness of a suspicious 
|| Photography ........ ++++:+ Good woman and still retain the sympathy of her audience, a very difficult 
Lightings.......... Fine in Spots thing to register on the screen. ‘The tempo of the action is even and 
_ Camera Work........Very Good builds well to the bigger situations, the climaxes being decidedly tense 
i SCAT Si sere: Human, Powerful and compelling. Throughout the film the little touches which tied the 
m Supporty.. pece coer Excellent action together have been very well handled, and it is for the most part 
i; Exteriors .......... Well Chosen the little things which make this an unusual film. It is not a tremen- | 
|, Interiors ............ Very Good  doius offering, but it is surely very good stuff and drama that will hold 
H; Detail ................ Splendid and register with any audience. The entire cast give an even por- 
ii Length .............. One Hour  trayal, which helps to carry the offering above the pitfalls of average 


productions. The incidents of the employing of the detective and his 


» methods in entering the home of the doctor’s friend, as well as the incidents of the friend who called on the 
| wife, giving her the news that her husband had not left the city, were all handled in a manner which kept 
_ them unusuaily human. In fact, the entire film is particularly forceful, because the human elements are 
always to the fore. I believe you will enjoy this production very much, because it carries strength in a 
_ quiet, direct, forceful manner. It is another decidedly good production to be placed to the credit of the Ince 








| studios. 

i 

a 

i 

i Marie Doro in m| GAIN we get from the Griffith studios a production which is 
i 4) chiefly marked by the beauty of the locations and the artis- 
i THE WOOD NYMPH tic manner in which it has been lighted. The work of the 


cast is excellent, they having been nicely chosen for the 
various types, and in some places the tempo is unusually 
fine. We have in this, however, a let-down on several oc- - 


i - Fine Arts Triangle. 
) Director Paul Powell 





eecerveeeeeese 


Supervised by....D. W. Griffith 


|. As a Whole....Artistic, Unusual 


casions where the tempo misses fire. It is an unusual story, one that 
is rather hard to make convincing, yet it can be said, to the credit of 





Story... sees eens es Holds Nicely the producer and cast, that they do register the situations in such a 

Direction .... .-..-- Very Good manner that they seem easily possible. Miss Doro is a striking figure 
| Photography ........-. Splendid in her Grecian robes, and we have a number of truly remarkable bits 
) Lighting ....... Unusually Good taken in the woodland where back lighting has been used to advantage. 
+ Camera Work ........ Excellent Cora Drew as the mother and Pearl Elsmore as the maid were types 
| Star....... Beautiful, Appealing which help make their extreme characters seem human. Charles West 
) Support ......-.--5- Fine Types js a handsome enough youth to be easily mistaken for Apollo by a 
| Exteriors .........Very Artistic young lady who has been raised along the lines of the education used 
On Interiors ........%s2-r-ees Good for the character represented by Miss Doro. Wilfred Lucas has an 
| Detail .......-----e- Very Good extremely difficult part to register properly, and it is certainly to his 
Length....... Hour and Quarter credit that he has kept nicely within the limits of both extremes, giving 


an unusual portrayal of the brute who still remains human. ‘There is 
an extremely powerful situation between Miss Doro and Mr. Lucas, considering the relationship in the 
story, and this bit has been handled delicately without losing a bit of the power. The incidents of the 
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_ two wanderers, the optimist and the pessimist, was a nice bit of comedy relief and fitted in beautifully. The 
chief fault with this offering is the tendency to use toc much of the forest fire stuff. This forest fire action 
has been well portrayed, but the tempo runs wild during this part of the film, because it is prolonged far 


_ beyond what was needed. It was also an error to use the sunset scenes as indicating a fire in the distance, 
since it was quite apparent in almost everyone of these bits that it was a sunset and not a distant forest 


fire. 


Mr. Powell is deserving of an unusual bit of credit for the selection of the locations used and the 


manner in which they were lighted, since this alone takes the film out of the ordinary class and registers 


e 


it as a very artistic production. The little bits of business between Miss Doro and Mr. West were also 
well handled, and the fight between the two men and Miss Doro’s childish enthusiasm over same was a 


_ spontaneous bit which registered strongly. This is not the best film of the last few weeks, but it is a 
_ very enjoyable, very artistic feature, and there are moments when the dramatic tensity is truly compelling. 


Molly McIntyre in 


HER GREAT HOUR 
Equitable-World Film. 


MDirector......... S. E. V. Taylor 
Asa Whole, 
Interesting Melodrama 
Es ea nao e 5 as os se Very Good 
BMPR COON Facies. 6 ste ee So Good 
Meeatoeraphy .........,;5-. Good 
Lighting ...... Some Good Spots 
mecamera Work ........... Good 
@eotar...... Registered Very Well 
Support ....... Nicely Balanced 
Exteriors. ....Some Well Chosen 
eee hs A Few Very Good 
Good 
Hour and Quarter 


ae AE ert AS 













aine more prominent. 


real possibilities. 





I am sure you will enioy it very much. 


N this we get a first look at Miss Mollie McIntyre, the late star 
of “Bunty Pulls the Springs,” on the screen. The story moves 
rather rapidly, with action that holds the interest nicely 
through the greater part of the film. There is a nice element of 
suspense in the melodrama, although the tempo is not as well 
timed as it might have been. There are some very good mo- 

ments, when the situations are tense and compelling, but many times 

the action lags and does not register with conviction. There are a few 
inconsistencies in the story, chiefly caused by incidents which were too 
suddenly developed, as, for instance, where the detectives walk out of 
the house where the dead man has been found, and in the next scene 
are discovered on the beach, where Miss McIntyre has placed her coat. 
This is chiefly a fauit of cutting, because it would have been easily 
possible to have had this discovery come a bit later, when it would 
have been much more natural, though it should have been by other 
characters than the detectives.. The long arm of co-incidence also fig- 
ured in the scenes where the faithless wife was discovered talking to 
one lover by another lover. ‘This bit of the film approached a sugges- 
tion of a game of hide-and-seek, inasmuch as there were four charac- 
ters moving about an old fortress, all of them being desirous of keeping 
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_ their movements quite secret, and yet they were all moving rather openly. The film gets away to a good 
start through the use of an unusually fine setting, showing Miss McIntyre at work as a clerk in a depart- 
“ment store. The theft by which she was marked for the first time with the curse of suspicion was nicely 
handled and seemed easily plausible. The early part of the production suffered a little through the fact 
that the prosecuting attorney and the head of the department store were of quite similar.type, making 
it a bit confusing as to which was which in some of the scenes before their individual characteristics be- 
Miss Gerda Holmes in the part of the prosecuting attorney’s wife, registered 
ell and seemed to be well chosen as to type. The remaining members of the cast were good, although 
no one of them registered any individual bit which stood out. The scenes in the home of the prosecuting 
attorney were right well handled, the situation of the accidental death of the wife’s clandestine caller being 
made quite natural. Miss McIntyre’s presence at necessary moments was rather well accounted for. The 
scene in the underworld dive was good, and there was a free-for-all fight which will appeal to many, al- 
though this bit, in a way, seemed to be dragged into the production. 
death of Miss Holmes and the decision to take her body to her husband’s home. 
melodramatic offering which will hold the interest and be accepted as a very good film. It is not a par- 


A good situation results from the 
As a whole, this is a 


ticularly striking success, but it is certainly “worth while,” and Miss McIntyre’s work gives evidence of 








THE BLACK CROOK 


Kalem Feature 


Directores: a. Robert G. Vignola 
As a Whole ... Very Wearisome 
SLOT Heese nas ook ae oe It Labors 
Direction. ...Quite “Old School” 
Photoeraphy joe ee Ordinary 
Ta Shtin oye erate, Very Ordinary 
“Camera Work?...... Much Stop- 

Motion Stuff 
Starswae oe tear Not Noticeable 


Support ... Twenty Chorus Girls 


TEXECTAOTSaeore ae, Poorly Chosen 
INCCUOLS eres eee Ordinary 
Detailers ones at ac aie eee Fair 
Pencthonen ce: Hour and Quarter 
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§} OR years and years “The Black Crook”’ has been a name 
47. which everyone associated with something big in the way 
of amusement. Had it been produced in a manner which 
would have made it a strikingly big production as to the 
number of people used, with intelligent development of 
the story to make it sufficiently simple and direct to hold 
the interest, we might have had a film which would have proved quite 
popular. What we get in this offering from the Kalem Company is 
a very slow-moving five-reel production largely made up of “people 
in and out” and dancing by twenty chorus girls who appear several 


times in different costumes and go through routine chorus move- 
ments. Throughout the film we get scenes which should have been 
five-foot flashes dragged out into 25, 30 and 50-foot lengths and there 
is surely a poor development of the entire story from the viewpoint 
of maintaining the interest and keeping the tempo at a proper swing. 
In the choice of exteriors there has been a woeful failing to pick out 
anything which might be called beauty spots. There were one or 
two bits in which some sheep figured that were quite artistic, but for 


the most part the exteriors appear to have been taken in the Jersey ~ 


woods with no attempt made to get artistic lighting or unusual backgrounds. One location, which was 
supposed to be the entrance to the home of the heroine, was used many times throughout the film, be- 
ing shown from the same angle most of the time. Its chief claim for use as “atmosphere” was that it 
was a gate from the roadway which had two stone posts, one on either side. There was nothing artis- 
tic about it and I cannot understand why it was used so often with the scenes prolonged in every case. 
The director’s idea of Hell demonstrates in a way that he is a bit lacking imagination, since the scenes as 
he gave them carried a very stagey “atmosphere” and the whole looked like.a Brocken scene that we 
might have seen in a Faust production playing a ‘“‘ten, twenty and thirty,” five years ago. In many 
places “The Black Crook” was given the mysterious power to appear and disappear in a cloud of smoke. 
He made use of this at least fifty times in the production, yet we found that when His Majesty, Old 
Nick, wanted to come up out of his pit of fire, it was necessary for him to be pushed out on one of the 
old-time elevator platform ideas, such as we found in the opery house in the good old days. Surely Nick 
should have been able to have a little more mysterious appearance and disappearance if his good friend, 
the Black Crook, could accomplish this so readily. In the scene of the “ball” at the palace, there were 
nineteen guests discovered dancing, all of them being grouped close together in one corner of the room, 
so that the camera placed high up at the far end of the studio would catch the full effect of this tremen- 
dous gathering. ‘The guests then crowded over to the stairway in the far corner of the set, making room 
for the twenty chorus girls, before mentioned, to go through their 200 feet of dancing. The girls seemed 
to enjoy it very much, having quite a good time. As they danced most of them insisted on watching 


the camera to be sure their faces would register. Unfortunately, the dancing was at some distance from © 


the busy cameraman and I fear that they will have quite a bit of difficulty in deciding which is who when 
they go to see the offering. While this film does in a a way drag through the story of ‘““The Black Crook,” 
it is certainly not what anyone would term pleasing entertainment. The development of the plot has not 
been made simple and direct enough to make it easily intelligible to children and certainly it will be- 
come quite wearisome to the grown-ups. It is a characteristic “old school” production. Such a film 
as we might have expected to see had it been made four or five years ago. It was a noticeable fact 


that the one-reel Biograph made several years ago by D. W. Griffith, which followed “The Black Crook” 
the evening I saw it, was a better production from almost any viewpoint, than the feature offering. 
It seems a pity to take a subject which would have had such possibilities, had it been exceptionally well 
presented, and put it on the screen in a manner which certainly will not cause any enthusiasm any- 
-where. I hardly think that you will consider your time well spent if you see “The Black Crook.” 
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Weber & Fields in 
THE WORST OF FRIENDS 
Keystone-Triangle. 


Directors, 
Frank Griffin and Jean Havez 
Supervised by.....Mack Sennett 







being very little that varied from the ordinary exciting 
routine oi a couple of comedians under the direction of 
one of Mack Sennett’s lieutenants, it can be said that 
Weber & Fields managed to register in a very pleasing 
manner whenever they were called upon to do their bits. 
Mr. Fields particularly is able to give a touch of human appeal and 
pathos to his work at times, which takes it out of the ordinary rut of 


Asa Whole...... Full of Laughs purlesque slap-stick comedy. Most of the action of this fast-moving, 
Story ....-.++.---- .--Not Much  nix-up, laugh-getter was of the regulation Sennett brand. Things hap- 
Direction ..... Typical Keystone pened so fast that no one had any too much time to think, and there 
Photography ........-..-: Good was little concern over a plot. The introduction of fifteen or twenty 
Lightings ............ Ordinary scantily clad bathing girls, who rush through various scenes in one- 
mamera Work ........ Exciting piece bathing suits, added some degree of interest to the general en- 
Stars ........... peceeees Funny semble. The bathing pool scenes were for the most part unusually ex- 
Support ...... Rather “Chorusy” citing. The swing of the action in this offering was unusually fast 
Exteriors .......-- Hard to Find throughout the first thirty-five or forty minutes, but it took a decided 
Interiors ............ Very Good drop at the finish, and had really gone dead before the last scene. The 
METAL, po0e wee oe wie so se vies Good explosions in miniature, which came as a climax, proved to be rather 
| Length ...... Forty-five Minutes 


an anti-climax, because they had been anticipated for so long that the 
miniature effects did not come up to the expectations aroused by the 


unusually funny suspense compedy scenes. This is an unusually good comedy, however, and surely will 
register as a very much “‘worth while” offering before any audience. By all means see it. 





Margarita Fischer in 


THE DRAGON 
Equitable-World Film 


that it comes that fast. 





HILE the story of this offering is based on an innocence 
that it is very, very hard to make convincing to anyone, 
even with big-eyed, beautiful Margarita Fischer doing 
the part of “Innocence Abroad on Fifth Avenue,”’ still 
the film can certainly be called interesting and “worth 


Director ......... Harry Pollard while,’’ because there is so much that is unusual and 
As a Whole......... Interesting there is quite a bit of what we term “action.” It is quite possible 
Story sete eee ee ees Unconvincing that a little less ‘‘action”’ would have helped to strengthen this offer- 
MeirectiOl +.........-..4.. Good ing, because little Margarita has so many exciting adventures in 
Photography ............. Good the few short hours that she wanders on Fifth Avenue that they 
@eightings ............ Ordinary sort of lose their proportionate value. She certainly came in contact 
Camera Work ...... Very Good with a lot of excitement and I fear this would give rather an odd con- 
Betar......... Pretty, Appealing ception of life in New York City to any one from “‘out of town,” who 
Support ............ Acceptable took it seriously. There was one theft, one hold up, one vitriol throw- 
Banteriors ...... Some Very Fine ing incident, one death from heart failure, three attempts to “lure 
Exteriors..Unusually Interesting her,” one bomb-placing, one run on a bank, one suicide, one murder 
MM Masih 0. tes... Good and finally a terrific explosion which wrecked a ‘“‘mansion of vice,” 
meneth ...... Hour and Quarter which had been dominated by her mother and ‘The Dragon.” Now, 


little old ““Noo Yawk” is a pretty rough spot, but I would hardly say 


However, aside from the fact that the story will probably not convince, surely 
it can be promised that it will interest. There is, as has been demonstrated, plenty of “action.” 
are some exceptionally good street scenes taken on Fifth Avenue. 


There 
These may seem of little importance 


_ to the New Yorker, but they are very much appreciated in the smaller cities throughout the country. 
The sets showing the interior of the ‘‘Dragon’s Mansion” and the big set where all the beautiful gowns 
were displayed were two splendid bits of studio work. ‘hey helped give the offering “stamina.”. The 
run on the Bank was rather well handled and there was surely quite a little good suspense in the casual 

_ manner in which the bomb was carried about for several hours. The double exposure which revealed the 
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contents of the package and the doubles used where Miss Fischer appeared as mother and daughter were 
smooth and even. Miss Fischer gave a nice contrast in the two parts, making them decidedly distinctive. — 
It seemed odd that the “Dragon” did not note the resemblance between the little girl and her mother. If 
he did, this point was not registered at any time. The allegorical bits showing the dragon “lurking” 
above the street scenes was good, the street bits having been well taken. Throughout it was noticeable 
that the street scenes were secured with very natural results. At no time was a crowd of “spectators” — 
to be found in the background. In one place the gathering did loom up in the reflection in a window, but 
such reflections are sometimes invisible to the naked eye and are rather hard to avoid.- Although the 
story was a “hard one,” it can surely be said that the film has been produced with a smooth tempo that 
moved rapidly and yet without too many jumps. It was burdened with the excess of incident, most of 
which was in the nature of “by-plots,” but the interest is nicely held and I would consider it a very — 
likeable production. All of the bigger scenes were well done and there were no really noticeable flaws 
in the presentation. It is surely quite ““worth while,” particularly so if you like Margarita Fischer, and 
most folk do, very much. 





Marguerite Clark in 


MICE AND MEN 


ma) L.DOM will you find a more enjoyable feature than this 
i) one. Marguerite Clark is is so wonderfully human and so’ 
spontaneous in all her cute little tricks that you can’t resist | 


Famous Players-Paramount. 


DILeCtOray yet J. Searle Dawley 
Assa cw holewian 551 Delightful 
SLOrVe ewer ee Beautifully Told 


Direction ... Exceptionally Fine 
Photography ..... Very Artistic 
EIChtine shee ce ees Exquisite 
Camera Work ....... Excellent 


ptaracess Wonderfully Appealing 





her. She will register with any audience, old or young, 
rough or refined. 


seen from the viewpoint of artistry and correct detail. 
mosphere is exceptional and is evenly maintained throughout. The 
period of the film is the days of the Mexican war and the quaint cos- 
tumes of the time add to the beauty of the whole. 
basic idea, one which offered fine opportunities for transferring to 
the screen and Mr. Dawley has surely made the most of the possi- 
bilities. The scenes at the first of the film, showing the orphanage in 


J. Searle Dawley has given her a back- | 
ground that ranks with the best that the screen has ever — 
The “at-~ 


It is a splendid — 


SUPPOLt Gree eh kee Splendid old Virginia, were not only delightfully human but the little bits of 
Exteriors .... Unusually Artistic business introduced and the perfect grouping of the figures made 
Interiors .... Exceptionally Fine these scenes artistic as well. ‘Throughout the film, whenever there 
Detail Wyo. sai4 een Splendid was a short scene which only called for some person waiting or walk- 
Vength sain. ¢ Hour and Quarter ing to another location; or some similar inconsequential incident, Mr. 


Dawley found a beauty spot to use and the result is that the offering 
is a delightful combination of human appeal, cute tricks, good action and beautiful scenic bits. ‘The in-* 
teriors were as beautiful as the exteriors and the whole was unusually well lighted. This is one of the 
best offerings the Famous Players studio has ever turned out. There is not a single objectionable slip. 
The story has encugh dramatic strength and pathos to offer a perfect contrast to the comedy touches and 
the contrast is well timed. The tempo is very good and the artistic balance is maintained from first to 
last. Even the group of orphan children sitting on the floor around Miss Clark, when she comes for a . 
visit, were artistic, because the figures were perfectly placed. If anyone has had the least doubt as to the . 
ability of Miss Clark to register on the screen and hold the audience perfectly, they must see this. It is 
a triumph for her all the way. Her little touches are so quietly done that they never seem to be 
“tricks,” they seem perfectly natural. Marshal Neilan was splendid in support and Charles Waldron — 
gave the proper tone of dignity to his work. The lawyer and his wife were both well chosen and they 
made their work stand out nicely. There was not a weak spot in the cast. The big scenes of the troops 
going to war and the ball at the old mansion were perfectly handled and nicely photographed. Although 
I want you to unedstand that Miss Clark is wonderful in her work in this, I can still say truthfully that 
it would have been a splendid film without her, because Mr. Dawley has done so well with his pro-— 


duction, Thus, with the combination of the distinctive personality of dainty little Miss Clark and the 


Pe 
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‘finished artistry of Mr. Dawley’s work we get a superlatively fine film. 
good, especially those in dialect. Miss Clark’s beauty is truly wonderful and her youthful appearance is 
a bit more than startling. In the first scenes, when she was shown in the orphanage, she looked like a 
youngster of about twelve. Many about me commented on the fact that she seemed to “blossom” 
rather suddenly when she acquired the “grown-up” clothes and I must admit that the change was rather 
startling. Yet there were girls at the orphanage ranging from five to eighteen, so that she might easily 
have been considered sixteen or seventeen at the time of ieaving the school. She did look much younger, 
‘though, on account of her size and the daintiness of her beauty. By all means see this and take all your 
friends to see it. This is the sort of film that helps the industry in every way. 


Some of the titles were quite 








- Florence LaBadie in 
“THE FIVE FAULTS OF 


five-reel series made cate a five- - feature, and its chief 
fault is the fact that it has entirely too much of what we call 








a FLO “people in and out.” Throughout the length of the film 
: Se Thanhouser-Mutual. we find scene alter scene where people enter or exit or walk 
through a situation when there is absolutely no essential 

Bsctor. .George Foster Platt season tor them doing it. Another flaw in this film is the failure to 
5 As a Whole.......... Interesting keep a uniform foreground. This is something which has caused quite 
, ‘Story eee e eee e eee Fine Incidents 4 number of recent productions to appear rather old school. A direc- 
BRE OM fee es Fair tor makes the error of taking his full set at too great a distance and 
Photography tee eens Good then coming up too close for his foregrounds, using these foregrounds 
‘Lighting. ......Few Good Spots as close-ups. If he would maintain a standard foreground of eight or 
Camera Work...... Fairly Good ten feet and trye to carry most of his action there without so much use 
Bor tenia + 92 Fe os Good of Jong exits and entrances, ke would find that the production would 


ete Rather Youthful 


hold the interest much better. Then for close-ups he should go to the 















—— teens Fairly Good accepted close-up idea of a vignetted head. This was a noticeable fault 
mterilors ................ Fair jin this production, because the sets were not unusually elaborate, and 
SO Good in most of them there was entirely too much foreground in which no 
Length....... Hour and Quarter one did any acting. That part of the film was very much like what we 


had three and four years ago. He did have quite a lot of foreground 
“scenes, but in going from these to his full sets, there was such a decided contrast that it decidedly injured 
the tempo. The story of this film has to do with the correcting of five faults of the heroine. She has five 
different experiences, one to each reel, and in each of these een is a bit of excitement incidental to her be- 
ing cured of her failing. We get a rescue from a railroad bridge, an accusation of the theft of a diamond 
“ting, a narrow escape from death by falling over a cliff in an autoinobile driven by a drunken man, a 
_yery strenuous escape from a gambling house, and a narrow escape, for her father from death in the elec- 
tric chair through being falsely accused of the murder of his brother. All of these incidents are interest- 
ing in a way, but it certainly cannot be said that there is anything particularly original about any of it. 
The cast could be called acceptable, but the chief weakness seemed to be that there was a bit too much 
youth prevailing. ‘There was little that suggested the seasoned player in the work of any of the artists. 
The titles were for the most part entirely too explanatory, and this assisted in making the action quite 
laborious. There is certainly nothing very exciting about a long scene after you have been carefully told 
in a title just what is going to happen in that scene. ‘There was some good lighting in a few interiors. 
Miss LaBadie showed up to decided advantage. Surely there was plenty of action about this offering, and 
aken as a whole, it will register as fairly pleasing entertainment. it is far from being a great film, but 
it will hold the interest in a fair way, and it will possibly please some. I consider it rather hackneyed in 
t eme and general treatment, and it surely could have been presented to much better advantage, but it can 
be called a production that will “get by.” The exciting incidents were fairly well handled, with the 
exception of the escape from the railroad bridge, and this was manoeuvered in an entirely too acrobatic a 
nanner, making it rather unconvincing. 
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Films and Film Folk 





Occasionally they do a few stunts 
in some of these “thrill” films that 
are distinctly originui if nothing else. 
I saw a bit in one of “The Hazards 
of Helen” pictures last week which 
made most everyone in the audience 
gasp, because it was so unexpected. 
To be true, they all had a laugh after 
the first little tingling had gone up 
their spine, but just the same, I think 
it registered all through the house. 
Miss Gibson, who is now doing the 
Helen stuff, formerly played by Miss 
Helen Holmes, had been tied to a 
hand-car which was running wild 
down a grade. At a crossing it 
looked like a question as to whether 
she would beat a passenger train 
across or whether the train would get 
past first, allowing the car to which 
she was tied to just miss the last car. 


It looked very close and everyone was 
commencing to move to the edge of 
their seats, because it seemed impos- 
sible that the train was going to clear 
the crossing. Well, it did. Just as 
the train got about half way across, 
the hand-car to which Miss Gibson 
was tied shot directly under one of 
the passenger cars, coming out on 
the other side without being touched. 
Of course, the train was not moving 
as fast as it appeared upon the film 
and most everyone today knows this. 
Nevertheless, it was an original idea 
of something dangerous to do and it 
surely did register. 


I want to register a protest against 
the continuous use of the one pet ex- 
pression of all surprised persons act- 
ing for the screen. It seems to me 


that almost every film which I have 
seen lately has had at least one cnar- 
acter who has found it necessary to 
suddenly exclaim, “My Gawd.” The 


most painful part of all this is that — 


they always register it in such a man- 
ner that there is no possible chance 
of mistaking what they are saying. 
It wouldn’t be a bad idea to dig up 
a few new words to be used as a sur- 
prise vocabulary. 


With the announcement that Little 
Mary is to have a 50 per cent inter- 
est in all of her pictures for the com- 
ing year, the question as to what firm 
she will appear for has been settled. 
It seems to me, however, that with 
the present uncertain marketing con- 
ditions, Miss Pickford is taking a bit 
of a chance. 





Management 


HIPPODROME Chas. Dillinghaiu 
“HIP-HIP HOORAY” 


SOU8A’S BAND. 


vgs. at 8:10 & Sat. Mats., 
Mats Daily except Sat.., 


best seats $1.50 
best seats $1 


ASTOR Bway & 45th. Evngs at 8:20 
“Hts Mats. Wed. and Sat. 
GEORGE M, COHAN’'S 


_HIT-THE-TRAIL HOLLIDAY 


| With Fred Nible as BILLY HOLLIDAY 
Se SS eee aon Se eteees ete a ae 
; We 2nd ist Hvgs, 8:19 
} re mes 4VES. 

} CANDLER Matra. Wed. & Sat. 


THE HOUSE OF GLASS 


Orch., $2, $1.50 Ist Bal., $1.50, $1, 75¢, 50c 
Cheatre, E. of B’w’y. Evs. 8.20 
48th ST. Mats. Sat. & Thurs., 2.20 


THE ETERNAL MAGDALENE 


| With JULIA ARTHUR 





WINTER GARDEN “ts, fe. te 


! Bway & 50th St. Evgs. at 8. 


_ A WORLD OF PLEASURE 


Sunday Night 


; York 


Concert. Best Bil In New 


NEW AMSTERDAM \,,!24,8t 
Wednesday and Saturday, 2:15 
Opening November 1 


AROUND THE MAP 


‘Seay & 46th St 


GAIETY Mats, Wed.-Sat., 2.20. Ev. 8.20 
SADIE LOVE with MARJORIE 
RAMBEAU 


Matinees 





Bway & 43d 


GEO. M. COHAN’S Eves. 8:15 
Matinees Wednesday (Pop.) and Saturday 
Otis Skinner in 
“COCK O’ THE WALK.” 


FUL TON 46th St., West of Bway. 
= Evenings at 8:25 
Matinees, Wednesday (Pop.) & Sat., 2:25 


Ralph Herz in 
“RUGGLES OF RED GAP.” 
BOOTH 45th St. W. of B’w'y. Evs. 8:15 

Mats. Sat. and Weds. 2:15 
E. H. SOTHERN IN A REVIVAL OF 


DAVID GARRICK 


With ALEXANDRA CARLISLE 
Theatre nr. B’w’y, Evgs. 8:15 
39th = Le Mats. Sat. and Wds., 2:15 


THE UNCHASTENED WOMAN 








MAXINE ELLIOTT’S ™,,,39 


nr, B'w'y 
Evgs. 8:20. Mats. Sat. and Weds., 2:20. 
LOU TELLEGEN in 


WARE CASE 





‘8th. Bast of B ‘ 
PLAYHOUSE Mveningal at 8: 5 
Mats. Wed. & Sat. 
GRACE GEORGE in 


MAJOR BARBARA ™ Bernaré 


Opening Thursday evening Dec. 16. 
REPUBEIG gee ae 
COMMON CLAY 


John Mason, Jane Cowl and Star Cast. 


W. 48th Evs. 50c to- 
LONGACRE Matinees Wed. & aaa) 
Orchestra, $1 and $1.50 


LEO DITRICHSTEIN Great to ver” 
COMEDY iiite' Sat. and Tuse, 238 
HOBSON’S CHOICE 


44th St. W. of B’w’y. Eva. 


SHUBERT 820. Mats. Sat. & Weds 


Mat. Best Seats $1.50 


ALONE AT LAST 


W. of B’w’y. Evgs. 8:20 


LYRIC oe OTe Sat. and Weds. 
ABE and MAWRUSS 


A continuation of the story of 


POTASH and PERLMUTTER > 


CASINO Pe eat Wwede 2: ba 
THE BLUE PARADISE 


With CECIL LEAN 





Prices 25¢ to $2.08 


MANHATTAN Evenings at 9:60 
SPECTACULAR WRESTLING 





| ea 


FEATURE DIRECTOR O. A. C. LUND THE JOURNAL OF LORD JOHN, 
Address, Screen Club, 165 W. 47th, N. ¥. ©. Universal-Ladies’ World Series, 
WALTER MacNAMARA eens aie ee = ae 
EDWIN CAREWE “Traffic in Souls,” “Ireland a Nation,” STUART HOLMES 
DIRECTOR ROLFE PHOTOPLAYS, Inc, “Human Cargoes.” LEADS—WM. FOX PRODUCING COS. 
Current Release—‘The Soul of a Woman.” | Address, Screen Club, 165 W. 47th, N. Y. C.| Address, Screen Club, 165 W. 47th, N. Y. C. 
J. GORDON EDWARDS Se GAIL KANE 
ROS ace Gaon UNIVERSAL FILM MFG. CO. THE EQUITABLE GIRL 
4 4 £ < a aan 
MARSHAL FARNUM JOHN W. NOBLE ‘ANTHONY KELLY — 
FEATURE PRODUCER PHOTO PLAYWRIGHT, 
ee HORPORA TON B. A. ROLFE- METRO PICTURES CORP. Lubin Film Mtg. Co, Philadelphia, wise: 
GEORGE FITZMAURICE — eae BEATRIZ MICHELENA | 
DIRECTOR CALIFORNIA MOTION PICTURE COR-f} 
pee DUCA eee VITAGRAPH PORATION, 
JACK HARVEY RENE PLAISSETTY MARY ‘MILES MINTER 
z a FEATURE PRODUCER STA 
RecN eee FEATURES | LUBIN mo PiCTUnme: CORFOR Ia 
iE. MASON HO ae TOM ‘TERRISS _ TOM MOORE | 
ES 
; PRODUCING TERRISS FEATURES DOLLARS AND CENTS 
Current ae tse in “The Laby- Office Address, 1547 Broadway UY 
REX INGRAM PAUL SCARDON MURIEL OSTRICHE 
DIRECTOR = BEATURE. DIRECTOR EQUITABLE STAR 
WORLD FIL Mi CORPORATION. F VITAGRAPH ie 7 a: LA oes 
= JULIA STUART 
GEORGE IRVING THE WHARTONS LEADING CHARACTER ACTRESS 
GENERAL PRODUCING DIRECTOB CONTRACTING FEATURE PRODUCERS.| PEERLESS STUDIOS—WORLD FILM 
Frehman Amusement Corporation. Address, Ithaca, N. Y. CORP., FT. LEE, N. J. 
EDWARD JOSE ee BARBARA TENNANT 





IRECTORY ROMINENT 
OF a HOTOPLAY 
IRECTORS ERSONAGES 







BERT ANGELES WILLIAM GARWOOD 




























































































JAMES YOUNG FORMER ECLAIR STAR BECENTLY 
FEATURED WORLD FILM. 
Address, 151 West 123rd Street. 


INDEPENDENT PRODUCER 
PATHE RELEASE 








FRANK KUGLER 


KING BAGGOT ROSEMARY THEBY 
D STAR—IMP—UNIVERSAL STAR 
TERRISS FILM CORPORATION -: Address, Screen Club, 165 W. 47th, ING a oe UNIVERSAL FILM MFG. co. 








NICHOLAS - DUNEAW 
‘PLAYING CHARACTERS & pirEctING| | ELEANOR WOODRUFF 


WORLD FILM CORPORATION VITAGRAPH., 


EDGAR LEWIS 














EDMUND LAWRENCE 


Producer—Henry Kolker in “The Warning” Re 
4 Completed—Julia Dean in “The Ransom” WILLIAM FARNUM CLARA KIMBALL YOUNG 
Coming—Mary Boland, “3 Pairs of Shoes” FOX. ete te) WORLD FILM CORPORATION, 


Triumph Features. Equitable Program. 


DIAS URES RA TIRANA Ia aA IIIARIMMIEIRARTRIArereraTaTTeTeTaTTaNA 


= THE MEN WHO ENGAGE DIRECTORS 7:0. 
| THE DIRECTORS WHO ENGAGE STARS | 
| THE EXHIBITORS WHO SHOW FEATURES 


THE FANS WHO CHOOSE THEIR ENTERTAINMENT 

IF YOU WANT TO SELL YOUR SERVICES OR YOUR GOODS TO ANY OF THESE, 
ADVERTISE IN WID’S 

No Advertising Accepted From Manufacturers of Features. 


RAW hmmm 
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DO YOU NEED A REAL DIRECTOR 
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HAVE made and can make 
AS good features. At present I 
have a good position, speak- 


ing from the financial viewpoint, but 
I am not satisfied with the co-opera- 
tion received, nor the general atmos- 
phere and environment. I want co- 
operation—A bit of encouragement 
and co-operation gives any man 
additional incentive for better work. 
I have a record that you will like, I 
believe. All communications con- 
fidential. Address me, 
Director X, 
Care Wid, Times Bldg., N. Y. City. 
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BERT ANGELES 


FEATURE DIRECTOR 
\ddress, Screen Club, 165 W. 47th, N. Vi0. 


EDWIN CAREWE 


DIRECTOR ROLFE PHOTOPLAYS, Inc. 
mrrent Release—“ The Soul of a Woman.” 


O. A. C. LUND 





~ WALTER MacNAMAKA “S 


“Traffic in Souls,’ eacond ,a Nation,” 
“Human Cargo 
\ddress, Screen Club, | 165 W. oie 


HARRY MYERS 


DIRECTOR 
FILM MFG. 
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J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 


MARSHAL FARNUM 


FEATURE PRODUCER 
OCE: AN FILM CORPORATION 


GEORGE FITZMAURICE ~ 


PRODUCING 
PATHE FEATURES 


‘CARROLL FLEMING | 


PRODUCING DIRECTUR 
Address, 607 W. 147th St., New York City 


UNIVERSAL 


“JOHN W. NOBLE 
FEATURE PRODUCER 

B. A. ROLFE-METRO PICTURES CORP. 
WILFRID NORTH 


DIRECTOR 
VITAGRAPH 


RENE PLAISSETTY 
FEATURE PRODUCER 
LUBIN 


co. 














‘TOM. TERRISS | 


PRODUCING TERRISS FEATURES 
Office Address, 1547 Broadway 


PAUL SCARDON 
FEATURE DIRECTOR 
VITAGRAPHL 








JACK HARVEY 


PRODUCING UNIVERSAL FRATURES 
Address, Screen Club, 165 W. 4%th, N. Y. C. 


E. MASON HOPPER 
DIRECTING EQUITABLE FEATURES 
Current Release—Gail Kane in “The Laby- | 
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REX INGRAM THE WHARTONS 
DIRECTOR CONTRACTING FEATURE PRODUCERS 


Address, Ithaca, N. Y. 


JAMES YOUNG 


WORLD FILM CORPORATION, 


GEORGE IRVING 
GENERAL PRODUCING ‘DIRECTOR 
Frehman Amusement Corporation: 
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KING BAGGOT 


STAR—IMP—UNIVERSAL 


INDEPEN 
DENT ERODUCER Addrer ©s, Screen Club, 165 Ww. 4ith, 


eee BEDEASE 


N. ¥. ©. 





NICHOLAS DUNAEW 


PLAYING CHARACTERS & DIRECTING 
WORLD FILM CORPORATION 


FRANK KUGLER _ 


PITRECTOR 
TERRISS FILM CORPORATION 








WILLIAM FARNUM 


FOX FILMS 


EDGAR LEWIS 
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WILLIAM GARWOOD 
THE JOURNAL OF LORD JOHN. 
Universal-Ladies’ World Series, 





STUART HOLMES 


LEADS—WM. FOX PRODUCING COS. 
Address, Screen Club, 165 W. 47th, N. Y. C. 


GAIL KANE 


THE EQUITABLE GIRL 





aE RISD KELLY 
PHOTO PLAYWRIGHT, 
Lubin Film Mfg. Co. Philadelphia, Pa 


BEATRIZ MICHELENA 
CALIFORNIA MOTION PICTURE COR- 
PORATION. 


MARY MILES MINTER 


STAR 
METRO PICTURES CORPORATION 


TOM MOORE 


DOLLARS AND CENTS 
LUBIN 











MURIEL OSTRICHE 


EQUITABLE STAR 
JULIA STUART 
LEADING CHARACTER ACTRESS 
PEERLESS STUDIOS—WORLD FILM 





CORP., FT. LEE, N,. J. 


BARBARA TENNANT 


FORMER ECLAIR STAR RECENTLY 
FEATURED WORLD FILM. 
Address, 151 West 123rd Street. 


ROSEMARY THEBY 


STAR 
UNIVERSAL FILM MFG. CO. 








ELEANOR WOODRUFF 


VITAGRAPH, 


WORLD FILM CORPORATION, 


READ WID'S 









Wid's 


Independent 


o f 


Aevcdereitnt “fF oflik 
Criticisms 


eC o se Ul eC. S 





Always Independent 
Issued Every Thursday 





VOL. Il. 


THURSDAY, JAN. 20th, 1916 


10 Cents a Copy 
$5.00 a Year 


No. 3 


























F eatures Reviewed 
s THIS WEEK 


Mignon Anderson in 


THE WOMAN IN POLITICS..Thanhouser-Mutual 


Billie Burke in 
NITES Pe hie oe Lick oes Kay Bee-Triangle 


Edwin Stevens in 


THE MAN INSIDE.Universal Broadway Features 


i. Cooper Cliff and Dorothy Green in 
A PARISIAN ROMANCE............. Fox Film 


z Mare McDermott and Miriam Nesbitt in 


MPIC GATSPAW... 2.3.0. cee sce Edison-Kleine 
; Holbrook Blinn in 

LIFE’S Were OOlie ret le pe. World 
BDorothy Donnelly in 

“MADAME Noy eta ae hela ew: Pathe-Gold Rooster 


BEEN tei lee dV Ae aide s,.5"1s Comstock-World 


} William Russell in 


THE THOROUGHBRED ...... American-Mutual 


MIEANNE DORE.............. Bluebird Feature 


atriz Michelena in 


BHE UNWRITTEN LAW 
California Motion Picture Corp. 


nita Stewart and Earle Williams in 


Y LADY’S SLIPPER... .Vitagraph V. L. S. E. 


dmund Breese in 


E LURE OF HEART’S DESIRE 


Popular P. & P.-Metro 


easy for one. to 
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Why Not Direct With Ear 
Muffs On? 


N talking over 
hs ; 
the problems of 
tice  dinecuad 
with one of our 
best known pro- 
ducers, Ted 
Wharton, the other 
day, | stumbled on a 
suggestion which, to 
me, sounds extremely 
reasonable At first 
thought it is funny, 
but after you stop a 
minute and congider 
the possibilities of 
working under such 
conditions, it seems to 
me that it is not only 
feasible but should 
prove a decided ad- 
vantage to a director, 
particularly when he is working on important dra- 
matic scenes. 

That suggestion was, “Why shouldn’t a director 
work with ear muffs on?” 

It might not be necessary for him to wear the 
regulation ear muff, because so often without such 
equipment he manages to get hot under the collar 
and the addition of the fur might bring a little too 
much excess heat. But, I do believe that some 
means whereby a director could stop up his ears 
would be of real assistance to him in judging 
whether or not his big scenes are being “put over.” 

Every man who has ever been about a studio has 
felt the “atmosphere "of a dramatic situation being 
enacted before the camera. Lines are being spoken, 
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true strength of the work of the artist. That scene 
- may seem tensely dramatic because the principals 
are putting wonderful expression into the lines 
they are speaking. Undoubtedly well-spoken lines 
will register with anyone and particularly with a 
man who is as impressionistic as a director should 
be. Lines do not register on the screen, however, 
and I believe that the inability of some directors to 
make proper allowance for this condition is the rea- 
son many of them make a picture which they think 
is going to be wonderful and then they find that 
they are sadly disappointed when they see it on 
the screen. 

If a director were working on his biggest dra- 
matic situations, with only the sense of sight active. 
it seems to me that he could get a much more ac- 
curate idea as to whether or not principals in his 
scene were truly conveying the desired emotions. 

To my mind this seems to be a matter worthy of 
very careful discussion and consideration. Many 
of us have learned new things in this game the past 
few years and unfortunately, many have not. It 
was quite natural that the average director should 
begin his work producing for the films on practi- 
cally the same lines that he had always associated 
with directing for the theatre. There is the very 
essential difference that big emotional scenes for 
the screen must be felt and cannot be “tricked” by 


In Vaudeville To Help 


Vaudeville—Hstabrook—I couldn’t 


use of the voice and I would say that for the-man 
working with his ears stopped up tight, there would 
be no possibility of his being given a false impres- 
sion through the noises that he heard. He would 
surely gain a better idea of the emotional value _ 
of the work being done. 

I think it is certainly true that this condition . 
exists in the production of comedies. Many comedy 
producers think they are making funny films be 
cause the comedians are witty and are saying funny 
things which keep everyone laughing. The effect 
is naturally a false one and I believe this accounts 
for the fact that many comedies have been produced 
with the director thinking that he had a wonderfu’ — 
success, only to find, when he saw it on the screen, 
that it failed utterly in creating the proper quota o 
hearty laughs. At least, this is a good idea to think 
over and I would say that those directors who do 
not wear “ear muffs "in the future should at least 
be very careful in judging scenes to see that the 
lines spoken and other noises do not create the 
impression that the scene is bigger than it really is. 

If anyone else can give me some similar topic 
which is worthy of general discussion to assist in 
building for the good of the cause, I am always 
anxious to start an argument about such points. 
I feel that every argument started in this manner 
is bound to be productive of good results some- 
where. 


Film Co.--Some CEA: fi 


just get the idea. Yet there it was in 
the big lights in front of the Colonial 
and I know those guys don’t burn up 
juice in fancy electric signs just for 
the fun of the thing. I had to stop 
and figure it a bit. The last time I 
had seen Howard he had a contract 
with Pathe for a period of sixteen 
weeks at a figure per week which 
would keep me in good health for a 
year. That contract was made out 
for sixteen weeks with an option 
which would carry it for half a year. 
I knew that because I had asked him 
about it when the “Who’s Guilty” 
series had first been held up for want 
of good stories. Well, I just had to 
know about it and so it was me for 
the back door to look important at 
the stage door keeper and tell him 
that “Mr. Gunning” wanted to see 
Mr. Estabrook. You know they al- 
ways look suspicious like at me when 
I spring that “Mr. Gunning” stuff. 
Guess it may be an “uncommon” 
name. Well, anyway, here’s what I 
got from Howard in his dressing room 
end it’s sa Anr~ecdA wnvanal that TY’m 
u anupaat Ca oe 
“St whether he likes it oF 


zs : ith a con- 
“a this. Whiteman gsi- 


Lamb’s with not a 
four months and regular pay days 
arriving weekly, this energetic in- 
dividual went to the Pathe and vol- 
unteered to go to work for some one 
else if they couldn’t use him, to re- 
lieve them from the payment of his 
salary when they were not being ben- 
efited. They told him not to think 
of it because the stories needed 
would be ready sure the next week, 
and so the time passed in peace. Then 
came an offer from another concern 
with an increase in salary. But the 
Pathe folk still expected to get those 
stories and again he was told, “You 
should worry” stuff and requested to 
“keep his shirt on.” With the better 
offer refused he rested another week 
and then visited Pathe once more. 
This time they began to take him 
seriously and told him that they were 
sure he could work at least one week 
if he could find anything to occupy 
him for that time. Did he? Say, he 
went right over and booked a week in 
vaudeville at the Colonial, the coin 
going to relieve the Pathe treasury. 
‘oll _that interested me, and_so_the 
next night I went to see Howard 
«perform.” He did it, by heck! He 
did some songs and some recitation 


care or worry for 


‘tion. 


bang. It was made up from pieces 
of scenes taken from big features in 
which he had been starred, and as 
these bits of film came on the screen 
Howard told how “it happened” with 
always a touch of humor and a bit 
of confidential dope on each situa~ 
It was real stuff. And now he 
is seriously considering asking Pathe 
to release him altogether from his 
contract because he has several of- 
fers and he says he thinks it’s not a 
good thing for a star to stay “off the 
sereen.” Now that’s a slicker, isn’t 
it? A man with a big figured con- 
tract keeping his eyes open for some- 
thing to do which might relieve the 
folk who were putting up the money 
for his “resting.” Of course, the 
Pathe officials have expected every 
week to begin with the series for 
which Mr. Estabrook was originally 
engaged, and that is why they have 
been loath to consider his starting 
work on another offering which 
might take him away for a couple of 
months or longer. I say that’s 
“white stuff,” though, on the part of 
the genial Howard. I think I’m a 
pretty liberal guy, but I could use a 
vacation and I think if some one was 
willing to pay me a young fortune 





SRS ea pioususene Moore a fuss about it that it has almost disappeared. We find it 
As a whole. - Not worth YS reels cropping out again in this offering. Given a story which 
Story. a oeay SOE eea LOL ues is good for one reel, or two at the most, the Thanhouser has attempt- 
BOT ne ee ee a we Pais ed, with an ordinary cast, to make a five-reel feature by the intro- 
Photography pacar’ 21s Sgr Just fair duction of fire stuff. The day when the sight of a burning building | 
Lightings ............ Ordinary thrilled an audience of film fans has gone by. Fire stuff is still ef-| 
Camera work ......... Just good fective if it is builded around a big dramatic situation and handled | 
Star ...... 6... eee. Ordinary with effective close-ups and’ flash-backs, creating a tempo which 
a Ordinary swings the action. If it is given as purely fire stuff, with long scenes 
Exteriors ........... Acceptable of smoke flowing from the windows and the roof, with much business 
oh eee Fair of fire engines arriving and the brave hero climbing a ladder to the 
: . second floor for a rescue, it simply serves to tire the average patron. | 
Detail Fair "Phis film has been builded around a fire scene in a big building pre-}| 
Length ...... Hour and Quarter sumed to be a tenement for the purpose of the scenario. The action} 


the youthful secretary, who was playing the detective, climbed into the back of an open automobile and 
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Mignon Anderson in 


THE WOMAN IN POLITICS. 


Thanhouser-Mutual. 


mm) ANY times the past few years the film business has suf- 
fered decidedly from an ailment known as “padding.” 
A few years ago most of our directors suffered from 
this complaint. Recently the exhibitors have made such 









leading up to the fire drags slowly through many scenes which make 
it very plain to even the casual observer that everything is being arranged to burn that building, for| 
these fire escapes have been reported defective by “the woman in politics.” When we arrive at the} 
long-expected fire we are given everv detail of such a blaze in a small town. The scenes were probably made | 
in New Rochelle, and they certainly look the part. We are shown the arrival of the engines, the kids | 
chasing down the street, and the butcher boy standing on the corner. Then we get to the building where | 
blazing torches are being shot from the windows and volumes of smoke come pouring from the well-placed 
smoke-pots. It is unfortunate, possibly, but nevertheless it is true, that most everyone who has seen 
films can tell the difference between real fire and fake fire. Most of the fire scenes in this, particularly those 
where the “exciting” rescues are being made, are palpably faked. Had the fire bits been kept short and 
snappy, with many good close-ups and intelligent flashbacks, it would not have been so bad, but scenes 
which should have been five feet were allowed to run thirty, some fifty and sixty. The result was that the 
fire enthusiasm burned out early. The later development of the plot, which called for the imprisonment of 
the young woman in a sanitarium, was all very well if made for one-reel movie stuff, but it did not reach 
the calibre of what is expected of a five-reel feature today. One very important situation developed where 


climbed out again without the two young men in the front seats hearing him. It must have been an antique 
machine, making quite some noise of its own accord, to have permitted such daring action. All of this oc- 
curred on what appeared-to be the principal street of a small town without creating any undue excitement. 
It can’t be done. The situation where the Mayor plotted to besmirch the fair name of the daring heroine by 
planting a man in her room at the hotel was quite weak. It would have been all right had he come to the 
hotel with the express purpose of calling the hotel-keeper to task, but according to the title, he intended 
to arrest Miss Anderson because she had a man in her room. Again, I say, it can’t be done. If.it were 
possible for such a thing to be done, we would have quite some arrests at some of our New: York hostel- 
ries. This film was wrong before it started, because the story was not sufficient to justify a five-reel fea- 
ture. The production was decidedly “old school,” and surely not big enough from any angle to make it 
accpetable as a real feature. Miss Anderson is hardly star materia]. because she seems unable to register 
any big emotional bits. It was an odd co-incidence, but the same evening, at the same theatre, I saw a 
three-reel Thanhouser, “In the Name of the Law,’ and whoever directed this shorter subject certainly 
showed striking ability to get effective situations and artistic exteriors in unusual contrast to the work of 


the director of the bigger film. “The Woman in Politics” is not a five-reel feature. It is five reels of 
film. oe 
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wa) [LLIE BURKE will surely be one of our biggest favorites 

@| on the screen for many years to come. I believe she has 
accomplished more in the making of this one picture than 
in all of her previous appearances on the stage. It is cer- 
tainly to the credit of Tom Ince that she makes a won- 


Billie Burke in 


PEGGY. 
Kay-Bee-——Triangle. 





DILEClOl ey eros Tom Ince derful impression, because he has taken her distinctive 
As a Whole.... Truly Delightful little tricks and built a production around her which has made them 
COL Y tet eters atet fe Very Slender wonderfully appealing. It is a Billie Burke production from start 
Direction .... Exceptionally fine to finish. ‘he story is decidedly ordinary, although containing one 
Photography =. wees Excellent big situation, but never at any time does this fact really worry you. 
Lightings ......... Very artistic Starting with an introduction, which is striking in its originality and 
Camera yw Ork ae spy. Splendid artistry, we swing through a series of scenes in which Miss. Burke 
Star..Very appealing personality has a perfect opportunity to appear at intimate close range in a 
SUPPOLl eas Wonderful types fetching pair of pajamas which surely help to make these early scenes 
Exteriors ..... Very well chosen different, to say the least. Every incident of the story was builded 
Interiors tte e sos Excellent to centralize the action about Miss Burke. As far as plot is con- 
Detail certian Splendid cerned, it was quite unnecessary, and I do think that it was surely 
Lensthi2 7a. Hour and Quarter superfluous to provide Peggy with a love affair for a finale. It was 


a bit illogical that such a harum-scarum New York miss would settle 
down among folk of whom she knew s0 little, to bea minister’s wife. From an audience’s viewpoint it ~ 
would have been much more satisfactory to have her carrying on a bit of a flirtation on the sly with some 
American touring Scotland, whom she might have Met secretly, with a final elopement back home. I 
want to comment particularly upon the fact that Mr. Ince has given us a wonderful demonstration of the 
value of tempo. The very opening scenes were of no consequence, when considered as situations, be- 
cause there was nothing truly distinctive in the actual things done, but it was the manner in which he put 


| this bit over, first by suggestion and then by the quick cutting and flashbacks which builded up to the 


discovery of Miss Burke in the fountain. ‘The same “tempo building” was used to wonderful advantage 


| in working up the arrival of Peggy in Scotland. This bit was put over with a swing which was as distinc- 


tive and spontaneous as anything I have ever seen screened, except “The Birth of a Nation” thrills. The 
action was suggestive rather than abstract, and the audience caught the swing of the tempo so readily 
that it was noticeable that you got the same murmur through the house which made the first showings of 
“The Birth of a Nation” so rousing. Credit must be given Friend Roxie, better known as S$. L. Rothapfel, 
for his daring innovation in the presentation of this offering in stopping the film, just before the bit where 
Peggy arrives in Scotland, to introduce some-Scotch atmosphere offstage. We had a bit of bagpipe 
“music” and a quartet singing a bit of Scotch, andthen came this wonderful arrival. It surely regis- 
tered with a bang. ‘The introduction of a fairy tale fantasy had nothing whatever to do with the story in 
hand, and yet it made the finale seem more plausible. We find our harum-scarum New York society girl 
telling fairy tales to a group of kiddies who worship her with apparent enthusiasm. This fairy tale bit was 
well done, very artistic and not too long. It was pleasing, and did not detract in any way from the strength 
of the story itself. The dramatic situations were nicely developed, the work of Charlie Ray adding new 
laurels to those already won by this sterling young screener. ‘This youth has been developed under Mr. 
Ince’s direction, and he certainly starids today as one of the best juveniles on the screen, particularly in the 
type of character calling for a rather weak-kneed, well-meaning youth. The other types in the film were 
exceptionally well chosen, and the work of Wililam H. Thompson as Peggy’s uncle, William Desmond 
as the Scotch minister, Nona Thomas as Janet and Gertrude Claire as Mrs. Cameron was perfectly bal- 
anced. All of the other types were splendid, and the atmosphere as a whole was remarkably well pre- 
sented. The bit where Miss Burke is discovered under her race-about, trying to make a few repairs, 
was distinctly human and is sure to register with any audience. The bit in the tavern was also very well 


handled. We are given plenty of good close-ups of the beautiful little star, and the delightful thing about 


her work is that she plays very naturally throughout. ‘The greatest problem in handling most stage stars, 


_upon their first appearance before the camera, is. to get them to work naturally. Mr. Ince has surely suc- 


; ceeded in accomplishing this in every scene done by Miss Burke. There are not a great many films we see 
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these days which leave a real desire to see them a.second time. I surely intend to see “Peggy” again, and 
I know that most anyone ‘who sees this production will feel about the same regarding it. It is not the 
strength of the story which attracts, but the atmosphere, the artistry of it all and Miss Burke. She has 
registered a real triumph, and will certainly be welcomed in any new productions, particularly if they are 
handled from the Ince studio, because they have shown that they know what sort of material to use her in. 
Whatever else you do, see “Peggy.” 








HILFE there is a certain amount of interest in this offer- | 
ing, it suffers terribly from bad editing. ‘There are also 
a few inconsistencies in the arrangement of the plot, one } 
of the worst being the disposal of the maid who “knows } 
too much” by conveniently having her sleeping in a } 


Edwin Stevens in 


THE MAN INSIDE. 


Universal Broadway Features. 





Produced by ...... John Adolphi room with a gas fixture lighted when apparently every | 
_ Asa whole ... Fairly interesting other room in the house, including one on either side of hers, is } 
ees Vata tans ets's's Not convincing equipped with electric light fixtures. The story starts off with the 
BeEEOCUOT ner er c'est Just good theft of the “papers” by Mr. Stevens from himself. The fact that he 
Photography ............ Good wears a mustache in one character and is clean shaven in the other, 
| Te i a Aloe Ordinary makes it easy to tell which man he is when he appears. It seems to 
Bertierarwoti. A020 V in. 4 Good me it would probably have been very difficult had he not resorted to 
Bates..." Bema hice A good poser this expedient. Throughout the production Mr. Stevens stands | 
Support ..............04. Good calmly and peaceably before the camera and looks wise. In a few |} 
SRECLIOLG! x, .'. «sos Acceptable scenes he thinks a bit and in one place he actually crawls behind a 
REISOES coco cs. so. «sae os ° Good table and shoots at a few foreigners who are about .five feet away | 
Be rns oo 6 oS cr airete. ns Good from him. By the way, it seems strange to me that this duel was | 
menvth:. 2... Hour and Quarter not more effective in the number of the dead. The chief complaint 
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to be made about the offering is that it builds and builds and builds, 


_ with new suspicions and new counter plots, when all the time most of the.audience are perfectly aware of 


who the real “willun” is. The detectives in the case manage to suspect about every character in the cast 
except the man who was picked for the ‘‘willun” by the audience before the film had gone one hundred 
feet. The introduction of the character of the maid, who did some splendid work ‘snooping about the 
house finding out things, was about the only element of suspense in the offering, because no one knew 
exactly what she was trying to do, but after she finds out everything she was rather conveniently killed off 
before she could tell anybody. So that, after all, her presence was simply another expedient to “make it | 
harder.” There is a woful lack of tempo in the building of the entire offering, and, as presented, it 
stands as a series of suspicions, one added upon the other, until we have most everyone in a joyful little | 
house party being suspected of the murder which was committed in the first reel. This would all be very | 
fine if it were not that everybody was right well satisfied in their own minds that Mr. Stevens, plus a mus- 
tache, did the deed, while Mr. Stevens, minus a mustache, was only lurking about in the offing, waiting for | 
the fifth reel; to come in and put an end to himself. ‘““The great thrill” of sending an auto over a cliff was | 
given us again, but, unfortunately, the audience suspected the “willun "of his intention the minute he 
climbed into the machine which was to carry him towards the hill, because they have gotten so wise these 


_ days that they know any time they see a model of the Spanish War days standing ready for the “big es- 


part stood out above all the rest, was quite “worth while. 


cape,’ that it is going to be an over-the-cliff scene. Unwilling to allow his film to end so early, however, 
the director managed to send the machine over the hill after friend “willun” had stepped from it, be- 
cause he wanted to give Mr. Stevens the extreme pleasure of killing himself. Harry Benham and Sid 
Bracy did their work in a pleasing manner, and I would say that their work and that of the maid whose 
” Mr. Stevens did not show anything unusual, 
being entirely too much inclined to stand before the camera inactive. He failed to register much that 


_ could be called expression or emotion. The chief fault with this film is that it fails to grip or convince. 





The interest lags, because the ending is too easily guessed. It will get by, if you are not very critical, 


_ when you see it, but I would suggest that you do not miss a good film to look it over. 





H. Cooper Cliff and Dorothy 


Se PST ck Fred Thomson 


Interesting Sex Drama 
Bree ee es A Frenchy Mess 
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raya) IIS is a production which carries along a Frenchy theme 


Green in Gy nd) i. a manner which is not altogether delightful, despite the 

y Ff fact that it is interesting. There is a decided mixup in the 

A PARISIAN ROMANCE relations of the more prominent members of the cast, it 
Fox Film. being almost a case of you take my wife and I'll take 


yours. While, personally, I am not opposed to a good 
drama which brings in something of the eternal triangle, because 
that has been one of the best old stand-bys of dramatic productions, 
still I think there is a limit to everything and it seems to me that 
this story is a bit too much of that particular style of theme. While 


em Direction ne te. Pleasing Miss Dorothy Green is not named or introduced in the production, 

PHOtesraphy enc... Very Good - she surely has most of the work to do and she carries her part through 
RELISH UN OS Pn re SG ie Good beautifully. It is one of the most pleasing things Miss Green has 
f)Camera Work....... Very Good ever done on the screen, inasmuch as she stayed well within her 
eStats ie gee ei ont Very Good character at all times and still did not make it too objectionable. 
Bistipport.......... Good and Fair 4H. Cooper Cliff gave a portrayal of the part of the old roue in the 
eRe CCLIOL Site ce ve eer sles Very Few accepted. nervous, tottering manner without, to my mind, making 
Be LHtenOrs Roce eae Very Good it stand out as exceptionally distinctive. He made the part reg- 
LICL ies cent ols aie nies Good ister, but did not make it a forceful characterization. After 

Aiserie UW Ctalle reer mee: Very Bad having seen Stuart Holmes in some similar character work.and in 


Peat ae Fifty Minutes the Betty Nansen subject, “Should A Mother Tell,” it seems to me 
that Mr. Holmes would have been a wonderful choice for this pro- 
| duction. He can take a character of this sort and make you thoroughly despise and hate the type por- 
|| trayed and yet he will, by his own personality and power, hold your interest every moment while on 
| the screen. ‘The cutting of the film seems to be at fault, inasmuch as there has been too much flashing to 
} individuals when there was no real necessity of this being done. It was very noticeable, the way the ~ 
i film is presented, that Miss Titheradge was to be found most of the time standing around in some part 
of a set looking sorrowful. ‘This becomes decidedly monotonous, because she is shown in many different 
dresses in many different sets, with only close-up flashes, and sometimes it becomes difficult to decide 
| whether she is in the same room with the people who have been seen in the preceding flash, or whether 
| she is in a room eighty miles away. There seems to have been a decided lack of judgment in a number 
of places as to the cutting of this production. The young man playing the part of the young lover and 
| later the young husband-secretary, was certainly not what could be called a convincing figure. His 
| work tended toward the amateurish and did not register with any degree of power. The best parts of 
| this film are the bits in which Miss Green figures. She appears to splendid advantage in that she is 
quite beautiful in some scenes and in a number of her close-ups she registers emotion without acting all 
over the place. ‘There is enough interest to the story to hold rather well, but I do not believe that it 
will be counted a very good production, because of the fact that the tempo goes to pieces on numerous 
| occasions, caused by faulty cutting perhaps, and there are few really big dramatic situations. There 
is nothing terribly “off-color” about any of the action, but the general “atmosphere” of the entire pro- 
duction tends toward the risque. Inasmuch as many people have come to expect that of most of the 
Fox pictures, it seems to me that it would pay the Fox people to make more productions for a while 
which would be a decided opposite to such plays. When I saw this film it ran through in less than an 
hour, which led me to believe that quite a bit of work had been done in trimming it, some of which showed 
on the screen to disadvantage. While there are no serious faults in the production, the fact that there 
is no sympathy to be lavished upon either the character played by H. Cooper Cliff, nor the one by Miss 
Green, and the fact that neither Miss Titheradge nor her lover were forceful enough to register sympa- 
thetically, leaves the film with rather a negative balance. I think the films which have the biggest appeal 
are the ones which register at the heart and appeal because they are human, with some central figure 
deserving of sympathy. There was one point of detail in this production which was unusually bad. The 
‘ scene was apparently and surely laid in France and yet we are given newspaper inserts where an English 
* insert had been pasted against a French paper. I have seen some bad inserts the past few years, but never 
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before have I seen one where a bit of news in English was placed alongside of several items in French. 
These inserts were particularly noticeable because the bits which referred to the story stood out in bold 
white, with the remainder of the insert a dirty gray. ‘This sort of thing always takes away from the 
_ strength of the production and weakens the effect of the scenes which follow. It was also noticeable that 
in one of the titles the word “possess’”’ was spelled “posses.”’ I know that it is a very easy matter to 
have typographical errors. I have a lot of them myself in my own little publication, but it seems to me 
when a film is being prepared to go out through thecountry, unusual care should be taken to have 
the titles spelled correctly and where there are errors, these should always be remedied promptly. It 
is a very easy matter to correct a title at any time and I surely do not think that films should be allowed 
- to continue to play with the least error in any of the titles or inserts. 


HILE there are a number of noticeable inconsistencies 
in the story, which is based upon rather a far-fetched 
idea, it can truly be said that this is an unusually in- 
teresting offering and one which has been well enough 
played and staged to prove splendid entertainment with 

most any audience. It is one of those “double” things 

EGLOL oie se 0's ss Geo. S. Wright in which a fellow goes out and hires a man who looks like him to 

As a Whole.....Very Interesting take his place while he goes about other business. Of course, Mr. 

Story.....Far-fetched, but Holds McDermott plays both parts. It is easy to imagine that he looks 


Marc McDermott and Miriam 
Nesbitt in 


THE CATSPAW 


Edison-Kleine 





BRECON: 05s 5. wae Quite Good quite a bit like himself. Possibly that explains why the gentleman 
Enotocraphy ........ Very Good next to me had an awful time trying to figure out how they found 
B'S ee, ee ee Some Fine a fellow who looked so much like the other. The story is of the clever 
Camera Work........ Very Good crook type and we have a number of little incidents which give an 
Ere sash. woke os Splendid insight into the peculiar methods of some of these witty workers. 
BEEOLL So. has css Well Chosen ‘The double exposures are smoothly done and the situations in which 
EETIOLS oo soe. oss ove eis oe Good Mr. McDermott appears in opposite roles, have been so well played 
MeeELIO‘S ............ Very Good by him that there is never any question as to which character is on 
ire. 5 8 owe Sho Swe Good the screen. Miss Nesbitt has a number of good scenes, although she 
menoth....... Hour and Quarter is not called upon to do any heavy emotional work. Her chief busi- 


ness’ is to look sweet and wear good clothes. It’is rather a difficult 
task to make such a story as this truly convincing, because the mind continually reverts back to the 
question of why did not this man do this, or that, which would have caused an earlier denouement. The 
answer for all such questioners is that if they did that there wouldn’t be any story left. So on a film 
of this sort the thing to do is to accept it as it comes and to enjoy the situations as they are played, 
taking them at their value as entertainment without too much analysis as to their probability. I be- 
lieve that the average fan in viewing this sort of production does assume this sort of attitude. As long 
-as the situation is well played he does not. worry too much about whether or not there ever was such a 
crook clever enough to get away with these remarkable escapes. One or two of the questions which 
might be raised are, how did the real crook get in and out of his apartment house without exciting the 
suspicion of the attendants, and why did the actor, who is the innocent catspaw of the “willun,” remain 
for the trial when he realized that he had been duped by such a clever crook. I feared for a moment 
when the crook escaped from the court room that the director was going to resort to the old, time- 
honored expedient of throwing him and his sweetheart over the cliff in the automobile. I am glad to 
say he did not do this, but instead, gave us rather a nice little twist on the finish and one which seems 
easily plausible. ‘Taken as a whole, I consider this bully good entertainment. There are a few effective 
lighting bits and some good sets. The society scenes were properly labelled “Millville society,” because 
it would have been a very difficult matter to have presented them as any more pretentious society gath- 
etings. The entrance to the bank was effectively done and the work in opening the safe was a neat bit. 
Go see “The Catspaw.” I think you will like it. 
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Holbrook Blinn in 


LIFE’S WHIRLPOOL. 
World Film. 


T is truly unfortunate that this film has not been developed 
with a better continuity. We have Holbrook Blinn giving us 
a wonderful characterization and there are situations in the 
story which are very dramatic and unusually human. Never- 
theless, the very bad jumps in the development of the plot 


a 
2 
a 





Director... ses es Barry O’Neil and the poor editing of the finished film injured decidedly the 
AsvaswWholes-ccn Blinn saves it ultimate value of the production. Fania Marinoff has been excep- 
Story tne Very poorly told tionally well chosen for this particular character. I do not approve 
Directron'hste CAE Fair of her when it comes to doing ingenue parts or even a part where she 
Photocraphy sn... .e Not good is called upon to be a leading woman who is expected to be more 
Lightings .. Vague and ordinary or less good to look at. In this particular character, however, Miss 
Cameras W Of kiise.G pestis Fair Marinofi is unusually effective, because she is able to sincerely pro- 
States. Wonderful character ject the exact type desired for the proper dramatic balance of this 
SUpports- ee ceee Fine and poor unusual tale. It is a different sort of story and one which holds the 
HEXLCTIOLS sn yea res Acceptable interest very well, because of this fact, and despite the crudeness of 
Interiorsthd.8. = eas Just good the development. ‘The chief fault to be found with the construction 
Detail ease waa ise a eee Poor of this feature is that there are too many incidents which are pre- 
lengthier Hour and Quarter sented without proper balance to the preceding scenes which might 


prepare an audience for such unusual occurrences. The bit in which — 


Blinn is shown to take a position with a traveling dentist is put over in a perfunctory manner, where a 
well-worded title would have made the situation seem fairly smooth. In the same way the director has 


failed to properly register the fact that the “willun” had been “keeping company” with Miss Marinoff. 


before Blinn came into the action and rather accidentally became her “friend.” Since this is the ele- 
mental cause for the “‘willun’s” hard feeling, it seems that this point should have been brought out 
much more clearly. The same failing follows all through the film and while we have many situations 
which have decided dramatic strength, they are, as a rule, brought on so suddenly that they lose their 
real value. The final climax of the action, where the handcuffs are used in the desert, is a really big 
situation. Nevertheless, the preceding scenes have failed entirely to move with the proper tempo, nor 
have they been developed with sufficient strength and conviction to build up to this final moment. This 


big situation could have been very powerful had it been well done. The basic construction of this final - 


bit is weakened at the outset when we see Blinn suddenly meet a stranger and start away with him 
without anyone being informed as to the why or wherefore. After a while we decide that the stranger 
has offered Blinn a chance to go with him on a prospecting tour, but nothing to indicate this intelligent- 
ly has been given on the screen. There are several other instances in the development of this critical 
part of the film which tend to weaken the balance. At the very outset we find Mr. Blinn giving us a 
bit of character portrayal which will help to establish him even more firmly as one of the greatest stars 
of the stage for screen work. His tempo is exceptional and he surely “lives” his characters. He gives 
us a number of human bits and keeps the brute in McTeague sufficiently hidden to make the character 
likeable without éver losing the fact that the man is after all a brute. Throughout the film we find 
flashes of splendid dramatic work, but in almost every case these scenes are carried by Mr. Blinn and 
Miss Marinoff through their intelligent interpretations of their unusual roles. The fact that the scenes 
in between are, for the most part, rather weak, leads me to believe that it was possibly the director who 
has been at fault. _The man playing the “willun” did not at any time register enough force to justify 
his having been cast to work opposite Mr. Blinn and Miss Marinoff. ‘The other characters in the film 
were more or less incidental and did not register anything which stood out. I found Miss Julia Stuart 
an unusually capable character woman, cast in a very small part which at no time appeared to carry 
any significance. Many of the scenes in which Mr. Blinn and Miss Marinoff did not figure were injured 
decidedly by the fact that the photography was not clear nor sharp and the lighting was not only ordi- 
nary, but vague. While, of course, the general character of the production called for rather squalid set- 
tings and ‘“‘atmosphere,” there were many chances to have added a bit, of artistry or effective: lighting. 
There was nothing of this sort to be found. In the scenes taken in the school house, the lighting was 


fairly good and these will certainly register as about the best dramatic bits in the offering. I want to 
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say, however, that I cannot understand why it was felt necessary to have Miss Marinoff do the very un- 
usual “bath-in-gold”’ scene which was dragged into this part of the film. She could very readily have 
been registered as an unbalanced miser without it being necessary for her to do the undressing bit, which 
was certainly decidedly objectionable. The climax of the film has not been as well put over as it could 
have been, aside from the fact that the scenes did not build up to it. I am sure that many in the audi- 
ence did not realize exactly what had happened when the film came to a close. It was a good idea and 
it is a pity that it was not registered in a better manner. It seems like a little detail to quarrel about, 
but I was watching particularly to see if Mr. Blinn took his bird cage with him when he left the school 
house, and I am sure that I did not see it. Nevertheless, when we picked him up again he had it. This 
’ point will certainly be watched by many because it seemed that it was to be registered that he would 
leave the cage, which would be a clue as to the identity of the murderer. Inasmuch as the murder was 
committed in the dead of night and Mr. Blinn did not leave any trace, so far as I could see, I am 
anxious to know how the news spread so rapidly that he was the murderer, and it surely seemed un- 
usual that upon his arrival in the next town he should find not one but dozens of placards already 
_ posted bearing his picture and a description. This was just another case where intelligent editing, if the 
direction is not at fault, would have made the development of the story more easy to follow. ‘Taken as 
a whole, the picture can be enjoyed very much by anyone who appreciates good characterizations and 
flashes of good dramatic action. The intelligent fan will be able to breach over the chasms of bad con- 
‘tinuity and get much out of the production which will appeal. To the average patron, I am afraid the 
film will appear more or less of a jumble because the story is not well registered. Personally, I enjoyed Mr. 
Blinn’s work thoroughly. I sincerely appreciate such a characterization and I think this is one of the 
- best things of this sort we have ever had on the screen. It is a pity that this story, which was rather good 
material, with Mr. Blinn starred, should have been allowed to go out to the theatres in the rather messy 
form in which we find it. 


ROR RF Uy 


Dorothy Donnelly in 








g It can truly be said that it should have been much 
- MADAME X. Pepetccrae lt ae a great story to work with and the cast 
= Pathe Gold Rooster. was well chosen, Miss Donnelly being quite familiar 
& with the part and a truly capable actress. Mr. Marion 
_ Directed ap tenes Geo. S. Marion has given us a bit too much of the theatrical type of 
_ Asawhole.... Very gooddrama film. He has failed to realize the possibilities of film tempo in many 
Story weteeees ;--- Big situations places and in the early part of the film there was a decided absence 
MeDirection.........:.. Just good of good close-ups. The film suffers from having a great many scenes - 
e Photography ...... ... Just good which are really of no use whatever and they tend to slow up the .- 
Meee ntings ............ Ordinary story and make it drag in spots. This was particularly noticeable in 
. Meebeta WOK ..,..02...'.. Good some places where he has attempted to give us a perfect continuity 
| See Splendid and has over-done it by having too many scenes where nothing hap- 
IE Acts cho a ele od kn ee 3s Good pens, but entrances and exits. There were a number of scenes in 
BERteTIO“S ........... Acceptable the office of a French hotel and in almost every case these were en- 
SeeeeniOrG).-...:...0..: Ordinary tirely unnecessary. The two characters of the unscrupulous lawyers 
z i Fairly good were played entirely too freely, to my mind, and their action in unison 
me Length ...... Hour and Quarter throughout forced the impression, which I believe will come to most 


ze anyone, of their work being very similar to that of our good old 
& friends, the two Marks, when we found an “Uncle Tiom’s Cabin” company sBrrene such extravagance. 
_ It was evidently the intention of the director to have these characters afford a bit of comedy relief, and 
_ this would have been perfectly acceptable had this comedy been injected with a little better judgment. 
There are some very beautiful exterior bits and others which are more or less ordinary. The interior sets 
were not particularly striking, although acceptable in every way. No attempt was made to secure artistic 
or striking effects:in lighting. This story naturally builds to the one big situation of the trial, and in this 
we have a very near approach to good tempo. Some close-ups are used, and the cutting has been fairly 
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well done. I am quite sure that the trial scene will register well with most any audience. It could 
have been made much more forceful by a director who understood film values sufficiently well to make his 
effects more striking and to give his tempo a little better swing. Miss Donnelly gives a splendid char- 
acterization of the unfortunate wife and mother and her work is sure to register. The other members of 
the cast were not distinctive, the father failing to give the proper suggestion of age in his make-up the lat- 
ter part of the film. The son was good, but he did not make his part-as powerful as it could have been 
made. ‘This will stand as a drama which will register chiefly because of the strength of the story and be- 
cause of Miss Donnelly’s work. It is not really bad, with the exception of the unnecessary scenes and the 
work of the two lawyers, but it does offer plenty of room for a suggestion as to possible improvement. 


. It is a tragedy, to be sure, and some spots were perhaps a bit too realistic for those who care more for 


the sweet, dainty things, but the dramatic scenes have been handled in such a manner as to keep them 
from becoming truly objectionable. I believe you will consider “Madame X” very much “worth while,” 
particularly if you care for that type of dramatic story. 


HE, chief reason this will be considered a very pleasing pro- 
duction by any audience is that it has a story which is 


Thurlow Bergen in 





THE CITY human, carrying an appeal to any class, and it has been done 

Comstock-World. in a simple, diréct and forceful manner which brings out 

: the chief ideas of the underlying theme without any un- 
Director. .....Theodore Wharton 


necessary, confusing by-plots. It is a story of a small-town 


As a Whole.. Human, Interesting man in the city and being such it will surely register with most folk. 


Story eee eee eee ae Holds Nicely Nearly everyone has at some time or other felt the call of the city. 
Direction 1.25 05:0 .ios tm .5 om Good jt js very possible that that is the chief reason for the stage success 
Photography ....... .. Very Good of this piece by Clyde Fitch. The choice of types for the screen pro- 
Lightings. ..... Nothing Unusual duction proves that ‘Theodore Wharton knows the importance of the 
Camera Work....... Very Good early impression made by-the characters. Riley Hatch appears prom- 
SOCAL e eee hate Mite le tai Convincing inently in the early part of.the production and fits perfectly the type 
SUPPOrty > 5. -\y.2 2. Well Chosen fo; which he has been cast. ‘The other characters in this part of 
Exteriors ........... Interesting the film, which serves as more or less of a prologue, were all quite 
Interiors ................. Good convincing. Thurlow Bergen, as the son of Hatch, gives a suggestion 
eee Bias Deeb WOO ORE ANY eS os Good of repressed power which makes his portrayal of the small-town man 

ength....... Hour and Quarter come to conquer a city seem very human. ‘The boy playing the dope 


fiend is very good and although some may think he is over-playing 
a bit, I feel that he has held the character well within bounds. The. girl playing Mr. Bergén’s sister was 


ba human youngster, good to look at, and she will undoubtedly make friends through this production. The 


remaining members of the cast seemed well chosen and in the offing in the restaurant scene, we found 
good friend Burr McIntosh and Max Figman, who are doing ‘“‘Get-Rich-Quick Wallingford” andBlackie 
Daw meandering peacefully down a stairway in the center of a set, with Leo Wharton held between 
them. In another part of the film good friend Jim Gordon appeared in a small part. The scenes taken 
about the city of New York were well photographed and will undoubtedly prove of decided interest to 
film fans who are unable to look over the tall buildings as an early morning exercise. While there is 


|. nothing startlingly unusual in the way of light effects or other “technical” stuff in this production, it is 


surely a smooth-running, well-told human story that will carry conviction and register in a pleasing 
manner with any audience in the smallest town or in the largest city. The photography throughout was 
very good and the expressions of the characters were easily caught despite the fact that there was not 
a noticeable preponderance of close-ups. There was a tendency on the part of a few of the characters to 

do rather a bit of “posey thinking,” and in one or two of the flashes of the society sets there was the © 
failure to really suggest New York society, which is often found in a feature production. The society 
scenes were not noticeably bad, however, and really will pass muster without any serious objection. 
I am sure you will like “The City” as a whole, and can certainly recommend it as very much “worth 
while” if you enjoy a human story. 
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William Russell in 


THE THOROUGHBRED 


American-Mutual. 


As a Whole.Average Melodrama 


on Fairly Interesting 
SeEECuiON %......3... Old School 
Photography...... Fine and Fair 
Bichtings........ Good in Spots 
mumnera Work............. Fair 
ME Sse a sss en es Very Good 
ete eos os sl dvns en 6 Fair 
MerertOrS. ...-.:.... Some Good 
Meereriors........... A Bit Cheap 
i ean a Fair 
mength....... Hour and Quarter 


EN ee ee ee. ee 


ees f—— ce ee 


=) 11S is a production which carries a certain amount of interest 
as a melodrama, but it will never develop a compelling sym- 
pathy, because the tenipo does not maintain an even swing. 
The chief fault is the lack of class to the sets, the rather ap- 
parent inability of the supporting cast to suggest strength 
and the failure of the director to use modern methods in his 
placing of the camera. ‘There were quite a number of exciting inci- 





- dents brought into the story, but none of them were startling in their 


originality, nor were they handled in a manner to make that scene 
seem distinctive. In the interior scenes of the wealthy Mr. Earle, the 
sets were surely not massive enough, nor well enough decorated to in- 
dicate a home where that number of servants might be employed, and 
surely the liveries o* the footmen were noisy enough to stop any circus 
parade. The rather apparent inability of the director to present the 
proper “atmosphere” for the production caused it to remain in the 
“movie” class. Mr. Russell is a hero good to look at and inspiring in 
action. Charlotte Burton was the girl in the case, and in some places 
she was decidedly easy to observe. The fault of failing to hold a uni- 
form toreground was noticeable, since there was decided contrast be- 


tween the distance in which sets and locations were made in the full scenes and the foregrounds which 


were used for close-ups. ‘There was also entirely too much of “people in and out, the film suffering with 


too much footage used for such inconsequential bits. 
scenes, and.particularly in the exteriors was there a failure to get anything approaching artistry. 


The lighting was rather ordinary in most of the 
In a 


few of the interiors we had fireplace lighting, but in one of these it was ruined by the director insisting on 


moving his camera back and forth. 


The beard which the heroine’s father wore insisted on pulling the eye 


throughout the picture. It screamed “false.” It can truly be said that there is action in this offering, be- 


eause Mr. Russell does go through a number of exciting experiences. 


These do not register with the 


strength with which they should have, however, because the tempo is very poor. The film has not been 
taken to advantage, nor well cut. As a whole, it can be considered an average five-part melodrama of the 


calibre which we were accustomed to seeing a year or two ago. 


It does not rank up with the better pro- 


ductions made within the past few months. 


Sarah Bernhardt in 
JEANNE DORE 


Bluebird Feature. 


Mirector ..... French Production 
As a Whole, 
Draggy, Unconvincing 
I ooh. cies ww ee os Slight 
Direction. ......Quite Old School 
MeeTaphy.....2,........ Fair 
Metis... ...5..5..% Ordinary 
Meera WOrk,......<.....- Fair 
A a aS Pitiful 
Bupport,......... Very Ordinary 
Exteriors ......... Not Beautiful 
MEIER ee de ees os Ordinary 
eee Poor 
Length....... Hour and Quarter 
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I'THOUT question many will want to see this production. 
Again, without question, nearly all will go away dis- 
appointed. To my mind, this is a pitiful reaching for 
the filthy lucre. The Bernhardt which we had on the 
screen in this picture was surely not the Bernhardt held 
in deepest respect by the millions. Old Father Time 
has done his work and the recent unfortunate operation has made 
it impossible for the “Divine” Sarah to walk about in any scene. 
In two or three places she is helped across an interior set, where the 
effect to be registered is that she is almost overcome by emotion, 
but her movements here only tend to accentuate’ her recent mis- 
fortune, because they bring the operation to mind. Her make-up 
tended to make her face an almost expressionless mask, her mouth 
being lined so heavily that the eye was focused there most of the 
time, she was on the screen. Of course, no attempt was made to 


give us many close views of the famous actress and since the pho- 
tography was only fair, it was often impossible to tell what emotion 
she was attempting to depict, except by the gestures which she em- 
ployed. Most everyone who goes to see this production will go be- 
cause they have seen Bernhardt in the flesh, or for exactly the oppo- 
site reason that they never have seen her. 


Few will go with any other thought in mind. It will be Bern- 
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hardt who will attract them. I am satisfied that everyone who has seen her on the stage, or even in her! | 
former film productions, is going to be cruelly disappointed in this, and surely to everyone who has not 
seen her on the stage or in other films, there will be an impression remaining which will make it im-) : 
possible for them to think of Bernhardt as a wonderful actress. It almost seems a pity that such a fa-) 
mous star should come before the camera at this time of her life simply because her appearance would) - 
mean a nice contract, which I am quite sure she was not actually in need of. The production which) | 
forms a background for Madame Bernhardt’s work was anything. but impressive. The settings were or-) 
dinary, the entire cast ordinary and the young man playing the son failed entirely to register sympatheti-)_ 
Cally se. nereris nothing which could be called “artistry in the offering and truly no really redeeming 
feature as to the “technical” production. The story carries a bit of sympathy for those who are extreme! 
enough to be impressed by the misfortunes of a stricken mother, but the acting is not forceful enough 
nor convincing enough to register with the average patron. Surely it will not register with the more 
discriminating. It is quite possible that had this been made by a master producer, with a proper idea as 
to artistic effects and elaborate expenditure for costly settings and capable players in support, 
the whole might have been a very interesting and very much worth while production. A good direc-' 
tor, given the proper financial backing, could have provided an “atmosphere” for this offering which? 
would have taken the burden of the task of pleasing the audience from the shoulders of Madame Bern- 
hardt, and her work could have been intelligently lighted and properly handled as to close-ups, register- 
ing suggestions and little touches, so that those who saw it would have been left with an impressive idea} 
as to the power of this famous star. What we get is a cheap background with everything tending to de- 
tract from the star’s work, and her work showing to the very poorest advantage. It is truly pitiful. 








Beatriz Michelena in cies a MICHELENA makes this a “worth-while” productiaal 

he story gives her a chance to do some very good emo-| 

THE UNWRITTEN LAW T tional work and she holds the interest nicely in all her 
Californiat Mount Picture: Co: scenes. As a production, this offering has a number of 
1h slips, in that there are some scenes where the photog- 





Director ......George Middleton | raphy is a bit off, being out of focus. ‘There are other’ 
As asW holevie ae Interesting places where the sets are hardly convincing and in many places the 
Direction’ 27. ee Just Good tempo drops badly. The film is at present in need of intelligent! 
Story.........Holds Fairly Well editing. The titles are rather stilted and a bit too elementary, in that 
Photography...... Fine and Fair they are quite explanatory. Scime of them are nct wel! worded. 
Lichtingstacck. ce Ordinary Many of the scenes are held too long and a number which do not 
Cameras W ork co... ch meres Fair register very well could be easily omitted. The story has plenty of 
Sabon wre mie aae ec tees Splendid action and there is enough human material in it and enough of the: 
SUpPOrtse we oes a oe Acceptable element of stispense to cause it to hold rather nicely except at the 
Exteriors eee Good finish. If it were properly edited, the tempo could be much im- 
TULELIO‘S rity. oi a Acceptable proved and the suspense much better sustained. While I am quite 
Detalles tee aes ee Good sure considerable money and much time has been spent on this pro- 
Length: .... 2% Hour and Quarter duction, there are many places where it does not show it and in fact, 


some of the scenes would lead one to believe that the offering had 
been made cheaply. Miss Michelena has many good close-ups and it can truly be said she has done her 
work in a manner which will be truly pleasing. It seemed to me that there was quite too much repeti-. 
tion of the bar-room scene, with the husband returning again and again for his bit of liquor and this is 
‘only another instance where better cutting would help. The little child was very good and registered 
some splendid moments. The man playing McCarty was a good type and played convincingly through- 
out. The husband did not truly suggest a possible candidate for governor, although he did his. work in 
the latter part of the film with fairly good effect. It seems to me that if some of these film politicians 
would be allowed to run for something a little less important than EOvetnr some of the stories would be 
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jmore convincing. It would hardly seem that a man who had been the nominee of one party to the office 
of governor, with the prospects apparently very bright for him to win, should become an outcast as 
suddenly as this character did. . There was an annoying persistency in thé use of titles, ‘One week later,”’ 
“One month later,” “A couple of years later,’ and other lapses of time. This should be, and could be, 
remedied. Taken as a whole, ‘““The Unwritten Law” is a drama which will register in a rather pleasing 
*manner, because ‘of the fact that the story holds.a certain degree of interest and Miss Michelena has a 
pleasing personality. She has a character to portray which calls for the sympathy of her audience and 
] believe she will get it. It is not a tremendous production and will not be accounted as one of the best 
of recent weeks, but I believe it will be accepted and considered a “worth while” offering by most 
audiences. 


Anita Stewart and Earle Williams 
r in 


MY LADY’S SLIPPER 
_ Vitagraph-V. L. S. E. 


MEeLLOL. .. 6s. sss Ralph Ince 
As a Whole.Decidedly Interesting 








T is not often that we find a film in which there has been too 
much use made of the close-up. It can truly be said that in 
this production close-ups are a decided help and also a hin- 
drance at times. ‘The costume play is, as a rule, a rather 
difficult sort of story to put over on the screen in a manner 
that will hold the interest perfectly and please most any 

audience. But surely in this Mr. Ince has succeeded in developing 

his story in such a manner that the suspense is well maintained and 
















i Holds Nicely surely it can be called an unusually good film. There are some very 
Merection ........... Very Good artistic exterior locations, most of which have been splendidly lighted, 
Menotography ............ Good and the interiors aid materially in giving the desired “atmosphere.” 
MenitingS........... Very Good ‘The costuming is very good and there has been enough care used 
_Camera Work ........ Excellent in the selection of costumes that these do not jar at any time. In 
MEE... ik we soe *. Very Fine other words, everyone’s clothes seem to fit. The story is a bit 
Mempport ............. Excellent different from the ordinary slow-moving costume production, inas- 
BERIT SM Aetcie ex oc ace Artistic much as we find a splendid element of suspense carrying from the 
Memperiots’........... Very Good first scene through to the last. The tempo is very good and there is 

a Splendid hardly any item to be criticized, with the exception of the use of the 


Rts Hour and Quarter close-ups in some scenes where it would have been better to have 
used a foreground. In many places Mr. Ince’s close-ups of Miss 
‘Stewart and Mr. Williams were truly unusually effective, but when the camera was kept so close to the 

characters while they moved from one position to another, it often gave the annoying effect of having 
‘the character move -out of the picture. Unfortunately, this brings to mind the fact that they are work- 
ing before the camera and consequently, extreme use of close-ups at times interferes with the proper por- 
trayal of a bit of business, because sometimes an important gesture is lost, the arm being outside of the 
‘tange of the lens. Miss Stewart was beautiful and appealing, as she always is, and her work registered 
perfectly in all of her scenes. Mr. Williams gave us a smooth performance, which carried a suggestion of 
Tepressed power and a convincing spirit of American enthusiasm held in proper check by the realiza- 
tion of his perilous position. Harry Northrup made a thoroughly disagreeable “willun” and still kept his 
playing within the proper limits. Julia Swayne Gordon’s bit as Queen Marie Antoinette was striking in 
her exceptionally well-done makeup, and Joseph Kilgour was an impressive Louis XVI. William Shea 
registered a few laughs with his touches of Irish humor. The lighting in the night scenes was unusually 
- good, since these bits have been so photographed and well tinted that we really get an impression of scenes 
taken in the evening. I am quite sure that this will prove to be one of the most pleasing films of the re- 
sent V. L. S. E. releases and it will certainly register strongly with all of the admirers of Miss Stew- 
rt and Mr. Williams. This being their first release since the serial, “The Goddess,” they will probably 
find thousands of new admirers who have never seen them in their previous features who will now ap- 
reciate their work more than ever. “My Lady’s Slipper” is very much “worth while.” 
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HILE this is a good production and one which will please 
for the most part, I would say that it is a trifle slow and 
surely seems to drag out a bit in order to fill five reels. 
With the exception of a very few new twists, it is the 
sort of story which has often been done before. ‘There 
is not a- wonderful amount of suspense to the action, 





Edmund Breese in 


THE LURE OF HEART’S 
DESIRE. 


Popular P. & P.-Metro. 








Director ....... Herbert Blache because it is more or less anticipated by almost everyone in the audi- 
Bisea WHOlGr = tence Interesting ence. We have some interesting scenes, first, around the light 
BUOGy > af. 2 aerrh Northwest stuff house, later in the Northwest woods with the dog teams and snow 
Direction. ova aegtiets 2 Just good sleds, and then in Murray’s restaurant in New York City. There is) 
Eotopraphty eet nee as .. Good enough of this sort of thing to make the film interesting. As drama, 
Pigbting sees de a Ordinary it has a few good moments and a lot of very slow ones. Mr. 
Camera svorke savaeeues cat Good Breese is impressive and sustains his character very nicely through- 
Get Cire teers hee th craaee Impressive out. In support we have Evelyn Brent doing an Indian maiden bit 
SUPP GLE enn ater Good in which she tries a few of Pickford’s tricks, in some places register- 
Exteriors ...... Some very good ing fairly well. She is acceptable, but does not make any real heart 
URterlOrs tae. ate Acceptable appeal. Arthur Hoops, as the “willun,” is the same distinctive figure 
eta een ae Good and gives a very good performance. ‘he fight between Mr. Breese 
Length =.... Hour and Quarter and “Big Bill” at the lumber camp is right well handled, although it 


does not register tremendously. The snow stuff is good, but there has 
been a bit too much of this used, and at times it becomes tiresome. Some of the snow scenes were unu- 
sually beautifal, however, and will certainly appeal next summer. ‘The society and gambling house bits 
were acceptable, but were not unsually effective. The situation in which Breese discovers the real charac- 
ter of the woman he has been worshiping has been right well handled, and is easily the best dramatic 
situation in the entire offering. The scenes taken at Murray’s are interesting, and will surely be unusu- 
ally impressive with audiences throughout the country who have never been able to get a comprehensive 
idea as to what New Yorkers consider a good time on New Year’s eve. ‘The cabaret at Murray’s carried 
out their New Year’s eve program in a manner which was really worthy of a place in the production. While 
the ending gave us a bit of a twist in the very last scene or two, it seems to me that it was unduly pro- 
longed, there being entirely too much film used in working up to the final situation after the denoue- 
ment in New York. The film was practically over, so far as plot was concerned, and really I can’t say that 
it was advisable even to make the ending just as it is. It would have been just as dramatic and easily more 
pleasing to the more sentimental to have allowed Breese to have discovered Snow Bird “happy at 
Heart’s Desire.” ‘This ranks as a good production, and one which is easily “worth while,” although it 
cannot be called one of the truly big films of recent weeks. 
ye 








There were several deals in the his affiliation with the World. It General Film Company, who recently 
film world the past week that stirred was rather funny to me to hear some went there from Selig, over to the 
up quite an unusual amount of spec- Of the “cogs in the wheels” in vari- Pathe offices, where he became gen- 
ulation. At the World Film offices OUS organizations trying to rejoice eral manager in place of M. Gasnier, 
there was a consolidation of the Over “L. J.’s” “downfall.” I can’t who is to be producing manager.’ 
Equitable and the World, which has %&e where “L. J.” needs any sympa- There were a number of people let 
been expected sooner or later for thy. I know something of what hap- ~ out at the Vitagraph plant Saturday 
some time, that having been in mind pened. Another move which created and some at the Lubin were laid off 
when the Equitable was organized ite some excitement was the move’ for two weeks. Things do happen in 











and there was a million and a half Of General Manager Berst of the _ this little old business. 
the organization. L. J. Selznick, 
who has for so long been the active 
head of the World, was the chief 
PR . 
out to devote his time to the produc- ,, ae OE ee 
ing end of the industry and to some ‘‘THE WARNING,” with Henry Kohler. Just Completed, ‘‘THE RANSOM,”’ with Julia Dean 
other activities which he has been In Preparation,, ‘‘THREE PAIRS OF SHOES,” wtth Mary Boland 


~ of honest-to-Jerry cold cash put into 
figure in the deal and he now steps 
unable to give any time to onan g to eS TE ata BO a Paraw re e7eW ees Pata 
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What They Say About Wid’s 


L. A. DeHoff, New Theatre, Baltimore, Md. 


It is just the article the exhibitor needs, and the sooner 
he begins to realize it the better. Wish you to mail the latest 
issue to the following and you have the liberty of using my 


name at anv time that it will benefit the circulation of your 
work. 


L. G. Roesner, Colonial Amusement Co., Winona, Minn. 


Your publication deserves a large following. Have 
boosted to all my friends in this locality. 
EF. J. McWilliams, Casino Theatre, La Crosse, Wis. 

Let’s have ’em all from September 9th. We might miss 
something good otherwise. 









H. A. Sims, Liberty Theatre, Salt Lake City, Utah. 

I am enclosing you herewith our check for one year’s 

subscription to “Wid’s Films and Film Folk.” Please do not 

fail to keep it coming regularly, for we find it very useful. I 

consider your publication to be something that the exhib- 

x itors have been in need of for a long, long time. I believe 

what the picture industry needs today is a fearless publica- 
tion along your line. 














HIPPODROME #¥2""}ii.¢.m, WINTER GARDEN “*'3.33° °° BOOTH {i's stilt, Wy 28 
“ 99 Broadway and 50th Street. Evenings at 8 BE SOTHE in 
; Biesre HOORAY WORLD OF PLEASURE DAVID GARRICK 


best seats, $1.50 Best Bill in N. Y. With 


best seats $1 


Evgs. at 8:10 & Sat. Mats., 
Mats Daily except Sat., 


Sunday Night Concert. ALEXANDRA CARLISLE 

















—'“Gs [ae Broadway at 46th Street PLAY #8th, East of Bway 
ASTOR Bway & i ee 8:20 GAIETY Mats. Wed.-Sat. 2:15 Ev.8715 Ma: See ond ena 
SecnGn a con AN’S 5 MRS. FISKE GRACE GEORGE in 


In the New American Comedy, 


HIT-THE-TRAIL HOLLIDAY MAJOR BARBARA eee 





With Fred Niblo as BILLY HOLLIDAY 





Evngs at 8:15 


CANDLER us hint wee and Sat. 
THE HOUSE OF GLASS 


Orch., $2, $1.50; 1st Bal. $1.50, $1, T5e, 50¢ 


Mats, Thurs. and Sat at 2:15 
48th a Tieatre. BH. of Bwav. Ev. 8:15 
“JUST A WOMAN” 


By EUGENE WALTER 





ERSTWHILE SUSAN 


By MARIAN DE FOREST. 
44th St. W. 


SHUBER 8:20. Mats. Sat. 
ALONE AT LAST 
Bway & 39th St. Evngs. 8:15 


CASIN Mats. Sat. and Wed., 2:15 
THE BLUE PARADISE 


With CECIL LEAN 





of Bway. Evs. 
& Wed. 








48th, Evs, 50e to $2 


ane Sat. 


LONGACRE “ Mats. Wed. 


Orchestra $1.00 and $1.5 


LEO DITRICHSTEIN great raver’ 

GEO. M. COHAN’S 8a & 39 

Evngs., 8:15 

Matinees W edne sday S Pop.) ane Saturday 
Otis Skinner in 


“COCK 0’ THE WALK” 
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Features Reviewed 
THIS WEEK 


Ann Murdock in 


CAPTAIN JINKS OF THE HORSE 





ibhessword | “star” 
and the word “‘feat- 
ured” have certain- 
ly been made to 
lead a dog’s life in 
the film industry in 
recent months. On 


PATON IGS * 3 ciel «ss Essanay-V. L. S. E. every hand we find 
that “Miss So-and- 
Malcolm Duncan and Alma Hanlon in SO ed CVA oc 
SE aU Se ee Kleine-Edison and-So” are stars 
crane Wiha i ae 
VENGEANCE IS MINE... .Horsley-Mutual agents say that 
Constance Collier in “So-and-So” is be- 

_ THE TONGUES OF MEN........ Morosco- ing featured. 
7 Paramount Aside from the 
. fact that eighty per 
Marie Empress in COHtiOn then cian 
BEHIND CLOSED DOORS Sse wie nace <@ Triumph- and “featured play- 
| Equitable ers” have no right 


Henry B. Walthall and Edna Mayo in 
THE MISLEADING LADY....... Essanay- 


Blanche Sweet in 


to that recognition, we find another very 
anoying condition in that it seems there are 
a great many people in the film business who 
have no conception whatever of the difference 
in significance between the two terms. 


RAGAMUFFIN ........ These terms have come to us from the the- 
Julia Dean in atrical world and in theatrical circles they 
THE RANSOM............. Equitable Film have a very important meaning. It is a simple 
Sieh difference and one which everyone should 
Robert Warwick in know, but it seems that entirely too many of 

THE FRUITS OF DESIRE.......... World our film folk. do not know it. 
ie Ruth Blair, Clifford Bruce and Sam Ryan in For any player to be starred in a production, 
5! THE FOURTH ESTATE.............. Fox it means that that player’s name appears above 
ee : the name of the offering in the advertising 
* alli Valli in ; : : . 
and is given more prominence than the name 
“ HER DEBT OF HONOR...... Rolfe-Metro Gf thé production. If a player is featured in 
¥ Malcolm Duncan in a production, it means that the name of the 
AN IDOL OF THE STAGE...... Gaumont- production appears over that of the name of 
Mutual the player. Thus, as in some cases where one 
Pred Paul and Agnes Gyan in eae aarti featured ve 
. AV. . th = ) c c S IV e - 1S, 

: THE LOVE TRAIL..... Pathe Gold Rooster ha ick Mation= Picture? 

£ Hazel Dawn in I hope all of our best little press agents will 
~" MY LADY INCOG..... Famous-Paramount read this carefully and it would not be amiss 
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for many of our players to study the above 
rather carefully, because we have had entirely 
too much misuse of these two terms. 

Now get it thoroughly. In the above indi- 
cation of the use of the terms, it is ““Mr. Film- 
Folk” that is being starred in a production, 
“Chased by the Cops,” and ‘Miss Motion- 


Picture” is being featured. I am afraid of 
using any other names because in recent 
months there have been so many hundreds of 
persons who have claimed to be either stars or 
featured players, that I fear I might start an 
argument if I used any name that was ever 
given to a human. 





MISS MURDOCK’S DELIGHTFUL PERSONALITY WINS. 


: Ann Murdock in 
CAPTAIN JINKS OF THE HORSE 


MARINES 
Essanay-V. L. S. E. 
EVITECUOL ees cae ee a ee Fred E. Wright 
Asta>Wholew...' tec ons ca teks sepa anaes Pleasing. 
Stor yee Se een ora Has Good Moments 
DICeChON ce. ae eae a chee eee Very Good 
Photography sr: o.. c.: oo. eh ee Splendid 
Lightings ei ote ee ee Ordinary 
Cameéta Work i. se. te eee Very Good 
CAT ot al cx eel ree Delightful Personality 
SUPDOFt ieee ate ak ae Very Good 
HRCCTi Ors 2. no. oe ons bee ee Very Poor 
Interiors’. Avy ec cn Very Well Done 
Detail es eee eee Fine and Awful 
Léncthees cai eee Hour and Quarter 


S a rule when it is announced that a cos- 
tume picture has been made, most film 
folk throw up both hands and say: “Why 
will they do it?” This is one of the 
productions which will prove that it is 
possible to make a costume film and 

make it as pleasing as any other type of story. 

It is true that most of this production rests on 
the shoulders of Miss Murdock. She has given us 
a particularly delightful characterization of the 
newly arrived operatic star and owing to this fact 
the film will register as a sure-fire, “worth while” 
offering. 

The detail of the costuming and the settings 
was unusually good, with the exception of one 
awful slip and a few minor ones. I would say that 
no one will have any cause to complain about any 
of the detail, with the exception of one place where 
it literally slaps you in the face. 

This situation comes about the middle of the 
film where Travers comes out of a jewelry store 
and reads a letter while standing in the doorway. 
Now this story is laid in the year 1872. On the 
doorway we find, big as life, a transparency ad- 
vertising our old friend, “Big Ben.” Now “Big 
Ben” was not born so early and it surely seems 
to me that someone should be spanked for allow- 
ing any such slip to get into this film. 

The action of the story is quite slow at times 
and it is a film which could be decidedly improved 
by a little trimming here and there, and yet it is 
not so draggy that it will be considered objection- 


able. The story, by Clyde Fitch, provides a num- 
ber of situations which register well on the screen 
and Mr. Wright has really given us a production 
which will be hailed as a true delight by most film 
patrons. 

Miss Murdock made the part of Trentoni appeal- 
ing and “delightfully temperamental.” There 
were enough good close-ups to give her an oppor- 
tunity to register and some of the bigger situations 
were extremely well handled. 

Richard Travers, as Captain Jinks, was good and 
handled his embarrassment scenes in a very human 
manner. 

The remainder of the cast were more than ac- 
ceptable, although some of the false hirsute adorn- 
ments really yelled right out loud. It is a pity 
that it becomes necessary at times to use false 
beards and mustaches in films, because it is rarely 
possible to keep them from pulling the eye, as very 
few men know how to make up a beard to look © 
right before the camera. 

The story stands open to criticism by most film 
fans because in these days the people who sit out 
front have come to ask the reason why for certain 
twists te any story. For instance, many will want 
to know why Captain Jinks came to carry a 
thousand dollars about carelessly in his trousers 
pocket and many others will inquire why in the 
world he did not take back his “JI. O. U.” for the 
thousand, or at least destroy it , when he paid the 


bet. Of course, the answer is that if he had, there 
would have been no more story. So there is 
the alibi. 


A great many of the settings had a stagey look, 
but this really did not detract from the production 
as a whole as much as one might think, because the 
interest was nicely held at all times by the central 
figure. The titles were rather weak in spots and 
often failed to register the comedy effects desired. 

While most all of the settings were particularly 
good, it was noticeable that we found fire ex- 
tinguishers in the back stage sets, with the hose 
all nicely placed as we find them in modern days, 
and the bar fixtures in one saloon were truly 
modern. 

Taken as a whole, however, this is a little comedy 
which will prove a true delight and there are 
enough situations carrying a bit of heart interest 
to justify the name, “comedy-drama.” 

Miss Murdock’s work is so spontaneous and so 
enthusiastic that she is certain to win any audience 
by her charming personality. I would say that 
“Captain Jinks” is decidedly “worth while.” 
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TIRESOME MELODRAMA THAT NEVER CONVINCES. 


Malcolm Duncan and Alma Hanlon in 


WILD OATS 


Kleine-Edison 
MORE YR Des oan chia oAshG. ve! 5 fas oliso= Walter Edwin 
PEERY DOLE ooo sic 5 olor = Melodrama that Bores 
em MENS 5 24 « (fash tus ural io wie wait )eNane @ Very Crude 
RAN OT SEO Uses Notes Mean Ase wes Quite Poor 
SeIMEOUSAPHY Asi erie. talcale Fairly Good 
PALE PMO De holed cats As dai 8 ge nid i Ordinary 
MPRA VVOLK eo eae ss te eye Just Good 
MSMR i ee are Ss Hardly That 
EMME resent case ae store oe oo 2s Ordinary 
INC Nat acrid ates es salad oe Ordinary 
DIP Cis atthe cos wien re n= aus + Acceptable 
MME TS Ror. 5 oon oo Gcihs sas + eo 0 Poor 
“Loh Ee a ea Hour and Quarter 


AD it not been for the fact that the hero 
of this offering was a bit negligent in 
sending his soiled linen to the laundry, 
we would never have been able to finish 
this story. 

Here is a plot which centered around 
a situation where a wild youth copied the combina- 
- tion on his cuff, having heard it while standing out- 
side the door of a room where his sister was oblig- 
ingly calling across the room to father, inquiring 
each number as she turned the tumblers. 

Aforesaid wild youth then proceeds to forget that 
he had copied said precious combination and a 
number of scenes later, after we had almost for- 
gotten the incident ourselves, a title said that he 
remembered this incident and he proceeded to a 
closet, dug out the soiled shirt and then again 
copied the combination onto the cuff of the shirt 
he was then wearing. 

The scenario writer failed to state whether or not 
the laundry man might have been able to use 
either one of these precious combinations when 
same arrived at his place of daily enjoyment. 

That is a sample of the caliber of this offering. 
It is a melodrama which is obvious from start to 
finish, made more so by the many titles which are 
so explanatory that I believe it would be easily 
possible to read the list and know as much about 
the film as one knows by seeing the production on 
the screen. 

The first time the wild youth slips he has tempta-~ 
tion thrust upon him in the form of “the papers.” 
These are calmly placed beside him by the hero, 
who then must needs run into the next room be- 
cause some clerks have knocked over a water- 
cooler, same having been carefully timed by the 


scenario writer and the director in order to make 
it possible for the wild youth to slip. This bit of 
business was so obvious as to be painful. 

Of course, he takes the precious papers and re- 
fills the envelope with blank paper, with the result 
that the hero is accused by his employer of having 
betrayed him. 

Later on, through the use of the decidedly orig- 
inal cuff-writing incident, remembering that he did 
not use the first set of cuffs, but waited until he 
could remember that he had copied this combina- 
tion, the youth fell from grace a second time by 
robbing the family safe. This killed father. 

By a convenient placing of an addressed letter, 
which the hero had dropped in the room just prior 
to the murder, he was, of course, accused of the 
murder of father. It also so happened that the 
hero had been seen leaving the house by means of 
a window, just before the murder, since he had 
been there to talk to sister and did not want fa- 
ther to know. All looked dark until the inquest 
and then the wild youth confessed. ; 

As a feature, this certainly fails to arrive at any 
time. There are Many, many unnecessary scenes 
and entirely too much of “people in and out.” 
There is no such thing as tempo to the action and 
it is what I would call five reels of filum, with the 
emphasis on the “filum.” 

Malcolm Duncan and Alma Hanlon are billed 
as the stars in this offering, principally because 
they play the two more prominent parts. Duncan 
as the wild youth certainly did not give any evi- 
dence of being star material. Miss Hanlon did 
what little she had to do in a manner which could 
be called acceptable, but it would be very hard to 
consider that she was a star in this because the 
director has handled the entire production in a 
manner which leaves little of anything which is 
distinctive enough to be thought of in the same 
breath with the term “star” as we generally use it. 

In mentioning a few of the minor incidents of 
this production, I might inquire how it happened 
that the butler could leave the house with an offi- 
cer and walk directly to a news-stand to locate the 
hero who was to be accused of the murder. I would 
also like to know why the youth should put on his 
overcoat to rob the safe. 

We found the youth wearing his evening clothes 
all day long, but I presume that that was to make 
it very evident that he was really “wild.” It 
may have also been thought necessary to have him 
wear. his silk hat in the house as much as he did 
for the same reason. 

Taken as a whole, this is a draggy, unconvincing, 
inconsistent melodrama, based on a plot which goes 
the limit for:a convenient arrangement of events. 
It don’t belong. 
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LOTS DOING BUT DOESN’T CONVINCE. 


Crane Wilbur in 


VENGEANCE IS MINE 
Horsley-Mutual. 


Director: a. woot oe ee Robert Broadwell 
Asa Whole...... Handsome Hero Melodrama 
Story tink sates tiaes eee Much Suspense 
Direction <a 9.20. tee oe oe ee ee Just Good 
Photography 7.0. ee es eee Splendid 
Lightings t,o se epee Some Very Good 
Cameralw ork... = ccleare em Excellent 
Stas View cee aia ae ee Handsome Poser 
DPUPPOLts® ctann gis ents Acceptable 
EXteriors 2nceeeh scaly tan eee Very Good 
Interiors. oaeia kh eee ....Fine and Fair 
Detail s.h.c Wage i acne Se ee Just Fair 
Liencth =". Sens noe ee Hour and Quarter 


ITH a story which is filled to overflow- 
ing with action and a hero who may 
stir the hearts of some of the high- 
school girls of our land, I would say 
that this is a subject that will appeal 
greatly to many and will have very 

little appeal for others. 

The story is one of the old-time, melodramatic 
sort which builds and builds up to “tremendous” 
situations without ever really convincing anyone 
that there is going to be any actual difficulty. It 
has the swing of the melodrama of two or three 
years ago and the persistent, ever-present, hand- 
some hero, who manages to keep his face continu- 
ously before the lens. However, it lacks the con- 
vincing sincerity that audiences today demand, be- 
cause there is too much of the obvious in the story 
and the players are too apparently “acting.” 

There is plenty of incident to the detail of the 
plot and there is “something doing” from the first 
scene to the last. 

As a production, from the director’s viewpoint, 
it has been right well handled, there being good 
touches of artistic work and many close-ups well 
placed. It is another of those offerings, however, 
which fails to become big because of minor defects. 

The work of the “willun” is badly handicapped 
throughout ‘because his make-up in most of his 
scenes was met. The remainder of the cast 
were acceptable. but did not show anything start- 
ling. The picture was builded around Wilbur and 
he was allowed to dominate all of the action. 

A few matters of detail were decidedly off. For 
instance, a splendid newspaper insert was shown 
close-up, in which the arrest of the Governor’s 
brother was given the display which such an ex- 


citing occurrence would call for. Nevertheless, we 
find that the newspaper, which is actually being 
read in the scene by the character when this in- 
sert is fiashed, is not the same paper which is shown 
close-up. 

This happened in two different places and was 
quite noticeable because the headlines on the insert 
occupied the entire upper half of the front page 
of this paper, while no such headline was in eyvi- 
dence in the paper which was being read in the 
scenes. 

The introduction of the clock-hands which were 
shown to move rapidly to indicate the passage of 
time ,is very poor stuff, because after this has been 
done once or twice, it not only becomes monotonous 
but funny. The other expedient to indicate the 
passage of time, that of a calendar which auto- 
matically changes from one month to another, is 
also all wrong. The director probably felt that he 
was doing something distinctly new, but these “in- 
novations” have been tried before and have been 
found wanting in effect. 

A rather good bulletin-board was shown and 
used to put over a number of titles and this would 
have been unusually effective, except for the fact 
that there was never anyone standing before the 
bulletin-board to read the rather sensational an- 
nouncements which appeared thereon. 

Another little item of detail which seems small 
and yet makes everyone stop to think a moment 
was the situation where the Governor was shown 
driving madly toward his camp in the country, be- 
ing recognized by the two men who walked to the 
telegraph station and told the operator that they 
had just seen the Governor “burning up the road.” 

We then cut to the scene of the Governor’s wife 
going to the phone and the action indicates that 
she calls up this particular operator and tells him 
that she is searching for the Governor. The di- 
rector has undoubtedly intended, from the man- 
ner in which he has made these scenes, to have 
this cut so that the operator would call up the Goy- 
ernor’s wife instead of her having called him. This 
would have been naturally accepted, because of the 
recognition of the frantic man driving his car with- 
out any. attendants. When it is so arranged that 
the wife is shown to call up this operator, with- 
out apparently having any reason for picking him 
out, the situation becomes very weak. 

In the scene of the “death” room, where the 
Governor’s brother is brought to the electric chair, 
we find a back drop looming up through the un- 
usually large windows, which shows many sky- 
scrapers. This drop is inexcusable in the first place 
as a drop, because back drops seen through win- 
dows are always out of place in films and.in the 
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second place, the inference in this offering has been 
that this story was laid in New York, inasmuch as 
reference was made to the “Decker” case and “the 
little green door ”at Sing Sing and surely the 
“death” house at Sing Sing is not located near any 
sky-scrapers. In fact, I doubt if any “death” house 
was ever built from which the visitors might have 
such a wonderful view of so many office buildings. 

All of these little slips help to take away from 
the value of this offering. Nevertheless, it has 
enough action and enough general interest to prove 
a fairly acceptable feature. 


The inauguration scenes (which I think were ta- 
ken at the Exposition), were very well handled and 
will register quite well. 

This is a good film for fans who like Perit melo- 
drama and a handsome hero. It will not appeal 
to the discriminating fan who wants a convincing 
human story, intelligently played by a well bal- 
anced cast. 

By the way, while I think of it, wouldn’t a man 
who is being inaugurated for Governor take off his 
glove when he placed his hand on “the book” its 
take his oath of office? 





VERY HUMAN STORY SPLENDIDLY PLAYED AND DIRECTED. 


Constance Collier in 


THE TONGUES OF MEN 


Morosco-Paramount. 


ES fc re ei Sarees Frank Lloyd 
eset WHOIE. . . os 5a. .. Splendid Entertainment 
MER EA RUNS onc sine, ice Human and Interesting 
BM LUCIE tee nisl anel secs wes 0s Excellent 
Photography ....... Meee crt en oso Splendid 
BILINIeSA.. Satan ee os ...-.-Quite Artistic 
eeICLA AVY OL Mies ieae su) Pere ete a). 3 Very Good 
Be CAISe ied ols. 0 sense ds sult Human and Convincing 
BEST Ca aes eh ne vase Bete cee cae Splendid Types 
Meeteriors....227.'-..<-....very Well Chosen 
BRETIGEG oe: coh ie te Me en ok cat ets oe excellent 
BOREL Metis oe ciel Gp) «oi <=: oP a\'s wi Peg uxCellent 
ETS CR Meats gt S208, to ck as Hour and Quarter 


URELY this is the best thing the Morcsco 
company has ever given us. It is a human 
story which will register in any community 
and it has been well played by a cast exactly 
fitted for the various types. 

The tempo of the action is unusually good 
and the whole moves with a swing which pulls at 
the right time and then holds taut where it should. 
There are some unusually human Situations, a 
number of them being held to as fine a tension as 
anything we have had in recent weeks. 

Miss Collier registers perfectly in her first ap- 
pearance before the camera and works with a free- 
dom which is quite unusual. She enters into the 
character of the temperamental grand opera singer 
in a manner most convincing. 

Director Lloyd has given us some fine settings 
and exterior locations which have been chosen with 
an eye for artistic lighting. The scenes have been 
nicely timed and well cut. 


Forrest Stanley, Lamar Johnstone, Lydia Yea- 
mans Titus, Herbert Standing, Helen Eddy and 
Harry Reuben were all perfectly chosen as types 
and each gave a smooth, even interpretation of their 
character. 4 

While the story is not burdened with what is’ 
generally called action, it is based on a human sit- 
uation, and it has been developed with those charm- 
ing little touches which mark the true director. I 
insist that a real director can do ten times as 
much with a simple little. story as an ordinary 
director can do with the best story ever written. 

The production gets away to a fine start with the 
introductions showing a theatre set and a pulpit 
set, both of which were nicely lighted, and there is 
not a weak spot from start to finish in the at- 
mosphere. 

The photography was splendid, with the excep- 
tion of one or two scenes, where the lighting seem- 
ed a bit too harsh. 

Little Helen Eddy had only a small part, but she 
made it stand out, because she knows how to regis- 
ter her expressions in a manner to create genuine 
sympathy. The scene where she came to beg for- 
giveness from Miss Collier was one of the best bits 
in the production. 

I couldn’t quite accept the situation where the 
minister had the engagement ring in his vest pock- 
et, because it seemed to me that if he were so back- 
ward about his proposal he would hardly have the 
ring purchased and reposing softly within reach. 
This has been done so often, however, that it may 
be accepted as what we might call “film license.”. I 
hope someone revokes the license. 

Taken as a whole, this is one of the most enter- 
taining comedy-drama productions we have had 
lately, principally so, because it moves at such a 
splendid tempo and does not hit a false note at any 
moment. Iam sure that you will find some real en- 
tertainment here and I am certainly glad to see 
this production come from the Morosco studios. Di- 
rector Frank Lloyd deserves quite some credit. 
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PADDED MELODRAMMER WITH MANY BAD SPOTS. 


Marie Empress in 


BEHIND CLOSED DOORS 
Triumph-Equitable. 


DirectOte ns atie es ae ee Joseph Golden 
Asta, Whole si, eee Draggy Melodrama 
SLO yesctt ata: Rather Crude and Elementary 
PJINCCLION. hr atk ee eee Only Fair 
Photography i.e eee Fine and Poor 
Lightings ri pcos ne See ee Ordinary 
Camera Work victeriee oe eee eee Fairly Good 
Slaleaat tn eae Pee eee Doesn’t Convince 
SUPPOrten = 3 ee ees Very Ordinary 
BIXteriors” .. alo. mae oe eee Fair 
IMteriors, . ee oo ee eee . Fair 
Detail ee ws amen het eee cw Oe Fair 
Gengths tac. ain ee Hour and Quarter 


HERE is surely nothing distinctive about 
this to cause it to be regarded as an unu- 
sually worthy feature. It is five reels of 
film, builded around a situation which 
could have been and should have been 
done in one reel. There are a number of 

evidences of padding and quite a lot of “people in 
and out.” 

Miss Empress is starred, and it is certainly true 
that in some positions, in certain costumes, she is a 
handsome woman. Nevertheless, she lacks the 
fine shades of expressions, and she seems to be 
acting most of the time. She has a fault of holding 
her face too much under control, particularly her 
mouth. In one or two places where she should have 
laughed right out loud, she gave us an effect of 
laughing without moving her mouth beyond a half 
smile. 

I would not consider her as star material from 
this offering, although it may be that her work was 
injured by the inability of the director to suggest 
what he wanted. She has some very good moments, 
and it was quite possible that if she were handled in 
the right manner, she could register convincingly. 

Wright Huntington is featured with Miss Em- 
press, and he seems to me to be a very poor choice. 
He is not good looking, his face is hard, and_he fails 
utterly to register humanly or convincingly. 

Marian Swayne, as the “sweet young thing,” does 
right well what is to be done, although her work 
is rather colorless. 

As a feature offering, this production never ar- 
rives, because it carries nothing either distinctive 
or original, and it has many spots which are decid- 
edly bad. 

The entire story centers around a murder in a 
gambling house, which leads up to a court-room 
scene (something which has never been done in a 


feature production), and then, after the “willuness” 
gives up hope of beguiling the hero further and de- 
cides to end it all, we have an entire reel devoted to 
the reading of the letter in which she tells the story 
of her life, the scenes being enacted following each 
paragraph of the letter which describes them. This 
is not only painful in idea, but very crudely done. 

At one place in the offering, Miss Empress does 
what has come to be called “an Elsie Janis” in film 
circles, inasmuch as she dons that very concealing 
disguise of putting on boy’s clothing. She kidnaps 
the hero, has a little conversation with him, puts 
him to bed, during which part of the film all three 
principal characters have a number of dreams, 
which take up quite some footage and serve no 
other purpose, and then she releases him again. 

But she does not release him to return to the 
world unwatched. Far be it from her to be so care- 
less. She maintains a watchful eye while dressed 
in the disguise of a ragged newsboy this time. 
Trailing the hero, when he meets the sweet young 
thing, she walks calmly up to them as they sit con- 
versing on a park bench (all of which is very new 
stuff), and stands within two feet of the lovers 
who are enjoying the secret meeting. 

From the positions of the three characters in 
these scenes, which were quite lengthy, it must be 
decided that Miss Swayne is blind in her right eye 
and Mr. Huntington can’t see out of his left. It 
was certainly physically impossible for the cunning. 
little newsboy to stand so close and not be ob- 
served, unless the other characters were so afflict- 
ed. This part of the film became very, very pain- 
ful. 

The settings as a whole were rather ordinary, 
one of them being “a la oriental” style, typical of 
what the Crystal studio has given us with boresome 
regularity for the past three years. I think I could 
mark one of those Crystal sets if I walked in on it 
in Timbuctoo without any knowledge of what the 
picture was about. 

In one of the settings in the underworld bit, 
where Miss Empress was travelling incog, the 
painted wall, which was supposed to represent 
broken plaster and bricks, yelled right out loud. It 
was awful. 

In a number of scenes Miss Empress wore some 
rather striking costumes, which were to typify her 
as a vampire. It was rather funny in one place, 
where she came to the head of the stairs and made 
a grand dame entrance, standing with head erect 
for a moment, making a gesture of greeting, and 
no.one of the scores of men in the gambling house 
turned to look. I say they should go back and 
make that scene over. The director evidently for- 
got to tell the extras that Marie was coming. 

This is five reels of film, with a little bit of ex- 
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citement, not much, and a lot of poor stuff. It is 
certainly not a good feature. 

By the way, while I think of it, I would like to 
know just what Miss Empress used to kill herself 
with which made it possible for her to sit with her 


head straight up when dead. The accepted picture 
custom is to allow the head to drop. When they 
do that there is always someone next to you who is 
good enough to say right out loud, “She’s dead.” 
Marie died, however, without the customary droop- 
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ing, and she seemed to calmly sleep with the hero’s 
glove resting sweetly in her lap. 

In the last reel, during the long recital of the 
story of Marie’s life, we were told how she had been 
purchased from the Gypsy band by the gambler, 
and we are shown the scene where she climbed into 
his buggy and kissed him affectionately. Then came 
a paragraph of the letter which stated, “After two 
years of training I became a finished product.” 
Whatdyemean “a finished product?” 





SPLENDID STORY VERY WELL PRESENTED. 


Henry B. Walthall and Edna Mayo in 
THE MISLEADING LADY 


NAS. ek Sea ein Arthur Berthelet 
AY LOL Gc sescg ts Paks co ee' sch ins Quite Interesting 
RRO aa ict sai ADIL ews yiare asec da « Holds Nicely 
Meee CVOTI okey. Valor. eetreeitans. sahara c's wath athe Very Good 
SeEOOTADITY a. oes FORGET ae Good 
MSI Secrest. te ies oe Some Very Good 
Ee LOMNY OL KC Pret ries tine iN a soy o's 2 +s Good 
SMM te ett Sy ona core Sie ok, 9 Splendid 
BONS MR ee knee are as sat loiue sn whele 5, > Very Good 
REGUL SS. sraetla cam. sicieo Ba seek Acceptable 
GRO Sere Noha ie etd sii So ek Se Very Good 
Bet nt 2 , PRM ce cites fed CASI. Good 
Deer tear Fee ee aes. Hour and Quarter 


E have here fast-moving, heart-interest 
melodrama which will surely hold 
most anyone, because of unexpect- 
ed twists in the action and because of 
the clever work of Mr. Walthall and 

’ the pleasing personality of Miss Mayo. 

The production has been right well staged, al- 
though there is little which stands out as partic- 
ularly artistic. The settings are adequate and sub- 
stantial, and seen to belong. It seems to me that 
it would have been possible to have secured a num- 
ber of exterior locations which would have been 
much more pleasing and I believe that the many 
scenes taken on the roadway, which were supposed 
to have been taken during the storm, could have 
been made much more effective. 

The storm idea was better presented in the play 
than it has been on the film. It is possible to do 
good storm stuff these days and it would have 
helped materially in giving the proper atmosphere 
to the action, 

The story of this offering is unusual enough to 
compel the interest at first and to carry it without 
a drop to the end. We have action most of the 
way and for the most part it is distinctly different 
and original. 

Miss Mayo gives us a pleasing suggestion of per- 


sonality and she screens decidedly well. She wears 
gowns which please and it can truly be said that 
she will make a very favorable impression in this 
offering. 

Mr. Walthall is, as always, the careful, quiet, 
powerful figure, with always the suggestion of re- 
pressed force. He dominates his situations without 
an eftort. 

The introduction of the escaped inmate of a 
nearby sanitarium has been right well handled and 
his bits help give an added touch of intertst, and 
a bit of comedy relief to the melodrama of the 
rest of the story. The “rope bit,” which was such 
a big laugh in the play, has been omitted. °I no- 
ticed that “Boney” brought the rope down from 
his “camp” upstairs and placed it upon the table, 
but that was the last we saw of it. I presume this 
did not show up to advantage as it had been worked 
out on the screen and for that reason was omitted. 
If it could have been well handled it seems to me 
this would have been a very funny bit, because it 


was all pantomime. 


There was also another omission which failed to 
register a very good point, inasmuch as there was 
no title to put over the fact that the guards who 
came to get “Boney” were singing the “Marsel- 
laise.” You could readily see that they were sing- 
ing, and anyone who was familiar with the story, 
from having seen the play, would, of course, get the 
idea, but for the general public who had not seen 
the play, this point is lost as the film stands now. 

I believe this story is one of the best screen pos- 
sibilities we have had from the stage in some time 
and I am quite sure that this production from Es- 
sanay will register as very much “worth while” 
wherever it is shown. 

The entire cast were well chosen as to type and 
there is really not a weak spot anywhere. 

While the titles were not bad, there were a 
number of places where a few more good lines 
from the play would have helped materially to put 
over the comedy situations and in some places, 
would have helped to clear up what otherwise may 
seem to be rather a complicated bit of action, so 
far as a person who never saw the play is con- 
cerned. 
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SIMPLE STORY MADE ENJOYABLE BY PRESENTATION. 


Blanche Sweet in 
THE RAGAMUFFIN 
Lasky-Paramount 


Director William deMille 
As a Whole....Wins Through Little Touches 


StOrYy. ccsihr civ iieocee tinue Renee: Quite Elementary 
PITECTION S oa.a hee one ee eee Splendid 
Photography... 7: ; ec ee eee Excellent 
Tne htines 250.6%. ne ta eee Very Artistic 
Cameras W OLE =. ee Very Fine 
SCAT Aiea. eect. Very Human and Appealing 
SUPDOLC: cee tae cee Very Good Types 
ER CElOrs cs cian ee ies Made in the Studio 
Ingeriors i .icieeopte torts > ake eee Excellent 
Details acc. 2 ite eee ee eee Very Good 
Lienothwcarut per ee Hour and Quarter 


LANCHE SWERET’S delightful personality 
and the little human touches splendidly 
placed by the director, make this a most 
enjoyable offering. The story is a very 
simple one, almost elementary in fact. It 
has a reason for being, however, and 

there is a sentiment carrying all through the ac- 

tion which will register at the heart with most fans. 

It is a psychological study of the effect on a 
child of the streets of being truly trusted by some- 
one whom they respect. We have the customary 





beautiful introductions, with the artistic lighting 
that the Lasky company has given us now for the 
past several months, and then the story swings 
through a series of incidents which are trivial in 
a way, but all build towards the one central idea. 

Throughout the action we have little bits of by- 
play which register bigger than the tense, dramatic 
moments. This is truly a film of little touches. 

The scenes between Miss Sweet and the little 
ragged urchin, whom she rescues from the police, 
are unusually well done and all of them hit home. 
The little love story interest is rather nicely worked 
out and made to seem plausible. 

‘Most of the exteriors, which were done in the 
studio, were very well handled and will not be sus- 
pected by any in the audience, but there was one 
drop on which a lamp-post registered, that had 
“drop” spelled all over it~ This rather jarred in a 
Lasky offering. 

The supporting cast handled their parts in a 
manner which was very pleasing, the types having 
been well chosen and their work being held to an 
even balance. 

Taken as a whole, I believe you will think “The 
Ragamuffin” a very enjoyable bit of entertainment. 
It has enough of the appealing, human heart 
touches to make it very pleasing and few will ever 
stop to analyze the basic incidents of the actual 
plot. If we could get them all as good as “The 
Ragamuffin,” I would be as happy as the day is 
long. 








MISS DEAN AND FINE 


Julia Dean in 


THE RANSOM 
Equitable Film Corp. 


Director. .asee eer ae eae Edmund Lawrence 
As-a.W hole. 3 sp sent Quite Interesting 
Stor yoni Nave eee eres A Bit Convenient 
Direttion: i. 2 Ae ee eee Very Good 
Photography.4.3.6.= eet wore Very Good 
Camera’ W orig: sai. oe teres Fine and Fair 
Star yee ee aac ieee ae) sangeet eee Splendid 
SUPDOLE aes Oh eee eee een Very Good 
EOS teriOrs vod sass Seana aa aoe Splendid 
Interiorsy. .7 gaudy eee Very Good 
Detail. i.::.ce: bates Gee ee eet eee Splendid 
Leenothis. 6 4a oe eae Hour and Quarter 


ULIA DEAN and the care of costuming 
and developing this production make it very 
much “worth while.” The story is human 
and carries quite a lot of strength, but it 
slips in some of the bigger situations because 
of the fact that coincidences are brought in 

which seem entirely too “convenient.” In a way, 


DETAIL MAKE THIS ONE. 


they keep the story from being as convincing as it 
would have been with a more plausible detail to 
the plot. 

The detail in the handling of the costuming, in 
order to cover the proper lapse of time between the 
earlier part of the story and the closing scenes, was 
exceptionally well done. Miss Dean gave us a won- 
derful characterization, in that she did not stop to 
worry about how she would look in the costume of 
twenty years ago, or as an old hag, but proceeded 
to give us a make-up which would be truly realistic 
and convincing. 

Her work throughout was unusually forceful, 
because she entered into the spirit of her part and 
“worked” every minute. I do not mean by that that 
she was apparently “acting,” but I do mean that 
she stayed in her character through every scene 
and felt her work with a sincerity that made it 
gripping. 

Ethel Lloyd handled the part of the puritanical 
old maid with a nice balance and her make-up was 
unusually good. 

There was a charming kiddie in the early part 
of the film and Louise Huff gave us some nice scenes 
later on as the kiddie grown up. 
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I would say that the film lacks in tempo in a 
number of the situations, because the story is al- 
lowed to jump and some of the bigger situations 
are not builded with as even a tempo as would have 
been possible. In saying this, however, I am com- 
paring “The Ransom” with some of the best of the 
best and not with the ordinary feature. “The 
Ransom,” dramatically, is decidedly above the aver- 
age offering. 

I believe it would have been better had there 
been some plausible reason given for the rather 
late “sprucing up” of Miss Dean, because we see 
her passing through the maelstrom of life, sinking 
to the lowest depth, and then, all of a sudden, we 
see her appearing as a very neat, apparently entire- 
ly reformed, maid. The scenes depicting her pas- 
sage through the lower strata of city life were 
very good, but I did not care for the allegorical 
touches which were given us in between. 

The clouds in these seemed a bit nervous and 
jumpy. Had these scenes been made in a real storm 
and then Miss Dean’s figure superimposed, the al- 
legorical studies might have been effective, but as 
they are shown, the eye cannot escape the “cloud 
effect” and as a result, the allegory tends to weaken 
the strength of the real scenes of life in the gutter. 


FAIR MELODRAMA THAT 
Robert Warwick in 


THE FRUITS OF DESIRE 


World Film 

PEER gosh 20. 6c kei kis wee oe Oscar Eagle 
PSeARVVNOIE. 25.0... 5. Interesting Melodrama 
VT ied ae fn Rather Elementary 
MEME OELON El 88 Boot ss oa Eee es: Just Good 
CY oS) 9) 9 a Poor in Spots 
LESS as ee ae Ordinary 
REMOTE ARV OFIO.G 5.022.812 10608 oid. es Fairly Good 
eRe At ER A 9 Sincere and Convincing 
Sa a a he ie ie oe Acceptable 
RE ES eee Sse ce ye Acceptable 
LUT Oa Se Some Very Good 
ER eae oe. sees o's Fairly Good 

Re a ee Hour and Quarter 


OBERT WARWICK manages to bring this 
film up out of the ordinary class because 
he is at all times a powerful, convincing 
figure. The story is rather elementary 
melodrama and at times it will drag 
rather badly with most all of the mem- 

bers of any audience, There are a number of in- 





I believe that this production surely adds new 
laurels to those already won by Miss Dean on the 
screen. She is one of the most versatile stars we 
have had come to the screen from the stage, or at 
least, she is different from most, inasmuch as she 
is willing to forget the fact that she does the beau- 
tiful society thing extremely well and really enters 
into the other characters as it becomes necessary. 

Ags a whole, “The Ransom” will appeal generally 
because of the fact that it deals with human inci- 
dents and it has been played in a manner which 
will register at the heart with most of any audi- 
ence. , 

There are some very good close-ups taken at the 
right time and many of the scenes have been un- 
usually well played. It is to be regretted that in 
some places, where they would have helped ma- 
terially, close-ups were not used, this being par- 
ticularly noticeable in the situation which really 
was the turning point of the story, where the hus- 
band discovered the theatrical man in his home 
with his wife. 

I am sure you will get enough enjoyment out of 
“The Ransom,” however, to agree that it is very 
much “worth while.” 








DRAGS BADLY AT TIMES. 


cidents which would seem over-drawn to some, 
most of these being in the latter part of the film 
where we have the anarchistic cripple looking for 
trouble. 

In the early part of the film we were given many 
exceptionally interesting scenes, taken in a steel 
mill, and some of these were particularly enter- 
taining. I believe, however, that too much has 
been made of this part of the production, because 
the showing of the interior of a steel mill is no 
longer the novelty that it would have been a few 
years ago and there is always such a thing as over- 
doing a good thing. 

We had an unusual lot of footage in this produc- 
tion where some members of the cast were explor- 
ing or inspecting the mills for one purpose or 
another, according to the story, the chief purpose 
at all times being, of course, to help make the 
feature five reels in length. 

Madeline Traverse, who is mentioned with Mr. 
Warwick in this picture, failed to register, to my 
mind, because she was so ill at ease and stiff in 
her movements. She was quite evidently not ex- 
actly at home before the camera and surely did not 
know the tricks. In a number of places her act- 
ing detracted from scenes in which Mr. Warwick 
figured. 

The story has been adapted from the novel, 
“The Ambition of Mark Truitt.” It was probably 
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a very interesting novel, because it had plenty of 
material around which a novelist might work out 
some unusually fine atmosphere. When taken for 
a scenario for the screen, however, this story fails 
to reveal very much that is distinctive or different. 

There was one slip in the assembling of the film 
in a scene where Mr. Warwick was supposed to 
have a vision of his future factory site, inasmuch 
as this vision was reversed. Instead of his seeing 
a stretch of swampy land which is transformed into 
a busy city for the making of steel, we found first a 
busy city and then a dismal swamp. This will be 
rather confusing to any who are not sufficiently ac- 
quainted with the technique of films to understand 
that an error has occurred. 

The final scenes in which several of the char- 
acters do a lot of wild rushing about to secure a 
bomb which was to be placed so that it would de- 
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stroy the new factory buildings, verged too closely 
on the touchy boundary between drama and comedy 
and I fear that it will appeal as comedy to most 
folk. When at last they did finally secure this 
terrible instrument of destruction and tossed it to 
one side for the explosion, I expected to see at least 
486 tons of dirt flying into the air. The explosion 
which we did get would hardly have been sufficient 
to destroy more than one shed, let alone the tre- 
mendous group of buildings which we have been 
shown in the course of construction just a few 
moments before. 

Taken as a whole, you will find quite a little 
bit of entertainment in this offering, enough action 
to carry right well and considerable that will inter- 
est. It is far from being what I would eall a 
splendid production, but it is good enough to get 
by as an average feature release. 





“CONVENIENT” SCENARIO WITH 
Ruth Blair, Clifford Bruce and Sam Ryan in 


THE FOURTH ESTATE 
; Fox Film 


Directoriseca toc. #03 cae Frank Powell 
AStagVWV Olean vera kee 0 ne Quite Interesting 
StOLY seis eee cio “Convenient” Scenario 
Direction js eae een aT eee Good 
Photography. se oyna, Very Good and Fair 
ightingsPupwer. eet hora A Few Good Spots 
Cameras Woorkeecrens ook e oa eee Good 
tars 5:5 Ue Roan cece ie ahah eee ier, eee Good 
SUPPOLty. 2. ere ee rs ee Acceptable 
Exteriors =x. ake ce ee eee ee Good 
INCCTIO‘S fy So ee ee Very Interesting 
Detail. hice eee eee Excellent 
Vength cei tp ae ae eee 50 Minutes 


XCEPT for the fact that the scenario of 
this production called for a great many 
co-incidents and a lot of “fortunate” 
meetings, this film stands as decidedly 
interesting melodrama, with a number of 
spots which hold unusually well. It is 

very hard to make this story convince, as it is pre- 
pared for the screen, because of the fact that the 
incidents of the play do not seem natural nor 
plausible. There are a number of situations upon 
which depends much in the way of continuity where 
the action fails to register simply because it is very 
hard for anyone to accept these situations as some- 
thing which might readily happen in real life. 
There have been many scenes introduced which 
give us on the screen an unusually vivid idea of 
the inner workings of a big city newspaper. This 


INTERESTING NEWSPAPER SCENES. 


is certainly of interest and while some people may 
feel that it should properly come under the head-’ 
ing of educational, it strikes me that this is very 
good material to work into a drama if it is well 
placed. 

While most of the billing of this production 
placed Miss Blair as the star, it certainly seems to 
me that Clifford Bruce and Sam Ryan have the 
most to do and surely they are the most prominent 
figures in the cast. 

It has been a number of years since I saw “The 
Fourth Estate” as a play and I am somewhat hazy 
as to the story, but it strikes me that some of the 
incidents as pictured on the screen vary quite a 
bit from the play, particularly does this impression 
register as regards some incidents which bring in 
the situation of the villainous tempter of beautiful 
young girls. 

The part of the story which concerns the scan- 
dal and the newspaper deals was well tied together 
and it seems to have been very well produced. The 
production loses strength, however, through the 
bad jumps and in connecting up the successful hus- 
band with his wife through the meeting of the 
reporter in the mining country and later, the meet- 
ing of his wife in the city. 

The arrangement by which the judge was trap- 
ped in the act of trying to bribe a newspaper editor 
was very interesting, but it seemed to me that a 
little better diagram should be given as to just what 
it was that killed the man who tried to shoot the 
editor through the skylight. We saw this man aim 
and then he fell dead as there was an explosion. 
The whyfore of this explosion was not apparent. 

The scenes showing the process of carrying a 
big special story through a newspaper office from 
the editor’s desk to the newsboys on the street, 
were all very interesting to me as pictured on the 
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screen and I feel sure that they will carry an equal 
amount of interest to most anyone. 

Clifford Bruce was a manly hero and did what 
was to be done very well. Sam Ryan made his part 
of the boss seem human and he registered strongly 
in all of his scenes. The man doing the judge was 
quite a well-hated “willun.” Miss Blair was pretty 
but did not give us anything startling in the way 
of emotional work. 


In a number of places close-ups would have 
helped the tempo, although the film was not with- 
out these aids. As a whole, “The Fourth Estate” 
is an interesting melodrama which holds the sus- 
pense right well and it is a bit different. It is not 
a wonderful production, but it certainly can be said 
that it comes within the scope of “worth-while,” 
chiefly because of the interesting scenes which were 
made in the offices and plant of the Chicago Herald. 





SPLENDID, WEIRD, MYSTERIOUS STUFF WITH “TOO HEALTHY” INVALID. 


Valli Valli in 


HER DEBT OF HONOR. 
Rolfe-Metro. 


eeCLOimerr: caters hots William Nigh 
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Rena res? Stee No oa xia wos Well Chosen 
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EAU Aah. ny cies os ete bt Very Good 
pi Sa 2 a ola a Hour and Quarter 


»HILE this is a film which will cer- 
tainly hold the interest from start 
to finish, it is rather an uncanny 
story, filled with thrilly, weird, un- 
usual situations which at times 
over-reach, and on that account 

lose their strength. The element of suspense is 
perfectly maintained and the tempo is unusually 
good, until the big situation is arrived at, and then 
the vitality of the invalid seems so far beyond 
any human possibility that the drama becomes 
rather funny. 

The situations are tense and almost horrible in 
their frankness, but when we see the man who is 
about ready to die go through a prolonged fight, 
in which he is knocked down several times and 
then shot twice, get up and stagger out into the 
grounds surrounding his home, only to be shot 
again and stand up again, it gets a bit beyond 
what any audience will stand without having a 
good many laughs come from various parts of 
the house. 

It is unfortunate that this particular part of 
film has been carried to this excess, because, 


except for that particular situation, we find a 
splendidly directed, very effective mystery story 
which holds through every scene and is really 


good tense drama, although decidedly unpleasant in 
spots. 

The types chosen for the various characters 
fitted into the action nicely and the weirdness of 
the Indian servants, who snooped about the house, 
helped make the story at least different. 

In many places we had lighting which was re- 
markably effective in helping add to the mystery 
of the atmosphere. The story develops smoothly 
and can be called a very good scenario. 

William Nigh, doing the part of the invalid 

half-breed, made this character repulsive at_all 
times and still kept the suggestion of the strug- 
gling better nature, which carried a_ sufficient 
amount of sympathy to make the part in a way 
appealing. Frank Bacon was good as the old 
family doctor and handled his scenes with that 
quaintness which always marks his work. The 
other members of the cast were not particularly 
distinctive, although they fitted into the general 
scheme of things very nicely. 
. While the story would hardly come under the 
class of entertainment to anyone who is inclined 
to be nervous, still it can be rated as good drama, 
and surely it has been well done, with the excep- 
tion of the very bad situation where the half-breed 
invalid is so badly beaten up and shot up, but still 
manages to stand erect for a final speech. 

It seems to me to be decidedly advisable to 
trim and alter this part of the film, because if this 
were done (and it can be done easily) the offer- 
ing would stand as a very good drama built along 
uncanny, mystery lines. 

There were many little touches which registered 
particularly well because they were human and 
well handled and all of the situations have been 
nicely timed and played, with the exception of the 
final fight. This offering is above the average 
production, because it has been very well directed 
and it will surely stand as a “different” film. It 
would certainly be materially improved, however, 
if these “excessive vitality” scenes could be 
trimmed down. 
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OLD SCHOOL MELODRAMA WITH “CONVENIENT” PLOT. 


Malcolm Duncan in 


AN IDOL OF THE STAGE 


Gaumont-Mutual. 


Sa WHO. ence een cers Fairly Interesting 
DLOLVe rte oe ee cs oh ale Meee te Convenient 
Photogsrapuhy. 0... S hee) eee eee Good 
TAghtines Wet 7 Coe eet eee Ordinary 
Camera.Wotk ©.....2.2%- eo Tae 100d 
StAL OR renee pea tee ae ee Rather tSagey 
SUDDOrt.. Senet caus ee ere Good 
TURCETIGtS fhe ee cones ee .... Acceptable 
Interiors © oo. ek eee eee Just Good 
Detailer. sotne: is ba Te She se ne ee Fair 
isength tan. 30 ee eer ee Hour and Quarter 


HILE there will be a certain amount of 
interest in this film because of the 
fact that there is lots of action and 
quite a bit of excitement, still it will 
never at any time grip very hard nor 
will it convince. 

The story is one of those “convenient” scenarios 
which has the thing which is required, happening 
at just the right moment at every turn or twist in 
the plot. It is chiefly because of this failing on 
the part of the scenario man to make any of his 
incidents seem easily plausible that the offering 
will suffer. 

There are many bits of crime-laden action such 
as some directors feel necessary to the success of 
a five-reel offering, and it is quite possible that 
some will enjoy these incidents. I do not believe, 
however, that any of these situatioons will really 
be considered good drama. 

The action is jerky and entirely without tempo, 
it being a ease of things happening time after time 
in just the right manner to make it possible for the 
story to develop. Most of these incidents are fore- 
seen long before they arrive. 

The girl playing Duncan’s wife is rather pleas- 
ing in appearance and she played with an even bal- 
ance. Miss Helen Marten, in the smaller part of 
the manager’s daughter, handled it unusually well 
and made it stand out. None of the other members 
of the cast were important enough to register much 
of an impression and the man playing Duncan's 
father made several laborious. attempts to register 
“thought.” 

There is nothing that can be called artistry in 
this offering, since the lightings are all ordinary 


and never at any time is an effort made to secure 
anything effective. 


It was very noticeable that in the fire scenes the 
tints were badly handled, because we found the 
editor flashing from a red tint to a green tint and 
back again, with all of these scenes happening 
within twenty feet of one another and a fire blazing, 
which would have been big enough to illuminate 
the entire neighborhood. 

In arranging the progress of this fire in the cut- 
ting, it was also noticeable that at one time there 
was enough smoke coming out of the roof of this 
building to have made it absolutely impossible for 
anyone to have remained alive inside. Yet, after 
this flash of the exterior of the building, we find 
Duncan doing the “rescue act.” 

The long reaches by that good old friend, the 
“arm of coincidence,” jarred in a number of 
places because they seemed too forced. There were 
several meetings which go a little bit beyond even 
what we consider a scenario man’s liberties. 

There was one incident in the offering which cer- 
tainly hits a bad note. This was the bit where the 
reporter of the local paper was shown to have dis- 
covered a convict dragging a visitor into a deserted 
shed. Instead of rushing to the rescue of the wo- 
man being attacked, as any newspaper man in the 
world would have done, or at least securing help, 
this man is shown to watch the proceedings calmly 
and then make a deal with the convict which is 
never quite clearly explained. 

The convict says, “I’ll give you a great story 
next week,” and he hands the reporter some money. 
Where he got the money is not explained. The 
reporter is then shown in a scene later on con- 
versing with the convict and then a few scenes 
later the title reads: “Porter gets an advance copy 
of the Record.” 

I do not understand the “advance copy” idea. 
{[t seems to me that the title was unnecessary any- 
way, because there was nothing to indicate that the 
copy which Porter had might not have been any 
copy of this paper. — 

In the newspaper then we are shown the story 
which tells of the scandal at the prison, telling of 
the attack on the visitor, who was the wife of the 
hero, also a convict at the time, and the story went 
on to relate that it was authentic because a re- 
porter of the paper was an eye-witness. Surely no 
newspaper in the world would acknowledge that 
one of their staff had seen such an incident with- 
out interfering and I doubt very much if such an 
article would ever be printed. 

Again it certainly seems that this article would 
in no way benefit the convict, who is supposed to 
have inspired it, and in fact, it would have re- 
sulted in his being severely punished. None of 
these points are well covered. , 
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The incident of the opium den seems to have 
been dragged in more or less in order to have that 
register as one of the “exciting” incidents of the 
offering and surely the entrance of the girl was an 
impossible one. No “Chink” in the world con- 
ducting an opium den would ever go to sleep be- 
fore the door in such a manner that a girl could 
casually walk past him and gain an entrance. 

We had a court-room scene, but I believe the 
day has gone past when a court-room scene which 


is not unusually well handled will cause any ex- 
citement. 

As a whole, I would say that this is rather an 
ordinary melodramatic offering which carries a 
certain amount of interest, despite the fact that 
the plot is unusually “convenient,” and the cast 
is good enough to be acceptable. It is not a pro- 
duction which will send anyone into raptures of 
enthusiasm and it surely cannot be accused of be- 
ing artistic. It is really “five reels of film.” 





VERY TIRESOME BOER WAR MELODRAMA. 


Fred Paul and Agnes Glynne in 


THE LOVE TRAIL 
Pathe Gold Rooster. 


BePOCUICTIOT es wtcate jc saan a .... Australian 
SPAN OLE.” Shae sess Sats Quite Ordinary 
POLE ae ech Secs: Elementary and Crude 
IMSS, chtee ae wot. cave Pate oy oes Old School 
BUG OTAP LY Fee cic alert sce «. eet roots Fair 
BETIS Sh ino od as Tien ees ae Rather Poor 
REGU ARN OCI Be rire teayeao noi oeraiis nts ue OOL 
Bara ES Menge. we clos ae esa b's winle7e ates Ordinary 
BU DOOL Es iniGnat nue oe < Ce er teas ie ee Poor 
PERL VIRS Meese nk ttl, Gil. oe ai) Ordinary 
BIMESGCGMe- ee aca ae es es Rather Poor 
COTS 5. Qi ge hg et Poor 
St teeter etre So oa 9, ¢ Hour and Quarter 


ITH a story having to do with the time 
of the Boer War, this offering drags 
through five reels without at any 
time showing evidence of being 
really a “worth while” production. 
The plot is decidedly elementary and 

crude, inasmuch as it wanders along from incident 

to incident without any tremendous adount of in- 
terest, and most of the drama is terribly burdened 
with brutality. 

We have a number of scenes showing whipping 
of women and one cold-blooded murder of a Moth- 
er Superior, who has been decoyed into a meeting 
in a chapel, which is entirely uncalled for. The 
plot is one of those convenient things which has 
meetings, etc., placed whenever the writer seemed 
to feel that it was necessary for something to hap- 
pen. 

There was little logic in the development of the 
story. Throughout, there were little touches which 
were bad and these tended to detract from the 
strength of the offering as a whole. Although the 
story was laid in war times and the war was pre- 
sumed to be raging, we did not at any time see 


more than ten soldiers in any scene. The film had 
the appearance of such offerings as we were accus- 
tomed to get from independent producers three or 
four years ago. 

Miss Glynne is a pretty girl, but she did not give 
any evidence of true dramatic ability. At no time 
did we get close-ups or anything approaching 
tempo and the result was that the story labored 
most of the time. 

At one place we had a scene of the hero seated 
at a table in his room drinking. He was discovered 
at a distance of about fifteen feet, and the camera 
moved slowly towards him until we were given al- 
most a close-up. He delivered a speech, which was 
inserted as a title, and the camera was slowly 
moved back to its original position. This was what 
I would call “some effect.” There was no rhyme 
nor reason for this wonderful innovation, and it 
simply goes to prove that the man who made the 
offering did not know what he was about. 

The title man has tried hard to make something 
out of this offering, and throughout there is the evi- 
dence of his having burned the midnight oil in an 
effort to pull the loose ends of this production to- 
gether. At times he succeeds fairly well, but the 
story remains jumpy and the long forty, sixty and 
eighty-foot scenes drag on to the finish. 

I would not consider this a feature, viewed from 
any angle. One or two of the incidents which 
jarred were the bit where the charming heroine was 
seen walking about bare-footed, after what the title 
man told us had been a life as a drudge for seven- 
teen years. Nevertheless, her feet were still quite 
tender, and it was very plain that she was not used 
to being about in the open bare-footed. Later, 
when she was married, she offered her hand to her 
husband, who kissed it very gently, this action 
bringing a laugh from several points in the house. 

One title of the very many long, explanatory ef- 
fusions, explained that the battling forces declared 
a truce on Sunday, in which both sides relinquished 
hosilities. It looked to me more like a picnic, since 
we found children and women and one or two sol- 
diers having a good time in the open, eating lunc!: 
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under a tree, without any sign of the horrors of 
war about. 

The photography throughout was rather vague, 
and this fact, coupled with the absence of close-ups, 
detracted from the value of the whole. 

The villain wore a true “willun” beard, “a la 
Boer,” and was a sure-encugh mean man. In order 
to get rid of him quietly and expeditiously, he was 
blown up in his own house by an English officer. in 
spite of the fact that the title said that this was a 
secret storehouse, concealing munitions for the 
Boers. There was no ammunition in evidence, and 
since none was discovered, and since the “willun” 
himself was not discovered, I cannot see why the 
house was blown up. 

The only solution you can figure for this incident 
was that the “willun” had to be gotten out of the 





way, and so the English officer blew up the house, 
and, in order to explain why the one bit of explosive 
had caused such a terrific explosion as to make the 
house collapse, as we saw it do, the title man de- 
cided that he had better plant some munitions in 
the home. 

I cannot exactly figure out why this offering was 
called “The Love Trail, ”unless they thought it was .- 
a pretty name. Aside from the brutality on dis- 
play, we found the heroine playing over the grave 
of her parents in the early part of the film and be- 
coming engaged in a grave-yard at the finish. Thess 
are, of course, “happy thoughts.” 

As a feature, this surely is not. I can see no 
really redeeming points about it, because it certain- 
ly does not rank with what we expect today wher a 
five-ree] feature is heralded. 





PRETTY EXPRESSIONLESS STAR IN ELEMENTARY STORY. 


Hazel Dawn in 


MY LADY INCOG 


Famous Players-Paramount. 


DiFeCtOr ie. soon eee ee Sid Olcott 
AS <a" W hole) ie ject. Rees eee Interesting 
DOL ce cave «nee ares eee Elementary 
Direction. etpeercaet ce ee eee Very Good 
Photography yar acis en eae Fine and Fair 
Lightines ie wey aes. ee Some Very Effective 
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Stari et oe Pee Does Not Register 
SUpPort fs eR tces aoe kk ee Good 
EXteriors frre te eee ee ee Very Good 
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Length tas. eee ae Hour and Quarter 


T seems a pity to me that this company will in- 
sist on endeavoring to make real features with 
stories which are so elemental, and stars who 
are so expressionless as Miss Dawn. There is 
no question about the fact that Miss Dawn is 
rather a pretty girl, but she certainly does not 

register as a real dramatic actress. She fails to rise 
to the needs of any big situation and, as a rule, we 
find her face entirely too mobile. 

Mr. Olcott has given us some very good light ef- 
fects in some of the scenes and the character of the 
old cripple-crook is one which adds quite a bit of 
interest, due to the manner in which it has been 
played and handled in various scenes. 

The suspense has been fairly well maintained, de- 


spite the fact that there is never much doubt in any priumpH FEATURES 


one’s mind as to how the story is to work out. It 
is all so elemental. In view of the work that we 
have had from Mr. Olcott in other productions, it 
seems a pity that he should be given such material. 

In a few of the interior scenes the lighting was 
not so good, it appearing that this might have been 
due either to some defective lamps or misplaced 
lights. . 

Taken as a whole, this is an offering which will 
hold the interest fairly well, because of the man- 
ner in which it has been developed, but it will never 
arouse much enthusiasm, nor will it bring any 
wonderful band of admirers to Miss Dawn’s feet. 

In the final scene of the film, when Miss Dawn 
returns to her home in New York and is told that 
she is to meet the son of the man who holds the 
mortgage on her home, we see the hero of the 
action in the South enter the office and register 
genuine surprise when he discovers that the girl he 
loves is the girl he is now to see as the holder of 
the mortgage which he is to collect. Miss Dawn, 
however, calmly turns to survey the young man 
and to all intents and purposes, so far as we can 
see, she has known all the time just who he was. 

Of course, this scene was probably rehearsed a 
number of times and Miss Dawn may have recoy- 
ered from her surprise over the situation. At least, 
that is the impression which we get from the man- 
ner in which this bit has been registered. 


EDMUND LAWRENCE 


PRODUCER OF 
“THE WARNING,” with Henry Kohler. 
“THE RANSOM,” with Julia Dean. 
In Preparation, “THREE PAIRS OF SHOES,” with 
Mary Boland. 
EQUITABLE CORPORATION 
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Ww. A. JOHNSTON 


Says Editorially in the 
MOTION PICTURE NEWS 


E do not claim that our review 

service is the only one to take. 
That would be too much in our in- 
terests and too little in yours. The 
booking of your pictures is too 
important. 

You need every help you can 
afford to pay for. So we suggest 
that you read reviews from other 
sources --- provided only these 
sources are reputable and efficient. 
Comparative reviews will help you. 
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Features Reviewed 
THIS WEEK 


Cleo Madison in 

A SOUL ENSLAVED. . Universal Broadway 
Viola Dana in 

THE INNOCENCE OF RUTH. Edison-Kleine 


May Robson in 


AONIGHT OURS for 3: Vitagraph-V. L. S. E. 
Muriel Ostriche in 
A CIRCUS ROMANCE.......... Equitable 


Eleanor Woodruff and William Courtenay in 


THE ISLAND OF SURPRISE... Reece 


Tyron Power in 


THOU SHALT NOT COVET. .Selig-V.L.S.E. 
Alice Brady in 


THE BALLET GIRL......... Brady-World 
Richard Buhler and Rosetta Brice in 
THE GODS OF FATE..... Lubin-V. L. S. E. 


Roscoe Arbuckle and Mabel Normand in 


FATTY AND MABEL ADRIFT. . Keystone- 
Triangle 
Nance O’Neil in 
SOULS IN BONDAGE....Lubin-V. L. S. E. 
Harry D. Carey in 
A KNIGHT OF THE RANGE. . Red Feather- 
Universal 
BK. Forrest Taylor and Helene Rosson in 
THE WHITE ROSETTE. . American-Mutual 
Violet Mersereau in 
THE PATH TO HAPPINESS... .Universal- 
Red Feather 


Alexander Gaden in 


PH MeDRIFTER .... oc ..-.rs Gaumont-Mutual 


Dustin Farnum in 


THE CALL OF THE CUMBER- 


OSU Ale ee ee Pallas-Paramount 
Herbert Kelcey and Effie Shannon in 
THE SPHINX....... Universal Red Feather 
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Whither Are We Drifting? 


We still have 
Hum O fs. arid 
rumors and many 

‘folks are doing 
some tall think- 
ing, but there has 
been no announce- 
ment considered 
authentic in the 
past week as to 
possible changes 
in marketing con- 
ditions. All of the 
feature men agree 
that there are too 
many “features” 
being produced, 
but there seems 
to be a division 
of camps as to 
which is the bet- 





ter method of proceeding. 

Some of the manufacturers are going calmly 
about their work, strengthening their organ- 
izations and planning to be able to make only 
the best, while others are figuring on quan- 
tity, making the offerings cheaply, with the 
apparent thought that they will be able to 
flood the market with so many features that 
the exhibitor will eventually turn back to 
short films. 

It is going to be a merry battle. Of that 
there is no question. In the next six months 
the exhibitors in the country are going to do 
more switching than they have ever done and 
many of them will jump from features to pro- 
grams and back again. 

From where I sit it looks to me like the 
public wants good features. By a feature, I 
mean a film that runs in the neighborhood of 
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an hour, because in that length a director 
has an opportunity to do really “worth-while”’ 
things. It looks very much as if the feature 
program is going to become a matter for the 
larger houses, who will be able to play really 
fine productions and show them at stated 
times each day, so that the fan may know 
just when to arrive in order to see the produc- 
tion complete. 

The chief fault with the short-film makers 
is that the percentage of good offerings in the 
short films ‘is so small that a fan going reg- 
ularly to the program house sees too many 
offerings which fail to please and not enough 
advertising can be done on short subjects to 
make it possible for the fan to choose which 
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house he will attend. It is also more difficult 
for the exhibitor to “pick and choose” when 
playing “program stuff.” 

I still insist that the future of the business 
for at least three-fourths of the possible pat- 
ronage rests with the locked-reel idea, which 
will give one feature, one short subject, either 
comedy or drama, a short educational, a short 
travelogue, with a bit of well-played music. 

There will always be a certain percentage 
of cheaper houses which will be able to play 
“program stuff” as it comes, taking chances on 
the quality. I am afraid, however, that there 
will never again be enough of these cheaper 
houses to make the program thought truly 
attractive to the manufacturers. 
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One of the most important announce- 
ments of many weeks comes from IL. 
J. Selznick. He is the new head of 
the Clara Kimball Young corporation, 
which will make features which will be 
booked direct to exhibitors. Great 
plans have been made for the future 
of this new corporation and the great- 
est care will be taken in the selection 
of the entire working force from di- 
rectors to property men. Special 
studios have been begun, one near New 
York, one in the South and one in 
Cuba. The company is capitalized for 
one million dollars. 


The Dillingham offices announce that 
“Charlotte,” the sensational success of 
the Hippodrome who gtves such a won- 
derful exhibition on skates, wil not be 
seen on the films, despite any rumors 
to the contrary. She is under a con- 
tract with Mr. Dillingham for one 
year and will not appear before the 
camera in that time. By the way, the 
“Tlip” has “some” show. Have you 
seen it? 

We have had singers, and more 
singers. but Bruce Weyman, who has 
been singing at the Strand recently is 
one of the very best of them all. He 
surely has a wonderful voice. 


Most of 


the wise boys said that 
“Roxie” could not “put over” the 


Knickerbocker. Well, he surely has. I 
stuck my head in the other day and 
got a look at a second matinee crowd 
and it was a gathering which would 
have put to shame most of the crowds 
on previous occasions in the evenings. 
“Roxie” has given the house “atmos- 
phere.” The films are just as good as 
ever, but he knows how to “serve 
them.” 


The more I see of feature produc- 
tions, the more I wish the directors 
who make. them would go out ocea- 
sionally and see what the other fel- 
lows are making. We are all going to 
school in this business, as yet, but it 
seems that there are very few who 
seem to realize it. 


A note from Herbert Blache cor- 
rects my impression that he had di- 
reeted “The Lure of Heart’s Desire.” 
This offering should be credited to 
Francis J. Grandon. 


I want to suggest again that we 
have the directors of all the produc- 
tions introduced personally on the 
sereen before each offering. I insist 
that the director is always the most 
important factor in the making of any 
feature and it seems to me that it is 
only fair that the public may become 
more familiar with those men. 1G 
would certainly help to stamp the 
work of our suecessful producers. 


There was a splendid little bit of 
lighting in “My Lady Incog,” which 
struck me particularly because of its 
having been so well handled. It was 
two different scenes of the same loca- 
tion, one presumed to be in the day- 
time and the other at night, but the 
director and camera man did not rely 
only on the tinting for this lighting, 
but arranged to take the location at 
two different times, so as to catch the 
proper lighting to intelligently register 
day and night. 


I found something in the Vitagraph, 
“The Island of Surprise,” which 
jarred with me and from a guess I 
would say that it was caused by bad 


a real “souse.” 


editing. At two different times we 
had titles placed which would indi- 
cate the passage of time and then the 
scene which was shown was exactly 
the same setting and the same charac- 
ters as we had before. To my mind, 
it is always better when a lapse of 
time is indicated, to start again with 
a different location or a different set- 
ting. 


The more I see of bad newspaper 
inserts the more I think of what a 
God-send it would be if someone would 
give our film editors a little pamphlet 
giving the real methods of intelligently 
presenting such inserts. The bad ones 
always hurt. 


There was a good laugh in one of 
the titles in the Pathe production, 
“The Love Trail,” which the busy title 
man had not planned. The wife comes 
home and finds some glasses and bot- 
tles on a table where the husband had 
been making a very good start towards 
She looked over the 
mess and then registered as nearly as 
she registered anything in this film, 
an expression of surprise. The title 
flashed: “Oh, he has been drinking.” 
It certainly got a real laugh. 


I wish some of our directors woyld 
quit assembling a dozen people and 
making them stand in a_ semi-circle 
about the object which they are ob- 
serving, in a manner which leaves ev- 
eryone on one side and no one on the 
other. No crowd ever did that, so far 
as I have ever noticed, and it always 
calls attention to the presence of the 
camera. It would be so easy to group 
them intelligently that it seems a pity 
these awkwardly placed crowds are so 
ever-present. 
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HOLDS RIGHT WELL BECAUSE OF STORY. 


Cleo Madison in 


A SOUL ENSLAVED 


Universal Broadway Features. 
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mq) ASED for the most part on the question of 
a} the double morality standard, this story 
will hold the interest all the way, be- 
cause it has been rather well developed 
and because of Miss Madison’s appealing 
personality. 

There is nothing particularly distinct- 
ive about the production as to settings and atmos- 
phere, although these are acceptable. A few of the 
exteriors are quite artistic and for the most part 
have been very well chosen. 

The main strength of the production, however, 
rests with the story, which concerns a condition 
which is always open to discussion. The develop- 
ment of the story is a bit jumpy in spots, but since 





the main thought is the registering of the career 
of the one central figure, no real complaint can 
be made on this score. 

Miss Madison has some unusually effective close- 
ups and her work throughout certainly convinces. 
She is a very beautiful girl, despite the fact that 
she has in recent years taken on a bit of weight. 

There are one or two co-incidences in the develop- 
ment of the story, but these have been accounted 
for in a better manner than we ordinarily find. 
They are made to seem quite plausible. The lost 
memory incident strikes one as sort of a bromide, 
but it seems quite possible inasmuch as it has been 
well handled. 

The girl who did the very small bit in the early 
part of the film, culminating in her suicide, is de- 
serving of credit, inasmuch as she made this bit 
stand out forcibly. The man playing Newton had 
his eyes made up terribly in the scenes taken in 
the hospital and this very bad make-up really killed 
the effectiveness of these rather important scenes. 

This is not a great production, viewed from the 
standard of wonderfully artistic offerings, nor is 
the tempo remarkably good, but the stronger situ- 
ations have been well handled, and the basic idea 
of the plot carries enough power to make the 
production as a whole easily more than “worth 
while.” 

It registers in a way, as a sermon and I am quite 
sure that it will be very effective as such. Despite 
this fact, it does not become “preachy” at any 
time and I would say it is really good entertain- 
ment. 





SLOW, UNCONVINCING “MELO,” WITH STAR CUTE THROUGH EFFORT. 


Viola Dana in 


THE INNOCENCE OF RUTH. 
Edison-Kleine. 
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E FIND little that is different or orig- 
inal in this and in a number of places 
there is an apparent effort to be cute 
on the part of Miss Dana, which mars 
her work. The story is melodrama 
of the old school, with the vicious 
“willun” who steals “the papers” 

and lures the innocent child into his home so that 

she may be heroically rescued by the handsome 
hero ,who has been appointed her guardian by her 
dying father. 

We get stock exchange scenes which do not start 
anything these days, because they have been done 
so well by some companies. There is one imita- 
tion of a fight which did not last long because the 
hero was felled by the papier mache vase and, at 
the finale, we find that after all, the guardian has 
loved her all the time. 
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Gus Phillips was a sure-enough mean “willun” 
and his work stood out better than that of any in 
the cast. Miss Dana would have been much more 
pleasing if she had not given us such a contrasty 
study of mental activity. One moment she was a 
sweet young thing and the next she was quite for- 
ward in her efforts to attract the attention of the 
aforesaid handsome hero. 

Had Miss Dana played her part more consistently 
and forgotten in a few places to endeavor to do the 
cute tricks which she has tried to register with, 
her work would have been very pleasing. In some 
places she registered very well, but these little bad 
moments detracted from the value of her charac- 
terization as a whole. In one place we even found 
her putting her finger in her mouth quite coyly. 
This certainly did not correspond with some of her 
other actions. 

Edward Earle, as the handsome hero-guardian, 
played with too few shadings of emotion. In too 
many scenes he held the same expression through 
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many feet of film, with the effect registering that 
he was rather stiff. It seems to me that this was ~ 
possibly due to the direction, because the produc- 
tion dragged badly in many spots and there was 
little that could be called tempo. 

The story did not justify being put into five reels 
and there was nothing sufficiently distinctive about 
any of it to allow it to be called a feature. In one 
of the scenes, which figured rather prominently, we 
had a drop showing up through the back window 
which was quite painful. 

The girl playing Mr. Phillips’ friend did not 
register well at any time and one close-up was par- 
ticularly bad. 

In one part of the film there were some scenes 
dragged in relating to an amateur charity enter- 
tainment which will register with most folk as 
pure padding, since these had nothing whatever ta 
do with the story. This is five reels of fair film, 
but it is not a “worth-while” feature. 


FAST MOVING FUNNY FARCE FINELY PLAYED AND DIRECTED. 


May Robson in 


A NIGHT OUT. 
Vitagraph-V. L. S. E. 


DIRECTORG@ tas saist-le lei iceencaionere George Baker 
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GAIN we find that George Baker has giv- 
en us a five-reel comedy which swings 
along from start to finish without a let- 
up, and we have enough laughs to make 
anyone begin to feel their ribs before 
it’s over. It is farce material, not 
slap-stick, and to picturize such a story 

and keep it moving for over an hour requires the di- 

rection of a real film man. 

Miss Robson has a personality which registers 
very pleasingly throughout and the cast are all per- 
fectly fitted for their parts. There were no weak 
spots and it can be fairly said that every member 
of the cast did what was to be done unusually well. 

Several of the fun-makers in the supporting com- 
pany registered as many good points as did the star. 
George Cooper was particularly good. Charles 
Brown handled his part of the old hypocrite very 
smoothly. Hughie Mack did some real acting and 





Miss Finch made us almost feel sorry for the mis- 
guided daughter. Kate Price and her daughters, 
as well as all of the other characters, fitted into the 
action perfectly. 

Some of the situations in this story are unusually 
well adapted for film producing. It is often the 
case, however, where a stage farce is presented on 
the screen, that the many spots in between the bet- 
ter situations are very weak, thereby allowing the 
comedy to die down, giving a draggy effect. 

I must say that Mr. Baker has kept things moy- 
ing all the way with any number of little clever bits 
of comedy work and there is a swing and dash to 
the whole that compels good humor. The restau- 
rant scenes were well handled and all of the situa- 
tions where we had a number of characters working 
fast in one room were beautifully put over by in- 
telligently placed close-ups. 

I appreciated this offering particularly because I 
have seen a number of attempts to make five-reel 
comedies fall flat. It is hard work no matter what 
material one may have at the outset. 

In a number of places the lightings did not reg- 
ister quite true and there was little which could 
be called truly effective artistry, but we were not 
looking particularly for artistic effects here, because 
it is offered purely as a fast-moving, laugh-getting 
farce. There are no bad spots in the offering and 
it is not really inartistic, the only weakness about 
the lightings being that in a number of places the 
changing of lights fails to register very well. 

I am quite sure that you will be more than 
pleased with this and it certainly registered with 
me as an unusually good five-reel comedy offering. 

I am glad that Miss Robson does not try to play 
a girl of eighteen, because, as she says in her little 
speech at the finish, it isn’t necessary to try to look 
like a chicken in order to have a good time and 
enjoy life. 
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See QUIET STORY DONE HUMANLY ENOUGH TO PLEASE. 


Muriel Ostriche in 


A CIRCUS ROMANCE. 


Equitable. 
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LTHOUGH quiet and moving rather 
slowly at times, this is a human offer- 
ing which carries quite a bit of interest 
because of the fact that it concerns 
“show folk” and small-town folk and 
there are a number of human spots 
which register with a sure appeal.There 

is a bit too much repetition of incidents which have 

passed, by means of visions and dreams, but this 
is not so objectionable as to make the film bad. 
The name seems rather weak to me and surely 
the original name that was intended for this offer- 
ing, “Babette of the Ballyhoo,” would have been 
better, because the “circus” which we see is really 


what is known as a Street carnival. 

Miss Ostriche is a very pretty young lady and 
she carried an appeal in all of her scenes. The 
supporting cast were rather well chosen as to type 


and while they were not unusually strong, they 
were surely acceptable. 
Jack Hopkins as the minister and Charles 


Brandt as the sneaking deacon had quite a bit to 
do and played effectively. George Larkin looked 
and dressed like an acrobat, but carried enough of 
the cheerful, good-fellow spirit about his work to 
hold the sympathy as the final choice of the heroine. 

There were a number of little human touches 
which registered particularly well, among these 
being the manner in which the local paper was se- 
cured through the repairing of some shoes, and two 
or three flashes of a village choir which struck 
home with most everyone. 

In some places the action was a bit drawn-out 
through scenes being held too long, but the story 
did not really drag as a production. Most all of the 
types seemed to really fit into the general atmos- 
phere. The death of the fortune-teller mother came 
rather too suddenly to be convincing, but this was 
a minor incident. 

While this is far from being what one would call 
a great offering, it is surely human, has much about 
it which is different and, to my mind, it will register 
very well with most audiences, particularly those 
in the smaller cities where the characters present- 
ed are well known. 

It is surely “worth while.” 





SOME FINE SITUATIONS, A DIFFERENT TWIST, ALL WELL PLAYED. 


“THE ISLAND OF SURPISE” 
Vitagraph-V. L. S. E. 


PURGE) Fema e ket fick 3) Srocees es coke lie Paul Scardon 
AS A WHOLE ......... Had Some Fine Moments 
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LDA REE voll. s puch acest does, 6 ote Pleasing Personalities 
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HILE Mr. Scardon is credited with 
this production as completed, it was 
really begun by another man and it 
was necessary for him to make many 
of his scenes fit with those which had 
already been produced. There are 
some splendid situations in this story, 

a number of which are decidedly distinctive and 

different, but when the final moments arrive, we 


find the tempo running wild and the action failing 
utterly to convince, because a little bit too much 
suspense has been brought to play. 

The early part of the film is excellent and I 
want to comment particularly upon the work of 
Miss Woodruff. She gives us a performance which 
is certainly pleasing and throughout the action she 
easily dominates all of her scenes. 

Mr. Courtenay was very good as the handsome 
young hero, but I believe Miss Woodruff has suc- 
ceeded in taking the scenes from him. 

Zena Keefé does very well as a third member 
of the important trio of this story and some of the 
situations in which these three figure are delight- 
fully unique and truly appealing as unusual comedy 
drama. 

The story, which is by Cyrus Townsend Brady, 
has a decided suggestion of other things from his 
pen, but it has one basic idea which is very different 
and it is really around that one situation that we 
find most of the interest and all of the better 
work in the preduction. 

The accident in which Miss Woodruff was in- 
jured was right well handled and the wreck was 
exceptionally well done. 


We had a lot of good close-ups all through the 
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production and for the most part, the tempo was 
excellent. The film carried very well up to the 
situation where the savages arrived. This was 
stretching a point beyond what seemed plausible or 
necessary for the proper creation of suspense and 
from that time on, the drama became comedy, with 
the result that the film was greatly weakened 
through these final moments. 

The tempo went all to pieces in this part of the 
offering and the final struggles with the natives 
failed utterly to register, because the natives 
seemed entirely too obliging in hesitating in their 
attacks *whenever the imprisoned trio decided to 
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take a little rest or care for one another. 

As a whole, however, I would say that this offer- 
ing is decidedly above the ordinary and certainly 
provides a sufficient amount of really “worth while” 
entertainment to justify its being classed as a very 
good feature. 

The comedy spots are delicious in certain parts of 
the film and at the same time, there is a feeling of 
the tenseness of the dramatic situations, which 
makes this offering decidedly distinctive and dif- 
ferent. — 

I believe you will get quite a lot of good enter- 
tainment out of this. 





HAS MUCH THAT IS 


Tyrone Power in 


THOU SHALT NOT COVET. 
Selig-V. L. S. E. 
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DIRECTOR Colin Campbell 
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ETTING away to a good start, this produc- 
tion holds splendidly for the greater 
part of the film, but slips a bit towards 
the finish because of a number of very 
convenient coincidences and several in- 

_ cidents which appear to be rather a bit 
far-fetched. It is rather good melo- 

drama, however, and there are enough good spots 

in it to have it register as decidedly “worth while.” 

Mr. Power, working this time with a beard, is 
impressive and convincing. Miss Kathlyn Williams, 
working opposite, is attractive and has a personality 
which pleases. 

The early part of the story has béen very well 
builded and nicely developed. Some of the exter- 
ior scenes in this part of the film are weakened by 
lighting which gives us shadows which are too con- 
trasty, but the story certainly gets a fine start in 
the first two reels. 

After Power leaves to avoid his neighbor’s wife 
and then meets her accidentally in Cairo, only to 
find that he has purchased a ticket to the destina- 
tion that she is bound for, the film begins to lose 
strength because of the lack of conviction in the 
“convenient” events. 

There is plenty of excitement in what follows, 





INTERESTING IF NOT CONVINCING. 


but it fails to register at the heart as we might 
desire. For instance, in the following scenes we 
get a ship-wreck and attack upon the husband’s 
camp by natives, a stirring battle between a leopard 
and a hyena, the rescue of the wife by the neighbor, 
the two taking up residence on an unexplored Af- 
rican coast, and an incident where Miss Williams is 
attacked by a leopard. All of this is quite inter- 
esting, even if it does not register quite as con- 
vincingly as we would have preferred. 

There were a few little slips in this part of the 
film which weakened the strength of some of the 
scenes. For instance, it was noticeable that some 
of the natives who called at the husband’s camp 
were adorned with sure-enough civilized hair cuts. 

We found many persons leaping frantically from 
the wrecked steamer, only to see them swimming 
around nonchalantly in the water a few feet away. 
We were given a scene of the captain of the ship 
slowly sinking to his death, standing erect on the 
bridge. This is all very nice to read about in the 
papers, but when a ship goes down at sea, if the 
captain were in the position that this man was 
shown to be in, surely he would not insist on going 
under, but would swim away, as this man could 
have easily done. 

As a matter of fact, I doubt if any boat ever 
went down in such a manner as this one, where the 
bridge was conveniently shown as the last thing 
out of water and surely, when it did go down, it 
would have made a little more of a hole in the 
water. 

The handling of the wreck itself was very good 
in some parts and not so good in others. Some in- 
telligent editing of these scenes and of the entire 
film, for that matter, would make it a much better 
offering. 

As a whole, this is a picture which will appeal to 
a great many because of the good melodramatic 
moments. The errors and slips here and there will 
detract considerably from its value when viewed by 
the more critical. It can easily be called “worth 
while,” however. 
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FAILS TO GRIP BECAUSE OF WANDERING SYMPATHY. 


Alice Brady in 


THE BALLET GIRL 
Brady-World Film. 


DIRECTORS... .Joseph Smiley and William Brady 
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HILE there is a great amount of 
action in this production, it fails to 
register as a true success, because 
the construction is rather jumpy and 
there is not what would be. termed a 
good building of characters or situa- 
tions. The question of placing the 

sympathy remains an open one through most of the 

film, it being hard to determine which characters 
are really the ones the audience is expected to feel 
in sympathy with. 

Miss Brady is given the part of a ballet dancer 
and then later plays her own daughter, and, of 
course, is the central figure throughout. Never- 
theless, her affairs of the heart are so complicated 
that it is a difficult matter to decide just whoa is 
who. 

Holbrook 





Blinn is brought into the action as a 
lover from the country, but somehow he never 
seems to exactly register as a true hero. This is 
principally due to the fact that, through the great- 
er part of the film, he is at odds with Miss Brady 
over her career on the stage. He also gets rather 
nasty at the finish when the man who was truly 





loved by Miss Brady returns for a last good-bye. 

There are a number of rather interesting scenes, 
principally those in the theatre, and it can truly be 
said Miss Brady has pulled the film out of the fire 
to the extent that her work makes it at least accept- 
able. 

The photography throughout is rather hazy, 
many of the scenes having been duped, which keeps 
them from appearing as sharp and as clear as they 
should be, and never at any time do we get effec- 
tive or artistic lighting bits. The film shows that 
it has been handled a lot in cutting and titling, be- 
cause we have many bad jumps in the continuity 
of action. 

As a whole, I would say that this is a melodrama 
which will interest, because it has a plot carrying 
quite a lot of detail incident and the work of Miss 
Brady, Mr. Blinn, Mr. Francis and Miss Stuart is 
always good enough to impress. 

Here and there we get a flash of a human bit 
which registers quite well, but there are so many 
scenes in between which lack the essential, convinc- 
ing humanity, that the production drops in tempo 
very frequently. 

It cannot be called artistic and it cannot be called 
compelling. I would say that it will register with 
most audiences as a feature to be accepted without 
any enthusiasm whatever, and it will not be con- 
demned outright simply because it is hard to place 
a finger on the weak spots. That is, the general 
public won’t particularly fancy the development of 
the characters, nor the manner in which the produc- 
tion has been made, but they will possibly be un- 
able to decide exactly what is wrong with the 
offering. 

The jumble of incidents is as responsible ag any- 
thing else for this negative register, because it is 
so difficult a matter to decide just who is to de- 
serve sympathy except Miss Brady. The ending is 
rather abrupt and loses strength because of its sud- 
denness. 


STORY OF “THE PAPERS” BUILT AROUND FIRE AND WRECK. 


Richard Buhler and Rosetta Brice in 


THE GODS OF FATE. 
Lubin-V. L. S. E. 
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ROM where I sit it looks to me like the 
Lubin people had gotten hold of some 
scenes of a big fire in or near Philadel- 
phia and had bought cheap or found 
some engines of the vintage of ’42, which 
could be used for a “wreck,” and had 
then ordered Daniel Carson Goodman to 

write a script which might incorporate these two 

incidents. 

The fire is nothing to sit up nights over and 
the wreck is one of those old-time meetings of two 
old engines, which would have been great stuff five 
years ago, but is now very passe. The story drags 
miserably through the incidental scenes, without 
ever at any time arousing any true emotion. 

There is no tempo, because there are entirely too 
many scenes which are sixty to eighty feet, when 
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they should have been ten feet, and the characters 
seem to have given up under the strain of trying 
to make something of this, because none of them 
play up to the class of work which we have come to 
expect from them. 

Yhe story has to do with “the papers.” In this 
case, it happens that “the papers” are drawings of 
an invention, this being done presumably to enable 
the author to make the characters fit as workmen 
in a tool factory, since it happened to be a fire in 
a tool factory which was to be utilized for the film. 

The rather annoying feature about the construc- 
tion of the story was the fact that these papers were 
discovered by two characters other than the one 
who had buried them secretly and they were dug up 
at least six times by the three people who knew 
where they were buried and yet each person calmly 
put them back in the box and covered them over 
again in the same spot, although each knew that 
there was considerable value attached to these doc- 
uments and every character was vitally interested 
in them. This was the main theme around which 
the story was builded and was pitifully weak. 
Why the original “papers” were ever kept and 
buried is never explained. 

Miss Brice and Mr. Buhler were unable to reg- 
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ister much of anything which impressed because of 
the handicaps of the story. Francis Joyner and 
William H. Turner had small parts which they did 
acceptably and Arthur Housman as the villain did 
fairly well, except for his annoying failing of in- 
sisting on standing before the camera and making 
awful faces just to prove how really rough he was. 

Quite a bit of film was devoted to the fire, which 
was not nearly as exciting as many other fires to 
be seen most any time in any one of the “weeklies.” 
The wreck situation was worked up to with too 
much detail, the “willun” being placed in a posi- 
tion in a signal tower which gave us to understand 
long before the wreck happened that we were going 
to have one, and then we saw him turn the switch 
the wrong way on a fast express, pulled by a mod- 
ern engine, only to find this engine changed “en 
route” into a small dinky, with a tall smoke-stack, 
when it came to the smash. 

I cannot see any real redeeming points about 
this offering, viewed as a feature production, be- 
cause it lacks the essential elements of a successful 
five-part film. I would say that the chief fault is 
with the story and the use of material which fails 
to convince as belonging to the story. It is not 
“worth while.” 


SCREAMINGLY FUNNY COMEDY WITH THRILLS AND ARTISTIC EFFECTS. 


Roscoe Arbuckle and Mabel Normand in 
FATTY AND MABEL ADRIFT 


‘Keystone-Triangle. 


DIRECTOR fe cnn-te nce Roscoe Arbuckle 
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E HAVE had a lot of splendid comedy 
stuff from the Keystone studios in 
recent months, but I believe this one 
will stand very close to the top in the 
opinion of most folk. We have a 
wonderful series of unusual incidents, 
pictured in the typical Keystone man- 
ner, but without too much of the rough stuff. In 
places we have some wonderfully artistic exterior 
locations, there being a number of sunset scenes 
which are particularly beautiful. These tend to 
enhance the value of the entire offering. 

Fatty Arbuckle is fast becoming one of the most 
popular screen comedians, particularly because of 
the little things which he registers in the way of 





expressions “planted” just at the right time. Miss 
Normand is as pretty as ever and this team knows 
how to register their points and keep the action 
moving. 

Al. St. John was a valuable member in the sup- 
porting cast and he provided a number of hearty 
laughs with his own individual methods. Working 
with Fatty and Mabel, he made it a great trio. 

The situation of having their house floated out to 
sea was something new, to say the least, and it was 
certainly beautifully handled. 

A clever dog which worked in a good part of the 
film was as intelligent a canine as I ever saw on 
the sereen. : 

From the very first introduction, which in itself 
was distinctive, this offering promised to be differ- 
ent. It was, in many ways, and still there was all 
the fast-moving Keystone comedy work that we 
have come to expect from the Mack Sennett studios. 
The storm effect was unusually well handled and 
registered very convincingly. 

When we consider that in this offering we get 
artistic lightings and locations, many real thrills 
and hundreds of truly hearty laughs, I believe that 
this sort of film will surely be as popular as any 
style of production now being offered. There is a 
story to hold you, and it is faithfully followed, al- 
though at no time does it worry you if they do 
things which you know are beyond any human pos- 
sibility. 

This Sennett brand of entertainment has a dis- 
tinctive style all its own and no other producer has 
even successfully imitated his efforts. By all means 
see this one, because it is as enjoyable a film as I 
ever sat through. . 
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TENSE HUMAN DRAMATIC SITUATIONS VERY WELL HANDLED. 


Nance O’Neil in 


SOULS IN BONDAGE. 
Lubin-V. Ue Sack: 
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O BEGIN with we have here a story which 
is unusually human, with situations 
which register in a particularly powerful 
manner, because of the fact that they 
readily strike you as a page out of real 
life. Mr. Lewis has given us a splendid 
production, well builded and carrying a 

tempo which makes the big situations unusually 

tense. 

Miss O’Neil gives us the best work she has shown 
as yet on the screen, there being unusual oppor- 
tunities for her in this offering. From the very 
first to the final scenes she gives us a character de- 
velopment which not only appeals, but convinces 
in every scene and, throughout, there is a feeling 
of repressed power which compels. 

The remainder of the cast have been very well 
chosen as to type and there is really not a weak 
spot in the cast. Ida Stanhope, as the weaker sis- 
ter, fits perfectly in this rather difficult part and the 
man playing Miss O’Neil’s husband has been well 
chosen for this character. The poet-father and his 
housekeeper registered as unusually human. 

There was a little girl who did a bit as the maid 


Harry Carey in 
A KNIGHT OF THE RANGE 


Red Feather Universal. 


Jacques Jaccard 
5 ik, Ag ERIE “Cowboy” Stuff” 
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in the boarding house and she made her small 
scenes stand out. This youngster looks to me like 
she has real possibilities. The work of the young- 
sters in the early part of the film was also particu- 
larly good. 

There was only one bad spot in the entire produc- 
tion, viewed from the director’s angle. In the scene 
in the boarding house, where the weaker sister was 
ill, we found a back drop showing up through a 
window which was so plainly a painted bit of scen- 
ery, that it continually pulled the eye. This marred 
a number of scenes because of its crudeness. 

I cannot understand why curtains are not placed 
at such windows instead of giving the bare window 
with a blind, and a back drop looming up in the 
offing. Certainly, most such rooms would have 
some sort of curtains and it would surely be better 
if we saw cheap, dirty curtains than the window 
bare as it is given here. 

Daniel Carson Goodman has given us a story 
which will rank as one of the best straight dramatic 
offerings of recent months, from the viewpoint of 
the scenario arrangement. 

The production is not artistic, from the viewpoint 
of artistic lightings, or unusual effects, but the 
tenseness of the big situations and the intelligent 
manner in which all of the action has been timed 
and builded, carries the film through without let- 
ting down. The artistry will really not be missed. 
There are many exceptionally good close-ups intel- 
ligently placed and the tempo throughout is well- 
nigh verfect. The allegorical bits towards the end 
were well enough done to register effectively and 
they carried the even balance of the production 
without a slip . 

Most of the dramatic scenes rested with Miss 
O’Neil and she made every bit count. 

While this is a tragedy, it is a human, plausible, 
convincing tragedy and it is not what would be 
called gruesome. 1am quite sure that this will be 
counted one of the best dramatic offerings of re- 
cent weeks. 








FINE ROUGH RIDING IN ORDINARY WESTERN “DRAMMER.’” 


HIS goes out as a feature, but it seems to 
me that it is really only five reels of the 
oid Western sort. We have some good 
rough-riding in spots and a number of 
daring stunts by a group of rough-riders. 
The story, however, is not particularly 
unusual and the impression after seeing 
this offering is that it has been dragged into five 
reels, chiefly because it was felt that some of the 
riding stunts were unusual. Certainly, the story is 
not worthy of that length. 

The film starts off with an introduction of all 
the cowboys who are doing the rough-riding bits 
introduced with a flourish as they ride up to the 
camera. It seems to me that it would have been 
much more satisfactory if these riders had been 
introduced by close-ups, which would have given an 
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idea of the sort of men who do these stunts, in- 
stead of showing them dashing from a distance up 
to a few feet before the camera and back again. 

This became quite tiresome after the third or 
fourth had made this “Wild West Show” rush and 
the net result, so far as the general effect is con- 
cerned, is that they have succeeded in using up a 
certain amount of film. There was nothing sur- 
prisingly original or different about the story and 
from the very start it was fairly easy to fathom 
how it was all to finish. 

The plot is credited to the star, Harry Carey, 
and the adaptation to Jaccard. I have seen a num- 
ber of very good productions made by Jaccard and, 
to be honest, I could hardly see how he could have 
made a five-reel offering which contained so little 
true artistry. 





ORDINARY MELODRAMA WITH CAST THAT 


KE. Forrest Taylor and Helene Rosson in 


THE WHITE ROSETTE. 


American-Mutual. 
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OR the most part this is “filum.” We have 

a story that never at any time really 

convinces you, in spite of the fact that 

there is much action and many, many 
situations which are supposed to be 
tense and what is generally termed 

“something doing.” 

The chief trouble with this offering ig that the 
Villain “villained” a bit too much, the weak wife 
persisted in being weak through too many scenes 
and the hero was rather painful in his many heroic 
poses. In other words, the entire film is injured 
by the fact that almost all the characters “act” all 
the time. 

There is nothing particularly artistic about the 
offering and surely there is no such thing as tempo 
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Olive Fuller Golden played opposite Mr. Carey, 
and while she does not appear to have a truly 
forceful personality, still her work was pleasing 
and there is a certain appeal to her expressions. 
The other members of the cast were rather ordi- 
nary, about the type generally found in one-reel 
Western “filums.” 

Carey was very good in all his scenes, but was 
unable to make the picture stand out as a force- 
ful drama. 

If this offering were presented in about 2,500 
or 3,000 feet, it would have genuine interest, be- 
cause of the daring riding. As it stands, it drags 
too much in some places and is too obvious in 
others to make it register as a real feature. : 

It seems a pity, with the locations at hand, that 
we did not get mere that would be hailed as ges- 
uinely artistic. 


“ACTED.” 


to any part of it. We have many scenes following 
one another, telling a story which seems almost 
impossible and. as it develops it remains “filum” 
and never at any time becomes tense drama. 

The costume ball attended by the “society folk” 
in the latter part of the film, looked just like what 
it was—a lot of extras dressed in costume, dancing 
in a big “set” before the camera. There was noth- 
ing about it to carry the impression that it was 
really sure-enough society people having a good 
time in a wealthy man’s home. 

There were one or two places where we found 
rather pretty locations nicely lighted and beautiful- 
ly toned and tinted, but these stuck out in a manner 
which made the rest of the film seem particularly 
weak after these flashes. 

The part of the story which had to do with the 
handling of the stock back and forth and the pas- 
sage of checks, was very bad and made very little 
real impression. It was noticeable that when the 
weak wife brought the stock to the “willun,” he 
had the check for $5,000 already made out and 
picked it out of his check book, even though there 
was nothing to indicate that he knew he was about 
to receive such a visit. 

It was also quite painful to have the husband 
walk in and find this very incriminating check ly- 
ing carelessly on the table in the wife’s room. 
Surely when this bit of paper meant so much in 
her young life, she would hardly leave it around 
so careless-like. ; 

As a whole, this is an offering about on a caliber 
with most of the one-reel productions which we 
have been getting in the last few years and there is 
nothing which justifies it being offered as a five- 
reel feature. It is five reels of film and not par- 
ticularly good film at that. 
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MADE GOOD ENTERTAIN MENT BY LOCATIONS AND STAR. 


Violet Mersereau in 


THE PATH OF HAPPINESS. 


Red Feather-Universal. 
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OOD, human touches nicely placed, unus- 
ually beautiful locations and the charm- 
ing personality of pretty vivacious Vio- 
let Mersereau make this a “worth 
while,” five-reel feature. The story is 
quite elementary and could have been 
done in much shorter length, neverthe- 

less, the cute little tricks of the pretty star, the 

striking beauty spots found by Director Adolphi and 
the effective use of close-ups at the right time, have 





AWFUL STORY MADE FAIRLY INTERESTING BY STAR AND HANDLING. 


Alexander Gaden in 


THE DRIFTER. 


Gaumont-Mutual. 
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HILE the story of this feature offer- 
ing is as bad as anything I have seen 
in a long time, from the viewpoint of 
far-fetched coincidences which are 
certainly not easily accepted, still 
there is quite a bit of interest in 
some of the action which results from 

these uncanny “hard to accept” situations. 

There are a great many scenes about race-meet- 





made this an offering which doésn’t seem padded. 

Harry Benham is a hero who impresses and con- 
vinces and Sidney Bracy has given us a splendid 
characterization as the hunch-back. 

This is not a big film, nor one which will arouse 
unusual enthusiasm, but it is truly very much 
“worth while.” A good part of the exteriors have 
been taken in a manner which gave unusual scenic 
backgrounds and these helped to carry the produc- 
tion beyond the length which the story really jus- 
tified. 

There are many human touches registered by 
Miss Mersereau in her various meetings with the 
stranger and she has given us some unusually con- 
vincing dramatic moments. The one situation 
builded around the misunderstanding of the pres- 
ence of the hero’s sister by the hunchback is really 
very good and the tempo leading up to this climax 
has. been nicely developed. Some of the scenes 
showing Miss Mersereau enjoying herself in the 
cool waters of the mountain lake were particularly 
well handled. 

As a whole, this is an offering which will please 
because it is human and beautiful. There is enough 
melodrama and action to build rather well to the 
one good situation and still, when it is all over, it 
is really Miss Mersereau and her work that you 
remember. 

It is surely “worth while.” 





ings which have been well taken and fit into the 
story right well. There is possibly a bit too much 
of this race stuff, but I believe it will hold very 
well with most members of an audience. 

Alexander Gaden in a dual role plays convincing- 
ly and with considerable power. He has the diff:- 
cult task of portraying the part of a race-horse 
“plunger,” and the part of a minister, but he makes 
both quite convincing. 

Lucille Taft is acceptable as the heroine ana 
registers right well in some close-ups, although I 
would not consider her an unusually good emo- 
tional actress. Iva Shepherd, as the companion of 
the “plunger,” seems to fit the part and does her 
work very acceptably. 

The failing of this offering is the story. We have 
happenings which are as far-fetched as most any- 
thing I have seen in some time. For instance, we 
haye a divinity student who has a fancy for “the 
ponies,” and becomes a race track “plunger.” Just 
at the time when he has made a wonderful “killing” 
he meets in a restaurant a man who looks exactly 
like him. 

Inasmuch as Mr. Gaden plays both parts with 
no effort to change his facial make-up, the likeness 
is, of course, “some” likeness. This man who looks 
so much like the former divinity student, now 
turned “plunger,” is also a minister. 

The “plunger” gives the minister a check for 


~~ oo 


Thursday, Feb. 3. 1916. 


$5,000. The next day the “plunger” goes broke 
and we find him taking the same train that his 
double is taking. There isa wreck. The “plunger” 
changes clothes with the minister in order to take 
his place in the world and then discovers that the 
minister has married the girl he had asked to wait 
for him when he left college as a divinity student 
and became a “plunger.” 

This is an interesting combination of circum- 
stances, but it certainly cannot be called convincing. 

Following this remarkable series of events, we 
find the cempanion who had refused to start over 
again with the “plunger,” deciding to live in the 
town to which the “plunger” had gone as the 
minister. 

I would say that this is surely a “convenient” 
script. Despite all of these drawbacks, however, 
Director Garrick has given us a number of right 
good situations, with well-placed close-ups, so that 
the offering will get by as a good average release. 
It cannot be called a fine offering from any view- 
point. 

The handling of the railroad wreck was quite 
poor, since the miniatures registered as such to 
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even the inexperienced. A few scenes taken at the 
race track did not register well with the others, 
because they were plainly taken at a time whea 
there was no crowd present. Most of the race track 
scenes were very well handled. 

A number of the characters had the failing of 
turning to the camera to deliver a speech, which is 
always bad. 

It seemed quite inconsistent to have the deacons 
of the church bring $15,000 in cash to the minister 


‘for him to keep. Most church officials would plant 


that money in a bank. 

Most of the double exposure bits where Mr. Gaden 
figured were right well timed, but there was one 
bit, where the director wanted to fake the situation 
and have Mr. Gaden shake hands with himself, 
where he picked very badly in choosing the double, 
because the man taking Mr. Gaden’s place certainly 
did not resemble him in the least, particularly as to 
the cut of his hair. This was a noticeable slip. 

Aside from the weaknesses of the story, there 
is quite a bit of interest in this offering, and there 
are some good moments. I would hardly classify 
it as “worth while,” but it will get by. 





GOOD, BUT SHOULD HAVE BEEN MUCH BETTER. 


Dustin Farnum in 


THE CALL OF THE CUMBERLANDS 


Pallas-Paramount. 
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HE chief complaint I’d make regarding 
this production is that they have failed to 
give us as much of the artistic as would 
have been possible in a story dealing with 
mountains and motintain men. It was 
quite evident that a great many of the 
scenes had been made in locations which 

had the beauties which register so effectively on 

the screen, yet, for the most part, these beauties are 
not “given a chance.” 

By that I mean that a great many of the scenes 
were taken in the mountains and that there was a 
decided failure to secure as many fine “perspect- 
ives” and striking exterior locations as could have 
been found. These would have helped materially 
in raising the artistic standard of the entire of- 
fering. 

While the basic theme of the story is quite ele- 





mentary, having been done times without number 
in the films, still there are one or two twists which 
help. The best dramatic situation in the entire 
offering was the bit where “Dusty” rode into the 
town alone to find out why one of the Souths had 
been put in jail. 

There were one or two unusually well lighted 
bits, the best of these being some night stuff of a 
search in the woods, with blood-hounds. 

Mr. Farnum has given us the best screen work 
of his career before the camera and the nicest 
thing I can think of to say about it is that he 
comes nearer to the work of his brother, William, 
in this than he has in any other offering. 

It is a story which gives him the opportunity to 
be the uncouth Kentuckian and in many places 
there is a decided suggestion of brother Bill’s 
methods. 

Winifred Kingston is acceptable in the part of 
the mountain maid, but she does not give this char- 
acter nearly as much of the human appeal as has 
been done by many others in similar parts. 

Myrtle Stedman handled her society-queen bit 
with her usual dignity and charm. While I think 
of it, Myrtle is left rather in the lurch by the ending 
of the story, since she is apparently very much in 
love with “Dusty” when he leaves to answer “the 
call of the Cumberlands,” and yet we never get 
back to anything in regard to what happened to 
her when “Dusty” decided that he would stick by 
the mountain maid. 

As a whole this offering is very good entertain- 
ment. It is not by any means a great production, © 
but it is surely “worth while.” A few of the touches 
which help pull the story out of the ordinary rut 
are the scene where “Dusty” rides into the town, 
the bit of the blood-hound search, the art studio 
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with the honest-to-Jerry models and the bit in the 
club-room, where an attempt is made to frame a 
quarrel between “Dusty” and a friend of Miss Sted- 
man. 

I do not particularly care for the final “big 
scene,” where the Souths come into the town and 
storm the jail. This sort of thing has been done to 
death in the films of the past, and does not carry 
much really convincing strength. 

One of the faults with the direction, throughout, 
was that there was a decided tendency to have too 
much variance between the close-ups used and the 
foregrounds of the big sets. It is splendid business 
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foreground be maintained at so great a depth as 
was thought necessary in a great many of the 
scenes of this production. 

This is something which will always jar, even 
though the audience may not know exactly why 
they do not like the situations which they are see- 
ing. In a number of places this use of bad empty 
foregrounds and the failing to insert close-ups ex- 
actly where needed, caused the tempo to go to 
pieces and many of the scenes dragged as a result. 

It is not a bad film, however ,and has enougt in- 
terest to make it worthy of taking a place with pro- 
ductions which are considered above the average 
feature release, 


to use big sets, but never at any time should the 
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SLIGHT STORY GETS GOOD. START, BUT DIES AT END. 





Herbert Kelcey and Effie Shannon in 
THE SPHINX. 


Universal-Red Feather. 
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HILE this is surely an interesting of- 
fering because of the presence of Mr. 
Kelcey and Miss Shannon, who are 
known the country over as a result of 
their very extended experience on the 
stage, still it is not a really big feat- 
ure because of man failings. 

To begin with, the story is decidedly scant, there 
being very little material with which to work. The 
whole could have been done without a struggle in 
one reel. 

Miss Shannon is quite beautiful and Mr. Kelcey 
impressive and convincing, but there was the per- 
sistent presence of a conscious attitude, particularly 
on the part of Miss Shannon, and it seemed that 
she was alwdys aware of the fact that she was 
before the camera. This interfered materially with 
her work. 

There was a very bad slip in detail in presenting 
another dancer in Miss Shannon’s place in some 
scenes, since it was quite noticeable that it was 
not Miss Shannon dancing. These scenes were 
brought in at the latter part of the film, after we 
had had many other views of this theatre set, with 
Miss Shannon appearing with a chorus. It cer- 
tainly was a decided error to use any of these scenes 





in which the other woman worked as the dancer, 
because they were taken with the camera closer to 
her than it had been to Miss Shannon in a number 
of the places where she had danced. Then, while 
this “substitute” was dancing, close-ups were inter- 
posed showing Miss Shannon on the stage. This 
was very weak. 

The story moves fairly well for the first four 
reels, it being helped decidedly by some good titles 
and many well-placed close-ups. There was not a 
great amount of incident or action, but the interest 
was held quite well. 

The climax of the offering really came with the 
end of the fourth reel and the entire fifth reel is 
unnecessary. In this fifth reel we are dragged 
through a number of scenes in which there is neo 
suspense and very little interest. We have found 
out at the end of the fourth reel what is to happen 
to Mr. Kelcey and Miss Shannon and the other char- 
acters have not impressed sufficiently to have us 
worry enough about them to give another reel to 
straightening out their difficulties. 

Even if it were thought necessary to follow their 
troubles up to a happy ending, it could have been 
done in a very few short scenes and certainly should 
have been done that way, rather than to have it 
pull into the additional length. 

This bad stuff of the dancer being substituted 
for Miss Shannon and the dragging in of the un- 
necessary scenes in the last reel gives the film a 
very weak ending, causing the favorable impres- 
sion made earlier to be weakened. : 

As a whole, it is a film which will please a few 
and bore a great many. It lacks the finer artistry 
of the really big productions we are getting these 
days and the director has been unable to offset the 
disadvantage of the story material which he had 
to work with. 


EDMUND LAWRENCE 


PRODUCER OF 
“THE WARNING,” with Henry Kohler. Just completed 
“THE RANSOM,” with Julia Dean. 
In Preparation, “THREE PAIRS OF SHOES,” 
Mary Boland. 
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C. M. ACKERMAN (ACKIE) 


Director General 
PLAYERS FILM CORP. 
and featured in 
PALACE FARCE COMEDIES 


BERT ANGELES 


FEATURE DIRECTOR 
Address, Screen Club, 165 W. 47th, N. Y¥. 


PALACE 








IRE 
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E. MASON HOPPER 


DIRECTING EQUITABLE FEATURES 
Current Release—Gail Kane in 
“The Labyrinth.” 





REX INGRAM 


DIRECTOR 
WORLD FILM CORPORATION 





BERT CARBER 


TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB, 





GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation. 





CTORY 
OF 
CTORS 


JOHN W. NOBLE 


FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corporation 


WILFRID NORTH 


DIRECTOR 
VITAGRAPH 








EUGENE NOWLAND 


PRODUCING FEATURES 
THANHOUSER NEW ROCHELLE 








EDWIN CAREWE 


Current Releases—‘The Soul of a 
Woman” and “The House of Tears.” 


EDWARD JOSE 


INDEPENDENT PRODUCER 
PATHE RELEASE 





J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 





MARSHAL FARNUM 


FEATURE PRODUCER 
OCEAN FILM CORPORATION 


FRANK KUGLER 


DIRECTOR 
TERRISS FILM CORPORATION 


| EDGAR LEWIS 













RENE PLAISSETTY 


FEATURE PRODUCER 
LUBIN 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 


TOM TERRISS 


PRODUCING TERRISS FEATURES 
Office Address 1547 Broadway 





GEORGE FITZMAURICE 
PRODUCING 
PATHE FEATURES 





CARROLL FLEMING 


PRODUCING DIRECTOR 
Address, 607 W. 147th St., N. Y, City 
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WALTER MacNAMARA 


|““Traffiec in Souls” “Ireland a Nation” 
“Human Cargoes” 


Address, Screen Club, 165 W. 47th, N. Y. 





JACK HARVEY 


PRODUCING UNIVERSAL FEATURES 


Address, Screen Club, 165 W. 47th, N. Y.| 





I got a little shock that had sort 
of a kick in it the other day while 
wandering past one of the uptown 
Fox theatres, where they play some 
vaudeville. There was good friend Bill 
Tooker, the veteran of many a fine 
feature, slipping into the theatre with 
a suit case attached to one arm. Ye 
gods! Had Bill gone back to vaude- 
ville? I’m a curious cuss, sometimes, 
and so I just had to stick my head in 
at the front of the house to find some 
one to ask if Bill was on the “bill” 
for that week. Well, say, when I got 
well inside the door I heaved a genuine 
sigh of relief. There was Bill up on 
the stage getting instructions regard- 
ing some scenes he was to do for a big 
Fox film being made by Director Will 
Davis. The camera was planted and 
the lights arranged and I could see 


HARRY MYERS 


DIRECTOR 


UNIVERSAL FILM MEG. CO. 








JAMES VINCENT 


PRODUCING FEATURES 
FOX FILM CORPORATION 


THE WHARTONS 


CONTRACTING FEATURE PROD’CRS 
Address, Ithaca, N. Y. 


JAMES YOUNG 











that they were about ready to “shoot.” 
So I stuck around awhile and saw 
Bill do some of the stuff. It was mostly 
close-up stuff taken before the curtain 
and I have a little private hunch that 
this is going to be some big film. I 
got a few notions what it’s all about, 
but, since they haven’t made any noise 
about the film yet, guess I won’t tell. 
But, say, honest_I’m glad Bill Tooker 
is going to have a big part in that 
and is not thinking about getting back 
to the “other stuff,” because Bill, him 
is some regular sereen star. 


In the Equitable offering, “The 
Ransom,” where the detail had been 
exceptionally good, we found one place 
where a hand-painted poster was be- 
ing used. It seems to me that if it 





was desired to register the fact that 
this play was on at the theatre at that 
the additional expense to have had a 
special lithograph printed of block 
type so that the same would seem 
proper. If this was too expensive, the 
information should have been regis- 
tered in a different manner. Modern 
theatres do not use hand-painted 
posters. 


They had some scenic stuff taken 
in Algiers at the Strand this week that 
was as fine as anything I ever saw, 
and it was particularly interesting be- 
cause so little is known of that coun- 
try. The condition of the roads there 
was a revelation to most folk. The 
film was heartily aplauded. I have 
always been strong for good scenies. 
time, it would have been easily worth 


2 oo a nea, 





KING BAGGOT ANTHONY KELLY ANITA STEWART 





STAR—IMP—UNIVERSAL PHOTO PLAYWRIGHT VITAGRAPH 
Address, Screen Club, 165 W. 47th, N, Y.|/Lubin Film Mfg. Co., Philadelphia, Pa. : 
HECTOR DION JOHN LEHNBERG JULIA STUART 
HEAVIES LEADING CHARACTER ACTRESS 
eee Nees PEERLESS STUDIOS—WORLD FILM 


Address, Screen Club, 165 W. 47th, N. Y. Address, Thanhouser and Screen Club CORP., FT, LEE, N. J. 


BEATRIZ MICHELENA BARBARA TENNANT 


FORMER ECLAIR STAR RECENTLY 








NICHOLAS DUNAEW 








CALIFORNIA MOTION PICTURE a 
Playing Charact d Directi FEATURED WORLD FILM. 
WORLD FILM CORPORATION : Se Address, 151 West 123rd Street. 
WILLIAM FARNUM MARY cae MINTER ROSEMARY THEBY 
TAR 
FOX FILMS METRO TPICTURER COREORATION UNIVERSAL FILM MFG, CO. 
WILLIAM GARWOOD TOM MOORE ELEANOR WOODRUFF 
“THE JOURNAL OF LORD JOHN” DOLLARS AND CENTS VITAGRAPH 
LUBIN 


Universal-Ladies’ World Series 


STUART HOLMES VIRGINIA NORDEN CLARA KIMBALL YOUNG 


WORLD FILM CORPORATION 








Address, Sereen Club, 168 W. ait, N.Y ar GEA EI 
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GAIL KANE MURIEL OSTRICHE 





THE SPEAKING STAGE 


HIPPODROME ¥22"57¢",,,, WINTER GARDEN %'33-$ BOOTH 4% $i..." 50 uray. Bus 


Chas. Dillingham 


“HIP-HIP HOORAY” 2nd Ed’n “TOWN TOPICS” E. H. SOTHERN in 
s SOUSA’S BAND DAVID GARRICK 
ves. 8:10 & Sat, Mats., best seats, $1.50 © ©=—— $$ i LEX I 
Mats. Daily except Sat., best seats, $1 With ALEXANDRIA CARLISLE 
ee ee ee Broadway at 46th Street 
: GAIETY siits“WeaSat.215~8:15 PLAYHOUSE. #8%2.,2. of Bway 
Bway at 45th, vs. at 8:20 MRS. FISKE Ryentnge ate: 
ASTOR Matinees Wed. and Sat. . a ee ce, 
a uy x n 


GEORGE M. COHAN’S In the New American Comedy 


HIT-THE-TRAIL HOLLIDAY “ERSTWHILE SUSAN” “MAJOR BARBARA” 


With Fred Niblo as BILLY HOLLIDAY By MARIAN DE FOREST By BERNARD SHAW 
PUI TLC HO eee W. 48th. Bvs,50c-$2 
CANDLER W. 42nd. Evs. at 8:15 ONGACRE Mats. Wed, and Sat. 
Matinees Wed. & Sat. SHUBERT 44th St., W. of Bway. Orchestra, $1.00 and $1.50. 


Ey. 8:20 Mat. Sat.-Wed. 
THE HOUSE OF GLASS “ALONE AT LAST” LEO DITRICHSTEIN 


Orch., $2, $1.50; Ist bal., $1.50, $1, 75, 50c 
GEO. M. COHAN’S 2ay-ssd 
Mats, Thurs. Sat., 2:1 - : . 5 Hygs. 8:15 
48th ST. Me, Tut Sts 218 CASINO B27 £,29% St, 2s. 835 rats, Wednesday (Pop.) and Saturday 


“JUST A WOMAN” “THE BLUE PARADISE” Otis Skinner in 
By EUGENE WALTER With CECIL LEAN “COCK O’ THE WALK” 


To Theatre Owners 


in or near New York 


S YOUR theatre slipping? Are you wor- 
ried over the problems of finding good 
films and advertising them in a manner to 

“set results”? 


I am now in a position to take those worries 
off your mind. I have experienced men asso- 
ciated with me and we will arrange to do your 
booking and prepare your advertising, in ad- 
dition to generally improving your house 
conditions. 


This will be done without cost to you under 


our percentage plan or for a stated price per 
week. Get in touch with me at once. 


Lied Gaming — 


TIMES BUILDING, NEW YORK. 
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Drawn from Life 





BUT 
will you be “thought of” at just the 
right moment. A card in Wid’s “Directory” 
keeps your name before the “Men who sign 


the contracts.” 


y OU May Be Well Known, All Right, 


Insert in “Wid’s” Directory the 


following card: 


MAKE ALL CHECKS 
PAYABLE TO 
WID GUNNING 
TIMES BLOG. 
N.Y. CITY 


which card is to run for 25 weeks 


for twenty-five dollars. 


Jneclosed find 


full 


as fat } payment for same. 
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Always Independent 10 Cents a Copy 
Py ecce VOlIL OTHURSDAY, FEB? 10th, 1916 NOG 43 Gente 9 Cony 
Make all checks payable to Wid Gunning, Times Building, New York City. 





Features Reviewed 
THIS WEEK 


Theda Bara in 


Be eURE IGN oats ct no ees 3 ek. Fox 
Lillian Drew in 

VULTURES OF SOCIETY...... Weel Fosse Ess 
Bruce McRae and Pearl White in 

Pree KIRIN Seri tel Sas ee. Pathe 


Fanny Ward in 
TENNESSEE’S PARDNER, 
Lasky-Paramount 

Douglas Fairbanks in 
HIS PICTURE IN THE PAPERS, 

Fine Arts-Triangle 
Roscoe Arbuckle and Mabel Normand in 
HE DID AND HE DIDN’T.Keystone-Triangle 


Ormi Hawley and Earl Metcalfe in 


Pape UICIDE (2.3.86 een. State Rights 
Helen Ware in 

Baste LOVE ee ioe ee . Blue Bird 
Pauline Frederick in 

Pet eeselONKR 2. .2.5.:.. Famous-Paramount 
Orrin Johnson in 

D’ARTAGNAN ...... ...Fine Arts-Triangle 
Alma Hanlon and Arthur Hoops in 

THE FINAL CURTAIN..... Ae eS Ft Kleine 


Virginia Pearson in 
THE WRITING ON THE WALL..V.L.S. E. 


Florence Reed in 


NEW YORK 


Theodore Roberts in 
PUDD’NHEAD WILSON..Lasky-Paramount 


William Shay and Claire Whitney in 


THE RULING PASSION.............. Fox 
Joseph Burke in 

A FOOL’S PARADISE.......... Ivan Films 
George Le Guerre and Marguerite Snow in 
BEIREUIPSTART . oo... ois .5 oes Rolfe-Metro 


LETS KILL THAT WORD “HURRY” 


ane the 
greatest stum- 
| ae block in the 
ibusine ess today 
which a hinder- 
ing the produc- 
tion of more bet- 
tem iiltis, “iss that 
little word “hur- 
ry.”’ It is possible 
that we should 
say ‘“‘undue haste” 
because it is nec- 
essary sometimes 
to hurry and hur- 
rying is accepta- 
Die, bite tun dere 
haste is always a 
menace, and it cer- 
tainly has played 
~ hob with many 





good film offerings. 

I have commented on this condition before 
and the peculiar part about it is that you can 
get almost anyone in the industry, from the 
biggest manufacturer down to the sm: lest of- 
fice boy to agree with you that it’s ee: 
wrong,” and, most of them will stop to discus 
the matter at great length. Nev ae 
when it comes to taking the proper time with 
their own individual work, it is seldom done 
if it is going to cost any more money. 

When we see a bad film on the screen, it is 
rather an easy matter for many people to tell 
what is the matter with it. In most cases the 
man who made it knows that it is wrong, as 
well as the man who is seeing it. The trouble 
is that the blame is shifted from one shoulder 
to another, with the general agreement that it 
was all caused by that little w ord, “Rutrys. 

Many a film has been made to suffer because 


Thursday, Feb. 10, 1916. 


the man putting up the money could not un- 
derstand why the director couldn’t turn it out 
in three weeks. instead of six. Unfortunately, 
few of the directors are sufficiently endowed 
with filthy lucre to enable them to be inde- 
pendent enough to say: “I won’t do it unless 
I can do it right.” Again, unfortunately, we 
find that some men who are that independent 
and who are able to wait until they have an 
opportunity to do things right, are unable to 
find enough manufacturers who are willing 
to give them the proper amount of time. 

Again, we often find that a picture has been 
right well made, only to be ruined in the last 
ten days before it goes out to the theatres, 
because something happened with a screw 
loose somewhere in the organization, which 
made it necessary to put that production out 
sooner than had been anticipated. 

Then we get the heart-rending rush of cut- 
ting, editing, printing and titling, all done 
without the proper thought, time and atten- 
tion being given these very important details. 

There are hundreds of cases where directors 
have made some splendid material for a feat- 
ure offering, only to be sent out to make 
another film before their first one has been pre- 
pared for the theatre, with the result that 
someone else cuts, titles and edits the first pro- 
duction, without having any real conception 
of what the director has been endeavoring to 
portray. 


I believe strongly in having a fresh mind at | 


work on the editing of every important film, 
but I certainly know that at all times the man 
who conceived and made the production, 
should be allowed to sit in with the editor and 
discuss at length any contemplated changes. 
When a cold-blooded editor transposes a 
production, without consulting the man who 
conceived -it, it is putting things on the same 
plane as if the editor of a newspaper should 
write an editorial, have it go to the proof- 
reader, who would cut, slash and transpose to 
suit his fancy, and then allow that editorial 
to go into the paper without a revise going 
back to the editor-in-chief. Such a thing could 
never happen. 

It is the same as having an author who had 
written a brilliant novel send this child of his 
brain to a publishing house, where the pub- 
lisher would rewrite dialogue, transpose chap- 
ters and generally switch things around to suit 
himself and his own ideas and then put the 


a CCT. 
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book out without ever asking the author what 
he thought about the changes made. It surely 
is ‘all wrong.” 

Almost every man who is the head of an 
organization, where such things as here men- 
tioned occur, will agree in strong terms that 
this condition is bad. Nevertheless, it goes 


‘on. The only thing necessary to remedy this 


condition would be that each concern should 
have a few more pictures ahead of release than 
they have at present. 

I say that every concern suffering from 
“hurryitis” should immediately go outside and 
purchase enough productions to enable them 
to get far enough ahead that they could give 
proper time and attention to their coming of- 
ferings, or they should forget to issue anything 
for a period of time, in order that they could 
arrive at this happy condition. 

From all over the country today we are get- 
ting the wild cry of “too many pictures and 
too few good ones.” The day when anything 
that is five reels will get by as a feature has 
gone. The sooner the men most concerned 
realize that they must make good productions, 
the sooner will they guarantee to themselves 
a profit on their investments. 

The trouble generally is that things are 
moving in a steady routine, with everyone 
working at top speed, and it seems that it 
would be an impossibility to get farther ahead 
than they are. The condition is the same as 
it would be were a man slowly dying of can- 
It is time for strenuous action. 
operation is necessary and if that strenuous 
action is not taken immediately, the man who 
is making "hurry” features is going to find 
very soon that it is impossible to market his 
offerings, even though he be willing to sell 
them for a song. 


Let’s take those words ‘“‘undue haste’”’ out 


of the film dictionary. Some of the most suc- 
cessful companies have done it and surely they 
are going to be the ones who will live in the 
years to come. 

The man who says, “We can’t get our 
money out of features if we take too long to 
make them” is soon going to find that he can’t 
make any money out of them if he is going to 


-make them too fast, even if he is willing to sell 


them for one-tenth of what the more careful 
producer gets for his. 





EDMUND LAWRENCE 


PRODUCER OF 
“THE WARNING,” with Henry Kohler. Just completed 
“THE RANSOM,” with Julia Dean. 
In Preparation, “THREE PAIRS OF SHOES,” with 
Mary Boland. 
TRIUMPH FEATURES EQUITABLE CORPORATION 
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Theda Bara in 


THE SERPENT 
Fox Film Corp. 


et § 1S nS ae ee Raoul A. Walsh 
AS A WHOLE ........ Tense Drama, Finely Done 
AE a Simple, but Good 
ROP Ds. Woke sp ele ais ane Artistic and Masterly 
EPO ROR ERE cw Sera. arias os eer 6 > a6 6 Splendid 
MIRUUNGS Sr. oe kt stron Ouite Kiffective 
Meee MnRA-WORK .... 2... 04-0522 000- Excellent 
POTAR 2.2.4. ee eee eee eee Registers Forcefully 
MESES OPEC DE coe e's wise eis 6 oe Sree ecererehe oie a Excellent 


HEXTFRORS ............ Beautiful, Well Chosen 
MENTERIORS ................ Great Atmosphere 
ao me eae Sod veal ie aah Unusually Good 


e EN GUL PR Abtp eter eia ss bile. ofbiety a Stata Hour and Quarter 
=a) AOUL A. WALSH has certainly proven in 
his recent work that he is one of the 
masters of screen production. Here he 
has taken a story which is good, be- 
-cause of certain twists and situations, 
although rather elementary when an- 
alyzed, and he has surrounded the more 
‘simple incidents with such fine detail and at- 
mosphere that no one will ever stop to consider that 
the story is elementary. 


Miss Bara has a character which is perfectly 
fitted for her style of work, and she gives us an ex- 
ceptionally interesting characterization. The sup- 
porting cast are all very well fitted for their roles, 
and the entire production moves smoothly and with 
a tempo which compels. 


Throughout the course of the film we get the 
human little touches of animals or close-up sug- 
gestions of action, sometimes dramatic, sometimes 
very quiet and human, but every one with a place 
and all of them building perfectly to the bigger 
situations. 


Tempo is the most important thing to be consid- 
ered today in the making of a dramatic feature 
offering and Mr. Walsh certainly knows tempo val- 
ues. In all of his recent productions we see the 
and of the master in the placing of scenes and 
flashes, which by suggestion and by direct appeal, 
carry the mind through the proper stages to suc- 
cessfully build to dramatic moments. 














WID’S 


Feature Films as Wid Sees Them | 


WONDERFUL DIRECTION GIVES GREAT TEMPO TO SIMPLE STORY. 
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Many of our producers have been able to make 
very good scenes, but they do not understand the 
art of intelligently building to them. Mr. Walsh 
is undoubtedly a master of tempo and atmosphere. 

In some places there are Scenes which to some 
people might seem repulsive, and yet they are cer- 
tainly true, and surely they give, probably better 
than anything else would, the proper touch of “at- 
mosphere.” 

The numerous scenes in this production where 
we find Miss Bara’s father eating ravenously, 
might, in a way, be too much of that sort of thing, 
yet, this man’s character is better portrayed by 
these flashes than they could be in any other way. 

I liked “The Serpent” right straight through. 
Miss Bara was splendd, her father and mother were 
great types, held perfectly in character, her young 
lover looked the part of the heroic Russian youth, 
and Mr. Craig, sterling actor that he is, was a per- 
fect type for the Grand Duke. 

Mr. Craig has done many, Many characters in 
many films in recent years, and I believe his face is 
as well known as any of our stars and better known 
than many of them. He can always be counted on 
to deliver, whether it be the part of a butler or a 
secret service man. 

The spectacular bit which is brought into the film 
has been remarkably well done and I am glad to 
say that Mr. Walsh has held it to fitting length. In 
the flashes he has given he has proved that, with- 
out question, he can do this sort of thing as well as 
he does the little human touches which relieve his 
tense dramatic situations. 

We have few enough real feature producers in 
the business and I consider Mr. Walsh one of the 
men who can be counted on for sure-fire material. 

The titles in this offering were very good, and it 
was noticeable that it was unnecessary to have a lot 
of explanatory titles, such as some directors use, 
because most of the points were registered by 
action or by a well-done suggestion. 

In a few places, Mr. Walsh moved his camera 
about rather frantically instead of using the cut and 
flash, and I must say that I think this is always 
wrong. It certainly jarred a bit to find it in this 
offering. 

The newspaper inserts were particularly bad 
and it seems a pity that such flagrant errors should 
appear in such a very good offering. 


Thursday, Feb. 10, 1916. 
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CHEAP “MELO” GARNISHED WITH “UNDISGUISABLE EXTRAS.” 


Lillian Drew, E. H. Calvert, Marguerite Clay- 
ton and Ernest Maupain in 


VULTURES OF SOCIETY 
Essanay-V. L. S. E. 


DIREG@GVOR Frases toe crease eater EK. H. Calvert 
ASPACW HOLE vrrcccrti cutee ote Decidedly Ordinary 
SLORViG for ccrs perce neler aaeres tite Tenderloin Melodrama 
DIREC DIO Naa chacaet dei ereias Lacks Distinction 
BHOTOGRABHY ce ie oe etna Fairly Good 
GT GH TIEN GS ry nversker senses us ei chem eeewetee eee Ordinary 
CAMBHRAGW OR Kite. ja cio ee. cents aeons Acceptable 
STARS Seisisvaleyots essen cicuetetehcces Fail to Register 
SUPPORT. sect oie oie tose seneu pesos Mostly Extras 
EXTERIORS Otc chee cies on voce ee Quite Ordinary 
INGERIORS Sn eel keene Big Sets Poor 
AT Ae ers ROL a uciteteie ea ste oee te cus One eee Fair 
DaEN GID eae ae ec eee case nore Hour and Quarter 


NDOUBTEDLY there are many queer 
things to be found in what is known 
as the “fast set” of society, but certain- 
ly any such gathering would be made 
up for the most part of people who 
have some distinctive appearance and, 


as a rule, the fast set are always per- 
fectly at ease. 





This production suffers particularly from the 
fact that in two big sets, depicting a reception and 
a ball, we found gatherings of “extra” people whu 
looked like anything but society folk. 


I would also take exception to the type presented 


as the leader of the “fast set,” and surely the | 


prince and the imitation prince did not carry much 
conviction with all their false hirsute adornment. 
These false beards in both cases were noticeably 
poor. 


The story is a very ordinary melodrama, dealing 
with the trials and tribulations of a poor, wronged 
girl, who becomes successful as the mistress of a 
millionaire and succeeds in trapping the crook 
who caused her downfall. At the finish she weds 
the prince and sails away with $10,000 in her purse 
received from the millionaire. 

The moral would seem to be that she has not 
only followed the “easiest way,” but a very suc- 
cessful one. 


We find a detective who is marked by a title as 
the cleverest man on the force doing nothing out 
of the ordinary, unless we want to consider his 
working with the woman who has been the mill- 
ionaire’s mistress as out of the ordinary. 

As the offering is now presented, we find this 
woman made the heroine, and nothing is said re- 
garding the future developments in the case of two 
other characters, one being the millionaire’s daugh- 
ter and the other a young underworld dancer, who 


lures this wealthy girl to a resort, while intoxi- ~ 
cated, and holds her a prisoner for a day or So. 

To those who care for. the perfunctory, melo- 
dramatic incidents, such as we have had for the 
past few years, there may be some interest in this 
oftering. Considered as a “worth-while” feature, 
it never arrives. 


The society gatherings were particularly pain- 
ful, not only because the extras were so crude in 
their appearance and actions, but because they 
were very poorly grouped. This was particularly 
noticeable in the final scene where all the guests 
were grouped before the camera, with the princi- 
pals in the foreground, and they maintained this 
position through many flashes, with the camera at 
all times about ten feet farther back than it should 
have been. The result was that there was no one 
in the foreground and no one to either side of the 
group, and we had this centered gathering all fac- 
ing the camera in a position which would make it 
apparent to anyone that the camera man had mis- 
calculated his distance in taking these scenes. 


Of course, the answer is it should have been done 
over, but it wasn’t. There were no redeeming fea- 
tures about this offering, the tempo being very 
poor, and there was nothing of the artistic. Some 
of the sets were fairly good, but furniture doesn’t 
make features. 


Miss Drew did her work very well and was easily 
the best member of the cast. Miss Clayton was 
pretty, but did not have much to do in the way of 
dramatic work. Mr..Calvert was quite acceptable 
until he got the beard. Mr. Maupin worked under 
a bad handicap, because of the false crop of curled 
hair which he tied on to either cheek. 


“The Vultures of Society” is just what it sounds 
like: a cheap, melodrama, with an underworld 
story. 

If the story had had some definite purpose, or 
some real reason for being, or had pointed any de- 
cent moral, much could have been excused, but it 
rambles badly through a series of incidents which 
are not altogether original, nor particularly well 
done. 

I might mention that the theft of the necklace 
was very, very crude. We had a couple of very bad 
drops in the set showing the office of Mr. Clever- 
man, and in the part of the film which was handled’ 
through visions, the titles failed to correspond with 
the vision effect. 

The scene where the millionaire Cleverman kept 
his overcoat and gloves on in his own home, while 
he gat down to request that his wife send an invi- 
tation to his daughters’ debut to a friend of his 
and then shook hands with his wife, thanking her 
for sending this invitation, was decidedly funny, in- 
asmuch as it seemed to be rather an unusual pro- 
cedure. 
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HUMAN STORY, BEAUTY SPOTS, GOOD ATMOSPHERE, A “HOMEY” HIT. 


Bruce McRae and Pearl White in 
HAZEL KIRKE 
Pathe Gold Rooster. 


PPUERIUO VOR ee. a ecgiecs ous .+....Theodere Wharton 
arses WHLOUH 5... oe Human, Nicely Handled 
PUNE WBE es ig See Ra cerectis eer ars ss Holds Very Well 
Wem OeC RON Gor ti eas sisi etereeRece rs Bis 86's ey 3 Very Good 
Bere PO GIUAP FEY ass sc ea ek ois swe es Wine and Fair 
MU COCEAAIMN. Ges Siento ks oe ah cle Cole ie gets aie e's) ous (,00d in Spots 
BeAOP VAT WORK Boe ee ed ee . Good 
AM AS) a i Sea ee ee feats sar on meres Register Well 
BeeAE-ChEW ASE geist. hel see chee s 0-2 Very Well Chosen 
NEHA CO 5 Are Some Very Beautiful 
MOM RU EURO EUS eis. iots sc succes sis lecas s Good Atmosphere 
RAE Drew te) ot soe oo oes oe isle nion ods “ol ep erenehncer ert Good 
LENGTH 


ECAUSE this offering has been kept 
human and played amid beautiful loca- 
tions and interior settings which hold 
the atmosphere nicely, it can be 
counted as a production which will pro- 
vide splendid entertainment for most 
any audience. It is not to be classed as 

a tremendously big offering, because it is based on 

a human little story which is very well known, and 

it has been kept “homey” and simple. 

Bruce McRae maintained a nice dignity in all of 
his work, and easily held the sympathy with his 
part. Riley Hatch and the woman playing his wife 





made their roles seem truly home-like, and Miss 
White did better work in such a character than she 
has ever done before. I do not believe that Miss 
White is entirely suited for such parts, but it can 
be said that in most of her scenes she registered 
well. 

Creighton Hale had some good scenes, and the 
man who played Miss White’s husband did his work 
in a quiet, convincing manner. The girl playing 
opposite Mr. Hale registered some difficult points 
unusually well and showed considerable promise 
as a screen possibility. The scenes between her 
and Mr. Hale were very nicely played as to little 
touches. E 

In a number of places we had little human inci- 
dents and appealing animal stuff, all of which made 
a splendid contrast to the tense drama of Mr. Hatch 
and Mr. McRae. Throughout the film, in the spots 
which would allow such handling, we found unusu- 
ally pretty scenic bits. The old mill provided great 
“atmosphere.” : 

While the photography was, very clear for the 
most part, there were a few places where it slipped 
and the results were a bit hazy. 

Mr. McRae’s part did not stand out as prominent- 
ly as it should, because he seemed to be placed 
more or less in the background by the arrangement 
of the production as presented on the screen. 

As a whole, I would say that this is a good, human 
offering which will register with most folk as genu- 
ine entertainment. ‘It will please generally. 


ORDINARY MELODRAMA MADE BEAUTIFUL BY PRESENTATION. 


Fanny Ward in 
TENNESSEE’S PARDNER 


Lasky-Paramount. 


BORER CUD ODEG, temsth oPetehelsl erate oi Delehete 2 George Melford 
AS A WHOLE...... evr Tate aR ee 8 Saved by Artistry 
BURCR RGM Maran... Stat teieie eietecs Old Time Melodrama 
PPLE ECM IL OVIN)S 5 05-0 ol ee testa en ste rek ile) bet or ye Very Good 
PHOTOGRAPHY 25.05 coe etud. Unusually Fine 
MME TINGS. 9. te fat eraes ete 8 es Wonderful, Artistic 
CAMERA WORK............ Exceptionally Good 
MAG Meester ain Gu ph dates keh Pretty and Appealing 
UMD EACVER DE viol) ots aoe (oo Sstdeel ors see Very Well Chosen 
US LETH Go chs Seto aa Bie a ear Very Well Done 
LEME RIAN By 2 Mia noe eM 7 a ge Oe a Splendid 
BRUMNGHTH ........-5.0.... *... Hour and Quarter 


KNOWLEDGE of lighting values and a 
particularly pleasing choice of loca- 
tions has kept this production from 
being ordinary. The pretty little star 
is quite delightful in all of her scenes, 
yet even the work of Miss Ward and 
a capable supporting company would 





not have made this a really “worth while” produc- 


tion without the artistry of these locations 
lightings. 


and 


The story follows closely the old stage melo- 
drama, and as such, holds only an ordinary amount 
of interest. The situations have been well played 
and, as much as possible, have been done a bit dif- 
ferently so that they are quite acceptable. 


After the work of Miss Ward comes the work of 
Raymond Hatton as Gewilliger Hay, the funny lit- 
tle hotel proprietor, who always wanted to lie. 


The story has little that is striking or unusual, 
and it is quite difficult to make these incidents seem 
truly forceful. 


The cast has been well chosen, however, and they 
make the most of the material at hand. 


We had some unusually fine lighting effects in the 
interiors, and almost every exterior used was par- 
ticularly beautiful. . The amber tint which is used 
on all Lasky sunlight scenes helped materially in 
emphasizing the artistry of many of these unsually 
well chosen exteriors. 


I believe “Tennessee’s Pardner” will surely pro- 


vide very pleasing entertainment, and without ques- 
tion, it is more than “worth while.” 
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FAIRBANKS’ WONDERFUL PERSONALITY REGISTERS SMASHING HIT. 


Douglas Fairbanks in 


HIS PICTURE IN THE PAPERS 


Fine Arts-Triangle. 


DIRECTOR 6 ae fe iensnenied en nears John Emerson 
AS A WHOLE .....-...... Great Laugh Success 
STORY:2 2 ae... tee ae Good Central Idea 
DIRECTION: (eee ie oat ae Very Good 
PHOTOGRAPHY 9] 5.52) lene Good and Poor 
LIGHTINGS: steer. osteo een ae Ordinary 
CAMERA WORK |... 2.22200 --- 2-5 o> Acceptable 
STAR... a22 Sesame ee Magnetic Personality 
SUPPOR Der. 2 secure: Good, Though Incidental 
EXTHRIORS See oe cee nied aoe mele Acceptable 
INTERIORS ......2-6..-.-- Did Not Matter Much 
DEDA TI Siw oe 2 ce naa cr am ae Incidental 
LENGTH (6 eee Hour and Quarter 


OUGLAS FAIRBANKS is the whole 
works in this offering and he certainly 
registers another big success. He has 
a personality which gets over on the 
screen in such a manner that you feel 
as if he had reached out from the 
screen and shaken hands with you. 





The central idea for this story was a very good 


one. In conjunction with this idea we are given 
many titles which have been very well written and 
these secured many good laughs. 

I would say that the story has been written for 


into every bit of action.’ He registers some athletic 
stunts which to many will prove an exhilarating 
surprise. He pulls two or three unusual bits which 
are the more effective because they are so unex- 
pected. 

There was a thread of melodrama through part 
of the story which was all played very seriously, 
making the comedy of the hero the more distin«- 
tive. The automobile stuff was very good and got 
many laughs. 

The scene in the prize ring was quite interesting 
and very well handled. The battle at the switch 
was good for many laughs, and a few little thrills 
pushed in between. 

Taken as a whole, I would say that this is as 
pleasing a comedy as anyone would want to see, 
because Douglas Fairbanks is the central figure. 
Without Mr. Fairbanks the production might have 
fallen rather flat, because it not only required a 
hero who was athletic, but a hero who could sort of 
take the audience into his confidence and have a 
good time with them, while he was doing all these 
unusual stunts. 

Ia msure “His Picture in the Papers” will give 
genuine satisfaction to any audience. If they don’t 
have a good time at this one, there is something 
wrong with them. That fast work of “Doug’s” 
with the quick stops and that happy winning grin of 
his will “get” anyone’ I will say that he is the best 


Mr. Fairbanks, because he certainly fits perfectly “straight” comedian the screen has seen to date. 





CLEVER SEMI-SERIOUS COMEDY, CLEAN AND FUNNY. 


Roscoe Arbuckle and Mabel Normand in 
HE DID AND HE DIDN’T 


Keystone-Triangle. 


DIRECTORG ne. ce eee Roscoe Arbuckle 
AS A WHOLE....... Has Quiet Spots, But Funny 
STORY. sce te Balan tone Serre Has Good Twists 
DIRECTIONS. . lle on ee Very Good 
PHOTOGRABRHYS). 2740 nr ice nee Fine and Fair 
LIGHTINGS 2A Sue eee: A Few Good Ones 
GAMERA, WORK (2 inner werner or Very Good 
STARS fm chiba cheb ase ete ea eed che Great Entertainers 
SUPPORT! f. ciceccs) ere ee eee Splendid 
EXTHRIORS “ieee n ake hee Acceptable 
INTERIORS ~... se.icesns csc oleate ent. Very Good 
DETALED wen 2s cherie oaeneinc st aeineei mean mani. Splendid 
II DIKEMM EL GooAciaao ones ge ahocd st Thirty Minutes 


WING to the fact that this is the first film 
made in the East by Mr. Arbuckle, 
there was unusual interest attached to 
it. It is a bit different from the rou- 
tine Keystone, in that there was more 
of a story in evidence, with a number 
of spots where the stars played serious- 
ly, this seriousness being as funny as their best 
comedy, owing to the situations. 

We had some flashes of the well’ known fast- 





stuff, and Al St. John, who, by the way, is Mr. 
Arbuckle’s nephew, something I have just learned, 
gave us a good many laughs by his remarkably 
careless use of his body. He made one wild dive 
over the top of a buffet, which was pushed up into 
a corner of the room, which certainly registered un- 
usually well. 

He went down, head first, without touching any- 
thing, and the impression is particularly: good, be- 
cause the natural inference is that he landed on his 
head in a very narrow space. Of course, when we 
dope it out, we figure that he probably had room to 
light properly, but it certainly registered well on . 
the screen. 

Mr. Arbuckle and Miss Normand gave us quite a 
bit of the quiet, half-serious action which these two 
do so remarkably well. I believe Mr. Arbuckle is 
as good aS any man on the screen in putting over 
little touches of comedy, with just a suggestion of 
action. 
because he registers his little points, and that smile 
of his would win the most hardened crab. 

“He Did and He Didn’t” is not the biggest nor 


the best Keystone we have had, but it is surely very 


good and very funny, and it is clean enough to be 
thoroughly enjoyed by anyone without a chance of 
objection because of slap-stick methods. I en- 
joyed it very much, and I am sure you will. 


si 
« 
4) 


He has a personality which is distinctive, -) 





a ei 3s 
ea? 


as 





WiD’S 


Thursday, Feb. 10, 1916, 


INTERESTING, ACCEPTABLY DONE ALLEGORY ON BIG THEME. 


Ormi Hawley and Earle Metcalfe in 


RACE SUICIDE 


Lubin Production. 
Joseph Farnham handling State Rights. 


PED ECCMDOIG 9, cathe e ls weet ooa aves George Terwilliger 
AS A WHOLE ........ Big Subject Well Handled 
SEL EE: Wade ot Ree tat o's ett SI eye sins. pc A Problem Analyzed 
EOP IL OUNG sestrethpitahs <serche. sienerray os sees» Very Good 
eran HO) Gr tek be Ol Nieert eters oo ona tiate es ones as Splendid 
MONG EA UM EIN GS, ars snatle Guess ais) costche le Some Very: Pretty 
PAUVE RD ECA CW ORIG. Sisncae ont wnaremoisits we) 4 Se Very Good 
SPA LOS prises eae thcns.> che wire ah etel Gays ie Very Good 
EEO) BRT rare rea rrasecee See. se car Sister: Seite tate Acceptable 
MX THRIORS Se es es = Some Very Beautiful 
MEN REET OVERS corcecaer core. fs ie soonest; [olen aster en, orrsiten cee Good 
PEN TA EU ee ees ss chs ot eeaetie are eve, eliel c -« Very Good 
GHN Gel ED Saemetira tate stoked moneiletiete a canecco) Hour and Half 


HILE this offering is builded around 
one of the biggest problems of human 
existence, it has been so well han- 
dled that it offers the arguments in 
a Manner which is acceptable as en- 
tertainment, because the interest is 
maintained throughout and the detail 
of the various periods has been given close atten- 
tion. 

It is not really a story but is more of a discus- 





sion. Much of the production is allegorical in that 
centuries with the development of the human char- 
centuries with the developmeit.of the human char- 
acteristics shown as they have applied in various 
periods. 

Ormi Hawley is quite attractive as the heroine 
throughout and Earle Metcalfe gives. a splendid por- 
trayal in a number of different characters. 

Director Terwilliger has shown some particularly 
effective locations, those used in the “stone age” 
part of the offering being unusually beautiful. Many 
of the scenes have been well lighted and, as a 
whole, the picture is decidedly above the average 
as to artistry 

The photography is quite clear-cut throughout, 
although many of the scenes have been made with 
too much foreground and more close-ups would 
have helped materially. 

The first reel of the offering is confined almost en- 
tirely to studies of animal life, most of which are 
very interesting. Throughout the six reels there is 
little unnecessary film and the interest is held very 
well all the way. 

This is a film which should have a special exploi- 
tation in order that the full value may be realized, 
but if it is properly handled, I would say that it 
should be a real money-maker. Surely it will reg- 
ister a decided impression with the members of any 
audience. 





GOOD ATMOSPHERE, GOOD MOMENTS, BUT TOO LONG. 


Helen Ware in 


SECRET LOVE 


Blue Bird Feature. 


Ree AR eae ker sake ks *...%..Robert Leonard 


DIRECTOR 

Asem WELOUIR «nace ce « Good Stuff, But Too Long 
SOE Vga emia ieis.c).6 aise hho wre . .-Mostly Atmosphere 
TAH RAT OTC ON CONST es 8 ta Ast A a cine Very Good 
eA) LO ERA RS EL Wy eather ays usteneis) Wate oe Saunas so Good 
TST GHUREN GSE he broiccchicretene » as Some Quite Effective 
MSA SVE EL ACE WW OO EG ewan shou sc etareveue voiteels 5, sons Splendid 
aU teeters eye aN | ccs g clea, whieh ks Human, Convincing 
Bes AO Hy Riper ere tetas erg cere (ot fuer oye. « Very Good 
STB RIOR cc. cic. 66,808 70,0 one Some Quite Beautiful 
NID Ee COURS ehedectict a oie, uetaie ero te bbs Well Handled 
SRD A Jenna eee eee ecuie Ash sway sy af enslave. ce «ues ence» Very Good 
URERSIN Ge Mae ee tas yer oily. sired oso cos Sogeion ..Hour and Half 


E get some splendid atmosphere, a 
number of very well handled dra- 
matic situations and some very 
good characterizations in this offer- 
ing, but it suffers as a whole from 
the fact that it has been allowed to 
run into too much footage, there 

being many moments when the tempo goes to 

pieces because of the use of unnecessary scenes. 
If this film were presented in twenty minutes 

less running time, it would certainly be greatly im- 


proved. The basic plot of tha offering is rather 
elementary. but it has been clothed with enough 
atmosphere to make it decidedly interesting, 

Miss Ware gives a human characterization of 
Lowrie’s lass, and at all times holds her scenes to a 
nice tempo. Harry Carey, as the young engineer, 
plays convincingly and enters into the spirit of the 
character perfectly. Ella Hall is very pleasing in 
a decidedly contrasted character to that of Miss 
Ware’s and her work seemed to offer a splendid 
foil for the star. 

The bit of night photography used in connection 
with.the street scene, which had been built in the 
exterior studio, was exceptionally effective and as 
fine as anything of that sort which I have ever 
seen. 

The fight between Carey and the man playing 
Lowrie, which was carried from the street into the 
bar-room and out again, was very effective, except 
for the fact that in these scenes, as in all others 
where any number of people figured, the grouping 
was very bad, everyone remaining to one side, 
leaving the camera with full scope up to the central 
figures. 

This sort of grouping is always stagey and de- 
tracts from the value of the scenes. Some of the 
quiet scenes played by Miss Ware were very im- 
pressive, because of the repressed power of her 
characterization. 
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The handling of the mine incident was unusually 
good and the scenes here moved with a swinging 
tempo which registered perfectly. For the most 
part, the titles remained in perfect harmony with 
the atmosphere of the production, but it was notice- 
able that at this one moment, when the entire gath- 
ering would undoubtedly be very much excited, 
someone spoke perfect English, according to the 
title, which said, “The engineer is on the third 
level.” In many other titles Carey had been re- 
ferred to as the “mester.” 

If the dialect was needed at any time, it certain- 
ly should have been employed at this moment, when 
speech would have been spontaneous. 

The action of the offering for the most part was 
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entirely too slow, and was burdened with many un- 
necessary scenes. Except for the few exciting mo- 
ments, such as the fights between Carey and Low- 
rie and the mine accident, the story “labored” ter- 
ribly. 

As a whole, this is an offering which will please 
because of it being different, owing to the careful 
effort to maintain the proper atmosphere, and be- 
cause of the several stirring incidents, but it is a 
pity that it is not given in less footage. A number 
of unusually beautiful locations also helped mate- 
rially in raising the standard of the production. 

A good amber tint would have helped in many 
places had it been used on some of the better ex- 
teriors. 


CAPABLE STAR PULLS FAIR PRODUCTION ABOVE AVERAGE. 


Pauline Frederick in 


THE SPIDER 


Famous Players-Paramount. 


DIRECTOR Robert Vignola 
AS A WHOLE Fairly Interesting 
STOR Varcke: «secede eels to = foiheka is Quite Ordinary 
DIRECTION coca tir csnnct ster ace oto Fairly Good 


PHOTOGRABEY 22. sis wisee ies locas Monee Very Good 
TELGIEDINGS wer. eee ose es oh ep eke Rien tener Ordinary 
CAMEBAW O RBs Ginienc one eicten eeeene Acceptable 
STA Ree tee one tencheaay cosmo usgonets cuckold tenets Very Good 
SUPPORT es,0- a dase ope eee Only Fair 
EXTERIORS? jogo mie clots ee celeste aera Poor 
TINTRIRIORS © poste cits: iuetetet cusle we meney ae Acceptable 
DE DATUM esr Of > ish serene, sete soe ceete fe tote Peter men Fair 
ING Sige cress iolcccces cic ee ata Hour and Quarter 


ISS FREDERICK in this offering 
plays a dual role and gives a rather 
pleasing distinction between the two 
characters. Her work saves the pro- 
duction and makes it an interesting 
offering. The story is quite elemen- 
tary and offers little that is unusual 

or distinctive. 

Thomas Holding, as the artist-hero, did not reg- 
ister particularly well, because in many places he 
seemed entirely too mild and sweet in his actions. 
His work was hardly strong enough to become 
impressive. 

The development of the story did not provide 
us with any thrills, inasmuch as it was rather easy 
to foretell what was coming. The tremendous 
sacrifice at the finish was made much of, but the 
day ha&S gone by when a gathering of a hundred 
people necessarily makes a big scene. Personally, 
I do not consider the harrowing details of an exe- 
cution as good drama. 

Although Miss Frederick played both the 
mother and daughter in this, we had no double 
exposure work, because the cut and flash method 
was used throughout. 

The studio set was right well done and one or 





two of the situations were almost tense. The chief 
failing of this offering was the fact that there 
was not much material to the story and at no time 
did we get a dramatic tempo which carried the 
scenes in a manner to register a real appeal. 

It is one of those slow-moving offerings, fairly 
well done, with a star as a central figure, who is 
able to hold the interest while on the screen. 
When Miss Frederick was out of the picture, it 
dragged rather badly. 

The use of a studio exterior in several places 
registered rather “stagey,” and in many places in- 
telligent editing would have helped materially. 

There was one item which struck me forcibly. 
It proved that the cutting had been very poorly 
done and I am sure that this little point will reg- 
ister with a great many people. The Count’s limou- 
sine was shown to drive away from in front of 
the flower shop in one scene and instead of cut- 
ting the scene as the car got under way, it was 
held long enough to give us a view of a group of 
people standing across the street, watching the 
scene being made. 

Later on in the film we had another bit of the 
same limousine leaving the same position, with 
Miss Frederick being abducted, this scene being 
several days later, according to the story. But, 
again the cutter allowed the scene to run until 
after the car had moved away and there was the 
same group standing across the street watching 
the action. 

It was noticeable that some attempt was made 
to carefully “plant” the French atmosphere by the 
use of signs lettered in French and yet all the 
communications which passed between the char- 
acters were written in English. The newspaper 


insert was very painful, since it was so plainly an © 


item pasted on a French paper. 

As a whole, this is an offering which will regis- 
ter rather negatively, despite the fact that Miss 
Frederick’s work makes a very favorable impres- 
sion. There is not enough of merit to the work 
of the supporting cast, or to the story, or to the 
presenting of it, to arouse any enthusiasm. 
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GOOD SWASHBUCKLING ROMANCE, BUT NOTHING STARTLING. 


Orrin Johnson in 


D’ARTAGNAN 
Kay Bee-Triangle. 


DIRECTOR ....... Betsey st eee Charles Swickard 
eee WU EOUUIET ooo se 0) wi ys)s Interesting, Good Action 
SOIMURE TN MENON: 5. So Meta fats cuee ster 's- bots 8. Dumas’ Classic 
PAE RRMOLLOON nce orercictece thald ais» + sles * (s,s Very Good 
BEERON SAS EVA EE Va 5 .. si ce konsp aus neues). GU eucite Excellent 
PHGETENGS ... 5. =<. Mente ce Mee ee eT en Just Good 
BPPMVRMIECTNMAVLLOPERIK 0. be. mass shove sis) sop ed cites «06 Good 
RAE PRP cis kee rs. 6s) Soo 8 ol SPS ear Played With Spirit 
CU EA Ee ere nena Well Chosen Types 
MCU EG ROME RS were ae) bs loyel a= cae « Some Very Good 
PIU EULESS oie ed eee so ond Aedes eee 2 Good and Fair 
PAA MMR ecah, fe ecut asst scales cPar ae oho ahs ose «ce Good 
RIN GHULEAD  Cietcre Soeksve eo ewe tees oo. Hour and Guarter 


E have had this story offered in film 
form twice in the past. They were 
made a couple of years ago, one by 
an American. company and one in 
France. These former productions 
used more people in some of the 
scenes, and in a way, seemed to 

suggest a bigger production. 

In this offering we get plenty of action, quite a 
lot of sword fighting and a certain amount of very 
good atmosphere. Nevertheless, there are spots 
where the “atmosphere” slips and falls a little 
shert of conviction. 

Mr. Johnson plays very well as the daring swords- 
man and the entire cast has been very well chosen 


as to types. The failing, to my mind, is in some of 
the choices of locations and in some of the sets. The 
detail has undoubtedly been followed very care- 
fully, but in a number of places we get interior and 
exterior settings which have a little too much of a 
suggestion of “built stuff” to altogether carry con- 
viction. 

Taken as a whole, I would say that this will be 
very good entertainment and it is surely “worth 
while.” The story may be well known to most folk, 
but, nevertheless, there is a sufficient amount of in- 
terest in the development of it to hold the attention 
quite well. I do not consider it by any means one 
of the films which would rank among the best the 
Triangle has made, but it is surely above the aver- 
age of feature releases which we are now getting 
from other producers. 

While the film fails to impress in certain spots as 
being a big proudction, it does remain human most 
of the time, and the characters hold the sympathy, 
despite the undoubted objection to costume produc- 
tions as such. : 

A few of-the settings, which were presumed to 
be the abode of royalty, fall a little short of the 
accepted magnificence of such scenes, and some of 
the exterior sets seemed to be a bit too recently 
constructed. a‘ 

In some ways this offering is decidedly better than 
the films made some time ago, but in other ways, it 
falls short. The action is certainly better in this 
offering, and some of the more important scenes 
are surely better played. 





OVERDRAWN, RIDICULOUS COMEDY MIXED WITH ORDINARY “MELO.” 


Alma Hanlon and Arthur Hoops in 


THE FINAL CURTAIN 
George Kleine. 


DEE ODORS Penciic ste egies we ees Walter Edwin 
PS rAeW ELOUE. .2. 3 ic. oe. Slow and Unconvincing 
AMD EMME OP Bere one [e vsaretbse 1s Crude and Elementary 
BORSA LO) Nie es bre cis teva ok ois) o.icneuese, suse: © Very Poor 
SeRTOUMOGIVA PH Vries + f2cd cutee iets ms Fairly Good 
DURMEMIBSUN Gases oe Mee fo bcte.s ores yoo seme e ose Ordinary 
MADURA WORKS 25. aos cca r22e bee le Very Easy 
RIMAERS hc Fst NEL Syn tel webs, og) ops miss sche ve > Not Much To Do 
PEEP ORER Trae et oy osu 4 vas ecer oo “Gus Sun Vaudeville’ 
PW NMIT ETE GA GDEGSS oe. t ores sycccue s cu2ce Pas +. 9)ehe pears Dragged In 
OTOMFESUE TRG CB) ashe eco: ilar a air Se a Se ce ar a lee ar Fair 
ME OAE | tee ecleisu ike sys tes at eje ss Siete) © She > Poor 
EE ENO (hrgs ic ects doi a ova ahd «x00? Hour and Quarter 


1T wouid seem to me that if I were an actor 
fh and had lived in a boarding house in New 
York, I would have a real grievance 
against those responsible for this offer- 
ing. ; 

As a whole, it is a very crude, elemen- 
tary plot, garnished with a lot of business 


concerning a group of actors living in a boarding- 
house, all of whom were shown to “perform” every ~ 
moment they were on the screen. We found the 
dancer dancing through every foot of film in which 
he appeared, no matter whether he was entering a 
room as a guest, or coming in to eat dinner at the 
boarding-house. The juggler juggled as much as 
the dancer danced, and all of the other actors were 
shown in equally exaggerated actions. 

Towards the latter part of the film, Mr. Hoops, 
who is represented as a millionaire, asks the theat- 
rical manager of the actors always behaved like 
that, and the theatrical manager told him that they 
did. 

This production is credited to Channing Pollock. 
I would say that Mr. Pollock must have some par- 
ticular grudge against all actors to present such 


types as being representative of the profession. The 


story, as a story, is absolutely devoid of anything 
approaching originality, and it is neither convincing 
nor interesting. 

In two different places we are given theatre sets, 
and in both cases, with the camera placed in the 
rear of the theatre, the central character in the 
audience, which happens to be the Broadway star 
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‘in the one case and Mr. Hoops in the other, turned 
directly away from the stage, where their thoughts 
are supposed to be concentrated, to look at the 
camera in the back of the house, registering all of 
their “thoughts” in that position. This was very, 
very crude. 

There was practically nothing approaching tempo 
in any of the action and no close-ups were used. 
Miss Hanlon and Mr. Hoops did fairly well with 
their parts ,but they had little, if anything, to reg- 
ister. 

The convenient placing of the fallen star at a 
telephone switchboard was going a little beyond 
author’s license in arranging coincidences for a 


plot. If Miss Hanlon had been such a success on 
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the stage as we are lead to believe, it would hard- 
ly have been necessary for her to have sought em- 
ployment as a telephone girl when she and her 
millionaire hubby disagreed. At least, she might 
have gotten a small part. 

The banker’s sudden change of heart regarding 
such a small matter as $200,000 because the theat- 
rical manager happened to have seen him at a 
friend’s home in an indiscreet position, was hardly 
convincing. Such things are unpleasant, but bank- 
ers do not swing $200,000 loans because of such 
incidents. 

If I were Mr. Pollock, I would hate to see my 
name registered as author of such a plot. 





SOME GOOD DRAMA, BUT FIRE “PLANTED” TOO EARLY. 


Joseph Kilgour, Virginia Pearson and Naomi 
Childers in 
THE WRITING ON THE WALL 
Vitagraph-V. L. S. E. 


DIRECTOR Tefft Johnson 
AS FAS WHOLE ese aioe Good Drama and Fire 


STOR Ya tess oeeeenon: Tangled Domestic Troubles 
DER EC TION tees erste eae te eeeaene teen Very Good 
PHOTOGRAPHY) eet one eee Very Good 
BIGHTIN GS 2 22hs iste eo ce mee ene neeeae Ordinary 
OAMBERA WORK) 32-26 oor eae Good 
STARS) tot. 0a Jee Ore Registered Very Well 
SUPPORT os hunger esne chore Set Pan aE enemies Good 
HX THRIORS eon seve hee ete tee aes Acceptable 
INTERIORS ©... eeite vce veto se Career Very Good 
DETATL 62-70 e- eeia t os stead oe ee Good 
LENGTH Aca ee oles Hour and Quarter 


OMESTIC tangles, if they are accom- 
panied by a few unusual twists, are 
right good screen material, despite the 
fact that we have had an awful lot of 
this thing recently. There are a num- 
ber of unique situations in the first part 
of this offering, the circumstances 

providing several rather delicate situations which 

are not nearly as incriminating as they seem. 
The story, as originally used in the play in which 

Olga Nethersole starred, depended principally upon 

the fire-escape problem, working up to the final big 

scene. This is, in a way, unfortunate, because the 
question of fire-escapes, when brought into a film 
offering, immediately suggests fire to an audience 
of film fans, and they begin to get restless waiting 
for the “big scene.” | 

The “planting” of a paint-shop, turpentine bar- 
rel and man with cigarette under the “loft” to be 
used for a dance, immediately settled all questions 
as to where and when the fire was to be. Never- 

theless, we had this paint-shop flashed at least a 

dozen times, showing the man in various moods, 





working up to the proper moment when he should 
carelessly drop a match into the uripping oil. 
Undoubtedly, the film would be much improved 
if this careful “planting” of the fire preparation 
detail could be trimmed down. It hardly seems 


plausible that a man working with barrels of oil. 


all about him would be so extremely careless of his 
burning matches and his cigarettes. 

In any case, it would be much better to have as 
little of this as possible. If the audience expects a 
fire, as they surely do in this as soon as the plot 
begins to center around a set of unsafe fire-escapes, 
then it is entirely unnecessary to give too much de- 
tail as to just how that fire is to be started. 

Most of the interior scenes for this production 
were made in a real home, and on that account 
are particularly good. 

Miss Childers does some exceptionally fine emo- 
tional work, and establishes herself as a truly capa- 
ble young woman in handling tense, dramatic 
scenes. Her recent work has been particularly 
pleasing. 

Joseph Kilgour is quite convincing in a rather 
difficult part, and Miss Virgina Pearson plays much 
more convincingly in this than she has in her other 
films. She seems to be “feeling” her work more, 
although there is still a suggestion at times that 
she has not quite recovered from the stage attitude. 

Robert Gaillard was a well-chosen type for the 
uplift worker, and Bobby Connelly was cute as 
ever. The remainler of the cast were well chosen 
and fitted itno the scheme of things very nicely. 

The fire scenes were quite well done and most 
convincing. The tempo of this part of the action 
was very good, and taken as a whole, I believe that 
will be counted as a very much “worth while” dra- 
matic offering. 

It is a pity that so much of the story has cen- 
tered around the fire stuff, because the early dra- 
matic incidents offered interesting complications 


and were easily worthy of the entire attention of 


the audience without their being held in anticipa- 
tion of the coming fire bit. 
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SPLENDID CHARACTERIZATIONS IN WELL DONE MELODRAMA. 


Florence Reed in 


NEW YORK 
Pathe Gold Rooster. 


MOLES EDO) LG er ver eras chaste ater es George Fitzmaurice 
AS A WHOLE...... Very Interesting, Finely Done 
POU ELAN ME, D-pede tence sateen dh 5.6 si kney 2 Makes Fine Scenario 
ERE RS rAd CONG aeee oe Sido, oe on Glo ie Streneltslic elas os Excellent 
EEL CVE) GCA ID. A once owas scales roles a “ake s Splendid 
PREG RAACMIN GS Sy here Aietcl orcs ssgue tees Some Very Fine 
MEATRIUAT WORK! caren. ccs soils ss cle ee Very Good 
SAUMUR chem. h eben ta See tthe eek ones Very Good 
SUPPORT Oae otros etree + ele et Excellent 
EMCEE ST ORS Be here er sis che stots telela che fe One Beautiful 
PDH EB IORSiitestaccarre cg of: geen se See eae Excellent 
ERE UMU AUT twa = croc che ers. sue, iss What ane. ct eich < taotes cue Splendid 


POR ee ae colette Sia 9 ie Hour and Quarter 


IRECTOR FITZMAURICE has made this 
famous old A. H. Woods’ melodram:. 
into an unusually interesting film ofier- 
ing . He has given us several characteis 
which are striking in their realism and 
throughout, has maintained a tempo 
which made his dramatic moments reg- 

ister properly. ; 

Miss Reed is very good and carries her portra;al 
with an even register, but the work of Fania Mari- 
noff, in the earlier part of the production, stands 
out even more powerfully, because her character is 
more picturesque and because Miss Marinoff gave 
an unusually good portrayal. The part of Miss 
Marinoff’s mother was an exceptionally good char- 
acterization and one which made a small part par- 
ticularly prominent. 


Forrest Winant, as the wayward son, held his 
character perfectly in keeping with the part ana 





made a distinct impression.’ This young man has 
given us some splendid work in various Broadway 
productions and should be decidedly successful on 
the screen, from the work shown in this production. 

The part of Miss Reed’s husband, played by John 
Miltern, was well handled, with a nice balance of 
repressed power. 


There were not many exteriors used, put one 
particularly beautiful one was seen two or three 
times and it registered very strongly. There was 
one rather weak spot in the scenario, that being 
the murder bit which hardly left evidences that 
would indicate suicide and the convenient letter 
written by the son just before his murder. I would 
object also to the unnecessary showing of the coffin 
in several scenes. This gruesome spectacle is never 
necessary in any offering, since it has too great an 
effect upon persons who may have had a recent be- 
reavement. 

There were several views of New York at night 
which will be quite interesting throughout the 
country and we had one very good scene of a typica] 
New York midnight frolic entertainment. 

The death of Miss Marinoff was a genuine thrill, 
because the fall down the long stairway was particu- 
larly realistic and unusually well done. In the vis- 
ion of the fall later on, however, there should be a 
bit of trimming, since the first of the fall is a bit 
slow in this second reproduction 

Most of the credit for the success of this offering 
rightfully belongs to Mr. Fitzmaurice, because he 
has cast his characters well and he has held his 
dramatic situations with intelligent suggestions of 
action and well placed bits of business. 

The detail of scenes which registered as twenty- 
five years ago was very well carried out. 

This isa decidedly “worth-while” film and really 
renks as an unusually interesting dramatic offering. 


TWAIN CLASSIC BEAUTIFULLY DONE WITH CAPABLE CAST. 


Theodore Roberts in 


PUDD’NHEAD WILSON 


Lasky-Paramount. - 
MPU EN CHE C) Euaterey tye. ith ahe oe! oocls ere: s Frank Reicher 
MeeA WHOLE ....2.).2.% Interesting, Well Done 
SESE Nseries ey .rate isp’ occha ace 6 Mark Twain’s Classic 
EMEC OC RCN Ras fe Poise Seo te Wie cperitrate. Selects Splendid 
BOOT OGECA PLY i scccsene ccitne eis aseverelepens.t Very Fine 
MME LMI GS epee cies ay oe odes ae. «oe Unusually Artistic 
eM HAS WORK. 80%. eS oie. 25 Be Excellent 
CaN Ail geal ilar Human and Convincing 
Se CL Eb ry, Sete ieate ooo ay SALE SF. Unusually Good 


AT HRIORS. .. 22... ae atte Ae Quite Appropriate 





[DX DIRW KOVR ai Ba pop oe OGocre Very Well Done 
PFA WUT epeh ea cess et say sions ienoolieh cncbsc. Shs. ore Excellent 
TU EOIN GU Earns sane ee kale fees are 3.20 Hour and Quarter 


HEN presented on the screen, this 
famous old story from Mark 
Twain’s pen doesn’t offer any start- 
lingly original thoughts, because 
most of these ideas have been used 
Over and over by writers since his 
day, and yet there is a certain touch 

to some of the situations which compels attention 

and surely holds the interest. 
The Lasky company is deserving of credit for the 
excellent manner in which this production has been 
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staged, because we find a splendid cast and many 
touches of artistic work, such as have marked other 
Lasky productions. This is not one of Lasky’s 
greatest pictures, but it is surely very good enter- 


tainment, and it is certainly more than “worth 
while.” 
Theodore Roberts is a very human, likeable 


“Pudd’nhead.” Alan Hale gave us a particularly 
good characterization as the villainous slave, 
brought up to believe himself to be the master. 
Thomas Meighan carried a nice, even register of re- 
pressed power throughout. The girl playing the 
heroine was not only pretty, but decidedly appeal- 
ing, because of her pleasing personality. The re- 
mainder of the cast were well chosen, and the ex- 
tras used fitted into the atmosphere very nicely. It 
was realty “atmosphere” which made this story dis- 
tinctive. 

The bigger situations were nicely handled, and 
with a good tempo. All of them registered well. 
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It is very much to the credit of the Lasky Com- 
pany that they are able to take material out of 
which other companies would be unable to make a 
satisfactory feature, and present it in a manner 
which makes it distinctive. 

Several times we found unusually effective light- 
ing bits, there being one very striking silhouette of 
Mr. Hale’s profile as he entered a door, and sey- 
eral other unusual effects similar to those which 
have marked other Lasky productions. The loca- 
tions carried out the atmosphere of the time very 
nicely, and all of the costuming was correct in 
detail. 

The handling of the courtroom scene was distine- 
tive, because of the fact that unusually good types 
were chosen, and they were so handled that their 
work seemed sincere. 

This was surely a film which will be very much 
liked by most any audience. 


JUMBLED STRING OF GOOD AND BAD BITS WITH “MADE OVER” ENDING. 


Claire Whitney and William Shay in 
THE RULING PASSION 


Fox Film. 
DIRE CEE DVB Ye. aclteee. heres James McKay 
SUPERVISEDIBY, «1.52... .¢% a0c0 Herbert Brennon 
‘A STASW.HOLH ec Seems Rather a Jumble 
STOR VIS tcc aie sc eke ayeeca eet ane Twisted at Hnd 
DLR ECTIONS fete a: Individual Scenes Good 
PHOTOGRAPHY) sets soaker eer Just Good 
TAGHTINGS eat hy aes) hang cece hee Bad in Spots 
GAMBBAS W.OBRS ib see cect oh aeel » cic cal ee eees Fair 
STARS eas ses Tab cans ates ahie cobs raze” oor Pema Splendid 
SUPPORT 28 face staiers ae ate ss eee beakers Acceptable 
EX TH RIORS NS Na. ets cisteecetn caste Some Beautiful 
INEBDRIORS: fase oes 2 ea eet ee Good 
RITA Dies os ee ees at tee eee eee Good 
TURIN GUDIS See mance cia ethene cee Hour and Quarter 


HIS production fails to register because the 
story misses fire and fails to convince. 
From the fact that the scenes at the tiuish 
were evidently not made to be used as 
they are used, I would say that this story 
has been made over in editing. 

There are many individual scenes in 
this offering which are very good, but a few do 
not register convincingly. The offering, as a 
whole, lacks strength because the story moves too 
uncertainly. 

Mr. Shay presents a powerful figure as the Prince 
with the strange hypnotic power and Miss Whitney 
does unusually well with her part. 

The offering fails through the failure to properly 
connect the action in a sequence which would move 
smoothly at a nice tempo The finished offering 
‘ leaves a decidedly unfavorable impression. 





In several places we get glimpses of Jamaica 
scenic bits which are decidedly worth screening. 
For the most part, the interiors are very good. 
There has been a decided slip in a number of places, 
however, in lighting both exteriors and interiors, 
because the value of the light has been miscalcu- 
lated, with the result that we get an annoying hi- 
lation. ; 

Several of the scenes in the Prince’s harem were 
quite interesting, although not of particular dyra- 
matic strength. The final scene, where the troops 
were rushed in to check the insurrection, hardly 
convinces because of the fact that the black “extras” 
in the foreground were a bit inclined to act by 
waving their arms, and the entire scene was a bit 
too much like the old ten-twent’-thirt’ rescue stuff. 

Towards the end of the story there were several 
titles given which called for actions which seemed 
decidedly unusual, and, inasmuch as the final re- 
union of Miss Whitney and her husband has been 
accomplished by the use of some film made for an 
earlier scene, it is exident to most everyone that 
the story has been re-written. 

The husband is shown presumably at home in 
England with a baby and another woman, who is 
labeled his sister by the title, although he does 
not treat her exactly as a sister... 

At the very end of the film we get a remarkably 
fine close-up study of a baby, which is as cute as 
anything ever seen on the screen and this takes 
a lot of the bad taste of the rest of the offering 
away. It is easily the most entertaining thing 
about the film. 

I would say that “The Ruling Passion” misses 
fire because of the manner in which it is tied togeth- 
er and despite the fact that there are some very in- 
teresting scenes to be found in the course of the 
five reels” As it stands it is hardly “worth-while.” 
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DELICATE SUBJECTS PULLED VERY CLOSE TO DANGER LINE. 


Joseph Burke, Paula Shay and Christine Mayo 
in 


A FOOL’S PARADISE 


Ivan Films. 


PETS MC bun niak elsiese . &: ee te Ivan Abrahamson 
Ne SSS | OO) i OL SRS es Interesting 
ENED Were. hese. oe oe Concerns Human Weaknesses 
LES Bsc GDN ames cata ore Me tet eo Just Good 
RareC ROU ECA PUL ort t ae Aer). fs Very Good 
TE RARER IN GAES Wiesel feiss ene. 3. see aew mie © Ordinary 
DAMERASWORK 2)... 5. ewe chs it tak Good 
OURS MEM Ma tscclr Mec cisveth cela iacals cso es Splendid Types 
LESSIG AU naar aN etter ete. hg kere Fair 
ENTS O RS oe ioe eee oases ok Atlantic City 
NIETO RS 0, a tot cn Pes eae ~... Acceptable 
DAM ihe eter tees ee eee oe Fairly Geod 
DUT Rae Fees hs ks a es Hour and Quarter 


ECAUSE of the fact that this story deals 
with the weakness of an old man, who 
is tempted by a vampire, we get a series 
of situations which will undoubtedly 
prove interesting to most audiences. 
The production has touched upon some 
delicate points in a manner which is 

not really objectionable, although in some places 

the action and the suggested action is quite frank. 

From an artistic viewpoint, this remains a very 
ordinary film. No attempt is made to get artistic 
lightings. Many of the exterior scenes were made 
in Atlantic City, which may appeal to many, al- 





though it has been done very often in the past. In 
some places, this rather apparent effort to show 
something of the “playground of the East” seemed 
to be dragged into the production a little too much. 

Joseph Burke is a splendid type for the lead in 
this offering, and Paula Shay and Christine Mayo 
were very good types for their respective roles. The 
remainder of the cast were acceptable, though not 
particularly pleasing. 

The story develops rather smoothly, although 
along rather conventional melodramatic lines. We 
get a number of situations where Miss Mayo turns 
ail her batteries on her aged husband when he con- 
siders wavering from the influence of her charms, 
and once or twice she allows her dress to slip at the 
psychological moment in a manner which always 
has the desired effect. 


Personally, I cannot enthuse much over this sort 
of an offering, but it undoubtedly carries interest 
for most audiences, except in some centers, where 
this sort of thing has been overdone in recent 
months. 

There were a number of titles which were a bit 
too explanatory, and a few bad back drops looming 
up through uncurtained windows. In some places 
the tempo was quite poor, although some of the 
scenes were acceptable as good dramatic moments. 

Taken as a whole, this is an offering which 
reaches the average standard from the viewpoint 
of production, and goes a bit above the average as 
to interest in the central theme. 





DELIGHTFUL COMEDY-DRAMA WITH NEW TWIST ON DIVORCE. 


George LeGuerre and Marguerite Snow in 


THE UPSTART 
Holfe-Metro. 


DT ERGO CODEC ween: ten 4<0 2, ee Sous kee Edwin Carewe 
BAG WOME.) 0.0 ots 0 oes os Unusual, Well Done 
REN NS SE easter ro wes, 4-2-5 6 \e New Angle on Divorce 
ORME S DROUIN Bes retin ot sheers See duces Excellent 
EME CAG ARN EORD Wes cre re 5 ce toe oie Tahste soi Very Good 
RREEE RCI Beal eal chaise Listas. SEIS Ss Some Good 
SREB URR AWA TRIC SS Pie he eivis oc sue ons Good 
MERA Od Meee hd cdr) pete are ia avis <n soins 8.2% Sie Splendid 
Pe MRR eye ust sele CCAS, ovreses ioc Very Good 

PeWou shake toketegnt Gus.02 576s Some Very Pretty 

mares telal ae redoactel bel ate) ay of sats Very Good 

BUS ROR PEs eViodeh sy erchrek sos oh ans (s sete. econ Good 


Si totste weeeeee eee... HOur and Quarter 


E get a decidedly different sort of film 
in this offering because the scenario 
gives us an unusual angle on a prob- 
lem which is often up for much dis- 
cussion. 

The central figure is a poet-idealist 
who has a theory of his own regard- 
His efforts to prove that he is right 





ing divorce. 


provides some splendid drama and an unexpected 
lot of very good comedy. 

From the opening scenes of this offering one 
hardly anticipated funny situations and yet we 
found laugh after laugh as the story developed. 
This comedy material was so perfectly blended with 
the thread of drama, that the offering became not 
only unusual, but really delightful because of this 
combination. 

George LeGuerre was a wonderful type for this 
particular character and his work throughout was 
certainly pleasing. Miss Snow did very well with 
a part which made it difficult for her to retain the 
sympathy of her audience and it is to her credit to 
say that she does, at the finish, have everyone with 
her. 

James Lackaye, as the divorce judge-father, was 
splendid and the scenes between Mr. Lackaye and 
Mr. LeGuerre were particularly pleasing. The 
chauffeur was well done, this character having been 
well cast. 

Owing to the fact that the author has taken up 
one of our biggest problems from a new angle and 
worked out a situation which proves that theory 
and practice are two separate matters and then, 
with an unexpected twist at the end, brought the 

(Continued on Page 16.) 
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C. M. ACKERMAN (ACKIE) 
Director General 
PALACE PLAYERS FILM CORP, 
and featured in 
PALACE FARCE COMEDIES 





E. MASON HOPPER 


DIRECTING EQUITABLE FEATURES 
Current Release—Gail Kane in 
“The Labyrinth.” 


IRECTORY 
OF 


IRECTORS al 


WILFRID NORTH 


DIRECTOR 
VITAGRAPH 








BERT ANGELES 


FEATURE DIRECTOR 
Address, Screen Club, 165 W. 47th, N. ¥. 


REX INGRAM 


FEATURE DIRECTOR 
UNIVERSAL FILM CORPORATION |THANHOUSER 


EUGENE NOWLAND 


PRODUCING FEATURES 
NEW ROCHELLE 








BERT CARBER 


TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 











GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation. 


RENE PLAISSETTY 


FEATURE PRODUCER 
LUBIN 





EDWIN CAREWE 


DIR’CT’R ROLFE PHOTOPLAYS, Inc. 
Current Releases—‘The Soul of a 
Woman” and “The House of Tears.” 





EDWARD JOSE 


INDEPENDENT PRODUCER 
PATHE RELEASE 





PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 








J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 





MARSHAL FARNUM 


FEATURE PRODUCER 
OCEAN FILM CORPORATION 





GEORGE FITZMAURICE 
PRODUCING 
PATHE FEATURES 





FRANK KUGLER 


DIRECTOR 
TERRISS FILM CORPORATION 


EDGAR LEWIS 


0. A. C. LUND 


TOM TERRISS 


PRODUCING TERRISS FEATURES 
Office Address 1547 Broadway 





JAMES VINCENT 


PRODUCER 
FOX FILM CORPORATION 





THE WHARTONS 


CONTRACTING FEATURE PROD’CRS 
Address, Ithaca, N. Y. 





CARROLL FLEMING 


PRODUCING DIRECTOR 


“Yraffic in Souls” 
Address, 607 W. 147th St., N. Y, City 





WALTER MacNAMARA 


“Treland a Nation” 
“Human Cargoes” 
Address, Screen Club, 165 W. 47th, N. Y. 


JAMES YOUNG 





FRANCIS J. GRANDON 
DIRECTING 

Edmund Breese Mme, Olga Petrova 

POPULAR PLAYS AND PLAYERS 








JACK HARVEY 


PRODUCING UNIVERSAL FEATURES 


HARRY MYERS 


DIRECTOR 
UNIVERSAL FILM MFG. CO. 


JOHN W. NOBLE 


FEATURE PRODUCER 
Address, Screen Club, 165 W. 47th, N. Y.|B. A. Rolfe-Metro Pictures Corporation 
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“THE UPSTART”—(Continued from Page 13). 
theory back again, this production is one which will 
certainly cause an unusual amount of discussion. 

There were a number of very pretty light effects 
in the interiors and several of the exteriors were 
nicely chosen in order to get contrasting light 
values. 

Throughout, this is an offering which depends al- 
most entirely upon the interest in the story and 
the manner in which the characters are portrayed 
by the cast. The fact that it holds splendidly and 
provides very good entertainment, only goes to 
prove that the spectacular and “the thrill” are not 
always necessary. : 

I am quite sure that “The Upstart” will prove to 
be a very pleasing offering with any audience and 
it certainly can be said to be different. 


4 > ¥les:l: 


Last Release Equitable........--....4 A CIRCUS ROMANCE 
5 Reels, Jan, 24. 
EVENING MAIL—“Best picture Equitable has made.” 
SUNDAY TELEGRAPH—“Is a picture that for realism has 
: not been excelled anywhere.” : 

DRAMATIC MIRROR—“A triumph of picturization.” 

M. P. WORLD—“ Realistic...is a distinct romantic appeal.” 

MOTOGRAPHY-—“Produced by Charles M. Seay, A Circus 
Romance is both fascinating and delightful . . . 
An exceptionally good picture.” 

BILLBOARD—“Most cleverly depicted, due to the excellent 
direction of Charles M. Seay.” 





WID GUNNING—“It is surely human—is different. It is 
surely worth while.” L 

A DAUGHTER OF THE SEA........--.. 5 Reels Equitable 

BLUE GRABS 26 cclis octet pe ccene 5 & Equitable 

FANTASMA © 036.5 ticles Wiaiee wateoateg snare Fitts 5 se Edison 


WILL CONSIDER OFFERS 


Ete., Ete., Ete. 
: Address Screen Club, 165 W. 47th Street 








KING BAGGOT ANTHONY KELLY ANITA STEWART 


STAR—IMP—UNIVERSAL PHOTO PLAYWRIGHT VITAGRAPH, 


Address, Screen Club, 165 W. 47th, N. Y¥.|Lubin Film Mfg. Co,, Philadelphia, Pa. 




















EVELYN BRENT JOHN LEHNBERG JULIA STUART : 
INGENUE LEADS HEAVIES LEADING Ha BARRE ori mee 
POPULAR PLAYS AND PLAYERS | Address, Thanhouser and Screen Club met aE Nays : 
HECTOR DION BEATRIZ MICHELENA BARBARA TENNANT Jf. 
PLAYING LEADS CALIFORNIA MOTION PloTURE |FORMEER ECLAIE STAR HEGENTUY 
Address, Screen Club, 165 W. 47th, N. ¥. CORPORATION Renee e pateiaWorthitsra; treet 
NICHOLAS DUNAEW MARY MILES MINTER ROSEMARY THEBY 
WORLD FILM CORPORATION METRO PICTURES CORPORATION UNIVERSAL FILM MFG, CO. 
WILLIAM FARNUM TOM MOORE CLAIRE WHITNEY 
FOX FILMS DOLLARS AND CENTS STAR 
LUBIN FOX FILM 
Universal-Ladies’ World Series nee Oe Se 
STUART HOLMES MURIEL OSTRICHE CLARA KIMBALL YOUNG 
EMRE EMTS IISWORG $08] racrranur stan | Wot vim conponatton | 
GAIL KANE MARY PICK ’ ISREAD |. 
THE EQUITABLE GIRL FAMOUS eke poe WID NOT SKIMMED 





THE SPEAKING STAGE 


HIPPODROME Ce initenen WINTER GARDEN 2¥23-5%h BOOTH 43th. W. of Bway. Evs., 8:5 — 


B- -s $1.50 Mat, Mats. Wed. & and Sat., 2:15 : 
HIP-HIP HOORAY ond Ed’n “TOWN TOPICS” “THE FEAR MARKET” 
SOUSA’S BAND By AMELIE RIVES. 


Evgs. 8:10 & Sat, Mats., best sents, $1.50 LAST WEEK! 


Mats. Daily except Sat., best seats, $1.<©@_—@#£——<$-_-$-}YA ro 
Broadw: 46th 48th, H. of B 
GAIETY Mats. Wel.-Sat, 2 5 Bs15 PLAYHOUSE Evenings at 3:18 


ASTOR Bee eee ae eee 287 MRS. FISKE Matinees Wednesday and Saturday 
First Time Wednesday Night, 8. In the New American Comedy “MAJOR Se korae ” 
THE COHAN REVUE 1916 «pRsTWHILE SUSAN” JOR BARBARA 


All-Star Cast and Company of 125. By BERN&RD SHAW 


By MARIAN DE FOREST RPM AI ee Oo ge 
W. 48th. Evs,50c-$2 - 
CANDLER W. 424. Evs. at 8:15 LONGACRE fracs Wed. and Sat 
Matinees Wed. & Sat. SHUBER ee oa on Ee Orchestra, $1.00 and $1.50. 


THE HOUSE OF GLASS “ALONE AT LAST” LEO DITRICHSTEIN 
Orch., $2, $1.50; Ist bal., $1.50, $1, 75, 50c in “THE GREAT LOVER.” 


GEO. M. COHAN’S &rsy-8¢ © 
48th ST. Mote, Pu f St, 218 CASINO Bay &,2% St,ts. 8:5 ayate, Wednesday (Pop.) and Saturday 
“JUST A WOMAN”——--. “THE BLUE PARADISE” Otis Skinner in 

By EUGENE WALTER With CECIL LEAN “COCK O’ THE WALK” 





Oe oe 
Value 



















ECAUSE of my distinctive position as the 

only man who has seen personally more 
than ninety per cent. of all the feature produc- 
tions marketed in this country in the past year, 
I have a unique knowledge of the screen value 
of all the stars, ‘‘stars-to-be” and “‘stars-that- 
have-been.”’ 

I have not only seen them on the screen, I 
have analyzed with infinite care their ability. 

Some of my friends have taken advantage 
of this exceptional chance which I have had to 
observe, to get my advice in choosing stars for 
coming productions. 

If you are pondering over this problem and 
want to talk it over with me, just ‘phone for 
an appointment. 





















% 


OFFICE HOURS: | \ . ‘ 
5 P. M. to 6:30 P. M. oS hae 


OF 
By Appointment. TIMES RUILDING, NEW YORK. 
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and 
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by 


Wid 


The Bradstreet of Filmdom 





Vol 2 Nold 





Good Advertising Spells Success! 





OMPETITION is very keen today 
among the exhibitors. It is as 
easy tolose money now as it was 
to make it in the early days. The 

successful exhibitors today are winning 
business by good ads. 

I am acting as New York “‘ad-visor” for 
many exhibitors and am helping them 
make real money. This special confiden- 
tial service which tells how to advertise a 
poor film to the best advantage and how 
to make the most of the good points of 
the fine ones, costs $5 a week, or $50 for 
three months, payable in advance. 

Now, don’t look at the hole! Look at 
the doughnut! 

When you spend $5 and make many 
times five in return it’s good business— 
yes? Well, I can give you points on 
every feature which will help you do real 
business and also retain the confidence of 
your patrons because you will tell them 
the truth in your ads. 

Send me your check for $50 tonight 
and start the good stuff coming for three 
months! 

Surely my services as advertising man- 
ager for your theatre are worth as much 
as you pay to a “ticket taker.” It is no 
use paying for features if you don’t know 
how to advertise them to the best advan- 
tage. | 

Yours for results, 


e 
OFFICE HOURS: PR . 
5 P. M. to 6;30 P. M. ' 


or 


By Appointment. TIMES BUILDING, NEW YORK. 


® D 
Wa . ae Fate Fock 
Independent Criticisms 
Olam ee Otol e.S 


VOL. II. THURSDAY, MARCH 9, 1916. NO. 10 


Make all checks payable to Wid Gunning, Times Building, New York City. 


Features Reviewed Cut the Holier-Than-Thou Stuff 








10 Cents 


a Copy 
$5.00 a 


Issued Every Thursday. 
Year 


Always Independent. 














THIS WEEK 


Dustin Farnum in 


Beet AL Ree... 65.08. Pallas-Paramount 

Virginia Pearson in 

THE HUNTED WOMAN....... Vitagraph- 
V ASE: 


Margaret Gibsen and William Clifford in 


THE HEART OF TARA..... . Horsley-Mutual 


Adele Blood, Edwin Stevens and Montagu Love in 


MAE DEVIL'S TOY 22... ..:-. Premo-World 
Marguerite Clark in 
OUT OF THE DRIFTS 


Famous Players-Paramount 
Mae Murray in 


TO HAVE AND TO HOLD.Lasky-Paramount 


H. B. Warner in 


fae RAIDERS..:........ Kay Bee-Triangle 


Kitty Gordon in 


AS IN A LOOKING GLASS..... World Film 


Fritzi Brunette in 


UNTO THOSE WHO SIN. ..Selig-V. L. S. E. 


Marguerite Snow in 


A CORNER IN COTTON... .Quality-Metro 


Violet Mersereau in 


RPT VLN. 2... oes Universal-Red Feather 


Gladys Hulette in 
THE FLIGHT OF THE DUCHESS 
Thanhouser-Mutual 


Mildred Gregory and Howard Hall in 


ACCORDING TO LAW. ... .Gaumont-Mutual 


Louise Lovely in 


THE GRIP OF JEALOUSY........ Bluebird 
Nance O'Neil in 
MSR CPG erecta sal aeieats vies, + Fox Film 


Olga Petrova in 


THE SOUL MARKET.Popular P. & P.-Metro 


Virginia Hammond in 


THE DISCARD........Essanay-V. L. S. E. 


417 


We are having 
a lot of wild dis- 
cussion these 
days by the vari- 
ous producers as 
to the censorship 
prop tem * and 
some of our com- 
panies have made 
the great mistake 
of saying that 


they favor cen- 
sorship because 
other companies 


are making films 
which should be 
censored, while 
they, ere sikoh 
sweet children 
Piatetnieye TevioL 
could do wrong. 

This holier-than-thou attitude taken by the 
Paramount, World Film and Equitable com- 
panies, seems decidedly off key, because while 
these companies have not gone into the rough 
stuff as extensively as some other producers, 
still they have suffered at the hands of the 
censors on various occasions, and they are 
certainly not in a position to stand before the 
film industry as saints. 

Their proposition of federal censorship 
would not in any way avoid the present diffi- 
culties of state and local censor boards and 
would really only tend to aggravate this trou- 
ble, because it would be a definitely legalized 
censoring approved by some film people. 

The fact that some film companies have said 
that they favor censorship is now being ex- 
tensively used by certain of the reformers act- 
ively engaged in trying to get soft berths for 
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themselves out of the censorship thought and, 
as a result, the Paramount, World and Equit- 
able are getting a lot of publicity as sponsors 
of federal censorship. While this publicity 
may be desirable in one way, I am quite sure 
it will be.a boomerang, so far as exhibitors are 
concerned, because no sane film man wants 
censorship. 

Nothing whatever can possibly be gained by 
having censorship, such as they have suggest- 
ed, except a tremendous amount of additional 
trouble. If some big leader among the film 
folk will simply keep hammering the plain 
truth that the only thing necessary is to make 
the present laws apply to films just as they do 
to theatrical productions, there will be no need 
of all this hullabaloo. 

We have had a great many serious difficul- 
ties in smoothing out the troubles of this 
youthful industry, but the censorship problem 
has been one of the worst thorns. This latest 
holier-than-thou attitude on the part of some 
of our producers is one of the most pitiful 
twists that this problem has ever taken. 

From past experience with censors, it would 
seem to me that any film man who would go 
on record that politically appointed censors 
could intelligently say what films this country 
should see and what they should not see, is 
certainly in need of a good spanking. From 
present activities among a great many of the 
more prominent exhibitors, it looks like this 
spanking may he on its way. 

One of our enterprising film producers re- 
cently published an editorial in his house or- 
gan in which he made the wise (?) statement 
that he had queried the exhibitors of the coun- 
try on the matter and found that the greater 
majority of them wanted smut and so he was 
going to give them smut. ‘This editorial is 
now being used by some of the misguided re- 
formers in their efforts to get censorship in 
various states. . 

We all know that the censorship agitation 
for the most part is conducted by reformers 
who are looking for jobs and by misguided 
busybodies who have money enough to live on 
and nothing to do, and so they attempt to reg- 
ulate the affairs of everyone else. 

Tt is very plain today that it was a tremen- 
dous error to have established what has been 
called “The National Board of Censorship.” 
The men who come in contact with some of 
the members of the National Board in various 
showings, readily realize the painful, pitiful in- 
ability of these people to judge what should 
or should not be shown on the screen. There 
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_ Statement that the films are entitled to a trial, 


are possibly some intelligent people on the 
National Board, but I do not think that there 
are many people on the National Board, or 
any other board of censors, who are in any way 
adequately equipped to judge what the mil- 
lions shall see. 

There is only one possible attitude for any 
person connected in any way with the film 
business to take towards censorship. This is 
the simple, sane position that there is no more 
call to censor films in advance than there is to 
censor newspapers or public speakers in ad- 
vance. The laws today provide for the arrest 
and punishment of any person who prints the 
wrong thing or says the wrong thing. Those 
laws cover motion picture screen offenses. 

lf there is any question in anybody’s mind 
as to whether they do or do not, the simple. 
remedy is to have the law made explicit on — 
that point. ‘Then, when any maker of a film 
errs in putting something on the screen which 
is illegal, any person who desires may bring 
action against this offender and have him pun- 
ished if he is found guilty. Our courts are 
for such purposes and certainly that is the only 
fair means of handling such a situation. 

I cannot conceive how any person connect- 
ed with the film business can take any other 
attitude. I am, at the same time, convinced 
that if the film people, as a whole, will con- 
centrate their efforts on pushing this truth — 
where it should be known, that there will be 
no trotble about censorship in the future. 

This problem is important enough to call for 
action in a big way. Every exhibitor should 
give his assistance in carrying this truth to 
the public and every producer should con-_ 
tribute towards a fund for this purpose. So- 
far as I can see to date, we have had no har- 
monious organization in the film world big 
enough to accomplish anything. 

he Board of Trade looked very good at 
first. but we find now that some producers are 
prominent therein and others don’t seem to 
have any interest or faith in it. That may ve 


the fault of the individuals—certainly the idea 
of Trade, or whether it be some other organi-_ 
: 
} 
; 





tee on the rights of the screen to take up the 
matter of making the situation plain to the 
people of the country. 

Surely there is no argument from any source 
which can combat the plain, matter-of-fact 


is right; but, whether it be the present Board 
zation, there should be immediately a vu the 


just as any other method of expression is en- 
titled to trial. In that way, real punishment 
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’ will be given to those who offend and conse- 


quently, the offenses will be very few and far 
between. At the same time, we will not have 
the very costly, petty annoyances which we 
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have at present, with fifty-seven kinds of film 
censorship prevalent and the man who makes 
a complaint will have to stand back of that 
complaint in court. 





KILL THE MEANINGLESS SCENES 


OR many a day it has been an accept- 
ed thought that a film is a feature 
if it is good enough, no matter what 
the length. Nevertheless, we have 
recently come to consider only pro- 
ductions which are presented in five 
parts as real features justifying decided prom- 
inence in advertising. 

Inasmuch as the five-part unit allows of a 
variance in footage all the way from 3500 to 
5000 feet, I believe that that is a very accept- 
able feature unit for the present. ‘The essen- 
tial improvement needed right now on the part 
of many of our makers of five-part films is the 
elimination of many scenes which have abso- 
lutely no meaning and are used to cover up 
lapses of time and to make the film run into 
longer footage. 

In sixty per cent of the offerings which we 
are getting today in five-part lengths, there 
are scores of scenes which register nothing 
whatever. Most of these are placed in order 
to cover a lapse of time. By that, I mean the 
condition where the action of the story is be- 
ing carried by one group of characters in one 
location or interior and it is found necessary 
to cut the action in order to show the charac- 
ters in different relative positions. 

It has been more or less of an accepted prin- 
ciple in this predicament to “flash something.” 


That is all well and good if the director has 
intelligently prepared his production so that 
he can flash to something which is worth while. 
If it is a bit of action of a counter plot which 
is being developed between other characters, 
that is very fine. If it is a touch of light com- 
edy relief, and that bit has been well done, 
then it is a worth-while scene. If it is a bit 
of artistry which pleases, that can be called 
worth while. 

But if it is only a flash of some character or 
characters doing nothing in particular, it is 
certainly detrimental to the tempo of the other 
action. It is decidedly better if it is absolutely 
necessary to cut the action of the main theme, 
to insert a title at this point, said title to be 
very carefully worded, of, course, than it is to 
flash a scene which has no strength. 

This waste of footage of meaningless scenes 
is one of the worst faults in present-day as- 
sembling. The desirable means of eliminating 
this fault is, of course, to so prepare the script 
of a production that there will always be some- 
thing worth-while to flash to. But if the pro- 
ducer finds himself in a position where he re- 
allv has nothing that is of any importance to 
flash to, he certainly should resort to a short, 
well prepared title, rather than to use a poor 
scene. 


_ ous communities. 


Films and Film Folk 


After careful consideration I 
have decided to devote some of 
the very valuable space in 
“Wid’s” to letters from exhibit- 
ors. When I say “valuable,” I 
mean it, because I feel that I 
must keep my book small to make 
it easily read, and because it is 
easily read it has additional 
strength. 

I am quite sure that many of 
the biggest producers and manu- 
facturers do not get sufficient in- 
formation first-hand from the ex- 
hibitors as to conditions in vari- 
I know that 
all of these big men are reading 
“Wid’s.” I am now calling on all 
“live” exhibitors who are reading 


my stuff to give me short, snappy, 
intelligent discussions of your 
troubles. I will publish excerpts 
from these letters and you can be 
sure that the “big feller” is going 
to read them here. If you send 
your letter to the manufacturer’s 
office it will very possibly be side- 
tracked by some eighteen-dollar- 
a-week secretary. If you make 
your discussion brief and pointed 
and intelligent, it will be used in 
SVG ae 
Now tell us your troubles. 


The latest yelp regarding the 
films comes from Louis Mann, who 
says in Cincinnati that to be a suc- 
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cessful film star one must have 
cauliflower ears, be able to wrig- 
gle or have an elongated nose. 
Poor Louis! Too bad that he 
has not one of these afflictions so 
that he could be reaping a har- 
vest, but, why get sour over it? 


With Alan Hale back in town 
from the Coast, Tony Kelly home 
from Lubin, Joe Farnham putting 
his feet under the table and vari- 
ous other experts in the art of 
repartee on the job, the good old 
Screen Club is ‘commencing ‘to 
look like home again. It’s lots of 
fun to hear the fast ones work 
when they get started. 
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SOME FINE STUFF WITH “CHESTY” STAR, POORLY ASSEMBLED. 


Dustin Farnum in 
BEN BLAIR. 


Pallas-Paramount. 


DIRHGTOR #2345 cb ae cries on eee W. D. Taylor 
ASPARW HO DE Serie sorb eicier Poorly assembled 
STOR Vae ae eee lec ete nie noo ae seu etetioas Quite elementary 
DIR E@UTION®?: <.p.ccistskec: ccs leks Has fine moments 
PHOTOGRAPHY isecsectclss eeee Fine in spots 
DEGHEN GSO eee ie icectces tester eee Good and fair 
CAMERA WORK ............ . Fairly good 
SA eared cles sseacesieaeaclnemsieit s&s Too ‘“chesty” 
SUBROR Dea. asic ae tepetene or ieks. See Fine and fair 
WATE RIORS Wao merc oe ae. Some very pretty 
INTERIORS 3h oc. het Sences ©. eee Good 
DEAT se i oa ce ele ou ose Good 
THIN GEL HIG... concurs, seas edema eee clitweie Hour and quarter 


wo} SOME director could get “Dusty” Parnen 
to play a little more humanly, he should 
be a very popular star. In this, he insists 
on stopping to throw out his chest in 
heroic manner so often, that it becomes 
rather funny and surely detracts from the 
strength of his performance. It makes 
his work very theatrical. 

We have a great many splendid bits of material 
in this, but the whole is woefully lacking in proper 
assembling and titling and the result is that it drags 
unmercifully at times and at other times is very 
unconvincing. 

In the first of the film we have a youngster doing 
the part later played by Mr. Farnum, and this child 
is shown to live through a fire which completely 
destroys his home, by crawling back about fifteen 
feet into a hole which the pet dog had dug into 
the hill against which the house was built. 

Inasmuch ag this fire caused enough smoke to 
be seen by cowboys several miles away, it seems 
to me rather unconvincing that this child should 
live through the fire without being suffocated, par- 
ticularly when we are shown close-ups of flames 
coming within a foot or two of the youngster as he 
sat curled up at the end of the hole which the 
dog had dug. 

But, passing over the possibility of the child 
living, which might be done although I would not 
care to try it, we find this youngster rescued from 
the ruins by his own father, which seems entirely 
unnecessary, because, so far as I can see, there 
was no necessity for the early part of the film which 
diagrammed the relationship between the villain 
of the first of the offering and the boy’s mother. 

It would have been much better to have had the 
boy rescued by an apparent stranger instead of 
the man who had been “planted” as his father, in- 
asmuch as no other person seemed to come near the 
ruins in two hours following the flames, despite the 
fact that scenes had been shown of many others 





noticing the smoke. It was too much of a co- 
incidence. 

Later on in the film we had a very “conveni- 
ent” scenario twist which started with a title: 
“That evening Ben takes a walk,” which is certainly 
a brilliant title, and then we see “Dusty” calmly 
meandering along one of the streets of our city. 
He is called into a resort by a girl working on 
the outside, the purpose of the scenario writer be- 
ing that he should, in this resort, discover the man 
who wanted to marry the woman he loved. Pretty 
crude stuff that. 

Aside from the flaws in the construction of the 
story, we find many scenes which are badly inserted, 
many which are entirely too long and some which 
carry no meaning whatever. There are a number 
of remarkably beautiful scenic bits which would be 
splendid if any reason were given for their inser- 
tion, but as we see them they seem to be sprinkled 
into the film without any apparent significance. 

Good titling and proper trimming would do won- 
ders for this offering which could be made into a 
very pleasing production with the exception of 
“Dusty’s” heroic “chest” stuff. 


Lamar Johnstone, as the father of Winifred King- 
ston, was quite impressive and easily held the hon- 
ors for convincing work. It seems a pity to me that 
Mr. Johnstone has never been able to get the proper 
opportunity, because he was one of the first leading 


‘men in features and was decidedly popular several 


years ago. Recently he has been seen in supporting 
casts in a number of big offerings, but he has not 
had any really big opportunities. He has particu- 
larly good features for the camera. 

Winifred Kingston was acceptable, but did not 
register in a particularly pleasing manner. The 
rest of the cast was rather ordinary. Gordon Grif- 
fith, in the early part of the offering, gave us some 
very good stuff as the youthful Ben Blair. 

As a whole, as it stands now, this‘offering is one 
which will drag badly at times and fail to convince 
at others ,but will still register as a good feature 
because of some of the very good moments. It has 
no really objectionable situations, although several 
times we are brought near to sex stuff which could 
be and should be eliminated, as it does not help 
the offering. : 

One of these sex situations registered very poor- 
ly, since we saw Helen Eddy make a wild dash 
through the villain’s room, only to stop just out- 
side the closed door to weep. Surely, if she were 
so anxious to escape, she would not stop so long to 
cry over her troubles just outside the “willun’s” 
door. This incident was very poorly explained, by 
the way, and is another of the points which needs 
intelligent editing. 

Coming after Mr. Taylor’s, “He Fell In Love With 
His Wife,” I would say that the Pallas people 
should arrange to assist Mr. Taylor in the proper 
assembling of the very good material which he can 
make. He certainly needs help along those lines. 
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BEAUTIFUL STAR DOES SPLENDIDLY IN “THRILLER” STORY. 


Virginia Pearson in 


THE HUNTED WOMAN. 
Vitagraph-V .L. S. E. 


MT EwEyCe CON mane te hie cs ces cue eee S. Rankin Drew 
Sra WOU. «2... ... Very interesting “thriller” 
RM COEUN EM MME IRS soft root rece ces ks Has old “punches” 
Mr bEe PIO Ney. res. So ols fe ee 4 se Very good 
PAO LOGHAR EH Youre. acts ck nes coe ees Fair 
eae ER USEING Perr etirn at ticcs cregs eiene ss eos ss Fine and fair 
SOPAPVL IEW ATs WUC EIR erste iere ne uikere tenets, cee os 6s Only fair 
UA Deters tems eee. oa ee Beautiful, convincing 
er Ee OECD ears asec re lass teve cess s «chiens Splendid types 
None s OTS Matai Sust ss c's e cuate soe Fs Very good 
NSE ERS Cerne eet etne cet scte store c's «3 mee Good 
PRMD Mbt REMC U serene fat emai s Seer ste nets Swe os Good 


IRGINIA PEARSON gives us _ in this the 
best work she has shown to date on the 
screen. She plays more humanly, 
seems to “feel” her work better and she 
has been very well lighted in all her 


close-ups. It is really her work and the 
splendid support given by Mr. Drew, 
Mr. Findlay and+ Mr. Cooper which 


make this a very much worth-while offering. 
The story starts off splendidly but finishes up 


with some rather extravagant melodramatic “thrill” 
stuff which has been discounted through too fre- 
quent use in many poor productions. In some places 
the photography is very good and the lightings 
quite effective, but there are many scenes where the 
camera man has evidently miscalculated the light 
and as a result, we get rather poor photography. 
In several places we get back lighted exteriors 
which are not well defined as to the perspective, 
the backgrounds being very indistinct, registering 
as a half silhouette, but not being clear as either 
a silhouette or a beautifully focused perspective. 

The story is interesting all the way through, and 
will hold up to the finish, although the final strug- 
gles on the edge of a cliff, coming after the rescue 
from the big situation where the couple were trap- 
ped over a charge of dynamite big enough to de- 
stroy a mountain, seemed to over-reach the point. 
In a few places the action dragged a bit, but for 
the most part, the tempo was very good and the 
scenes were made to count. 

I would say that this, coming after his recent 
productions, helps mark Mr. Drew as a very much 
worth-while producer. “The Hunted Woman” will 
undoubtedly be thoroughly enjoyed by almost any 
audience, because Miss Pearson is very beautiful 
in this and registers a very pleasing personality 
and there is enough red-blooded action to interest 
anyone. 





TERRIBLY CHEAP, CRUDE “HAREM STUFF,” POORLY PLAYED. 


Margaret Gibson and William Clifford in 
THE HEART OF TARA. 


Horsley-Mutual. 
PE CnL CRU eters «cin ei ole ale ile, whites Wm. J. Bowman 
Paeeeae WWIELO}IIB eS, o eoefshers ales se ace Cheap and crude 
BS OVER Ve te eeu eye Pat ops ae a Old harem rescue stuff 
POC EON CUN ieee viet terete ciien cre sialon spre es. Very poor 
EAC) EO) GATE Va ay ens os BE ste as eval + Aiea eBo'e Flat 
NAG EERE CSS caietie oes eccne tetas sewer aiaiis\ ame silos oXte-etie 0. Ordinary 
ROAM EEEC AG WW OER Gr etre} iiotsi ae shel sien che) a "eo eet aaaye Bad 
SAE. MER EMR eis aot hice tet coe olin s se Unimpressive 
eS USEC ER ec Weinte dt caer, slchsteliel’s} a) sisiises iis) ose a. oe Ordinary 
PEAS SEC OER SEs Waren ines) Sirs felce FAL) oy sto cue eres ¢ Very poor 
MeN GRRE AC) EUS Bemeeweas hone asl oben ohsw oo os) + stags. oe) Bad 
PRS EV AGN Vee Setanscramorawsy sie sne stb. oe ahchia Dice eh she «a Very poor 
AHUN Gast 2) cab sien es 8 Sess.) hiiein? she Hour and quarter 


ERE we have the old time-honored story 
of the Englishman who tried to steal 
the Sultan’s favorite, and consequently 
called down the vengeance of the Sultan, 
who tried to revenge himself by killing 
the Englishman and making the English- 
man’s daughter the favorite of his har- 
em. This sort of thing has been done 

to death in shorter films and there was nothing dis- 

tinctive or convincing in this offering of the idea. 
In fact, the entire atmosphere of this production 
failed utterly to convince, the exterior scenes in 
many places being marred by telegraph poles and 
the roofs of modern houses looming up in the 
background. The interiors throughout were ab- 
solutely painful, because of the amateurish attempt 





The action of the entire offering was very “mel- 
ler,” and never at any time did it carry any con- 
viction. There was a lot of harem stuff, with a bunch 
of girls trying to dance upon all occasions. They 
seemed to think that it was necessary to dance 
whether their boss was around or not, just to prove 
that they belonged in a harem. 

Since the Hindoo religion was mentioned, the 
scene was probably intended for India. The chief 
boss was called the “Khan.” There was a lot of 
secret passage stuff which was quite funny in spots, 
because one entrance to this passage was blocked 
by a tremendous papier mache boulder to which 
a chain was fastened and whenever anyone entered 
by this means, they generally allowed two men to 
pull this boulder into position by the chain in a 
manner which would indicate, were this a sure- 
enough boulder, that these two men had consider- 
able more strength than our good friend, the giant 
Ole Capinian7 

Towards the last of the film we had several 
flashes of some lions, the Englishman having been 
placed in their den, and then we had a rescue with 
the soldiers arriving intime to shoot all the lions. 
Of course, they didn’t intend to shoot any perfectly 
good lions for any cheap five-reeler, and so we find 
these beautiful beasts calmly posed in a position 
supposed to indicate that they were dead. 


Unfortunately, the director and camera man were 
not watching carefully and the lions all had a good 
time winking their eyes and wagging their tails. 
Iam sure this, too, will get a good laugh any place, 
because it certainly struck my funny bone. 

As a whole, this is very cheap, crude melo- 


to paint pillars and scenic walls to resemble marble. drama, in an Oriental setting which never at any 


These sets were terribly crude and cheap. 


time convinces. It is certainly not “worth-while.” 
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WELL PLAYED DRAMA WITH VERY GOOD CONTRASTY KID BITS. 


Adele Blood, Edwin Stevens and 
Montagu Love in 


THE DEVIL’S TOY. 
Premo-World. 


DIRECTOR 2. «facets cee: = ee Harley Knoles 
AS SA CW HOLE 28. Sno tens. ees Very good 
STORY 2... st tetsieed satis: ss eee Holds nicely 
DIRE OG TIO Nweeresseiae ci aes). Gave good contrasts 
PHOTOGRAPHY 4... 235. 0... . . eee Very good 
LIGHTINGS 0055 oe rn ies. - s 0 oR  e Ordinary 
CAMERA WORK ...:.... 0... > soni ieee Good 
STARS 2 ilies ce siceneets Sol. cle. + eee Splendid 
SUPPORT (oibin5 i500 ce ee os, + eee ee Good 
EXTHRIORS: wiicen os ose +. che oe Acceptable 
INTHRIORS: 2.0 ee. dss. eee Good 
DEAT! 275 cats ole wistsie ee + > +e Just good 
TEEN GUE er scost ties. goto ee take stone: 3s Hour and quarter 


ITH a story which holds very nicely, 
despite the fact that the careful 
“planting” of the secret vault’s com- 
bination early in the film suggests 
the coming ending, and a trio of 
stars who play in a very impressive 
manner, except for the fact that Mr. 
Love over-plays in spots, we get 

here a feature which is sufficiently different and 

uniformly well done that it becomes quite “worth 
while. ” 

The story has to do with a villainous artist who 
commits murder and takes possession of an in- 
valid friend’s paintings because he is urged to do 
so by the devil, but all works out peaceably and 
the invalid and Miss Blood live happily ever after. 

Miss Blood screens very well, has a beautiful 
equipment of blonde hair, and on several occasions 
manages to show quite a bit of herself. Her work 
was quite pleasing. 

_ Mr. Stevens appeared only in double exposures 





as the devil, but his wonderfully impressive face, 
which seems particularly fitted for this charcter, 
made this double exposure work unusually effec- 
tive. It may not be considered a compliment for 
anyone to say that you look like the devil, but inas- 
much as Mr. Stevens is known as one of the cre- 
tors of this part on the stage, his selection for this 
work in this production gives added distinction to 
the offering. 

Montagu Love is a wonderful type for -heavy 
parts and he does splendidly in this, with the pos- 
sible exception of a few scenes which he seemed to 
over-play a bit. Asa whole, his work is very good, 
however. 

Throughout the offering we have some splendid 
little human touches in which some kiddies figure 
and there are several bits with a dog which are 
particularly. pleasing. 

Some bits taken in the theatre during a perform- 
ance by child artists were also unusually well han- 
dled. These little human touches were nicely placed 
to contrast with the dramatic action and they 
helped materially in holding the interest through 
the entire five reels. 

It seems a bit unfortunate that the unusual com- 
bination of the secret vault in which the wealthy 
old uncle had been murdered, should be so care- 
fully “planted” early in the film, because that made 
it naturally apparent to most fans just how the 
villain was to end his days. 

Some very interesting scenes were shown of 
skating at the Biltmore and a number of very 
beautiful costumes, which will appeal particularly 
to the ladies, were shown on models, this action 
being brought into the story very naturally and 


without jarring. 


Throughout the offering titles were used whieh 
were excerpts from the poem, “The Mills of the 
Gods,” and in fact, the story itself is practically 
a picturization of this well known poem. 

“The Devil’s Toy” is quite “worth while” and 
well above the average release. 


BEAUTIFUL, APPEALING STAR IN BAD STORY THAT NEEDS EDITING. 


Marguerite Clark in 


OUT OF THE DRIFTS. 


Famous Players-Paramount. 


DIRECTOR 2 .cakorics seneton J. Searle Dawley 
AS SAR WEE OME oor. enone ren en: Good and bad spots 
ST OPN aste sie siieh-cie, iit Suse erewel els eee Bad as screened 
DIREGIIONI- 34". fae '... Has good moments 
PHOTOGRAPETY 25% Sis eons «1s ccctel nee Very good 
LIGH TINGS#AS. crise ere. ce -... Some fine 
CAMERA WORK . 2.23... . i.) : J Good 
STA Re Bae eiceig teste e tenets we a2 Shores Very pleasing 
SUPPORT as ceetitcrne rene cect eee Very good 
HA THRIORS#- 15. ee eee Some very beautiful 
INTERIOBS 20 cus. eos ste es . Good 
DET AVG indore s BAtS 70) cverel sieceae act y, Good 
LENGTH ie eee Hour and quarter . 
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SERIOUS error has been made in this 
offering in presenting Miss Clark in a 
story which has too much of the sex 
stuff in it. There are some gplendid 
moments in the production and a lot 
of very good material, but it has been 
greatly marred by poor editing. 

If this film were properly edited, 
and a lot of trimming done, it could be made into 
a very good offering. As it stands, I am afraid 
it will be decidedly tiresome and quite disagreeable 
in spots. 

To my mind, Miss Clark should be kept in such 
stories as “Still Waters” and “Mice and Men.” 
There is absolutely no sense to putting her in sex 
problem stories. 

The introduction of some very disgusting high- 
life scenes in the early part of the film jars ter- 
ribly because of the painful contrast between these 
scenes and the delightful bits of Miss Clark with 
her sheep in the mountains. 

We have two characters introduced here, an earl 
and the hero’s mistress, who do not appear again 
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in the offering until the last reel. They should 


never have been introduced. 

Miss Clark does very well and has some scenes 
in which she registers with her sure-fire appeal, but 
somehow, she seems decidedly out of place in the 
genera! atmosphere of this offering. 

J. W. Johnston is very good, as the Swiss guide, 
and the boy playing the reformed hero is accept- 
able, although not particularly impressive. 

The best thing in the picture is the waterfall, 
which we catch in the dvackground of several of 
the scenes. The avalanche covering the house was 
very good and the tunneling in and out was well 
handled, but before this part of the film is reached, 
the general tone of the offering has caused it to 
miss fire and as a result these good bits do not 
carry the strength which they should. The ending 
seems to be a decided anti-climax and I believe it 
would be much better if the film was stopped short 
as soon as possible after the avalanche scenes. 

Some good editing would certainly do wonders 
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for this, but I sincerely hope that we will not have 
Miss Clark in any more plays calling for sex prob- 
lem stuff. In all of her productions emphasis 
should be placed on the sweetness of the character 
and the general atmosphere should be kept human 
and clean. 

There was some very pretty night photography 
in the scenes of the search of the mountain side, 
but these bits did not correspond with the flashes 
preceding and following which had been taken in 
full daylight. It was rather noticeable that the 
man recovered entirely too suddenly from his 
sprained ankle, and the sight of Miss Clark, as 
small as she is, assisting him over the mountains, 
was surely not convincing. 

Too much film was wasted on the troubles of a 
butler and many other such inconsequential bits 
detracted from the value of the better scenes. If 
ever a film needed the attention of a capable edi- 
tor, this one does. 





- DAINTY STAR IN BEAUTIFUL ROMANCE OF COLONIES AND PIRATES. 


Mae Murray in 
TO HAVE AND TO HOLD. 


Lasky-Paramount. 


PECL OER Maa) ae enc ate ne Serer eerste: ¢ George Melford 
PureAV AERO) DI Bige eretsrers oh 6 vie oo se > Quite pleasing 
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CP EUCUACGT Go 0 ead 5 Be eee Excellent 
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SAME EUL CORRS ai) we sk Stel amele Sv elie cies) ec eed Excellent 
PAL EW LORS cide ene ot oda, hotel ee tee! Se Very good 
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HILE this film will certainly register 
as a very pleasing offering, because 
of the fact that it is different from 
the ordinary, and has Miss Murray 
and Mr. Reid in the leading roles, 
still there are a few bad moments 
which detract. 

We get an atmosphere of James- 
town in the Colonist days and several scenes on the 





‘high seas in the days when pirates were bold. 


The recent offering by the Triangle people, “Daph- 
ne and the Pirate,” stole a little of this film’s 
thunder, but this atmosphere offers such splendid 
opportunities that there is no chance whatever of 
there being any objection to the fact that the two 
films are in some ways similar. 

The effective lighting which we have come to 
expect in Lasky offerings is ever present and it 
helps materially in.making this offering distinctive. 

Miss Murray did not have any big emotional 
work to do, but registered quite pleasingly in 
every situation where she was called upon. She has 
a beautiful pair of eyes and uses them well. Wal- 
lace Reid was a convincing, human figure and he 
and Miss Murray help make the offering decidedly 
“worth-while.” Thomas Forman, playing the 
king’s favorite, was a bit light for this heavy part 
and in many places his work failed to register. 
We had many scenes in which he figured which 
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were unnecessarily long and the film would be 
better if some of his bits were eliminated entirely. 

There were other weak bits, such as the ab- 
duction of the maid, which was rather crude, and 
several other minor incidents failed to register as 
well as they should. 

Raymond Hatton gave us another nice character 
portrayal, except that in one or two close-ups his 
make-up was quite noticeable. 

Taken as a whole, however, this is a film which 
will surely please very much and it is decidedly 
clean, interesting and different. The pirate types 
were good and Mr. Reid is big enough to impress 
as a possible victor in the several combats which 
he had. 

It has been a long time since I read Mary John- 
son’s novel, but I believe the film has held to the 
more important incidents of the story and will 
register as a very satisfactory picturization of the 
popular book. 

The scenes on shipboard were particularly good, 
with the exception of one situation where the boat 
was driven on the reefs. This came entirely too 
suddenly and needs some attention by the editor. 
It seems to me that it would be decidedly advis- 
able to take out all of the miniature scenes. 
They are as unrealistic as most other miniature 
bits and only tend to detract painfully from the 
splendid effect of the other wreck scenes. A little 
editing in this part of the production would help 
decidedly. 

There were a couple of places where a splendid 
double tone and tint was used where we had fire- 
light on one side of the room and darker shadows 
on the other and many very effective lighting bits 
were found in situations where they helped main- 
tain the tempo. 

In two places the characters fail to register the 
proper emotion, one being the situation where Miss 
Murray failed to be sufficiently thankful when Mr. 
Reid agreed to allow her to live as she desired, 
continuing as his wife in name only, and the other 
being where Mr. Forman learned that the king’s 
ward had sailed for Jamestown as one of the in- 
tended wives of the colonists. Mr. Forman failed 
utterly to register the proper surprise at this rath- 
er startling bit of information. 
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WiD’S 


OLD STUFF NICELY TWISTED AND PLAYED WITH VIM. 


H. B. Warner in 
THE RAIDERS. 


Kay-Bee—Triangle. 
DIRE GEOR toe 2 ocremeie con: «oe Charles Swickard 
SUPRERVISHD (BYe is... c. . Sees cee Tom Ince 
AS A WHOLE Made by tempo 


OVE CORY 2a PE teenie cheese. es hee Old stuff twisted 
DEREIC TION 0s. . uso shane ods Snappy 
PHOTOGRAPHY. 62 0. i-<. «<< +-<.c ene wees Good 
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CAMERA WORK> ..... +... ... « . Gee canes Good 
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wy EOI TD Garros crate chs es or te St eee Splendid types 
RAT HRIORS 2... oo... oe Well chosen 
INTERIORS: .(. cn 3 tics so oe re Very good 
TEA taeiene Rito se es ts Looked good 
MBN GU Are cae Mesenteric ons eee Hour and quarter 


N THIS offering we have a lot of the old 
stuli concerning stock exchange battles 
with voung hero saving beautiful “she- 
ro’s” father from “willun,” but ,they 
have given this enough twists that are a 
bit different to make it a very: decidedly 
“worth-while” offering. What pleases 
about this film is that the characters seem 

to belong and the director puts over the action 
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with a snappy, fast-moving tempo which compels 
interest and surely carries conviction. 

Mr. Warner shows us a personality which regis- 
ters decidedly convincingly and very humanly and 
the supporting cast were uniformly good because 
all were very good types. The office boy, the weal- 
thy father, the interested daughter and Robert Mc- 
Kim, as the leader of the “willuns,” all looked 
their parts and played sincerely. 

Several little touches registered particularly 
well, especially the bit of the telephone acciden- 
tally placed with a book lifting the receiver. The 
office boy’s trick of a match in the phone was rath- 
er crudely done, because the match was allowed to 
show too plainly. 

The swing of the action during the automobile 
chase was good and the stock exchange scenes were 
certainly interesting and well played. I never 
had enough nickels to fight in the stock exchange 
battles, so I cannot say as to how correct the scenes 
of this action were, but inasmuch as ninety per cent 
of the film patrons have never had any more to do 
with the stock exchange than I have, I believe they 
will think these scenes very fine. 

“The Raiders” is a very good film because it is 
a story which holds perfectly and it has: been well 
played and kept snappy. It will please any audi- 
ence because it is good, fast-moving stuff, without 
getting over the border into wild-eyed melodrama. 
it is decidedly “worth-while. 





KITTY WEARS CLOTHES AND 
Kitty Gordon in 


AS IN A LOOKING GLASS 
World Film. 


£m Gane eystiMerea36 33) ve Frank Crane 
AS MAY WHOLE Ay same ae. Fairly interesting melo 
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HIS is Kitty Gordon’s first appearance 
before the camera and it can truly be 
said that she registers in a manner 
which is pleasing, although she will not 
create any sensation. The press stuff 
for years concerning her back will make 
this film add to the gaiety of nations, 
because now the millions will have the 

opportunity to gaze upon her back, whereas before 

it had only been possible for them to read about it. 

The story of this offering is along rather ele- 
mentary lines, having to do with the wicked adven- 
turess and her gambler sweetheart, the adventuress 
really falling in love with the man she was set to 
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SHOWS BACK IN A FAIR MELO. 


trap and the villain forcing her to steal “the 
papers” from her sweetheart. -—ne proper ending 
of such a film is given, inasmuch as we have the 
villain falling over a cliff in an automobile. This 
never having been done before, it adds a dis- 
tinctive touch of originality to the offering. 

Teddy Sampson in a small part managed to pull 
the eye quite persistently, because she is very good 
to look at. Gladden James, as the wealthy wezkling, 
was quite convincing and played naturally. ‘The 
“willun” was a wicked “willun” and the hero quite 
heroic, although not particularly handsome. 

Taken as a whole, this is an offering which will 
interest, because of Miss Gordon’s presence, will 
hold fairly well because of the melodramatic action, 
despite the fact that it does not convince, and will 
register as just an average release of the accepted 
gambler-adventuress-diplomat-hero type. 

Whenever we find the big situations at the end 
of a film of this sort have to do with “the papers” 
and the violent death of the “willun,” the whole 
loses considerable strength because of these final 
touches. 

We had a masked ball, which was rather inter- 
esting, but it seemed that there was hardly anyone 
masked except the villain. We can hardly blame 
Miss Gordon for the failure of this offering to 
arcuse any wonderful enthusiasm and really, it 
looks like the fault is with the material used. 

By the way, why do they always send the villain 
to a masked ball dressed as the devil? 

Kitty wore scads of beautiful clothes and exposed 
the back advisingly upon several occasions. It’s 
just five reels with some interesting angles. 








WID’S 


OLD SCHOOL MELLER THAT FAILS TO 


Fritzi Brunette in 


UNTO THOSE WHO SIN. 
SELIG—V-L-S-E. 
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story that fails to convince. It is only 
fairly well acted and produced along old 
school methods, which make it rather tire- 
some. There is nothing distinctive about 
any part of the offering and it is really 
only five reels of “filum,” with a few bad 
sex situations and a couple of the old-time 
melodramatic thrills, which fail to startle the pres- 
ent-day patron. 

The story concerns a stenographer brought up 
in squalid surroundings, who takes the primrose 
path, marries a millionaire and then begins a flirta- 
tion with several admirers immediately after her 
millionaire dies conveniently. An old man calls on 
her while her lover is in the house and she foolishly 
fails to explain the old man’s presence and allows 
him to make love to her, bringing the lover to his 
senses and causing him to marry another. 

The stenographer-widow then becomes peeved 
and marries a wreck, which seems impossible, be- 
cause she had money and had no apparent reason 
fer doing so, and then she follows her married lover 





INTERESTING STUFF, SNAPPILY 


Marguerite Snow in 


A CORNER IN COTTON. 
Quality-Metro. 


MN oi cuss ibs ree Ars te) oh yo: Fred Balshoffer 
Es erAea WELO Lire pcan fin. Sars.) Very interesting 
pS MCCUE Meter inate Strutt. cas, o Ceca s onah Ble) ne Aw Good action 
PM eae Cr CD INGR cue as Siee Sra ees <c « RD: are Good 
POELONTCRGHEGA ELEY hohe paiis, aus Sorates so. 0 000i Just good 
Seek GET DOINGS eee nen oe bees Fale od ols ANS Ordinary 
NNER EDA WC EOINS aeews oc ceein dc sicuatsit << ave Very good 
eA LUmeme eet teen ton rete, Fes hase. Human, Pleasing 
PORES NODES Mar Momence Maiti ace ecas Ae 95 .h0ie <. 0c Acceptable 
eeeT POIULOM Sa es Syst he sok 8 Good atmosphere 
TAG CLES Sis eo a a ee Fairly good 
OLR Been le ae ee ne. ae Good 
BAIN Ce Die Ween tee ic, | eb lacf omc. ce Hour and quarter 





425 


Thursday, March 9, 1916. 


ARRIVE. 


to South America and tries to seduce him in her 
room at the hotel without results. Failing in this, 
she pushes her wreck of a husband over a cliff, but 
he climbs up again and pulls her over the cliff with 
him, thus ending the story. 

To my mind, this is certainly not good feature 
material. Miss Brunette is very pretty at times, 
but some of her gowns are not as becoming as they 
should be, and George Larkin, as the lover, suffers 
at times because of very loud clothes. Mr. Larkin 
also over-plays some of his scenes quite noticeably, 
Will Sheerer’s work, as the wreck of a husband, 
was the best bit of acting in the film ,and he held 
his part to a nice balance, although there was noth- 
ing exceptional for him to do. 

There were a few pretty scenes of a rugged coast 
line at the end of the film, but these were not won- 
derfully well photographed. 

As a whole,-there is entirely too much of “people 
in and out” and too many unnecessarily long, mean- 
ingless scenes. There is no such thing as good, 
dramatic tempo about the production. 

I cannot understand why it was thought neces- 
sary to move the scene of the action to South 
America, if no more atmosphere was to be presented 
than what we see. There was nothing about the 
South American scenes to indicate Buenos Ayres and 
only the four characters in the story appeared as 
guests of the hotel. It would have been decidedly 
better to have held this locale in the United States. 

While the sex situations have been kept within 
lines by titles which explain relationships, and 
kept proper, it looks as if the story was originally 
intended to suggest characters which were not alto- 
gether “according to Hoyle.” I would not con- 
sider this a good offering for any educated audi- 
ence, because it lacks the redeeming distinction 
which marks the better films. To me it was quite 
tiresome and the story never seemed to get any- 
where, with a few situations which were certainly 
not easily accepted as plausible. 


PLAYED WITH PLEASING STAR. 


HGGY SNOW is the central figure in this 
story throughout, and it is chiefly due 
to her very pleasing personality and the 
very good touches of Southern atmos- 
phere which we get that the offering 
will register as decidedly “worth while.” 

Miss Snow has a smile which is com- 
pelling and she plays humanly through- 

The supporting cast was good but not dis- 


out. 
tinctive, except for the work of Frank Bacon as 


the Southern planter. Mr. Bacon can always: be 
depended upon for a delightful characterization. 

There is good action all the way in this, the auto 
race with the train being particularly well handled. 
The scenes about the Southern cotton mills were 
splendid and several little touches of happy darkies 
and-funny piccaninnies will surely appeal. The 
ectton exchange scenes were good and throughout 
there was a swinging tempo to the action which 
held the interest beautifully. 

This is not to be considered as a tremendous 
offering, but is certainly a very pleasing feature 
which will hold any audience, and it is quite clean, 
except for one place where the villain lures the 
“shero” into his office, and this has not been made 
terribly objectionable. 
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ALL TIME HONORED “MELLER” STUNTS GET CHANCE HERE. 


Violet Mersereau in | 


AUTUMN. 


Universal-Red Feather. 
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.EH GET all the old stuff in this from 
lost memory to cutting the rope be- 
ing used by the lynchers by a shot 
from the rescuing party. It is a wild- 
eyed story of the “innocent girl lured 
to cabin by wicked gambler” type. 
Her father loses his memory and she 
is brought up in the wilderness to be 
the prey of that wicked, bad man, Paul Panzer. 
Of course, Paul’s regular sweetheart gets jealous 
and saves Violet from Paul’s clutches, but in do- 
ing so, she has to shoot him. Then the gambler’s 
friends try to hang Violet, because the sweetheart 
has accused her, and the sweetheart, also, be- 
cause they think she may be guilty. 

Lieut. Percy Richards, “The man in white,” who 





here makes his first appearance in the films, has ~ 


been a hero lurking in the offing all through this. 
action and he steps in to prove that Violet is in- 
nocent, by the remarkable method of asking each 
woman in turn if she is willing to hang the other. 

The sweetheart is very anxious to put an end 
to Violet, but, of course, pretty, innocent Violet 
says she could not think of killing anything. -Con- 
sequently, she is declared innocent of the murder 
and the lynchers proceed to hang the sweetheart. 

Lieut. Percy, “the man in white,” has sent a boy 
for help, however (this being very new stuff, of 
course), and the rescuing party arrives in time 
to shoot the rope and save the sweetheart from ~ 
such a death, leaving her in the hands of the law. 

About this time the father, who has been around 
the gamp for years as “Nobody,” a close friend of 
his daughter, Violet, is recognized as himself by 
the authorities and an operation restores his mem- 
ory so that he comes in for the fina! curtain, greet- 
ing his daughter as the wife he had left in a de- 
serted cabin eighteen years before. 

They’ve got everything in this that anybody ever 
thought of for a melodrama, but unfortunately, 
very little of it will register. It is just wild-eyed 
“meller” stuff. A few of the night scenes were 
fairly good and there are some bits in which Miss 
Mersereau figures that are quite well done. But 
as a whole, this production misses fire badly. 

The dainty star does her best and will register 
with some appeal. Paul Panzer is as wicked as 
he generally is and makes you believe it. “The 
man in white” is impressive because of his power- 
ful figure. He does little that could be called act- 
ing ,although his work is not at all bad. With a 
little more picture experience, I believe he will be 
quite an acceptable’ hero. 


RIGHT GOOD ONE REEL IDEA DRAGGED INTO FIVE. 


Gladys Hulette in 
THE FLIGHT OF THE DUCHESS. 


Thanhouser-Mutual. 
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HIS production is, in a way, a comedy, al- 
though it has moments which are meant 
to be dramatic. The one central idea 
is good for a number of little chuckles, 
but dragged into a five-reel, it becomes 
rather tiresome. 

The main thought here has to do with 
a duke of modern times who decides to 
live as in the olden days and he dres:s all of his 
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servants in old-time costumes. Unfortunately, the 
preity bride he claims, refuses to accept many of 
the old-time thoughts and runs away with a Gypsy 
whom she meets “conveniently.” 

There is about enough story and idea to this 
to make a fairly interesting one-reel offering. No 
one will ever take it very seriously and the trou- 
bles of the various servants with their antiquated 
clothes, provide a number of laughs at first, al- 
though this sort of thing got a little on one’s 
nerves after the first few reels. 

The duke was fairly well played and Miss Hu- 
lette, as his bride, is decidedly pretty. Some ex- 
ceptionally appropriate locations were used, al- 
though the photography was not particularly good. 

Taken as a whole, this is an offering which will 
get by as about an average release, because of the 
introduction of the burlesque on the ancient cos- 
tume stuff. As a “worth-while” feature offering, 
it doesn’t appeal because there is not enough meat 
to it and the story is made entirely too subservient 
to the costume burlesque, the actual incidents in 
the story being rather elementary, crudely worked 
out and decidedly unconvincing. 

This will provide fair entertanment to an audi- 
ence that.is not inclined to be too particular. At 
least, it is right clean and doesn’t have the faults 
of the prevailing sex films. 
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TERRIBLE STORY RATHER ORDINARILY PLAYED AND PRODUCED. 


Mildred Gregory and Howard Hall in 
ACCORDING TO LAW. 


Gaumont-Mutual. 
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Woy) NASMUCH as we have here an offering 
which is based upon the fact that a di- 
vorced couple are presumed to have been 
so happy upon being reunited that they 
live together a year without being re- 
married, or questioning the status of their 
legal condition, it is easy to understand 
that the story is very bad. 

In order to finally right this condition and make 





. the child of this couple legitimate, the scenario 


writer has hit upon the happy solution that the 
costs were never -paid in this divorce case and con- 
sequently, the decree was not granted. The child- 
ish theory that a couple would not inquire into the 
result of a divorce proceeding and would fail to 
worry about such a matter after they were re- 
united, is both pitiful and painful. 





The action of the story moves along with aver- 
age “filum” value, there being nothing distinctive 
about the playing of any of the characters and 
nothing particularly pleasing about any of the loca- 
tions, settings or lightings.. It was just film, used 
for the telling of a story which failed utterly. 

The early part of the film contained some action 
and some titles which were unnecessarily detailed 
in the explanation of the troubles of the husband 
and wife and this part of the film will make it de- 
cidedly objectionable to many people. 

The situation where the husband and wife were 
re-united was quite startling, inasmuch as the hus- 
band rowed across a storm-ridden iake in an open 
boat to visit his wife and arrived there to find her 
in the arms of an old sweetheart, who then calmly 
went to bed in the wife’s room, while the wife sat 
down in a chair before the fireplace. 

The husband then entered and we received a real 
shock to find that the wife, instead of having de- 
cided to live with the sweetheart, which was a 
natural assumption from the action just preceding, 
had made up her mind to return to the husband. 
This seemed quite an unusual situation and cer- 
tainly, the acting made it very confusing. 

As a whole, this is an ordinary production of a 
very bad story, with a few points which are de- 
cidedly unnecessary and objectionable. We had 
a court-room scene, which was as cheap as the rest 
of the production, and it looked as if there was a 
jury in the court-room, although this was a divorce 
trial. The jury was not introduced definitely, but 
it was a bit confusing. 

In one place we had a lightning-through-clouds 
effect which was plainly faked and will be caught 
as such by almost any fan. 





CONVENIENT, UNCONVINCING STORY GIVEN OLD SCHOOL PRODUCTION 


‘Louise Lovely in 


THE GRIP OF JEALOUSY. 


Bluebird. 
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ASS TAM VEL OL Hiiaierce sieht}. ec mialeret) Gus as Misses fire 
Re NGREET Peer Latte tccc ocd ors ele iors esc treks Convenient 
PUP O HG TOUN erycteicis cetiaete fs ckerei attest, Sens Old school 
BETEOY OG TOA EWS teiet cece chee sete’ s, rue clas Fairly good 
MURGEEM DING Sa kaweiotens c vaels as eoehers a o'3 Good and poor 
AUN HEUTE WY C)IRIRS recite bn sete cece Says vive efets Fair 
Baad Rereee Pee ies ce et aie! atau agate opie a «ks Not a star 
aN EO) ae cakes perches ee seats. ona Seal cbe) one Suakens Ordinary 
RE RUN OPES Gitte ial ie islet fcc cts oes A few good 
PETER TOTS oats acne ie shotessloict sous. a sca Just good 
PUR MND ectcrs oeebsie w ial ela sid sis hea cae «cw on. Fair 
eRe LET Manes Sees Lets iow Gt hae ee Hour and quarter 


HE chief trouble with this offering is that 
it fails to convince at any time and has 
a number of very “convenient” happen- 
ings which detract decidedly from the 
possibility of it registering naturally. The 
cast is ordinary and there is surely noth- 
ing distinctive about any of the playing. 
The story drags miserably at times, with 


427 


many unnecessary scenes which are held entirely 
too long, and then we have sudden jumps and un- 
convincing coincidences which jar painfully. 

The action concerns a child of the daughter of 
a Southern planter. The child’s father has left 
suddenly, when accused of a murder committed by 
another planter. The child is thought to be a 
slave’s child and is brought up by a colored sery- 
ant until she is recognized by her aunt as resem- 
bling her sister. 

The murderer-planter’s son steals the child and 
starts to take her “down the river ”on a steam- 
boat, but the child’s father conveniently happens 
to be on the same boat and rescues her, so that all 
ends happily. 

The characters all wear the costumes of slavery 
days and we have some “Simon Legree-Uncle Tom” 
stuff, but the atmosphere is not elaborate. The 
father fails to register any real surprise when he 
learns that it is his own daughter that he has res- 
cued and the hero accepts in the same nonchalant 
manner the return of the missing father, 

This offering really drags in a rather painful 
manner through most of the action and suffers de- 
cidedly because of the inability of any of the cast 
to register real personality. It is not a production 
which will cause any intelligent audience to en- 
thuse for a moment. It is just “filum.” 
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POWERFUL STAR IN FILM OF FINE MOMENTS, BADLY ASSEMBLED. 


Nance O’Neil in 
THE WITCH. 


Fox Film. 
DIRECTORS. 42 -an ae. «a aeeeeenee Frank Powell 
sAS-A WHOLE w26.n0n.. os. eee Has fine moments 
STOR Yas oncc et lerd sicksee tects + oe A bit jumbled 
DIRECTION: 20.33. 02 > « secnememepeee ene Very good 
PHOTOGRAPHY 9. ...: +... :¢yaREepiese seers Good 
IIGH TINGS: Wie Se oichne 6 c's Cee ne A few fine 
CAMERA. WORK: .. 55 2)... :.apumeecteemns Very good 
SLATS Petter be kia es Ie Powerful, impressive 
SUPPORT (24). 05.0. h0m 5)» < . Ree ete Very good 
UXO RIRIORS 3 oe owe se 5 oe oe emelens Quite beautiful 
INTHRIORS Goose 2 20 31k) «so: eens Rather poor 
IDE TAT re i4 ob ates ace: Renee Fair 
TGTIN GD aos. cnetec cnet eo. < - lee Hour and quarter 


HIS film starts off with a bang, wanders 
through a lot of good bits, which have 
not been well hung together and finishes 
with some very good scenes. The final 
impression left is of a rather jumbled 
story, decidedly slow in spots, with the 
figure of Miss O’Neil standing out dis- 
tinctively throughout. 

At first we get some splendid spectacular stuff 
having to do with battles between two Mexican 
armies. There are some good close-ups and some 
nice explosion effects and the hundreds of men 
used have been right well marshalled. We then 
have a reel or so of action, in which the story is 
getting under way and Miss O’Neil is carefully 
“planted” as a woman with hypnotic power. 

There is a decided contrast between the beauty 
of the exteriors and interiors. Almost all the in- 
terior sets failed to convince and seemed decidedly 
stagey and a bit cheap. The photography in the 
interiors was also inferior in quality to that of the 
exteriors. 

The film has been badly assembled and edited 
and for that reason the central part of the offering 








misses fire in many places. 
confusing. 

We have a letter coming from a character called 
Dolores in the titles, which is signed “Joane.” 
Since this letter is practically the introduction of 
this character, it is quite confusing because you 
naturally keep expecting the appearance of this 
other character, Joane. 

Miss O’Neil’s work in all her scenes was particu- 
larly impressive and she made her scenes quite 
convincing. The setting used for her home was 
not good, being rather a cheap, Oriental scenic 
arrangement and this made it harder for her. . 

Another setting where the Mexican general held 
his court, which had many painted brick arches, 
was quite stagey and for that reason it was a bit 
difficult to do impressive work therein. 

We had some very finely lighted bits, however, 
and some good close-ups and these, with the work 
of Miss O’Neil and the good flashes here and there, 
brought the story through to the big climax, which 
was decidedly well done, except for the fact that 
it is rather a difficult thing to make convincing 
the order that a woman should be burned at the 
stake in these days, even in Mexico. 

Stuart Holmes had a number of scenes which he 
carried very well. The girl playing Dolores was 
quite pretty at times, and Alfred Hickman, as the 
Mexican general, was impressive. The man play- 
ing opposite Miss O’Neil was good, although his 
personality did not arouse unusual enthusiasm. 

It is really the interior scenes and the burning 
at the stake situation at the finish which detract 
chiefly from the film’s value. 
was very well done dramatically, but seems a bit 
impossible. The cutting and assembling of this 
final big scene was also very bad. 

All through the film we found proclamations, no- 
tices and signs printed in English and these Mexi- 
cans wrote letters to one another in English 
throughout. This jars and should not be done. 

The buildings used in the village scenes were 
splendid and had the interior sets maintained the 
atmosphere, the film would have been decidedly 
improved. ; 


At times it is even 


STORY WITH WEAK SPOTS MADE FINE ENTERTAINMENT BY STAR. 


Olga Petrova in 


THE SOUL MARKET. 
Popular P. & P.-Metro. 


DIR ECTOR€ nck ee < - ree Francis J. Grandon 
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LE NGL Oe canker ao as Hour and quarter 





HILE the main theme of this story is 
good and it has one splendid twist 
which will register nicely with al- 
most any audience, still there is one 
very decided weakness which hurts 
the story before it has had a fair 
chance to get under way. 

We are shown a situation where a 
famous actress, appearing in a Broadway success, 
is injured in a motor smash to the extent of having 
a sprained ankle. She is carried into a home and 
a doctor is called and this doctor tells her that she 
must not be moved and must stay in that house 
for a week. Nevertheless, in the next scene she 
walks, with the assistance of two men, into the 
adjoining room. 

Surely this is an impossible situation, because 
if it were possible for her to go into the next room 
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This final situation 
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so easily, she would surely be taken to her home 
instead of remaining in the house of a stranger 
for a week. This stay ‘was necessary from the 
scenario writer’s viewpoint to give the chauffeur, 
who was the richest man in town masquerading 
a la “The Man on the Box,” a chance to make love 
to her. But, it was so badly forced as to weaken 
the effect of the entire story. 

The wonderful personality of the star, however, 
makes this a splendid film. Madame Petrova is 
surely one of the most beautiful women we have 
ever seen on the screen and she knows tempo values 
and how to hold a scene so as to get all there is 
in it. Her close-ups were unusually beautiful and 
decidedly distinctive. 

The cast was very well chosen, the work of Mr. 
Merkyl and Mr. Hoops being impressive, dignified 
and convincing. 

In the early part, of the film we had a little too 
much of the “rich-man-luring-chorus-girl” stuff 
and several “gay parties” were given a little bit 
too much footage. The scenes were not terribly 
objectionable, however, and were, of course, neces- 
sary to “plant” the idea of the story. Some of the 
action in the latter part of the offering will be 





OLD SCHOOL PRODUCTION 


Virginia Hammond in 


THE DISCARD. 
Essanay-V. L. S. E. 


PTEHO DORM tani nis ee os Lawrence Windom 
PAR ELOL Hie mee tec, Gita ae erie sans Very slow 
BECP EY Mame Rrecrr Shee eS wc a ene Had possibilities 
PURGE GT ONG. aren sit occ cere Very “old school” 
BaLISe COOP MAL EL Wang. ee ae ee Ree deco Fairly good 
PREG DUB ENGS ae icpe sie tes ciets ol Since oon oe Ordinary 
BI BOA TNC) 4 OS ee Fair 
BS LAER eM ee fenaee Sut, Gus ie aha el ose 8 Very good 
SMES ROBES Ror PSE eh Foto) wr) «Joho laren isla louenn c oelg «ns Good 
Re SeMPR ENCES. eoettar tec. kosre ols Gib a occ ss Acceptable 
ENE EE LOS Bea tes ors seca ee as es Fairly good 
Bee A eR PR Ime eto eB ch lceee ee Caso Us Poor 
[fa BANK GY NI 9 ca cee Oe Hour and quarter 


or a very good editor were to take this pro- 
duction, trim it in many places and re- 
arrange most of the titles and inserts, it 
could be made into rather an interesting 
offering. As it stands now, it becomes 
quite tiresome because of the fact that 
we have scores of meaningless scenes and 
scores of others which are entirely too 
The titles are prosaic, unnatural and fail to 





long. 
fit into the action smoothly. 

Miss Hammond does some splendid work through 
the film, although she fails miserably in her final 


short emotional scene. This should be eliminated. 
The rest of the cast are very good, Mr. Maupain 
and Mr. Beaumont being quite convincing and 
Betty Brown proved pleasing to the eye. Charles 
Stine is a good type for the unscrupulous lawyer. 
The story is interesting and quite plausible and 
had it been handled more intelligently, it could 
have been made into a very good production. One 
of the little things which jarred was the fact that 
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hailed as decidedly hackneyed untilthe final twist 
comes and then it will be nicely explained and ac- 
cepted. 

The photography suffered in many places because 
the lighting seemed to be misjudged, with the result 
that we had a bad halation on the faces of many 
of the principals in some rather important scenes. 
The use of the blue-green tint in many scenes 
helped to make this halation objectionable, because 
it seems to make it more noticeable. 

Taken as a whole, this is a production which will 
hold the interest and give certain satisfaction be- 
cause of Madame Petrova’s presence. The weak- 
nesses of the story, such as the sprained ankle in- 
cident and the situation of the richest man in town 
posing as her chauffeur for several days without 
being recognized by a friend, take away from the 
strength from that angle, but these defects are not 
really serious enough to kill the offering as a whole. 

Some of the high life stuff could be trimmea 
down to advantage and in a number of places we 
have scenes which are meaningless and others which 
are too long, a proper trimming of them being 
needed to make the tempo of the entire offering 
better. 


MAKES FILM DRAG TERRIBLY. 


we had French letterheads with letters written in 
fnglish between French people. If the letters were 
to be in English, why prepare French letterheads? 

The story has to do with a gambler-blackmatlier, 
his mistress and the unsuspecting daughter of the 
mistress who has been brought up in a French con- 
vent without knowing how or where the mother 
lived. Daughter marries a young man who inher- 
its a fortune and mother, under instructions from 
ihe gambler-blackmailer, endeavors to separate the 
young husband from some of his fortune. After 
working the hadger game and carrying blackmail 
through in extensive detail, we find mother and 
daughter face to face and then the gambler is turn- 
ed over to the police. 

The story will hold the interest right well and 
the entire cast has done sufficiently well with their 
parts to make the action acceptable, although not 
wonderfully impressive... If this production were 
trimmed up carefully to make the story hang to- 
gether and run smoother and if new titles were 
placed throughout, it would be a right good film. 
As it stands, it becomes quite tiresome. 

It can hardly be called “worth-while,” in its pres- 
ent form, because almost any fan will become some- 
what tired of the many feet of unnecessary film. 


TELL YOUR FRIE&NDS 
ABOUT 


WID’S 
EDMUND LAWRENCE 


Feature Director, Equitable Releases 


“THE WARNING,” with Henry Kolker. 
“THE RANSOM,” with Julia Dean. 
“THE PRICE OF HAPPINESS,” with Mary Boland. 


Address, Screen Club, or 274 Rutland Road, Brooklyn, N. Y. 
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BERT ANGELES 


FEATURE DIRECTOR 
Address, Screen Club, 165 W. 47th, N. ¥. 


BERT CARBER 
TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 


PALACE FILM CORP, 








EDWIN CAREWE 


DIR’CT’R ROLFE PHOTOPLAYS, Inc. 





HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 





JAMES DURKIN 


FEATURE PRODUCER 
EQUITABLE FILM CORPORATION 





J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 


MARSHAL FARNUM 


FEATURE PRODUCER 
Address, Screen Club, 165 W. 47th, N. Y. 


GEORGE FITZMAURICE 


PRODUCING °* 
PATHE FEATURES 


CARROLL FLEMING 
PRODUCING DIRECTOR 
Address, 607 W. 147th St., N. Y¥. 








City 


FRANCIS J. GRANDON 
DIRECTING 
Edmund Breese Mme, Olga Petrova 





JACK HARVEY JOHN W. NOBLE 


PRODUCING UNIVERSAL FEATURES FEATURE PRODUCER 
Address, Screen Club, 165 W. 47th, N. Y.|B- 4- Rolfe-Metro Pictures Corporation 


E. MASON HOPPER 


DIETS EQUITABLE FEATURES 
urrent Release—Gail K i 
“The Labyrinth.” aes VITAGRAPH 


REX INGRAM EUGENE NOWLAND 


FEATURE DIRECTOR PRODUCING FEATURES 
UNIVERSAL FILM CORPORATION |THANHOUSER NEW ROCHELLE 


GEORGE IRVING 
GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation, 


EDWARD JOSE 


INDEPENDENT PRODUCER 
PATHE RELEASE 








WILFRID NORTH 


DIRECTOR 





RENE PLAISSETTY 


FEATURE PRODUCER 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 














HARLEY KNOLES 
FEATURE DIRECTOR 
PREMO FEATURE FILM CORP. 


FRANK KUGLER 
DIRECTOR 
TERRISS FILM CORPORATION 


CHARLES M. SEAY 


FEATURE PRODUCER 





FREDERIC SULLIVAN 


DIRECTOR THANHOUGER 
Screen Club 











TOM TERRISS 


PRODUCING TERRISS FEATURES 
Office Address 1547 Broadway 


EDGAR LEWIS 


JAMES VINCENT 
PRODUCER 
FOX FILM CORPORATION 


THE WHARTONS 


CONTRACTING FEATURE PROD’CRS 
Address, Ithaca, N. Y. 


O. A. C. LUND 





WALTER MacNAMARA 


Traffic in Souls” “Ireland a Nation” 
“Human Cargoes” 
Address, Screen Club, 165 W. 47th, N. Y. 


HARRY MYERS 





JAMES YOUNG 





| eee PLAYS AND PLAYERS 


MAXINE ELLIOTT’S Sway" 


3’way. 
Evgs. 8:30. Mats. Wed. & Sat., 2230); 
ROBERT HILLIARD in 


“THE PRIDE OF RACE” 
39TH ST. S53" Macs Wea-St. 2: 


EMILY STEVENS in 
“THE UNCHASTENED 
WOMAN” 





; 
8 | 
| 
| 


44TH ST. Thea., ara io Eys. 


DIRECTOR 
recs: Bereen Club, 165 Ae 47th, N. Y. 


PRINCESS go es 
Matinees Wednesday & Saturday, 2:20. 


“VERY GOOD EDDIE” 





41st St., E. of Bway. 


COMED Evenings, 8:15 


Matinees Tuesday & Saturday, 2:15 
“THE FEAR MARKET” 
By Amelie Rives. 


42d, W. of B’way. Evs. 
Mats. Wed. & Sat. 


ABE MAWRUSS 


POTASH & PERLMUTTER 





8:20 
2:20 


LYRIC 


Matinees Wednesday-Saturday, 2:20. 





KATINKA IN SOCIETY 
ae see A NOVELTY 
BOOTH Theatre ‘ywax. FILM FOLK WILL APPRECIATE. 














‘ ASTOR Be a ventive ai 6-00, mele 


KING BAGGOT ee LE MAY 


STAR—IMP—UNIVERSAL 


EADS 
Address Screen Club, 165 W. 47th, N, Y¥,| POPULAR PLAYS AND PLAYERS 


FRED MACE 


STAR 
KEYSTONE-TRIANGLE 


Ree BRENT 


NGENUE LEADS 
POPULAR PLAYS AND PLAYERS 


BEATRIZ MICHELENA 


CALIFORNIA MOTION PICTURE 
CORPORATION 


HECTOR ie 


PLAYING LEAD 
Address, Screen Club, 165 W. » arth, NY: ’ 


MARY MILES MINTER 


R 
CORPORATION 


NICHOLAS DUNAEW 


Playing Characters and Directing 
WORLD FILM CORPORATION 


STA 

METR® PICTURES 
MARY MOORE 

Recently in “UNDER SOUTHERN 


SKIES” and 
Address care Tom Moore, Screen Club. 


TOM MOORE 


WHO’S GUILTY SERIES 
Arrow Film—Pathe 





WILLIAM FARNUM 


FOX FILMS 





WILLIAM GARWOOD 


UNIVERSAL FEATURES 


HARRY T. MOREY 
ee 


VIRGINIA NORDEN 


VITAGRAPH 


STUART HOLMES 


LEABS—WM. FOX PRODUCING COS, 
Address, Sereen Club, 165 W. 47th, N. Y. 


GAIL KANE 


THE EQUITABLE GIRL 


ANTHONY KELLY 


PHOTO PLAYWRIGHT 
Screen Club, 165 W. 4%th St,, N. 


WARNER OLAND 


HEAVY LEADS 
FOX FILM CORPORATION 


MURIEL OSTRICHE 


EQUITABLE STAR 


XeC: 


JOHN LEHNBERG 


HEAVIES 
Address, Thanhouser and Screen Club 





Bway-50th 


Mats,, 
$1.50 Mat. 


CASINO %:*: 
“THE BLUE PARADISE” 


With CECIL LEAN 


Sat. ” Wed., 2:15 
« 36th st. vs. 8:13| WINTER GARDEN 
AL JOLSON in 


“ROBINSON CRUSOE, JR.” 


at 8:15 


THE COHAN REVUE 1916 | PLAYHOUSE i3i."is* of pway 


pancuncas Wednesday and Saturday 
All-Star Cast and Company of 12. 


RACE GEORGE in 
CANDI ER W. 42nd. Evs. at 8:15 
CANDLER Matin Wed. “& Sat. 


“MAJ OR BARBARA” 


| Oreh., $1.50; ist bal., $1.50, $1, 75¢, 50c. 


48th ST. 


By BERNARD SHAW. 
Management 


HIPPODROME ee73g¢mert 
“HIP-HIP HOORAY” 


SOUSA’S BAND 
Eves 8:16 & Sat. Mats., best seats, $1.50 
Meats. Daily except Sat., best Seats, $1. 


Mats. Thurs. & Sat,, 2:15 
Theatre EB, efBwy. Bv.8:15 


“JUST A WOMAN” 


By EUGENE WALTER 





fear ae 
GEO. M. COHAN’S #ves82% 


NANCE O’NEIL 





MARY PICKFORD 


FAMOUS PLAYERS COMPANY 


JACK SHERRILL 


LEADS 
FROHMAN AMUSEMENT CORP. 


ANITA STEWART 


VITAGRAPH 


JULIA STUART 


LEADING CHARACTER ACTRESS 


“THE GREAT DIVIDE.” |PEERLESS STUDIOS—WORLP FILM 


CORP., FT, LEE, N, J. 


BARBARA TENNANT 


PARAGON 


ROSEMARY THEBY 


CLAIRE WHITNEY 


STAR 
FOX FILM 


ELEANOR WOODRUFF 


VITAGRAPH 


CLARA KIMBALL YOUNG | 


WORLD FILM CORPORATION 


CORT $5 Bust Bis 
“THE BLUE ENVELOPE” 
SHUBERT sii GAERL 
“ALONE AT LAST’ 


LONGACRE W.,48th,. Evs. 50e-$2 


Mats. ares, & Sat. 
Orchestra, $1.00 a 


LEO DITRICHSTEIN 


in “THE GREAT LOVER.” 


waves. 8:36 
way-430a 
Tonight at 8:15. 

Mitzi Hajos in “Pom-Pom” 
With Tom MeNaughton and 50 others 


The New York Evening Sun of Monday, Feb. 28th, said: 
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play. Miss Doro looks expr! 1 
pretty in the picture. th 
ance O’Neil is just the person for | 
*the fine Sweep and the dramatic breadth 
of “fhe Witch,’ which was watched by 
a large audience yesterday. It 25 a sin-| geld. 
igular commentary on the American 
theatre to-day that when there is a de- 
mand for a really fine Lady Macbeth 
je gath-|4n actress of such power and force as 


vaudevil 
prices 1 
what al 


A: pane Just so 
Hotel to | Miss O'Neil, who was made to act the} put the 


her per- | role, should be posing in the pictures. | without 
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Rete core But she is artist enough to ennoble all. 
| that he does. There has been a thrill- 

Mawas | ing set of scenes made out of the play, 

Mor and Miss O’Neil is of course wonder- 
- 












business. 









fully dramatic and éloquent in her silent 
playing. ag 
, Elorence Rockwell acted at the Broage |ae 
y Theatre yesterday afternoon #4 , 

n Love With Flis Wife,’ ” wit 









Sa Ate Khe 


Tey saa Le 


Dea aa a Read eee ae) Bae EM 


Me COLE Ale 








TO DIRECTORS AND ARTISTS --- 


I AM TRYING TO HELP YOU! 





ONSTRUCTIVE criticism, if it is 
intelligent, is surely helpful to 
the sincere artist or director. The 
friend who always pats you on the 

back and says you’re great is really not a 
true friend. The real friend is the man 
who has nerve enough to say so when he 
thinks you’re wrong. 


Your card should appear in ‘‘Wid’s”’ if 
you want to endorse constructive criticism. 
The cost is trivial and the benefit sure be- 
cause all the real people of the film world 
do read ‘‘Wid’s” carefully. I want my 
directory to be representative of the in- 
dustry. Already there are two pages of 
cards there. Yours should appear next 
week. 


I haven’t besieged you with annoying 
solicitors. I want you to send in your 
card—the others did. The charge is only 
$25 for 25 weeks. Surely a dollar a week 
is little enough. Do you believe in con- 
structive criticism? 


Tonight is a good time to write me. 


Yours truly, 


OFFICE HOURS: | . 
5 P.M. to 6:00 P.M. 5 ( a i 


TIMES BUILDING, NEW YORK. 
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Wid's 


Independent 





Criticisms 


o f 


Features 





Issued Every Thursday. 
Always Independent, 


VOL. II. 


Make all checks payable to Wid Gunning, Times Building, New. York City. 


Features Reviewed 
THIS WEEK 


Fanny Ward in 

FOR THE DEFENSE... .Lasky-Paramount 
Constance Collier in 

THE CODE OF MARCIA GRAY. . Morosco- 


Paramount 
John Emerson in 


THE FLYING TORPEDO........ Triangle- 
Fine Arts 


Violet Horner and Louise Rial in 


THE MARBLE HEART.......... Fox Film 
Charles Cherry in 
TTC ARCS ESN: Menem se swe ees» Equitable 


Julius Steger in 
THE BLINDNESS OF LOVE. . .Rolfe-Metro 


Leonore Ulrich in 


fat HEART OF PAULA........ Morosco- 
Paramount 

Jane Gail in 
RUPERT OF HENTZAU..... London Film- 
Bluebird 


Frank Mills in 

THE MORAL FABRIC.. .Triangle-Kay-Bee 

Forest Taylor and Helene Rossone in 

eRUE NOBILITY ....... American-Mutual 

Chas. Richman, Eleanor Woodruff & Jas. Morrison in 

THE HERO OF SUBMARINE D-2 
Vitagraph-V. L. S. E. 

Bessie Barriscale in 


een LAST ACT.......... Kay-Bee-Triangle 

War Films 

SOMEWHERE IN FRANCE. . Arthur Kane- 
State Rights 

Robert Warwick in 


THE SUPREME SACRIFICE. Premo-World 

Holbrook Blinn in 

THE UNPARDONABLE SIN...World Film 

Norma Talmadge, Seena Owen and Tully Marshall in 

THE SILENCE OF MARTHA... .Triangle- 
Fine Arts 


Jane Grey and Henri Bergman in 


MAN AND HIS ANGEL. Triumph-Equitable 
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They “Register” That's Answer 








10 Cents a Copy 
$5.00 a Year 


NO. 10 


I have recently 
had a number ot 
discussions with 
individuals con- 
cerning the light- 
ing effects now 
being used by 
some, of our more 
successful pro- 
ducers. While in 
eee tee date tl iar tiny, 
cases these special 
light, “effects: are 
properly account- 
ed for as to the 
SO. 1. Cie, Ot Melle 
light, it is certain- 
ly true that very 
often we do find 
an effect with a 
light coming from 
some unexplained source. 

Those who insist upon keeping films natural 
and realistic are very positive with their ar- 
euments against using any lighting which is 
not accounted for. While I am certainly in 
favor of realistic films, I must say that, per- 
sonally, I enjoy effective lightings and I am 
quite sure that most audiences enjoy them, 
and, consequently, it looks to me as if they 
are good business. 

This problem comes under the head of stage 
license, inasmuch as it gives us a psychological 
effect, registering an impression on the brain 
subconsciously, which is pleasing. The light 
inay be coming from a source that is not nat- 
ural, but the effect secured is so good that the 
mechanism of that effect will not be studied 
out by any except the super-technical mind. 
To register properly, this sort of unnatural 
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effect must be exceptionally well done, because 
if it is not well done, it will surely jar. 

The Lasky and Triangle companies have 
been the chief users of distinctive light effects. 
The Lasky Lighting, particularly, has been un- 
usual and different. Personally, I believe that 
the lighting of the Lasky films has had a 
great deal to do with the popularity of this 
company and it seems to me that that is a 
conclusive argument in favor of such lighting. 

When all is said and done, films are designed 
as entertainment and if an unnatural lighting 
is sufficient effective to help concentrate 
the thought and attention where it should be, 
so far as the average audience is concerned, 
then it is good lighting. 

Speaking technically, it is, of course, de- 
eidedly better to have the light accounted for 
ma natural manner. Speaking from the view- 
point of the audience, I would say that the 
attitude of the average fan is one of tense 
interest in the action being portrayed and sel- 


WID’S 


dom do they worry over-time regarding the 


technical correctness of any particularly ef- 


fective bit of lighting. 

Under the same argument of naturalness, it 
might be said that it is not natural to have 
a scene open with a view of just one figure in 
a group, shown by a very small opening in 
the lens diaphragm at just the right point to 
disclose this one face, the diaphragm then 
opening further so that the entire group is 
shown. There can be no dispute regarding the 
fact that this is not what one might call a nat- 
ural way of looking at this group, yet it is 
certainly true that this manner of introduction 
is unusually effective. 

I believe that there are limits concerning re- 
alism in the making of fine pictures, just as 
there are limits to almost any angle of this 
art industry. The most important thing to be 
accomplished is to present a story in a manner 
which will make it different, distinctive and 
decidedly interesting. 





Letters from the “Men Who Know” 


The exhibitors represent the fans who control the destinies of the film business. 


to print here 
while to say. 
live wire: 


Dear Wid:— 


I intend 


as often as space will allow letters from exhibitors who have something worth 
As a starter, I'll give you excerpts from two letters received from a Nebraska 


Neligh, Nebraska. 


You are probably a very busy man and have but little time to devote to outside matters, but 
I want you to take time and read this letter if you never do another thing in your whole life. 
As a critic on films I will take my lid off to you and recomend you to the Ladies’ Aid So- 


ciety any time, but you are neglecting your dutyin at least one very important particular. 


Do 


you realize that some of the films are slipping by the board of censors that ought to be relegated 


to the junk pile? 
Well, they are. 


That many of them are nasty in theme and positively revolting in action? 


Some time ago I ran a picture called “Mountain Mary,” a two-reel feudal picture in which 


the mother actually suggested to her son that the best means of revenge against their neighbor 
was the ruination of their daughter, and she and the boy’s father actually connived with the son 
to bring this.-about. Beautiful subject around which to build a picture, isn’t it? Last Saturday 
night I ran “The Turn of the Road,” a Vitagraph feature released by the V-L-S-E and there was 
one scene in it where the husband was making love to his wife’s friend when she was seated at 
the piano, after the wife had just left the two to go to her society meeting, where he actually 
“chew’d her neck,” and the whole scene was so suggestive and revolting in action that it was 
sufficient to have condemned the entire production, and yet, outside of this one scene this was 
one of the best films I have ever shown, and it is a crime to have injected this repulsive scene 
into the picture, especially since it was entirely unnecessary and could have been directed in a 
much more. satisfying manner. 

City audiences may enjoy this kind of picture, especially New York high society, but then 
New York sometimes gives $50,000.00 dinners and has women dance on the banquet table with 
nothing on but their complexions, but there are thousands upon thousands of people in these 
United States that do not approve of such things, and film companies ought to realize this. 
In the small town audiences are found the most rigid critics and their criticisms are not so 
much on the artistic manner in which the production is staged as it is the theme upon which 
the picture is built and the manner in which it is acted. 

Anyone who has a thimble full of sense don’t have to kick a skunk in the belly to deter- 
mine its nationality, they'can see that at a glance and from a safe distance, but some film 
makers seem to think they have to prod the animal in order that one may know it is a skunk. 

Now, what I think you ought to do is to warm these producers up a little on the quality of 
their scenarios. You may not think it necessary, but if you could know actual conditions 
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throughout the small towns and the country districts you would readily recognize the need of 
some drastic censorship. 

Why is it that about three-fourths of the films are built around some story dealing with 
elopements, underworld stuff and the like? Is it because they are the most popular with the 
fans or is it because the scenario writers are incapable of thinking in any other channels? 

Hundreds of thousands of picture-going people go into ecstasies over ocean scenes, simple 
things of that nature, and why? It is because they are real and new to them. Thousands upon 
thousands neyer saw the ocean and to watch the breakers roll in and wash up on the rocks is a 
positive delight to them, and yet, it is seldom such scenes are shown. 

I hear universal applause from all over my house when scenes of this nature are shown, 
and when I run some of this society stuff there is usually a murmur of disapproval. 

Think this over and try and place yourself in the same seat with the fellow who has never 
seen much besides prairies, herds of cattle and a waving corn field and you will realize that 
there should be other subjects for a good picture besides hugging some other man’s wife. 

Lord Harry, I have become so disgusted running this society stuff night after night that the 
wonder is that anyone ever comes to see the show. It is about out of the question to get scenic 
films, educational subjects seem to be a minus quantity and the film makers have run mad on 
this “hug-em-in-the-garden” stuff and the whole—thing has degenerated into a farce. 

Touch ’em up a little, Wid, you can do it and I can’t. I would if I could, and the Lord 
knows they need it. 

A letter from you touching the points upon which I am lame in this matter would be 
appreciated, that is, if you have a few moments of time you want to waste. You might try me 
out anyway. My hide is thick and I’ll stand for whatever criticism you care to offer. I may be 
crude and a back number and all that but, b’gosh, I’m honest. Very truly yours, 

(Signed) J. C. JENKINS. 
Dear Wid:— 

Thanks, your editorial in the fast issue of “Wid’s” on the subject of “Sex Plays” lacks 
only one thing of being perfect, and that is that it lacked that positive insistency that this kind 
of bunk be eliminated from the catalogue of amusements in order to save an untimely demise. 
Were it not for the fact that I know that this editorial was written and already printed before 
my letter could have possibly reached you, I might conclude that the aforesaid letter had some 
little influence in the matter. Thanks again, your heart was spotted in the proper position of 
your anatomy and your head is working in the right direction. 

Go to ’em, don’t be afraid to hand ’em some real sledge-hammer blows on this subject, for 
you can rest assured that 99 per cent. of your subscribers—those that are exhibitors—will heart- 
ily approve of your action. Give them another stem-winder, and don’t fail to state that there is 
an insistent wail coming up from all over the country and from exhibitors everywhere that film 
manufacturers ditch this “Sex Stuff” and get down to making some real productions. 

My audience is an average one, no different perhaps from thousands of other audiences, and 
I know that these sex plays have become tiresome, and in fact I might say, nauseating to very 
many of them. Torun this kind of subjects night after night gets on their nerves and as a re- 
sult business is falling off all the while. Last night I ran Lubin’s “The Nation’s Peril,” and the 
audience went away highly pleased, not because of the “acting” or the “lighting” or the many 
other features that go to make up a good produ:tion, but because it was different. It was free 
from that sickening theme of “Sexual Illegitimacy” (if that’s the proper term) which so often 
appears in our programs. ; 

Most of my audiences are honest folks, darned honest, and they like to have a litle intelli- 
gence shown in their amusement programs, and producers ought to begin to realize this. There- 
fore I say, go to ’em and start something, and if something isn’t started pretty soon, these same 
folks are going to finish the film industry, for when the middle west lays down on the movies, 
there will be a mighty big army of high-priced people looking for jobs. ° Do you get me? So I 
say again, “Go to ’em.” 

J fully realize that this wail coming from the “tall grass” is not apt to cut much alfalfa, 
but producers want to remember that there has been some—big fires started in the “tall grass,” 
also that statistics show that the aforesaid “tall grass” country has the smallest percentage of 
illiteracy of any country on earth and that they can’t fool all the people all the while. 

In the next issue of “Wid’s” after this letter has been received, I shall expect to see a very 
exhaustive editorial on this same “sex” subject. If I don’t I will be most awfully disappointed, 
and I will expect also that you will take up your most caustic pen and dip it into the reddest 
ink in the office, roll up your sleeves and proceed to pour hot soup into these producrrs in the 
manner I am thinking you can, so don’t disappoint me, for I am looking to you to captain this 
move for a little saneness in our feature offerings. 

You are just the chap to start this reform, and glory and victory will crown your efforts, 
for you will have an army of exhibitors back of you that will never haul down the flag as long as 
the gasoline holds out. 

I am going to prod you occasionally, I shall consider it my duty, and with me is “duty 
first.” I have had you slated for just the man to make ’em sit up and look around, so to 
shut off any more wails from this corner, you better start right now to writing that editorial, 
and don’t forget to make it strong. 

Very truly yours, (Signed) J. C. JENKINS. 
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Feature Films as Wid Sees Them 





VERY WEAK STORY MADE PLEASING BY CAST AND DIRECTION. | 


Fanny Ward in 
FOR THE DEFENSE. 


Lasky-Paramount. 


DIRECTOR. .;....2 6... ... eee Frank Reicher 
AS AVWHODEDS, of. 0%  « <i. cneeemeee Holds and pleases 
STORY?) % ccstecc.o cacclate 0) «: eee A bit “convenient” 
DIRECTION 2 eis 0s + > tee eee Very good 
PHOTOGRAPHY ... 0... . Spearmint Excellent 
LIGHTINGS 22. 10). <5, - eeeeeeneee Very effective 
CAMERAS WORK: ..(..% .. : Scammer iepene Splendid 
SPT EUR eee cic orn nehe eres oo tee Pleasing personality 
SUPPORT eo> once os . «a eRemenee meee ne Excellent 
HXTERIORS $2). 2. cc © 3 «ce ee Well chosen 
INTERIORS 3 ie. cose esis ss 2 nee eee eee Excellent 
DEDTAUW ie oh eee 3 is 2 ee Very good 
ONG ee iin Salata: oes one eaters 


Five parts 


HILE there are several angles to this 
story which are “convenient,” to say 
the least, the coincidences dovetail- 
ing entirely too smoothly, still, the 
the whole serves as a vehicle for some 
rather pleasing work by Miss Ward 
and the very capable Lasky company, 





and we have, as usual, the wonderful Lasky light- 
ings and the very fine cutting to keep the tempo of 
the action running smoothly. 


Taken as a whole, this film will surely be counted 
as “worth-while” because the interest is held by 
the action and because the entire atmosphere of 
the production is distinctive. The settings are ex- 
cellent and the exteriors seem to belong. 

In a number of places we have nicely handled 
little touches of animal stuff, which give the proper 
relief where it is needed. 

Jack Dean, H. B. Carpenter and Camille Astor all 
do splendidly and the other types have been de- 
cidedly well chosen. The introduction of the In- 
dian squaw was a good touch, because of the con- 
trast between this native of the wilds and little 
Miss Ward. 

The story of this offering is rather a weak-kneed 
twist of situations which hardly convince at any 
time, but it has all been so well done and so nicely 
played that I am very sure it will register as a very 
pleasing feature. It is quite “worth-while.” 





—_—— 


WELL DONE “CHARACTER” STORY VERY PLEASINGLY PRODUCED. 


Constance Collier in 
THE CODE OF MARCIA GRAY. 


Morosco-Paramount. 


DIRECTOR: (ci). «. © 6 0 > 5 Seno Frank Lloyd 
AS A WHOLE ....... Serie «ae Very well done 
STORY 600 o, ere cnacticca'ss ss 3) ee Holds nicely 
DIRECTION’ s.s2cicid> +--+ 3. See Very good 
PHOTOGRAPHY. 3:. ..... s+) s,s ceeeeientene Fine and fair 
LIGHTINGS (iy sccm eners ©. + sch eeeeeees Some very good 
CAMERA WORK ........ et Fine and poor 
TVA Rios: sieauce cei aceite aris | Human and impressive 
SUPPORTS won cieccl sis se opts ore Splendid types 
EXTERIORS (S.-. 0% ss <5 « Geaeeeueeone ere Acceptable 
INTHRIORS he ce oc) ecrs + scene re none Splendid 
DTA TWh. fale oe 6 e's, 30 gn) eee eee Very good 
TORING Sep rete sc ese sous + cist gnenee emcee Five parts 


| 
HE success of this film depends upon the 


development of several characters which 
have been left in the hands of very ca- 
pable artists, by Frank Lloyd, who gives 
evidence in this of real ability as a di- 
rector. The story is a very good one, 
although a rather “convenient” bit of 
coincidence is dragged in at the finish 
to do away with the weak husband at the psycho- 
logical moment. 

The early situation of a happy home broken up 
by a Federal investigation of the husband’s crook- 





ed banking business, gives an opportunity for some 
splendid work in defining characters. The scenes 
having to do with the change of heart on the 
part of friends of prosperity who are seated about 
the wife’s table when the news comes, were excep- 
tionally well handled. The action later on was 
consistent and convincing and held the interest 
nicely. 

Miss Collier was dignified and impressive and 
carried a sure appeal because of her human, nat- 
ural, repressed emotion. Forrest Stanley did very 
well as the self-sacrificing attorney, and Henry 
DeVere gave a nice contrast in the playing of the 
weak husband part, putting over intelligently the 
change in his attitude towards his wife following 
his failure. ’ 


Howard Davies, Herbert Standing and Helen 
Eddy made small parts stand out by careful play- 
ing, the work of Miss Eddy being particularly 
praiseworthy. 

The settings in this were unusually well prepared 
and the photography was splendid, with the ex- 
ception of a number of scenes which were out of 
focus. The titles were very good and seemed to 
fit nicely into the action. 


As a whole, this is surely one of the best things 
that the Morosco company has ever given us and 
am quite sure that it will prove a very pleasing 
offering in any community. It is good drama, hu- 
manly played and unusually well directed. 


436 





rr 


WID’S 


Thursday, March 16, 1916, 


COMEDY MELODRAMA WITH LAUGHS, THRILLS AND “WAR STUFF.” 


John Emerson in 


THE FLYING TORPEDO. 


Triangle-Fine Arts. 


DIRECTED BY 
BATTLES BY 


John O’Brien 
Christy Cabanne 


Semeur emo e tLe, 61-616. e .61. ey, 62, 9 


MUMUVISHD BY 2.00... ec eee D. W. Griffith 
Mew HOLE... ce ee Quite interesting 
DRRURES NUM hss ie a es 3 iso, wh ans a 8's Exciting, interesting 
MBO OyE LON Sith csisne sins stele e ele sis els os « Very good 
Pre TLOGRA PHY ©. o0.05 5 5s See sw ars Fine and fair 
BUEN ERCRELIN GSS iors sctaita ts fete ccjayrs sci ae aprahyshiot se) lope Servlets Only fair 
DeevU NED ALY WORKS ovis eee ecc.ch efor sss fousle s Good 
MURTY Silo sich elie sa cee es Delightful character 

EME SECOD EC DMEM or rete trae cee, aye icve ss bee Splendid 
MEE ECLOVRS pct cick: oases erste el alate diene Splendid 
MMMERETES CPM ic orice che ololt, seend-endiegs sive ae) stv'iers Good 
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LENGTH 
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GAIN we have John Emerson in the role 
y of Clavering, the amateur detective- 
novelist. Mr. Emerson is truly delight- 
ful in this unique characterization and 
3| in this offering we find him quite active 
' in a rather wild-eyed melodrama with 
certain mystery twists which is all very 
beautifully tied together by an unus- 
ually fine set of well-worded titles. 

The film has to do with an imaginary war menace 
in the year 1920, with the friend of the novelist 
inventing a wonderful wireless-controlled flying tor- 





pedo. We have some typical melodramatic at- 
tempts to secure the wonderful invention and the 
villains manage to kill the inventor by a very neat 
method, but they are footed in further attempts by 
the clever novelist-detective. 

This part of the story covers four reels and 
then with the flying torpedo saved for the United 
States Government, we have a fifth reel of splendid 
war stuff in which we get some battle scenes of 
troops gathering to protect towns and defend the 
California coast from an invading fleet, all of which 
has been very well handled. Then the flying torpedo 
is brought into action in a manner which is at least 
interesting, if not very convincing, and we see the 
invading armies and finally the navy blown to bits. 


The miniature double exposure scenes showing 
the bombardment of the California city by the 
enemy fleet and the annihilation of the same fleet 
by the flying torpedoes were a bit better done than 
most such attempts at miniature portrayal. 


The entire cast was very well chosen and the 
types were particularly good. Special mention 
should be made of the work of little Bessie Love, 
who did a Swedish servant girl part, because she 
registered unusually well. There was a decided 
suggestion of Mary Pickford in her work, although 
there was no attempt at imitation. A remarkable 
likeness is noticeable. 


The titles make plain the fact that this offering 
is not to be taken over-seriously and there are 
many very good laughs in it. I consider it splen- 
did entertainment and I am quite sure that it will 
be thoroughly enjoyed by almost any audience. 


VIOLENT, OPPRESSIVE MELO, MOVES FAST WITH GOOD CAST. 


Violet Horner and Louise Rial in 


THE MARBLE HEART. 
Fox Film. 


EEL ES Res heres ios 695) sine, syd Set 
SUPERVISED BY 
AS A WHOLE 


Kenean Buel 
Herbert Brenon 
Tense, virile drama 


a OrOhte) 6, 0y8) A 6 Melle, 7s! 


on}! 6) 6: (0) Si fore 0 Ke iets ve. 


BORED MBE ae Cer Soe Cee wire wie a.savse Sie. eueysle «> Too violent 
ePIC NL OUN| Poets cia 2 ah. sae) ois) aire, faves Good of kind 
POO LOGRAPHY) 0565s 8b cine eee Fine and fair 
BEEN Gites aikido wo fie sve sas Fine and poor 
BORA WORK: aiiteve cease slot suste sie.e aw: up Varied 
BRONTE fora. ior'.. tony sts etic suc < Monies ies Played hard 
MURR OD ERT rsrcg ie ec ahihect rove tees deh ear'e ss § Good types 
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HIS is a production which moves fast, has 
a tremendous amount of action and has 
been well played by a capable cast in 
interesting surroundings, but it has the 
rather objectionable fault of being en- 
tirely too violent in general theme and 
tone. 

We have three violent deaths in the 
first hundred feet and following that a murder, a 





stroke of paralysis which leaves the murdered 
man’s mother helpless and, finally, the suicide of 
the plotting couple who murdered the son. 

The film is short, running only about forty-five 
minutes in the theatre where I saw it, and there is 
no question about it being interesting and well 
produced, because we have intelligently placed 
close-ups, scenes which count and action which con- 
vinces, yet I .am sure that this feeling of resent- 
ment against the presentation of so much violence 
is sure to be felt by almost any audience. — 

Miss Horner does some very good work as the or- 
phaned child, Jater plotting to secure the wealth 
of her foster mother, and Walter Miller, as Miss 
Horner’s lover, is equally effective. Miss Rial, as 
the foster mother, later stricken with paralysis, 
does some very powerful work, being particularly 
impressive in her close-ups. 


Most of the lighting was very good, but there 
were times when the camera man had miscalcu- 
lated his light, with the result that we had an an- 
noying halation upon some of the faces. 


Taken as a whole, this is a stirring, gripping 
drama of tense emotions and with an audience 
which is willing to:be held by such violent action, 
it will register as a very fine production. I am quite 
sure, however, that the film is decidedly too violent 
for most fans. Many will feel that too many short 
flashes are used in assembling the film. 
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DISTINCTIVE PRODUCTION OF INTERESTING STORY WELL PLAYED. 


Charles Cherry in 
PASSERSBY. 


Equitable. 
DIRBOTOR:: i aise. a. «> -aaae Stanner E. V. Taylor 
ASTA“ WHOLE 23505... . sue Decidedly pleasing 
STORY 202.0.00%. oc: . Fee Holds very well 
DIRHCTION. 2s 235-37). so eee eens Very good 
PHOTOGRAPHY. siete. 3+: ¢ steko nseeaeireene Excellent 
MIGHTINGS  42)..505 0% .2: 3 eee Distinctive 
©AMERA WORK... 5). .%. acineniectn one Very good 
STAR ire tie Bide ob lie. 3 a ee Human, impressive 
SUPPORT aah 666 as +) Reese. Very good 
EXTERIORS 30.5.5 260% << Sener ete a Few 
INTERIORS ®. 2.205 3% <)> |: eee Splendid sets 
DBT A Uiegs osdete tas 2, 5's <5 ee eee Good 
DENGDH i. 2 SSRs. 2) Gla ene Five parts 


HIS production, from the successful play 
of the same name, is sure to prove a 
decided success because of the fact that 
the cast has given even, forceful por- 
trayals and the general atmosphere of 
the entire offering is distinctive. 

The sets are splendid and the light- 
ing is very good. Many effective bits of lighting 
were used. Although these would have been much 
enhanced in value if a good amber tint had been 
used, they are quite pleasing as they stand. 

Charles Cherry as the hero is an impressive 
figure, playing quietly, and keeping the character 





human. Mary Charleson was very good as the sew- 
ing girl-mother, and Marguerite Skirvin was de- 
cidedly pleasing in the character of Mr. Cherry’s 
fiance. She held this part to a nice balance, which 
retained the sympathy and her playing of the final 
scenes, which made it necessary for her to sacrifice 
herself for Miss Charleson, was good enough to put 
these situations over in a very convincing manner, 

Throughout the film, shadows were used fre- 
quently and properly, and in many places we got 
exteriors which were done in the studio so cleverly 
that they registered as good “night stuff” made 
outside. 


There were one or two little slips that we noticed, 


such as the labored effort of the automobile to ~ 


knock down the tramp, this being rather poorly 
registered, and the situation where Mr. Cherry 
and Miss Charleson stood up and talked through 
almost two reels of film. It would have been much 
better for the general effect had these characters 
been allowed to seat themselves after we had seen 
about one reel of their visions of the past, as the 
story of what had happened was unfolded. 

In another place, we found Mr. Cherry and Miss 
Charleson both arising from bed with their clothes 
on, forcing the suggestion that they must have been 
expecting a fire. 

In one or two places the photoplay was a bit 
hazy, but for the most part it was excellent, and 
the unusually effective lighting registered particu- 
larly well. The tempo of the action was pleasing 
and the interest was held all the way. 

This is certainly a “worth-while” production and 
one which will give satisfaction in almost any house. 


HUMAN CHARACTER PORTRAYAL GIVES THIS SURE APPEAL. 


Julius Steger in 


THE BLINDNESS OF LOVE. 
Rolfe-Metro. 


DIRECTORS: 322% 6« <> - seen Charles Horan 
AS A WHOLE 3. 22. .\. .«. Speen Has an appeal 
STORY | 0) cS 24 oc. 0s 6c Oe EDs bel oe Tt holds 
DIRECTION 22-2..,..< 4... . SOSA et Good 
PHOTOGRAPHY, Ae... ; .<. 5 eee ide ee Good 
LIGHTINGS ee. 4 se. oe eee A bit too strong 
CAMERA: WORK... ... . Sage cet Just good 
SDA RA Sp eesiel cis « mle a+) «cers Quite human 
SUPPOBD er nite 3 sim csi os Se oe Good 
EXTHRIORS. | 5 2320+: <3 eee eee Very good 
INTERIORS ©. ¢ 240.50. 2 i ee eee Splendid 
DEWALT 65 crore 5 ¢ aeslal s,s + acm moony Good 
TURIN GDH =. 5 oc coke ary «s+. sco eee emcee Five parts 


OR the most part, this production is a 
study in character, with Mr. Steger play- 
ing the part of the father who is over- 
indulgent with a wayward son. The 
actual incidents of the story are not at 
all new, but we find them played in a 
manner which holds the sympathy nicely 

and makes the heart interest points register. 

Mr. Steger as the father and George LeGuerre 
as the wayward son, have most of the work and 
they do it remarkably well. Mr. Steger’s handling 





of the role of the misguided parent was played in a 
manner to guarantee the sympathy of any audi- 


ence and I am quite sure that his work will make 


this feature count as very much “worth-while” with 
almost any audience. : 
The settings were very good and the scenes hay- 


ing to do with the run on the bank were unusually — 


well handled. A number of very good light effects 
were used, but.in almost all of these the lighting 
seemed too powerful, with the result that we found 
an annoying halation on the faces of the principals. 
A good amber tint would have helped materially on 
all of these light effects and it seems to me that this 
tint should be used generally in Metro films, be- 
cause their lights have been too powerful in a great 
many offerings. re, 
The situation where the son prevailed upon hi 


sweetheart to take some bonds from her father’s © 


safe for his use, seemed to have been registered 
with too little persuasion being used, and in the 
suicide incident, the reaching for a revolver in the 
drawer brought a laugh from some of the hardened 
fans, who have seen this done so much that they 
anticipate the action as soon as a man opens a 
desk drawer. | 

This is not a big offering, but is good, clean, 
wholesome drama, with the human touch always 
predominating, and I am quite sure that it will be 


welcomed by most audiences as a thoroughly en- — 


joyable production. . 
It is surely “worth-while.” 
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MEXICAN BORDER STORY FINELY PLAYED, NEEDED CHANGES. 


Leonore Ulrich in 
THE HEART OF PAULA. 


Morosco-Paramount. 


SPREAD EGE five Step eg g's. save as ose ao William Taylor 
ok os \YSLE C17 OSA Very pleasing 
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and effective. 
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ECAUSE of the unusually clever handling 
of her part by the beautiful star in this 
offering, we get a production which is 
sure to register as a decided success. 
Miss Ulrich plays the part of a Mexican 
girl in a human, convincing manner and 
in many of her close-ups she is excep- 
tionally beautiful. At all times she reg- 

isters her expressions quietly and without exagger- 

ation and because of this, her work is distinctive 


The story of this production as I saw it left 
two of the characters decidedly weak, because of 
a certain situation relative to an exchange of 
places by a young husband and his brother-in-law. 





A suggestion was made that this be re-arranged 
by the use of a couple of titles which would place 
the synipathy properly and I understand that this 
is to be done. If it is, {é story will stand as very 
good, with the exception of one incident which 
shows the United States Government willing te 
eountenance the payment of a ransom by an Amer- 
ican firm for an American prisoner held by the 
Mexican rebels. It is quite possible that this point 
will be altered, as it can be, by titles, before the 
film is released. 

In view of the present Mexican situation, it seems 
to me that this subject will be of unusual interest 
and surely should prove a tremendous box office 
attraction, because it is not only a decidedly well 
done dramatic film, but it deals with a locality 
which just now holds the center of the stage and 
the atmosphere of the Mexican village just over 
the border is unusually fine. At least, it seems so 
to my eyes, although I have never been in Mexico. 

Howard Davies, as the leader of the Mexicans, 
and Forrest Stanley, as the young American who 
falls in love with Miss Ulrich, were both splendid. 
Mr. Davies is particularly good because he made 
this heavy part powerful and convincing without 
overdoing it. The remainder of the cast were quite 
acceptable, although not particularly distinctive. 

Taken as a whole, I am quite sure that this will 
prove a very popular offering because, while the idea 
is not particularly new, it has been handled nicely, 
with plenty of good close-ups, and an exceptionally 
pleasing and beautiful star. This is surely the best 
thing Miss Ulrich has ever done and it marks her 
as one of our most pleasing stars of the screen, as- 
suring her unusual popularity in the future. 


INTERESTING, PLEASING PICTURIZATION OF FAMOUS “BEST SELLER.” 


Jane Gail in 


RUPERT OF HENTZAU. 
London Film-Bluebird. 
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one 





mayay|OGINNING with several long titles which 
gave a synopSis of the original Anthony 
Hope story, “The Prisoner of Zenda,” 
this film then swings into the action of 
the sequel concerning the Englishman 
who played king and his royal sweet- 
heart and throughout the five parts we 
find enough interesting incidents to make 
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3 this a very much “worth-while” offering. 
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The story has been well told, the types chosen 
for the various characters were particularly good 
and the atmosphere of the entire offering registers 
convincingly. 

Miss Gail, as Queen Flavia, is an appealing fig- 
ure, holding the sympathy nicely and yet retaining 
the queenly dignity throughout. Henry Ainley, as 
the king and Rudolph, plays quietly with a nice 
register of repressed power. The characters of 
Col. Sapt, Fritz, Rupert, and, in fact, all of the 
well remembered figures from the famous old 
“best seller,” seemed to belong to the action and 
they all played in a manner wihch was quite pleas- 
ing. 

Some unusually pretty locations were used and 
the entire atmosphere was particularly good. The 
tempo of the action was very good, there being 
many close-ups used intelligently. In one or two 
places, particularly the scene where Rupert’s friend 
came for his interview with the king, the melo- 
drama seemed to step beyond accepted limits and 
as a result, got a few laughs but, for the most part, 
the action was kept well within bounds. 


I am quite sure that any audience will be very 
much interested in “Rupert of Hentzau” and it 
has been well enough produced to be considered 
decidedly “worth-while.” 
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INTERESTING SARCASTIC SEX DISCUSSION DONE DISTINCTIVELY. 


Frank Mills in 


THE MORAL FABRIC. 
Triangle—Kay-Bee. 


DIBREGEOR® .. .) ccc. | 5 > eee ae Charles Miller 
SUPHRVISHD BY ..... . < « ..cemeemeeess-s tere Tom Ince 
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HIS is a quiet, smoothly played “eternal 
triangle” offering which is made distinct- 
ive by the fact that the scenario strikes 
a different angle on the husband-wife- 
friend-of-the-family situation and this 
angle is so twisted as to bring about a 
situation which is not only good drama, 
but delightful comedy. 

Throughout the action exceptionally well worded 
titles, written in a sarcastic vein, helped decidedly 
to keep the proper sympathy balance. 

The cast is good throughout, although there is 
no character of much importance except the three 
who figure in the triangle. These parts are played 





by Mr. Mills, Howard Hickman and Edith Reeves, 
These artists are particularly well fitted for the 
various types and their quiet, forceful work made 
the action seem quite possible and surely con- 
vincing. 

The camera work in this offering was particular- 
ly fine and some unusually effective lightings are 
found where they prove to be remarkably impress- 
ive. The camera man also gave us some very well 
handled diaphragm work which gave an air of 
distinction to some of the»more important scenes. 

The allegorical scenes concerning “air castles” 
were unusually well done and certainly helped to 
put over some of the situations. I believe, how- 
ever, that the elimination of the one title, “air — 
castles,” just before the allegorical bit when the 
wife is waiting in the hotel room for her former 
husband to greet her present husband, would have 
been a good move, because the elimination of this 
title would hold the suspense as to the coming 
ending up until the proper moment. 

The scenes carry her thoughts plain enough but 
it would have been a little better if the fact that 
these thoughts were only “air castles” was not so 
plainly established as it is by the title. 


Taken as a whole, I believe this is a production 
which will please almost any audience because it 
is a film which gives an argument and carries it 
through to the finish, with concrete illustrations 
of cause and effect and for that reason, I do not 
believe that the subject matter discussed can be 
considered objectionable. 


This is a film which is very much. “worth-while.” 





CHEAP PRODUCTION OF CONVENIENT PLOT, UNCONVINCINGLY PLAYED. 


Forest Taylor and Helene Rossone 


TRUE NOBILITY. 


American Mutual. 


DIRECTOR San teucas «> 5 eee Donald McDonald 
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slovateceksRbuitie!.0) 3-0 rae eer nner Five parts 
ITH a story which has that highly or- 
iginal opening of the hero finding 
a dying miner with whom he stays 
through the last hours, thereby re- 
ceiving a claim to a mine worth a 
fabulous sum, because the miner did 
not want to be lonesome when he was 
dying of smallpox, this film moves 
through five reels of material which is of the same 
distinctively original caliber. 
After the miner has passed on by the smallpox 
route, without leaving any marks on the hero, we 





find by a picture which he leaves behind that he 
was an uncle of the hero’s neighbor, who happens 
“conveniently” to have been the hero’s boyhood 
friend. 

This girl friend of boyhood days, who is to be 
the “shero” of this offering, has previously de- 
parted for the city where she rapidly found that 
she could make money as an artist’s model. Fall- 
ing prey to a wicked “willun,” she is transported : 
to an apartment. 

The “willun” is a count, according to the titles, — 
and he is a typical “ripentear” nobleman “willun.” — 
The hero then comes to the city to sell his mine ~ 
and finds that the man he negotiates with has a 
sister-in-law who is quite beautiful, according to 
the script. I do not exactly agree with the script, 
nevertheless the hero and the nobleman-“willun” 
have a strenuous time trying to win sister-in-law. — 
Sister-in-law’s sister—the wife of the man with — 
whom the hero did the negotiating—is a real snob. 7 
Her syndicate managing husband is a “noble.” te 

The only reason I can understand the ae 
writer’s having made these two characters of the © 
nobility, is that he wanted to use the wonderfully — 
original title, “True Nobility.” 

The wife of the man who controls the mining — 
syndicate is very strong for having beautiful sister — ; 
marry the count. Sister does not enthuse because © 
she has met the hero. Having arrived at that 
stage, it became necessary to have more compli-_ 
cations and so the new thought of having the syn- — 


440 





WID’S 


dicate man’s wife write an incriminating letter to a 
lover and hurriedly put it in the wrong envelope, 
so that it would reach the “willun” instead of her 
lover, gave the “willun” a club to force the mar- 
riage of the beautiful sister to himself. 

Meanwhile the villain has forced the artist’s model 
who, you will remember, was rightfully the heir 
to the original mine, to give him “papers” which 
gave him control of the mining claim. This made it 
necessary to bring the artist’s model, sister and the 
hero together in such a manner that sister thought 
the hero in love with the artist’s model. Conse- 
quently, sister became vexed and readily agreed to 
marry the “willun.” 

At that stage everything was very complicated,but 
with one broad sweep, the scenario man has sent 
the wife, sister and the hero to the villain’s apart- 
ment, each following the other, and upon arrival 
there, both the incriminating letter of the wife and 
the “papers” controlling the mine are forced from 
the “willun’s” possession. 


Thursday, March 16, 1916. 


Explanations are in order and we get that pleas- 
ant and most welcome title, “The end.” 

Throughout this offering, which is so decidedly 
unconvincing as a story, we find all of the char- 
acters working hard every moment in an effort to 
register some emotion. There is no such thing as 
repose in any of their acting and the result is 
that none of it convinces. . The villain villains, the 
hero heroes all the time, the beautiful sister works 
hard at being beautiful, but fails, and the poor lit- 
tle artist’s model looks too distressed for words. 

The wife would be really a good looking woman 
if she could be persuaded to keep her mouth closed 
a little more. Her teeth are not really pleasing to 
observe. 

Taken as a whole, this is decidedly not a good 
five-reel feature. It is amateurishly played, the 
sets are cheap and look like sets and there is noth- 
ing about the entire film which can be called really 
“worth-while.” It is five reels of “filum” which 
does not belong. 


FINE CAST IN INTERESTING NAVAL STORY, OVERDRAWN IN SPOTS. 


Charles Richman, Eleanor Woodruff and 
James Morrison in 


THE HERO OF SUBMARINE D-2. 
Vitagraph-V. L. S. E. 


eR OC) Reger. See nies ei, Siete arse: ace! Paul Scardon 
AS A WHOLE ......... “Meller” but interesting 
PAECP ER WAM oT EU NENS EMT 67S Gin lele ce seis elite Naval heroics 
PMR anor LO) Nien gemet se ets usta) oiilis aoe 8046 Very good 
POC OGRA PHY ene 4 d0 08 8 aee © Fine and fair 
PPECEC UN GS UM triste st. ehelenerude eo 0c Some splendid 
ROPER Ey ABW ORGS. dare iets aisle vie sis este oon, hs Good 
BUDA RAs, oh cge, cvelecses és ssc Human and convincing 
PRES: () Ee enek eee Wee Bs cee eis camino hese te: 0's Good types 
RAE HRIORS. oy... - 3... Well chosen, interesting 
EM SRLEG EURO) EG Sa epatare acct) =. cece eae ss eles 523 Very good 
PALA Ioer acces ister tsfo ne pes esl ed so) ee tere Very good 
MMENG Vi Micaet Mee ec et aa. Bre area) he soe! aie Five parts 


ESPITE the fact that this story calls for 
aw} some action which is a bit too melo- 
dramatic and frankly heroic, there is 
enough very interesting material in this 
and the cast has done so well with their 
parts, that I am quite sure it will be 
hailed as very good entertainment al- 
most anywhere. 

We find a number of coincidences in the story 
which jar a bit, among these being the several 
meetings of Mr. Morrison and Mr. Richman, who 
are “conveniently” placed together at the right mo- 
ments and the “convenient” new stuff of the vil- 
lain’s dropping the precious instructions regarding 
his intentions to blow up the fleet. 

These weaknesses of the story tend to make a 
great deal of the action a bit unconvincingly, but, 
nevertheless, there is a certain swing to it all that 
holds and Miss Woodruff, Mr. Richman and Mr. 
Morrison have been able to inject enough person- 
ality into the action to make it good entertainment. 

I am quite sure that there will be some enthusi- 
ast in almost any audience who will start applause 


at certain moments when the good old stars and 
stripes are saved at the critical moment. 

The film seems timely, inasmuch as it has to do 
with a plot against our navy, and the many scenes 
concerning our battleships and our naval system 
will surely be hailed with delight all over the 


country. 


Miss Woodrufl’s personality is particularly pleas- 
ing in this and her work stands out prominently. 
Jimmie Morrison does unusually well and easily 
shares honors with Mr. Richman, who makes a 
splendid, human hero. Thomas Mills was a quiet, 
sneaky, hypocritical villain and played very smooth- 
ly. Zena Keefe was pleasing as the daughter of 
Capt. McMasters. Messrs. Wellesley, Lytton and 
Randolph were splendid types and helped decidedly 
in maintaining the note of distinction which helps 
make this offering “worth-while.” 

There are a number of very pretty photographic 
effects which help to give distinction to the offer- 
ing and in many places, we have glimpses of the 
actual inside workings of some of our navy, which 
scenes are decidedly interesting. 

One of the weakest points in the film is the 
scene where Mr. Richman has been captured aboard 
the enemy merchant ship after he has prematurely 
fired the dangerous mines which were intended to 
annihilate a division of the United States navy. 
In this scene Mr. Richman overpowers a dozen men, 
having floored almecst everyone in sight by the time 
the “Jackies” arrive to rescue him. This scene 
hardly convinces. 

The bit of shooting the hero through a submarine 
torpedo tube is interesting, although it will arouse 
some discussion as to whether it is possible. Upon 
inquiry, I have been told that it can be done and 
has been done once, although the man who did it 
lost his hearing through the use of compressed air 
in the apparatus. 

I believe this offering can be safely considered 
a film which wil] appeal decidedly because of its 
value as a timely offering and because it has been 
right well played with the action holding together 
very nicely. 
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PLEASING STAR IN QUIET, WELL PLAYED DRAMA THAT HOLDS. 


Bessie Barriscale in 


THE LAST ACT. 
Kay-Bee—Triangle. 


DIRECTOR» . i.<..::). cicite 2 =O een Rees Walter Edwards 
SUPERVISED BY *....: . Sees oeeee ae Tom Ince 
ASVAU WHOLE 222 5)s.0-. « teen A drama that holds 
SOMA Ye cette eek ree ereses 3 Not new, but well done 
DIRECTION 2... 006 ss. ees Splendid 
PHOTOGRAPHY, #.... . 2.23 Excellent 
TIGHTINGS 2. jcies 2. so cone Very good 
GAMERA WORK ..... .. aioe ieee Splendid 
STAR Weeites ssh c oe oo +. a Very appealing 
SUPPORT (5 cic ccc. ss els 4: + eens Fine types 
WXTERIORS. aoe. os. .:0.. ei ee ee Very good 
INTERIORS: 25 4. cc 3. «= 3 oer meme. Splendid 
DBA io ccc. cai eres + 0 on eRe tna ele Motegi Fine 
LHNGUH wo). ders nea s @ ¢ Speer meee Five parts 


1:IS is another Kay-Bee—Triangle drama 
which is distinctive because there is no 
wasted footage, because all of the sets 
are well put together and because it has 
been played by a capable cast in a con- 
vineing manner. 
The story concerns the struggles of a 
young actress who later meets with suc- 





cess, and a successful lawyer whose wife has neg- 
lected her dress and so has begun to lose the re- 
gard of her husband who had failed to ever search 
beneath the dowdy exterior. 

Bessie Barriscale, as the struggling actress, and 


. awed 


Clara Williams, as the wife, both gave portrayals _ 


which were distinctly human and carried a sure 
appeal. 
dled and that of the landlady of the boarding 
house was unusually well played, being done with 
a broad stroke and yet kept within proper bounds. 
The slavey at the boarding house, later become Miss 


The part of the husband was nicely han- 


ik 


Barriscale’s maid, was a small part made to stand — 


out by clever handling. 

This film gains strength chiefly because of the 
excellent manner in which the story has been de- 
veloped and portrayed and because the tempo has 
been beautifully calculated. This is not a big pro- 
duction, but, taken as a whole, I would say that it 


is a quietly played, human drama, which will surely — 


please almost any audience. 

There is something of the sex twist to the story, 
but it has been so well handled that I am sure there 
can be no objection on that score. I consider this 
a decidedly “worth-while” feature and certainly it 
adds another success to the list of recent triumphs 
for Miss Barriscale. 





INTERESTING WAR VIEWS AS FEATURE, SOME FINE, SOME POOR. 


War Films. 


SOMEWHERE IN FRANCE. 
ArthurKane-State Rights. 


ASPASWHOLE! iomnree--. sss Decidedly interesting 
PHOTOGRAPHY 5.7 «..... creamer Acceptable 
IPRUNTING @ebyeiiercee kore cos ‘Duped from negative 
STARS 7.2.00 sc'uetereciets. 3 le Aeroplane fighters 
SUPBOR TPA. tieneiccss:< seer German prisoners 
EXTERIORS {oe ccc. > - ees All shot up 
EINTHRIORSS © ic cites cic < + heen mememelt Ain’t none 
1D) D4 2 W Pe Gece & op cites COG 6 Gio Getic Smoky 
TURING TS ioceke ciate ters.) o'ay) °s. eens Five parts 


4L, war pictures are certainly interesting. 
Most of them, when they are put out 
in five-part lengths, contain various 
scenes which we have found in other 
offerings or in the weekly news pictures. 
Many persons are unable to account for 
this, but the reason therefor is that one 
man manages to take some film which 
shows some particularly interesting action and he 
then proceeds to sell prints from this negative to 
a great many different people. 

The films which we have been receiving in this 
country have been for the most part prints, there 
being very little negative risked on the high seas, 
with submarines lurking in the offing. When we 
get prints in this country instead of negatives, it 
means that a print must be made from a print, 
which requires a technical procéss which always re- 
sults in the grain of the raw stock becoming evi- 
dent in the final print which is used for the ex- 
hibition. This makes the duped print somewhat 
hazy in general aspect. 





While most of the film in this offering has been 
duped by this process, it can be truly said that 
the photography is clear enough to aliow of the 


* audience getting a very good idea as to what is 
going on and since that is the chief purpose of the. 


films, no one can make real objection to this. 

There were some decidedly unusual bits of ac- 
tion in this offering, one of them being a very in- 
teresting bit of aeroplanes in action above the 
clouds, a title saying that we were watching a bat- 
tle between French and German aeroplanes. While 
I doubt this very much, personally, the action is 
sufficiently convincing to undoubtedly register well 
with all except the more skeptical. 

In a few places we were shown scenes which pur- 
ported to be actual trench fighting in which we 
saw exploding shells within a hundred yards of the 
camera, and I am inclined to believe these scenes 
were faked. I am sure that most intelligent audi- 
ences will think the same, although they are not ob- 
jectionably staged, and since they are incorporated 
along with some flashes of bomb throwing they 
are at least interesting. 

There is one scene which is labeled “Explosions 
of German gas bombs,” which is certainly a very 
had bit, because anyone with ordinary intelligence 
knows that if a gas bomb was exploding in the 
vicinity the camera man would not stop to take 
pictures of it. 


We do get, however, some decidedly interesting 
scenes of trench life, of German prisoners and of 
shells exploding in the distance. A number of the 
different types of cannon are also shown in action. 

While the films, as a whole, are not wonderfully 
better than what we have been getting piece-meal 
in the news weeklies, still they afford an oppor- 
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WiD’S 


tunity for any one who has missed the news pic- 
tures to get an hour of war scenes all at once. 
Several of the titles had badly misspelled words, 
which is due to the fact that the prints had been 
hurried in preparation to get them on the market, 
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but it seems to me that it would have been ad- 
visable to make up new titles where these errors 
occurred, immediately after they were discovered, 
instead of allowing them to run forever just be- 
cause they were put out in a hurry at first. 





VERY PLEASING STAR IN STRAIGHT DRAMA THAT HOLDS. 


Robert Warwick in 


THE SUPREME SACRIFICE. 
Premo-World. 


ERE we have Robert Warwick in a story 
of his sacrifice for a chum, which gives 
him a part carrying a nice balance of 
sympathy. The action moves smoothly 
and the interest is held throughout. 
Mr. Warwick is a forceful figure in 

= whatever he does and this offering has 

given him better opportunities than anything in 
recent months. _ 





It is not a big production, but it is a good, human, 
little story which will register in a pleasing man- 
ner with most audiences. 


Anna Nilsson, Dion Titheradge, Jessie Lewis and 
Christine Mayo did very well in support and made 
most of the action decidedly convincing. 


While the story has to do with a number of things 
which have been done before, the different twists 
which are given to the action are decidedly inter- 
esting and the tempo is very good. There is noth- 
ing about the film which marks it as particularly 
distinctive or unusual, but the story has been so 
smoothly developed with good close-ups at the 
proper moments, and the principals have done so 
well with their parts, that I am quite sure we can 
count this a worth-while feature. It will be en- 
joyed by almost any audience. 


It was noted that the common failing of hur- 
riedly prepared newspaper inserts was found here, 
as in many other films, the second insert shown 
having at the top two lines of an article which had 
appeared as an insert in a paper which was pre- 
sumed to have been published four years before. 
This matter of newspaper inserts certainly should 
be given more careful attention, because almost 
anyone picks up these flaws nowadays. 


UNCONVINCING, CONVENIENT STORY MAKES STAR’S WORK FAIL. 


Holbrook Blinn in 
THE UNPARDONABLE SIN. 


World Film. ; 
BU CD ES Be tab We ath oad «hus asdenad.a,ees ene « Barry O’ Neil 
BRAG ELOUUES: 8.0 cre h ec laue cls aioe ess Never arrives 
RODEN tap ietady raigeucgs vos nde 3[.0 oc Very “convenient” 
PMG ECMO) Nig be cure tatorictops cedeqets Sucks: stiece scope Not good 
et) TO GEA EL Va ices oo fasts ae ems catele =". %,, cage’ ons Fair 
EE TIN GS ey ee iirc ge To) oo .c poke rere Good and poor 
SeeeV MIRE WN OR arch crocs os) siiste es sovtis +f > © Spates « Fair 
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EEO Trews tro tr. e See Sickie: sh oheueno,.ohs Do not impress 
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NGL aaa sep el gehen iN os aifsite iar: 6, «3b Five parts 


HIS offering will certainly not add any- 
thing to the prestige of Mr. Blinn, be- 
cause he is presented in a story which is 
terribly weak, due to the very “conveni- 
ent” manner in which he and the “shero” 
overhear the various plots against them 
and because of the general weakness of 
the entire offering. 

The photography is not good, there are scores 
of scenes which impress no meaning whatever and 
there is entirely too much of “people in and out.” 





The result of all these unnecessary scenes is that 
we have no tempo whatever and the story drags 
miserably. 

The use of a half dozen terribly prepared news- 
paper inserts helps to lower the general tone of this 
offering, because all of these inserts are pitifully 
bad. In one case we even find a prominently dis- 
played.insert presumed to be in the New York 
American, and then the character, who has been 
reading this paper, is shown very plainly to. have 
the New York Telegram in his hand. 

The story does not hold well and never at any 
time really convinces. We find Mr. Blinn shown 
as the victim of a craving for drink. Then he, in 
the short space of a few hundred feet of film, drops 
to the lowest depths and just about the time that 
he has regained the power of will, a relative “con- 
veniently” dies and leaves him a million and a half 
dollars, which enables him to ruin his enemy in 
the stock market. 

This is stuff of the vintage of a few years ago 
and does not belong to modern features, particu- 
larly if the film is to be shown to fans who are 
educated up to the best. 


As a whole, this is.a weak, unconvincing, poorly 
prepared offering, in which the few flashes of work 
which Mr. Blinn manages to get over, fail to im- 
press, because of the bad stuff surrounding it. As 
a feature, it isn’t. 
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DIFFERENT, JUMPY, STORY WELL PLAYED AND WILL HOLD. 


Norma Talmadge, Seena Owen and 
Tully Marshall in 


THE SILENCE OF MARTHA. 


Triangle-Fine Arts. 


C. M. and S. A. Franklin 
2 6s eo 0 Se D. W. Griffith 
Quite interesting 


DIRECTORS 
SUPERVISED BY 
AS A WHOLE 
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STORY dec cierto reise els ie oRenete Jumps, but holds 
DIRECTION: c....s sate 0. oer nsec Good 
PHOTOGRAPHY © «... .). «© ctemeasipecion ich nenaien: Fair 
TIGHTINGS wiiisccs 6 oe eos: 02) eee een nnn na Poor 
CAMERA, WORK. . ... « «. siepceereeenn remere Fait 
SPATS) Foie cacete erel te ileus an saree Human, convincing 
SUBPORD oe che eas oe) « «0's CROC Renee Good types 
EXTERIORS 2.5.6 5 «oe! \o ene eenetemearens Acceptable 
TN TE RIORS os 5 Scenes + « ‘ale ieee ietine cnet Just good 
DBRYDATE Fo Rian ns s+ ole oases Seema ont optenzs Good 
LEDUC KEU WER pS aenolons clo ceo Sc cob ODO Five parts 


HIS is a story which is a bit different, in- 
asmuch as it has to do with situations 
which are rather unusual and it is quite 
interesting, although decidedly inclined 
to jump from one situation to another, 
with titles to cover the lapses. Fortu- 
nately, these titles have been unusually 
well prepared and because of this, the 

film does not suffer particularly because of the 

jumps. 
The stars, Miss Talmadge, Miss Owen and Mr. 

Marshall, are really responsible for the production 





no 


being considered very much “worth-while.” They 
all play in a manner which carries conviction and 
their close-ups are particularly well registered 

In some of his scenes Mr. Marshall wore a cos- 
tume which seemed a bit extreme, but he manages 
to get away with this, whereas almost any other 
character actor would look ridiculous in the same 
outfit. He gave some splendid little touches in put- 
ting this character over and we get a number of 
laughs at moments where the comedy relief will 
help the general impression made by the offering. 

The story has to do with a couple of crooks who 
manage a “baby farm” until raided by the police, 
and then they become church workers by means 
of one title. From that time on they appear as 
hypocrites in the church work, their presence being 
necessary to properly develop this unusual plot. 

While the story deals with the fate of the baby 
of one girl, whose sweetheart is killed before he 
has a chance to marry her, she being later wed to 
another, and her baby cared for by a friend, still 
the action which has to do with the accusation 
that the friend is the mother of the child, does not 
over-step the bounds of decency. It is a different 
sort of story and has been rather intelligently pre- 
sented. 

The photography was not good, although not 
bad enough to really injure the offering, it suffering 
for the most part because of lights which seemed 
inadequate. 

This is a production which is different enough 
to be impressive and well enough played to be ac- 
cepted as quite “worth-while.” 


WILL GET BY, BUT ONLY AVERAGE PROGRAM DRAMA. 


Jane Grey and Henri Bergman in 


MAN AND HIS ANGEL. 
Triumph-Equitable 


DIRECTOR’. .cccee .. 2 « Serene. Burton King 
AS As WHOLE: 2730.2 ,2-.. sane Holds fairly well 
STORY.) ic3.ic 8 gee: «Sees A bit different 
DERECTION® cisco sites rss + eames te Just good 
PHOTOGRABHYie ino «ci ieeeenncmene nor on en etre Fair 
DIGHTINGS 6 oc. 0. es, CoRR ackck: Chaweng Poor 
CAMBRAMWORK, ©] o.c. caterer ae Only fair 
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HILE some of the situations in this 
offering are a bit unconvincing and 
several of them are quite “conveni- 
ent,” the story has enough different 
twists to make it hold nicely, and 
Miss Grey and Mr. Bergman have 
given us enough good scenes to make 
the film pass as “worth-while.” 

The photography is rather hazy in spots and the 





lighting is rather poor, but the film can be count- 
ed a bit better than the average release. 

The story has to do with a foreigner who is the 
proprietor of a second-hand book store, and his 
daughter. Henri Bergman plays the part of a clerk 
discharged for his ability as a forger. He is 
taken in at the book store, where he becomes the 
faithful slave of the daughter, Miss Grey, worship- 
ing her as his “angel.” 

Later on, when she has been sent to Europe to 
study and has become a famous prima donna, he 
causes complications by sending her to the vil- 
lain’s home, because he is afraid she will marry 
the hero. In the expected struggle the old servant 
is killed, makes a confession and all live hap- 
pily ever after. 

While Miss Grey’s work is very pleasing in this 
she does not show to the best possible advantage 
and does not do as well as she has done in other 
offerings. Mr. Bergman gave us a characterization 
which was distinctive, but he was inclined to over- 
play at times and so became a bit unconvincing. 


The setting of the book store was very good, but 
some of the other sets looked a little too much like 
sets to be called good. This will register with 
most audiences as a good average film, however, 
and it can be counted as “worth-while.” 
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With the Pathe Company re- 
leasing only one a month, the Lu- 
bin plant closed down entirely for 
the present, Vitagraph having re- 
leased scores of people in the past 
several weeks and then engaging 
new stars and Anderson’s Essa- 
nay stock changing hands, it 
looks from where I sit as if some- 
thing might be going to happen. 


I have a great many inquiries 
regarding my cover pages from 
artists who ask avout purchas- 
ing this prominent position. I 
desire to announce that all of 
these sketches, which are made 
from life by my artist, Mr. Walts, 
one of the best artists doing this 
sort of work in the country, have 
been made without any sugges- 
tion or thought of financial re- 
turn. 

I have chosen the subjects from 
the more important players and 
none of these persons have been 
asked or expected to pay any- 


thing in return. I have done this 
for the same reason that I have 
refused manufacturers’ advertis- 
ing. I wanted to boss my cover 
myself, and so made my own 
choice as to who should appear 
thereon. 

I hope in the near future to be 
able to give a series of the more 
promins.st directors. 


In the recent review of “Daphne 
and the Pirate” the direction was 
credited to D. W. Griffith when 
Christy Cabanne should have 
been given as the director. Mr. 
Cabanne directed this in the Fine 
Arts Studios, where Mr. Griffith 
is the general superviser, but it 
was really Mr. Cabanne’s direc- 
tion. He has been with Mr. Grif- 
fith ever since the Biograph days 
and this film is one of the evi- 
dences of his having been a good 
student. ~ 

A great many people wondered 
why Charley Chaplin signed with 


Mutual. There were two good rea- 
sons. Mutual has more exchanges 
than any other organization and 
needed him more than any other. 
Inasmuch as Mutual has the 
money and are game enough to 
spend it, it looks to me like it has 
been great business all around. 


Speaking of appropriate music, 
there was a scene in a drama the 
other evening where a wealthy 
man handed a large donation in 
the form of a check to a minister 
and as he passed over this check, 
the orchestra played “Good-Bye, 
Forever,” as if they meant it. 


It is rather annoying to find 
in some films that letters which are 
used as inserts, having been writ- 
ten by hand, are unaccountably 
changed in form in transit, arriv- 
ing at their destination written in 
a different hand altogether. This 
is always. a shock and certainly is 
inexcusable. 


MY LATEST PRODUCTION | William H. Tooker 


LATEST RELEASE: 


| Dollars and the Woman “The Fool” in “THE FOOL’S REVENGE” 


IN SIX PARTS 


STARRING 


ETHEL CLAYTON and TOM MOORE 
Will Be Released on the 


V. L. S. E. PROGRAM ON MARCH 20 


JOSEPH KAUFMAN 


Address, Lamb’s Club, New York City. 


FOX FILM 





| TULLY MARSHALL 


STAR with D. W. GRIFFITH 


FINE ARTS-TRIANGLE 


LOS ANGELES, 


CALIFORNIA. 





“THE WARNING,” 
“THE RANSOM,” 
“THE PRICE OF HAPPINESS,” 


EDMUND LAWRENCE 


Feature Director, Equitable Releases 


Kolker. 
Julia Dean. 
with Mary Boland. 


with Henry 
with 


Address, Screen Club, or 274 Rutland Road, Brooklyn, N. Y. 
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IRECTORY 
OF 
IRECTORS 





C. M. ACKERMAN (ACKIE) 
Director General 
PALACE PLAYERS FILM CORP. 
and featured in 
PALACE FARCE COMEDIES 


JACK HARVEY 


PRODUCING UNIVERSAL FEATURES 
Address, Screen Club, 165 W, 47th, N. Y. 






WILFRID NORTH 


DIRECTOR 
VITAGRAPH 





BERT ANGELES 


FEATURE DIRECTOR 
Address, Screen Club, 165 W. 47th, N. Y. 


E. MASON HOPPER 
DIRECTING EQUITABLE FEATURES 
Current Release—Gail Kane in 
“The Labyrinth,” 





GEORGE D. BAKER 


P Se eA FE ae RES 
ITAGRAPI 


BERT CARBER 


TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 








EDWIN CAREWE 


DIR’CT’R ROLFE PHOTOPLAYS, Ince. 





HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 


JAMES DURKIN 


FEATURE PRODUCER 
EQUITABLE FILM CORPORATION 





J. GORDON EDWARDS 
FEATURE PRODUCER 
FOX FILM CORPORATION 


MARSHAL FARNUM 


FEATURE PRODUCER 
Address, Screen Club, 165 W. 47th, N. Y. 


GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


CARROLL FLEMING 


PRODUCING DIRECTOR 














REX INGRAM 


FEATURE DIRECTOR 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 
GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation, 


EDWARD JOSE 


INDEPENDENT PRODUCER 
PATHE RELEASE 








HARLEY KNOLES 
FEATURE DIRECTOR 
PREMO FEATURE FILM CORP. 


FRANK KUGLER 
IRECTOR 
TERRISS FILM CORPORATION 


EDGAR LEWIS 


O2AaC. LUND 





CONTRACTING FEATURE PROD’CRS 


















EUGENE NOWLAND 


PRODUCING FEATURES 
THANHOUSER NEW ROCHELLE 


RENE PLAISSETTY 


FEATURE PRODUCER 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 


CHARLES M. SEAY 
FEATURE PRODUCER 


FREDERIC SULLIVAN 
DIRECTOR THANHUUBER 


TOM TERRISS 


PRODUCING TERRISS FEATURES 
Office Address 1547 Broadway 


JAMES VINCENT 
PRODUCER 
FOX FILM CORPORATION 


THE WHARTONS 








Address, Ithaca, N. Y. 





WALTER MacNAMARA 


“Traffic in Souls” “Ireland a Nation” 
“Human Cargoes’ 


Address, Screen Club, 165 W. 47th, N. Y. 


HARRY MYERS 





Address, 607 W. 147th St., N. Y. City| address, Seer mano 168 Gv 4%th, N. ¥. 
FRANCIS J. GRANDON JOHN W. NOBLE — 


DIRECTING 
Edmund Breese Mme, Oige. Petrova 
POPULAR PLAYS AND PLAYERS 


MAXINE ELLIOTT’ 


Evgs. 8:30. Mats. Wed. & Sat., 
ROBERT HILLIARD in 


“THE PRIDE OF RACE” | 
Thea., nr, B’ ae m4 
| 





39th, nr. 
B’way. 


2:30. 








39TH ST. 38 Mat: Wea. 


EMILY STEVENS in 
“THE UNCHASTENED 
WOMAN” 


FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corporation 
PRINCESS 39th, near Broadway. 
Evenings 8:20, 
Matinees Wednesday & Saturday, 2:20. 


“VERY GOOD EDDIE” 


Thea., Bt Evs. 
44TH ST. ea. ye ead vs 


Matinees Wednesday-Saturday, 


KATINKA 


2:20. 


WiD sei 


JAMES YOUNG 










IS READ ; 
NOT SKIMMED 


COMEDY *" Steines’ 88679 
Matinees Tuesday & eee 2:15 


“THE FEAR MARKET” 


By Amelie Rives. 


42d, W. of B’way. Evs. 8:20 
Mats. Wed. & Sat., 2:20 | 


LYRI 
ABE MAWRUSS 


POTASH & PERLMUTTER 
IN SOCIETY 




















JOHN LEHNBERG MURIEL OSTRICHE { 
| Address, Mieeheutaere ca Screen Club EQUITABLE STAR 


DG 8 


_ CASINO 





KING BAGGOT PIERRE LE MAY MARY PICKFORD 


STAR—IMP—UNIVERSAL LEADS ? 5 
Address Screen Club, 165 W. 47th, N, ¥,| POPULAR PLAYS AND PLAYERS FAMOUS PLAYERS COMPANY 








EVELYN BRENT FRED MACE JACK SHERRILL 
INGENUE LEADS STAR LEADS 
POPULAR PLAYS AND PLAYERS KEYSTONE-TRIANGLE FROHMAN AMUSEMENT CORP. 









HECTOR DION BEATRIZ MICHELENA ANITA STEWART 
PLAYING LEADS CALIFORNIA MOTION PICTURE 
Address, Screen Club, 165 W. 47th, N, Y.|' CORPORATION VITAGRAPH 
NICHOLAS DUNAEW MARY MILES MINTER JULIA STUART 
Piaying Characters and Directi TAR LEADING CHARACTER ACTRESS 
WORLD FILM CORPORATION METRO Prunes CORPORATION |PEERL oa G Put ce Nee EILM 













mae aaa NUM Ce RE ee BARBARA TENNANT 
: SKIES” and “THE GREAT DIVIDE.” 





Address care Tom Moore, Screen Club. PARAGON 


WILLIAM GARWOOD TOM MOORE 
UNIVERSAL FEATURES WHO'S GUILTY SERIES ROSEMARY THEBY 


Arrow Film—Pathe 
















STUART HOLMES HARRY T. MOREY CLAIRE WHITNEY 


LEADS—WM. FOX PRODUCING COS. of the STAR 
Address, Screen Club, 165 W. 4%th, N. Y, VITAGRAPH FOX FILM 







GAIL KANE Se eee TRI ELEANOR WOODRUEE 
THE EQUITABLE GIRL VITAGRAPH VITAGRAPH 








ANTHONY KELLY 
PHOTO PLAYWRIGHT WARNER OLAND CLARA KIMBALL YOUNG | 
Sereen Club, 165 W. 47th St,, N. Y. C. vox BRAVE, TRADS Tronic Lombomarren | 














a HENRY LEONE Will Be Seen by the 
Meee eds, ath Ave. Mir Vernon Nee, DANCE ONEIT: Men Who Sign Contracts 






Phone 1853-M, Mt, Vernon 


Mats. Sat. & Wed., 2:15 
Bway & 39th St, Evs.8:15 


“THE BLUE PARADISE” 


With CECIL LEAN 
















Bway-59th 


WINTER GARDEN $0 yi" | GEO. M. COHAN’S syasis 


AI JOLSON in Tonight at 8:15 


“ROBINSON CRUSOE, JR.” | Mitzi Hajos in “Pom-Pom” 


With Tom McNaughton and 50 others. 





45th E. of B’way. Mats. - Ww. 4 St. - e f 
CORT Wed.-Sat.. 2:20. Bvs. 8:20.| PLAYHOUSE Betton ens iis Sle Vhentea eee toy Be. Bb 








“THE BLUE ENVELOPE” Matinees Wednesday and Saturday. “JUST A WOMAN” 
ASTOR # ay. tm St Biren 27] = «- MAJOR BARBARA pa Ree WALTER, 1 
venings a a Ww 3 
By BERN SHAW. LONGACR eee a Beate 
THE COHAN REVUE 1916 y ARD SHAW eee, M ts. act & Sat. 

-§ ast an ompany of 125. nagemen 

: PIEEODROM Es tunes wee DIT RICHSTELN 
CANDLER W. fond. Rvs, at 8:15 “HIP-HIP HOORAY” Br eer 
Orch. $1.50: 1st hal. $1 $1.50 er oe. BOC. ear esate nice SHUBERT Ev PRO Mat. Rat Wea 

a THE HOUSE OF GLASS | BY"5 Dally ercapbraat! test seate 41.) “ALONE AT LAST” 


WID IS RIGHT 





Good Editing Does Make Good Films 


N fact intelligent editing makes bad films 
good and good films great. Feature films 
particularly require careful editing be- 
cause of the tremendous expenditure of 
money at stake and because they are 

always carefully scrutinized by critics, .ex- 2 | 
hibitors and fans. 


I have edited more than 300 feature pro- 
ductions to the entire satisfaction of the pro- 
ducers of these films. I have made suc- 
cesses of many failures. My experience cov- 
ers twelve years with the largest film manu- 
facturers in this country. 





In addition to placing punches properly and 
putting well worded titles where they belong 
I can give you expert advice on how to real- 
ize the most from your negative possibilities. 


Little errors in a good film often cause 
those viewing it to dwell upon the slips and 
forget the good points. Audiences today are 
remarkably keen about picking out small 
flaws. 


See me about your next feature offering. 


EDWARD. M. ROSKAM | 


ROSKAM’S FILM HOSPITAL. 


Suite 1003 Candler Building Phone 
220 W. 42nd St. New York City. Bryant 5600 





Films & Wid 


The Bradstreet of Filmdom 
Vol 2 Nol2 


Independent Reviews of Features 10 ¢ 
Mch 23 1916 





LESS THAN $1.00 A DAY! 


AY, Bill, you’d better hire me. Ill certainly get you 
more than ten additional admissions a day by tell- 


oa Daw 


to advertise the features you’re paying real money for. 
Every film has an advertising angle to it somewhere. I 


find them. 


Yes, and furthermore, I keep you from going wrong 
on the bad ones and missing chances on the good ones. 
I help you keep the confidence of your patrons and that’s 
mighty important. 


Send me $50.00 for three months of my special adver- 
tising service and find out the real advertising points 
about the features. 


Have you faith in me? 
Prove it. Do it now! 


I’m square enough to send your money back if you 
are not pleased. 


Yours for results, 


Lis) Gaming — 


TIMES BUILDING, NEW YORK. 








© =D 
Wid Dag Film Folk 
Independent Criticisms 


o f 


POU Oe Gel, ce: Ss 





Issued Every Thursday. 
Always 


VIAL. 


THURSDAY, MARCH 23, 1916. 





NO. 11 


Sean Cents a Copy 








Independent. a Year 
Make all checks payable to Wid Gunning, ‘Times Building. New York City. 
. e 9 
Features Reviewed Brisbane’s Bad .Blunder 
THIS WEEK For years and 
Frank Sheridan in years, and then 
THE STRUGGLE......... World-Equitable some, most folks 


Mary Fuller in 


THE STRENGTH OF THE WEAK.Blue Bird 


Kathryn Adams, Robert Whittier and John Lehn- 
berg in 


A BIRD OF PREY...... Thanhouser-Mutual 


Vera Michelena in 


DRIFTWOOD ........ Peete ae Ocean-Raver 


Douglas Fairbanks in 

THE HABIT OF HAPPINESS. ...Fine Arts- 
Triangle 

Dorothy Gish in 


LITTLE MEENA’S ROMANCE... Fine Arts- 


Triangle 
House Peters in 
THE HAND OF PERIL..... Paragon-World 
Mary Miles Minter in 
Swe Y MARY ....%03500.55.. Rolfe Metro 
William Farnum in 
THE BONDMAN................ Fox Film 
William Stowell in 
MRMPIWECAL Las... os ss Gia sess American Mutual 
Lewis Waller in 
BRIGADIER GERARD Rete a ee Universal- 


Red Feather 
Wilnwuth Merkyl in 
THE FORTUNATE YOUTH.. .Ocean-Raver 


Theda Bara in 


GOLD AND THE WOMAN....... Fox Film 


Fatherland Magazine Films” 


GERMANY AT WAR.....Samuel Cummins- 


State Rights 
Antonio Moreno in 


THE SUPREME TEMPTATION. Vitagraph- 
es, Ec, 
Burr McIntosh in 


MY PARTNER. ..Mutual Masterpiece 


449 





who write things 
have looked up to 
one by the name 
of Arthur Bris- 
bane. A few days 
ago at a dinner 
given by the mem- 
bers of the Fifth 
Estate (the film 
industry) to the 
Bourth eH sta te 
(the newspaper 
men), Mr. Bris- 
bane delivered a 
speech which will 


do more to uwun- 
make this man 
than years and 


years of writing have done to make his repu- 
tation. 

Ever since I was a kid reporter I have dis- 
covered the rather remarkable fact that many 
men who are successful in this world are sur- 
prisingly ignorant of things which they should 
know about and in many cases their vision 
is so narrow as to be appalling. It seems par- 
ticularly true that after a man has attained 
a certain amount of success he lives so much 
in one little sphere that he fails utterly to get 
the proper viewpoint on things with which 
he fails to come in contact. 

Brisbane the great, who is no longer the 
great to any who have analyzed his recent 
statements, had the nerve to get up at a din- 
ner where he was a guest of honor, to state 
that while he did not know anything about 
what he was supposed to talk about, still he 
felt that censorship was needed. 


Thursday, March 23, 1916. 


If there was ever any happening which typi- 
fied the reason why we have had such a storm 
about films censorship, this Brisbane incident 
is it. Almost all of the persons who insist that 
films should be censored know nothing what- 
ever about the film industry, nor have they 
seen many films. 

Mr. Brisbane works for Mr. Hearst, and 
Mr. Hearst, in the New York American, took 
occasion to give Mr. Brisbane a nice spank- 
ing for his speech. Mr. Brisbane afterwards 
gave out a statement in which he still tried 

“to justify his remarks, thereby proving that 
he is not only ignorant but narrow. 

Any broad-minded, intelligent person can 
realize that American rights demand that any 
person who shall attempt to regulate expres- 
sion to the public, should be made to go before 
the courts to justify their attempt. Censoring 
in advance is not American. 

We have plenty of laws to regulate the man- 
ufacture and exhibition of improper films but 
those who want to do the regulating must be 
made to stand responsible for their attempts. 
No politically appointed body of a few persons 


should be allowed to decide what shall and ~ 


shall not be seen by American people, unless 
these individual members of this body shall be 
individually held responsible for their opinions. 

Mr. Brisbane further stated that legal censor- 
ship is only threatened today and is not a fact. 
This coming in his second statement proves 


WID’S 


that he is not even taking the time to inform 
himself after making his first blunder. 

- We now have legalized censorship in sev- 
eral states and it is imminent in others. There 


is always the silver lining to the cloud, how- 


ever, and it so happens that the Brisbane in- 
cident is going to do a wonderful amount of 


good, because almost every newspaper in the | 


country has taken a shot at the great (?) ed- 
itor and in that way the censorship question 
has received an amount of publicity which it 
might have been impossible to have secured 
otherwise. 


Undoubtedly, censorship will be a thing of | 
the past as soon as the people realize the im- © 


portance of the principles involved. The real 
problem is to arouse the newspapers. 


I say to you, Mr. Exhibitor, that if your — 
local newspaper has not taken up this censor- 


ship problem that it is up to you to see that 


they get right on it and I would suggest that 
you take the Brisbane situation and the reply — 


of the New York American to your editor and 
start something along those lines. 


Wherever we have reformers they are for © 
the most part men like Brisbane, who brazenly — 


boasted that he had never seen but three pic- 


tures and had seen those because forced to — 
do so, being a guest at Mr. Hearst’s home ~ 


where they were exhibited. 
The censorship problem is a big one and you 


should do your share for the good of the cause. - 


LETTERS FROM THE “MEN WHO KNOW” 


Wid Gunning, New York, N. Y.: 


Wilmette, Ill., February 21, 1916. 


Dear Sir—That editorial'of yours, “The Sex Problem,” was a mighty good one. There 
is a great deal of truth in your statement and it will be a mighty fine day for the exhibitor 
when producers will have eliminated plays that young people cannot see. It may be neces- 
sary to have pictures to which a pink permit is attached, but the average motion picture pa- 
tron does not care for that kind of stuff. The better exhibitor, and we think that we can be 
classed among them, wants clean pictures. I sincerely hope every producer of features in 
America has read your editorial. If not, a copy ought to be sent them. 

Anything you can do to further the game for the good of- the exhibitor, particularly 
in the way of the elimination of smutty, sensational sex pictures, will, I feel sure, be very 
greatly appreciated by your readers. Very sincerely yours, 

THE VILLAGE THEATRE COMPANY. (Signed) FRANK J. SENG. 


Mr. Wid Gunning, New York, N. Y.: Wilmette, Ill., March 11, 1916. 

Dear Sir—If there is one criticism of yours which pleases me, it is that in yours of the 
9th on Marguerite Clark in “Out of the Drifts.” Several weeks ago I saw this picture in 
Washington and immediately upon my return I adressed a letter to the local exchange, a copy 
of which was sent to the Paramount Pictures Corporation at New York, protesting against 
using this dainty star in a picture of this kind, and although my letter was written on the 
28th of February, no response has been received from New York. Marguerite Clark is the 
most popular sereen star that has ever appeared in our village, and when a picture of hers 
is announced the children look forward to it with delight. The attendance at a Clark picture 
usually exceeds that of a Pickford picture. I not only protested against this picture, but gave 
notice that we would decline to show it on the ground that it would injure us, as well as 
Paramount service. The only reply we received was from the local exchange, stating that 
we would have to play or pay. We shall, of course, suffer a considerable loss because of our 
failure to show this picture, but feel that we cannot afford to jeopardize future pictures of 
Marguerite Clark and the favorable reputation attained by Paramount productions. 

Very truly yours, : (Signed) FRANK J. SENG. 
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WELL PRODUCED, INTERESTING OFFERING WITH CONVENIENT PLOT 


Frank Sheridan in 


THE STRUGGLE. 
World-Equitable. 


UE ELOUNOI TG grt ar eM oc own, ete re lata & eats John Ince 
EPA NV ERO) UAH 8s, icici ass ow eherale ane (0 at ave Interesting 
MPU EADY EGR yn oo EM ee os dca eT Rael we “Convenient”’ 
BREECRIURIODNG o sisagceet gale’ cicyedere oie! «cate e Very good 
PHOTOGRAPHY whee. cw aces Fine and hazy 
BREA TESAIN CPS feretss < Soha eee cats. sate aeene. cteue & ale reds Good 
CAMERA WORK ................ Bad in spots 
RRA R MEME <8 o. Nior.cfo: cre CNR ork. «ate os Human, convincing 
PME EL DEL) Duis 0) 5s 7eR Se) 4.34. ch ei otere bene ele eos tegs, x. wines Good 
BROT GLOGS, 5.5 is -sipiehs 5 auatehs woe Fine atmosphere 
SMALE EDLC) Robi bte., shetetshe cin ot ccreaeccers ccs) auel cess Excellent 
MMRIM SN Ninth srsyien ts! s) car ers. woiesce eens oo Fine and poor 
EA ae cin cd 0 oi nists ss 2c Foes eal Oe oss Five parts 
HIS’ offering is decidedly interesting 





throughout and has a number of splendid 
situations which are quite dramatic. The 
chief weakness of the whole is the fact 
that the story has a couple of twists 
which are very “convenient” and as a 
result, these coincidences injure the ef- 


fect of the splendid situations which they provide.. 


In the first of the film the terror of the young 


physician at his exposure to leprosy is very well 
 “nlanted,” but it is forgotten entirely too suddenly. 


The scenes of the shipwreck were exceptionally 


_ well handled and all of the locations on the isle 
where the monks cared for the lepers were splen- 


did atmosphere. 


The interior sets were exceptionally well put up 


and all of them were not only substantial but per- 
_ fectly furnished. 


There was a decided variance in the inserts be- 


cause we had one splendid newspaper insert and in 
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on 


Candler Bldg., N. Y. C. 


direct contrast, there were several letters and tele-~ 
grams which were printed. In one place we found 


an order which was supposed to be typewritten but 
was printed and we saw the man who received it, 


read it, turn to his desk, write an answer and turn 
around to read the answer, and when this answer 
was flashed on the screen, it was also printed. 

So far as I could see, this man had no printing 


press concealed up his sleeve, yet there it was on 
the screen. 


These things are certainly noticed. 
The most “convenient” twist to the plot and one 
which will jar decidedly with anyone, was the bit 
where Mr. Sheridan is ordered to the leper colony 
where Mr. Ashley has been living as a monk, almost 


as soon as he, Mr. Sheridan, reached his home after 
having lived for some time on a desert isle. 

This bringing of Mr. Ashley and Mr. Sheridan 
SSS gS ens Mi Ss a a See 


GOOD EDITING 
MAKES BAD FILMS GOOD 
and 
GOOD FILMS GREAT 


EDWARD M. ROSKAM | 


Bryant 5600 
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together was, of course, necessary from the scen- 
ario man’s viewpoint and the awful coincidence 
was blamed in the titles on Fate. I am afraid that 
most audiences will think that Fate has a decidedly 
“convenient” manner of doing: things in this case. 

The struggle of the story comes through the situ- 
ation where Mr. Sheridan finds Mr. Ashley living 
as a monk in a leper colony, with his memory gone, 
while Mr. Ashley’s wife is waiting at home to marry 
Mr. Sheridan upon his return. 

Earlier in the story Mr. Sheridan and Mr. Ashley 
both loved the same girl. Mr. Ashley won her and 
proved a cad, while Mr. Sheridan suffered in si- 
lence. The shipwreck threw Mr. Sheridan and Mr. 
Ashley’s wife together and they lived on an island 
for several months until rescued. 

The struggle was: Should Mr. Sheridan take Mr. 
Ashley back to his home and attempt to restore his 
memory, or leave him in the leper colony? He did 
take him back and his memory was restored by an 
operation, hut when he recovered his memory, a 
slight wound on his arm brought the thought that 
he was a leper and he committed suicide. This 
final scene was very well handled. 

The situation wherein Mr. Sheridan and Mr. 
Ashley’s wife, which part was well played by Ethel 
Grey Terry, were left on the desert isle for several 
months, was well handled, although we got quite a 
lot of detail of Mr. Sheridan’s struggle there to 
keep away from the other man’s wife. It looked for 
a time as if this was the struggle meant by the 
title, because it was given so much prominence. 

John Ince, the director, appeared as one of the 
monks and did noble. 

Mr. Ashley gave a convincing portrayal of a dif- 
ficult part, although it seems to me that Mr. Sheri- 
dan should have readily recognized Arthur, even in 
his monk’s costume, by his walk. I believe I would 
know him anywhere. 

The use of a submarine as a means to secure a 
shipwreck was an interesting bit and the interior 
and exterior scenes of the j} anic after the boat was 
struck by the torpedo were all exceptionally well 
handled. 

In many places the photography seemed to be 
decidedly hazy and in some places it was quite a 
bit out of focus. These poorly photographed scenes 
were almost entirely confined to the exterior bits 
taken in the South. 

As a whole, this is an offering which will register 
as “worth-while” because it is very interesting and 
right well played and the director has done parti- 
cularly well with many of the best situations. 

The cast included Alfred Loring, Isabelle Ver- 


non and Hileen Evans. 
WILL LIVE—THAT’S THE 
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ACCEPTABLE PRODUCTION OF RATHER MESSY SEX THEME 


Mary Fuller in 
THE STRENGTH OF THE WEAK. 


Bluebird. 
DIREOGTOR) <7. \.'. .-. epee Lucius Henderson 
AS SAR WHOLE -... . .\ / Sipe nore A messy theme 
STORY chic c clas. 0 + 5 Rane Renee een ene Sex stuff 
DIRECTION: ..,. . sss «5 Gene ene ores oieieuereamie ne Fair 
PHOTOGRAPHY =. .(S3gee eee Just good 
DIGHTINGS ©... .: . [Eee eee Ordinary 
CAMERA WORK ... 2. cere ee Acceptable 
ALR eee ce ies, cae a> | cen ee Human 
SURPORT i nGlls . . See ee eae A bit stagey 
BATERIORS © .2:..4° Se eee eee ae Good 
INTERIORS:  « =... << 2 eon eee eee ae. Good 
DEAT 03, 2.5. . <5 3.1. Gee ee oe ee Good 
dL ONC EM WS Reino (toc o a o olds Sd oe Five parts 


HILE this story has been fairly well 
told and is in a way interesting, 
there will undoubtedly be an objec- 
tion to the theme of the offering 
because it presents a situation which 
shows the heroine as the mistress 
of her guardian, who later turns out 
to be the father of the man she has 
fallen in love with and has consented to marry. 
This is along the lines of the stuff which most 
of the better exhibitors are complaining about and 
surely, it seems to me that we have had entirely 





too much of this sort of thing. A little bit goes 
a long way and since we have had so much lately, 
it has caused a feeling of aversion which certainly 
makes it decidedly advisable to forget it. 

The “double standard” is dragged in and the 
“vampire’’ who lured the young hero “vamped” so 
hard she was truly funny. 

Miss Fuller did not screen as well in this as she 
has in the past. 

The story has been right well told and there 
is a certain amount of nicely maintained suspense 
and interest, although the relationships of the 
various characters are made a bit too obvious. 

J. Edwards Davis, as the guardian-father, was 
a splendid type and gave a smooth performance, 
with the exception of a number of places where 
he was inclined to register his gestures with a 
little too much of the theatrical touch. This is 
undoubtedly due to Mr. Davis’ years in theatrical 
work and will probably be readily eliminated with 
more work before the camera. In the bigger 
scenes he very readily held his own with Miss 
Fuller and Mr. Hilliard, who played the lover’s 
son. 
has in other productions, possibly due to the fact 
that the lighting was not as good. 

Taken as a whole, this is an offering which will 
register as just an acceptable feature where there 
is no objection to the sex angle and where an au- 
dience is opposed to the persistent presence of 
the sex situation, it will prove a film which will 
not please. 


BEAUTIFUL SNOW STUFF “LIFTS” ORDINARY MELO 


Kathryn Adams, Robert Whittier and 
John Lehnberg in 


A BIRD OF PREY. 


Thanhouser-Mutual. 


DIRECTOR: .,. 2. nn Eugene Nowland 
AStA,WHOLE. ... .. ee eee ee A good feature 
STORY sees ss: sya: see ea eee eee Will hold 
DIRECTION) jcc... « peoseke ree aio ete ee tee Good 
PHOTOGRAPHY |. 3 oer eee Good 
LIGHTINGS (y2. Jee eee Some very good 
GAMERA, WORK. Sipe neneesee wc: Splendid 
STARS Uaiig vistas oa eee ee Human, convincing 

ofl vo rial a; RAM ee eeateme teen eae Does Acceptable 
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Beautiful snow stuff 
... Acceptable 
Fair 
Five parts 
HILE a good bit of this story was rath- 
aj er elementary in construction, there 
were a few good twists to it and as 
a whole, it will register very nicely 
all the way. In some parts the ac- 
tion was rather slow and some of the 
scenes were entirely too long, but we 
had about a reel of snow stuff which 
was as pretty as anything I have seen in a long 
time and this part of the film really brings it up 
out of the ordinary feature class. 

There were One or two particularly beautiful 
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scenes in this snow stuff, two of them showing ice- 
covered trees outlined against the clouds and to 
show how these things are appreciated, it might be 
mentioned that these two scenes were applauded 
while no enthusiasm was expressed by the audience 
over the remainder of the offering. 

The first of the story had to do with a miner 
and his wife and a wicked “willun” who stole the 
wife and swindled the husband-partner out of his 
mine. The “willun” then married the wife, after 
she secured a divorce, and prospered in the city 
until the authorities got “next” and sent him to 
jail. 

Meanwhile the miner sold some timber land in 
order tc give him enough money to bring him 
back into the story and he journeyed to the home 
of his divorced wife and stole her child., after an 
unsuccessful attempt to shoot the “willun.” This 
unsuccessful attempt was quite a weak incident, 


because we are shown a party of society folk gath- 


ered in a room, standing fairly close to a window 
and the miner-husband raised this window fully 
two feet without anyone noticing a draft of cold 
air. Since the snow was a foot deep outside, this 
was, of course, very unconvincing. Even at this 
distance of only a few feet the miner was such a 
bad shot that he missed the “willun,” firing at him 
with a rifle. 

Another bad inconsistency was the careless man- 
ner in which the miner traveled through New York 
city and on trains back and forth to the Adiron- 
dacks, accompanied by two collie dogs. Anybodv 
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Mr. Hilliard did not screen as well as he. 
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who knows anything about New York understands 
that he cannot run loose in the city with unmuzzled 
collie dogs not on a leash and you surely cannot 
ride with them on the coaches of railroad trains. 

These are little points but are quickly picked 
up and criticised. 

The situation of having the child lose its memory 
when stolen by the miner and then having the 
child’s mother apply to her first husband for a po- 
sition as housekeeper was very far-fetched and it 
seemed improbable. 

When we found the wicked “willun,”’ who had 
last been seen in jail, standing outside the house 
calling to the housekeeper, it was quite a shock, 
because the title explaining that he had broken jail 
and had traced her to this home did not come until 
later. This gave us rather an interesting situation, 
however, which was nicely cleared up by an oblig- 
ing officer who kindly shot the second husband as 
he left the house. 


Thursday, March 23, 1916, 


In a number of places in the film we found some 
unusually fine camera work and for the most part 
the photography was very fine. The snow stuff 
was particularly pleasing. 

In one place where a newspaper insert was shown 
and then a hole was burned in the center of this 
newspaper, with a scene shown as the hole widened, 
it gave me rather a shock, because when I saw 
that newspaper insert start to burn, I could not 
help but feel the same “thrilly” sensation that I 
always get when a film catches on fire and starts to 
burn with the burning showing on the screen. This 
was a very unusual effect, however, and decidedly 
well handled. 

Taken as a whole, I would say that this offering 
is one of the most interesting that we have had in 
recent weeks from the Mutual organization and it 
really has enough good stuff in it to justify it being 
classified as “worth-while.” It has many weak 
spots, but it also has some splendid moments. 





RATHER WELL DONE STORY, SOMEWHAT SEXY, BUT HOLDS 


Vera Michelena in 


DRIFTWOOD. 


Ocean-Raver Film. 


AG ROR te. taekerans ct tats Marshall Farnum 
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HILE this situation has to do with 
a lot of incidents which are generally 
classified as “sex stuff,” still, the 
whole has been presented in a man- 
ner which kept it human and 
the situations have been worked out 
rather logically, except for one in- 
sistent indictment against all men 

employing stenographers. 

According to this story, our heroine had been 
trying for three years to get a job as a Stenog- 
rapher and had never been able to find a place 
where her ability counted instead of her good looks. 
The only solution to this is that she was much bet- 
ter looking than she was a stenographer. 

It seems that it would have been much more con- 
vincing to have had her brought into the life of 
the man who had married her sister in some other 
way than to be forced to accept his proposition 
after failing as his stenographer, because, as the 
title said, she had found such men as he wherever 
she had gone. 

Miss Michelena’s work was pleasing, although at 
times her emotional scenes failed to convince. 

Charley Graham, as the bad business man, and 
Harry Spingler, as the lover, sidetracked by fate 
when his auto was hit by the fiying express, were 
decidedly convincing in their portrayals because 
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both played as if they “felt” what they were do- 
ing and their work was kept quite human, although 
their playing was violent at times. 

The little touches given by Joe Daly and Vida 
Johnson and the office boy, David McCauley, fitted 
in nicely with the other action in Graham’s office. 
Clarissa Selwynne, as Miss Michelena’s sister, did 
very well and surely her work was as good as any- 
one in the offering, because she played quietly with 
a suggestion of repressed emotion. 

Several times during the course of the story there 
were situations where it looked like Mr. Spingler 
and Miss Michelena were going to meet after their 
accidental separation which had parted them for 
several years, but in every case they missed one 
another by seconds, one coming in one door as 
the other went out another door. 

Undoubtedly this film will hold from start to 
finish. There are a number of places where we 
have scenes which are too long and there are 
many which are really unnecesary, but taken as a 
whole, the tempo can be called good. Surely the 
suspense is nicely maintained. The little human 
incident of the stenographers sent up from the 
agency will surely register well, particularly in 
cities where this happens frequently. 


Aside from the probable objection by many au- 
diences to the general character of the story, be- 
cause of the fact that everywhere the wave of pub- 
lic opinion is sweeping violently against “sex” 
stuff on general principles, this film will undoubt- 
edly be accepted as a_ very pleasing production. 
We are not given any too plain details of the ob- 
jectionable situations and, really, I believe’ that 
it has been quite well handled for this sort of 
subject. 

There are One or two places where the over- 
playing of their parts by “extra” characters hurt 
the scenes. This was particularly noticeable where 
Miss Michelena applied in the first office fo r a posi- 
tion, the manager of that office being particularly 
anxious to make it plain that he was villainously 
inclined 

The titles of the production were not well word- 
ed and in many places slowed the action decidedly 
because they were laborious. 
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WONDERFUL VEHICLE FOR STAR WITH FASCINATING PERSONALITY 


Douglas Fairbanks in 


THE HABIT OF HAPPINESS. 
Fine Arts-Triangle. 


DERE GEOR: |. .:.;- s+ . le avemenewobenscenensnene Allan Dwan 
AS AS WHOLE -. .. Socata Truly delightful 
STORY? oo. <5 o's + « cheleeeeaenemee Different, pleasing 
DERHCTION .. 2... ... icine bene reeeneeene Excellent 
PHOTOGRAPHY ..... isco te Just good 
LIGHTINGS. ..: 4... . Seppe aeneneenane ener Ordinary 
CAMERA WORK. °: .. sa syria na eens Good 
SAM rea. i uss. see Fascinating personality 
SUPPORT =... :.\: - Seereenenaaeeene Wonderful types 
EX RE RIORS ©... . «te mceeica aeons Acceptable 
TINERRIORS 2°...) cee eaeanc teers tence 6 Very fine 
DETATE ©. 53... . Oi oar d arate iewememenea eae aot ete Great 
DENGODH cis +. 5 cite, Sosa ea eae coe eae Five parts 


enjoyed a film as much as I did this latest 
offering builded around Doug Fairbanks. 
Quite a lot of credit for the success of 
this offering must be given to the man 
who prepares the Fine Arts sub-titles. 
My hat is certainly off to the man who 
did the titles for this offering. They were 
ideal and certainly registered the points perfectly. 
The thought of the story has to do with the 
fact that most anyone can be taught to smile and 
that the habit of happiness is a wonderful posses- 
sion. There was nothing tremendous about the 
situations in this offering, because they were more 
or less “conveniently” forced, but no one stops to 
worry about the technical construction of the 
story, there being entirely too much fun in a con- 
sideration of the situations as they are screened. 
Of course, the film is really five reels of that 
fascinating young man who has so quickly estab- 
lished himself as the greatest light comedian on 
the screen. New York has known Mr. Fairbanks’ 
methods for a long time, but his recent film work 
has brought him in touch with millions of folk 





who had possibly never heard of him, but who to- 
day feel they have had opportunities to really 
shake hands with him several times. 

Mr. Fairbanks has a way of registering . his 
points which is so delightfully personal that he 
holds his audience perfectly. Seldom have I found 
any audience so heartily in sympathy with a film 
they are seeing as has been the case with audiences 
viewing Mr. Fairbanks’ work. 

In this particular film we find a wonderful col- 
lection of types of the down-and-out class and 
the work of this young man in teaching them how 
to smile was as novel and entertaining a thing as 
I have ever seen offered for amusement purposes. 

George Fawcett, as the eccentric old millionaire, 
gave a-remarkable characterization and the con- 
trast between his viewpoint and the attitude to- 
wards life held out by our young hero, presented 
some delightful situations. 

The general atmosphere of the Bowery Club was 
perfectly portrayed and the atmosphere of the mil- 
lionaire’s home was so well presented that it 
could be truly “felt.” 

The combination of a very capable cast led by 
Mr. Fairbanks and Mr. Fawcett, a wonderful col- 
lection of types for “extras,” a truly new idea nicely 
worked out for a central theme and a set of titles 
that were remarkably clever, has given us here one 
of the most enjoyable productions that we have 
had in many months. 

This film certainly adds laurels to those already 
earned by Mr. Fairbanks and I believe his position 
today is quite secure. He must have a certain kind 
of material it is true, but it looks as if the Fine 
ae people are going to be able to find it for 

im. 

If there is any audience anywhere that cannot 
enjoy this production, I would like to look them 
over and then do a bit of testing as to mental ca- 
pacity. To me, it was very, very enjoyable. 


The cast, besides Mr. Fairbanks and Mr. Fawcett, 
included Mary Harlan, Dorothy West and George 
Bakus. 


EXQUISITE CHARACTERIZATIONS IN SPLENDID, DIFFERENT OFFERING 


Dorothy Gish in 
LITTLE MEENA’S ROMANCE. 
Fine Arts-Triangle. 


DIRECTORS... = a). << cqeeenvets oe eneeene nae. Paul Powell 
SUPERVISED. BY. . spygenes crea D. W. Griffith 
ASA WHOLE. <s. .Bimetsyer- te cic tertie: stones Delightful 
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PHOTOGRAPHY .....0. Rees ott pee eran e es Good 
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INTERIORS \.-2)h:.. <<) ceamenehe! sis sheen eee Very good 
DETAIL 2... 5%. . s+: Sittehen coctonstate ena meee nena Fine 
LEN Gis os os ace eames shade nee Five parts 
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HIS is a thoroughly enjoyable offering be- 
cause it is a human little story with a 
number of new twists and an atmosphere 
which is quite distinctive. 

We start out among the Pennsylvania 
Dutch. The man who writes the Fine 
Arts titles registered a number of un- 
usually well prepared offerings in dialect 

and these help decidedly in putting over the early 

action. 


Later the story moved to New York, but we still 
had the character of the little Dutch girl played 
by Miss Gish and since the home life of the Penn- 
sylvania Dutch had been so well “planted,” the con- 
trast between Miss Gish’s characterization and the 
other types offered was peculiarly effective. 

In her work in the past Miss Gish has registered 
in such a manner as to win thousands of fans. I 
am sure that this film will more than delight all 
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those who have known of her work and it will cer- 
tainly win her a million new friends. 

Owen Moore does splendidly in a difficult part 
and he holds the sympathy perfectly throughout, at 
the same time keeping nicely within the character. 
The entire cast were very well chosen for their char- 
acters and certainly some of the types were remark- 
ably distinctive. 

While this is in a way a drama and has some 
really good dramatic moments and the story is quite 
slender and could have been told in very much 
less footage, the real success of this offering comes 
with the comedy moments and there are enough 
good laughs throughout for this to be considered 
more of a comedy than a drama. 

The handling of the final scenes surely shows the 
touch of an artist’s hand, because the suspense has 
been beautifully maintained and the careful man- 
ner in which the exact status of the characters has 
been kept uncertain until the final moment, was a 
truly delightful bit. 

: There is One little bit of cutting which will cer- 





House Peters in 


THE HAND OF PERIL. 
Paragon-World. 


- DIRECTOR 
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Bema tekCh Nitrre sete): scp sane cals ere sie. co" os ake Excellent 
MERC OG VATE HY 050.) is logsps eterane sete 6's Very good 
TEP UNGRS ees s+) 0 eaaie wieyeie! ais, s. 6 Quite effective 
MereaMatiiwA WORK .........00c0 ee eees Excellent 
MEE Selo te ee ieee ee Human, powerful 
eI SO) LD Re cep oerar cs c8 aca re sha, sxehe sve, och ue Splendid 
EU ERIS esis. i le we tee eee s Very good 
BPPOIHIEDLOURS so scceiss sas ew ee Great atmosphere 
RSD N Te hres Tecede vee ade es sae sis oss ee Very crude 
CORTES D5 (peel Ree cei Agee arene mn Five parts 


HIS is a fast-moving, well played, beauti- 
fully timed detective story, with House 
Peters as the sleuth making strenuous 
efforts to apprehend a dangerous gang of 
counterfeiters. He has a number of very 
exciting encounters with them. 

There are a number of places where 

_ we have very interesting battles of wits and all the 

way the story has been so well handled by director 

and players, that this old-time detective melodrama 
material has been made decidedly convincing and 
certainly remarkably interesting. 

Of course, detective stories of this type are al- 

lowed a certain amount of possible improbabilities, 

but the situation where the detective allowed the 
murderer to step into the bath-room to wash his 
hands, seemed to be entirely too careless and caused 

a slump in the tension. 

There was a surprise twist to this, but the action 

of the detective seemed a bit unconvincing. Some 

of the other situations were possibly improbable, 
but they were so well done that they registered 

‘splendidly. 
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tainly register with any audience as it did with the 
group of reviewers who sat in when I saw it. This 
was a bit where Mr. Moore had brought Miss Gish 
to his apartment and then we saw a flash of Miss 
Gish’s brother returning to his home. There were 
two or three short flashes here, carrying the action 
between these two homes and then we saw a door 
open into a bedroom and the thought which came 
to everyone’s mind was that this was the home of 
Mr. Moore. The surprise was that it was the home 
of Miss Gish’s brother. 

This was a small item but it was typical of the 
delightful manner in which the entire production 
had been directed, played, edited and titled. It was 
the little things which made this film distinctive 
and entertaining. 

Surely this is a film which is very much “worth- 
while.” 

The cast included Fred J. Butler, Robert Law- 
ler, Alberta Lee, Mazie Radford, George Pierce, 
Fred A. Turner, Kate Toncray, Margaret Marsh, 
James O’Shea and William H. Brown. 





GRIPPING, TENSE DETECTIVE STUFF UNUSUALLY WELL DONE 


June Hlvidge, as the girl, gave us a splendid 
characterization and her remarkable work in this 
marks her as a coming star. She played with re- 
pressed emotion and made her work surely con- 
vincing. 

Ralph Delmore was a wonderful type as the 
leader of the counterfeiters, and Doris Sawyer gave 
us some excellent bits as one of the gang. This 
little lady played some rather extreme situations 
with a speed and conviction which put them over, 
where another girl might have failed to get the 
right values. 

Ray Pilcer, as the fourth member of the gang, 
was good enough to fill in where he was needed. 

The use of an unusual setting which showed the 
interiors of nine distinct rooms at the same time was 
an innovation in filming situations which called for 
very rapid action from room to room and this 
daring bit has been splendidly handled by M. 
Tourneur. 

There is a swing to the whole which makes it 
great entertainment and the cutting has been so 
well done that the tempo is perfectly sustained 
throughout. 

The settings provide a splendid atmosphere and 
some of the lighting bits were decidedly unusual. 

Taken as a whole, this is a film which will surely 
prove splendid entertainment with any audience, be- 
cause it is such melodrama as the 50 per cent. audi- 
ence always appreciates and it has been well enough 
done to appeal to the 90 per cent. audience. 

The film was adapted by M. Tourneur from Ar- 
thur Stringer’s detective stories which appeared 
recently in Hearst’s Magazine. 
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VERY WEAK STORY, THAT FAILS TO REGISTER WELL 


Mary Miles Minter in 


LOVELY MARY. 
Rolfe-Metro. 


DIRECTOR: 2 ....02 1 LG eae eee Edgar Jones 
AS A AVHOLE C3. . cde eee Misses Fire 
STORY* 2. -...\;...- .. see Lacks conviction 
DIRHCHION |. 3... ae creer tone Not good 
PHOTOGRAPHY 2.22. Good and poor 
HIGHTINGS' ©. : ..: . Selene ee era Ordinary 
CAMERA, WORK... cruruseie pan peeaan: Fairly good 
ed WN pa eM G65 2 Cae 4 Scare Handicapped 
SUPPORT ©. .....:... . «Beacon aeolian tn eee Only fair 
HATE RIORS .. :: . Seine cence ae Acceptable 
DNEERIORS ..: 3 .. cy deities Acceptable 
10ND UW tl eS oo ooo b oe Board om Fair 
IGEINGILH: <2 5...) tucceky eee ea ee eee ee Five parts 


HIS offering is decidedly weak as to story, 
the entire plot hinging around the very 
original situation of the hero being 
found near the murdered man and con- 
sequently being accused of the crime. 

Later on we discover the most interest- 

ing thing about the entire offering, that 

being that Florida has a law which makes it per- 

missible for any person to lease the use of a con- 
vict by putting up a proper bond. 

The heroine then prevails upon the villain to go 
upon a bond to release the hero, so that he may 
work for her. We are supposed to have the “wil- 
lun” do this without knowing what the bond is for, 
which seems quite ridiculous. 








Later, when the convict has managed to thwart 
the plans of the “willun,” being willing to buy the 
lands of the heroine, the “willun” cancels the bond 
to send the hero back to prison, but about the same 
time, the weak-kneed suitor for the heroine’s hand, 
who had seen the murder and knew that the “wil- 
lun” was the real murderer, told the truth ana 
everything ended as the scenario writer desired. 

As a whole, this story is decidedly poor. The 
production is not good because the crowds are bad- 
ly handled and the principals are not shown to the 
best advantage. In a number of places we had 
characters deliberately walking down to the fore- 
ground and other such unnatural groupings. 

Miss Minter did not appear to advantage because 


there were very few close-ups used and she has al- — 


ways been at her best in close-ups. Throughout the 
film there was a noticeable lack of sympathetic di- 
rection in handling this youthful star. She has done 
good work on the screen and so when we do not 
find her doing it, the director must be held re- 
sponsible. i 

There was nothing particularly distinctive about 
the work of any other members of the cast and the 
production never got out of the ordinary class as a 
production, because of the weakness of the story. 
Therefore it must be held that this film is not 
“worth-while.” 

There is a certain amount of interest in the ac- 
tion and the use of the unique Florida law was 
something decidedly different, but the plot was not 


well developed to make the most of the possibili- — 


ties of this situation. 


TREMENDOUS STORY, POWERFULLY PLAYED, SPLENDIDLY PRODUCED 


William Farnum in 


THE BONDMAN. 


Fox Film. 
DIRECTOR. 2.5... eee Edgar Lewis 
AS ATWHOLEN. 5: cece arene Big, gripping 
STORY) Stel... . cee From Hall Caine’s book 
DIRECTION <...... Sime ce 2 ee eee Excellent 
PHOTOGRAREHY — ees ce aoa Very good 
LIGHTINGS <2... cae eee Some very effective 
CAMERA WORK —aertaee ony. ee Very good 
SBA IR feeri acai nine a cee eee Forceful, human 
SUPPORID  o8 (3. cewat Caer ee ree ee Excellent 
BATPTRRIOBRS?]. ©. coe eee eee Well chosen 
INTERIORS ....°... (eee oe eee Very good 
DETAD oO Saee eS... eee oe eee em acc earn te Good 
ENGL co. . Seen eet ee eee Five parts 


T is not very often that we see a production 
which leaves you with the impression that 
it could have been made a much longer 
offering without in any way becoming tire- 
some. It is undoubtedly the case that this 
thought comes to me because I happen to 
know it was originally the intention to put 

out “The Bondman” in considerably more footage, 

with the thought of running it aS an evening’s en- 
tertainment in the big theatres. 

As we now see it in five reels, it is a great picture 
and it is certainly complete as it stands and I would 
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not say that it would be bettered by making it 
longer, but I can certainly say that if it were offered 
in a length of approximately 8,000 feet, it would 
surely be better than some of the eight-reel pic- 
tures offered to date. 

In five-reel length we get a production which is 
filled to the brim with action, all of which has been 


played with a strength which grips and holds and ~ 


frequently, we have flashes of scenes in which hun- 


dreds upon hundreds of people appeared, all of this © 


giving the atmosphere a solidity which impresses 
and helps to establish this as a truly big offering. 
Mr. Farnum is undoubtedly one of the greatest 


actors we have ever had on the screen for big, red- — 


blooded parts, such as that of Stephen Orrey in 
“The Bondman.” He looks the part and certainly 
knows how to play it with conviction. 

The scenes in which the great crowds were used 
have been splendidly handled and inasmuch as we 
get only short flashes of these, the effect is even 
more impressive than if they were allowed to run 
at a length which might make them tiresome. The 
story makes a few jumps which are covered by 
titles, but it is easily followed and I am quite sure 
it will be understood by anyone. 

The story is taken from Hall Caine’s famous novel 
and has to do with the people of Iceland and the 
Isle of Man, Mr. Farnum being a tremendously pow- 
erful vagabond, who conquered a hero of one of 
the Iceland fairs and so won the love of Iceland’s 
Governor’s daughter. He married her secretly, al- 
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lowed her to live in poverty and in anger deserted 
her. 

Going to the Isle of Man, he married a worthless 
woman who bore him a son called Sunlocks, whom 
he learned to love very dearly. This son by the 
second wife, and a son by the first wife, grow to 
manhood, one swearing to avenge the death of his 
mother by killing his father and the other swearing 
to seek out his father’s first son and love him as a 
brother because of his father’s sins. & 

Later, these two brothers meet without knowing 
one another and the son who had sworn the oath 
of vengeance unknowingly saves his half-brother 
from a terrible death, carries him miles through 
the mountains of Iceland, after escaping from the 
sulphur mines, and at another of the Iceland fairs, 
demands a pardon from the people for the man he 
has rescued before he learns his identity. 

The Governor refuses to pardon Sunlocks but 
does pardon the half-brother, who rescued him, 
Sunlocks being committed to a lonely isle for life. 
Later, because of his love for Sunlocks’ wife, Mr. 
Farnum, playing Jason, goes to the island and re- 
leases his half-brother, Sunlocks, taking his place 
and being shot by the guards under command of 
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the Governor, as Sunlocks escapes with his bride. 

There was plenty of material in this for a longer 
film and it was originally intended to be a longer 
production, but the Fox Company have held it to 
program length in order to release it through their 
regular Office system. It has been beautifully done 
as to atmosphere, settings and locations. and we 
have some very effective lightings. 

Mr. Farnum is superb and Harry Spingler as 
Sunlocks gives a decidedly pleasing characteriza-~ 
tion. 

Dorothy Bernard, as the daughter of the Goy- 
ernor of the Isle of Man, who becomes Sunlocks’ 
wife and is loved by Mr. Farnum, did very well 
with her part and registered splendidly in all of 
her scenes. 

I want to mention particularly the work of Miss 
Doris Woolridge who played the part of Mr. Far- 
num’s wife, the daughter of the Governor of Ice~ 
land, because she gave us some exceptionally well 
handled emotional scenes. 

As a whole, “The Bondman” is one of the best 
pictures of recent weeks. It is clean, gripping, 
tense drama. Surely this offering will prove very 
much “worth-while” with any audience. 


ELEMENTARY MELLER, FAIRLY INTERESTING, BUT OVERPLAYED. 


William Stowell in 


OVERALLS. 


American-Mutual. 


UMEUICCUE ORE eames ills ove eens cd cee tsts Jack Halloway 
PAA WV ELODIE er. 5 2 eke te euers ois Over-played melo 
PACE CAN StR eS NeW ATS c.itirs ya cjs: v leit Halla: oitele ere ale. 6 Elementary 
REO) KO DINRe eee arc) « . 2 ok ees: cent oe as rad Suche es Only fair 
SOE OG RAS Hee )'.j2-2 mecrey sence oi scsrel e's Very good 
SEA URUEN Grd eset sie ine cette er ohawel sy wre, .e el oh oye Ordinary 
Ree VIS ER AEN) Eybicee cece fat bet sola, sues 6) eLetter ale Good 
MAA EDM Pee eo lowe csr Me 5 oo or omsyrcide ken eaier * 9) rae oie Forceful 
PSIMED EAGER Lc cckaye -aevcis = sgciitine shes Rather over-played 
eA DER LORS ceyctcs. © oie se. os Fairly interesting 
PENNER LOD bers iene Pave. ocokeue Crate susie che eas «ce Only fair 
REEL N UU scores cel ne Teiaccelis & apisue cites 20 re e,-* Poor 
IR EMUN Cn MIEN SMe tats ogists stato steyeitcce vero eel suet e) .'s Five parts 


HILE the photography of this offer- 
ing is uniformly good and the story 
is fairly interesting, inasmuch as 
you want to know how it is all go- 
ing to end, still, as a whole, it is all 
very elementary and decidedly un- 
convincing. 

Mr. Stowell, as the hero, was 
rather a striking figure, but he was surrounded by 
a cast who over-played so badly that nothing re- 
mained that registered in a particularly pleasing 
manner. The two girls playing Bettina and Peggy 
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were fairly good, but did no real work. Their 
work was mostly ordinary scenes with the chief 
requirement being an effort to look cute and 
pretty. 

Warren Hllsworth, as the “willun,” and Jack 
Prescott, as his assistant “willun,” both over- 
plaved painfully. Mr. Ellsworth persisted in 
blinking his eyes and making faces and several 
times did the regulation “curse you” stuff. Mr. 
Prescott was called “Finnegan” on the film, but 
I have a hunch that the A. O. H. may take excep- 
tion to labelling him as an Irishman. He cer- 
tainly doesn’t look the part. 

The story would have made a good one-reel of 
the ordinary program type, but was absolutely 
lacking in material for a five-reel feature. There 
was no such thing as tempo and the whole dragged 
miserably many times. The scenes which were 
supposed to be big were so much over-played that 
they will not carry much weight. 

Taken as a whole, this is five reels of film which 
will just get by with an audience that is not dis- 
criminating or particular. We have a number of 
close-ups of various characters properly placed, 
but there is nothing sufficiently distinctive about 
anyone’s work or any of the situations to register 
the offering as a good production. 

Besides those mentioned, the cast included Rhea 
Mitchell, Estelle Allen, George Ahearn, George 
Bailey, Perry Banks and Herbert Drew. 

YOoU— 
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OLD SCHOOL PRODUCTION IN CRUDE SETS OF NAPOLEONIC STORY 


Lewis Waller in 


BRIGADIER GERARD. 


Universal-Red Feather. 


DIRECTOR 332. . sitar An English production 
AS AAWHOLE) .... . Soveerer ees Crude, draggy 
STOR irs. d ss . . ctensaeee nen Very “convenient” 


DIRECTION. ....... . -,[5Rpaneen eeeamer eer Old schoo) 
PHOTOGRAPHY . «1. see ee ee ee Flat 
LIGHTINGS |... perenne es meen Ordinary 
GCAMBPRA WORK. . . oiSiarrr ci sie: Poor 
SIDA. ce the s.+ 5, + s+ Seema Good but actory 
SUBPORT |... ... . . -icnteleieieinacaie irene Ordinary 
ENPERIORS:® .... » . scores nstcnenemomeaeatns Acceptable 
ENIDEIRTORS (2% 2c... « seeeernsncsaeae Cheap scenic sets 
DDB PATI <5. 05 2 ore + 9) eee een et ee eines sce Poor 
MEBING EL 7.3 oo :eceue ih een mM M ere Pcie Renmei Five parts 


N this story of Napoleon’s times we find 
Lewis Waller, who has done some very 
good things on the stage, and Madge 
Titheradge, who is also quite well known, 
having been featured in “A Butterfly On 
the Wheel.” 

Mr. Waller works hard and gives us 
splendid promise for future productions, 
provided he is handled by a director who will 
keep him from being too theatrical. He is a bit 
inclined to use stage tricks in this, which keep the 
action from being convincing, but inaSmuch as the 
entire offering fails to convince, I am quite sure 
that this was the fault of the director more than 

Mr. Waller. 

Miss Titheradge is quite good to look at but 
does not give us anything which can be called 
“worth-while” in the way of emotional work. 

The worst failing of the offering was the ter- 





ribly “convenient” situations presented in the 
story, the various angles of the plot being worked 
out entirely too freely with things arranged so 
as to make it easy. 

For instance, we find Mr. Waller a prisoner at 
the house of Napoleon’s enemy and his friend, the 
Duchess, just happens in at that moment while the 
“enemy” has been called out to a meeting and She 
obligingly releases.Mr. Waller and the two of them 
capture Napoleon’s enemy and place him in the 
cabinet where Mr. Waller has been confined. 

That this could happen without any servants 
coming into view seemed quite ridiculous, inasmuch 
a host of servants appeared a few minutes later, 
there being one scene where a half dozen men stood 
around looking under tables and chairs for a cloak 
in a manner which was truly funny, although not 
intended to be. : : 

A few of the sets were rather good, bust most 
of them were impossible, because they were so ap- 
parently painted scenery and some of the painting 
was truly awful. The set showing the grand stair- 
case at the home of the Duchess was about as pain- 
ful as anything I have seen in a long time and it 
was used in a great many scenes which were en- 
tirely too long in every case. 

There was no such thing as tempo to the action, 
the story simply moving along in a draggy manner 
to the end, with the result that at the finish it 
will surely be pronounced just five reels of quite 
ordinary, and in some respects, very cheap “filum.” 

As a whole, this one falls quite a little short of 
being a “worth-while” feature. I believe that Mr. 
Waller can do some very good work if properly 
directed, but, unfortunately, he has been presented 
in a weak story. here, surrounded by a poor cast, 
with cheap settings used and a director in charge 
who did not know real film possibilities. 


DRAGGY, JUMPY STORY, WEAKLY PRESENTED, GETS TIRESOME 


William Merkyl in 
THE FORTUNATE YOUTH. 


Ocean-Raver Film. 
DIRECTOR 


« olalil’e + 6, MRR Se eRe am etre meee Joseph Smiley 
AS A-WHOLE 7: ... a Spetesce Draggy, unconvincing 
STORY 6 cc. o> 7s Jumpy, hard to follow 
DIRECTION? a... a tanteassaaa steno Very old school 
PHOTOGRAPHY aia eet! oa Fair and poor 
LIGHTINGS ® £2 <> .. .eciieas @ ets nee Cees Poor 
CAMERA WORK. °. ocean. . 4 screenees Not good 
STAR (0. se. 5 +. a one ee eee Looked heroic 
SUPPORT oo. . . SEW ee chante erent Fair 
BXTHRIORS? 5. -.:... tepebercaes 2. ane eee meee Ordinary 
INSEE RIORS§ oc .. Ree) cucasivkela ls cei Usteeeue toes Fair 
DBEVAT Eo. i o.5ccs:.. Reece fe Sie eae anne neat Poor 
LEINGIRH © ic s2ccc c+ « Semepeneesnten. cue teers Five parts 


HE story of this offering wanders round 
and round and then makes wild leaps 
which give a rather confused impression 
as to just what is going on a good part 
of the time. There.are many situations 
in which much discussion is carried on 
between characters with really no intel- 
ligent explanation of it all. 

The direction is very much old school in every 





respect, the scenes being allowed to run to un-~ 


necessary length, the action being without meaning 
in many cases and there was very little intelligent 
use of close-ups. The chief fault with this pro- 
duction is that the continuity is very bad and be- 
cause of this the story loses its strength. There 
are entirely too’: many scenes of “people in and 
out,” with more important scenes being given with 
bad jumps in between. 

The titles in many cases do not seem to exactly 
fit the action as screened and the impression left is 
that the film had been made over, after it had been 
finished, by someone who had tried to reconstruct 
the story with titles. 

The photography is rather poor through most of 
the offering and in many places the lighting is no- 
ticeably bad. 

Mr. Merkyl does his best to make the hero con- 
vincing but he is working against such odds that 
he is unable to make any real impression. None 
of the other characters are able to portray their 
parts in a manner which makes them register con- 
vincingly. 

The fact that the hero and the young girl who 
has appeared as the heroine up to that point are 
both provided for by being made private secre- 
taries, jars a little and the rather sudden rise of 
Mr. Merkyl to the position of nominee for Parlia- 
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ment certainly fails to be convincing. 

There is no real English atmosphere registered 
and in many places the action certainly does not 
suggest England. Were it not for the titles call- 
ing attention to London and the talk about Parlia- 
ment, it would be hard to imagine that this is a 
film with the scene laid in London. 

The one scene which was presented as a scene 
in Parliament, would give the suggestion that Par- 
liament was more or less of a rough house. We 
found Mr. Merkyl rising to make an address and 
immediately there was a terrible row in the gal- 
lery without any explanation whatever as to the 
why and wherefore of the commotion. 

The situation of Mr. Merkyl dining at his father’s 
home and then a little later seeming to suddenly 
discover, according to the titles, that his father 
was his opponent in the election for Parliament, 


Theda Bara in 
‘GOLD AND THE WOMAN 





















Fox Film 

PMS ENO) Eeigtie pate cette toe, eres 6.6 ee 3,0 e James Vincent 
Sea WHOLE, «22s oe oie oe oo rene Very well done 
Bema ey Nya Ha’. Makasar shat te see sey a: 224-8 “Vampire” stuff 
MEER LOUIN 8, he cuetey Ae mand collec tgs! or <)’9) dav die Excellent 
EERE OG PUA PHY wore iol fees one eh suse bode Foss Very good 
BE SCELEENGS arp certo sy Foxe Boe jose end Some splendid 
PMA WORK (3b oc vine cle es ecto je ene Very fine 
BERNE U SECs, 5 coho Ted fats vo. oe isolate Wonderful personality 
SPUR ZOE DW ees Nees sw) oes Asesiet ele fede e, srw cei.s Splendid 
BRNO LORS Ys) Fold. wie o Sed a, bins wel elle, oho Well chosen 
MRE ERLOUGS fates, Shedei o e-ste Stub che eel avsi'e 3 Very good 

ERROR Sees oe whieh ape hers we eile ye Minor slips 

Peet oem ogee ONE vane} oay'si's Five parts 


HIS production starts off with a tremen- 
dous amount of action and the intro- 
duction of a great many characters. Un- 
fortunately, this early part of the film 
moves quite rapidly, the action jumping 
from generation to generation, making 
it very difficult for most members of an 
audience to keep in mind the involved 

relationship. : 
After we have passed through this part of the 
action, the story proper begins with Miss Bara as 
he central figure. 
- Unless my eyes were wrong, the letter announc- 
ing the birth of Miss Hanlon, who later played the 
leading part in contrast to Miss Bara, was dated 
1886. Later on we found Miss Hanlon still under 
age, with a guardian in control of her estate, al- 
though the time was given as 1913. These dates 
do not register and will be more confusing than is 
ordinarily the case, because of the very rapid 
jumps in the early part of the story, which made 
he audience particularly careful in noting the 
small details concerning the various characters. 
Miss Bara’s entrance into the story comes with 
some very violent scenes of a Mexican revolution 
which, in a way, typify the relation she was to 
have to the other groups of characters already in- 
troduced. These scenes were well handled and 
quite effective. 

In the early part of the film we had a scene 
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indicated that something was wrong with the titling. 

The situation where he brought the cheering 
crowd to the house of his opponent-father to cheer 
for him when he was dying, so that Mr. Merkyl 
might tell his dying father that he, the father, 
had been elected, was very much oOver-drawn. It 
would have been rather a difficult matter to have 
pulled any crowd to a defeated candidate’s home 
to cheer him as if he were elected, even though he 
were dying. . 

Taken as a whole, this is a film which will cer- 
tainly fail to register as a pleasing production. It 
lacks the essential elements of forceful, successful 
features and it has not been well enough played 
or directed to overshadow the faults of the story. 

It is not “worth-while” as a feature from any 
angle, chiefly because it has not been well tied to- 
gether. 


VERY WELL PLAYED AND PRODUCED STORY WITH VAMPIRE STUFF 


showing the annihilation of a tribe of Indians by 
a scoundrel who desired their property, the entire 
Indian camp being blown to bits by mines planted 
under their tents by a white man and his friend. 
It can be readily understood that with this Indian 
massacre and the Mexican revolution the offering 
got away to a start which incorporated an unusual 
amount of violence. 

From that time on it settled down to a straight 
“vampire” story with Miss Bara working on H. 
Cooper Cliff, who was the guardian of Miss Han- 
lon. Mr. Cliff gave a splendid portrayal, holding 
his characterization well in hand and never over- 
playing. Towards the end the situation had a 
decided suggestion of a famous scene in “A Fool 
There Was.” 

Miss Bara looked very beautiful in many of her 
scenes and was surely very convincing in her work. 
Miss Bara undoubtedly handles this sort of role bet- 
ter than any artist we have yet had on the screen. 
She registers her little points with a nicety that 
is always present and she gives a wonderful con- 
trast in her various emotions. 

While I feel that the “vampire” theme is going 
to be tabooed because of the objection to its pre- 
dominance in the offerings of the day, I am equally 
sure that Miss Bara will always be able to give 
a sufficiently artistic performance in whatever she 
does to maintain her position as a unique star. 


Alma Hanlon, as the guardian’s wife, was truly 
beautiful in many of her scenes and was a splen- 
did type for a contrast to Miss Bara. MHarry Hil- 
liard, as the Indian hero, gave a decidedly pleas- 
ing characterization and registered splendidly in 
his close-ups. The entire cast did very well. 


Throughout the film we found settings which 
were particularly well constructed and there were 
some excellent bits of effective lighting in many 
of the interiors. 


Viewed from the technical angle, this is a splen- 
didly produced, powerfully played, well directed 
offering. It has the curse of the “vampire” situa- 
tions upon it, but it is sufficiently well done to 
justify it being called very much “worth-while,” 
where a well done “vampire” subject will be ac- 
cepted. 

The cast included Caroline Harns, Ted Griffin, 
Louis Stern, James Sheehan, Carleton Macey, Frank 
Whitson and Pauline Barry. 


Thursday, March 23, 1916. 


Fatherland Magazine Films 


GERMANY AT WAR 


Samuel Cummins-State Rights. 


ASA WHOLE. : . 0@Breepreioeneiee ane Interesting 
ASSEMBDING®S1. D9.% greicie scree: Needs attention 
PHOTOGRAPHY .2oereee ee Good and bad 
PRINTING. ..°.> « . iene eerie tora Good and poor 
STARS =..c3 3 = «+ + thee Kaiser and Empress 
SUPPORTS. .ic00 = 5 seks Qian emene The German army 
EXTERIORS ©. 2.3. es oneemerencrs Trenches and ruins 
Lb OBA 0 VEE oho 5 owe corccom co OO e Some faked 


LENGTH Five parts 

HE biggest asset that these films have is 
the association of the Fatherland Maga- 
zine in their exploitation. The films run 
about as good-as most war films to date, 
the scenes being almost entirely made 
with the German army and many of the 
captions being strongly pro-German. 


© € © © © 6 © 6/67 Set si temon let bute e, (eile Were le! (lnk 








INTERESTING AND WELL PLAYED, BUT STORY’S MERIT QUESTIONABLE ~ 


Antonio Moreno in 


THE SUPREME TEMPTATION. 
Vitagraph-V. L. S. E. 


DIRECTOR... .....) Seas eee Harry Davenport 
ASVASGW HOLE .-.. ane ieee Quite Interesting 
STOR Wal eis bie a eee een Questionable 
DIRECTION. 8.5.00. Renee Germ emai ster tose Good 
PHOTOGRABHY « .. votes ie one, eb eevee Just good 
LIGHTINGS =\.*. 1. .eemeenmesegene. «aie Good and poor 
CAMBRIA WORK: 5 ber ce mersnst <2 eneirinen eter ene Good 
SPAR es 2h cwc)) Soa” eres Splendid 
SUBRBRORD> . oo.) Vee ie rae nero Very good 
HX'PERIORS.....5) é.. tise cteh ie eueeen etee nce Acceptable 
INTERIORS .|.\. 22 ca eee Very good 
DEITALE: <y... c. <5) 3a Cet ce eeeeenen te eee Good 
DENG TH: ys. us scenes Re eee teieeae era Five parts 


) 

HE chief fault to be found with this of- 
fering is that the story has to do with 
some things which many audiences will 
not particularly care for, inasmuch as 
the situation about which the story has 
been builded is one where a young doc- 
tor marries a woman of the streets of 

Paris, then leaves her, following the ad- 
vice of his father’s attorney. 

He goes to his home in New York and after 
receiving a report of his wife’s death, he marries 
the daughter of his father’s friend, only to learn 
in rathe? a gruesome way that his first wife stil! 
lives. The supreme temptation comes when this 
doctor is called to perform an autopsy at a hos- 
pital and uncovers the face of the presumed corpse 
to find that it is his first wife upon whom he is 
to operate and she is still alive. 

Inasmuch as this wife thus recovers a second 
time from a condition wherein she had been pro- 
nounced dead, I am afraid that the situation will 
seem oOver-drawn to many. It is also, of course, 
a very long reach by the arm of. coincidence to 
bring the characters together in this way, even 
though it does give an unusual situation. 
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WI(D’S 


WAR PICTURES WITH SPLENDID ADVERTISING POSSIBILITIES 


Unfortunately, a great many of the more in- 
teresting scenes have been poorly photographed 
and printed, some of these being much below 
the general average of photography, even for war 
films. There are a number of exciting bits, how- 
ever, some of which were not staged, and even 
those which have been staged will register convinc- 
ingly with most audiences, I believe. 

We had a few interesting views of the Kaiser re- 
viewing troops on a roadway and there was a scene 
of the Empress visiting a war hospital. With the 
exception of some aeroplane scenes and a scene 
showing the destruction of a large war balloon, the 
material is more or less the same as we have seen 
in many news weeklies and other war films. 

In many places there are very good scenes which 
lack interest because they have not betn well titled. 

Taken as a whole, this is a war film offering which © 
will be quite satisfactory and because of the Fath- 
erland Magazine’s connection with it, it should be 
a money-making proposition if well advertised. 
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CNP st eam 


The temptation is for the doctor to murder — 
his first wife, it being poSsible for him to do so © 
without anyone ever suspecting. He resists this 
temptation, however, and returns to his home, 
where he has been called by the birth of a son ~ 
to his second wife, and the story has been so con- 
structed that we get this remarkable situation early — 
in the film and then have two or three reels de- 
voted to an explanation of what has passed, before ~ 
the clouds are cleared at the finish by the death — 
of the first wife from shock following the at- 
tempts of the hospital surgeons to revive the spark © 
of life discovered by her husband. ; 

The scenes in the hospital were quite gruesome © 
and will certainly not register well with many mem- — 
bers of any audience. The whole situation is 
rather questionable as to entertainment value and 
having been pronounced dead twice, when only 
in a cataleptic trance, it may remain a question 
with many as to whether this first wife is finally 
dead when pronounced so for the third time. 

The chief interest in this offering centers around 
the work of Mr. Moreno and that of Dorothy 
Kelly, because both of these young people do re- 
markably well. Mr. Moreno, particularly, plays 
a difficult role in a decidedly forceful manner. 

Marguerite Blake, as the second wife, was quite 
pleasing, and, of course, we had wonderfully hu- 
man characterizations from Mother Maurice and 
Charles Kent. Kate Davenport, as Lydia, was not 
particularly attractive to the eye, but managed to 
register pleasingly because of the rather human 
playing of her part. The entire cast was decidedly 
satisfactory. 

Taken as a whole, this is an offering which will — 
hold the interest very well because of the question 
as 10 how it is all going to work out and because 
of the playing of the star and the various members 
of the cast. The material used will undoubtedly 
be objectionable to many but where this objection 
is not felt, the offering will prove very much 
“worth-while.” : 

Other members of the cast were Evart Overton, 
Jack Brawn. Templer Saxe, Daniel Leighton, John 
Robertson, Yvonne Dangman and Frank Brule. 
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Thursday, March 23, 1916. 


ANCIENT VINTAGE MELLER BADLY PLAYED AND PRODUCED 


, Burr McIntosh in 


MY PARTNER. 


Mutual Masterpiece. 


PREC COLO Rego 1 ee eons Re Bain oe Mr. Sanger 
AS A WHOLE ....... Crude, old school ‘“meller” 
SOS” 7, aks of Sipe! aaa meee aes ae Painful 
SPR EVES LO New arc et tess Glcdel. aesie S's we Very poor 
BRET OD OGTR INIED EN NGM Sacce Kedier ccc cco s eos lee Poor 
SPOR SEAR MIN AGS ree oot PEP: hkc ads itiace «oc aier wand Poor 
BEAM ANU EU Te hae GS. cel Bad 
SAU Hie tee tei. s, ae. oh Ga w sec Too theatrical 
Pes Mists, Ee ONES Re eens seat OS Node sie apccd souk ee does wes Crude 
BENCH IORS Tahoe ae se Spoiled by photography 
BUNCE ES ES LOQIRS eee eee. ce hss coc agsnbee Painfully crude 
PRU USTE Tp cee cays hs eo eee wide toe. Old ‘‘meller” tricks 
BRUNA a REGE Mma Bema ace] 6 sy tice. oh el ees eee.) oss Five parts 


HIS is a picturization of a melodrama of 
the old days which should never have 
been unearthed again because the film- 
ing of such situations in these days brings 
more laughter than anything else. All 
the old stuff was used, including the 
murdered man being found with the 
partner’s knife by his side and then the 

discovery at the last moment that the villain, who 

had tried to marry the girl in the first reel by 
forcing the consent of her father whose note he 
held, was really the murderer. 

One of the funniest situations was the hiding 
of a cuff, torn from the murderer’s shirt, in the 
one place where he might be sure everyone would 
look for it, that being the stone at the hearth where 
the gold had been kept. After “planting” the cuff 
from the shirt there, the murderer hid the rest of 
the shirt in the woods and it remained for a 
“Chink” who had been wandering about the camp 
to unearth she shirt. 

In this case, the inference seems to be that the 
“Chink,” being constantly on the search for laun- 
dry, had a nose for soiled linen and so, without 
any difficulty whatever, traced the precious bit of 
evidence and uncovered it at just the right mo- 
ment. We had no details as to how this discovery 
was made, so it must be that this “Chink” was a 
sort of “laundry hound.” 


FRED TRUESDELL 


CHARACTER LEADS 
Invites Offers, 
Two years Star American-Eclair. 
Two years with World Film 
“WID” has said: 
“Fred Truesdell gave one of the best portrayals of an 
attorney in action I have ever seen.” 


“Mr, Truesdell, who is remembered by exhibitors and 
fans for his great work in the famous Eclair Northwestern 
films in the old days, gave a forceful portrayal. His work 
is always consistently good.” 


Address, No. 2, Marble Hill, New York City 
Phone, 775, Marble. 
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It really seemed pitiful to see Mr. McIntosh 
stalking through this sort of part because he has 
done in his lifetime some right good things. At 
no time was there a chance of this film registering 
convincingly. The entire cast “acted” through 
every scene and “acted” hard to be sure that you 
were going to understand that they were acting. 

The situations were all so forced and ancient 
that they were absolutely without any interest. 
Throughout the photography was very, very poor. 
In a number of places it was noticeable that a 
real attempt had been made to secure pleasing 1lo- 
cations, but most of these unusual locations failed 
to register because the camera work was so bad. 

After we found Mr. McIntosh accused of the 
murder of his friend, we saw a court room scene 
which reminded one of the days of films made 
some years ago and then the jury went out to 
think over what their verdict might be, it being 
announced that court was adjourned until eve- 
ning. Everyone in the court room then came up 
to shake hands with the prisoner and pat him on 
the back. 

The prisoner was then allowed to walk down 
to the hotel with the sheriff by his side and then 
the sheriff sat down outside the hotel while the 
prisoner went inside and was married. After the 
marriage the entire party returned to the court 
room and then came the “thrilling” scene of the 
arrival of the missing shirt rescued by the “Chink.” 
The prisoner had just been declared guilty but, of 
course, the dirty shirt saved him. 

Taken as a whole, this is a film which, to me, 
seems to be rather an insult to the intelligence 
of the film-going fans of the country. It has no 
really redeeming feature and while some audiences 
may pass it over as just another bad film, most in- 
telligent audiences will resent having to sit through 
five reels of this sort of poorly made, poorly play- 
ed, old school melodrama. The scene of the story 
was a Canadian mining community and it is pre- 
sumed that the time was some years ago, but still, 
this does not justify the crudeness of the entire 
production. Mining camps can be made artistic 
and distnective by real producers. 

The cast included Mary Mantell, Marie Edith 
Ellis, James Ryan, Curtis Cooksey, Goldwin Paton 
and John Leech. 


TULLY MARSHALL 


STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 


LOS ANGELES, CALIFORNIA. 


EDMUND LAWRENCE 


FEATURE PRODUCER. 


POPULAR PLAYS AND PLAYERS—METRO. 
Directing 
Mme. OLGA PETROVA. 
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IRECTORY 
OF 
IRECTORS 


C. M. ACKERMAN (ACKIE) 
Director General 
PLAYERS FILM CORP. 
and featured in 

PALACE FARCE COMEDIES 


BERT ANGELES 


FEATURE DIRECTOR 
Address, Screen Club, 165 W. 47th, N. Y. 


GEORGE D. BAKER 


PRODUCING FEATURES 
VITAGRAPH 


JACK HARVEY 


PRODUCING UNIVERSAL FEATURES 
Address, Screen Club, 165 W. 47th, N. Y. 


E. MASON HOPPER 
DIRECTING EQUITABLE FEATURES 
Current Release—Gail Kane in 
“The Labyrinth.” 


REX INGRAM 


FEATURE DIRECTOR 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 
GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation. 


EDWARD JOSE 


INDEPENDENT PRODUCER 
PATHE RELEASE 


JOSEPH KAUFMAN 
FER ATURE DIRECTOR 
Latest Release: i. eae AND THE 
WOMAN,” V. L. E,, March 20th. 
Addres, amb? s Club. 


HARLEY KNOLES 


FEATURE DIRECTOR 
PREMO FEATURE FILM CORP. 


FRANK KUGLER 


DIRECTOR 
TERRISS FILM CORPORATION 


PALACE 














BERT CARBER 


TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 





EDWIN CAREWE 


DIR’CT’R ROLFE PHOTOPLAYS, Inc. 





HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 


JAMES DURKIN 
FEATURE PRODUCER 
EQUITABLE FILM CORPORATION 








J. GORDON EDWARDS 
FEATURE PRODUCER 
FOX FILM CORPORATION 


MARSHAL FARNUM 


FEATURE PRODUCER 
Address, Screen Club, 165 W. 47th, N. Y. 


GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


CARROLL FLEMING 


PRODUCING DIRECTOR 
Address, 607 W. 147th St., N. Y, 











EDGAR LEWIS 


Oo. A. C. LUND 





“Traffic in, Souls” Goes, a Nation” 
“Human Cargoe 


City 
Address, Screen Club, 165 W. 4ith, N. Y. 





THANHOUSER 


Office Address 


WALTER MacNAMARA 


JOHN W. NOBLE 


FEATURE PRODUCER 


B. A. Rolfe-Metro Pictures Corporation 


WILFRID NORTH 


DIRECTOR 
VITAGRAPH 


EUGENE NOWLAND 


PRODUCING FEATURES 
NEW ROCHELLE 


RENE PLAISSETTY 
FEATURE PRODUCER 
PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 








CHARLES M. SEAY 
FEATURE PRODUCER 


FREDERIC SULLIVAN 
DIRECTOR THANHOUSER 


TOM TERRISS 


PRODUCING TERRISS FEATURES 
1547 Broadway 


JAMES VINCENT 
PRODUCER 
FOX FILM CORPORATION 


THE WHARTONS 


CONTRACTING FEATURE PROD’CRS 





Address, Ithaca, N. Y. 


JAMES YOUNG 





FRANCIS J. GRANDON 


DIRECTING 
Edmund Breese Mme, Olga Petrova 
POPULAR PLAYS AND PLAYERS 


MAXINE ELLIOTT’S PRINCESS *Sivenings 8:2 


Topis hiya) $;1o) LOC LEU ULOn Ng Matinees Wednesday & Saturday, 2:20. 


1 44TH ST, ™:** Bree os Evs. 


2 :20. 


HARRY MYERS 


DIRECTOR 
Address, Screen Club, 165 W. 47th, N. ¥. 
39th, nr. h, near Broadway: 
B’way. 








Thea., nr, B’way. 


39TH ST: 8:15. Mat. Wed.-St. o: 


EMILY STEVENS in 
“THE UNCHASTENED 
WOMAN” 





Matinees Wednesday-Saturday, 


KATINKA 


| 


| 


IS READ 
OT SKIMMED 


WID'S 


COMED 41st St., E. of Bway. 
Evenings, 8:15 ia 

Matinees Tuesday & Saturday, 2:15 

“THE FEAR MARKET” 
By Amelie Rives. 


42d, W. of B’way. Evs. 8:20 
Mats. Wed. & Sat., 2:20 | 


LYRI 
ABE MAWRUSS 


POTASH & PERLMUTTER 
IN SOCIETY 








KING BAGGOT 


STAR—IMP—UNIVERSAL 
Address Screen Club, 165 W. 47th, N, Y. 


EVELYN BRENT 


INGENUE LEADS 
POPULAR PLAYS AND PLAYERS 


HECTOR DION 


PLAYING LEADS 
Address, Screen Club, 165 W. 47th, N, Y. 


NICHOLAS DUNAEW 


Playing Characters and Directing 
WORLD FILM CORPORATION 


WILLIAM FARNUM 


FOX FILMS 


WILLIAM GARWOOD 


UNIVERSAL FEATURES 





STUART HOLMES 


LEADS—WM. FOX PRODUCING COS. 
Address, Screen Club, 165 W. 47th, N. Y, 


GAIL KANE 


THE EQUITABLE GIRL 


ANTHONY KELLY 


PHOTO PLAYWRIGHT 
Screen Club, 165 W. 47th St., N. Y. C. 


JOHN LEHNBERG 


HEAVIES 
Address, Thanhouser and Screen Club 


HENRY LEONE 


With WM, FOX FILM CORPORATION 
Address 60 S. 12th Ave., Mt. Vernon, N.Y. 


Address care Tom 


PIERRE LE MAY 


LEADS 
POPULAR PLAYS AND PLAYERS 


FRED MACE 
STAR 
KEYSTONE-TRIANGLE 


MARY PICKFORD 


FAMOUS PLAYERS COMPANY 





JACK SHERRILL 


LEADS 


FROHMAN AMUSEMENT CORP, 





BEATRIZ MICHELENA 


CALIFORNIA MOTION PICTURE 
CORPORATION 


MARY MILES MINTER 


STAR 





MARY MOORE 

in “UNDER SOUTHERN 
and “THE GREAT DIVIDE.” 
Moore, Screen Club. 


Recently 
SKIES” 





TOM MOORE 


WHO’S GUILTY SERIES 
Arrow Film—Pathe 


HARRY T. MOREY 


of the 
VITAGRAPH 


VIRGINIA NORDEN 


VITAGRAPH 


WARNER OLAND 


HEAVY T.EADS 
FOX FILM CORPORATION 


MURIEL OSTRICHE 


EQUITABLE STAR 


NANCE O’NEIL 





Phone 1853-M, Mt, Vernon 
Mats. Sat. & Wed., 2: 


CASINO Bway & 39th St, ee 
“THE BLUE PARADISE” 


With CECIL LEAN 


PLAYHOUSE 


GRACE GEORGE “New York Idea” 
Tonight and Fri. Eve, “LIARS” Tues., 
Eve., Wed. Mat. “EARTH,” Wed. Eve., 
Sat. Mat, “MAJOR BARBARA,” Thur. 
. Ev, Sat. Ev. Last Times for These Plays. 


W. 48th St. Bry- 
ant 2628. Evs. 8:15 








WINTER GARDEN 2372" 


AI. JOLSON in 


“ROBINSON CRUSOE, JR.” 


Wed.-Sat., 2:20. Evs. 8:20. 


“THE BLUE ENVELOPE” 
48th ST. Mets, Thurs, & Sat, 245 


Theatre H.of Bwy.Ev. 
“JUST A WOMAN” 


By EUEGENE WALTER. 


2315 
8:15 


ANITA STEWART 


VITAGRAPH 


JULIA STUART 


LEADING CHARACTER ACTRESS 


METRO PICTURES CORPORATION PEERLESS STUDIOS—WORLD FILM 


CORP., FT, LEE, N. J. 


BARBARA TENNANT 


PARAGON 


ROSEMARY THEBY 


WILLIAM H. TOOKER 


Latest Release: “The Fool” in “THE 
FOOL’S REVENGE,” Fox Film. 


CLAIRE WHITNEY 


STAR 
FOX FILM 





BEN WILSON 


DIRECTING and STARRING, 
UNIVERSAL 


ELEANOR WOODRUFF 


VITAGRAPH 


CLARA KIMBALL YOUNG] 


WORLD FILM CORPORATION 


W. 48th. Evs. 50e-$2: 


LONGACR Mats. Wed. & Sat. 


Orchestra, $1.00 and $1.50. 


LEO DITRICHSTEIN 


“THE GREAT LOVER.” 





in 
Management 


HIPPODROM C. Dillingham 
“HIP-HIP HOORAY” 


SOUSA’S BAND 


Evgs. 8:10 & Sat, Mats., best seats, $1.50 
Mats. Daily except Sat., best seats, $1. 


WID SAYS 


*‘Good Projection is absolutely essential for success. 
Poor Projection certainly brings failure 


THERE IN A NUTSHELL IS EXPLAINED THE SUCCESS OF 


THE HOUSE OF POWER 











“SIXTEEN YEARS OF KNOWING HOW.” 





HE. MERITS OF SFHE POWER 

PRODUCT; G@NSISTENT- 

LY MAINTAINED AND CON- 

STANTLY IMPROVED UPON, 

HAVE GAINED FOR THEM THE 

HIGHEST REPUTATION FOR MO- 

TION PICTURE PROJECTING MA- 
MHINES: 


NICHOLAS POWER COMPANY 


NINETY GOLD STREET NEW YORK CITY 
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INDEPENDENT REVIEWS OF FEATURES THE BRADSTREET OF FILMDOM 


ATT Uh Oe | meh Vou 2 No 13 


‘d 


Drawn From life 





Extract from an article in the New York Dramatic Mirror, Saturday, March 4th. 


STAGE vs. SCREEN 


« 











A Prophetic Dip Into the Future of the Motion Picture Art. 
By Henry MacMahon. 


“At the other extreme, grandiose, historical and nature 
Subjects will always be most happily represented on the 
screen. Already the motion picture has put the old-fashioned 
stage spectacle out of business. Painted lath and canvas and 
the narrow cockpit of the indoor stage cannot compare with 
the new art’s shadowgraphs of outdoor Nature, of MULTI- 
TUDES IN BATTER OR IN FES TY Als Oa UN EIN TE en 
VARIED ACTION AND EXQUISITE LANDSCAPE AND 
SEASCAPE SURROUNDINGS: A maker who can produce 
a ‘Birth of a Nation,’ or a ‘Quo Vadis,’ a ‘Cabiria,’ or a ‘NEP- 
TUNE’S DAUGHER,’ will reap the very highest rewards of 
production.” 





I draw the attention of the exhibitor and the public to my forthcom- 
ing production of “A DAUGHTER OF THE GODS,” with ANNETTE 
KELLERMAN in the title role. 


HERBERT BRENON 


Producer of NEPTUNE’S DAUGHTER. 
Management WILLIAM FOX. 





NOTE.—tThe scenes and situations in “A DAUGHTER OF THE GODS,” written and 
produced by me, are fully copyrighted under the existing laws of the United States, 
Great Britain, Canada and all parts of the world. Any person infringing upon my 
rights will be prosecuted to the fullest extent of the law. 


HERBERT BRENON 
SAUL E. ROGERS, Attorney, 
160 Broadway. 
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Features Reviewed 
THIS WEEK 


Ethel Clayton and Tom Moore in 


DOLLARS AND THE WOMAN 


eye) (0: Cah ce 


V.L.S. E. 


Hazel Dawn in 


THE SALESLADY ..Famous P.-Paramount 


Hobart Bosworth in 


ak SS) IR oo ae Bluebird 
Lewis Stone and Gladys Hanson in 
THE HAVOC ~...... Essanay-V. L. S. E. 


THE HAUNTED MANOR. Gaumont-Mutual 
With Iva Shepard 


De Wolf Hopper in 
SUNSHINE DAD 


Florence Reed in 


THE WOMAN’S LAW...Arrow Film-Pathe 


John Barrymore in 


| THE LOST BRIDEGROOM. Famous Players- 
Paramount 


Fine Arts-Triangle 


Cleo Madison in 


HER BITTER CUP. . Universal-Red: Feather 


Crane Wilbur in é 
THE LOVE LIAR......... Horsley-Mutual 
William S. Hart in 

mM GARYAN.§..5...... Kay-Bee—Triangle 


Edith Storey in j 
THE TWO-EDGED SWORD. ...Vitagraph- 
Wein. Ee. 


Mabel Taliaferro in 


GREAT PRICE ......... Rolfe-Metro 
Pauline Frederick in 
AUDREY ..... Famous Players-Paramount 


Robert B. Mantell, Genevieve Hamper and 
Stuart Holmes in 


mB WIFE’S SACRIFICE.......... Fox Film 
Blanche Sweet in 
THE SOWERS.......... Lasky-Paramount 
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$10.00 A Year After June Ist. 


I have decided to 
raise the yearly 
subscription price 
Olga VIS? tO S10 
a year, beginning 
June 1, 1916. Sin- 
gle copies will be 
25 cents each. Un- 
til June 1 you and 
all your friends 
can subscribe for 
as many years as 
you like at the $5 
rate. I will appre- 
ciate it, and I be- 
lieve all your ex- 
hibitor friends 
will, if you will tell 
them now about 
“Wid’s” and ex- 
plain the coming 
increase in price. Now here is the whyfore: 

I started “Wid’s” seven months ago with a 
little money, a lot of nerve and an idea. At 
Hrs .stelt that could interést the fans as 
well as the trade, but, since the viewpoint of 
the trade is essentially different from that of 
the fan in many ways, and, I believe I can 
accomplish more towards the betterment of 
films by making ‘‘Wid’s”’ strictly an indepen- 
dent publication for the trade, I have grad- 
ually eliminated all of the “fan angles.” Krom 
now on “Wid’s” will be written strictly for 
the exhibitor and the trade. Reaching the fan 
in a big way requires the use of much capital 
for exploitation. This I ‘“ain’t got.” In the 
past seven months I have had a chance to test 
my ideas and shape my future policy. “Wid’s” 
has not been a gold mine to date. I didn’t 
expect to make money the first six months. 
BUTI, it has been a success, a BIG success 
in every other way. 





Thursday, March 30, 1916. 


I have worked hard and overtime trying to 
be of assistance to exhibitors in guiding them 
as to their bookings and to producers and ar- 
tists in pointing out how they may better their 
work. All my readers tell me, not in bro- 
midic, cut-and-dried form testimonials, but in 
enthusiastic letters that ring true, that they 
like what I have done. ‘That’s success, real 
success. Financially I have done well, better 
than I expected, but I have not made as much 
money as I could by the salary route. I have 
refused several big salaried positions in the 
past six months. 

In order that there might be no question re- 
garding my independence I have refused much 
proffered advertising from manufacturers. I 
have kept all the advertising accepted small 
enough that there might be no question re- 

garding it influencing my independence. 

Undoubtedly, ““Wid’s” is read more careful- 
ly by the manufacturers, producers and direc- 
tors than any other trade publication because 
it is easy to read, is all meat, contains no press 
agent junk and is known to be the honest 
ideas of an experienced film specialist. For 
that reason “Wid’s” is a splendid advertising 
medium for those who wish to reach the pro- 
ducer. 

BUT I started “Wid’s” with the intention 
of always keeping it independent and the only 
way a publication can always remain abso- 
lutely independent is to have enough income 
from readers to be independent of any possible 
advertising influence. 

IT could have made lots of money out of this 
sort of publication by accepting advertising 
with strings to it, but I am quite in earnest 
about wanting to do some good as well as 
make money. 

The men who want ‘“Wid’s” will pay $10 
a year for it. If it isn’t considered worth 
that, I don’t want that man to have it. 

TY am glad my hundreds of enthusiastic sub- 
scribers have had a chance to get the book at 
ten cents a week, even though I have not 
prospered at that price. I am giving everyone 
a fair chance to come in with renewals and 
new subscriptions before June Ist at $5.00. 
After that date the price will be $10.00 a 
vear and the late-comers will be glad to pay it. 
I intend to incorporate some new angles of 
particular interest to exhibitors. 

Thisuis not aimee. S. call. I am not think- 
ing for a moment of “giving up the ship.”’ 
I’m simply trying to tell in the plainest Eng- 
lish I can “where I’m at.’ : 

I’m willing to stick along a year longer 
without showing a good profit—if I have to— 
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WID’S 


The Best Novelty Idea of Many Months 





and I will stick—but after June ist, ‘““Wid’s” 
will be $10.00 a year. , 

One angle which makes this change neces- 
sary is the fact that almost all of my sub- 
scribers own from two to thirty houses. This 
naturally cuts down the number of possible- 
exhibitor subscribers. 

If you want sample copies to distribute to 
some of your friends, just tell me how many 
you want and I’ll shoot them quick. I want 
you to stir up for me the other fellow who 
knows he wants ‘‘Wid’s” but forgets to send 
in his check. And there may be some who © 
haven’t heard of “Wid’s” yet. You know 
some of these fellers think everyone in New 
York is a grafter and they feel suspicious 
about any letter with the big city postmark 
on it. 













WANT to call the particular attention 
of exhibitors to a little idea which was 
used at the Strand last week and which 
may have been made before in other 
forms, although I believe this was the 
first New York showing. . 
The idea is simple enough, once you know 

about it, but it seems to me that the man who 

had the happy thought should be able to make 

a lot of money out ie 
By the use of about five hundred feet of 

film we saw the battle of Ypres enacted on 

the screen, very much after the fashion of 
the electric score board used to follow base- 
ball games. By that I mean that we saw the 
battle lines of the contending armies, as they 
were at the beginning of the fight, and then, 
by the use of stop motion photography, we 
saw every move of this great battle, the va- 
rious advances, retreats and even the detail of 
artillery fire and bayonet fighting. 

This thing was really of tremendous inter- 
est and is a sure-fire audience appeal proposi- 
tion, because the audience enters into the spir- 
it of the thing, and there was applause and 
enthusiasm on both sides as the various ad 
vances and retreats were shown. : 

I really think this is a wonderful opportun 
ity for a novelty film and if this idea is car 
ried out with other battles being so worked 

out on the screen, I should think this can b 

made a truly big attraction as a novelty fille 

on any program. It registered big at th 

Strand and unusually big with me and I be 

lieve that it will cause a great amount of dis 

cussion wherever shown and be a real bo 
office attraction. 


Bee 


‘= 


ih hf 


_ piece. 


Candler Bldg., N. Y. C. 
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Feature Films as Wid Sees 







Them 





FROM AUDIENCE APPEAL ANGLE BEST “REAL LIFE” DRAMA EVER SAW 


Ethel Clayton and Tom Moore in 


DOLLARS AND THE WOMAN. 
Lubin-V. L. S. E. 


Pa EEG LOR Wet force cess she eae Joseph Kaufman 
Pepeeee WV LQUUN 2 Wo care ects. 5 Wonderfully human 
0! LENE LAE IAD 2 Sor el HKlementary 
eRe LIONS Sirti ae so here Exceptionally fine 
SEMMUEL MAEVE EL NPS, oeSns 2, Pals Sets © e's Very good 
MUSSEES ELIN GAS ‘So0gi2i2% 5.03 mans Se ag teeh cost hs fhe Fave Good 
EL RURCCRE NW OPED ICING C000 S STI a eet te in ete aoe ov Good 
RUMP AER SS 10H, cele ss 'als) is Very human and appealing 
ERC UN ES oe an a Excellent 
EE RGRGROURDSS “Gacy ee cle e's ates Very well chosen 
MEMMEEERUIRDRLOVE RTS coo M fore Weta scat cs ee Splendid 
ERAN AI SEP SW-LORES Seeks. oi's-t Sal os bis) ans 3 Excellent 
Ua EE 0 Ro ee ee Be A ee Six parts 


3] ROM an audience appeal viewpoint, this 
is without question the greatest straight 
dramatic production that I have seen in 
many months and I cannot recall any- 
thing in the way of straight drama which 
is better when viewed from that angle. 
That is a pretty strong statement because 
I have seen everything for the past year 
and a half, but I want to go on record regarding 





this production as saying that it is a. truly great 


film. 

Most of the credit for this is due to Joseph Kauf- 
man, the director, although we must: not forget 
Miss Ethel Clayton and Tom Moore, who gave us 
exceptionally human characterizations. 

This production is so good that you do not stop 
to analyze the fact that it has no wonderful light- 
ing effects or exceptionally artistic bits. It registers 
through every scene of the six parts because it is 
human. 

The story is elementary in that the actual inci- 
dents might have been enacted in one or two reels 
of film and had the same material been in less 
capable hands, we might have had a very ordinary 
production. 

This offering is made great by the humannesg of 
the playing and by the little touches which have 
been carefully worked out and properly placed to 


build these characters and make them appeal. 


This film is decidedly different and odd in one 
Way, inasmuch as the sympathy is held with every 
character. There is not a wicked “willun” in the 
Considering the fact that at this time the 
better exhibitors over the entire country are heeding 


GOOD EDITING 
MAKES BAD FILMS GOOD 
and 
GOOD FILMS GREAT 


EDWARD M. ROSKAM | 


Bryant 5600 





the cries of their patrons for films which do not 
show the harrowing details of a “vampire’s” per- 
fidy, I know that everywhere in this country this 
production will be received with open arms and will 
be able to play return dates to bigger business than 
is enjoyed at the first showing. 

It is not very often that I stand on my hind 
legs and yell out loud about a picture, but on the 
same lines, it is not very often that I will sit in 
a projection room without an audience about to 
help make scenes impressive and without any music, 
and find myself wiping tears from my eyes several 
times during the production. 

This film got me, not once, but several times, 
and in order to be sure about it, I looked at it 
a second time another day and I am ready to in- 
sist that this is one of the most human offerings 
we have had in the film business. 

I am essentially a small-town man and it so hap- 
pens that at least eighty per cent of the film patrons 
of this country are small-town people. By that I 
mean they are community folk. Even in the larger 
cities, away from New York City, the theatre center 
marks the division of communities. In these com- 
munities people live and know one another much 
as they do in the small towns. 

This story of the struggles of a young married 
couple is going to register as a tremendous success 
everywhere. The film is great because we find 
these young people doing human things. 

We get in the early reels the careful building of 
characters which makes you understand every 
thought passing in the minds of these artists. To- 
‘wards the end we have some dramatic moments 
which are peculiarly gripping, because they are the 
result of human mistakes and misunderstandings, 
the sort of misunderstandings which occur a mil- 
lon times a day in this land of one hundred mil- 
lion people. 

Mr. Kaufman has given us in this production one 
of the best presentations of life as it really is that 
has ever been offered. Miss Clayton does some 
marvelously sincere work and the work of Tom 
Moore is wonderful because it is so supremely 
natural. , 

Crauford Kent, as the friend of the family, han- 
dled a difficult part with just the proper balance 
through every scene. The supporting cast were 
beautifully chosen as to type and the film was 
kept distinctively human all the way. 

The cast included Bartley McCullum, 
Fortier and others. 

ANSWER! 


TRUTH “ssi 


Was “given six weeks” by wise ones. This is 
the seventh month—Getting stronger daily. 
ARE YOU BOOSTING? 


Herbert 


WILL LIVE—THAT’S THE 
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WID’S 


TERRIBLE STORY BADLY HANDLED IN SPOTS WITH “DUOTONE” STAR 


Hazel Dawn in 
THE SALESLADY. 


Famous Players-Paramount. 


DIRECTOR: .\.). «. Tigger eee Fred Thomson 
AS CAT WHOLE: . . sae cnn in eee eee Ordinary 
STORY, 03.0... . SUGee eee eee ean Very poor 
DIRECTION | .:..:... Hea scene eae eee Fair 
BHOTOGRAPHY | -2e ee ee eee Splendid 
BDIGHTINGS *< .\. cee een eee cee eee A few good 
CAMERA “WORK 23 ey. Soe cctean sot ca ria. Good 
STARR. cc cals « « ae eee Two expressions 
SUPPORT (....... .\dictecpeectrh eee een eee Good 
HEX TH RIORS © 4). Sage ee ee en eee Good 
INTERIORS ..... MNOUSTE © oh oA. eRe eueEe ane ene Tome Good 
DETAITi s...: 2.5.0: Sie See eae ne ee Fair 
LENGTH (..... 0%. Sep eee ee Five parts 


HIS is a painful story, inasmuch as it is 
elementary in theme and has a number 
of incidents which are wofully weak. 
The plot hinges upon a situation where 
a landlady forces a girl roomer out into 
the streets in her night clothes, telling 
her she would give her the key to the 
room when she would pay the rent. No 

explanation is given as to how she expected the girl 

to secure the money unless it was supposed that 
some artist was seeking semi nude models. 

Miss Dawn is, of course, the unfortunate girl. 
She has been left penniless by the death of her 
father, has come to the city and been escorted to 
this disreputable boarding house by a woman whom: 
we expected to cause her serious trouble, but the 
aforesaid woman fails to show up again in the film 
and Hazel lives calmly in the house for a month 
until she is unable to pay her rent. 5 

Why the “willuness” woman should escort her 
to the house when the landlady was to receive only 





a few weeks’ rent from the lodger, seems more or . 


less of a mystery. We expected some “doity” 
work, but it did not appear. Why the woman was 
introduced to do the escorting, I cannot guess. 
Anyway, Hazel was ordered into the streets in 
her night clothes and camped in the entry, to be 
discovered by the hero as he returned home with 





Hobart Bosworth in 


THE YAQUI. 


Bluebird. 
DIRECTOR: « 3. enone eee ane L. B. Carleton 
AS ASWHOLE) .. :..eectcr. cen acnsae, mares Too violent 
S DOR VE «bs Justifying Mexican revolutionists 
DIRECTION ......\: « hepeetetede cusnenee arene Gives no relief 
PHOTOGRAPHY Sea... ee Hazy at times 
LIGHTINGS ©. ...« celetemeren ile iske ackeme tere Ordinary 
OCAMBERA WORK) Aiiiecetecs) « cocktc teeeneenney Gieeartes Fair 
STAR yar ac occ se ae ele fe ee Good type 
SUPPORT. .. «.... cee ne a eee Ordinary 
BATERIORS |. 2. oes oie ee ee enn Good 
INTERIORS... (eerie... n-ne sek eta ener Fair 
DH TA Tiree. 0%. ss entgeee een: «asta Rake een eee Good 
LENGTH 3) sos, eae een cnn eens Five parts 





another roomer. The hero paid her room rent 
and the next day called her up and insisted that 
she leave the house at once. 

Following her agreement to do so, we find her 
in the next scene seated alone On a park bench, and 
the title says: “Homeless and penniless.” I can- 
not understand why the wealthy young hero should 
suggest that alone on a park bench was to be pre- 
ferred even to this house, in which she had lived 
for a month peaceably, except when she could not 
pay her rent. 

A chance acquaintance then got her a job as @ 
saleslady, and the wealthy young hero loomed up 
again and married her, about the same time being 
disowned by father, who loved the chickens but 
could not agree to have his son also care for them. 

Friend Hero then did an awfully bad fall from 
a truck which he was driving, which provided a 
broken leg, although the accident was painfully 
crude. Then Heroine Hazel went on the stage as 
a chorus girl to support him. Father saw her, fell 
hard and she led him on until the proper moment, 
and then disclosed herself as son’s frau. The dis- 
closure, of course, meant that dad had to come 
through to provide, and so endeth the agony. 

The chief trouble with this, aside from the very 
bad story, was the fact that Miss Dawn has just 
two expressions—smiling and not. In her dramatic 
scenes she failed to get over anything which could 
seem real, and while she is undoubtedly very pret- 
ty and was given a great many opportunities to 
look pretty, she is surely not a dramatic actress. 

Irving Cummings, as the hero, was good, but did 
not have a wonderful lot of work to do. Father 
was rather well played. Arthur Morrison, as the 
policeman, and his friend who aided Hazel, were 
two minor characters who were given considerable 
prominence and were dragged in rather unneces- 
sarily in many places. ‘Both were splendid types 
and did very well. 

As a whole, this fails to register as a really 
“worth-while” offering, although the _ theatre 
scenes, particularly the stuff back stage, and the 
presence of Miss Dawn will probably give the of- 
fering a certain amount of interest to many. It is 
not really a film which will cause anybody to rec- 
ommend it to their friends. 


GRUESOME, DEPRESSING TROUBLES OF MEXICAN REVOLUTIONISTS 


HERE are two objections to this offering 
which I fear will be quite general. One 
is that the film is entirely too depressing 
throughout, 
presence of acts of violence. The second 
objection will be that the story seemed 
to justify Mexican revolutionists. 

If carefully advertised as a play de- 
picting true Mexican conditions, showing the cruel- 
ties of Mexican leaders, the curse will be taken off 
and it should be timely. 

There is no relief and the persistent presence of 
the big, long dagger which Mr. Bosworth carries 
about him, rather gets on one’s nerves. The 
production starts with some scenes of violence, but 
we get a surprise in the shooting of the star early 
in the film. He is buried, but he has not been 
killed, and is later dug out by the man who shot 
him to save him. 
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The situation is badly handled, however, in this 
much: Mr. Bosworth, in falling, after being shot, 
obligingly rolls over into the grave which has been 
dug, and this action, while it might have been 
natural, seems false and it got quite a laugh. I 
am pretty sure that this same feeling will register 
almost anywhere. 


Later, when the surprise comes, this laugh is 
offset, but not nearly so well as it would be were 
the story to be so titled as to give the inference 
that Mr. Bosworth had faked his death and the 
fall into the grave. 

As we see it, he is presumed to have been shot 
in the middle of the forehead by the man who 
pleaded for the chance to kill him, in order to save 
him, this man having extracted a certain amount 
of powder from the bullet in order that it would 
not penetrate his skull, but would stun him. 

Inasmuch as this well-meaning savior was pre- 
sumed to have extracted this powder in a very 
hurried manner while being watched by many of 
his comrades, it seems to me that it would be de- 
cidedly impossible for him to correctly judge just 
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how much powder might be required to stun a 
man and not kill him. 

If the scene of his extracting the powder should 
be eliminated and a title inserted explaining that 
he had told the condemned man to fake death, the 
scene would have been quite convincing and the 
surprise truly well handled. That extraction of 
the powder incident is going a bit too far. 

From that time on the story is a continuous pro- 
cession of violence, with hardly anything to give 
the necessary light relief for contrast. The story 
has to do with the oppression of the Yaqui Indians 
by those in control of Mexico. 

Mr. Bosworth worked hard throughout, but none 
of the supporting cast seemed particularly distinct- 
ive and much of the action lacks conviction be- 
cause of its violent, melodramatic tendencies. 

Almost all of the principals are killed before 
we get to the end and on the finish Mr. Bosworth 
uses his same trusty dagger to commit suicide as 
he stands on the American border line. 

I cannot enthuse over this sort of film and 1 
fear that most any audience will feel the samé 
way. I do not consider it good entertainment. 


ETERNAL TRIANGLE THEORIES ELABORATED BY SPLENDID TRIO 


Lewis Stone and Gladys Hanson in 


THE HAVOC. 
Essanay-V. L. S. E. 


PRG DO Ras alse Fae erie oe aia Arthur Berthelet 
Pa eAS WW ELODIE: Go ciacces cetlal ere tolerates Very well done 
PSM) PU ae eros Mater titni's) Sictialc ates ea) + Unique sex triangle 
TERETE LONG Meee store tos lobe tess orice els, oive.te Very good 
HOMO GRA PH Vem 2 ak taclcosts le. create ew 5 Good 
AGG EH PUN GS Pees aetey. hale ole. abe Good and poor 
RepcAUV ECE Fy A ae WV COE Sees 58s oem alles eae Se Ps chee ae Good 
URMA LU COMMER SR om ins Pee aut, wile Sis Wola eet cgi ehen es Splendid 
PoE E SORE Miamear a. i eteien cc ta ince een th cstelet hans Very good 
BIPKCE EYER LOVERS Pie) oh mess ctiete Toe ae che Soa Je Acceptable 
MINE IEW LOPERS retin ofy, ot cle: Pst Mikel oe che atacdie. ¢ Very good 
RPA La Meegrcccutyte Me tovin ./2) ric lle % 3/aneie wees she Rie lacs Good 
NN Con Rimes cra” Seite dey he, cache dss. eyense, lel eas s Five parts 


HIS is one of the few very good features 
we have had from the Essanay studios 
and it is good chiefly because the action 
is confined almost entirely to a trio of 
capable players and they work out a 
story which is kept interesting, although 
decidedly unusual. 

The situations enacted may be con- 
sidered impossible by many, but the players have 
handled their parts so humanly and as such a sit- 
uation might possibly happen, the entire thing 
surely convinces and it is certainly interesting. In 
any case it brings up some fine theatrical points 
and makes fine entertainment as a whole. 

The theme of the story is exactly similar to the 
production called “The Moral Fabric,” recently 
released on the Triangle program from the Ince 
studios. The only esential difference in these two 


_ productions is that in this film the sympathy has 


been held with the wife and there is a reconcili- 
ation between first husband and the wife at the 
finish. 

Lewis Stone, Gladys Hanson and Bryant Wash- 
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burn are the trio who have the burden of the work 
in this offering and it must be said that they cer- 
tainly played well. The film gets going in a hurry 
and moves smoothly and with interesting develop- 
ments all the way. 

It is in a way the presentation of a theory and 
as such, is decidedly interesting. The story has to 
do with a successful railroad executive who mar- 
ries his stenographer and invites a young man 
from the office, who has been unsuccessful because 
of his tendencies towards women, to come to live 
with him in the hope that he can make a man 
of him. 

The young man influences his wife through the 
suggestion of a trashy novel and when they are 
accidentally found by the husband in a compromis- 
ing position, the husband agrees to divorce his 
wife, providing he be allowed to live with the 
couple when they are married, as a boarder. 

This is agreed to under pressure and for the 
balance of the film we find conditions exactly re- 
versed, with the husband as the friend of the fam- 
ily and the family friend now a jealous husband. 

There are many splendid situations in this and 
despite the fact that this sounds “sexy,” the ob- 
noxiqus details have not been forced and the whole 
has been carefully played with a touch of sarcastic 
theory here and there. 

In all of his scenes Mr. Stone was exceptionally 
forceful because of the suggestion of repressed 
power.. Miss Hanson was quite attractivain many 
of her scenes and played well, although in some 
lightings she did not photograph to advantage. 
The fact that she played a good part of her scenes 
in negligee seemed a little unnecessary. Bryant 
Washburn, as the weak young man, did remark- 
ably well with a difficult part. 

I am quite sure that this will be considered a 
splendid offering by almost any audience because 
of the unusual and interesting story and because 
it has been splendidly played and assembled to give 
a tempo which keeps it moving nicely. I consider 
it decidedly “worth-while.” 
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RUNAWAY, WILD-EYED “MELLER,’” WITH MYSTERIOUS STUFF ADDED 


THE HAUNTED MANOR. 
with Iva Shepard. 


Gaumont-Mutual. 


DIREGTOR —..... sere eee Edwin Middleton 
ASFA WHOLE... 2ie- eens Wild-eyed ‘“meller” 
SM KOI). SERS (Shes Graco OS logos Gobs of it 
‘DIRECTION |.) .. Soins ctaeieaeee we Some speed 
PHOTOGRAPHY (isco ee eee ee neers Good 
DAGHTINGS |. «os Ghee eee nneee a -.. Ordinary 
CAMERA WORK Wie oe nememeieante. in Good 
SDA) cc cic» +. GRE erae a ce a en eee Ordinary 
SUPPORT. © ...: «cede ee aren erin ie: Ordinary 
EEX RIORS 2s. «: .. cree nemen eemene iter. A few good 
TNTERIORS 3... : Sete ene Mostly trick stuff 
101 OY WW 8 ES, ce See oe OO aes Mysterious 
WRN GOS ne. 6 0c. <: Sen ene eee ome tenet a Five parts 
HIS is about as fearful an example of 
wild-eyed “mellerdrammer” running 


away at full speed, as anything I have 
seen in along time. There is no possible 
chance of this offering being taken very 
seriously by any audience of over fifty 
per cent intelligence, because the story 
shifts to a new angle about every two 
hundred feet and the whole is terribly burdened 
with about eight times too much plot. 

Everything happens that anybody ever thought 
of for a melodrama and the whole jumps from one 
situation to another with such speed as to make 
it absolutely impossible for it to register with con- 
viction. 

Starting out as the favorite of a Rajah, Miss 
Shepard, as an American adventuress, escapes with 
a youthful American, weds him and then, after 
two years, suddenly decides to give him up to an- 
other sweetheart, who, up to that time, has not 
been introduced nor have we seen any evidence of 
hubby being interested in this other character. 

The wife moves the scene to the haunted manor 
in Florida and here she fakes an accidental death 
and hides herself in a mysterious part of the 
manor, from which she watches through various 
secret openings the rush of events. 

The sweetheart is first accused of murdering 





the wife by a@ designing artist’s model, who had 
been allowed to pose half nude in several scenes 
before, and then when the sweetheart is cleared, the 
hubsand is accused of the murder. 

The wife had appeared once or twice as a ghost 
who frightened various members of the household 
and had been shot in the arm by the designing 
model on one of these visits. 

A rather “conveniently” provided mob starts to 
lynch the husband and the wife appears at the time- 
honored last moment, saving hubby just as the 
mob was tightening the rope. 

They have everything that anybody could ask 
in this in the way of wild-eyed “meller” and for 
fans who like this kind of stuff, this should be a 
great film. There are murders, fires, ghosts, secret 
passages, hangings, mobs, third degre:s, crazy doc- 
tors and other similarly weird thoughts. 

We even are given detail to the extent of seeing 
a servant start to chop off the head of a chicken in 
order to plant the fact that there was chicken blood 
on the axe which was to be used in the false accu- 
sation. Such a detail is absolutely wrong, because 


it is unnecessary and certainly not a pleasant. | 


sight. 

If your audience wants wild-eyed junk that 
moves rapidly, even though it does not convince, 
this is it. If your audience is intelligent, forget it. 

Miss Shepard is not particularly pleasing to 
the eye, although her work is not bad. She man- 
aged to wear several “lo-and-behold!” gowns. 

I understand that several scenes were made of 
the artist’s model which showed considerably more 
of the nude than was finally left in the film. It 
wouldn’t have done any harm to have eliminated 
all of this when the film was being made. 

Gertrude Robinson, in jsupport, never had a 
chance, because there was no situation which could 
be played convincingly. 

Henry Pemberton, as the Rajah, was a powerful 
figure, but “figured” only in the first reel and final 
scenes of the action. 

There was nothing about the entire offering to 
mark it as worthy of intelligent consideration. 

Others in the cast were Earl Schenck, William H. 
Hopkins and Olive Trevor. 





DE WOLF HOPPER FAILS INGOOD BURLESQUE PLOT, LION STARS 


DeWolf Hopper in 
SUNSHINE DAD. 


Fine Arts-Triangle. 


DIRECTOR: . -\... 3. gemeaeieten ieee eae Edward Dillon 
AS-A; WHOLE)... feet eee Never arrived 
STORY wi... <. - ose ere Had good possibilities 
DIRECTION |. .°. . eee cue ce eit nen ems Not good 
PHOTOGRAPHY (igen -c heer ae Just fair 
LIGHTINGS ..°... <2 Seek. sioner Ordinary 
CAMERALWORK |. ooaeie. ec. meena is eae Fair 
STAT  . Sees: 5 . one eae ks creme Was the lion 
SUPPORT... 2 oe aeeetees =. ceenene Not very funny 
EXTERIORS > .. .°. 2. c:gieeemene ons) cee anes Ordinary 
INTERIORS®. . . <2 2 eee has eee Ordinary 
DEVATT i Wisu- es s.. a emia). ee eee Acceptable 
LEN GT 5.5. eeieeeodets cs acer Five parts 
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INCE this is offered as a five-part comedy 
and the true test of a comedy is whether 
it is funny or not, we must declare that 
this is not a good five-part comedy. 

Mr. Hopper works very hard and does 
all the things which he has been accus- 
tomed to do on the stage, but he fails 
to be funny. The real star of the offer- 

ing is the lazy, old lion who gets into action in 

the latter part of the offering and manages to pro- 
vide a few laughs. 

The first four reels dragged terribly, with a laugh 
coming occasionally, but these laughs were so far 
apart. that it certainly cannot be considered that 
this offering is a success. 

The production shows one or two attempts to 
register what might have been called big scenes a 
couple of years ago, but throughout, it seems that 
this has been rather cheaply produced, with the 
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thought that Mr. Hopper’s reputation would carry 
it over. 

The story of this offering presented possibilities. 
It is a burlesque on the time-honored stolen jewels 
stuff where we have a band of beturbanned Hindoos 
constantly pursuing the person who at that moment 
holds possession of the jewels, the aforesaid valu- 
ables being rapidly passed from one to another ac- 
cidentally and through theft. 

Inasmuch as this beturbanned-Hindoo-jewel thing 
has been offered so many times as a serious film, 
there was surely a great opportunity here to have 
secured some genuine comedy out of this burlesque. 
What we got falls far short of what could have 
been done. 

In a few places good laughs are provided by 
the titles, but the title man slips occasionally 
through his forced efforts to do something strenu- 
ous to save this offering. 

While, of course, there is a certain amount of 
interest in seeing Mr. Hopper performing, I must 
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insist that he fails utterly to be funny in his 
actions. ; 


Fay Tincher, playing opposite Mr. Hopper, offers 
a splendid contrast and at times her work is rather 
interesting, although we have a few scenes which 
seem to me rather unnecessarily suggestive. 


The name of Mr. Hopper will bring to the theatre 
many people who will expect high-class entertain- 
ment. Many of these may think this offering good, 
but they certainly will not care for the suggestive 
touches offered and it only gives these newcomers: 
another reason for beleving all films to be vulgar. 


Except for a few situations where the burlesque 
is played seriously and provides a bit of laughter 
and the final scenes in which the lion figured, I 
would say that this is a decidedly poor comedy 
offering. 

The cast included Chester Withey, Max Davidson, 
Eugene Tallette, Raymond Wells and Jewell 
Carmen. 


PAINFULLY CONVENIENT PLOT F AIRLY PLAYED, CAN’T CONVINCE 


Florence Reed in 


THE WOMAN’S LAW. 
Arrow Film-Pathe. 


POOR cere ee se eles Lawrence D. McGill 
Pea W RORY = Se cee ee te Impossible story 
SAD NaN te otc cc c's i.e) a. noon eh ante Terribly “convenient” 
BORE SMSO LC) INGE Veahetetere she cic sie e ie os eet duene 3 Fair 
PHOTOGRAPHY 22025080. 8 wes Good and fair 
METS TS UNG nyt sccPerctase es efee cls wie Die sss. Ordinary 
PAMIERA WORK 6. occ cee ees Just good 
SOME N EINES Mee Sees er mere sterol i ccs. s. enous 62 « enar ec Fair 
SURESIDOLUT LSS, oo fee ts wis siete es Bee os Ordinary 
BOMERES LOVERS 8. cyiercl «fee elerneslel soe 8 bos, 0. Ordinary 
PeMEEER MODERN eB: ets vss ss. 5 ken so 8 Fairly good 
SeeR MAMIE epee ive, Cols ister s gs wee eee se Poor 
EPA AEM etm ocr ecU ett ase, oie cos ace fs wes 6 Five parts 


\ 
HIS offering is certainly not good because 
it is a fairly directed, ordinarily played 
production of a story which is painfully 
poor. 
In this story we find a neglectful hus- 
band murdering his friend at a Bohe- 
mian ball, given by the friend, and then 
the wife discovers that her husband was 
seen committing the crime and she calmly walks out 
of the house where the crime was committed, to a 
park where she finds, alone on a bench, a man who 
is the exact double of her husband and the double 
is in a daze, with his.memory gone, so that he is 
in perfect condition to be placed in hubby’s place, 
permitting hubby’s escape. 

This is about the worst situation I have ever 
seen offered as the nucleus for a five-part feature. 

When the double has been duly turned over to 
the authorities, the real murderer walks out of his 
home, to escape, without even turning up his coat 
collar or in any other way attempting to disguise 
himself. He then lives in the neighborhood for 
months without growing a beard or trying to change 
his appearance. 


The accused double is placed in a sanitarium and 
a reporter whe calls upon him when he is released 
as cured thinks something is wrong. The reporter 
secures pictures of the double at the sanitarium 
and of the original husband from a newspaper of- 
fice. Just as he gets these photographs in hand, 
he walks into a saloon for a drink and here he 
finds, conveniently seated at an open table in this 
same bar-room, the murderer-husband. This was 
probably done to save the bright reporter any fur- 
ther difficulty. 

The murderer-husband escaped, but to prove that 
his heart was in the right place, he conveniently 
returned to the home of his wife, where the double 
was living in his place, and tried to force an en- 
trance at night in order to rob the safe, in order 
to give the butler an opportunity to shoot him as 
a thief and so end the agony of this awful story. 


If anybody will show me where this is fit ma- 
terial for a dramatic five-reel film, I will make them 
a present of a red apple. 

The work of Miss Reed, who was starred in this, 
was not impressive, she failing to photograph to 
advantage in many scenes, although in others her 
appearance was rather pleasing. The balance of the 
cast were quite ordinary, the man playing the dual 
role of husband and double being inclined to over- 
act, as were most of the other characters in the 
supporting cast. 

There was nothing distinctive about the produc- 
tion from any viewpoint and the story was so bad 
that it was impossible for it to be taken very seri- 
ously at any time. 

Had this been put on as a burlesque on such 
dramatie offerings, it might register. Surely the 
situations were so terribly “convenient” and im- 
possible that they could hardly be expected to be 
considered convincing. With the story so bad and 
the rest of the film rather ordinary, I would con- 
sider this one decidedly off color and certainly not 
“worth-while.” 

The cast included Duncan McRae, Anita d’Este 
Scott, Master Jack Curtis, Laura Rogers, John 
Webb Dillon, William A. Williams and Philip Hahn. 
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John Barrymore in 
THE LOST BRIDEGROOM. 


Famous Players-Paramount. 


DIRBCTOR. =. « . seein nen enmrae James Kirkwood 
ASPAGWHOLE.. ...2icesrocnmen Very funny at times 
SLORY. —).. 0-5... s- Geto enna Very “convenient” 
DIRDOTION .. «a s.sheneere nae Fine on comedy 
PHOTOGRAPHY (ee gate eer ae eee eeas Good 
DAGHTINGS ©... cecsen seh eietsicnrsk-acmenonehe Ordinary 
GAMERA “WORK Bier ce eee Good 
SAR ofc s 2 + Scere ent aaa His comedy fine 
SUPPORT i... 5. :cueme cera Very good types 
EXTERIORS: ~ .. dete a een mente Aceptable 
TNTERIORS: ..... : \epeieic owe eine renee enor Good 
1D OU MAGA pee ER ci oh on Ob obo oo Oe aS t Good 
MOWING TH 2.0. Un Sean eee Five parts 


HIS offering has some splendid comedy in 
the first half of the film and some good 
laughs towards the end, but drags badly 
through a number of situations which 
are offered as straight drama. | 

Mr. Barrymore is undoubtedly a cap- 
able dramatic star, since he has proved 
his ability on the stage, but in the few 

efforts in which I have seen him offered on the 
sereen, where he has been called upon to do light 
comedy and honest-to-goodness drama in the same 
offering, his drama has failed to register con- 
vincingly. 

This may be due to the direction or to the ma- 
terial, but the fact remains that his drama, has 
not impressed. Through the comely situations he 
registers many laughs and most of them are big 
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BARRYMORE’S PERSONALITY WINS IN COMEDY SCENES—DRAMA DRAGS ~ 


which will get to most anyone and this style of his 
is surely distinctive. 

The story of this offering has to do with a 
bridegroom who is thumped on the head the night 
before his marriage, loses his memory (very new 
stuff) and lives, for several days, 
“toughs” who find him, until these crooks lead 
him to the first house he is to rob as their tool 
and this house conveniently happens to be that of 
his intended bride, the familiar situations and an- 
other knock on the “bean” restoring his memory. 

Of course, this is the sort of story which anyone 
should be able to write while smoking a cigar in 
the evening after dinner. Nevertheless, it offers 
situations in which Mr. Barrymore manages to get 
over some very good comedy stuff. 

As a comedy, this will provide very good enter- 
tainment. The dramatic scenes could be and should 
be considerably shortened, which would help mat- 
ters, but even as it stands, it will be considered 
an acceptable feature which will be “worth-while” 
with most audiences. 

It is very possible that the dramatic moments 
in this fail utterly because the story is so 
weak, but whatever the reason, they fail. 

Some of the types used in the supporting cast 
were unusually well chosen and there were a num- 
ber of very funny bits of business which brought 
real laughter. 

This can be safely considered a film which wil] 
please, although it lacks the essentials to make 
anyone rave over it particularly. A dog and a 
youngster were probably the most interesting 
members of the supporting cast. 

The cast included Katherine Harris, Ida Darl- 
ing, June Dale, Hardie Kirkland, Edward Sturgis, 
Tammany Young and Jack Dillon. 


ORDINARY MELLER WITH CLEVER STAR AND HORRIBLE FINALE _ 


laughs. He has a way of putting over little touches 
Cleo Madison in 

HER BITTER CUP. 

Universal-Red Feather. 
DIRECTOR? . sa ean eee Cleo Madison 
AS A+ WHOLE? 4... oe oe Didn’t convince 
STOR Ys *03.5h, 0, 2 eee noes Questionable moral 
DIRECTIONS. «. a. aieweion-n- ene Miscalculated values 
PHOTOGRAPHY ate. aeent ear oe Just good 
PAGHTINGS) .. : epee rea rete Rather ordinary 
CAMERAS WORK eis ie hein ae acnone Good 
STAB. oy dae eho o s3 ce se eens eres Good 
SUPPORT 1is.%-: Spee Overplayed 
YXTERIORS* ..< « Seapine Good atmosphere 
INTERIORS. « «3: See wen cieed se renee Acceptable 
DETA Ue 2 o:.. ss RE Bastae ee ee ee Good 


LENGTH 


HIS offering suffers because of the story. 
It started out with some good slum at- 
mosphere stuff, with a charitably in- 
clined “tough” girl as the central figure, 
and it promised well. But in the sgec- 
ond reel the wicked “willun” entered 
and immediately spoiled things by mak- 
ing the charitable heroine his mistress, 

her justification for this move being that she made 





this sacrifice in order to be able to help her people. 
The wicked “willun” overplayed persistently and 
was quite a weak spot in the cast. 


nicest little pair of bangs on his forehead you ever 
saw. 


A little later the heroine orders the “willun” 
out of her house, telling him that she only lived 
with him to get his money to help her people, and 
then, shortly after, we find her in want of money. 
Why quit taking his money when she did not have 
enough? 


Throughout the latter part of the offering there 
was a persistent presence of titles explaining that 
the heroine must have money to aid “her people” 
in their fight against old man Burke, who was the 
owner Of a factory where the heroine had worked 
at one time. Just exactly what this fight was 
was not explained, because the workers in the fac- 
tory did not strike until the last reel and then 


« 


He had the 


with some — 


their leader came to the heroine for more money. .— 


It was this visit which brought about the de- 
nouement. Our heroine had married the son of 
the man she hated, after ordering the “willun” 
out of the house, her purpose being to get re- 
venge against father-in-law. When son discovered 
that his money was to be used in aiding the strik- 
ers against father, he rebelled. 
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We then had a little bit of horrible stuff where 
the villain returns and crucifies Miss Madison 
against the door, driving spikes into her hands. 
This is a truly horrible idea to conceive for pic- 
ture presentation, and despite the fact that an 
effort has been made to cover it up by twisting the 
story and making this appear as a dream, it will 
appear entirely too unpleasant to be considered 
entertainment. 

The son-husband had found occasion to rescue 
his wife from the fire of the factory, while the 
“willun” was having this dream, and so at the end 
we find a reconciliation, and the title tells us that 
the wounds which are so elaborately dressed, they 
having been made originally by the crucifixion, 
were the result of burning in the factory and we 
are given a happy ending. 

There is not enough strength to this from any 
angle to consider it a really worth-while feature, 
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although it will rank as a little below the average 
program release in its present form, except for the 
objectionable crucifixion scenes. 

One of the failings which will create some dis- 
cussion is the rather questionable moral incor- 
porated, it seeming to appear that the suggestion 
is that the young woman should become the mis- 
tress of a wealthy man in order to secure enough 
money to help the unfortunates of the world and 
then her sacrifice, as it is presented, is forgiven 
and condoned. 

Miss Madison is rather pleasing all through the 
offering, but the supporting cast was decidedly or- 
dinary and there was nothing worthy of particular 
praise about any of the scenes. Many of the more 
important situations were not played convincingly 
and there was little that could be called tempo to 
the entire offering. 

I do not consider it “worth-while.” 





“GREAT LOVER” IDEA WITH CRANE WILBUR CORRECT TYPE FOR PART 


Crane Wilbur in 
THE LOVE LIAR. 


Horsley-Mutual., 


DTS LOR. e sierarc th tahcn tease a otete a Crane Wilbur 
Pome Wee WY ET ORES R are ae Se le vines obs eual'b oe. 5 Interesting 
es CEG Wee reek hha SPE ce “Great Lover” idea 
ED Pa ET ONG cies erecta te shcrcnk cease coe Good 
oH OO GIA TLV: Bee treate oaeitte eee ols eee! Good 
PAR COUER GUION Gate ene ts enna Re Scns Aes fis ace als Ordinary 
ELAN TE EHR 5 1B Bd (GO, ne ee Good 
reid UA 0 eee alt crea a Fitted character 
SURE ORD a ek ee ele lees oes Pretty girls 
BERS D ERT ORS © cg ere ies ee sea ie ene 8 Acceptable 
ENCE EU ORGS a resettle sr. 205 gtecere, eames, Very good 
PRIA De eae ys A eta tle ese ks 8 Bees Good 
LELHINICO UID, 2 G0 eget of oa gm a Five parts 


HILE I have not seen Leo Ditrich- 
stein’s play, “The Great Lover,” I 
have heard quite a lot of it and it 
seems certain that this story has 
been builded from the _ central 
thought of “The Great Lover.” 

It is quite possible that Mr. Wil- 
bur has not seen “The Great Lover,” 
and may not have heard of it when he started 
this production, or the story. might have been sug- 
gested by someone who got a basic idea from “The 

Great Lover,” and it may have been produced 

without knowledge of the similarity. Inasmuch as 

Mr. Wilbur is essentially the matinee idol type, 

appealing particularly to young women, it can sure- 

ly be said that this was a perfect story for him. 

The action of the offering has to do with the 
career of a famous violinist who has society at his 
feet and manages to “love them all.” He marries 
one beautiful girl but fails to remain true and lies 
consistently for a time to other women until he 
falls for a dancer appearing in a cabaret which 
he frequented. 

This woman, being of the same type, tires of the 
attentions of the love liar and in this situation he 
finds himself unable to forget the woman who 
ignores him. 
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He goes to play in the cabaret where she is 
working, there is a scene where he attempts to 
carry her away and climbs a stairway, after being 
forced to drop the young lady, and then he holds 
a large gathering at bay. Finally he falls down 
the stairway and is taken to his home where he dies, 
after his wife has persuaded the cabaret singer to 
come to his bedside and tell him that she stil} 
loves him. 

Throughout this offering we found the attention 
centered, as it naturally should be in this case, 
around Mr. Wilbur and several very pretty girls 
who play with him. 

The use by Mr. Wilbur of a monocle in depicting 
this character, implies the thought that he must 
have known something of Mr. Ditrichstein’s char- 
acter. In any case, as I said before, he is per- 
fectly fitted for this particular character, because 
his work upon the screen has undoubtedly created 
a following, particularly among the fair sex. 

In some places the situations have been splendid- 
ly handled for this sort of thing and the human 
touch is there, because such fool women certainly 
do exist. 

In parts of the film, particularly in the res- 
taurant scene, where Mr. Wilbur climbs the stair- 
case, the action becomes entirely too theatrical and 
will surely fail to convince because of this. 

As a whole, this is an offering which is differ- 
ent from what we have had on the screen and it 
is an idea which carries enough of the weakness 
of humanity in it to hold the attention of most any 
audience. 

It has been well enough done to be considered 
“worth-while” as a production, although the whole 
lacks one very essential element for films which 
are to be successful in a big way, in that there is 
not a single character in the entire story which 
manages to hold the sympathy of the audience. 

Producers must remember that while happy end- 
ings are not essential for successful productions, 
they must carry the sympathy of the audience with 
some character or characters. 

The cast included Fred Goodwins, Lucy Payton, 
Mae Gaston, Nan Christy and Ella Golden. 
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VIRILE WESTERN W. S. HART SUBJECT A BIT OVERDONE IN SPOTS 


William S. Hart in 


THE ARYAN. 
Kay-Bee—Triangle. 


DIRECTOR. ..... . gene Pee Ee 3 oe Wm. 
SUPERVISED BY 
AS A WHOLE 


S. Hart 
Tom Ince 
Western outlaw stuff 


a; 6 9,9: O! e ves (0. /@enianiewuley eo. 6) 6 


o 0 © ‘opel eis) 1¥. 10 tas, 


STORY. 55.5000... & sic aie nan eRe cmereanaene Mostly Hart 
DIRECTION: ....... scm Over-reached at times 
PHOTOGRAPHY 223.2eie ede eee Very good 
IRIGHTINGS .:...:. (agape Some very effective 
CAMERA, WORK. 22. oiscicne oteretel iene 6 Excellent 
SIDA Rie 5 2.c00e.. ageeemeealsikome one en ae eee Central figure 
SUPPORTD |. S.:.-... geaene eich ne cee eene Excellent types 
EXTHRIORS ©...) We cis 2 see eteneie secs Excellent 
ENTERIORS -.5.°. . cies «eee eee ener Very good 
DETATIN©.-; .. 0... Seles eeeeieeen ememen: Very good 
161 DCEMU s Re co SEC ood Odin ao6s Five ore 


HIS is another Western offering similar to 


the central figure, but I believe that this 
is not quite as effective as the others, 
because we have a little too much of 
Mr. Hart and a number of situations 
which seem impossible because we see 
this man holding at bay a dozen out- 
laws in a manner which certainly seems stagey. 

The production is intensely interesting to be 
sure. Mr. Hart is a powerful figure. In all of 
his pictures he commands attention and carries con- 
viction. It seems to me, however, that he has been 
allowed to over-do things a little too often in this, 
with the result that the tension drops and the sit- 
uations in hand lose much of their strength. 

In the early part of the offering we found a 
“frame-up” in progress, in which there were en- 





those which we have had, with Mr. Hart 


tirely too many of the men about the Western sa- 
loon in on the deal. It seems very much over- 
drawn to have so many know about the fleecing of 
this newcomer. 

Miss Louise Glaum did some excellent work in 
this part of the offering as the “vampire” type and 
later on gave a splendid contrast when shown as 
the broken woman. 

One of the bright spots in the offering was the 
work of little Bessie Love. This youngster, who 
appeared so prominently in “The Flying Torpedo,” 
gives us a distinctive characterization here which 
registers unusually well because of the undoubted 
appeal of her face. She plays quietly and humanly 
and decidedly convincingly. 

The exterior scenes in this were splendid and 
we had a number of striking bits of effective pho- 
tography, the whole giving us a splendid conception 
of atmosphere. 

This offering is certainly “worth-while,” because 
it has been consistently worked out, but I fear that 
many will object to some of the more violent scenes. 
The scenes in which the wagon-train appeared 
were very well handled and we had some excep- 
tional types among the band of outlaws governed 
by Mr. Hart. 

Outside of the fact that there is a tendency to 
give a little too much prominence to Mr. Hart in 
this and to call upon him to do things which seem 
a bit too improbable, this is an offering which will 
prove to be very good entertainment and it will 
hold nicely as gripping Western drama. It igs not 
as good as some of Mr. Hart’s other offerings be- 
cause some of the bigger situations have failed to 
convince, but it is decidedly “worth-while.” Some 
of Mr. Hart’s most ardent admirers may consider 
it particularly powerful. 

The cast included Charles K. French, Gertrude 
Claire and Herschel Mayall 





WELL PLAYED DRAMA WHICH REGISTERS AS “WORTH WHILE” 


Edith Storey in 


THE TWO-EDGED SWORD. 
Vitagraph-V. L. S. E. 


DIRECTOR 2). - ae eae eee George D. Baker 
AS A WHOLE. . (see. . ee Interesting, well done 
STORY Reis c+ Sateen osiseets sole ede Very good 
DIRECTION ©. .\ppeeetc ieee eee treet Very good 
PHOTOGRAPHY °ate a cies Chee eres Splendid 
LIGHTINGS... ...\ ememenetedereisnenel iets Some very fine 
OAMERA” WORK ites oc) oe. eee Very good 
STARS bias ss + See ieee Convincing, human 
SUPPORT ©. ... ... Ueeppereinns ce ec arehe er nsrre tr eeteee Good 
EXTERIORS”: .-: Gees ce oe eee Very well chosen 
INTERIORS © 2... .oppteteiscte s/s elektro Very good 
DETATO 7... . . . Semele cue vette ane eee Good 
LENGTH... ...: «eee Diels «sie 1e eekatenene aie Five parts 


wor] N THIS we have a straight dramatic offer- 
ing with Edith Storey as the central figure 
and a capable, well-balanced cast in sup- 
port. 

The story has to do with human things 
and things which seem convincing, al- 
though another artist than Miss Storey 
might have found it hard to make this de- 





votion of a life to Lue thought of vengeance seem 
real. 

The story concerns a coquettish wife who wins 
the love of a rough farmer boy, who kills himself 
when he learns that she is a married woman. Miss 
Storey, as.the boy’s little sister, swears vengeance 
upon this woman and after studying to fit herself 
for the task, takes up a position in the woman’s 
home some years later and disrupts her house- 
hold by winning the love of her husband. 

She finds, however, that in doing so she has her- 
self fallen in love with the husband and so learns 
that the sword of vengeance is a two-edged sword. 

There are many very good situations in this 
story and some splendid dramatic moments. All 
of these have been given proper values by the in- 
telligent treatment of the director and players. 

The tempo of the action is good and the story 
does not drag. 

Miss Storey’s work was unusually appealing and 
she registered exceptionally well in all of her more 
important scenes without exaggerating. 

The automobile race wreck was right well han- 
dled and provided a bit of a thrill. 

In a great many places throughout the film we 
found splendidly lighted exteriors and there were 
several very pretty sunset bits. - 
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In one scene Miss Storey was seen to carelessly 
tear a portion of a manuscript so that the letter 
on this sheet of manuscript could be used for 
other purposes and she left the remaining scraps 
of this sheet on the table as she left the room. 
This was rather a bad error because it will un- 
doubtedly be generally noticed and may cause some 
confusion, since these scraps of paper do not figure 
in the action later. 

The remaining detail of the offering was rather 
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good, however, and it may be that this one little 
slip will not be noticed by as many members of 
an audience as I think. 

Taken as a whole, this is a smoothly developed 
dramatic story, played by a capable cast and pro- 
duced intelligently. It will be decidedly interest- 
ing to almost any audience and I feel sure that it 
will register as very much “worth-while.” 

The cast included Evart Overton, Josephine 
Earle, Robert Gaillard, Logan Paul, Marion Henry 
and Mrs. Nellie Anderson. 


APPEALING STAR IN STORY SAVED BY FINAL TWIST 


Mabel Taliaferro in 


HER GREAT PRICE. 
Rolfe-Metro. 


PEC UG LO Hw. are tie citer) te ns ah eed wee Edwin Carewe 
Seesmic WW EO) TB. 8, mses shel cl an ote Quite interesting 
SEER TEU Rite Glebe ed ws cite oe ete was Good twist 
UDALL OM WONT ei sn nis re Pg Sa Good 
Mgt) DOGRA PHY auth ccc dev ee lee osc Just good 
BTL LINGS SF es ee be 525 Somewhat misjudged 
SMMRRISAM WUCDEDIECH oa ahh ties Cae stale so cas Fair 
OO) A a ee Appealing personality 
RETA SRG Mice ieds ta rater seals gti echoes ele vS o's . Good 
REE RCE GSS aBrt, tatty Sane edo ere a ees y's sae Good 
SE PUR SRC PES RIN fe ocr ns oni sp ete rele ont Very good 
RRL A LMM de eRe Nols c laoreet ee « Week tds. wc ee Good 
MEN GUL TAM ss RO cna etete tees wysle eee se sie cs Five parts 


HIS is a straight dramatic offering which 
has been rather well done in a very good 
atmosphere of sets and locations, with 
an appealing little star as the central 
figure. 

There are a number of shortcomings to 
the story but inasmuch as we get a sur- 
prise at the finish, following a tragic 

ending, in which we learn that it has all been a 

manuscript written by the star, this covers over a 


_ few of the slips. 
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Among these slips I might mention the situation 
where the two women do the “Alphonse and Gas- 
ton” as to who shall marry the hero, this being 
rather unconvincing, also the failure of the hero 
to remember, until the fatal moment, that he has 
made such an unusual contract with the woman he 
really loved. 


It would also have been better for suspense pur-— 


poses to have omitted the showing of the scene, 
where the hero tore up the contract, until later in 
the film. 

A great many of the titles were also a bit labor- 
ious and the frequent use of verse in the titles kept 
them from fitting in smoothly. As a whole, the 
titles were decidedly too flowery and elaborate. 

The story has to do with an interesting situation, 


inasmuch as the hero offers to advance $30,000 to 
the discouraged heroine if she would insure her 


life for $50,000 and agree to kill herself in one 


my ear. 


Later, the hero falls in love with the girl he 
has so befriended and plans to give up his fiance 
for her until his fiance is accidentally blinded. The 
heroine then insists that he marry the blinded girl 
and he agrees to do so, but the blinded girl’s sight 
is restored by an operation and then she insists 
that he must marry the girl he really loves. 

This brings the action up to the end of the 
year and the heroine, true to her contract, kills 
herself before the hero can return to her side. 

About the time the audience is beginning to twist 
nervously because of the unsatisfactory angles to 
this story, we find that it has all been the script, 
written by the heroine, who hag never met the 
hero, but has heard her artist friends talk about 
him and so she puts him in the story. This happy 
twist at the finish justifies much that has gone 
before. 

Miss Taliaferro does very well with her part and 
has a decided appeal because of the human playing 
of some of her scenes. 

A great Dane dog figured prominently in a num- 
ber of the scenes and certainly proved himself to 
be a real actor. 

The remainder of the cast were acceptable and 
fitted in but really displayed no unusual histrionic 
ability in any of the scenes. The man playing op- 
posite Miss Taliaferro seemed entirely too con- 
tented and satisfied in a number of scenes when 
he was supposed to be bearing a cross, according 
to the titles, inasmuch as he was to marry a girl 
he did not love because he felt it was his duty to 
do so. 

This is an interesting offering and has been well 
enough done to be counted as decidedly “worth- 
while.” I believe it will please most any audience. 

Miss Taliaferro’s name is worth considerable at 
the box office and I am sure that the production 
will satisfy any who come expecting a “worth- 
while” picture. 

Throughout the film the photography suffered 
somewhat because of the fact that the high-lights 
were a bit too powerful, their value having been 
miscalculated at times, with the result that there 
was too much halation on the faces of the princt- 
pals, making it difficult for them to register minor 
movements of the facial muscles. Had an amber 
tint been used on the exteriors and interiors where 
this halation was noticeable, it would have helped 
quite a bit. 
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Pauline Frederick in 


AUDREY. 


Famous Players-Paramount. 


DIRECTOR .....35-: sislae eqslswentione Robert Vignola 
ASTA WHOLE. .-aeruce ener naar Quite pleasing 
STORY oo ...0°2.. .. SOR Rone eee “Best seller” novel 
SERODUCTION .. Seco te eee ee ee Good 
PHOTOGRAPHY Fe oor ee eae ene Very good 
TAGHTINGS | < J « Sgets aeieienciiencotet neben ete etree Good 
CAMERA, WORK (ie ie crc her ecneec Good 
STAR’ 5. 0)... . + > Seer Beautiful, pleasing 
SUPPORT). ...... .... sepeee erste crs! eee ere Good 
EXTERIORS $3... fae oie eee eae Splendid 
INTERIORS: © 2 otieen een nee ne Very good 
DETATIS ©. 3S . s,s) ition cache pece tema tee neice Fair 
(il DAS TEU WS Wee (Ohne Gian S0n Go oo Powon Five parts 


we find Miss Frederick in a character 
which is rather different from what she 
has done before on the screen and her 
work is decidedly pleasing. She is, in- 
deed, beautiful in many scenes and seems 
to enter into the spirit of the wild wood- 
land maid sufficiently to impress very 
favorably. 

There are a number of decidedly beautiful ex- 
teriors used and these exquisite photographic bits 








SPLENDIDLY PLAYED AND PRODUCED, BUT “TOO WICKED” TO PLEASE 


Robert B. Mantell, Genevieve Hamper and 
Stuart Holmes in 


A WIFE’S SACRIFICE 


Fox Film. 
DIRECTOR -.2 2. ere centre J. Gordon Edwards 
AS A WHOLE... {opps eerneccaicl nett “Too wicked” 
STOR Yo sic. so /., ae tedete ocdacieratetenes Plenty of it 
DIRECTION: -: . . Geer ercte neers ee Very good 
PHOTOGRAPHY Wr .et. eeere Very good 
LIGHTINGS: . ) eee ceo eee ee ene Good 
CAMERA: WORKS rier athlon. tee eWelens Good 
STARS: 605.000 Re eon emer etree: Splendid 
SUPPORT ... 035 MERE eee ee Very good 
EXTHRIORS: <<) eee © el ee een nena oe Good 
INTERIORS -.- 5. egiete sco keto cree ane Very good 
DETALD — 4256. ee oe OP eet ee ie Good 
LENGTH, =. >. cae cas ete eck ens Five parts 


HIS is a splendidly played, very well di- 
rected production, presented in an at- 
mosphere that is distinctive, but the 
whole fails to have a really big audience 
appeal, because it is “too wicked.” 

We have a plot which at the first in- 
troduces a great many characters, mak- 
ing it quite complicated, and, as the 

action progresses, we find these characters bring 
to play everything that one might think of which 
wicked folk do, including blackmail, murder, 
divorce through misunderstood intrigue, marriage 
for wealth and an effort to fradulently procure an 
estate amounting to millions. 

Throughout the action someone was always try- 
ing to twist some new angle of crime, until values 
were rather muddled and the situations lacked 
eonviction. 
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“BEST SELLER” PLEASINGLY DONE PROVES STAR’S VERSATILITY 
















help decidedly in raising the tone of the offering. 
In several places we found houses used which were 
decidedly modern for the period of the offering, 
but this may be overlooked by most audiences. 

Mr. Waldron, in support, had dignity, poise and 
a pleasing personality. Mr. Fernandez, as the 
wicked “willun,” seemed to be lurking in the off- 
ing a bit too much and at times his persistent pres- 
ence seemed to strike the audience as a bit humor- 
ous. 

The convenient nightgown-shirtwaist effect, over 
which Miss Frederick wore her skirt, which was re- 
moved on several occasions, got to be funny after the 
second time and provided quite a bit of laughter. 

There were a number of good types in the re- 
mainder of the cast and the acting as a whole was 
quite acceptable. We had the usual arm-waving 
mob in one place, and this particular part of the 
film was not very convincing, but most of the other 
dramatic situations were well handled and very 
well played. 

Taken as a whole, I believe this offering of 
“Audrey” will register as decidedly “worth while” 
and it will more than please most audiences. Be- 
cause of the popularity of the book, and with Miss 
Frederick in the name part, it should be a big box 
office attraction. It will not only satisfy but please. 

The cast included Henry Hallam, Miss Lind, 
Margaret Christians and Jack Clark. 
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Stuart Holmes and Miss Hamper, as brother and 
sister, assumed false names and planned to secure 
a fortune, and in trying to do so, they disrupted 
a family, caused Mr. Mantell to murder a son of his 
wife’s mother and marry Miss Hamper, after 
divorcing his wife, and later, consent to Mr. 
Holmes’ marriage to his daughter against her will. 

Of course, it all ended happily with the “wil- 
lains” properly punished, but the rather excessive 
presence of melodramatic situations and the crim- 
inal twists, caused the story to lose its strength 
and, as a result, the splendid work of the players 
and the director failed to register properly. 

Mr. Mantell was a powerful figure and had a 
part which he could do full justice to. 

Miss Hamper was surely beautiful and played 
with perfect poise. 

Stuart Holmes, as the quiet, clever villain, did 
the same consistent work which has made all of his 
characterizations stand out so forcefully in the re- 
cent features in which he has appeared. 

The remainder of the cast were very good and 
throughout the playing was decidedly commend-_ 
able. Little Janey Lee was dragged in at one 
place for a number of scenes which were decidedly 
cute and will surely appeal. 

The photography was very good and the settings 
and exteriors excellent, but all of this failed to off- 
set the handicap of this “too wicked” story. 

This is a good film, but it is not a great film. 
Where the stars are favorites, it will register very 
well and should be a box office attraction of real 
drawing power, but I am afraid it will not be as 
pleasing an offering as some others which Mr. Ed- 
wards has done with the same company. 

The cast included Claire Whitney, Walter Miller, 
Genevieve Blinn, Walter McCullough and Louise 
Rial. ; 
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UNCONVINCING SPY STORY WELL PLAYED AND PRODUCED 


Blanche Sweet in 
THE SOWERS. 


Lasky-Paramount. 


BPEL NOLO Rigen ete sete cen ore sa. William C. De Mille 
AS A WHOLE Pleasingly done 


RP Ch I Vereen Gen Ewin lear, Interesting, convincing 
PME HG LONG, Wo Weer rhtee see nt oh tel ls c  e rate ghee « Good 
PEO DO GICA TR TH Yiy te ia. fees elie Very good 
RAO ERASTIN GSS Bie ee SEN Meal ais ws Uiience «0s aes Effective 
ROA VE HIECA RWW OVIRIC§ eters fii ns ci chet otis ake Very good 
BuIA Remeron Math Ws Lowe aS Sho cient art ee 2 s Pleasing 
oe Rs EO ERA eee Whee Meee sore ts wl oe ohio Io's te Very good 
EACLE LOR Si eras ose. fre << cies ess Well chosen 
PRIOR S ever seve as Are ete hacss wes Very good 
DREN Dre ee Pete ease cto scents @ ac el oleae Good 
OMS ES WE bE Ro a a Five parts 


‘ 
HIS is an offering which will register as 
an entertaining production because of 
the presence of Miss Sweet and the cap- 
able company and because it has been 
well photographed in an atmosphere 
which helped to hold the interest. 
The offering loses strength because of 
the fact that the story is a Russian con- 
spiracy proposition which is not altogether convinc- 
ing at any time. It is melodramatic stuff with a 
certain amount of love interest, but despite the 
capable playing of the artists, the characters hardly 
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register as human. All the time the impression 
remains that it is just a play. 

The typical Lasky lighting is present and we have 
some good effects, and Theodore Roberts and Thos. 
Meighan have given us characterizations which 
are quite good. Miss Sweet is pleasing, as she al- 
ways is. but it is rather difficult for us to con- 
sider her a Russian conspirator, because, somehow, 
the action fails to register in a manner to abso- 
lutely convince. 

I would say that this is just a good film. It is 
not gripping enough to be big, although there is 
a decided interest in the plot development and it 
will register as good entertainment. 

The story has to do with the conspiracy of a 
Russian prince and the chieftains of Russian tribes 
who are organizing to overthrow the Russian gov- 
ernment 

It was noticeable that the same spy, No. '41, 
trailed Raymond Hatton through the entire film 
without making any effort to alter his disguise 
and it seems to me that had Raymond been a really 
shrewd secret agent of the conspirators, that he 
would have noticed the persistent presence of this 
man. 

It also seemed that Miss Sweet gave up the 
papers which held all the secrets of the league 
entirely too easily after so much had been done in 
the way of sacrifice before to hold them. 

It is a well done offering of a story which is good 
entertainment, but not gripping drama. 

The cast included Mabel Van Buren, Ernest Joy, 
Horace R. Carpenter and Harold Howard. 
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STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 


LOS ANGELES, CALIFORNIA. 


EDMUND LAWRENCE 


Pea TUREEPRODUGER: 


PLAYS AND PLAYERS—METRO. 
Directing 
Mme. OLGA PETROVA. 





POPULAR 


477 


PE APE oH CO BATS Ragin a Diy a eee Pe GME Ry Sa RE Pood 5? 











opedioy, surAly (vurddsg o1}}1y 100g 
e1L pus YyyTWUs 


-SOVIA ISBITTA PUL, 


4S GIGel 38 ABpBOIg 


u 
Prosar Are yy LNOWAYV IO 


GBT TRIO PUL | ‘Id Suyary puv 4g IFT 


OITdUIBA VISITA 
MTL pue sad 
UMOIG puUB sjol[ng 


PIOH OF Y Vavy Og, 
ur 
AVIIN 9B 


WaeMjJOG TLE 
e7TL Url uem 
-ysng “xX sue. 


SjlveH pelsury, 


vine, [evpedg 







































uUuy OOpooyT ut yYsavyy ov | dOId JWoIH JF UL OddozeIpET, poqryw 



































UT SoAvoy UIP 
pue SUM YUBA ALID 
Matinnie aisha 6. ee SS . 
Arey A[aaory Suly @ AlIBON DPMoOVS sulordng jajueptsetq vy “ouyy ueysMgo ed 38 GIFT 7B ABMPBOIg 
ur Jesuy STH pues ue utr ean ut a1njva,y [BIoedsg Ur 
TUT Sow Aavyy e1oumxding uyor UL YOIMAIBAA JIOqoy plieH BUuUy SUIVITITAA 9118 OT ANNNG 
a EAS re 
UIRIg ATIMIR, OBL ueyeg jo suog VAOT] Jodo0g oul, ST douBesuUeA] Ul[degD sefavygg - Aqsdlassvd 4S DZF ISAM E27 
oInjBay [Bloedg utr ut ur ul sutjeuosied ut ur 
AMI YO MUIpedsy YUL YT Isd.10045) OIBA\ WOOT IndIIM ouRID ABUNINOD BAILOUT AGO SoltVyD _ LNVAY 


























ee ee oe moe aly opel 
uoTBIdmay, STAM VY ° | ainjeag [epedsg 





—_—_——__ 


| uvulpuog a uesleg W ‘AY pPlOJpeq 


a qu0jidad 


TINUIV,, ME TIIEM 






































UdMJIT T[1BAA OL AQSdosseg uoT}eidmay, suerdng Waid 4} jo jno [eq jO puey ong, { volMq yeoIH I9A 12920119 7168 38 ABAPBOIg 
pue utr ut Alley AqIOIOG ur ur pues qd 
Aovumoldiq ALY sapareyO pues OuVvoayy o1u0JUW YAIBID oyWonsivyy siojaq osnoy IT WVlg oT IHd TH Vv 
—_Aovmoidid ) Attey9 serreyo | pue oueouy 
e | r JOIY VAOT OG, 3S WICOT JB ABAPBOI_ 
PIU Puv pool_g enNI_ UT YSTVAA 9810ey SIopley oy, Ul dJouav, eT | pus 
oe BdUMOBS S$,OJTM Vi Nodndnyv 
e ‘Td SUIAIT FY “4S GIFT 
Siopley of UL touieAy ‘q “H | pey Puv poolg on UL YSTBA, 23410045 XWAAVOV 
ei ne oi a es, co ee ‘ 9 Oo 3 Sueu Ig WISsg pus ABMPBoIg 
*suorjon A 
ponpord UPL | TOM IOINY 
i ee ee eee 422118 ISTP 38 ABMPBOIG 





“spMoS oq L UE ems eur | cy MGVONE 

















"eineg jo yeapy ou ul —WuTy a10Ue"] 420139 YILF 7B ABMPROIG 
pe CNVaULs 
8 ‘AVGUALVS L ‘AVaGINd 9 ‘AVGSHYOHE |¢ ‘XVGSANGqAL  ‘KVaSaAL ¢ ‘XVaNoW a ae eR S | saeou |. 








‘9T6T “HS TdV ONIGNTONI GNV OL PYZ WadV¥ JO WIAM AHL YO 


SOLVa ONISILYAAGV LV GH9NVHO LON SI STH 
“AIINII INJOsqv vajUvIENS JouULD aM ‘ssaid 0} 08 AM JO}]e SISULYD SIYVUI SIU} 


“OWIOS AY] SY “SIASVULL JUDIAYIP oy} Aq paysiuiny uoNvUOjUT wosy dn SPU SI SI] SIU, “OU Y}IAK YONO}] Ul 198 
Ua} PAVY “dy pojuasaidos Jou st puv A[vNSI1 sainjvaj sMOYS Pua}}Y Nod YY o1]vay} OU} Jf ‘“Soainjvay Suruuns 
Saljvoy} WY JUSUTUOId JsOU oY} JO BULAPL Ul Yaa v ‘suvIs0Id ay} YsTqnd oj Jud} Ivdop SIy} Ul IOAvapUd ][eYs | 


AYOA MAN AALVAUD NI 


S91N}D2a.J atl; pul O} udu pup GLO 


ny 








SMON 9TIVI—Oo][VBIN 

























































































SMON OV SILT Boloury é-d 2utrvur MBID Uory ‘dq WIG “40 oO 49 
pu’ WEA 9 99S puB UBULOAL ayoxtnty) Uod JO DMNgd MGT UL |-qNng jo O10 9YL|/pue STuar1 aera gouvdy ul Sunqsig 3S PUGS 189M 1QB 
ur durmore ay, eae ay} pue® saellod 2 e[foAoy UO}[TUlBET [UP UBUQorY Se[tByH]euojsdhoiyy JO A}Iog eR YATANHOS 
noX 0} Yyoug a[qnoay, dq JyeaIy JOA WABIAR o[QABIN espnf oD AVIA PUL, aSSN4S SLL J001}5 WE 480 
euloD ILI UweL ojnY puB JIA, PUB Ut url pue soaqeViid JO YASuedj]S on oT 4 | M GIT 
ul ApBdg WIT sesulyT S.1leH O1IOJVIVL Leqviy IOUIOFL JOLOTA eq} pus ouydeq Ul Jong” Arey uBpLIIoys: YUBL LT | AOAWS 
saodvey 8 uesply You S]iveyZ pe[suev Io AOTT 2 3UL[e ‘ I W f 
e1njeag [eroeds Ji UE UlOpOW V dInjwVay Teloedg | 4 ul s Ee eakoses H ie da tall aE Saas. TAG Te AEA ee 
sateat fa ee oUBIT suywoyxooeT J ane pue syury Surssryy UTjAvY UPTATA ACISUAATY 
Te c ! 3O[B / Te] ; Hef pur WwW InDVx ov dl . 40 
pus puv Surry St oAOTT UO AA UL JayonT, pavyqonyz Cds - oe by AV iGesen Dae are 
SMON YAvISBITA -1S1B0HL Weis JO ospostdgy [IUsee]GeA09 WIOMSOG JARqQOT LNADAY 
OULYSUNg AIBIY OI] UL ouIOGsO AaeIY ; AY Ja}seq018e : 
91njBa,y Te~edy pur STTTASpNeA. V 19389989 M YP YS T09T 
Weary Jo epostdy yIW9e}UeAaeg LoAdSOUd 
pooaysd uvuiny | yquod 70, FaODUaS HAN oud ALVIN oe S1od vey on NOX 0} youd ; ] yoardg WIGZE ISCA LIT 
1 I oS I i ul suo iL. Wey ut | JAaoU0DH sT[TAVpNvA 
JOTMIB AM 4190 TEMPORAL VATAV) TI9N.O 9UBN T9}ATN SOI ALC uoOseW uyoLr Apeig %IlV S.aOLIOUd 
udY PUB s<dTIT Arey A[OAOT 1818 OTAOW V Avqd o2uO ylVq oq} TOUM 8 4 * eae 3 
ut ul puv ul jO s[laoq pure ul WUD I[[TAIPNBA S Pee ee eee 
YAIBIN oaensavyy |royurpy som AAV lOdanbHuo’y YIU, IdAT Uvor qdukN poor oty, TION .Q BURN ; CS. YOLIOYd 
pooMyiq wBunzy { usepry yooug ude (poy puv pool” ontd S}IBIyY pol[suvy, Id] P9ao’y IF Stodvay ot, Arey Apeaor ; 7 
ul -pom V pare surety uw ; ut : asnnoog a Md W ar I IS GIOTL 3B ABAPBOIG 
YOTMIBAM JLOGOW sulmoyoegd 9NL YSIBA 98.1005) ATOAOTT ASTNO'T pue syury Surssty | UOsvIN uyoLr TOUT ST AavIV OWAN 
WT OUT uonBiduray, 9me1dng TOUA OL WOT} BALIMIS9Y aYyMoBg suerdny ulg 9[qRuopaeduy; IS GIGOT Y “pyz wojs 
S$ ,UOJSUTyAR YL, at A[[ay AqIOIOGd ur JO PUBIST—BAIXGT eT1E Ut | oTL Ut : | > et a on 
qjoog pue OusloyY OTUO TY TON.O. 9UGN a[ssn49 AT SJOTMTB AA F190 OT uu YOOLq [OF OS AT INDPW 
UBIO A 94} PUB SAIBITOd udyy JO sonsuoy, | wore dua 7, JOAOD a1OUI[It) BIDATT “OAV What pus’ 4g qIOIT 
ur ur ut JON YWeVqS noqg, ur ° 
a100KW woy pus uoVABIH (Iq JOON VsoUvISTO,) IVI] IUTP[B1II+) UL JOMOGd 9UOAAT, | YOMopaty oulpned SIYYOW LIN 
yeiy jo spostdq q}UVe}UVAIDg MUYT S.UBMIOM 9G T, UL pooy VUILO[ IT 7 7991}S GIFT ISB FIZ 
pue puev a[[TAepne A 
Suryy St 9aAoT Woy AA UL JoyonT, paAvepoiy SMON YARISEITA -ISABOH NOSYsaASASAe 
SlIBoy]T poel[sury, : Hof puke WNW ? : : MBIT S,UBUIO'AL OTT, YS UIP 3B ABA PBOI_ 
pus pue Surry st vAoTy usoTA UL JeyonT, PABqoNy ut ° 


SMON [ARISTA -JSABOTT 


er 


aoUWOUg SeFTM V Ur TequRy “a Woqoy 





Apomo0n suo sho 
pus 
ssourddey jo WORE 94 UT SyuRqIVET sel snod 
SISVT Sug Ul puUvuMION [oqRBIT PUB e[YonGIy 9OdSOY 
pue 
poy pus poolg Ma UL USTRAL 90 











qjBirny JO apostdgy YIUee}UBAVS 


sanjeay [etoods 





kpautog o9u0jzsfayy 
pur 


ut Aatyy OURS’ 


SSIVUM 9TLT 


NOLTINVH 


VQ 8STOAVqeq-"AY WBaBIH 


ATIOS 


JooI]S ISTS 7B ABAPBOIG 


psy duUaTOL,T 


BUTIOVS SOW V 
ut 
TeyuRvW “A _W9GOW 


S1optey 9% 











Assoq Ul oyIng lA 


ut 

ToUIe “dH LAAULS 18 

woyeuny O}NV | ‘SPAY YIVq puv yuomary, 
STH 

uy UTTYUOD eseqD VNOLOUD 




















oc o ee 





eee ee 
MBID UOT AAT oyITy [ezvy Arvyy Aleao'yT esusjoq oy} JIOT (j,mesesue waned) 
jo apostdy MLO Ul 9yeAY WOJABID utr e ur Bvurddeq avy 100g 
pus xX omEpRiy pue aU AL Mee |10}0NN SeTTIN AIvIN DABAA 9TUUBST Ul pdoyyoOrq Aarvyy 
Cee ee TEE - 
noxX 0} youd IBA yoyvyyY [NOS say, poy pur poolg ent 
qneudessnye oL emo) IL. UE WW Ur uofdmey) AL ur 
) ur ApBig XIV Riijsny pue A[B}]{ | VAOIJOd BS[O ‘oUTT STV AM a8.100x) 
asuazoqT 9} 10\T Apoauopn suo0jskoy | vAOT jo ssoupulg Uetq ueq 
ul puv ur MIT 
PABAA STURT uuy oopoor TasoqiQ snyue wWNnuUIR, Usd 
Se Se 
8 ‘AVGUNOALVS L ‘XVOINA 9 ‘XVOSHOHL ¢ ‘AVGSANGGM t ‘AVGSHAL | € ‘AVGNOW 





[5 avooni 


“AY UOISUIGSBAA “IT EZ 
OTTALSOO 


YS puBID FET 


ACANOD 


‘YS YSTST IS9M FCP 


JISSVTO 
sorjeay J 


Vid wod 
ut 
unuIRy UNsnd 





AqSAASsv qT 
ul 
AITONO soy avyD 
kpourog ou0jskoy 
pues 
OTT RT cen o1L 





‘AVGNQOAS 








IRECTORY 
OF | 
IRECTORS 















































C. M. ACKERMAN (ACKIE) JACK HARVEY JOHN W. NOBLE 
PALACE Or cae CORP FEATURE PRODUCER eet Ee ee ee 
and featured in a Address, Screen Club, 165 W. 47th, N. Y. B.-A, Role Metre tee ta eee | 
PALACE FARCE COMEDIES 
R T 
BERT ANGELES E. MASON HOPPER Vn ae H 
Addveas (Screen, CLAbMieaEa acc N, Y. eH OEE Fe VITAGRAPH | 
GEORGE D. BAKER eRe NG EUGENE NOWLAND 
SL WEEE Ue UNIVERSAL FILM CORPORATION Tien Guana NE WinOGTern 
BERT CARBER GEORGE IRVING RENE PLAISSETTY 
TECHNICAL DIRECTOR GENERAL PRODUCING DIRECTOR 
THANHOUSER SCREEN CLUB| Frohman Amusement Corporation, FEATURE PRODUCER 
EDWARD JOSE PAUL SCARDON 
EDWIN CAREWE INDEPENDENT PRODUCER FEATURE DIRECTOR 
DIE’CT’R ROLFE PHOTOPLAYS, Inc. PATHE RELEASE VITAGRAPH 
HAL CLARENDON JOSEPH KAUFMAN CHARLES M. SEAY 
FEATURE PRODUCER FEATURE DIRECTOR ° FEATURE PRODUCER 
UNIVERSAL FAMOUS PLAYERS 
JAMES DURKIN FREDERIC SULLIVAN 
FEATURE PRODUCER HARLEY KNOLES DIRECTOR THANHOUBER 
EQUITABLE FILM CORPORATION PE EO Gre ASUiy nO ry, Screen Club 
TOM TERRISS 
J. pOEDe Caen DS FRANK KUGLER PRODUCING TERRISS FEATURES 
FOX FILM COREQEATION Address Sela 4%th, N. Y. Onfce Addrest( et? (a eae 
MARSHAL (FARNUM =o scaeee: (a re a 
Address aoe Ra eee EDGAR aus FOX FILM. CORPORATION 
GEORGE FITZMAURICE a THE WHARTONS — 
PRODUCING O. A. C. LUND cee address Lthita, Ae eae 
PATHE FEATURES ro os 7 mam 
WALTER MacNAMARA 
COREOLIY BLEMING “Traffic in Souls” “Ireland a Nation” JAMES YOUNG 
Address, 6070 W.) 14;$Badt, eN aia Clty Address, Reranch eae 4%th, N. Y. 
FRANCIS J. GRAND 
LATEST RELEASES: UN HARRY MYERS WID’S IS READ 
Edmund Breese Mme. Olga Petrova DIRECTOR NOT SKIMMED 


POPULAR PLAYS AND PLAYERS Address, Screen Club, 165 W. 47th, N. Y. 





MAXINE ELLIOTT’S 39th, nr, PRINCESS 22. near pron a ey 


B’way. Evenings 8:20 
“SEE AMERICA FIRST” | Matinees Wednesday & Saturday, 2:20. 
A New Comic Opera. “VERY GOOD EDDIE” 


COMEDY 41st St., E. of Bway. 
Evenings, 8:15 
Matinees Tuesday & Saturday, 2:15 
“THE FEAR MARKET” 
By Amelie Rives. 
LYRIC 42d, W. of B’way. Evs. 8:20 
Mats. Wed. & Sat., 2:20 

ABE MAWRUSS 


LOU TELLEGEN in Matinees Wednesday-Saturday, 2:20. | POTASH & PERLMUTTER 
“A KING OF NOWHERE.” KATINKA | IN SOCIETY 











39TH ST. Thea., ur, B’way. 44TH ST. Thea. oY Evs. 


8:15. Mat. Wed. -St. 2: te 








i) 
HOO 





KING BAGGOT 


STAR—IMP—UNIVERSAL 


Address Screen Club, 165 W. 47th, N, Y. 


EVELYN BRENT 


INGENUE LEADS 
POPULAR PLAYS AND PLAYERS 


HECTOR DION 


PLAYING LEADS 


Address, Screen Club, 165 W. 47th, N, Y. 


NICHOLAS DUNAEW 


Playing Characters and Directing 
WORLD FILM CORPORATION 


WILLIAM FARNUM 


FOX FILMS 





WILLIAM GARWOOD 


UNIVERSAL FEATURES 


STUART HOLMES 


LEADS—WM. FOX PRODUCING COS. 
Address, Screen Club, 165 W. 47th, N. Y, 


GAIL KANE 


THE EQUITABLE GIRL 


ANTHONY KELLY 


PHOTO PLAYWRIGHT 


Screen Club, 165 W. 47th St,, N. Y. C. 


JOHN LEHNBERG 


HEAVIES 
Address, Thanhouser and Screen Club 


HENRY LEONE 


With WM, FOX FILM CORPORATION 
| Address 60 S. 12th Ave., Mt. Vernon, N.Y. 
Phone 1853-M, Mt, Vernon 


PIERRE LE MAY 
LEADS 
POPULAR PLAYS AND PLAYERS 
CASINO ae & toik ee sn 
“THE BLUE PARADISE” 


With CECIL LEAN 


| PLAYHOUSE ,W. {8 St. 3*y; 


ad ae ae 


2:15 


“CAPTAIN BRASSBOUND’S 
CONVERSION, 


MINENT 
TOPLAY 
SONAGE 


Recently in 
SKIES” and 


S 


FRED MACE 
STAR : 
KEYSTONE-TRIANGLE 


BEATRIZ MICHELENA 


CALIFORNIA MOTION PICTURE 


CORPORATION 


MARY MILES MINTER 


STAR 
METRO PICTURES CORPORATION |PEERLESS STUDIOS—WORLD FILM 


MARY MOORE 


“UNDER SOUTHERN 
“THE GREAT DIVIDE.’ 
Address care Tom Moore, Screen Club. 


JACK SHERRILL 


LEADS 
FROHMAN AMUSEMENT CORP. 


ANITA STEWART 


VITAGRAPH 


JULIA STUART 


LEADING CHARACTER ACTRESS 
CORP., FT. LEE, N. J. 


BARBARA TENNANT 


PARAGON 








CORT 


TOM MOORE 


WHO’S GUILTY SERIES 
Arrow Film—Pathe 


HARRY T. MOREY 
ee eek ee 


JAMES MORRISON 


VITAGRAPH 


VIRGINIA NORDEN 


VITAGRAPH 


WARNER OLAND 


HEAVY LEADS 
FOX FILM CORPORATION 


MURIEL OSTRICHE 


EQUITABLE STAR 


NANCE O’NEIL 


MARY PICKFORD 


FAMOUS PLAYERS COMPANY 





45th E. of B’way. 
ENVELOPE” 
Mats. Thurs. & Sat., 


By EUEGENE WALTER. 
“JUST A WOMAN” 





Mats. 
Wed.-Sat., 2:20. Evs. 8:20. 
“THE BLUE 
48th S aap 
¢ Theatre E.of reat By. 8:1 





WINTER GARDEN 





AL JOLSON in 


Bway-59th 
$1.50 Mat. 


“ROBINSON CRUSOE, JR.” 


ROSEMARY THEBY 


WILLIAM H. TOOKER 


“THE 
Fox Film. 


FRED TRUESDELL 


Now working in La Boheme for Para- 
gon, Address, No. 2 Marble Hill, N. Y. 
Phone Marble 775. 


Latest Release: “The Fool” in 
FOOL’S REVENGE,” 





CLAIRE WHITNEY 


STAR 
FOX FILM 


BEN WILSON 


DIRECTING and STARRING, 
UNIVERSAL 


ELEANOR WOODRUFF 


VITAGRAPH 


CLARA KIMBALL YOUNG 


WORLD FILM CORPORATION 


WID’S IS READ 
NOT SKIMMED 
LONGACRE W, (8°, Bs, 50-32 


Orchestra, $1.00 and $1.50. 


LEO DITRICHSTEIN 


in “THE GREAT LOVER.” 
HIPPODROME C. Dillingham 
“HIP-HIP HOORAY” 


SOUSA’S BAND 
Evgs. 8:10 & Sat. Mats., best seats, $1.50 
Mats. Daily except Sat., best seats, $1. 
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WID SAYS 


‘’ Your Patrons know nothing about the Technicalities of Projection, but, 
—Say,—they do know good projection and they seek out the house that has it.’ 


THE HOUSE OF POWER 














“*Sixteen years of knowing how.” 


WHEN YOU ARE INTERESTED 
IN LONG DISTANCE PROJECTION 
OF MOTION PICTURES 
THINK OF THE RECORD MADE BY 


POWER’S CAMERAGRAPH 











AT MADISON SQUARE GARDEN 
NEW YORK CITY 


300 FOOT THROW 34 FOOT PICTURE 


NICHOLAS POWER COMPANY 


NINETY GOLD STREET NEW YORK CITY 
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THE BRADSTREET OF FILMDOM 
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HAVE YOU EVER PUZZLED 


Over the problem of what would be a 


GOOD 
ADVERTISING NOVELTY 


To Hand Out to the Kiddies at 


SATURDAY MATINEES 


GROWN UPS as 4 SOUVENIR | 


WELL I CAN HELP YOU 


Write for a Suggestion to 


Yours for better business, 


TIMES BUILDING, NEW YORK. 








Nids fisn.s 
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ndependent Criticisms 
of Features 


Ansued Every Thursday. VOF.. II. THURSDAY, APRIL 20, 1916. NO. 16 


‘Always Independent. 
| Published by Wid’s Films and Film Folk, Inc., Times Building, New York City. 











a Copy 


10 Cents 
$5.00 a Yeoar 
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Seems To Be a Screw Loose 


For some time it 
has seemed that 


Features Reviewed 


Hamilton Revelle and Marguerite Snow in 
THE HALF-MILLION BRIBE.. Rolfe-Metro 


Helen Marie Osborn in 


LITTLE MARY SUNSHINE. . Balboa-Pathe | Cae hire ct ee 
Norma Talmadge in thing radically 
: g wrong with the 


Board of Trade as 
at present consti- 
tuted. I have said 
before, I think the 
idea is a good one, 
but surely, if the 
prominent manu- 
_facturers cannot 
all agree as to the 
methods employ- 
ed, there must be 
something wrong 
with the individu- 


THE CHILDREN IN THE HOUSE 

3 Fine Arts-Triangle 
Cleo Ridgley and Wallace Reed in 

THE LOVE MASK...... Lasky-Paramount 


|'Edna Wallace Hopper, Charles J. Ross and Muriel 
 Ostriche in 


BY WHOSE HAND?...... Equitable-World 
White Plague Sermon 
|THE INVISIBLE ENEMY .E. K. O. Film Co. 
| William H. Thompson and Anna Lehr in 
CIVILIZATION’S CHILD. Triangle-Kay-Bee 
| Ernest Truex in 


THE MILLIONAIRE KID. Vita.-V. L. S. E. 
| Margaret Gibson in 


| 
: 


THE LEOPARD’S BRIDE. .Horsley-Mutual 
Flo La Badie in 


-MASTER SHAKESPEARE, STROLLING 


PUAYER 3). \0e sn. Thanhouser-Mutual 
Robert Leonard and Ella Hall in 


SHE CRIPPLED HAND ........ Bluebird 
' Edwin August in 

THE SOCIAL HIGHWAYMAN. ..Peerless- 
; World 


_ Marguerite Clark in 


MOLLY MAKE-BELIEVE. .F. P.-Param’nt 


Vivian Martin in 


A MODERN THELMA........... Fox Film 


. Marguerite Courtot in 


FEATHERTOP 


Tyrone Power in 


Gaumont-Mutual 


WHERE ARE MY CHILDREN?. . Universal 


DAVID GARRICK 


, Special Feature 
Dustin Farnum in 
SY set Pallas-Paramount 


Nance O'Neil in 


THE FLAMES OF JOHANNIS..... Lubin- 
Ae ; 





als controlling the 

destinies of the or- 
. _ ganization. 

The recent controversy with the exhibitors 
of New York in reference to the holding of an 
exposition in this city, seemed to prove that 
those in charge of the affairs of the Board have 
a rather poor perspective. The holding of an 
exposition in New York which, to date, has 
been nothing but. a means to secure money 
from the public, who go there through curosity, 
and from the manufacturers who take booth 
space, has been an exhibitor proposition. It has 
been an exhibitor proposition because at the 
same time in the past, the exhibitors have 
held conventions. 

Whether or not there were enough exhib- 
itors in attendance at these exhibitions to jus- 
tify the maufacturer in taking booth space, 
is secondary to the fact that the exhibitors 
did originate this thought. If the manufactur- 
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ers or those who constituted the more influen- 
tial element in the Board of Trade felt that 
they could run an exposition better than the 
exhibitors have run one, it was certainly up 
to them to deal fairly with the exhibitors. 

The Board of Trade exposition has never 
at any time been endorsed as being held in 
conjunction with the National convention of 
exhibitors and is, therefore, admittedly only a 
trade show for the public. As such, it cer- 
tainly brings too small a return in proportion 
to the amount of money which the purchasers 
of booth space must expend in order to get a 
showing. It now seems that we are to have 
two expositions. 

The Metro organization has thrown its 
strength to the exhibitors and other organiza- 
tions have said that they will have nothing to 
do with the Madison Square show. From 
where I sit, it looks to me like this exposition 
problem gives a very clear insight into the 
strength of those individuals who have been in 
charge of the affairs of the Board of Trade. 
It would seem that they are unable to prop- 
erly hold together the big factors in this busi- 
ness. 

To my mind, this should mean that there 
should be a re-organization because I believe 
everyone will agree that we should have a 
Board of Trade and if the present men in 
charge are unable to maintain harmony, then 
it is up to them to step aside or be pushed 
aside so that men who can maintain harmony 
may attempt to do so. It may be an impossi- 
bility but, surely, an effort to have a real 
Board of Trade should not'!be given up with- 
out another try with new men in charge. 

I have heard considerable comment on the 


TRUT 





ANSWER! 








You get the Best Advice regarding Life Insurance from 


H. H. PENNOCK 


and his Service Bureau is at your service. 





TULLY MARSHALL 


STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 


LOS ANGELES, CALIFORNIA. 
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WID’S 


WILL LIVE—THAT’S THE 


fact that the Board of. Trade exposition is plan- 
ning such days as Bankers’ Day, Fashion 
Day and Insurance Day. They are planning 
to have outsiders come in and tell the film 
people how to run their business. To date, 
this has been rather an unsuccessful method of 
reforming. 

While the exhibitors of New’ York, as a 
body and individually, are conducting their 
exposition on their own account and not as 
the National Convention, still, I believe that 
they are entitled to support for the simple 
reason that they are exhibitors and I believe 
that the exhibitor has it handed to him enough 
in the ordinary routine of business, without 
having some outsiders come in and draw fat 
salaries in order to take away from them their 
one annual source of revenue by helping the 
manufacturer to run an exposition of his own, 

I have never been in favor of seeing an out- 
side organizer try to bring harmony in a busi- 
ness in which he has never been an important jj 
figure. It would seem that this organizer has 
failed in the case of the Board of Trade. 

It is now only two weeks until the first ex- 
position and I presume that we will find both | 
expositions making an awful show of being 
tremendous successes and the chances are that 
both of them will lose money trying to outdo 
one another and each will insist, after it is all 
over, that they had a wonderful success while 
the other fellow starved to death. The answer }} 
to it all is that it is very bad business and sure- 
ly the rupture should never have come. 

It would seem that the Board of Trade has 
failed to make good as constituted at present 
and I would think that it*is time for some 
radical changes as to “executives.” 

Was “given six 


“<“W I D : S aa weeks” by wise ones, 


This is the seventh month—Getting stronger daily. 
ARE YOU BOOSTING? 







120 Broadway, ’Phone 10000 Rector. 


EDMUND LAWRENCE 


FEATURE PRODUCER. 


POPULAR PLAYS AND PLAYERS—METRO. 
Directing 
Mme. OLGA PETROVA. 


The Rialto opens on Friday, the 
21st, and Roxie has picked a cork- 
f ing good picture for the opening. 
} Doug. Fairbanks has proved to be 
— a wonderful winner on the screen 
and “The Good-Bad Man” is one 
of his most pleasing characteriza- 
tions. The opening on Friday is 
an invitation affair and it will 
probably be a case of everyone 
who who is anyone in the film 
game being on hand. 














The Camera Club has reorgan- 
ized. From what I can hear, the 
boys are going to do things and 
do them with a, vengeance. 


importance in the film industry, 
and I have maintained for many 
months that he should be given 
proper credit for his work. 

In response to a recent appeal, 
I have been able to get the names 
of quite a number of men doing 
features. With the new organiza- 
_tion,Carl Gregory, the correspond- 
_ing secretary, has taken charge of 
the work of helping secure men 
for manufactures when they are 
needed, and his office in the Times 
Building is now being utilized for 
that purpose. 
f It is planned to move the club 
rooms to the Times, Building, and 
Mr. Gregory is to have an office 
adjoining the meeting rooms. At 
the recent reorganization the fol- 
lowing officers were elected: 
Philip Rosen, President; A. Lloyd 
Lewis, lst Vice-President; Arthur 
Edeson, 2nd Vice-President; John 
Arnold, Treasurer; George W. 
Coudert, Assistant Treasurer; 
Walter K. Scott, Financial Secre- 
tary; Reggie Lyons, Assistant Fi- 
nancial Secretary; Carl L. Greg- 
ory, Corresponding Secretary; 
Harry Keepers, Assistant Corre- 
sponding Secretary; William Hall, 
Recording Secretary; H. L. Broen- 
ing, Assistant Recording Secre- 
tary; Ben. Struckman, Sergeant- 
_at-Arms; Eugene Cugnet, Guide. 


Despite the fact that the Rialto 
opens Friday, the Knickerbocker 
will continue to show Triangle 
films under Roxie’s supervision 
until the contract expires in the 
fall. 


LZ 


There ‘, 
is no question about the fact that © 
the camera man is of tremendous © 
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THELMA SALTER. 


Surely you remember this little 
beauty from “An Alien.” She has done 
many fine bits of work for Director 
Tom Ince and now stands as one of 
the most popular childrem in the films. 
I surely loved her work in “An Alien,” 
in “The Disciple’ and in “Matri- 
mony.” 


As one of the millions who 
knows practically nothing about 
the methods of the stock exchange; 
I want to register a protest against 
the manner in which stock ex- 
change films are presented, be- 
cause it is rare indeed that we 
get any scenes or titles in a film 
of this sort which give really clear, 
comprehensive explanations of 
what has actually transpired. 

The audience is naturally very 
much interested in all these moves 
and by careful handling of the sit- 
uations and titles, it would be very 
easy to make it possible for one 
not initiated in the mysteries of 
stock deals, to understand just 
exactly what was going on. I 
believe these situations need at- 
tention. 


By the time this gets into the 
mail Herbert Brenon and his big 
company will be home from Ja- 
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maica. A ship was chartered to 
go after this Fox aggregation, and 
they are due to arrive in this city 
on Monday. 

While en route to the Metro 
studio the other day, I happened 
to meet Mrs. Brenon at Columbus 
Circle, where she was nonchalent- 
ly stepping into a beautifully up- 
holstered new limousine, and I 
learned that she had just pur- 
chased this new car to step down 
to the pier and meet Herbert. Be- 
lieve me, it was some boat. 

Inasmuch as Herb. already has 
one wonderful outfit and a real 
Jap chauffeur, I may get a ride 
this summer now that the missus 
has an outfit of her own. Excuse 
me, I mean, of course, that I will 
ride with Herb., although’ the 
missus and I are quite good 
friends, thank you. 


I wish that every studio would have. 
an intelligent woman working in con- 
junction with the technical director in 
arranging the sets. It is certainly 
true that very few men are able to 
build a set and make it look as if 
“someone lived there.” 

There is something about the placing 
of the various articles which.a woman 
seems to know by instinet better than 
a man can ever learn by study. This 
looks to me like a good field for women 
who have ability enough to sell their 
services in the first place. That is the 
hardest part of it: convincing the man 
who engages the necessary employees 
that he needs someone to do this sort 
of thing. 





The big announcement from the 
World, giving a fac simile of the 
double-page ad to appear in the 
Saturday Evening Post, certainly 
sounds like things will be doing 
from that particular office. There 
was a note of sincerity about it all 
which will certainly register. 


The Whartons up in Ithaca have 
been working on a big serial for 
the Hearst exchanges for some 
weeks, with Howard Estabrook 
and Jean Sothern in the star parts. 
The story is entitled “The Mys- 
teries of Myra,”:and from what I 
know of the idea, it, looks to me 
like it is easily the greatest serial 
idea yet conceived. 
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WELL DONE POLITICAL MURDER MYSTERY STORY THAT HOLDS. 


Hamilton Revelle and Marguerite Snow in 


THE HALF-MILLION BRIBE. 
Rolfe-Metro. 


DIRECTOR: 2. 5 se oe. ce neces Edgar Jones 
PHOTOGRAPHERS. 28 eee Mr. Vergquist 
AS A WHOLE). 3.5.) ee aia Quite interesting 
STORY (cle: cicensceieisseia Goch ea ek ee It holds 
DIRECTION (| ).2. casi: Sevane 13 Cae le Rieie came tone Good 
PHOTOGRAPHYs..2 oe) eee ee Good: and fair 
HIGHTINGS >. .c.ceer jee) eee Miscalculated at times 
CAMERA; WORKG A ooet eee Good and fair 
STARS oi yice wastes sasoconantsy Seem een an a enone Very good 
SUBPORT: °2...,.<cg0 caches ove sisi ater ee een eee Good 
EA TERIORS |. i: coger cishe) Sipe) toe rep she aon Acceptable 
IEN'TREIRIORS 7.35 oye este, eto pe oned noi enous Very good 
DEXTADNS: 5 i2sc issn ete vodw one ge tes nee eae tee Good 
LENGTH 


wal HIS is a fast-moving, political, murder- 
: mystery melodrama, which holds very 
nicely all the way because the story has 
been nicely constructed in order to prop- 
erly maintain the suspense. 

The chief fault with the offering is that 
in many places the lighting seems to 
have been miscalculated in that while 





the lighting is rather natural in the room, still, the 
faces of the principals are not clearly enough de- 
fined to give the proper detail of expression which 


would make clear the emotions being expressed. — 
This fault was rather general throughout the offer- : 


ing. 
The exteriors were rather ordinary, but the in- 
teriors were quite well done, and the atmosphere 


of the gambling house and the court-room scenes — 


was nicely maintained. 
Mr. Revelle as the weak-willed husband, 
luter reformed, gave a very nice characterization 


«ud his work was decidedly convincing. Miss Snow — 
carried the same appeal in her work which she © 
always does, and. helped keep the sympathy touch | 


uppermost in the action. 


The story holds particularly well because it stares 
with a mystery and then has enough new twists as _ 


the mystery is cleared up to keep the interest up 
until the final scenes. At the end of the offering it 
would be much better to cut part of the iinal elec- 
tion scenes and the dinner party, because these are 
unnecessary and become rather an anti-climax. 


Taken as a whole, this can be considered a very 
good production because it will hold nicely and it 
has been well enough produced and played to give 
general satisfaction. 





DELIGHTFUL KID STUFF BUT IT NEEDS TRIMMING IN SPOTS. 


Helen Marie Osborn in 


LITTLE MARY SUNSHINE. 
Balboa-Pathe. 


DIRTNCTOR A. scr ickoccte . istics ae Henry King 
ASVAS WHO Mins eee set ter cr Delightful kid stuff 
STORY. (hae spares wakes ecco rae Quite slender 
DER HICTION Fe kewietireke tiled sttotie, neyo feeweeege tore Good 
PHOTOGRAPHY 7-%, wasn otters cree re. ie Good 
RIGHTIN GS 70-0 Fick ier wilerate te ler ue ie totes « Only fair 
CAMBERA WORKS 93 vers 5) custstketet isn eedeneu-nebsaet- Good 
STAR Se LE. Pe Chega on tents. ctedeke tne mr Winning ways 
SUPPORT Wir ac 8 Tee le eked eine Acceptable 
EXTERIORS 2 hi ies tok: lucite ereten oketeyateg. wage Good 
INTERIORS 5. 2 ie Sei ere te - hielo hello Good 
DETDATI 2 . sterile ee. een eee saat Good 
SEN GIDL (2e. seth cete stottentoh « gale Nel ouemeh ctiek « Five parts 


HIS is a production which can be safely 
counted upon to please almost any audi- 
ence, and it will surely prove unusually 
popular for children’s matinees. There 
are scores of scenes in which the kiddie- 
star appears in which she monopolizes 
everything because of her cute tricks. 

The story of the offering is quite 
slender and the production as it stands is rather 
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badly in need of trimming, because in many places . 
the action where the youngster does not figure is 


entirely too slow. If many of these scenes were 
trimmed so that the tempo would move better, the 


offering would give much better satisfaction as a — 


whole. 
The work of the supporting cast was acceptable, 


but, really, the entire picture centered about little ; 


Miss Osborn and it is certainly her film. Occa- 
sionally she would look at the camera, but for the 


most part, she did remarkably well in her impor- 3 


tant scenes. 

The funniest and most enjoyable parts of the 
offering were the scenes in which the little star and 
the bear figured. It was plainly evident that the 
youngster was afraid of the bear, and yet she 
worked with it very bravely. The business of the 
bear and the garden hose was certainly a funny bit. 

This production is a sample of what can be ona 
in the way of making human productions at a mini- 


mum of expense and securing something which will 
It is not wild © 


prove sure-fire almost everywhere. 
melodrama, nor is it filled with expensive thrills, 


who 








‘ 


yet it will prove more popular than most melo-— 


dramas or thrill features. 


I am very much in favor of this sort of produc- — 


tion. 


The cast included Henry King, Andrew Arbuckle, ~ 


Marguerite Nichols and Molly McConnell. 


Pr ren wate 
































Norma Talmadge in 


THE CHILDREN IN THE HOUSE. 


; Fine Arts-Triangle. 
DIRECTORS 


Ue fs Pee wi eaters C. M. and S. A. Franklin 

OSD OATS EOF Oe Se ae a Fine entertainment 
CEG eRe mone Roe « suames Su5y 0, ba,,0/0) oy Obvious, but holds 
BER CT OPN Me dis teats is <ekta cn vteHaryeiisy wal brash hy Very good 
BELO DCCA Leth Y i oot se tetra cianh cise og kN Excellent 
REET UN GS. tee. Me cio cttotictee 16) of 0".0 ohare Quite effective 
RPAMEIRA. WORK (fice cece censored ee a Splendid 
RAE he sire, MP th Mette, “oil's, cKO) o4eP< Appealing personality 
MME ESOD EC Le he Bai for as) oi ois ey ss Sulee Loerie o's Hine types 
BSR MES LORS beais.c gras snevesoosysyes oPauees Very well chosen 
ME NSESPU ECT) ERS... se tuedaye sy) duzvle 1s she Gey oUe w felts Very good 
RN LU ee cae 6 kok ny 00k hy oo ol Hoh 88.0 OS) Very good 
BUBNGTH .......-..------+eee, Short five parts 


t 
a HIS offering is splendid entertainment be- 
cause it has been remarkably well han- 
dled. The story is decidedly obvious but 
it has to do with human folk and seems 
quite plausible. It is interesting as it is 
developed and holds nicely. The whole 
is distinctive because we have plenty of 
effective lightings and the editing has 
been carefully done to hold the tempo throughout. 
The introduction of a little fantasy, given as a 








Cleo Ridgley and Wallace Reed in 
THE LOVE MASK. 


; Lasky-Paramount. 
RTE C OER tees A oblate. Silane altel Frank Reicher 
PHOTOGRAPHER ........... Walter Stradling 
MAS A WHOLE ............ Breezy, entertaining 
MNT ES We rte ANC noe snd aw eceawe es Romance of ’49 
EEC GE LOPINGEEs Peters tehces Sei enue ee eu dies, ele ose eh Good 
mPHOTOGRAPHY 2. i. 6. we cw we we Very good 
BH TENGS see oe Effective 
AITORC ATI WORKG 3 .o8 Ses kc eek web 0 ote Good 
RS pet eres tei oe eee ss Pleasing personalities 
MeN IE POE Eon tien. steele eis seus see «se. ss Good types 
Ree OTC T ORGY. eee sions iets oo se class Well chosen 
SRAUA INES TOV ER EEE Me ated serie co ek tenets sl ezete s % Good 
EN ATT Opa es ee a aw ote ace Good 
BUNS EPR ee cite ee cles aos “oe ate te" ese « Five parts 


HILE this offering is rather a me- 
chanical melodrama of the fanciful, 
romantic days of ’49 in California, 
still, it becomes good entertainment 
because it has been well played and 
nicely produced. The Lasky touch 
has made it distinctive in many ways. 

The story has to do with a girl, a 
gold mine, ruffians who jump the claim, a bold 
bandit who helps the girl, a sheriff who also helps 
the girl, and the conflicts which result from this 
interesting combination. 

With her claim usurped, the girl becomes an 
imitation bandit, following the methods of the 
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OBVIOUS PLOT MADE DELIGHTFUL ENTERTAINMENT BY HANDLING. 
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fairy story told to one of the children, was a de- 
lightful touch and one which will surely be en- 
joyed. 

Miss Talmadge does some very good work and 
is given excellent support. William Hinckley, as. 
the bank cashier, has an appealing face and regis- 
tered very nicely because he had poise. Jewel Car- 
men, as the cabaret dancer, did some very pleasing 
work. The rest of the cast were decidedly satisfac- 
tory and the kiddies were cute. 

The development of the story was logical and 
convincing and while the theme, if analyzed, was 
quite simple and melodramatic, it does not seem: 
so because of the manner in which it has been 
handled. 

The camera work was unusually good and in a 
number of places we found effects which in them- 
selves helped decidedly in making this production 
very much worth-while. 

The manner in which the combination of the safe 
was secured was an ingenious bit and it was well 
handled. 

Taken as a whole, I consider this a film which 
will be thoroughly enjoyed by almost any audience. 
It is truly interesting. 

Others in the cast were Alice Rae, W. E. Law- 
rence, George Pearce, Hugene Pallette, Walter Long, 
Alva D. Blake, George Stone, Violet Radcliffe, Car- 
men de Rue, Francis Carpenter and Ninon Fovieri, 


PLAYERS’ PERSONALITIES AND LIGHTINGS SAVE HACKNEYED THEME. 


highwayman who had helped her, but bungles in 
her work and is captured. She is thought to be 
the famous, mysterious “Silver Spurs,’’ until the 
real bandit steps in and steals all the gold while 
the girl is being tried in another room. 

It is not very convincing as melodrama, but it 
is interesting and the players have enough per- 
sonality to make it entertaining. In one or two 
places, the action was painfully obvious, as, for 
instance, the scene where the girl placed herself 
under the table, planning to steal the famous spurs 
of the bandit long before the bandit entered the 
room: We then found the bandit getting up from 
this table and missing his spurs, yet he did not 
bother to glance underneath, where the girl-thief 
was in plain view. 

At another point in the story, we found the girl 
who had been masquerading, carelessly allow a por- 
tion of the boot with a spur attached to it to pro- 
trude from under her bed, when she certainly 
would have been more careful that everything was 
out of sight before she admitted the sheriff. 

There were several other little slips as obvious 
as these, but in spite of this, the production will 
be accepted and it will prove pleasing to most audi- 
ences. The atmosphere is fairly well maintained. 

Miss Ridgley, as the girl, and Mr. Reed, as the 
sheriff, played in a manner which will hold the 
admiration of the millions of fans who now appre- 
ciate everything they do, and Earle Foxe, as the 
sneering, fearless bandit, was a good type of the 
reckless dare-devil. 

“The Love Mask’ will please; although it is not 
by any means a great film. The cast included Rob- 
ert Fleming, Dorothy Abril and others. 


517 


Thursday, April 20, 1916. 


Edna Wallace Hopper, Charles J. Ross and 
Muriel Ostriche in 


BY WHOSE HAND? 
Equitable-World. 


DIRECTOR jee.cerois ene 3) -Seeene een nee James Durkin 
PHOTOGRAPHER? ohio creme =e 
AS A: WHOLE). . iee See eee ein Interesting 
STORY: 02 222 cei idee © etek rian «Drags at times 
DIRECTION. ||... c24he Get ee eed st: ood 
PHOTOGRAPHY. Siar. stlereae weet Good and fair 
LIGHTINGS 6% oo: Ee ieee orotate Ordinary 
GAMERA” W OB Ky iiiins co ta seiee tesa ial tis: ame Fair 
STARS 6984... Ha ee vals ee Fs rene Lee toes Acceptable 
SUPPORT ie. 2322 dis CE eee ete ns ite Good 
PA THRIORS 2 eieieteice ieee te Some good snow stuff 
TNTRRIORS 5 stosae ote cel -) oe eae nen eect meets) ote Good 
DET ATL 23a ees 5 RR eee erences Good 
LENGTH. | Shoe eter: the hates ates Peenes tart Ee ‘ive parts 


HIS story is credited to Rennold Wolf and 
Channing Pollock. It is a very simple 
kind of a story to write, because they 
have given us a series of situations with 
a criine committed which might make it 
possible for four or five people to be sus- 
pected and then they leave the solution 
unexplained. 

This thought is at least a good advertising angle, 
because I would suggest to every exhibitor that 
they run this film with a contest conducted in the 
daily papers, in which they offer a prize for the best 
solution of the mystery, giving the reasons for their 
solution, with newspaper men acting as judges. 

The chief fault with the offering is that it is ter- 
ribly slow at times, because we have too much re- 
telling of things that have gone before. The story 


AN AWFUL EXAMPLE OF GETTING 
White Plague Sermon 


THE INVISIBLE ENEMY 
HK: O-+FRilm-Co- 





DIRECTORS sik. Merwe tapes deeisnetots William Stormer 
AS A WHOLE.....,.........¢...Painfully crude 
STORY  pismn:.-) ee See tieda ee oe aes Jumpy ‘‘meller” 
DIRECTIONS, 30). 55 GEM. |. l\ere tay ae meen stk ae Very poor 
PHOTOGRAPHY ........ ees Only fair 
DIGITINGS ) co We nae cc bata eee an Poor 
CAMEIRA: WORK Siii.t.-. socasaieee ob Revers: Fair 
SPA TR ee Si owas 0) ere ee Pee ee eee ec Germs 
SUPPORT, «2.2% 4) Geran oacieeeeme ations Poor actor 

EASTERIORS *\ 3). Npeetessccret: pease aeeeie rs Ordinary 
INTERIORS 0 8 Rep ea net eee AR Pelerraire Poor 
DH DAT. oS neat, 6 apc meen ee meena he van Awful 
ENG cy eee chee Ua Ree romeennee hs Five parts 


518 


WID’S | 


ACCEPTABLY DONE PUZZLE MYSTERY OFFERS ADVERTISING ANGLES. 













is given backwards, with what has happened before: 
told by various witnesses in a court-room scene, and | 
we have entirely too much detail of this court-room 
and too much repetition of events which have been} 
pictured previously, or have been plainly suggested) 
by other action. i- 
The one young man who is tried for the mysteri-) : 
ous murder is acquitted and then the judge of the 
court turns to the audience and asks if they can de- 
cide who killed Simon Baird, it being the idea of 
the story to make the plot a mystery to be solved 
in their own way by any member of the audience. 
‘rom the actions of all concerned, it would seen 
to me that the only man who might be suspected | 
would be the chauffeur who brought the murdered | 
man to the scene of the crime, and we see nothing» 
of him after he has a chance to see the coveted | 
$5000 carelessly displayed by the victim before he | 
goes to his death. 
While there are some good snow scenes in this 
and some of the sets are quite good, the photog-| 
raphy is not as good as it should be and the produc- 
tion suffers somewhat because of this. 1 | 
Of the stars, Mr. Ross fails to impress particular- | 
ly, and Miss Hopper seems too conscious of the} 
camera in her work. She does not screen particu-! 
larly well and her acting seems rather forced. | 
Muriel Ostriche is able to hold most of the scenes; | 
in which she appears, because of her youthful) 
beauty and knowledge of film work. Nicholas! 
Dunaew as the Eskimo servant was a striking figure | 
and he made his part stand out. ia 
While this is not an exceptionally well done pro- |§ 
duction, it offers unique possibilities in advertising, 
and should create quite a bit of discussion and ad- 
ditional business. If properly handled, it could be |) 
played for a return date to good business. 
The cast included John Dillon and James Ryley. 


WRONG PEOPLE TO DO SOMETHING | 


sy) I seems to me to be a terrible injustice and 
i} One of the cruel tricks of Fate to have peo- 
ple with money, who want a film subject 
made which is to be used in an educational | 
movement, to jump into conditions which 
evolve such an awful mess as this five-part 
picture certainly is. 

Primarily, this was evidently prepared 
in melodrama form, with the melodrama quite 
crude, very ordinarily directed and poorly played. 
After the completion of the story, it looks like 
someone had attempted to inject a little more sci- 
entific discussion into it, and then it would appear 
that someone else had undertaken to edit the 
whole. The result is painful and pitiful. 

-The titles are absolutely impossible, reading for 
the most part as if they were the description of a 
scene taken from a script. They were in many 
case in the abstract, such as, “Jack and Faith look- 
ing for position.” None of them were smooth and 
few of them intelligently prepared. 

It is very hard to take this seriously as an edu- 
cational offering or as entertainment. If it were 
not all so pitiful, it would be funny. But from my 
viewpoint it hurts, because I realize what some 
capable director might have done with the mate- 
























rial in hand and the money which those back of 

this movement undoubtedly had for the prepara- 

tion of this film. 

One of the most unfortunate angles of it all is 
that this film will be seen by thousands of persons 
/who rarely go to film theatres and they naturally 
) will not be impressed. It is too bad that they will 
» gain an unfavorable impression of films as a whole 
| because of this being so poorly done. 

_ The acting in this is amateurish and the story 
:makes wild leaps. The worst crime of all has been 
the editing, because even with the material 
which is shown on the screen, an intelligent editor 
could have made something out of this which 
would have held together by careful trimming and 


William H- Thompson and Anna Lehr in 


CIVILIZATION’S CHILD. 


Triangle—Kay-Bee. 
RE COGS tetra’ suicdn paphvo, sy oueed aie toreee Charles Giblyn 
Tom Ince 


S) eae fopin, oP Ree gw wile eviecie, \& le 


k PHOTOGRAPHER CER rca ee sore Charles Kaufman 
maS A WHOLE ............ Interesting, well done 
REEL) LR: Waren EerRT 5 css.) Sehanchclies sane eric ore Human and holds 


Very good 


BOTOGRADP AY: RecA Se lek Very good 
BG TEL EN GS ire. srater a cnrtst se sits . Some very effective 
BeUvAh Reece WW OD EUIC Tiuesc i) Fae) « eo Voy sins ones ss yeh « Very good 
MMA EC tae ks given Fin oct (boys ees, ct oh al sheets pe oh) as Splendid 
SUPPORT ppeeiees WAI S oe hatha ietcah-o Ss. aust v Sonah Good types 


Ste Pelee iets Pa eRchel reese let Very good 

RR Sete eh e ouel suse a ae Very good 
saa ere et ket wsh sss eens o'er eae eos GOO 
Five parts 


MOIS! PINS, 61 (ie? 60's: © else) 0)0. 2 0) 6) ae) oe, ees. 


“IT told you so,’ occasionally and I know 
I am no exception. About a year ago I 
saw Anna Lehr in a very bad feature, made 
by an independent company. I said then 
that she had real possibilities and could be 
made into a worth-while star. I received 


Zo hopes, but was afraid she might never realize 
em. 

Iam glad to say that in the past year her ability 

has been recognized and in this, her first star part 
with the Triangle company, she registers sufficiently 
well to establish herself as a real screen favorite. 

_ This production is not exactly a pleasant little 
} story but it is terribly true and it has been well 
penoush presented that it stands as a human tragedy 
| and not as a horror. Some tragedies I have seen 
recently on the screen were decidedly objectionable. 
‘This one is not, because it has been presented with 
| ge humanness kept always in evidence. 

; The story concerns a child of nature who first 
| Sees civilization in a wild massacre in Russia, the 
first day she is brought into the city. From there 
| gene is sent to America and in the course of time, 
ai 
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As it stands, this is simply impossible and truly 
it is to be sincerely regretted that the Red Cross 
movement and the prominent doctors who seem to 
be back of this offering are unfortunate enough to 
have placed their confidence in someone who would 
provide them with such an awful mess. 

If they seriously expect to accomplish much by 
means of films in connection with this campaign, 
my advice would be to drop what they have done in 
the Hudson River and go hire a real director to 
put on the screen what they want to register. Their 
desired goal is too important to have their cam- 
paign handicapped by such a film as this. 

The cast included Marceau Moore, Lucille Young, 
Leon Kent, Frederick Vroom, Jack Cummings, 
William Parsons and E. K. Oswald. 


by working in the sweatshop of a relative, she is 
singled out for attention by a political boss. 

Later, when a girl of the streets, she meets a 
young, talented musician, who is wrecking his life 
by dissipation, and she rehabilitates him through 
her leave. Theirs is a happy home until the poli- 
tician’s daughter meets the musician-husband and 
decides that she wants him. 

Appealing to her father, the politician’s daughter 
forces a divorce through the use of inhuman 
“frame-up’’ methods and the unfortunate wife finds 
herself in the divorce court facing the man who 
ruined her life, the politician having been elected a 
judge. When officials attempt to quiet her, she 
stabs one and is sent to prison for six months. 

When released, she finds her baby has been given 
into the custody of its father and she seeks out the 
judge who has brought all this trouble upon her 
and kills him. 

Throughout her life, in the big moments of mis- 
ery, there has been the coincidence of the ringing 
of bells—the bells of civilization. At the moment 
when she shoots the man who has ruined her young 
life, these bells ring out again and she goes mad. 
This is the tragic ending. 


This story is not offered as a sugar-coated thing, 
but is presented with a foreword stating that it is 
a picturization of a condition which does exist. 
There is no qtestion about the humanness and 
truth of all this and, inasmuch as it has been han- 
dled in such a manner as to keep it from being 
objectionable because of horrible details, I would 
say that it is truly a big sermon as it stands. 

The work of Miss Lehr, as the unfortunate Rus- 
sian girl, is splendid, there being an unusual ap- 
peal in her face, and, throughout, she plays with 
convincing sincerity. 

William H. Thompson,.as the politician, was an 
unusually true-to-life type, and Jack Standing cer- 
tainly looked the part of the romantic, dissipated 
musician. Dorothy Dalton, as the politician’s 
daughter, did .some very commendable work. 

Taken as a whole, I consider this very much 
“worth-while,’’ and I am sure that it will be count- 
ed an excellent production by almost any audience, 
despite the fact that it is a tragedy and cuts rather 
close as to the truth as concerns some of our in- 
stitutions. 

Others in the cast were Clyde Benson, J. P. Lock- 
ney and J. Barney Sherry. 
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Ernest Truex in 


THE MILLIONAIRE KID. 
_Vitagraph-V. L. S. E. 


DIRECTOR? © ce stcnen: sean cre Harry Handworth 
AS VA WHOLE fires. ee oe Too much Truex 
STORY |): 5202 aa Gee eros Good farce material 
DIRECTION (2. fc cc eee kettle Lacked finish 
PHOTOGRAPHY “i «siete caicie eaten Very good 
LIGHTINGS? os reads keer dee ekeenene irae i: Ordinary 
CAMERA’ WORK: coer .aeee ee tae Just good 
STAR Co Re oo ceceereeas eee eee neneee ene Too conscious 
SUPPORD) info o cis coe, cue vet ticceasee ote Good 
BXTERIORS, , 3... abide beeen Acceptable 
INTERIORS§: 30. ee: eons econo Ne cous Good 
WDE TALL aie lec os eels Se Ie ees ee Good 
TEN GDH. iia ic Re eerie. orohe Hecho ees Ps Five parts 


=|] HERE are some good laughs in this, but, 
unfortunately, the whole seems to be 
badly padded in spots and because of 
this, there are some very draggy mo- 
ments. The chief fault with the offering 
is that Truex is entirely too conscious 
of the presence of the camera and there 
is entirely too much footage where he 
stands before the lens and talks to himself, mak- 
ing motions to explain what he is thinking. 

This was good stuff several years ago, when film 
directors thought that an actor had to explain 
what he was thinking about, but it is certainly not 
good stuff today. 

There are some good situations in the story 
material and most of the laughs come as a result 
of these situations, rather than because of the 
playing of the star. 

Albert Roccardi, as the miserly rival for the hand 








Margaret Gibson in 
THE LEOPARD’S BRIDE. 
Horsley-Mutual. 


AS AU WHOLE fishuse asisctoti ts utbeae mesic Tiresome 
STORY Ott. oe ie cence ete Renee: Hackneyed, draggy 
DIRECTION ptcste. cesgexetet: isesaetene amen Very old school 
PHOTOGRAPHY ew cle deena: Just fair 
LIGHTINGS » 3 St Ses Gs la cc ucsucrememe monet ree Ordinary 
CAMEBARW ORK ii. <.ccsucs ack enees epoin: tale Fair 
STAR CUR Mees a soe GNC een Right pretty 
SUPPORTS... octamer 2 cee ee pee Ordinary 
EXTERIORS 3 een. ie ice Poor atmosphere 
INTERIORS ‘oc. spek-ienepiene s sieieaomeaslicn: Crude, cheap 
DETTATI® ois 2 See ngaete. cretey ts otels temememer sel Mee es tes Poor 
TIEING DH... dee eleteene o's ssh tea ekces eee Kive parts 


HIS is a tiresome offering of a hackneyed 
theme, only fairly played, in exteriors 
which did not convey the impression of 
Indian jungles and interiors which were 
wofully cheap and crude. 

Throughout the offering there were 
scores of scenes which were unnecessary 
and many others which were entirely too 
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GOOD SITUATIONS GET LAUGHS, STAR IS TOO EVER PRESENT. 





HACKNEYED, DRAGGY “MOVIE” STUFF WITH FLASHES OF ANIMALS. _ 


approached tempo. 


they both love. 


OR a 


































of Dot Kelly, did very well in a broad comedy part. 
He earned a number of good laughs. 

Miss Kelly did not seem exactly at home in her 
character and while she was able to do the simple 
scenes nicely, she rather failed to enter the spige 
of the more important situations. 

Throughout the offering we had titles which were 
prepared in the form of the well-known Sapolio 
jingles, with the result that this humor seemed de- 
cidedly forced many times and on that account, 
failed to register as it was expected to. A few of 
these titles were good for laughs but many of them 
were not and because of their frequency, the good 
ones lost strength. ¥ 


Some intelligent cutting of this offering, which 
would eliminate a lot of Mr. Truex, particularly in 
the early part of the production, would help the 
offering decidedly, because, as the story progressé 
and the plot moves with a little more rapidity, 
some of the situations are quite good. In its pres- 
ent form as a five-part comedy, this can be consid- 
ered only fairly successful. @ 

e 


I do not believe that Mr. Truex will be recognized 
as a star in most of the cities through the country | 
and because of the fact that his work in the early 
part of the picture fails to impress his personality 
favorably, I am afraid this will not be received as 
well as expected by producers. 


In handling this, I would sugest that the story 
be given particular prominence, because some of 
the situations are right good, although not decid- 
edly unique nor original. With an audience that 
is not over particular, this will be considered ac- 
ceptable, but it will not arouse much enthusiasn 
from anyone. 

The cast included John T. Kelly, 
Dunn and Emile Girardot: 





William 


long and because of this, the action dragged pain- 
fully and there was nothing about the whole which 





The same story has been done many times before 
and there.is nothing distinctive about any part of 
this offering. The theme has to do with a superior 
officer who sends another officer to a dangerous 
interior post, so that he may be away from the girl 


All letters between the two are held up and the 
villain is about to win the lady’s hand, when they 
conveniently ride out to a point near where the 
hero is, so that they may all get together at the 
finish, where we find the hero triumphant because 
a native girl who loved him, saved the heroine when r 
the villain failed her in.a crucial moment. 


Most of the action is arranged to lead up'to the 
point where the heroine is confronted by a leopard | 
and then, later on, we find the native girl sacrificing 
herself to another leopard. The appearance of wild 
animals in films is nothing like the novelty it was 
at one time and the scenes in which these animals 
appear were quite poorly cut. There was nothing 
approaching a thrill in any of the action. : 

Miss Gibson, as the native girl, is rather pretty, 


é 
| 
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but her emotion did not convince, The rest of the 
cast was decidedly ordinary. 

Taken as a whole, this is very ordinary “movie” 
stuff and will surely not make much of an impres- 
sion anywhere. It was quite noticeable that the 
manufacturer evidently thinks little of the impor- 
tance of detail, since whenever a letter insert should 
be shown On the screen, he simply gave the subject 
matter of the letter in type with a label at the top 
that this was a letter. 

Since there is a psychological reason for showing 
an insert in exactly the form in which the charac- 
ter is supposed to be reading it, it is quite evident 
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that this is a point in film production with which 
the manufacturer in question is certainly not fa- 
miliar. 

It was also painfully noticeable that one of the 
letters which the hero wrote to his sweetheart, only 
to have it intercepted by the villuin’s tool, bore two 
stamps which were already cancelled. How the 
hero expected the letter to go through, bearing can- 
celled stamps, is more than I can figure. But, then, 
such is picture detail with some firms. 

The cast included William Clifford, Brooklyn Kel- 
ler, Nan Christy, Frederick Montague, Fred Good- 
wins, Edward Gordon and Paul Machette. 


RIDICULOUS MIXUP OF MEXICAN WAR AND SHAKESPEARE BURLESQUE 


Flo LaBadie in 


MASTER SHAKESPEARE, STROLLING 
PLAYER. 


Thanhouser-Mutual. 


PREC EUG TO Rea stetereds esp hed: che nepee Frederic Sullivan 
PHOTOGRAPHER (oe eS: C. W. Hoffman 
FASE AG WVIELOMLIFi ye ee cs totit a. s ateteds. se) 3 0p An odd mess 
SO VE cherie tenets ts) onetsvens Rarebit fiend stuff 
PUESH GTO NG cee retpatare veered aiete Sr cueric sens Fair 
BHO TOGA ED VGea fers sole senator ae ter eet es! is Ordinary 
GEE UNGS fice cen s aieteks evel obs re etorasarenites, « Ordinary 
OAM A WORK ais oct oho ois chee eh siseteliens. Just good 
SINAC pe eee Mera d ag st cc dins tolog hah for wicdors opie a apiehe to Pretty 
SUPPORT. gersers costes ets de, cc ahlte ale she ssiehens Ordinary 
RGM Fe LO) Fors setts ales ch aon oa: alka epic oy ep obels Unconvincing 
NED EIEGLO RS Gen charset sists, «Selected heG ors tcassaecs 5 Stagey 
DAN fale peepee ter ouch ego cota caciet a) (Sra Metis: 5 Unimpressive 
JOBING ee. es srs eRe NST esi skal easkste. : Five parts 


ITH serious-minded folk this will set 
aj the “movies” back quite a bit. With 
those who are light minded, it will 
register as a fearful joke. The only 
excuse I can figure for perpetrating 
this sort of a mess is that someone 
thought it would be a great idea to 
have something timely, so, with 
Shakespeare celebrations all about and the Ameri- 
can troops fighting in Mexico, the brilliant idea has 
been conceived of presenting a story which would 
have a sufficient amount of each to allow for ad- 
vertising along such lines. 

The mere thought of combining the Mexican sit- 
uation and the Shakespeare Tercentenary is, of 
course, ridiculous and when an audience goes into 
a theatre where they have seen an offering billed: 
“Master Shakespeare, Strolling Player,” they will 
naturally expect something which has serious ref- 
erence to Shakespeare. 

When they find the first two or three reels de- 
voted to a very bad bunch of wild-eyed melodrama 


THE MEN 











having to do with some of our troops fighting with 
Mexicans on the border, they will think seriously of 
speaking harshly to the manager. 

Then, when the story twists sharply to the dream 
which the heroine has, in which she is attacked by 
Sir Francis Bacon and rescued by her sweetheart 
and William Shakespeare, who becomes one of her 
pals, the serious minded in the audience are going 
to feel like throwing things at the screen. 

The further thought of this wild idea is to have 
Sir Bacon fight a duel which, in the dream, is sup- 
posed to have reference to the Shakespeare-Bacon 
controversy and while, personally, this controversy 
has never worried me in the least, I am quite sure 
that this will not be appreciated through the coun- 
try, because the whole has not been offered as a 
burlesque—like Charley Chaplin’s burlesque on 
“Carmen,” although it approaches that sort of bur- 
lesque frequently—but is presented as a dream 
which the sweetheart of the Mexican hero has. 

In the Mexican part of the story we find five 
Mexicans constituting the Mexican army up until 
the final battle scene and the audience will certainly 
begin to ask if this is the limit of their strength. 

There is nothing very convincing or realistic 
about any of this part of the story. They have one 
very new bit introduced here in that the hero is 
allowed to be the messenger who goes through the 
enemy’s lines to bring help.. This has never been 
done before in the films. 

In the Shakespeare-Bacon part of the story, the 
settings are all stagey and unimpressive and Queen 
Elizabeth’s court suffers from the limitations of a 
small studio. : 

If this is billed as a comedy-burlesque on timely 
subjects, it may get by. But I am quite sure that 
any audience which goes into a theatre, knowing 
nothing of the offering except the name, is going 
to be very much peeved before it is all finished, be- 
cause the thing is so absolutely ridiculous and, 
still, not sufficiently burlesqued to be truly funny. 
Personally, I found it quite painful. 

The cast included Robert Vaughn, Lawrence 
Swinburne and Robert Whittier. 


WHO SIGN THE ° 7 If you are an artist or direc- 
CONTRACTS Read Wid § tor, your card should be in my 


“Directory.” The price is only 


$25.00 for 25 weeks—that can’t keep you out. 
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BEAUTIFUL CINDERELLA STUFF HANDICAPPED BY AWFUL NAME. 


Robert Leonard and Ella Hall in 
THE CRIPPLED HAND. 


Bluebird. 
DIRBCTOR © sieycl otejs kisi neens ments Robert Leonard 
PHOTOGRAPHER, <5). G50 ene cheleienee tees R. E. Irish 
> AS ASW HOLE. i. cs ..ccescie yoke Different, well done 
STORY oe s.s 3)0. 0s SE eee Cinderella melo 
DIRECTION ies. eis lay.) eg ee ieee. Very good 
PHOTOGRAPHY) 0.2). Siie ieee Excellent 
DIGHTINGS ©. ¢ uch... feneuskee > enemas Very effective 
CAMBRA WORK 2. vie. 9 cae eee sien Unusually fine 
STARS © iene is cissscctone sage ene meee Quite pleasing 
SUPPORT o.oo seem eletaaths Speen, aeeat Good 
HX TERIORS § 2200. 0 See aes Sea ae ee Good 
TN TE RIORS 2 oi. cisys, fee erin is: oe meenre ee Very good 
DA ee ot cess. 5 oon eal eet oh ete Ime ates ete atene a area Good 
LENGTH 


svee oUt ol 0.0, s lenoneelelels: enetenen ams ieee Five parts 


HE worst thing about this offering is the 
name. Why in the world they should 
burden such a distinctive production with 
such a crude mellerdrammer name is 
surely beyond me. The offering is dif- 
ferent. It is decidedly interesting ana 
it has been exceptionally well done in 
the more important moments. 

essentially a visualization of Cinderella 

conveniently presented as the dream thought of 
the young heroine who figures in a Cinderella inci- 





iiwais 


dent in modern life. 
with the drama of present days were just good, 
although the scenes around the theatre were de- 
cidedly well handled. When it came to the cos- 
tume and trick work which gave us the Cinderella 
of the little lady’s dreams, however, we found this 
work exceptionally well done. 

Robert Leonard, the director, played the part of 
the prince in both the modern story and the dream 
in a human manner and his work carried a cer- 
tain appeal; but the chief credit for the favorable 
impression of the offering must go to Mr. Leonard’s 
work as a director and to Miss Hall because of her 
charming personality and fresh beauty. 

There were a great many well handled trick pho- 
tography scenes and, as a whole, I believe that this 
will have a sure appeal. 

The name is a decided burden, because it con- 
stantly calls to mind the fact that our old joy- 
killer, mellerdrammer, is lurking around the cor- 
ner awaiting his cue to come in and kill off all 
this beautiful stuff. 

As a whole,'I believe that this is an offering 
which will certainly piease, but I would be particu- 
lar in emphasizing the fact that it is a Cinderella 
story and I would make considerable fuss about Ella 
Hall’s presence. A great percentage of the people 
who would appreciate this would hardly be at- 
tracted by the name of it. 

The cast included Mare Robbins, Gladys Rock- 
well and Kingsiey Benedict. 


WILD-EYED DIME-NOVEL MELLER WITH MANY “TRICK SETS.” 


Edwin August in 


THE SOCIAL HIGHWAYMAN. 
Peerless-World. 


DIR HCTOR ice oo. en ie Edwin August 
a AG WY LOUIE) eu estas Dime-novel crook mystery 
SPOR Y.4. FG) ce «te eee Weird, unconvincing 
DIR EODION® soi: =. Gai ae Mostly trick sets 
PHOTOGRAPHY :,.!;.. eee noes, fee Just Good 
HIGH TIN GS fois dace nL een Cata ene Ordinary 
UVAMBRA WORK). Sc) 2itercicn a, eee Good 
DARE. er coitid oa-ust eee Wild-eyed, nervous 
SUPPORT her. cactsheicpece tok ucrocictoets eae Acceptable 
HXATERIORS oe. os 35 a easton ee on oe ae Acceptable 
INTHRIORS eee fete shorape ciate ee eae Very good 
IDE TA TIS tee 5 er oa cae ica vee nae Mysterious 
LENGTH 


acts ehrs eae Toigellte io wig Ramone Remar ince eae Five parts 


HIS is a wild-eyed, Bing-Bing-Bang, dime- 
Ys novel-mystery melodrama which con- 
cerns a young hero, crippled mentally 
through pre-natal influence, so that he 
devotes his life to stealing from the 
wealthy in order to give to the poor. 
We have ‘all-sorts of trick sets, in 
which fireplaces move, uncovering mys- 
dressing-rooms which run up and down 





terious 
like an elevator, all at the touch of a button. We 


even have an unique automobile in which this 
society thief changes his make-up between crimes. 
It is pretty hard to take this seriously at any 


time, because the wonderful crook is much better 
at devising mysterious methods of escape, than he 
is at donning make-ups which could not be pene- 
trated and his work as a thief is a bit crude at 
times. 

For instance, we find this marvel being identi- 
fied because he wears a very unusual cameo ring. 
Surely, a thief so careful should know better. 

It all ends with a serio-comic escape when the 
thief holds off a crowd of twenty men with a fake 
rubber ball bomb and then we have an automobile 
chase which suggests Mack Sennett’s Keystones, 
with the final climax in the thief’s sweetheart’s 


home, where he is shot to death through a closet 
door. 


It may be that this sort of dime-novel, blood-and- 


thunder stuff will appeal to some audiences, but I 
am inclined to believe that most of them will re- 
fuse to take it very seriously. 

Most of the story is devoted to a series of thefts, 
in which this mentally crippled marvel works with 
an assistant, who also has a grievance against the 
world because his wife ran away with another 
man. 

There is nothing distinctive about the handling 
of the offering, except that some of the trick sets 
have been right well constructed. This sort of a 
production was quite popular a few years ago 
when it was comparatively unique and new, but I 
believe the day for this sort of thing has passed. 

The cast included John Sainpolis, Ormi Hawley, 
Alice Clair Elliott and Noah Beery. 
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QUAINT, DELIGHTFUL MATERIAL PARTICULARLY SUITED FOR STAR. 


Marguerite Clark in 


MOLLY MAKE-BELIEVE. 


Famous Players-Paramount. 


ASTER ICO MODES: SE apehay phek sje hsi oo syelvieee. » J. Searle Dawley 
PHOTOGRAPHER.......... H. Lyman Broening 
PSA VALEL OIE) cy og sates «s\n foyeruie (oo Truly delightful 
PE CES WY eirrc Sees. ahsta he oy ey shedssctere ie ofs Human, appealing 
PROD GLIOING (ac. Gievshcee cleatetesyend,s 096) a0 Splendid 
ETON GVA PVE CF Nato ctleh » “oust «suey oye Sab @ Very good 
ASEGEUTEN GS Fo thn ote oes sire oro (tat Some quite effective 
TAMER AS WO RUG 270 aie. a. 5) ctadets clerevets A o's Very good 
PEN, Ea SRLS Sacra Non epahone: sic fete Delightful personality 
SUBBOTULE ce cntedekegohene vo sthiey sietele sel s Fine and fair 
BAEC LOD ERS Mit cs pte Sook sh no gebeleehere erate, syece is Very good 
INTERIORS iieyacte. sts, 01 4 sco fore aide Walie eshetataney’ Very good 
PD BEU ATL seer casera hotel als sabe, «esas ai ofehcl « sempidiiee Ne 's Good 
PU RIUN aed ED St rae Syoih autaitby 5 fork fe Se] Met borle bs ods Five parts 


delightful offering as this given to Miss 
Clark for interpretation. This is surely 
a Marguerite Clark part.. If producers 
who have stars doing the sort of work 
which Miss Clark does will keep them in 
such material as this, the world will seem 
right again. 

From the very start we find the human touches 
prevailing, and throughout the film it is the little 
things which register. There is a splendid funda- 
mental idea in this and several unusual situations 
which afford splendid opportunities for work such 
as Miss Clark can do so well. 


PLEASING STAR, GOOD CAST AND 
Vivian Martin in 


A.MODERN THELMA. 


Fox Film. 
DER BGIEO RE sea Oa. a eae John Adolphi 
PHOTOGRAPHER............ Hugh C. McClung 
PASE ASEW HOT ope tee oc ee ar. Holds and pleases 
STROVE Nata) Metis ORME Fob Mateo ake, eae ed A bit mechanical 
TP ECRRTORE TONG tl chehct igs. titan crac teat scl atic 2 cect akin 6 Good 
IBA OF TOG RAPE var Geos aR ts Sa Very good 
TIGHEINGS Se PER Sos oS wd Some very effective 
GAMBRA (WORKS 3. 2s ee ee Very good 
DALE Sera hconta cen abe ees nie eke ls Beautiful, appealing 
SU RUAN ER MM eee). NS re ewe OMT eel tare ees Very good 
Cee BTN RS DD) De a Some very fine 
MONUIEEAER TO TS Bees aysh ah ERS a ohare ee eee Very good 
ESA Eat eepee ee Rehotee ee eta ta Me ars. coer aes Very good 
INNA Sees eens, EU a soe aret aise cle etal ae Stes Five parts 


HIS offering will please generally because 
we find some very artistic bits of pho- 
‘tography, an attractive star and a splen- 
did cast in support. The story holds the 
interest throughout, although the devel- 
opment of the plot seems a bit me- 
chanical in that it moves along lines 
which are decidedly easy to anticipate. 

Miss Martin appears to splendid advantage, there 





The imaginary letter company was a quaint idea, 
and it takes such a quaint little beauty as Miss 
Clark to make it seem convincing. The scenes in 
connection with the wreck on the railroad which 
brought Molly into contact with her “freight-car 
prince” were very well handled, scenes of a real 
wreck being interpolated, and the atmosphere here 
was exceptionally fine. 

A little lad by the name of Dick Gray worked 
throughout the offering with Miss Clark as her kid 
brother, and he put over his bits of business with 
just the right touches throughout. A little bull dog 
registered many splendid touches, working nicely 
under direction. 

Mahlon Hamilton as the prince was a bit inclined 
to over-play at times, which rather spoiled the im- 
pression which he made in some of his better 
scenes. He was not altogether pleasing. The 
remainder of the cast were decidedly satisfactory. 

The one little situation where the little grey 
squirrel called for a last visit at the home of the 
dying invalid child, was a very pathetic touch and 
it registered with almost everyone in the audience, 
there being a very busy few moments afterwards 
v hile the tears were wiped away. 

To my mind, this sort of production is deeid«dily | 
the most popular with all classes in all communi- 
ties. We should certainly have more productions 
built along these lines, particularly when stars like 
Miss Clark are to have the important role. 

“Molly Make-Believe” should be one of 
Clark’s most successful productions. 

The cast included Helen Dahl, Gertrude Norman, 
J. W. Johnston and Edwin Mordant. 


FINE SPOTS IN STORY THAT HOLDS. 


being many scenes in which her beauty is most 
striking, and in the course of the production we 
find seores of remarkably beautiful exterior loca- 
tions which have been taken from very effective 
angles. Aside from the beauty of the film, the at- 
mosphere has been nicely maintained and, as a 
whole, the production has been kept decidedly 
human and true to type. 

In the supporting cast we find Harry Hilliard a 
handsome hero, William Tooker an impressive 
figure as Miss Martin’s father, and Albert Roccardi 
giving a striking characterization as the halt- 
witted dwarf. Lilie Leslie, as the home-wrecker, 
appears in the latter part of the production, and 
her work is very good. She photographs very 
pleasingly. 

The story is one which will certainly appeal to 
almost any audience, and although we have two 
situations which come under the head of what film 
folk speak of as “Fox situations,” still these are 
not objectionably prominent nor do we have un- 
plessant details forced upon us. 

The production, as a whole, has been well edited 
and the action moves rapidly. I am quite sure that 
this will be considered a very enjoyable offering 
anywhere. 


Miss 


The east included Elizabeth Kennedy, Stuart 
Russell, Richard R. Neill, Maud Sinclair, Alma 
Walker, Gladys Wayne, Albert Tovell, Pauline 


Barry and Flera Nason. 
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INTERESTING COMPARISON TO CLASSIC FAIRLY PRESENTED. 


Marguerite Courtot in 


FEATHERTOP 


Gaumont-Mutual. 


DIRECTOR wx: 50:5 is: Weigh ee eee Henry Vernot 
ASTAU WHOLE \....1.v-00 eee Fairly interesting 
STOR WVieweo). ate 2d eee. eee Holds right well 
DIREGTION,, «.<dexst.eat,. eis eee eee Bede Acceptable 
PHOTOGRAPH Y teiig. cicero Good 
LIGHTINGS © . <2); stcbcbs sees eee eee Ordinary 
CAMERA: WORK i: p55). Fits fahs te bea eee, Leen Good 
SDA Flos is coer sr cleo cpo tein Oilteiss Poke meena Acceptable 
SR PORBLD oo isis dis. ie ote Sy. eh 5 Ce Over-played 
BDH RIORS. 6... srsje.s:cikigie. siete RUE ren. Soabeneeeewe Good 
EINDHRIORS, ..t.ctn .% 2 - tgeyes-te - ee eS Good 
DD BDA TVs 5 co. iewsy otepsss isi ahs Sipe ge’ stele ee RR Ree Good 
TURIN GICs <i intetstensike: caladtaemer ot trem aeard mehe Be Five parts 


! 
HIEFLY because of the fact that there 
is a certain amount of interest in the 
development of this story, this film 
will satisfy an average audience. 
There is nothing truly unusual about 
it and most of the cast in support of 
Miss Courtot over-play badly. This 
is particularly noticeable on the part 
of the woman playing Miss Courtot’s aunt, because 
her over-playing is quite annoying. 
Miss Courtot is rather pretty, but none of the 
members of the cast do anything which mark them 








as distinctive personalities. In one place we have 
a title, “A Society of Empty Skulls,” and I am 
quite sure that this title will be greeted with a 
shout of approval almost everywhere, because the 
crowd of “extras” used in this scene certainly 
seems to bear out this caption. 


There were a couple of funny piccaninnies who . 


were given quite a little prominence and at times 
they were very amusing, although after a while 
they were allowed to over-do things. 

The story centers around the convincing of a 
country girl that society life is not nearly so fine 
as the simple life. She has turned down her coun- 
try lover after a visit to the city, where she has 
become infatuated with a city fop. 

Finally, after reading Hawthorne’s “Feather- 
top,” which is bequeathed her by an eccentric 
millionaire uncle who did not die, but desired to 
see what effect his death would have, she came to 
realize that this man who would wed her was very 
much like the “Feathertop” hero of Hawthorne’s 
story. 

Miss Courtot is right pretty, but she is hardly 
what one might call an emotional actress. 

This offering will get by and satisfy because it is 
fairly interesting, but it will not arouse much en- 
thusiasm. There are scores of unnecessary scenes 
and very little that can be called tempo in the de- 
velopment of the story at any time. 

The cast included James Levering, Gerald Grif- 
fin, Mathilda Baring, Charles Graham and Syd- 


ney Mason. 
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BIRTH CONTROL DISCUSSION WITH CONDITIONS PLAINLY PICTURED. 


Tyrone Power in 


WHERE ARE MY CHILDREN? 


Universal Special Feature. 


DIREOTORS |. cus: «(geeks tached a. The Smalleys 
AS TAG W HODES ic. coc etebenners sue Starts an argument 
STORY] 22%... ss cas. eee Birth-control discussion 
DURECTION tirwcit cu. Cremeene tera. ee Very good 
PHOTOGRAPHY. %...7. Gna sacety iets cee Very good 
LIGHTINGS 1 aeis as contends se olegelers. seaman Ordinary 
CAMERA. WORK reise. crises: cemaemensn Good 
STA Re Gee ek s caer s colts. atte tetera suas no Bete gts 5 camel Impressive 
SUPPORT Go. ta... 3 ten aon te eee Good types 


RIB RTORS aiee scent cers ane laste) one een Very good 
EN'TERIORS: faront i. s sco oteraicnstene oa eco cea emenror Good 
DEA ee. crc het AR He aero latteh: cegeeieleeenres Good 
DENG THA. Sete sheets eet ene. a lant Kive parts 


“op] T is a decided question as to just exactly 
how this offering will be marketed since 
it has been condemned by the National 
Board of Censors and is being shown by 
the Universal company at the Globe the- 
atre in New York, in the hope that suf- 
ficient endorsement may be secured to 
justify their forcing exhibits throughout 
the country. 





The film is a very frank, forceful discussion of . 


the birth-control problem, with many conditions 
plainly pictured. The discussion does not become 
propaganda on either side to a really marked de- 
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gree. I understand that this was one of the rea- 
sons the censors objected to it. 

Early in the film we have a case where a doctor 
has been arrested for issuing literature on the sub- 
ject of proper birth control. Excerpts from this 
book are flashed upon the screen ahd those which 
are read seem perfectly reasonable and in accord 
with what has been presented in the story up to 
that time and yet a jury is shown to convict this 
man of issuing indecent literature. 

The story then proceeds to present a number of 
the terrible conditions which result primarily from 
ignorance. The remainder of the film is rather 
tragic, although it has been carefully and intelli- 
gently handled and surely it should not be barred 
from exhibition. 

It is a discussion of conditions which do exist 
and it is only by such discussion that intelligent 
action may result. It is a big question and one 
which is today receiving the attention of countless. 
numbers of very prominent persons. 

The production as it stands has been very well 
handled as to photography, settings, types and 
characterizations. , If properly explained beforé 
being presented, this is a film which would cer- 
tainly create an unusual amount of discussion and 
for that reason if for no other, it can be considered 
a decidedly “worth-while”’ offering. 

It is a big theme which has been approached in- 
telligently by a very capable director, Lois Weber. 
The fact that this production has been directed by 
a woman, gives it additional interest. 
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Thursday, April 20, 1916. 


WELL PLAYED, CORRECTLY STAGED PICTURIZATION OF CLASSIC. 


Dustin Farnum in 


DAVID GARRICK 


Pallas-Paramount-. 


REGGE ORB sete tegen onsidy ete arwoted oy Sh ove ater Frank Lloyd 
ASV ERG WW LES E HO, Lewis wet cNorebigs ss) «06 3is0hane tee Delightful 
PS DORR Vee tei siahe Aeeteveverene ss. oie Well-known classic 
ER GUE I GUNG cama ciasst ss atek sacks. Saaeade abowonss scare Excellent 
Pe OLOGRA PHY: 27) iene ojo:t eae ate fae Very fine 
GL GEEEBEIN GS ten porate ste ue sical 3. utes, oa). sonctoke Effective 
CAMBBA WORK. 265 05 0. eel elite Excellent 
DST ARars.istasle Sich. Sa Berets; « Seemed ideal in part 
BUR PORT Bs wcll device is. «coche Very well chosen 
UAC EELTO RS ters cises suciets ofs oe Atmosphere retained 
INFECT RSTO ESN, motes totais to) sete lcyeee ae Shs Very fine 
BPI AUS adea s Hac aks orci co Oe cake Remarkably fine 
aPC NG Dee a ct oodenb esas oho sh < Fuse? op otese teas Five parts 


ERE we have a picturization of the well- 
known classic of by-gone days in Lon- 
don. In attempting to portray before 
the camera a story of this period, the 
‘director is marking out for himself a 
tremendous amount of work in the 
way of preparing proper detail as to 
costumes, settings and properties. 

The Pallas company must be complimented on 
the production they have given us and Director 
Lloyd is surely to be praised for the manner in 
which the atmosphere of this period has been main- 
tained. The best compliment of all is that the 
story moves along so humanly you forget the 
fact that it is a costume production and live the 
action with the characters. 

Since this story is a simple tale of a human inci- 
dent, the whole is, of course, not a tremendous 
offering, but it certainly is a little gem, in that it 
is an almost perfect presentation of a classic. 


The photography throughout is remarkably 
clear, the lightings are good and we have intelli- 
gent use of close-ups. The atmosphere is not ob- 
trusive, but still, is in perfect keeping throughout, 
and the detail has been given very careful atten- 
tion, even down to the cutlery used at the table in 
the famous dinner scene. 

“David Garrick” has been done before in a less 
pretentious way in the films, but this offering truly 
marks the adyance which has been made in the pro- 
duction of films in the time which has elapsed be- 
tween the previous offering and this one. 

Mr. Farnum as Garrick seems exactly equipped 
for the role, because he has always been rather the 
Matinee-idol type and in this, as the gentleman- 
actor, of the period of powdered wigs and duels, he 
fits in perfectly. 

Winifred Kingston as the merchant’s daughter, 
gives us one of the best portrayals she has ever put 
over in any film offering. 

Herbert Standing as the father is excellent. In 
the remainder of the cast we found some splendid 
types and every part was nicely handled. 

In the titles we found the use of border designs 
made from old wood cuts, which helped decidedly 
in maintaining the proper atmosphere. These titles 
are following, in a way, the thought of Tom Ince, 
who has been giving us title cards for some time 
which suggested by the painting thereon the theme 
of the action at that period in the story. 

Taken as a whole, I consider this offering to be 
one of the really splendid films of recent months, 
for the reason that it is a finished production, in 
every way, of a classic which can be shown to any 
audience with an assurance of genuine apprecia- 
tion. 

It is most decidedly very much “worth-while.” 

Others in the cast were Frank Bonn, Lydia Yea- 
mans Titus, Olive White and Mary Mersch. 





Nance O’Neil in 
THE FLAMES OF JOHANNIS. 
Lubin-V. L. S. E. 


EER BGO ES Way aye Sia jersteices acs. syeud sheet aes Edgar Lewis 
PHOTOGRAPHER ........ .....Hdward C. Earle 
AS, AYWHODE 2 2. Gacicc. 3 Holds, but depressing 
PTD ES Marevate eters cr enero cnet c's corals Too strong in spots. 
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PHB OLOGRAE Gita sos hersh tee hen eieie) ooh «fot Good 
LIGHTINGS ..... Pa Se VAR hn. SETS Some very good 
CAVE AGW, OD ics ate iran co aact ct shone) oo sae Just good 
MDA Re aevet tle cigle-t acres Set Nee sa Quite impressive 
SUPBORDG aera cece keberstas codtatal svar k vars Acceptable 
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ENE RI ORS Ber Sie. se ay tat she SEs beer ere cases Good 
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PE PRUAN GR RACES Mle Siete ete c1'8 soho. e-etcene” sige ore la teite Five parts 


sa) HIS is a good dramatic offering, inasmuch 
as it is a story which holds nicely, de- 
spite the presence of a number of un- 
necessary scenes, but when the import- 
ant climaxes are reached, we find two 
situations which, to my mind, are decid- 
edly unpleasant. 
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DEPRESSING DRAMA, INTERESTING BECAUSE WELL PLAYED. 


One of these situations is where a mother stands 
at the window and watches her daughter give her- 
self to a man who is about to be married to an- 
other girl, and the other is the final situation where 
the daughter watches her Gypsy mother die of de- 
lirium tremens. This may be good drama, but, per- 
sonally, I do not care for that sort of thing, and I 
am afraid that many audiences will feel the same, 
despite the fact that it has been well played. 

The production, as a whole, is not particularly 
distinctive, although the |cast is acceptable and we 
find a number of scenes in which Miss O’Neil does 
some very impressive dramatic work. 

In this production Miss O’Neil plays the part of 
a dissipated Gypsy wanderer and also the part of 
her own daughter. The contrast in these two parts 
is very well handled and the few double exposure 
scenes which are used are good, although not par- 
ticularly striking. 

To my mind, it is always unconvincing or at 
least, almost always, to have one artist play two 
characters where the two characters are to come in 
contact frequently. It always brings to mind the 
mechanics of the work, particularly when we find 
the two characters in the scenes where some other 
person doubles in one of the parts in order to carry 
through certain bits of business. 


Thursday, April 20, 1916. 


In the first of this offering there are a number 
of scenes which could be readily eliminated, be- 
cause they are only used to cover over lapses of 
time in the more important action. These mean- 
ingless scenes tend to slow up the tempo of the 
main thread of the story. 

Considered as a dramatic tragedy, this produc- 
tion will register satisfactorily. Considered as en- 
tertainment, I am afraid that many will object to 
the two situations which I have called attention to. 


W1D’S 


In one or two of the close-ups Miss O’Neil’s make- 
up was decidedly noticeable, but this was only ob- 
jectionable once or twice. For the most part, her 
scenes were played with repressed power and her 
characters were kept well within bounds. The of- 
fering will satisfy, but it is not big. 

The cast included George Clarke, Eleanor Barry, 
Ethel Tully, Victor Sutherland, Irving Dillon, Mrs. 
Carr, James Cassidy, Violet Excell and Rosemary 
Cart 


FANS ARE SURELY “GETTING WISE” 


O anyone who is carefully following 
the signs of the times, it 1s certainly 
apparent that the millions of fans who 
are attending the films regularly are 
becoming more discriminating every 
day in their choice of entertainment. 

Everywhere we find that certain favorites 
among the stars are pulling big business, while 
stars who are not particularly. popular, or are 
unknown, are playing to empty seats. It is 
also decidedly noticeable that a remarkable 
percentage of fans have come to know which 
director makes good pictures and which direc- 
tor fails. 

A year or more ago I said that I was sure 
the day was coming when audiences would 
choose their entertainment as much because 
of the fact that Mr. “So-and-So”’ had produced 
the offering as because certain persons were 
starred therein. I believe more sincerely to- 
day that that condition will come than I did 
when I said so a year ago. In fact, we already 
have in a number of instances conclusive proof 
of the fact that the names of certain directors 
have a decided box office value. 

Throughout the trade there is a tendency 
to clean up. The man who can produce good 
pictures and the stars who can deliver, are 
able to command higher salaries than ever be- 
fore. The directors who have been making 
just average stuff or film which is a bit below 
average, are finding it more difficult to keep 
busy. 

Many of our biggest concerns have made 
wholesale reductions in their stock companies, 
the process of weeding out being one of the 
survival of the fittest. All of this is happening 
because the exhibitors are demanding better 
films. 

There will always be mediocre film made 
and there will always be a certain number of 
five-cent and ten-cent theatres where these 
second-rate films will be shown. But the day 
has certainly come when the bigger and better 
theatres are able to get more money than ever 
before and do a wonderful business when they 
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can show pictures which are really “worth- 
while.”” These bigger and better theatres are 
now able to play big, ““worth-while” produc- 
tions for several days at a time and do ca- 
pacity business. ; 

The answer is that we want fewer features 
and more fine ones. The man who is making 
features cheaply, expecting to sell them cheap- 
ly, is going to find in the course of the next 
few months that he cannot get his money out, 
even though he does not need much money to 
break even. 

It will be a wonderful help to the business 
as a whole if this production of cheap features 
is curtailed, because the flooding of the market 
with mediocre stuff which is advertised as the 
greatest ever and so forth, has made an awful 
dent in the faith of millions of fans. 

There has not been enough of this stuff to 
kill off the fans, however, because, fortunately, 
film fans seem to have more faith than any 
other human beings the history of the world 
has ever known. They get stung three or four 
times in succession but they still come back 
happy to find a good one some time. When 
they do find a theatre which consistently 
shows good productions, they quickly cling 
to that house, making that man’s efforts de- 
cidedly profitable. 

The really capable directors and artists of 
the film world are going to get what they are 
worth in the next few months and those who 
cannot deliver, are going to be allowed to re- 
turn to driving a truck or clerking in a store 
or whatever occupation they came from orig- 
inally. 

Naturally, in the reorganization which is 
now under way, many worthy persons are go- 
ing to be made to suffer. That is always the 
case with such conditions. The essential thing 
for everyone concerned is that they see to it 
that they get what is coming to them by going 
after it, instead of sitting still and waiting un- 
til the procession has moved by and then set- 
ting up a wail as to ‘““Why wasn’t I taken 
care of?” 
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FEATURE PRODUCER VIM COMEDIES 
Address, Screen Club, 165 W. 47th, N, Y.|Address, Screen Club, 165 W. 47th, N. ¥. 


C. M. ACKERMAN (ACKIE) 
ACTOR-AUTHOR-DIRECTOR, 
PALACE PLAYERS FILM CORP. 
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KING BAGGOT 


STAR—IMP—UNIVERSAL 
Address Screen Club, 165 W. 47th, N, Y. 


DOROTHY BERNARD 


STAR 
FOX FILMS 


EVELYN BRENT 
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FRED MACE 
STAR 
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STAR 
METRO PICTURES CORPORATION 


RE 
HECTOR DION MARY “MOORE nny 


PLAYING LEADS SKIES” and “THE GREAT DIVIDE.” 
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NICHOLAS DUNAEW 


Playing Characters and Directing 
WORLD FILM CORPORATION 


WILLIAM FARNUM 


FOX FILMS 
JAMES MORRISON 
VITAGRAPH 


VIRGINIA NORDEN 


BALBOA STAR 


WILLIAM GARWOOD 


UNIVERSAL FEATURES 


STUART HOLMES 


LEADS—WM. FOX PRODUCING COS. 
Address, Screen Club, 165 W. 47th, N. Y, 





WARNER OLAND 
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JACK SHERRILL 
LEADS 
FROUMAN AMUSEMENT CORP. 


ANITA STEWART 


VITAGRAPH 


JULIA STUART 


LEADING CHARACTER ACTRESS 
PEERLESS STUDIOS—WORLD FILM 
CORP., FT, LEE, N. J 


BARBARA TENNANT 


PARAGON 


ROSEMARY THEBY 


VIM COMEDIES. 


WILLIAM H. TOOKER 


Latest Release: “The Fool” in “THE 
FOOL’S REVENGE,” Fox Film. 


FRED TRUESDELL 


Now working in La Boheme for Para- 
gon, Address, No, 2 Marble Hill, N. Y,. 
Phone Marble 775. 


CLAIRE WHITNEY 


STAR 
FOX FILM 





BEN WILSON 


DIRECTING and STARRING, 
UNIVERSAL 


ELEANOR WOODRUFF 


PARAGON 


CLARA KIMBALL YOUNG 


Clara Kimball Young Corporation 
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W. 48th. Evs. 50c-$2 


LONGACRE Mats. Wed. & Sat. 


Orchestra, $1.00 and $1.50. 


LEO DITRICHSTEIN 
in “THE GREAT LOVER.” 
HIPPODROME (@y\femert 
“HIP-HIP HOORAY” 


SOUSA’S BAND 
BEvgs. 8:10 & Sat. Mats., best seats, $1.50 
Mats. Daily except Sat., best seats, $1. 
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Sallie Fisher in 


THE LITTLE SHEPHERD OF BARGAIN 


BUI so ay WS st pao Essanay-V. L. S. E. 


Florence Lawrence in 


ELUSIVE ISABEL Bluebird 


SS One « eee Se Wee's 


John Barrymore in 


THE RED WIDOW . Famous Players- 


Paramount 


- Lois Meredith in 


SPELLBOUND, 
Horkheimer-Knickerbocker-General 


‘William Collier, Jr., in 


THE BUGLE CALL ......... Ince-Triangle 
‘Virginia Pearson in 
BAZIN HOV E.'s. 52. Rees oe Fox Film 


Gertrude Robinson and Alexander Gaden in 


THE QUALITY OF FAITH.Gaumont-Mutual 


Geraldine Farrar in 


MARIA ROSA Lasky-Paramount 


Ao, fe” ee ke ee 


Winnifred Greenwood and Franklin Ritchie in 


a a ee American-Mutual 


Carter DeHaven and Flora Parker DeHaven in 


THE YOUTH OF FORTUNE, 


Universal-Red Feather 


Clara Kimball Young in 
THE FEAST OF LIFE 


60 Ge Sea 


Paragon-World 


“Harold Lockwood and May Allison in 
THE COME-BACK 


Metro Film 
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piss. ¢ etn 6.66.0 6.8 


The pew Situation 


> The merger of the 
Lasky and Fa- 
/ mous Players pro- 
ducing interests 
with those of the 
Triangle company 
| has apparently 
been made to fa- 


cilitate the pro- 
duction of better 
films. The com- 


bined strength of 
these organiza- 
tions will enable 
them to _ inter- 
change stars and 
directors and use 
one another’s stu- 
dio equipment in 
such a manner 
' that there should 
be a decided betterment all around in the qual- 
ity of the work turned out. 

According to the present arrangements, the 
releasing plan will not be altered in the least, 
the Famous and Lasky brands continuing to 
go through the Paramount offices, with the 
Triangle brands coming through the Triangle. 

From where I sit, I think that the Triangle 
releasing offices will be combined with the 
present Paramount Exchanges,since that would 
naturally cut down a tremendous overhead, 
although both programs could continue under 
their present names. There has been no an- 
nouncement as to any such intention to date. 

There are other big mergers pending, some 
of the biggest companies being in the negotia- 
tions, but nothing definite has ‘been announced. 
Certainly this summer will see a decided clear- 
ance in the present marketing conditions. 
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FAIRLY GOOD STORY, BUT STAR SEEMS MECHANICAL AT TIMES. 


Sallie Fisher in 


THE LITTLE SHEPHERD OF 
BARGAIN ROW. 


Essanay-V. L, S. E. 


DIREHOTOR] ocx. s cxcyotele ts sites” eee Fred E. Wright 
AS "A WHOLE 22. fcuk. ... seein Interesting 
STORY 3 oe). cine eter reae s+ Cae Holds right well 
DIRECTION 6.4)... 6 ole s+ +o «sus foes Just good 
PHOTOGRAPHY, js.02/0 6s 5 ts'e.s REE nen eels tcte Good 
THAIGHTINGS | =) 2. 10 oe Gis. ene ls RE noe Ordinary 
CAMBRA WORK 92.2.2 24... Sete cee Good 
SS DAR Bereienot sie chssontionene tel aia. Sine A bit mechanical 
SUPPORT soi ess oe ee Seemed under orders 
EXTERIORS ~ s)c)5 25. .5.00.0 4.0, eee erent Goad 
INTERTORS,. 0°. 5 chs ciclets ous onhen een meade amare: Good 
101 DY WW 0 ne eA INE ET Aah a0 oo Sb 5 uous Good 
DR NGTH oe oo 3 ene eerste eS Five parts 


HE story of this offering is rather inter- 
esting, the central figure being a working 
girl who had an unusual business brain, 
the type being a sort of combination of 
Rose Stahl characters and Edna ferber’s 
“Mrs. McChesney.” 

: The twists of the plot will carry the 

jnterest, despite the fact that the villain was very 

poor, having a decidedly painful little moustache 
and being a very bad actor. The other members of 
the cast, with the exception of Richard Travers and 

John Junior, who are experienced film folk, seemed 

to be working under orders, to the extent that most 

of their actions were rather mechanical. 

Miss Fisher was quite pleasing in some of her 
scenes where she got sufficiently interested in the 
action as to play them naturally, but in many places 
where she was expected to do quiet emotional bits, 





her gestures were very mechanical and seemed 
timed after repeated rehearsals. 

The story is centered around Miss Fisher as the 
private secretary of the head of a jewelry concern. 
The owner of the store dies suddenly and the man- 
ager, who is the bad-acting villain, arranges tO as- 
sume charge through having the girl kept away 
from the dying man’s bedside. He had desired 
that she assume charge but died before he was | 
able to finish an order to that effect. : 

After securing charge of the store, the villain 
proceeded to steal some valuables and allow irre- 
sponsible persons to take out very expensive neck- 
laces and jewels on charge accounts, with the result 
that the tirm faced bankruptcy before the heroine 
was able to get “the goods” on the manager. She 
finally caught him red-handed and all ended hap- 
pily. 


There was a bit of love interest injected with the ~ 


presence of two sons of the owner of the store, 
one of whom married the friend of the heroine and 
the other finally asked the heroine herself. 

The story has been rather well tied together and 
there will be quite a bit of interest as to the de- | 
velopment of it. The playing is good enough to — 
get by, but not good enough to register the offer- 
ing as either distinctive or really very much “worth- 
while.” 

The name of the offering comes from the fact that 
the heroine has fought her way up from the tene- — 
ments, where she was known as the one who was 
always able to find bargains in this section where 
the pennies counted, and so she was called “The ~ 
Little Shepherd of Bargain Row.” 

As a whole, this one will just be acceptable and 
it is not a production which will arouse any en- 
thusiasm. 

The cast included John Cossar, Betty Brown, 


Florence Oberle, Alice McChesney and Richardson 
Cotton. 





“CAMERA MEN” 


When in need of a camera man, notify 
CINEMA CAMERA CLUB 


1066 Times Building Bryant 6558 


EDMUND LAWRENCE 


FEATURE PRODUCER. 


POPULAR PLAYS AND PLAYERS—METRO. 
Directing 
Mme. OLGA PETROVA. 


WID’ 


546 


TULLY MARSHALL 


STAR with D. W. GRIFFITH 
~ FINE ARTS-TRIANGLE 


LOS ANGELES, CALIFORNIA. 
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é tries, in the United States. 
one of the spies, 
Welch and Harry Millarde are United States secret 


shot.. 
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JUMPY, UNCONVINCING DETECTIVE MELO WITH GOOD AND BAD SPOTS. 


Florence Lawrence in 


ELUSIVE ISABEL. 


Bluebird. 
BPR MCE RNR etch ects is aon eres» Stehsls win Stuart Paton 
COW EN OMT 5g ons a's oe ots ee Unconvincing jumble 
SUPRA NMEEM MED ies esse ccerstcets sis, 6 aii ac. 2 Messy, jumpy 
eeES Ee DRONE Gre acaiecssiaseko-a'e + Tee) sare Fine and fair 
PHOTOGRAPHY ...........% Very good at times 
RCE EL UN GS jive. goss secs sue es se Fine and ordinary 
REVERE WAS WW O ERIS ors ef) soo cies «pie ote wheres’, oon sya Good 
MESES Mir Reece eds chore se ao: «era tits: 6, wae Only fair 
SEERA) Le rare erat uae wuss, Sis. «Bere cee, che pet Good 
RUMIREREW RO EGS acne caer, Sis. 2)s o's + Siebel ons inter» Acceptable 
MPR EERR DEUS Soc ors coe els pneve s okb les) s Fine and fair 
PAM ET eee ecs os sioreiazistsms fis S 0 Me Fsene Good at times 
REN CHM RAMs teu cas te Se En ys: . aie sycect oie Six parts 


a}: ILE there are some very good mo- 
ments in this offering, it fails utterly 
as a whole, because the story is so 
badly jumbled and so jumpy that it 
fails to convince at any time. 

The action concerns an attempt 
of foreign diplomats to sign a com- 
-pact between all of the Latin coun- 
Florence Lawrence, as 
is Elusive Isabel, and William 
service men who try to keep the spies and diplo- 
mats from signing the compact on United States 


— soil. 


Sidney Bracey is Miss Lawrence’s brother, who is 
a mentally unbalanced inventor who had discovered 
a means of exploding submarine mines by wireless. 
This offering promised well at the start, because 


it looked like a good mystery theme and we had 
some very good lighting in some of the opening 
sets, but the action became fast and furious with- 
out proper connection and almost before we knew 


it, the story had lost entirely its ability to con- 


vince. 


There was unnecessary mystery introduced in 
the exchange of some notes between Miss Lawrence 
and a confederate who was a prisoner, the dis- 
covery of an attmpt to escape being followed by the 


_man being released by the secret service men, the 
titles saying that he was to be trapped by the 
service men. 


Later on, he was supposed to walk into this trap 


but we found scenes which seemed to be anything: 
me but a trap. 


One of the secret service men was 
shot and killed in this home by the inventor and 
the rest of the secret service men, who were outside 
of an open window, apparently did not hear the 


Other inconsistencies followed, until we found 


the group of spies and diplomats assembled in a 


shed around a table on which stood a round ball, 
resembling a map of the world, from which little 
pegs protruded. It was explained that this was a 
bomb which was to be exploded at a stated time 
by the inventor of the apparatus, fifteen miles away. 
This was to be a test of the apparatus. 

All of the spies and diplomats at this meeting 
wore masks. Why, I cannot tell you, because they 


called one another by name, except that the direc- 


tor possibly felt that it added a touch of mystery 
to the situation. 


» 


The secret service man, by riding on the rear 
of Miss Lawrence’s automobile, trailed her at this 
meeting and stepped in at the theatrical moment 
with a revolver, covering several men, with whom 
he discussed things for several minutes, and these 
men were allowed to take their hands down and 
stand in a group before him although it would 
have been a very easy matter’to overpower him. 

After doing this, they tore up the wonderful 
compact which they were supposed to sign and 
ran from the room as the hour approached for the 
explosion of the wonderful bomb. The secret ser- 
vice man went out also but returned when he re- 
membered that he had left the guard unconscious 
in the building. 

Miss Lawrence and the villain who loved her left 
after the explosion, thinking the secret service man 
dead. The chief of the secret service then captured 
the villain and Miss Lawrence and they were de- 
ported without being able to carry out their intend- 
ed work. 

The detective who was supposed to have been 
killed in the explosion, appeared unscratched in 
the office the next day and was given a leave of 
absence for three months in order that he might 
zo to Europe with Miss Lawrence. 

This love stuff between the secret service man 
and Miss Lawrence developed very suddenly along 
about half way in the film. In fact, it was quite 
a shock, because no one had suspected that they 
had a personal interest in each other until we found 
a violent love scene. 

This incident is only a sample of the many jumps 
in the offering, which seem to indicate the fact 
that this story was intended for greater length 
and in trimming and editing the lapses have not 
been covered properly. As it stands, the offering 
is very much in need of intelligent titling and bet- 
ter cutting. 

It is certanily not worth six reels and the bad 
jumpy situations in the story should be properly 
covered by titles, in order to make the action 
seem more plausible and convincing. 

As it stands, this is a production with a lot of 
action, most of which is unconvincing, and it has 
only been fairly well presented. There are a num- 
ber of very well lighted scenes, but in contrast to 
these we find some which are miserably lighted. 

The big situation of the meeting of the spies and 
diplomats was very poor and unimpressive. Miss 
Lawrence’s work was only fair, she failing to pho- 
tograph in a particularly pleasing manner, and 
there was a noticeable lack of close-ups. 


From this offering I would say that Miss Law- 
rence’s return to the films will probably fail to cre- 
ate a terrible commotion. , 


William Welch, as the chief'of the secret service 
and Harry Millarde, as his best little detective did 
very well with their parts, and Wallace Clarke, as 
the villain-spy, was very satisfactory. Sydney 
Bracey did acceptably the part of the unbalanced 
inventor. 


Six reels is entirely too much for this offering 
and it certainly needs some attention if it is to re- 
ceive favorable consideration from any audience. - 


The cast included Paul Panzer, Jack Newton and 


- Sonia Marcel. 
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STAR AND LITTLE TOUCHES SAVE HACKNEYED COMEDY MATERIAL 


John Barrymore in 


THE RED WIDOW. 


Famous Players-Paramount. 


DTRHOTOR” «6. ic cictorelac’ ot «. >. ceemennne James Durkin 
AS TA OW HOLE eerste: meee Gets many laughs 
SEONG o's shomdiske tous ce, eee Not new to films 
DLREOTION igs seit ore ilies «+ ene isa Good 
PHOTOGRA PO. nus icissh «seine en mentee Good 
WIGH TINGS 2). ict is sie) +)s) - cee eee Ordinary 
CAMERA WORK 0.0... ... seeieseeeseoaetel es Good 
STAR | os 5o's cee wie ce cus os) + eaeeapmneeyrsas Splendid 
SUPPORT fo cies. are atts eicue 6: eRe Very good 
HEXTHRIORS |e ccsege scl tels i 2+: = eee ements Good 
ENTERIORS |... 5. eheis) e,- lei © Geen eerenn emes Good 
DEST A TI oe oie siege pelts cele dte.s = +p aoe Very good 
BUEN GU ie gsc ey paste tetetads ats) +/+ 2 Cena Five parts 


HIS offering, taken from the comic opera 
of the same name, gives us a plot which 
is not new to the films, because the an- 
archist, bomb stuff has been overworked 
in the various comedy productions. 

There were a number of very inter- 
esting angles to this offering, however, 
things which were undoubtedly interpo- 

lated into the story, and Mr. Barrymore gave us 
some very good comedy touches, the most of his 

laughs coming from the little things which he did 

in working out his scenes. 

The titles were very much better than the ordi- 
nary Famous Players titles and the inserts through- 
out were very good. 

There was some good comedy about the prepara- 
tions for the wedding, and the wedding, and later, 
the old-time bomb stuff, when these deadly instru- 
ments were passed about from one to another, 
brought laughter as if it had never been done. 
The answer is that it was well done in this. 








Lois Meredith in 
SPELLBOUND. 


Horkeimer-Knickerbocker-General. 


DIRECTOR”). 20.55.28. #..%:. ie Harry Harvey 
ASA WHOLE”: 2.552. 0%. eee Very messy 
STORY Sttrse ceo Tangle of hackneyed themes 
DIRECTION: 2.55 ue cote Oeics» eee Fair . 
PHOTOGRAPHY) 2.0.4... .. See Good 
BIGHTINGS oso) pet ooh > ere Good 
CAMERA WORK «20. ..;. .. . Saeeeeeeee ok. Good 
STARE... ct ets Pretty, but lacked power 
SUPPORT’ .<). wc Fedele kiss . ee Acceptable 
EXTERIORS Sore eine... 4 Some rather good 
INTERIORS ®. iach eicte ace. « ....... Acceptable 
DETAIL 3...:96, fate... See Fairly good 
GENGT Hey. -o3i4 pee en. Sart . Five parts 





Lillian Tucker, as Mr. Barrymore’s wife, was de-~ 
cidedly easy to look at and handled her part well. 
Flora Zabelle, as the anarchist dancer, was suffi- 
ciently temperamental and beautiful to put her 
part over very nicely. 

In a number of places Barrymore did some ath-. 
letic falls which were rather alarming and certainly 
looked like sure-enough rough stuff. One fall 
which he did out of the automobile brought a real 
yell from the audience. All of this stuff, coming 
at the time when they were leaving on their honey- 
moou, was particularly good. 

The supporting cast were all quite acceptable, 
with the possible exception of Mr. Fernandez, play- 
ing Captain Roman, whose make-up was too white 
and whose bearing was a bit too awkward. He 
seemed ill at ease in his scenes. 

Taken as a whole, “The Red Widow” will be 
counted as a very good Barrymore comedy. It is 
not the best thing he has ever done, because at 
times it slows up decidedly, but it surely is good 
enough to register as decidedly pleasing with any 
audience in any theatre. 

There was one little slip in the production which 
will probably be noticed by many, it being the 
scene where Miss Tucker came to the border to 
enter Russia. She was driven up to the border 
and dismounted from the carriage and the carriage ~ 
turned and drove away before she was arrested and 
held as a prisoner. , 

This was certainly not right because she had 
every expectation of going on in her own carriage 
and would hardly have engaged a carriage to drive 
her only to the border. It had probably been re- 
hearsed several times and the carriage was sup- 


» posed to leave after she was arrested, with the © 


result that the carriage man drove off a little too 
soon when the camera got busy. : 

The cast included George E. Mack, Millard Ben- — 
son, Eugene Redding and John Hendricks. 


IMPOSSIBLE TWIST OF HACKNEYED STORY FAIRLY PRESENTED. 


HIS is an awful story. The basic thought is 
the time-honored thread-bare theme 
of the stolen idol from an Indian tem- — 
ple which brought misfortune with it 
when carried to England, where the Hin- 
doo priest and his followers killed the 
owner and pursued the other owners in 
an attempt to restore the stolen sacrec 

bit of bronze. 

In addition to this angle, which had one very 
impossible situation where the idol was supposed 
to jump around on a table when so commanded 
by the priest, with the result that it knocked over 
a lamp, causing a fire, the story incorporated a 
wife who gambled and a husband who was careless 
of his affections, all of which was cleared up by 
the fire in which the priest died, the wife learned 
that she really loved her child and the husband de- 
cided to reform, and forget “the other” woman. 

The first two or three reels of this story movea 
very slowly and the plot was bad enough to make 
certain the fact that almost any audience will be- | 
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ome very much bored. The final scenes were not 
particularly convincing and were not well hung to- 
gether, with the result that the impression of this 
offering, as a whole, is that it is rather a jumbled 
mass of hackneyed stuff which never at any time 
impresses as being truly convincing. 

Throughout the offering there were many un- 
necessary scenes, Many scenes which ran too long 
and there was very little which could be callea 
tempo. The story was not clearly put over by the 
titles. The name “Spellbound” is not accounted 
for in the film since none of the action clearly de- 
fines the reason for selecting this name. 

In one place we have the hero sent to Africa by 
means of one title and next we see him return from 
Africa by means of another title. Why pick on 
Africa? 

If an audience has not tired of these Hindoo idol 
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stories—and, personally, I believe that most au- 
diences have—there may be a certain amount of 
interest in this up to the point where they have 
the impossible scene of the idol starting the fire. 
but I believe that taken as a whole, the offering 
will fail utterly to impress any intelligent audi- 
ence. 

Miss Meredith was rather pretty but did not reg- 
ister much in the way of emotion that would give 
any definite idea as to exactly what she was try- 
ing to put over. Her expressions were very much 
alike throughout. 

The remainder of the cast were acceptable but 
not really distinctive. Many of the “extras” who 
appeared in the society scenes were quite painful. 

The cast included William Conklin, Edward J. 
Brady, Frank Erlanger, Edward Peters, Joyce 
Moore and Daniel Gilfether. 





APPEALING HUMAN TOUCHES AND DARING ACTION COMBINED.. 


William Collier, Jr., in 
THE BUGLE CALL. 


Ince-Triangle. 


DIRECTOR Reginald Barker 
PASSL CEST AO TLS « 0 Ceehe Charles Kaufman 


Has appeal and action 


4 ts)  COKO) Sle) 6 el'e 640 6. wane 


AS A WHOLE 


PREC WES ce mice scetl he Bae her cts emedenccs Human angles 
SEDER EU COLOR Note eiceitevsts aussie. «1 cpeusts ta 6, sn 6 Very good 
aE) OG PAE TEV ta forse tases. « Saebdes tosiege «66 coisa Good 
Cet DIN GS Revere ctatchsnchees' + « terete se « Fine and fair 
MEE LEU RD RS WN ODER ER pice or dea s<- + alle 'eys (3 5p. os 0s Good 
BUM Funes ge tat teria lace cgerers s+ sites oes eof ee Splendid 
Pe ECORW Later onis smn dia citha) ss ssANbs ney s occ Very good 
STEUER LOWS Ee oreo tere sce cles.» eeeiese schon. phe Excellent 
HERD OMG Sone cwc tere sto cua ht ete citpe cis ofers « Very good 
SPEDE EWEN pte tote ce scte state: cra ate ks a sais «ones ete Splendid 
BEEIECN GHD erties ssc hc ece eres se Gear oes cores Five parts 


4 
HIS is a splendid offering because it com- 
bines a human characterization with a 
story of exceptional appeal as to the dra- 
matic moments and a stirring swing in 
the rush of the big action scenes. 
This is the first big part for Willie 
Collier, Jr., and he does remarkably well 
with it. The character is that of a finely 


strung, high-spirited, youngster of romantic ideas 


who is the pet of an army post. He worships his 
dead mother and resents the arrival of ‘a step-mo- 
ther, who finally wins him because of her many 


little attentions, her youthful beauty and her ap- 


pealing disposition. 
The first of the story has to do with the boy’s 
struggle with himself, in reference to his new mo- 


ther, and the last two reels are devoted to an at- 


tack on the fort by Indians, in which the youth fig- 
ures as the.savior, not only of his new mother, but 


a of the entire garrison because of his happy thought 


of using his ability as a bugler to worry the at- 
tacking force with the suspicions that the troops 
were returning, until the troops really arrived. 

In the latter part of the story there were some 
excellent scenes, many of the riding bits and falls 


being as daring as anything I have ever seen on 


the screen. 
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This Indian attack and rescue stuff is, of course; 
old, but it has been so well handled here that I 
am sure it will register in a decidedly pleasing 
manner. Throughout the offering there were'a 
number of places, particularly in the scenes about 
the fort, where the impression would have been 
much more pleasing had the action. been photo- 
graphed from a height instead of from the ground. 


Some of these perspectives were used to advan- 
tage in the chase scenes over the mountains be- 
tween the Indians and the troops, but there were 
many places where this method of catching action 
would have been much to be preferred in the scenes 
about the fort. 

It was also noticeable in a few of the scenes that 
the lighting was not exactly as good as it shoula@ 
have been, because there were objectionable shad- 
ows catching the faces at bad angles. Some of the 
lighting was very good and some of it was not. 


These two points are about the only faults that 
can be found with this, because, as a whole, it is a 
production which will have an unusual appeal be- 
cause of the splendid dramatic moments and be- 
cause of the daring thrills incorporated in the rush- 
ing action between the Indians and the troops. 


The incident of the boy using his bugle calls to 
disconcert the Indians was right well handled an@ 
will certainly register very well. Young Collier 
gave a very pleasing performance throughout and 
Wyndham Standing, as his father, was decidedly 
impressive. 

Anna Lehr gave a very appealing characteriza- 
tion to the part of the new mother and made it 
easily understandable how the boy would finally 
torget his antagonism. 

Taken as a whole I believe this is a production 
which will be thoroughly enjoyed by any audience 
in any theatre. There is a lot of the old-time 
Western stuff incorporated in the story, but it has 
been so well done that no one will object. to see- 


ing it because it is a Western. 


This only proves, as some other recent produc- 
tions have, that good Westerns are just as popular 
today as some of the poor ones used to be. 

Others in the cast were Thomas Guise and Joe 
Goodboy. 
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Virginia Pearson in 


BLAZING LOVE. 


Fox Film. 

DIRECTOR... o% eetacne sc <- . eee Keenean Buell 
CAMERA MAN. 2 ..52-°5%2" Sree Phil Rosen 
AS A WHOLHW 22... «0): -eeenene Very well done 
STORY: eo 2 ey ieee ce cit Has moral and holds 
DIRECTION | eee... eee Very good 
PHOTOGRAPHY: ..22....« eee Excellent 
LIGHTINGS 22722. 352.5:. Fee Very effective 

AMBRA WORK). 2020... Seremban Splendid 
START. cee eee sete. ee Beautiful an artist 
SUPPORT “2248s fe SS. See Fine and fair 
EXTERIORS» . 3.03.) es 2 ee ee Acceptable 
NEM RIORS Sse eee « . \Repaoe eee atte Very good 
WHTAT a. 65, Soccer aueetelsueness os Ee ee Good 


OS So Sade re Five parts 


IRGINIA PEARSON in this offering dem- 
onstrates that she is not only a beautful 
woman but a truly sincere artist. She 
does something which few beautiful 
women are willing to do. She handles 
a part which calls for her showing the 
gradual coming of the cruel hand of 
age, destroying her beauty to an extent 

that it leaves her no longer beautiful in the eyes of 

her young husband. 

The story is very good and holds all the way, the 
plot concerning a beautiful young girl who marries 
a very old man of wealth, only to meet a young 
man whom she really learns to love, with the result 
that her aged husband, when he discovers her love, 
kills himself to allow her to have her happiness. 

Her aged husband’s death comes ten years after 
her marriage to him, and then she lives happily for 
ten years with her lover-husband. At the end 
of this time age has done its work and, despite the 
strenuous use of cosmetics, her beauty has faded. 

Her young husband meets a girl who appeals to 
him because of her youth and beauty, and we have 








DISCUSSION THAT NEVER ARRIVES RATHER ORDINARILY PRESENTED. 


Gertrude Robinson and Alexander Gaden in 
THE QUALITY OF FAITH. 


Gaumont-Mutual. 


DIRECTOR hs.0- Rieck ee - eee Richard Garrick 
AS YAU WHODE hiaiee a. + 3 ae Ordinary “‘movie”’ 
STORY ei. eS oe ale! =, eee Odd angles 
DIRECTION wi... es... . See Ordinary 
PHOTOGRAPHY. y..g. «o>: . Genet ere Good 
LIGHTINGS oe). (cients. -7>. -) «nen Ordinary 

AMERAS WORK 33. as... See Good 
STARS 22 Oar a. 8. . eee Just good 
SUPPORT ©. 2.3 cane.) - - ee ie Fair 
EXTERIORS <hce a FE: 6 oooteoe Acceptable 
INTERIORS j2.).Gj2 <100 ius): . . ee Ordinary 
DETATI: 5.\.:.2. hohe ae ca. . Serres Fair 
LENGTH 


Five parts 


© 2) 6 2 eg Bele ae 6 © co o otmipireMans ~) « 
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WID’S 


WONDERFUL CHARACTERIZATION BY BEAUTIFUL ARTIST. 





a reversal of conditions, which leads to the suicide 
of the wife, when confronted with the same condi- 
tion which had caused her first husband’s death. 

The telling of the story has been exceptionally 
well done, and throughout we have effective light- 
ings and particularly well made settings which give 
distinction to the whole. j 

There are many light touches of animal stuff, 
comedy on the part of an old negro maid, and 
many bits of kiddie stuff which help to lighten they 
tense drama and give the proper relief- 

Frank Burbeck as the first husband did excep-_ 
tionally well and Wilmuth Merkyl as the second 
husband typified in every way youth, health and 
strength. ‘ 

The weakest spot in the cast was Louise Huff, — 
who, while pretty, seemed entirely too quiet and 
weak-willed to figure as the proper personality to 
attract the young husband from his wife, even — 
though Miss Pearson was showing the signs of age. 
It seemed to indicate rather poor taste on the part 
of the husband. 

The weakest part of the plot was the careless 
leaving of a telegram on the table by Merkyl so 
that Miss Pearson might find it and in that way meet 
Miss Huff. This was decidedly forced and it rather 
jarred. : 

As a whole, the production was very good and the 
camera work unusually efficient, there being intelli- 
gent use of close-ups throughout, with the photo- 
graphy and lighting quite striking in some of the 
more effective bits. 

Miss Pearson was ever prominent throughout.the 
story, and her wonderfully artistic characterization 
is the chief memory which is carried away from 
this absorbing offering. She wore some wonderful 
clothes, and the ladies will certainly enjoy seeing 
many of these creations. 

“Blazing Love’’ is very much “worth while,” and 
will be thoroughly enjoyed by any audience. 

The cast included Lew Stern, Mattie Ferguson, 
Frank Goldsmith and George Selby. 







HE chief trouble with this offering is that 
it tackles rather a big problem but fails 
to give a very satisfactory discussion of 
it. The production, as a whole, is de- 
cidedly ordinary, being just “movie” 
stuff with a lot of cheap “extras” in the 
offing, with many scenes and several 
members of the cast failing to impress. 
The s story has to do with a minister who takes 

the side of laborers in a strike, with the result that 
he is turned out of the church by the wealthy men 
acting as deacons and then meets an atheist who — 
gives him a book to read. We then find the min-- 
ister going into a cafe and getting beautifully 
drunk. 

Before he starts to drink he has a vision showing 
his father as a drunkard and while he is in this 
condition, he meets, after a fight in a saloon a girl 
whom he had previously rescued from the streets, 
who takes him to the mission and soon after we 
find him selling a novel for two thousand dollars. 
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Previous to his drunk he had attempted to sell 
his works without success. The obyious moral to 
this would seem to be that in order to sell your 
novels you should go out and get gloriously drunk. 

The daughter of the man who had turned the 
minister out of the church had been engaged to the 
minister and had broken off the engagement and 
married a poor society boob. Her married life was 
unhappy and when she met the new successful 
novelist, she threw herself into his arms, with the 
result that her husband discovered them and the 
novelist walked out on her, leaving her to explain 
things to Friend Husband, who was quite bitter. 

The novelist then returned to the little lady of 
the mission, who had been quite woful because he 
had been calling upon his former friend, the soci- 
ety woman. The two rescued souls lived happily 
ever after. ; 
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This is just about an ordinary “movie.” It fails 
to be big because the production lacks class, the 
society gatherings being mostly awkward “extras,” 
with the society man who played the villain failing 
utterly to impress as a real society man. 

The fact that the story never got anywhere in 
the discussion of the triumph of Christian faith 
over the thoughts of the atheist, leaves the plot 
without much strength. 

Mr. Gaden worked hard and did what was tu 
be done rather well and Miss Robinson was rather 
pleasing in her work, but all through the picture 
there was a bit of a tendency on the part of most 
of the cast to act a little too much. 

Taken as a whole, this lacks class but may prove 
acceptable to an audience which is not critical. 

The cast included Lucille Taft, John Reinhard 
and H. W. Pemberton. 


STAR’S NAME, ROMANTIC CONNECTION AND LIGHTING MAKE THIS. 


Geraldine Farrar in 


MARIA ROSA. 


Lasky-Paramount. 


DERE CMO Rs: gored ota 8 hs io «ets Cecil B. DeMille 
OAM PC AIVEACIN fo) 205 cer rroces oc:!e) s letiehie ofa Fe Alvin Wyckoff 
AS A WHOLE ........ Star and handling save it 
ROR YOR toi cy cis terowel scoisk claG t's + Hobs Ancient situations 
DER EIGEIONG stigctet syste, oF o)6) «oar Splendid but slips 
HO PO GEARY 67 oe rieseye, «! - Memeters sts ensjie, Excellent 
iT GORTEEN Gis ire faite ails, Dis: sis, one eteiens Artistic, effective 
CO AIVERVECAU NV OR i eateecc ts acess sMolate ohaperen seme Very fine 
STAR .. Impressive but at times camera conscious 
ed Ul RECO Ati trch tie ctiel Set cie Nels. «fetes oleh pies a. cise Very good 
OXCPARIORS Gata 6 ctepiteles. Mabehele ens. es Very good 
UNIPEIRTORS cites a sisrenee eet. eter sep os f= Excellent 
PUA Prec aeretceet sichemensi ct once «) ouster sp <! arsnci eset ots) os Good 
AOEENG Ice nitmirk ss aekh cece oko si ecsers Five parts 


=| HIS offering will certainly be a tremendous 
> box office attraction because of Miss 
Farrar’s popularity, her previous suc- 
cess and the fact that it was during the 
making of this picture that she met her 
husband, Lou Hyphen Tellegen. 

This was the first of Miss Farrar’s pro- 
ductions to be made and there are times 
when she seems a bit camera-conscious, which is 
probably due to the fact that she had not yet learn- 
ed to suppress at all times that faint smile which 
occasionally sneaked in where it should not be. 

As usual, the Lasky company have given us an 
exceptional offering as to atmosphere, effective 
lightings and splendid photography. The story of 
this offering has to do with such hackneyed situa- 
tions as the lover being accused because his knife 
is found by the body of the man murdered by the 
villain and a marriage forced by the villain through 
a forged letter telling of the death of the lover. 

The first part of the film moves in a decidedly 
leisurely manner and it is only the presence of 
Farrar and the exceptional art of the producers 
which save it. 

Wallace Reid, as the hero, and Pedro de Cordoba, 
as the villain, were both splendid. 





There was one rather important small scene 
which was rather badly handled as to direction. It 
was a small bit where Cordoba met the fisherman 
on the roadway and killed him after a struggle. 
When Cordoba came up to the fisherman, the fish- 
erman put down his basket and walked several 
steps up to the foreground so that he would be at 
the proper distance from the camera, Cordoba 
walking up with him. 

This was very crude and is sure to remind every- 
one of the old days when the artists calmly walked 
down to the foreground to deliver their orations. 

Another place which showed rather faulty direc- 
tion was the incident where the hero rescued a small 
child from a dangerous position at the prison works. 
The situation was nicely worked up to and an au- 
dience will be all prepared for a rather strenuous 
explosion when the hero rushes in to save the child. 
But there is a decided anti-climax when Mr. Reid 
grasps the youngster, takes about!two steps, turns 
his back and the explosion kicks up a little bit of 
dust which falls on his back. 

The explosion is painfully small after the sus- 
pense which has been created by the preceding 
scenes. This could have been made much more 
impressive had the explosion been much more seri- 
ous and had Mr. Reid been allowed to get farther 
away with the youngster before the blast. Of 
course it is all very ancient material in any case. 

For the most part, Miss Farrar’s work was de- 
cidedly good. Her more important dramatic scenes 
were well played and, with the exception of the 
apparent camera-consciousness at times, her work 
will be very pleasing. © 

There were some very effective silhouette bits 
and the lighting throughout was decidedly distinct- 
ive. The amber tint which has helped so many 
Lasky productions, prevailed throughout the offer- 
ing. 

As a whole, this one will certainly Satisty and 
even please, although it is not as good as the other 
Farrar films, and it should be a very big box office 
attraction because of the romantic connection, be- 
cause of Mr. Tellegen having originnally played in 
“Maria Rosa on Broadway. 

The cast included Ernest Joy, Anita King, Horace 
B. Carpenter and James Neill. 
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FAIRLY GOOD MATERIAL BUT STAR CARRIES OVERWEIGHT HANDICAP. 


Winifred Greenwood and Franklin Ritchie in 


LYING LIPS. 


American-Mutual. 


DIBEGTOR#.< scx tee eee Edward Sloman 
AS A WHOLE Fairly interesting 


STO BY. gai casiaiek test keene ee) Old, but holds 
DIRECTION (sc. ysis bes ioe. ee Fairly good 
PHOTOGRAPHY) Gera. pees ins) Ree ae nee Good 
LIGHTINGS © digg. sepsis sc): eee Good and fair 
CAMERA "WORK GE. nies it. al 1. eee ee Good 
STARS Vaio cage tie doh o fee bee ure. ln) see ere Good 
SUPPORT cet: Seek aaa os. Eee Good 
EEXERRIORS) csh scien ten: 2-40e os, ee ee Acceptable 
INTERIORS) fein cts esc) Scien: Good 
DEAT T ees ogottuniece uct sore ke! so eee ane Good 
LEN GIO He. cgiogs: caigoseas euctoreey>s « DRC aERC an Five parts 
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HIS offering will hold the interest right 
well, despite the fact that the story has 
been done before. Miss Greenwood is 
rather heavy but her playing was quite 
pleasing and she counteracts the rather 
unfavorable impression made by her 
personal appearance by the work she 
does. 

Mr. Ritchie’s work was rather pleasing. 

Eugenie Forde, as the idler-sister was a good 
type for the part and the other members of the 
cast did quite well. 

The story has to do with a successful actress who 
marries an artist and agrees to give up her career. 

Later, feeling the loss of her independence, she 





desires to return to the stage, but is refused per- 
mission. 

Her husband becomes ill trying to replace money 
borrowed by his brother-in-law, who lost it in the 
stock market and suicided, and with her husbana 
ill in bed, the wife returns to the stage and earns 
the money to replace the funds which had been 
lost by the dead brother-in-law. 

The artist’s sister, after becoming a widow, had 
trifled with a wealthy bachelor, accepting money 
from him to pay for her luxuries which could no 
longer be paid for by her brother, who was trying 
to replace the funds lost by her husband. 

The brother discovered a letter from his sister’s 
lover and his sister placed the guilt with the art- 
ist’s wife. Because of the artist’s antagonism to 
the theatre, the wife had not told him where she 
spent her evenings and his suspicion, prompted by 
the sister, caused him to order her from the house. 

Later he went to the lover’s apartment to see 
his wife again and found his sister to be the guilty 
one, with the result that he located his wife and 
there was a happy finale. 

Miss Greenwood’s work was quite pleasing, but 
ner weight was rather against her personal appear- 
ance. 

The story is well enough developed to hold the 
interest and some of the scenes showing a play 
in progress at the theatre were quite well handled. 

Taken as a whole, it will be acceptable by the 
average audience, although it will not arouse much 
enthusiasm. 

The cast included Clarence Burton, Roy Stewart 
and George Webb. 





COMEDY WITH SPLENDID HUMAN TOUCHES AND ORDINARY BURLESQUE. 


Carter De Haven and Flora Parker in 


THE YOUTH OF FORTUNE. 


Universal-Red Feather. 


DIR WOTOR aio sie tec t- ”--- Pe Otis Turner 
ASA WHOLE ea. pieces Good and bad moments 
STORY. 8i.ccin eeuokebemiicce sch: eeaeme A bit slender 
DIRECTIONS visi sisienet ce Bis teks. > + Res Just good 
PHOTOGRAPHY oo ops ieus ls >.» ee ene Good 
LIGHTINGS © Ac. cioictawscclirers.. . Geneonras Ordinary 
CAMBBA® WORK Gao icles s> ees pen Ree Good 
STARS > Sooiiters ks Mika cicike + « EaeaDneen ean aen Good 
SUPPORT sco. ema he vo o-+ Ceo Right good 
EXTERIORS 2 cocci, cena Acceptable 
INTERIORS yore ce pais c. >> Eee Acceptable 
DET AY Eieies con cere race, ae Comedy license 
TURIN GU ee cae si teeegh ts), - meee Five parts 


wor) NASMUCH as this is offered for laughing 
purposes, it cannot be taken too seriously 
as to material and handling. The story is 
one of those impossible things, having to 
do with a son who is sent to boarding 
school by his parents, who are too busy to 
worry over him, while his grandfather con- 
tinues to regard him as the greatest young 
fellow in the world. 

Grandfather dies and leaves a tremendous estate 
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to the boy, with the proviso that the fortune shall 
be controlled, as guardian, by the person with whom 
the boy is living on his eighteenth birthday: This 
thought is presumed to be for the purpose of: bring- 
ing together the father and mother, who have been 
considering a divorce. 

Up to this point there was a lot of good stuff in 
which Carter De Haven figured as the wild youth 
of wealth and some of the bits having to do with 
boarding school life were decidedly good, because 
they got over the true kid spirit of such a school. 

From the time the will entered into the story, 
however, the action became decidedly a burlesque, 
with two burlesque detectives trying to kidnap the 
youth, one working for the father and one for the 
mother. 

Learning of the intentions of these comic opera 
detectives, our clever little hero played many wise 
tricks upon the boob detectives, which furnished 
the material for the remainder of the five reels. 

When he arrived at the school he had met Flora 
Parker and his attentions to her had been the main 
theme of the schoo] stuff. Finally, he arrived at 
the critical moment, when the guardian decision 
was to be made, with his little sweetheart on hand 
to take charge of the money, because they had just 
been married, and she announced that he was now 
“living with her.” 

The work of Miss Parker was very pleasing and 
it seems that this little lady can do some very good 
things in the films if given the proper opportuni- 








WID’S 


ties. Her husband monopolized most of the scenes 
in this offering and for the most part, his work 
was decidedly pleasing. 

Had the production been kept human and nearer 
to a convincing status throughout, it would have 


been decidedly better. When the scenes in which the 
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detectives figure came into the action, the produc- 
tion lost quite a little of its grip, because these 





STAR HANDICAPPED BY HACKNEYED STORY AND HAZY PHOTO. 


Clara Kimball Young -in 
THE FEAST OF LIFE. 


Paragon-World. 
OPM EC ELGe DOM Mctenc. ahs, 2) os, yc Se06)e.:0) « ehegs Albert Capellani 
Cee OWN PEON 20 oak hey ehisy sijsst ool sp Star saves it 
PROPER ESE Stee tits dcadcre + Isfeg es Quite ordinary 
ERAGE RODIN Wire te. aed. ial akeye 6 "+, pmeyer 5'~. oye Just good 
LOO) GEA PD a cine sanevoises 2) o):+ Votehe rs: sae teh Very hazy 
RA EA AMIN GE cast d tal sterelie soreitsliey iS, 3 «Saba s Marred by haze 
PANU ASW CEU yr eee toh s. so fettateive tehetreltctte, bey errs Fair 
PUPS RCH rue cu cit oiGpigiaks ofS joys, stelle ss Beautiful, appealing 
PEE CRE Lay et ncone tops eee only aos," anes ceekelrage Tada 6 HG Good 
BEC ERO ALORS sou Sa (cieiehane eemore Fine but indistinct 
PN ERA CES por tetcnsls hehe. si sys ls. . oflehte fa ay «Oey Very good 
PE TIUALL Ua eer tha inant riraid ts Sewele enssetev ese het Good 
PRR Gy ges pW oi cpvaahigr id «fy eh sists, /ehiahal stot onan" Five parts 


HIS offering is very badly handicapped 
by photography which leaves all of the 
exterior scenes decidedly hazy and in- 
distinct and throughout the film the 
grain of the raw stock is evident, which 
flaw is undoubtedly due to atmospheric 
conditions in Cuba, where most of: this 
production was made. 

The story is decidedly ordinary, being centered 
around the time-honored theme of the villain who 
held the mortgage on the home and demanded the 
daughter’s hand in return for his financial mercy. 
The daughter wedded but loved another. 

Her guilty love was discovered by the villain 
but about the same time the lover stirred up the 
fishermen to attack the villain who had ordered 
them from his grounds and we have a “beautiful” 
bit of the villain crawling from one room to an- 
other after he has been badly cut and battered, his 
face being almost unrecognizable because of the 
blood. 

He recovers but his sight is affected and then 
his sight is restored by an operation and he spies 
upon the guilty lovers without their knowing that 
he can see. He stabs the lover, who was waiting 
to meet his wife, but the shock of the excitement 
kills him. The lover recovers and he and the wid- 


_ ow live happily ever after. 


At least, you are expected to think that they 
live happily ever after, because the film ends rather 
abruptly and you really cannot swear as to wheth- 
er the lover lives or dies. 


THE MEN 


WHO SIGN THE 
CONTRACTS 
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scenes were a little too much a la burlesque com- 
edy. 

Taken as a whole, this will prove an interesting 
and pleasing little offering. It is the best thing we 
have had yet in which the De Havens figure. The 
story has some good situations, but it was'a little 
draggy in five reels, after they got away from the 
human comedy and made it burlesque comedy. 


Aside from the fact that this story is made up 


of hackneyed situations, we found in many places 
that the director was allowing his characters to 
use up too much footage in coming through ex- 
terior scenes, they always coming to the foreground 
where they would stop. and look about directly be- 
fore the camera. This stuff was tabooed many 
months ago. 

There were a number of very beautiful bits in 
which Miss Young figured and some of the ex- 
teriors gave promise of what would have been ex- 
ceptionally beautiful bits had they been clearly 
photographed. The atmosphere was very well 
maintained throughout. 

Paul Capellani, as the husband-heavy, did very 
well, and Robert Frazer, as the lover, was decid- 
edly pleasing. Doris Kenyon made a small part 
stand out and Millie Bright was pleasing in an- 
other small part. 

This offering will prove acceptable but it is not 
really big, because of the bad photography, the 
weakness of the story and the fact that it has been 
very badly edited. 

There was one close-up of Miss Young in the 
church which was cut back to at last six times, 
making it decidedly monotonous. It is all right to 
see a vision once or twice but when it runs more 
than that, it becomes tiresome. 

The editing was at fault in a number of instances, 
such as the allowing of many unnecessary scenes 
to run over-length and the proper trimming of the 
dramatic finale, 

In one scene where we had a setting which was 
presumed to be a peasont’s home, with the floor of 
stones, we found these stones wrinkling under the 
foot of Mr. Frazer while doing a scene. The painted 
cloth had not been tightly placed. This should 
certainly be taken out because such little flaws as 
this are picked out quickly by almost all audiences 
today. 

There was one exceptionally beautiful sunset 
scene which was nicely handled in the tinted print- 
ing and several other bits were made artistic by a 
good tint being applied. 

If the exteriors throughout and the interiors also, 
for that matter, had been tinted with a bright am- 
ber tint, such as the Lasky company uses, it cer- 
tainly would have helped decidedly because it 
would have, in a way, counteracted the haze of the 
photography. 

This one will get money because of Miss Young’s 
presence and it will satisfy. It is not exceptional. 


If you are an artist or direc 


Read Wid "5 tor, your card should be in my 


‘Directory.” The price is only 
$25.00 for 25 weeks—that can’t keep you out. 
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OLD THEME RIGHT WELL DONE WITH PLEASING STARS. 


Harold Lockwood and May Allison in 
THE COME-BACK. 


Metro Film. 

DIRECTOR.) Gi kiones ce. eee Fred J. Balshofer 
ASTA-- WHOLE) ..2. Se... Seperate Interesting 
STORY.) 454 08. “ee ee 6} (Soe ee Old, but holds 
DIRECTION (Too cists scotele.« + ohcieieeiseene neue metas Good 
PHOTOGRAPHY) .2) i on12.|. . caeteemeneeti een sare Good 
WIGHDINGS.. 3 civscpeied-seteto| «Seen Effective at times 
CAMERA: WORK. x35 15h; « Caceres Very good 
STARS ii. eae sieitl oer semen ee Pleasing personalities 
SUPPORD oi cite uc eborees sos, « <ceeeeenets Good types 
BX THRIORS (7.020. cunts Some good snow stuff 
INTERIORS 5.) 5 < -peveicicdeae <:> oheteue weneeeainnmn cn #70 Good 
DBA TE ie ais nl eee to stapes! > CRE Se ne Acceptable 
LENGTH 


Siijejcehere o:{atpsblesraicats le) io 7. amen Zone Five parts 
HILE this is an old theme, it being 
the story of the wealthy son who 
was told by his father that he was 
of no account, with the result that 
he went out to fight the world and 
conquered and returned triumph- 
ant, the manner in which it has 
been handled, together with the 
pleasing personalities of the two stars, will make 
it not only acceptable but rather good entertain- 
ment. 








Close-ups have been used to advantage in scores 
of scenes that would have been rather uninterest 
ing otherwise, and throughout the offering we had 
titles which were quite a bit better than the aver- 
age explanatory title. 

There were a number of times when the action 
seemed to be rather slow, since there was little 
doubt in anyone’s mind at any time as to just what 
was going to happen, and we had rather too much 
of the vision stuff which explained the thoughts of 
Hero Harold. 

While Mr. Lockwood has a decidedly pleasing 
personality, it is possible that some patrons will feel 
that there are a few too many close-ups of this 
young man. 

The photography was pleasing and a good part 
of the offering was made in snow exteriors, which 
are always accepted with pleasure by any audience. 

We had one or two fistic battles which were right 
well done, and except for one scene, where Hero 
Harold wrote a very flowery note to Miss Allison 
on a bit of birch-bark, the love-making scenes were 
quite well handled. 

Taken as a whole, this will register as a very 
pleasing offering. It is not decidedly distinctive 
and it follows along lines which are quite well 
known, but‘it will please and register as “worth 
while.” 

he cast included George Henry, Howard Trues- 
dell, Burt Starkey, Mitchell Lewis, Clarissa  Sel- 
wynne and Lester Cuneo. 





The Director Must Direct. 


EPC IS Y comment regarding Miss Jane 
Grey’s complaint that annoyances 
in some studios make it difficult 
for real artists to do their best, has 
been taken by one or two of my 
director friends as an indication 
that, I have changed my mind as to the impor- 
tance of the director. 

In Miss Grey’s article in the Mirror, she, in 
a way, intimated that the director was rather 
secondary if a proper cast was at work. I 
always have insisted and always will that the 
director is always the man who makes or 
breaks a film. 

Good artists can do good work, but they 
must follow the guidance of the master mind, 
who is really visualizing what he sees, and it is 
a well-known fact that it is very rare that two 
minds see anything in exactly the same lgiht. 
The director should, of course, make it as 





clear as possible to his artists what he is trying 
to achieve, but always the director should be 
the man to decide just how any scene is to be 
done. 

I believe very strongly ina concentration of 
authority and responsibility and, for my part, 


I think that a director should be held directly — 


responsible for the success of every production 
from start to finish, being allowed to control 
the destinies of an organization all the way so 
that there can be no question or shifting of 


blame or praise after the production is com- 
pleted. 


By all means we should give the artist every — 


possible chance, with as few interruptions or 
annoyances as possible, but, at the same time, 
the diretcor must be the master mind and he 
should be given all necessary authority and 
held responsible. 





TRUT 


ANSWER! 





WILL LIVE—THAT’S THE “WID’ S’? 


Was “given six 
weeks” by wise Ones. 
This is the seventh month—Getting stronger daily. 

ARE YOU BOOSTING? 
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INEED 


Is Making New Friends Daily. 


BUST 


Your Help, 
Old Scout. 


“WID'S” 


Many Good Fellows Don’t Know It Yet. 
Help Me “Spread the Dope” by a Few 


Good Letters. 


WID’S 


VY: BSc. 
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Triangle Paramount 
. INCE. LASKY. 
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MMTHE LASTIAOT 2.0.0.0 .0.05.0..0ekes “16; 442 FAMOUS PL AYERS. 
2 PTE TVA ICY AN AE os cco stern ocniniac ds la Fae 30; 474 Title Date Pace 
_ THE WAIPS «2.0.0... e eccrine April 6, 435 POOR USOCHMADTZ ©. .0 as cece eden det Sept. 9, 1915 9 
a STEPPING STONES 6 0.04 30.5 6200s x 6, 491 THE INCORRIGIBLE DUKANE ..... Re 9, 9 
@ CIVILIZATION’S CHILD .......... Be. mato 20, 519 HELENE OF THE NORTH .......... eS 10 
3 THE BEGGAR OF CAWNPORE...... “ 24, 537 HEART OF JENNIFER Jel. ct oe. ee <3 9, it 
mah INO-GOOD'MGUM oleic ake c lal a & 97, 541 EUS VER ECA TD DAUM ists acs clclermerersveteistena eratenete te a 16, 9 
*, CATA we GS sc, ees a oot nn Se Oct. 7, 9 
tp THREBAMA CARD! «scan cet oe as Ws 10 
x THEGAWHITEPP MARL: saeescseeesnd.. ioe Ids 5 
e A GIRL OF YESTERDAY ..........--. cia. 9 
if ‘ FINE ARTS. THE MASQUERADERS /.......662 001% Nov. 4, 12 
es Title } Date Page MADAME BUTTERFLY .............. eel, 10 
& ea LAMB Soci: ... beeen eee eee ees Sept. 30, 1915 12 SQIEIGWATERS) 2):.. ee ee cs 11 I 
OLD HEIDELBERG .................. Oct. 7%, 9 THE MUMMY AND THE HUMMING 
THE SABLE LORCHA  2.....02. 000... Oct. 28, 8 BIRD <2 32 o..60.. cc eeeoeee Be ss 18, 9 
| MARTYRS OF THE ALAMO ........ Nov.. 4, LOS BE LLARDONNA We. cco ne Cae Die 9 
_ DOUBLE TROUBLE weet eee eee eee Nov. AS 8 THE PRINCE AND THE PAUPER... Dee, 2. VW 
te LILY AND THE ROSE.......... yo: 7 THE OLD HOMESTEAD ....... ..... oar 25 
_ JORDAN IS A HARD ROAD.......... Ae nae Or Tey DLA GI MORE... \Massietdet. en. tO 10 
® CROSS CURRENTS |..'................ Dec. 9, PPT NOUNDLENG seen cet necsen nes Jan, 6, 1916 5 
| THE PENITENTES ........:......... es 9, Ge MOR AND OMEN). << sree acbeate ane ets? 12 
LET KATY DOMT 4, 00.0)... ae. kee ce 16; Lieve LADYCINCOG. .:.c0e ont oe te <eeee ts 14 
THE MISSING LINKS ......\.......- See eo; ZU THES PIDE RO. ..cceee teehee Feb. 10, 8 
BRON QUIROTE coe. c20s cso ekne “$0, CUUNEAREW A KING |... Meee Musee, ay! 377 
| THE WOOD NYMPH ...............+ Jan. 13, 1916 BR DEP COMA OVE ois coil teehee se cite March 2, 404 
= HIS PICTURE IN THE PAPERS.... Feb, 10, 6 POOR LITTLE PEPPINA ........... eh ae: 405 
= DAPHNE AND THE PIRATES....... ss 24, 392 OUT OF THE DRIFTS .............- “ 9, 422 
= THE PRICE OF POWER ............. ey 0184; S02 OTHE SALESDADY ). cd caiisccnces comes <n SOs 468 
me THE FLYING TORPEDO .....-...... March 16, 437 THE LOST BRIDEGROOM .......... ss 30, 472 
| THE SILENCE OF MARTHA........ sett Os AAAS AUL) OES WO eis es aa ce roiceiae es 10305 476 
™ THE HABIT OF HAPPINESS....... : “23, 454 THE ETERNAL GRIND .........<..- April 13, 509 
% LITTLE MEENA’S ROMANCE ...... “23, 454 MOLLY MAKE-BELIEVE ...........- 5 30, 523 
MSU NSHINE, DAD (02. ogc cc codec senses: as eal 470 
| SOLD FOR MARRIAGE |......02.0.. April 6, 483 BOSWORTH. 
© Tue coop Bap MAN 1220000000. Beate ttag 502 Title, _, Date. , Page 
| THE CHILDREN IN THE HOUSE... “20, Re pend eee Ee OE TEE LAW ete aote CBCP Et Orb LOLS ae & 
5 nr eee S TWASHEVERFTHUS) Mel sbocr vac as 30, 9 
MEPACQUITTED ssidcc ee. i eee ee sta ee' ou: 534 PALLAS 
; Title Date Page 
KEYSTONE THE GENTLEMAN FROM INDIANA, Dee. 2, 8 
: THE REFORM CANDIDATE ......... Dec. 23, 1915 25 
- Title Date Page THE CALL OF THE CUMBERLANDS Feb. 3, 1916 12 
MEMES VALET oc 0i.. see c eee e eee ee teees Sept. 30, 1915 9 HE FELL IN LOVE WITH HIS WIFE * a5 375 
STOLEN MAGIC yo ciccssss es sce soace ce Octet, SOREN, BLAIR Sotcsece. ae PRES ek March 9, 420 
mm A FAVORITE FOOL ....2........00000 “ 7 10 DAVID GARRICK ...... 3 a a ae ee April 20, 525 
A GAME OLD KNIGHT .............. 28, 10 
HER PAINTED HERO ............... Oct, 28, | 10 MOROSCO. 
THE BEST OF ENEMIES ............ Nov. 11, 10 Title Date Page 
THE VILLAGE SCANDAL............ Sta 13) CPR GY N Tals ©... Sear an ese ss Sept. 9, 1915 10 
THE SUBMARINE PIRATE .......... cc EO i 9 THE YANKEE GIRL ...............;. Oct. 28, 11 
FATTY AND THE B’WAY STARS. Dee. 16, Aue SANE A Eo ae. . sR BPs «felt nner’ ¢ Dec. 9, 11 
DIZZY HEIGHTS & DARING HEARTS Jan. 6,1916 11 THE TONGUES OF MEN ............ Jan, 27, 1916 5 
THE WORST OF FRIENDS ....... ‘ar $2 11 MADAME PRESIDENTE .........-... Feb. 1%, 373 
FATTY AND MABEL ADRIFT ...... Feb, 3, 8 THE CODE OF MARCIA GRAY ...... March 16. 436 
HE DID AND HE DIDN’T........... & “10, 6 THE HEART OF PAULA ............ cm 6 439 
557 


Thursday, April 27, 1916. 


Title 


; Date Page Title Date Page 
THE TWO ORPHANS 2...:...’.. mee Sept. 16, 1915 10 THE INVISIBLE ENEMY ........... April 20, 1916 518 
THE SONG OF HATE ............... eu Gg: 12 
THE REGENERATION .............. SnD Se 8 
A WONDERFUL ADVENTURE .__.. 23) 8 EXCLUSIVE FEATURE, INC. 
STEN ici ah cea ee ee Tee 3 ee Oct. 7%, 12 Titl Date Page 
LITTLE GYPSY ......:... han. . ee “91, 9 e . = ~ 
THE SOUL OF BROADWAY ........ 6 21, 11 VICTORY OF VERTUE Beoeooee-s ee Dec. 2, 1915 q 
THE FAMILY STAIN ...........:+025 “988, 7 
CARMEN 65. LjoheeeLeRee. eeee Nov. 4, 12 
THE BLINDNESS OF DEVOTION... “ "48" 6 HANOVER FILM. 
THE GALLEY SLAVE ...:.5.....1500 Dec, 2. 11 Title Date Page 
Re en eine ate pee cance: : eam nea 9 MARVELOUS MACISTE .............. Sept. 9, W 
THE UNFAITHFUL WIFE .......... 16, 5 SHOULD A BABY DIE? Feb. 24. 1916 393 
THE BROKEN LAW ..........-0cces at: ie, A cas ” ee ete ee cee a 
A MOTHER’S SECRET .............. mae 22 
A SOLDIER’S OATH ................ ee s0. 10 IVAN. 
DESTRUCTION no.c oe kne eee eS 0 11 : 
THE GREEN-EYED MONSTER ..... Jan. 6,1916 12 Title Date Page 
A PARISIAN ROMANCE ............ EEO: 6 A FOOL’S PARADISE eee Feb. 10, 1916 13 
THE FOURTH ESTATE ............. or 10 FORBIDDEN FRUIT ................ L724, 388 
THE SERPENT \,c 0.0. eee Feb. 10. 3 THE IMMORTAL FLAME ........... March 2, 405 
THE RULING PASSION.............. ner! 12 
AO ROOL’SsREVENGE?...4.5--+-.-0 oe cmd 390 ; 
MERELY MARY “ANN .............2.. ano 4 396 KALEM. 
HIGHTING BLOOD *... ci.) ic. 1 oma Ce, 410 Title Date Page 
MHHAWIET CHa tien cree cee. ee & 9, £28 eee a Nat 7 13" dpa 
THE MARBLE HEART ...........:.. 56, 437 THE BLACK CROOK ....... worsens Jan. 13, 19 
THE BOND MAN} lihkeees ooccness ee coats sh 456 
GOLD AND THE WOMAN............ ea 459 
A WIFE’S SACRIFICE .............. coo. 476 K. & R. FILM CO. 
BLUE BLOOD AND RED ............. April 6, 484 Title Date Page 
SLANDER. .... 1. ee eee ee eee ene sls, 504 THE MAGIC TOY MAKER .......... Dec. 2, 1915 10 
A MODERN THELMA ............... = 20, 523 
A MAN OF SORROW ...........-..+- cos 539 B. S. MOSS 
EDISON ae Se 
. THE SALAMANDER .........-..---- Dec. 23, 1915 28 
Title Date Page. ONE SDAYO. och. ic.cc: o> eee Feb. 24, 1916 391 
WANTED YG (WATR oso a. eee Oct. 14, 1915 6 
CAT'S-PAW; THE! < covscclesco.s cs one Jan. 20, 1916 7 
THE INNOCENCE OF RUTH......... Feb. 3, 3 ‘ NATIONAL FILM. 
WHEN LOVE IS KING.............. Feb. 17, 378 Title Date Page 
CAPTIVATING MARY CARSTAIRS . Dee. 16, 1915 10 
Title Date Page f ; 
THE WOMAN NEXT DOOR.......... Sept, 9, 1915 12 ee ete Fane 
THE MONEY MASTER. ..........:... & 16, 8 DRIFTWOOD ......... see ewineracees March 23, 453 
PHEGEIXER Llc Lee ae « 99° 42. THE FORTUNATE YOUTH .......... March 23, 1916 458 
THE GREEN) CLOAK foe... cee Oct. 28 6 
THE SENTIMENTAL LADY ....... Nov. 11 12 
REBE MOVING blot. Nov. 25 8 WM. STEINER FEATURE. 
THE DANGER SIGNAL .............. Nov. 25, 12 Title Date Page 
BOND WOMEN oss one See. ee Dec, 23, 29 5 , an 
THE DEVIL'S PRAYER BOOK. pai ramiote > HOW MOLLY MADE GOOD .....:.... Oct. 14, 11 
WILD) OATS. een cee Jan. 27%, 3 
THE FINAL CURTAIN .............. Feb. 10, 9 
THE SCARLET ROAD (oon... ee Feb. 28 300 SUN PHOTOPLAY CO. 
Title Date Page 
CALIFORNIA M. P. CORP THE BURGLAR AND THE LADY.... Dee. 30, 1915 12 
Title Date pase TERRISS PRODUCING COMPANY. 
SALVATION WEL (.viwecks choc. On Oct. 28, 1915 12 Title Date Page 
Se ee: aa at are tech - ae Jan. 20, 1916 12 PHE PEARL OF THE ANTILLES.... ‘Sept. 30, 1915 46 
THE FLAME OF PASSION .......... Oct. 21, 1915 6 
was bate rage. ~~: WHARTON INTERNATIONAL FILM 
THE HEART OF NEW YORR........ Feb, 24, 1916 397 SERIAL. 
Title Date Page 
CORT FILM CORP MYSTERIES OF MYRA (1 and 2).... April 27, 1916 540 
Title 7 Date Page 
THE WHIRL OF LIFE .............. Dec. 2, 1916 6 STATE RIGHTS. 
Title Date Page 
’ RACE! SUICIDE Fy... . + 1: eae eEeoee Feb. 10, 1916 z 
W. H. CLUNE’S PROD. SPECIAL THE NE’ER-DO-WELL |...) i lt, ae pee STEe 
THE LOTDERY: MAN |... ec cee tS Liss a 372 
FEATURE. THE LITTLE ORPHAN Seas March 2, 409 
en SOMEWHERE IN FRANCE ......... < ce Lets 442 
Title Date Page |. GERMANY AT WAR. ..../........... “93, 460 
RAMONSA SiG dahl ee:.. ae April 13, 1916 499 LOVE’S SACRIFICE ................. April 6, 490 
558 
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E. K. O. FILM. 
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C. M. ACKERMAN (ACKIE) 


ACTOR-AUTHOR-DIRECTOR, 
PALACE PLAYERS FILM CORP. 
TIMES BLDG, 


BERT ANGELES 


FEATURE DIRECTOR 
Address, Screen Club, 165 W. 47th, N. Y. 


GEORGE D. BAKER 


PRODUCING FEATURES 
VITAGRAPH 


BERT CARBER 


TECHNICAL DIREOTOR 
THANHOUSER SCREEN CLUB 





EDWIN CAREWE 


DIR’OT’R ROLFE PHOTOPLAYS, Inc. 


HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 


JAMES DURKIN 
FEATURE PRODUCER 
EQUITABLE FILM CORPORATION 


J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 


MARSHAL FARNUM 


. FEATURE PRODUCER 
Address, Screen Club, 165 W. 47th, N. Y, 


GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


CARROLL FLEMING 


PRODUCING DIRECTOR 
Address, 607 W. 147th Bt., City 
FRANCIS J. GRANDON 
LATEST RELEASES: 


Edmund Breese Mme, Olga Petrova 
j] POPULAR PLAYS AND PLAYERS 


N. Y, 


MAXINE ELLIOTT’S °%s*|PRINCESS * 


Broadway. Thursday evening, April 27, 
“COME TO BOHEMIA” 


Daily, 8:15. Also Wed. and Sat.., 2:15 
S9THEST: 72%: 
: ¢ 8:15. Mat. Wed. “Rt. ns 


LOU TELLEGEN in 


“A KING OF NOWHERE.” 


é 


IRE 
IRE 





JACK HARVEY 


FEATURE PRODUCER 
Address, Screen Club, 165 W. 47th, N. Y. 


E. MASON HOPPER 


FEATURE PRODUCER 


REX INGRAM 


FEATURE DIRECTOR 





CTORY 
OF 
CTORS 


HARRY MYERS 
VIM COMEDIES 
Screen Club, 165 W. 47th, N, Y, 


JOHN W. NOBLE 


FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corporation 


WILFRID NORTH 


DIRECTOR 


Address, 





UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation, 


EDWARD JOSE 


INDEPENDENT PRODUCER 
PATHE RELEASE 





JOSEPH KAUFMAN 


DIRECTOR 
FAMOUS PLAYERS 


BURTON KING Producer of Man 


and His Angel 

and The MReapers—Equitable. Souls 

Aflame—Metro. In Preparation—The 
Spell of the Yukon—Metro. 


HARLEY KNOLES 


FEATURE DIRECTOR 
PREMO FEATURE FILM CORP, 


FRANK KUGLER 


DIRECTOR 
Address Screen Club, 165 W. 47th, N, Y. 


EDGAR LEWIS 





O. A. C. LUND 


~ WALTER MacNAMARA _ 


“Traffic in Souls” “Ireland a Nation” 
“Human Cargoes” 


Address, Screen Club, 165 W. 47th, N. Y. 


th, near Broadway. 
Evenings 8:20, 


Matinees Wednesday & Saturday, 2:20. 
“VERY GOOD EDDIE” 
BOOTH 45th Street, West of 
Broadway 


IRENE FENWICK in 


THE CO-RESPONDENT 


VITAGRAPH 


EUGENE NOWLAND 


PRODUCING FEATURES 
THANHOUSER NEW ROCHELLE 


RENE PLAISSETTY 


FEATURE PRODUCER 


PAUL SCARDON 


FEATURE DIRECTOEB 
VITAGRAPH 


CHARLES M. SEAY 
FEATURE PRODUCER 
FREDERIC SULLIVAN 
DIRECTOR THANHOUSER 


TOM TERRISS 


PRODUCING TERRISS FEATURES 
Office Address 1547 Broadway 


JAMES VINCENT 


PRODUCER 
FOX FILM CORPORATION 


THE WHARTONS 


CONTRACTING FEATURE PROD’ORS 7 
Address, Ithaca, N. Y. 


_ JAMES YOUNG 




















41st E. of Bway. | 
COMEDY . St aS 8: oe 
Matinees Tuesday & Saturday, 2:15 | 


“THE FEAR MARKET” 


By Amelie Rives. 
LYRIC 42d, W. of B’way. Hvs. 8:3 | 
Mats. Wed. & Sat, 2:3 


KATINKA 


MINENT 
TOPLAY 
SONAGE 













KING BAGGOT 


STAR—IMP—UNIVERSAL 
Address Screen Club, 165 W. 47th, N, Y. 


DOROTHY BERNARD | 


FOX FILMS 





EVELYN BRENT | 


INGENUE LEADS 
POPULAR PLAYS AND PLAYERS 


HECTOR DION 


PLAYING LEADS 


Address, Screen Club, 165 W. 47th, N, Y. 


S 


FRED MACE 
STAR 
KEYSTONE-TRIANGLE 


BEATRIZ MICHELENA 


CALIFORNIA MOTION PICTURE 
CORPORATION 








MARY MILES MINTER 


STAR 
METRO PICTURES CORPORATION 


Recently in “UNDER SOUTHERN 
SKIES” and “THE GREAT DIVIDE.” 
Address care Tom Moore, Screen Club. 













NICHOLAS DUNAEW 


Playing Characters and Directing 
WORLD FILM CORPORATION 


TOM MOORE 


WHO’S GUILTY SERIES 
Arrow Film—Pathe 























WILLIAM FARNUM 


FOX FILMS 





WILLIAM GARWOOD 


UNIVERSAL FEATURES 


STUART HOLMES 


LEADS—WM. FOX PRODUCING COS. 
Address, Screen Club, 165 W. 47th, N. Y. 


GAIL KANE 


THE EQUITABLE GIRL 


ANTHONY KELLY 


PHOTO PLAYWRIGHT 
Screen Club, 165 W. 47th St., N. 


JOHN LEHNBERG 


HEAVIES 
Address, Thanhouser and Screen Club 


HENRY LEONE 
With WM, FOX FILM CORPORATION 
Address 60 S, 12th Ave., Mt. Vernon, N.Y. 
Phone 1853-M, Mt, Vernon 


Wem. 





PIERRE LE MAY 1fead 
Mme. Petrova in PLAYING WITH 





FIRE. Address, 575 West End Ave. 


CASINO Mats. Sat. & Wed., 2:15 


Bway & 39th St, Evs.8:15 


“THE BLUE PARADISE” 


With CECIL LEAN | 


\SHUBERT *",.%;,°1.28 


Mat. Mon., Wed, and Sat., 2:15 
E. H, SOTHERN’S REVIV AL, 


“IF I WERE KING” 





44th W. of B’way, 








HARRY T. MOREY 


of the 
VITAGRAPH 





JACK SHERRILL 


LEADS 
FROMUMAN AMUSEMENT CORP. 





ANITA STEWART 


VITAGRAPH 


JULIA STUART 


LEADING CHARACTER ACTRESS 
PEERLESS STUDIOS—WORLD FILM 
CORP., FT. LEE, N. J. 


BARBARA TENNANT 


PARAGON 











ROSEMARY THEBY 


VIM COMEDIES. 


WILLIAM H. TOOKER 


Latest Release: “The Fool” in “THE 
FOOL’S REVENGE,” Fox Film. 





JAMES MORRISON 


FRED TRUESDELL 


Now working in La Boheme for Para- 











VITAGRAPH gon, Address, No. 2 Marble Hill, N. Y¥. 
Phone Marble 775. 
VIRGINIA NORDEN CLAIRE WHITNEY 
BALBOA STAR Bn ee 
WARNER OLAND CRANE WILBUR 
OMSL EGG RE ORATION HORSLEY MUTUAL STAR 
MURIEL OSTRICHE BEN WILSON 
DIRECTING and STARRING, 
EQUITABLE STAR UNIVERSAL 


NANCE O’NEIL 
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LEO DITRICHSTEIN 


in “THE GREAT LOVER.” 
Management 


HIPPODROM C. Dillingham 
“HIP-HIP HOORAY” 


SOUSA’S BAND 
Evgs. 8:10 & Sat. Mats., best seats, $1.50 
Mats. Daily except Sat., best seats, $1. 
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Ss. L. Rothapfel, Mgr., New Rialto Theatre, New York City, 
Original Mng. Director of Strand, New York, 

Have always found your criticisms to be thoroughly re- 
liable and written with a great deal of ability. Honest 
criticism of motion pictures is a very rare article, and I do 
not hesitate in saying that I think your criticisms are 
usually among those 1 seek first. I wish there were more 
in the film business like you. 

S. H. Friedlander, Empire Theatre, Los Angeles, Cal, 

You have struck the “keynote.” No exhibitor should do 
without your clever journal of review. It is what I have 
been seeking for a long, long time. I am “with you” and 
wish you success and shall preserve every issue of “ Wid’s” 
for reference. 

Thomas Furniss, Brunswick Amusement Co., Duluth, Minn, 

I have always found you sincere in giving “constructive” 
criticism. Anyone can write that a film is fine, good, bad 
or rotten, but there has never before been anyone to my 
knowledge in the film world who gave such “constructive” 
criticism as yours. You tell “why” the film is good, bad 
or indifferent, and that makes all the difference in the 
world. You have done more for me than if I had a man 
paying hima hundred a week to look at films, because I 
think the training you have had is worth many hundred a 
week. There are really tew absolutely capable judges of 
films. 

B, A. Rolfe, Mng. Director Strand Theatre, New York City, 
President B. A. Rolfe Photoplays, Ine. 

You are known everywhere through the excellence of 
your work and your competence as a critic. 
C. A. Howe, Regent Theatre, Riverside, Cal, 

Just what I have been waiting for. Success to you. 
W. L. Holt, National Theatre, Lynchburg, Va. 

Believe me, I am certainly “with you” and I tell all my 
friends of you. I have more faith in you than I have in 
everything all the film people say. I am right with you 
“till the last cartridge is fired,” and the “canteen is dry as 
the heart of a desert and burns from spontaneous combus- 
tion.” 

J. M. O’Dowd, O’Dowd Theatre, Florence, 8, C. 

I think “Wid’s” is the best I have ever read. 
O. B. Cleveland, Lyric Show Co., Lebanon, Tenn, 

We can’t do without “Wid’s.” We tie a can to those 
you do not favorably criticise. 

R. J. Clark, Empress Theatre, Miles City, Mont, 

“Wid's” is of the greatest importance to the exhibitors, 
individually and collectively. I not only speak from my 
own experience, but from the experience of others as well. 
Cc. A. Lick, New Theatre. Fort Smith, Ark. 

I think “Wid’s” is one of the greatest publications for the 
busy exhibitor that I have yet seen. I want to assure you 
that I am going to help you in every way that I can. 
A. W. Walker, Orpheum Theatre, Aberdeen, 8, D. 

I certainly am interested in your work. You have filled 
a long-felt want, Mr, Gunning, in your unprejudiced and 
unbiased criticisms of the feature photoplays, and - your 
little reviews are a necessity to any up-to-date exhibitor. 
Furthermore, so far as I can see, your eriticisms are abso- 
lutely correct in every way. 

A. R. Thorne, Thorne’s Theatre, Fairbanks, Alaska. 

I am with you. I need you. To show how badly I need 
you, I am sending herewith a five spot. 

J. F. Parks, Morris Grand Theatre, Hot Springs, $8. D. 

Your invaluable help in steering me clear of bum features 
has proven an investment beyond calculation, Keep up the 
good work and the film exhibitors throughout the land 
will call you blessed. I wish to assure you it will be a 
pleasure for me to help your cause any way I can. 

A. Baltimore, Strand Theatre, New Castle, Pa. 

Your magazine is certainly a great aid, aS you can see 
from my ordering back issues. 

Ww. I. Walken, Columbus Theatre, New Kensington, Pa, 

“wia’s” more than satisfies me, and I can hardly wait 
for each week’s issue. 

Geo. J. Warren, Tepee Theatre, Red Cloud, Neb. 

Sure, I want “Wid’s Films and Film Folk,” and from 
Vol. 1, No. 1. Success to your new enterprise for your re- 
views are sure reliable and indispensable to the exhibitor 
using features. 
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By their support these exhibitors have made possible 
MY INDEPENDENCE 


I have hundreds of letters like these—I picked these out at random. 
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WID GUNNING, Times Building, New York City. 
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Tali Esen Morgan, Mgr., Auditorium, Ocean Grove, N. Jy 
iormerly Mgr. Broadway Theatre, New York City. 
Permit me to express to you my deepest appreciation of 
the splendid work you are doing, I have followed your re- 
views Closely for the past year and, in almost every case, | 
I have agreed very thoroughly with your views on the pic-| 
tures, most of which, as you know, L have seen. : \ 
O. J. Sybert, C. & M, Amusement Co., Marietta, Ohio, 
I wish to say that “Wid’s” is the most popular publica-; 
tion that comes to our desk. We look forward to it....) 
and we are always ready to consult “ Wid’s,” and the solu-| 
tion is that he is always invariably right. 
Cc. D. Buss, Third St. Theatre Bidg., Easton, Pa. 
I take great pleasure in reading your comments on films} 
and “straight 1rom the shoulder talks” regarding the way) 
some of the films are slipped over on Us. ‘ 
I remember when you were with Helair, editing that 
“smart” little Mclair Bulletin. It was breezy, and 1 don’t; 
think I was wrong in following your pointers. 
L. G. Roesner,, Cotonial Amusement Co., Winona, Minn. 
Your publication deserves a large following. Have boost-} 
ed to all my friends in this locality. | 
x. J. MeWilliams, Casino Theatre, La Crosse, Wis. 
Let’s nave ’em all from Sept. 9th. We might miss some-} 
thing good, otherwise. “a 
Vv. b. Balleau, Broadway Theatre, Albert Lea, Minn. 
My first two-second glance yesterday at your “jilms and} 
Film Folk” convinced me that I could no longer do busi-} 
hess without it. It’s the best ever, and I hasten to send} 
you my check for $5.00 covering one year’s subscription, 
same to begin with issue No. 1. Kindly send all back num-} 
bers at once and see that we do not miss a single week in 
the future. Otherwise it would “bust up the show.” 
T. Guy Perfect, Huntington Motion Picture Co., 
Huntington, Ind. 
Enclosed find check for $5.00 for one year’s subscription} 
to your publication, “Wid’s.” Your criticisms seem to be; 
just what we are looking for. : 
F, L. Stannard, Mgr., Gem Theatre, Wenatchee, Wash. 
I have read your sample copies and think they are great. ! 
What we need is some honest opinion and you certainly} 
are giving it to us. Keep up the good work. i 
E. O’Keefe, Regent Theatre Co., Billings, Mont. 
We look forward to ‘“ Wid’s” each week with great eager-} 
ness. It is the best guide for exhibitors we have yet struck. } 
Your publication is by far the most reliable for us. p 
James Q. Clemmer, Clemmer Theatre, Seattle, Wash. — | 
Knowing your reputation as the leading critic in this big§ 
country and needing just such criticisms as you give, 
am enclosing check amounting to $5.00 to cover a year’s} 
subscription on “Wid's Films and Film Volk.” I consider 
your unbiased criticisms invaluable. The Clemmer Theatre 
usually plays the biggest features produced, and we are; 
prone to listen to a real authority. | 
H. A, Sims, Liberty Theatre, Salt Lake City, Utah. a4 
I consider your publication to be something that the ex- 
hibitors have been in need of for a long, long time. I be- 
lieve what the picture industry needs today is a fearless 
publication along your line. a 
L. A. DeHotf, New Theatre, Baltimore, Md. j 
It is just the article the exhibitor needs, and the sooner) 
he begins to realize it the better. Wish you to mail the} 
latest issue to the following, and you have the liberty of 
using my name at any time that it will benefit the circula- 
tion of your work. 
E. C. Preston, Sterling Theatre Co., Superior, Neb. 
“Wid's” is a great magazine for the exhibitor, and 
surely do enjoy reading it. 
D. Filizola, Theaterette, Fort Scott, Kans. ; 
I think “Wid’s” is the best little advice producer in the} 
business. 
Geo. W. Pryor, Bijou Theatre, Greensboro, N. C, 
I hope the exhibitors throughout the country will give’ 
you their support, as I believe your fearless and unbiased | 
criticisms will eventually result in the making of BET-] 
TER PICTURBS. j 
G. H. Foster, Marion Photoplay Co., Marion, Ohio. d 
After reading two sample copies of your “Films and Film| 
Folk.” I find myself “Falling” for the most intelligent! 
feature reviews I have ever read. Enclosed find check for) 
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LAST CALL! 


TO GET 


The benefit of the year subscription price of 


$5.00 


You must have your check in before 


June Ist 


Beginning with the issue of next Thursday the price of Wid’s 
will be 25c. a week 


$109 a Year 


Do it right now, tomorrow you might forget. 











Yours for better business, 


Wid Gemning— 


TIMES BUILDING, NEW YORK. 
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+ De Wolfe Hopper in 
MR. GOODE, THE SAMARITAN 


Triangle-Fine Arts 


_ Tyrone Power and Lois Weber in 


GOING STRAIGHT..... Fine Arts-Triangle 


Eugenie Forde in . 


THE COURTESAN...... American-Mutual 


Gladys Hulette in 
OTHER PEOPLE’S MONEY 


t Thanhouser-Mutual 
Tyronne Power and Lois Weber in 

mone EYE OF GOD.............. Bluebird 

2 Mae Murray in 

SWEET KITTY BELLAIRS 

‘ Lasky-Paramount 

3 Anita Stewart in 4 
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Vitagraph-V. L. S. E. 


Edmund Breese in 
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Pop. P. & P.-Metro 


‘Mollie King in 
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. Selig-V. L. S. E. 
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The Exhibitor is Coming 


Into His Own 


There is not a 
week goes by 
I that, le don ciao 
| meet some promi- 
nent- exhibitor 
| trom” “Somes part 
Of (ethis, oa reat 
country who has 
come to New 
York to look over 
the situation. 
Most of these 
mén airey very 
wealthy, in al- 
most, .every ‘case 
they own a num- 
ber of big thea- 
tres, mand ssa ieeee 
them are dissatis- 
fied with the, present conditions in the film 
the film market. 

The fact that these men are beginning to 
realize, however, that they are a power in 
this game, promises well. If it were not for 
the fact that these influential units are as yet 
not well enough acquainted with one another 
to readily get together, we could have over- 
night an exhibitors’-organization which would 
be tremendous in its power. 

I believe the day is coming when we will 
have an exhibitors’ organization which will 
produce its own pictures or will buy outright 
productions made by independent manufac- 
turers, which afte good enough for them. It 
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is without question the ideal arangement and 
certainly the exhibitor is the man who should 
have something to say regarding the offerings 
which he is to show. 

The Convention at Chicago in July, I be- 
lieve, is going to be a fine opportunity for the 
crystalization of some of the ideas of some of 
the big men in the exhibiting field. These 
men represent millions. They do not have to 
go outside for money, nor would they have. to 
turn to the public through  stock-jobbing 
methods, and if such an organization went to 
work to secure films it would be a very simple 


WID’S” 


matter to get productions which would be what 


they want. 


I have a-hunch that the July Convention is | 


going to make real history because I believe 
that much will be done in the hotel lobbies and 
rooms, which will not be for publication, nor 
will it have anything to do with the actual 


business of the Convention, but it will be of © 


tremendous importance. . 

I think every exhibitor who really takes his 
business seriously should make certain his 
visit to Chicago. 


The Troubles of the Authors 


ez N recent weeks I have had a number of 

requests from authors of scenarios 
that they be given mention in my re- 
views, so that they would secure 
proper credit for the stories which 
they write. 

I had had this request some time ago but 
had felt that it was not the best thing to do 
and so dropped the matter. 

Recently I began to mention.camera men’s 
names and this brought a fresh rush of re- 
quests from the scenario writers. As a result 
I began to give the names of those responsible 
for the stories, but in doing so I want to make 
clear a situation which writers may have failed 
to take into consideration. 

My idea in failing to mention the author’s 
name was not because of any desire to keep 
that author from getting proper credit, but 
rather as a protection for the, author. 

I know the conditions which exist\in many 
of our producing plants and it is certainly true 
that in a remarkable number‘oi cases it is 
necessary for the director, because of things 
beyond his control or because of his own ideas, 
to change a scenario very decidedly while pro- 








ducing same. 


the changes do not help. 
There have been several frantic appeals to 


me from prominent authors, explaining that — 
their stories had been ruined by directors — 
when the productions have failed to come up 


to expectations and, of course, that is a ques- 


tion which it is very difficult for anyone, un- 


acquainted with all the facts, to decide. 


In deciding now to give the names of the 


authors of stories I want to make it clear that 
it is impossible to designate whether that 
author has provided a finished scenario or 


whether the author has provided only the gen- | 


eral idea for the production. Such information 
cannot be secured except by detailed investi- 
gation in each case‘and it is impossible for me 
to make this investigation. 


I shall give the names of those concerned in — 
the preparation of the script wherever pos-_ 
sible, but the question of responsibility for the 
story, as between the director and the author, © 
is something which cannot be estimated by the 


mere fact that one man is named as director 
and the other as author. 


IMPRESS THIS POINT ON YOUR FRIENDS! 


“WID'S” IS 


IN FORM 


A MAGAZINE 


IN FACT 


A SERVICE 


No Advertising is Accepted from Manufacturers of Features. 
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In many cases these changes 
help the production and again in many cases 
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é RON UOER CDE ets ast ei el so ke. Robert Ames Bennet 
eA WW TOMB re kh, . Bite Very interesting 
MPOLOP EN We ete Poles heats abe seat ees Cave-man, animal stuff 
CL ECELO ELON oo erty cc hn esis . SEs oS a Very good 
BeeHLOTOGRAPHY le. eo kk cw Very good 
SS EE ELI GEN feo rn CaS cess. rae vk. sac Very good 
BeeMERA WORK... 0.52... oe ee ee ees Very good 
SERRE Sets Gs Sos ss shale crews. ate Splendid 
EEE TOMEW A Tesi tre, a hagas’. Ce wipce!. Very good 
BeuX DERIORS «2.0. 0c. ee ee ee Some very beautiful 
BE AROS rie ons ania Mite. « Gee Wie Wa oe hoe Good 
MEDS Tinminrc (eka. ee. oe ee ee x / Good 
SLEN CE reyes sete, homers ee Five parts 
% Yani] L{1LLE this is very old stuff as to central 
as idea, it being the well-known situa- 
) ik tion of two men and a woman being 
«ti cast onto a desert island, where the 
ik man, who has been a brute, proves 


his worth because of his being prac- 
tical, while the gentleman fails be- 
: cause he was selfish and unable to do 
) Practical things. 
_ All through the story, which was really the devel- 
opment of the three characters, showing the reforma- 
_ tion of the brute, the gradual awakening of love on 
_the part of the woman and the uncovering of the 
} weaknesses of the supposed gentleman, we had at 
regular intervals a bit of animal stuff. We had 
} everything from elephants to baboons, there being 
} crocodiles, leopards, lions and snakes inserted in 
between. It seemed that about every 100 feet it was 
thought necessary to inject a little animal stuff, and 
after a time this got to be a bit mechanical because 
|} the story switched too regularly from the dramatic 
f# action between the trio to the animal situations 
} where the wild beasts endangered the humans. 
§ I believe that this is all very good stuff, however, 
because it has been well handled, and it seems to 
“me, from an audience view-point, that this is a very 
good offering. 
2 Throughout the production we have intelligently 
placed close-ups and some exceptionally beautiful 
{| exterior locations taken on a beautiful rocky shore. 
There are some very daring bits in working with the 
animals, and, while the action may not altogether 
convince, it will be interesting. I consider this a very 
_ good offering as entertainment even though it can- 
not be considered particularly impressive from a 
_ dramatic view-point. 
At the end we discover that the gentleman was 

not a gentleman after all, he only being the valet 
of a duke whose name he had been using, and the 
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vision in which we are shown this man acting as 
the duke’s valet, was decidedly painful because of 
the duke’s make-up. 


Probably the most daring part of this offering, or 
at least, it seemed to me to be the most daring, was 
the bit where Miss Williams walked through a 
stream in her bare feet, with crocodiles all about. 
This is enough in itself to pull a full house, because 
it certainly was some daring stunt. If this scene 
was faked it was a marvelous bit of work, and I can- 
not figure how it could have been faked. The photo- 
graphy was particularly good in this location, and 
surely it did not seem to be a double exposure. 


Some of the bits showing the waves breaking on 
the beach were remarkably beautiful, and these ex- 
ceptional exteriors helped to lift the general tone 
of the offering. 

I believe you can play this with confidence and 
boost it as one of the greatest animal offerings ever 
made, resting easy so far as its making good is con- 
cerned. 

There were one or two little slips in the production, 
as for instance, in one place we had a title saying 
“Wis nerve failed him,” where the gentleman was 
about to kill the brute, but this title was about four 
scenes too soon, thereby interfering, to a certain 
extent, with the dramatic interest in the scene. 

At another place Miss Williams dragged the gen- 
tleman in through the gate of the stockade, she ne- 
glecting to bar the gate, her neglect, of course, being 
necessary to allow a lion to enter, but it was rather 
too plainly “planted.” 

In the second reel we have a storm effect with the 
trio of humans hiding in a tree to escape the beasts, 
and during this scene the lighting effect is put 
over by just showing flashes of this scene with blank 
film in between. This effect suggested lightning in 
a way, but it was decidedly annoying because it was 
like a very bad flicker in the film and consequently 
is objectionable to anyone who has bad eyes. It 
would have been much better to have given this 
scene a little bit of light, with the lightning flash 
put over by a sharper bit of light, instead of showing 
an occasional flash with nothing whatever dis- 
tinguishable:in between. 

In the scene where a hurricane was supposed to 
destroy their hut it was noticeable that at certain 
times the wind did not seem to be particularly strong 
and at one place it was quite evident that extra 
men or stage hands, out of the scene, were pushing 
the hut over. This incident should be edited with 
more care. 

Taken as a whole, I believe that this is a very 
much “worth while” production. Since Kathlyn 
Williams has always been associated more or less 
with animal productions, I believe it would be advis- 
able to advertise her strongly in this. 

Guy Oliver, as the brute, gave a splendid charac- 
terization and seemed particularly well chosen for 
this part. Harry Lonsdale did the “gentleman” very 
well. 
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NANCY’S BIRTHRIGHT 
Signal-Mutual. 


DIR EGIOR? i eciie tcte. css Nie 3 tena Murdock McQuarrie 
AUTHOR Murdock McQuarrie 


AS A WHOLE ......... Very bad, painfully crude 
STORY i 6 iiote telco a clio ebse) oe: ol MOM MaMe MCR kee) oie Awful 
DIRECTION. . 2%. .'02% sores « + temeenetore > Very bad 
PHOTOGRAPHY: ........-- 02 eee cee ceceee Fair 
THIGHTINGS) oo ect. lo @ aioe Seamenemeleltel ses Ordinary 
CAMERA WORK ........-.-++--+++:- Acceptable 
STA RS cos oi cdeteue tes, suedets fecere. ouch s omemeMemem emails Were none 
SUPPOR Diy he te 2 o= cous ollel > operaBeme Very ordinary 
FXTHRIORS © cto seikes « enete « eiemenenene iris se Acceptable 
TNTERIORS 48). 6. 0 esc. . oleae Few and poor 
AVEDA TD oak ee eecet loi onl > colander oRsiameb tsp pire Poor 
RUIN GTI aise eee one llal et re neps aOR do Five parts 


ECAUSE I have to work for you fellows 
it is necessary that I sit through a lot 
of bad films, but I believe that this is 
about as painful a subject as I have seen 
in some time. ee 

The plot is elementary “movie” melo- 
drama, the acting is crude and conven- 
tional, the situations never convince and 

we have a few poor sets used repeatedly from the 
same angle until they become, very tiresome. ) 
The story is decidedly jumpy and we have wild 
leaps in continuity without any attempt at proper 
development, with the result that you soon get to 
the stage where you take it as it comes without 
worrying much about the why or wherefore. 


We are offered long scenes of a millionaire in- 
specting his own steel plant, which gives opportunity 
for the showing of many views of a steel plant, 
something which is decidedly out of date. 

There is a bookkeeper who apparently makes 
enough money to own a beautiful home, an automo- 
bile and send to boarding school an orphan his 
mother has adopted. There is a gang of crooks of 
the typical “movie” variety, dominated by the 
“wicked willun,” who is the general manager of the 
millionaire’s plant, and these characters are offered 
in about twenty-five scenes, all of which are enacted 
in one small set with the camera always “shooting” 
from the same angle. 

There are such important scenes as telephone con- 
versations between the hero and heroine for no 
particular reason, and when there is nothing else 
to cut to the director has shown us a few scenes of 
himself seated in an awful set having memories, 
which allows for a few rather ordinary dissolves. 

Edythe Sterling, as the heroine, was anything but 
good ,and not particularly pleasing ‘to look at, and 
Nobert A. Myles looked very much like the type that 

_ you generally find serving as butcher-boy in a small 
town. 

In several places we had scenes which were de- 
cidedly objectionable, among these being one where 
a drunkard-father suggested that they “chloroform 
the brat,” when he found that his wife had given 
birth to a girl baby, and in another scene we find him 
going into a room where his wife is dead, taking a 
look at the body and then taking a drink. 

In one place we had contrasting scenes showing 
the aged millionaire eating dinner, and the hero, 
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a 
heroine and the hero’s mother eating dinner, with | 
several flashes back and forth, and then when the © 


ee a ee ee eee ee 


millionaire finished eating first he went into the | 
library and sat down and had some memories while © 
the other characters finished their meal. Possibly 
the millionaire had dyspepsia, and could not eat as 
long as the poorer family. $ 

There were a number of rather startling develop- — 
ments through the progress of the story, as for © 
instance, where one of the characters was run down ~ 
by the hero’s automobile, which by the way was © 
very badly done, and had his injuries dressed by © 
the heroine, she telling him that she was an orphan. : 
Immediately afterwards, through some mysterious — 
mental means, the father decided that because this 
girl was an orphan she was certainly his long-lost © 
child. He had not, seen her for sixteen years. The 
crook then kidnapped his daughter, locking her in 
a room and choking her, but the information that 
this terrible-looking individual was her father did 
not seem to startle her in the least. She believed 
that everything was good and told a degenerate — 
hunchback so when he started to attack her, with 
the result that the hunchback immediately reformed ~ 
and rescued her from her dangerous position. % 

In another place we find the heroine deciding that 
it was Martingale who was to be robbed because 
she had been told that the crooks were planning to 
secure the fortune of a millionaire by bringing a 
girl to adopt. There was nothing indicated in the 
action which would give her the information that the © 
millionaire’s name was Martingale. Of course, the 
director had to send her to Martingale’s, because ~ 
then he told her how much she looked like his daugh- 
ter, so that she would go home and tell the hero © 
who would remember immediately that sixteen years — 
Deke that he had carried a note to friend Martin- — 
gale. 

The “willun” attempted to “frame” a theft, plac- 
ing the blame on the hero, and when he took the 
money from the hero’s room and put it back into 
the safe he pulled down the blinds in the hero’s — 
room, but conveniently allowed all of the window 
shades in the other office to remain up, and the door 
open, so that a discharged employee, who had con-_ 
veniently arrived at the psychological moment to 
kill the villain, saw the theft and so was able to 
save the hero after his arrest. Z 

There were dozens of other situations in this 
which were equally as bad and the cutting through- 
out was terrible, because whenever. there was a_ 
bad spot to be filled in, the man who edited the pro- 
duction simply reached out and put in a piece of — 
film without much thought as to whether it really — 
belonged or not. But the crowning insult of the 
entire offering was the final “big scene,’ where we 
find a dinner being given in the millionaire’s home ~ 
in honor of the finding of his daughter. We had 
been told that this man had a fortune of twenty 
millions to leave his granddaughter, and un to this © 
time we had seen only one room in what was sup- — 
posed to be his mansion. It looked fair enough 
from the outside, but this one set was the typical _ 
“movie” director’s idea of a millionaire’s home, it 
being the well-known staircase in the back of the 
set with steps running up either side. 

We had about thirty scenes in this set before the 
grand finale, and it was quite plainly “planted” as 
a library or living room. When it came to the 
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=e husband, leaving him and his wife in peace. 
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_ their cells. 
we found the degenerate father and the hunchback 
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dinner party, however, the director decided that it 
was unnecessary to put up another set, and so he 


moved a big table into this same set and converted 


this room into a dining room with the staircase still 
looming up in the background. 

After the plot was apparently ended, with the 
hero and heroine happy, we were dragged through 
a number of additional scenes which diagramed the 


_ fact that the hero was to be made general manager, 


the discharged employee who sneaked in in time 
to see the theft, was made foreman and the general 
manager and the crooked foreman were shown in 
Then the crowning climax came when 


brought in as reformed sinners, working successfully 
in the factory of the millionaire. 


WID’S 


Thursday, May 25, 1916. 


This thing started out with padding, we had pad- 
ding all the way through and it was padded right 
up to the finish, but the padding was the least crime 
of it all. 

When I see such offerings as this it seems a marvel 
to me that the film business succeeds in spite of such 
insults to the intelligence of faithful fans. The 
audience laughed through most of this, but just the 
same it hurts. All the way through the titles were 
decidedly bad and never at any time were they 
anything like what the characters really might have 
said. | 

Among those in the cast were V. T. Henderson, 
Mrs. Belle Hutchinson, Antrim Short, M. K. Wilson, 
F. M. Van Norman, Francis McDonald and W. 
Rogers. 





WEAK STORY MADE FINE OFFERING BY STARS AND HANDLING. 


Norma Talmadge in 


GOING STRAIGHT 
Fine Arts-Triangle. 


DERHOPORG 5 icc eicpend oc, sel. C.M. & S. A. Franklin 
PME GIN DAES N CP ED W cous ctretaue slo: re) + tees Bernard McConville 
AS A WHOLE............. Made fine by handling 
BEA DEU A Lek reig sta 3 5g 40 ae ....Ancient, unconvincing 
PRN ERE CHULOPN cust c ete ts hsiha cea tteyene «aie one es we) Splendid 
EPO) GRR EN Veo tceeaknc oss... meee ye: «fais sue Very fine 
LG ERIN GIS ayo Pe) «Sie ics est ena Exceptionally effective 
PA MERAS WORK res < o.. eo p el c cis wee ene Hxcelient 
PSA U Mchet run ait Bos saueaaeds watch suis cshis. < costs Forceful, appealing 
PUR e MCR NR Med cocks aco ts Nave warts. 5 Gatens Exceptionally fine 
ON PROS fc siscckarcleliste ae sdekers Very well chosen 
RUNS RODEESS Cian dy wy ai 865,320 * Wan shiga terse sr.s Very good 
BURR AeA RR eR Rcbacnt a tsieh ere oho cones +. diets Sopiduche oft race's Good 
PRIN ARM EM ieuiix Lenk eer sg Giles ede ace call ecass Five parts 


HIS is a remarkably fine example of what 
can be done with poor material, as to 
story, by splendid direction and a capable 
cast. The story builds around the situ- 
ation of one of two crooks, who has served 
time, trying to live straight with his wife 
and family. 

His former partner in crime accidentally meets 
him and threatens to send up his wife, who was 
at one time a member of the band, unless the hus- 
band does one more job with him. This request 





comes after the crook had secured hush money sev- 


eral times from the husband, under the same threat, 
and the chief weakness of the story is to find the 
husband agreeing to do this job with the crook. 
It is rather ridiculous because he can certainly 
know that that would not be an end to the crook’s 
hold upon him, since it would really only help 
strengthen this hold. 

We then have a bad co-incidence of the husband 
and the crook going to rob a house in which the 
-husband’s wife and children had agreed to stay 
over night. We find the children discovering in 
the pantry a little ragged newsboy, who had been 
placed there by the crook, and yet the children 
never speak:of this unusual event to their parents. 
A little Jater we find the crook in the wife’s room 
and the husband reaches her in time to save her 
from an attack, but the family is aroused and he 
explains that he had come for his wife and followed 
‘the man in at the window. Later, the crook calls 
at the husband’s home and is “conveniently” shot by 
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This story has been done before, despite its weak- 
nesses, in mueh shorter length. It can certainly 
be said, however, that, despite the failings of the 
story itself, this is a very good bit of entertainment, 
ope surely the production has been splendidly hand- 
ed. 

At the start we get some wonderfully effective 
scenes covering the life in the underworld and show- 
ing the breaking up of the famous gang by the po- 
lice. The escape and chase from the gang’s head- 
quarters was an exceptional bit of good tempo, the 
cut-and-flash method being used here to very fine 
purpose. 

Afterwards the kid stuff was nicely balanced in 
between the dramatic situations and this light re- 
lief, which was intelligently placed throughout the 
offering, really helped decidedly in making this a 
very good film. 

The lighting in this production was very good, 
with the exception of one important scene, that be- 
ing the one in the wife’s room, where the crook 
was about to attack her, and here the lighting was 
very bad, there being practically no difference be- 
tween the light before being turned on by Miss 
Talmadge and after. 

Ralph Lewis, as John Remington, gave an ex- 
ceptional performance, and Eugene Pallette, as the 
crook, registered one of the best crook characteriza- 
tions I have seen in some time. 

The children were all very good with the excep- 
tion’ of one little youngster who insisted on looking 
at the camera.upon all occasions, with the result 
that several rather. good scenes were spoiled. 

Norma Talmadge, as Lewis’ wife, gave one of the 
greatest performances she have ever given in any 
screen work and certainly this will do much for 
her as a star. She had many important scenes with 
varying emotions and she certainly registered her 
points nicely throughout. 

It-is really the work of Miss Talmadge, Mr. Lewis 
and Mr. Pallette and the exceptional handling by 
the directors which makes this a very much worth- 
while film. 

I am quite sure that this offering can be played 
in almost any house, with the result that it will be 
declared a splendid offering. The story has some 
very weak spots, to be sure, but I believe that these 
will be overlooked in consideration of the other de- 
cidedly unusual merits of the offering. 

The cast included Nino Fovieri, Francis Carpenter, 
Fern Collier, Ruth Hanforth, George Stone, Kate 
Toncray, Carmen DeRue and ‘Violette Radcliffe. 


Thursday, May 25, 1916. 
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FORCEFUL STAR AND ATMOSPHERE SAVED VERY JUMPY STORY. 


William Farnum in 


THE BATTLE OF HEARTS 


Fox Film. 
DIRECTOR. 230,050 as 508s bos Ons Oscar Apfel 
GAMERA ‘MAN 3.0 e3:0).-25; See Alfredo Gandolfi 
ASA. WHOLE WW osne ee fe ee ee Interesting 
SVE ORIYA: erect she neat Holds, but has bad jumps 
DIRHOCTIONS Ss oe ys ee Just good 
PHOTOGRAPHY (3:2... 00) eee Just good 
LIGHTINGS (2) snakve oc, « ee Good and fair 
CAMERA: WORK, 20... Gee Good 
STAT yk. peter. vscihede eG esc 3s Forceful 
SUBPORD ie ena ss) se ee Very good 
EXTERIORS . coi ss vet Oe Some very good 
ENTRBIORS® oP. . slen's ss 0 ee ee Good 
DEPAUL oo. . ea ke toes + er ee Fair 
MEINGDH Petts cine Desde oe Ree ee Five parts 


4)HIS is an offering with some very good 
and some very bad moments. There are 
a few good dramatic situations, a few in- 
cidents which have real appeal and one or 
two scenes which developed with a good 
tempo. As against this, however, we have 
a number of places where the story makes 
jumps which are decidedly confusing, 
and there are several slips in the production which 
it seems rather hard to condone. 

Among these slips, aside from the bad jumps in 
construction, were the places where we should have 
had storms and find the water perfectly calm, and 
the use of a very bad miniature lighthouse. 

The situation which showed the father freely 
welcoming his son to his home soon after he found 
him to be a thief and a rather unnecessary anti- 
climax were also rather bad. 

There was a very good atmosphere about the of- 
fering, which was laid in a fishing village, and we 
had a few exteriors which were decidedly interesting. 
There were three storms in the action, however, and 
never at any time did we see any really rough water. 

Mr. Farnum was, as he always is, a forceful, 
dominating figure, and his work was decidedly pleas- 





SERVICE POEM SPLENDIDLY PICTURIZED BY SUGGESTION. 


Edmund Breese in 


THE SPELL OF THE YUKON 


Pop. P. & P.-Metro. 
dioplone teh er S266 ali (sito! 3. Seno Burton King 
CAMERAUMAIN  . Soo 22. See Leo Bergman 
STORYOBY vote cic a) ee Aaron Hoffman 
SCHNARIO/ BY) 2505, 05... on Watlace C. Clifton 
AS PAU WIHODMEL. ve teiciives wi stlett Distinctive, forceful 


DIRECTOR 


STOR YVairt:« Gist eke isl. etane ss Holds very well 
DIREGTION . ciccelee. s lnnc> see Very good 
‘PHOTOGRAPHY. =. :.'... <:«. >. eer ene heen Good 
LIGHTINGS (coset cis ce fe ee Quite effective 
CAMERA WORK 2 ii...°5... . | See ce .. Excellent 
STAR ie th balers etseeisyes ac e0s: «3. <. tS eee Forceful 
SUBRBPORDO sts tcontes eas + ee ee Very good 
EXTHRIORS ose. 3s a Some very beautiful 
aLNTTRITORS oo eeae Gin vs 0.0 st uh WE Very good 
DETATE oo eck cusrenitess «scl: ee cn ee ee Good 
LENGTHS ihe stile eh ose Five parts 
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ing. Elda Furry gave a splendid performance as — 
Maida, the captain of a fishing boat, and Wheeler ~ 
Oakman gave a remarkably well handled characteri- — 
zation of the weak son of the old lighthouse keeper. — 

It seemed to me that this offering would have been — 
much better with more close-ups of Miss Furry and — 
Mr. Oakman. The use of the cut-and-flash method, — 
with good close-ups of Mr. Farnum, Miss Furry and ~ 
Mr. Oakman would have helped decidedly in putting 
over some of the more important dramatic situations. 
There were a few human touches in the development 
of the story and these registered rather well. f 

The finish as presented on the screen was a de- 
cided anti-climax, and certainly it would have been 
much better with more close-ups of Miss Furry and 
of the scene in the cabin of the boat where Miss 
Furry ordered Mr. Farnum to bed. If he had re- 
sponded with-a title “Aye, Aye, Captain,” it would ~ 
have connected very nicely with a bit of action 
earlier in the film ,and the story would have had a ~ 
snappy ending with a human touch. I am sure © 
this would have left the audience with a better im- 
pression. 

The several scenes which followed were pretty — 
but the story was over, and they were decidedly — 
unnecessary, with the result that it is a bad anti- 
climax. a 

Taken as a whole, this is an offering which will — 
be counted good, although it does not register as a ~ 
particularly big production. Many of the dramatic — 
scenes would have had much greater effect had they 
been handled better as to close-ups and cutting, and 
the story itself would have made a better impres- 
sion had the various incidents been tied together 
instead of being offered in such jumpy continuity. 

I would advertise Mr. Farnum particularly in this, 
but would also call attention to the presence of Mr. 
Oakman, mentioning the fact that he played the 
part of the ‘Ne’er-do-well” in the big production — 
of that name and has also starred in other Selig © 
offerings. A mention of Maida, played by Elda — 
Furry, will probably arouse some interest if she — 
is described as a skipper’s daughter who ruled a 
boat and eventually ruled a man. 

Whatever you do, do not talk too much about the — 
storms in this, because they are painfully tame. 


HIS is a production which is based upon 
the wonderful poems of Robert W. Serv- 
ice. It has been made distinctive by 
direction which gives wonderful atmo- 
sphere and registers most of the points 
by suggestion, leaving something to the 
imagination of the audience. Through- 
out the offering we have titles which are 

dissolved into the action of the scene or else they 

are given over an animated scene hich suggests 
the thought of the title. This was splendidly worked 
out in many places and is in a way a distinctive 
departure, being somewhat of a combination of the — 
title-card idea used by the Ince studios, and the 

animated titles used in “Ramona.” In a*number of — 
places entire incidents were put over by tableaus | 
which left only the faces lighted up against the © 
background, giving something of an allegorical effect — 
to the suggestion, the thought being put over with- — 
out unuecessary detail as to locations and needless — 

continuity. 7 
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The central thought of the story was easily fol- 
lowed and contained a few very powerful situations. 
These were very well handled. Mr. Breese gave a 
portrayal which had power and strength and Arthur 
Hoops was an impressive figure as the man who had 
ruined the early life of Breese, afterwards marrying 
the woman Breese had hoped to wed. 

Evelyn Brent has a small part and appears to 
splendid advantage. Christine Mayo as the woman 
loved by Breese, but afterwards married to Hoops, 
did some very pleasing work. 

Throughout this production we had light effects 
which were very good. There were a few places in 
which the lighting was hardly strong enough to 
register points for an audience which might be 
slow, but I believe it is decidedly better that the 
fault should lie in that direction rather than that 
we should have lighting which gives as much light 
on the ceiling as there is on the floor. 

The titles in many places carried the Service 
lines and these were nicely worked out by the ac- 
tion. 


Taken as a whole, this is a production which will 


surely register as very much “worth-while” because 
it has been made in a manner which sets it, through- 
cut, above the ordinary release. . 


Thursday, May 25, 1916. 


“The Spell of the Yukon” is a splendid title for 
advertising purposes, and I would lay particular 
stress upon the fact that this production has been 
adapted from the famous Service. poems, because 
they have been very widely read and they are gen- 
erally known to be particularly forceful and sug- 
gestive of red-blooded action. 

In one or two places the editing was a little bad, 
scenes being allowed to run a little too long and 
there were two rather bad slips. One of these al- 
lowed a scene to run long enough to show some per- 
son walking on the scene just before the miner dis- 
covered the half-breed at his cabin, and. this was 
rather confusing, because this man does not figure in 
the action, and having seen him walk towards the 
miner the audience will naturally expect him to 
figure in the struggle which follows.- In the last 
reel, in a very important dramatic situation, there 
is‘a title which reads, “She is your own daughter.” 
This was inserted in the scene further up than 
where it really belongs, with the result that Mr. 
Hoops does not register the proper expression at 
that time and later on we find this title spoken, it 
being very easy to read the lips of Miss Mayo when 
ay tells him. This could be and should be corrected 
at once. 





ARTISTIC PRODUCTION AND GRACEFUL STAR SAVE SLOW STORY. 


Mae Murray in 
SWEET KITTY BELLAIRS 


Lasky-Paramount. 


PETES GIDO RE poten mol oe crete, cis --uaie hater ene James Young 
AUTHORS....... David Belasco & Edgerton Castle 
AVA UV EUAGVETLIN Erpeee Mans rehets ss ebereliacs ls sae ten Paul Perry 
AS A WHOLE.......... Very good entertainment 
Bs DCU EGY We meats: eet ec Rane |. Ae fob TRA Slow, but holds 
PTE MOTION rinaes ot vies Artistic, good atmosphere 
Po OLOGRA PHYS eon .tcasbets:. Sipeiei Se his «fete Excellent 
OG EEUN GS oo pepe eho’. sh Ee ote Artistic, effective 
CAMVTBIICVACW OR Kerters 2 icre:s spaiebs tentetels abe = Very fine 
Be A Se et eraete etek ter. acs 6. sok Pleasing personality 
PAAR A ECR RRs hor ed ths. «ls -dutain oy of os Very good 
Be DORR L OURS cong, ota. suivcs ace, ¢ otene Some very beautiful 
a PURG AGP Ens yor oee Pi cnin <bata ots s, -/ciehel even Arete” Well done 
RR RMA LIM Stee ae es ates esis AYRE «saps a.t 6 be Good 
LENGTH 


MeN EEE NCU Ke Fenrer ie» War ea? hot tere e Five parts 


yJT is rather decidedly to the credit of Pro- 
; ducer James Young that this can be 
counted a very good film, because the 
story really contains only one big situa- 
tion and the presentation of the atmos- 
phere of the time of Kitty Bellairs is no 
small task. Mr. Young has succeeded in 
registering strongly with his atmospheric 
touches because all of his scenes fit in perfectly 
with the general idea of the time of the story and the 
film moves along with the interest centered on the 
action of the principals to a sufficient degree that the 
fact that this is a costume production is never no- 
ticeably objectionable. 

Some of the exterior locations were particularly 
well chosen, and separate mention should-be made 
of the fact that in the last reel we have such a 
conventional happening as the marching of troops 
along a roadway, made into a truly artistic effect, 
the grouping of the troops on the roadway against a 
background of clouds making these scenes decidedly 
distinctive and remarkably artistic. When these 
scenes were used they were given in short flashes 
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which fitted perfectly into the tempo of the dramatic 
action, and there was just enough of them to regis- 
ter their beauty without enough being given at any 


one time to allow the audience to tire of the artistry 


of it all. 

Miss Murray as Kitty was decidedly beautiful in 
many of the scenes and her very graceful carriage 
helped make her characterization distinctive. 

The action of this was decidedly slow in the first 
two reels because it was for the most part the 
“ylanting” of characters and the registering of at- 
mosphere. This was something that could not be 
avoided, however, because it was of course necessary 
to make this production follow the story of the origi- 
nal, and so the producer cannot be blamed for the 
dearth of material. 

The scene in the bedroom where Kitty faces dis- 
grace in order to save her friend was very well 
handled, and the big scene of the ballroom was par- 
ticularly good. Miss Murray’s entrance in this ball- 
room set was very well handled. 

Tom Forman, as the bashful lover, was decidedly 
inclined to overact at-times, and his work was the 
weakest in the entire offering. Almost all of his 
scenes in which he attempts to register bashfulness, 
are marked by playing which was unconvincing be- 
cause he overdid things. At least his work did not 
impress. 

Taken as a whole I would say that this is a de- 
cidedly ‘“‘worth-while” production because of the ad- 
vertising opportunities offered by the name and the 
fact that Miss Murray has had tremendous adver- 
tising at various times as a dancing star and as a 
star in her previous pictures. 

This is surely a good enough production to make 
a fuss about, and while it may be a little slow to 
some audiences, it has been sufficiently well done 
to register as pleasing and there is certainly nothing 
about it which can be pronounced poor. Properly 
handled this should be a box office winner. 

Others in the cast were Joseph King, James Neill, 
Dell Bennett, Lucille Young, Lucille La Zarney, Hor- 
ace B. Carpenter, Bob Gray. 


Thursday, May 25, 1916. ee 
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MELO WITH RIDICULOUS MOMENTS AND MUCH FASHIONS. 


Gladys Hulette in 
OTHER PEOPLE’S MONEY 


Thanhouser-Mutual. 


DIRECTORG 2. hone. inline eee Wm. Parke 
GAMERA, MAN). 2. 2.04. eee Walter K. Scott 
SCENARIO) BYisi6 cid ees ates. See Lloyd Lonergan 
AS A WHOLE........ “\wovie Melo”? and fashions 
ei NOD Ge Ge eee oecis ce Odea Geen Quite hackneyed 
DIRECTION | 2 47st fights ble eh ee Fairly good 
PHOTOGRAPHY? ihe eis. ee ee Good 
IIGHTIN GS eis ce ire eae sik. Sod aes Ordinary 
CAMERA, WORK.3.)0..¢050.. . GRR Acceptable 
Da eet. etd alot tatwisis oie: Rather pretty 
SUBPORT Coils een eS Le oe Good 
HET HRIORS : 2 ihe ene ok Central Park and Drive 
INTERIORS (020288 Le SS, eee eee Good 
DITA Taio o-d oe. ais vetoes xy: a ree Fair 
GECN GUD et) ee chs Che ee os eee Five parts 


CaN HIS is a decidedly ordinary “movie” plot, 
; based on the work of a pair of “get-rich- 
quick” artists who wreck a banker’s insti- 
tution and then go to work on another 
victim, only to be foiled eventually by the 
fact that the banker’s daughter is loved 
by the victim. 

The banker, who escapes when first told of the 
coming failure, returns to the action in disguise, the 
disguise being painfully obvious, and, securing a 
place in the office of the “get-rich quick” men, he 
assists in tricking them at. the end. 

The story of this includes that highly original 
thought of destroying an automobile by sending it 
over a cliff. Failing in this attempt to kill the 
heroine by placing her in the automobile which was 
destined for destruction, the hero discovered that 
the plotting chauffeur of this machine had lost a 
button from his coat in jumping from the car. 








We then had the truly ridiculous situation of the 
hero walking the streets of New York examining 
the coats of every chauffeur of a taxi-cab or garage, 
to find one who was minus a button such as that 
found by the machine. We had many “interesting” 
scenes of him walking up to various taxis and into 
various garages and, of course, he finally located the 
right man. 

If this situation does not get a real laugh where- 
ever shown I will coommence to readjust my opinion 
of film fans. 

Really this offering is about three reels of melo- 
drama and two reels of fashion display, since some- 
one connected with the production must have figured 
that there was not enough material for five reels, 
and so they arranged with a prominent New York 
store to give them a little advertising, with the 
result that we had about two reels of various mod- 
els showing fine gowns, the front of the store be- 
ing flashed a few times so that there could be no 
question as to what concern was providing all these 
joys o fa woman’s life. It is probably true that the 
feminine portion of an audience enjoys looking at 
beautiful clothes, but I believe they would rather 
see them on a character that has something to do 
with the story or else look at them in one of the 
current news weeklies. It is hardly good construc- 
tion to inject two reels of this sort of thing into 
ordinary melodrama. 

There is nothing very interesting about any of 
this unless it might be the work of Fraunie Fraun- 
holz, who is the hero ,and he is given such ridiculous 
business that his part cannot register convincingly. 

As a whole this is very ordinary. It may be ac- 
cepted by an audience that does not worry much 
about what it sees but surely it will never do where 
they are good judges. 

Others in the cast were J. H. Gilmour, Yale Benner 
and Kathryn Adams. 


STORY WITH ONE WEAK SPOT VERY WELL PRODUCED. 


Tyrone Power and Lois Weber in 


THE EYE OF GOD 
Bluebird. 


DERBCTOR Rec chee ss cig ele dw ae Lois Weber 
SCENARIO ............ ‘oca Qaeh eRe Lois Weber 
AS °A. WHOLE 5. 66. oe ee Interesting, well played 


STORY... . Different, and holds, but has weak spot 
DIREGTION © reat Go 6 os, sds). ees Very good 
PHOTOGRAPHY oes on 0s... eres Good 
LIGHTINGS \ Je eet See Some excellent 
CAMERA) WORK... 03. 6... | See ee Very good 
SARS yon shot. ae eC etc eece ss Forceful, convincing 
SUPPORT sh... 2 trot tas... eee Very good 
HATHRIORS 5% itso... eee Well chosen 
INTERIORS voce cs ek iss... Very good 
DETAIL.) 20 ee... Good 
WUHING UE, : enero. ate, o. ———— Five parts 


4) HIS is a very interesting offering because 
of the manner in which it has been pre- 
sented, and it has been well played and 
well produced. It is one of those stories 
which is told backwards, the central fig- 
ure being shown about to die in the elec- 
tric chair, with the titles given as excerpts 





in the story of his life, written by him home. 
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on the night before his execution. 

There is a question about the wisdom of this sort 
of construction because it kills some of.the sus- 
pense and still it must be admitted that it has its 
merits. 

The story concerns a man who had lived unhap- 
pily on a farm because mismated. A strange, beau- 
tiful woman stops over-night in his home after miss- 
ing a train, and he fell madly in love with her. 
The next day she went out of his life. Later two 
men sought shelter in his home from a storm, carry- 
ing with them a fortune in ready cash. By using a 
secret entrance from his attic room, through the 
floor into the room where one of the men slept, he 


murdered him and wounded the other man who had | 


been on guard. He hid the money and the story of 
the wounded man, telling of the fortune. was not 
believed, he being sent up for the murder of his 
companion. 

The farmer later left with the ill-gotten fortune, 
and after much traveling, found that he was being 
followed. His conscience had already begun to 
bother him, he being haunted by the thought that 
the “eye of God” was on him whenever he started 
to spend any of the money. 

Suddenly he came face to face with the woman 
who had visited his home and she invited him to her 
She made love to him and he confessed how 
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he had visited her room by the secret entrance, which 
gave her the desired clue as to the method used in 
committing the murder. 

The scene showing this first secret entrance will 
get a laugh, because, after working up a fine sus- 
pense, the farmer sneaks up to her bedside, kisses 
her hand and returns to his room. That hand kiss- 
ing is some “Jet down.” 

.The trapped murderer was placed under arrest, 
but, aided by the Indian servant of the woman, he 
escaped. But again the “eye of God” followed 
him, compelling him to return and confess, so that 
the woman, whose lover it was who had been sent 
to prison, might be happy. 

The glaring error in this entire story is the fact 
that the house in which this murder was committed 
was not thoroughly examined in an effort to straight- 
en out the apparent mystery of the crime. The trial 
scene was given in a very large courtroom, leaving 
the inference that this was in a community where 
the law was seriously considered, and surely with 
a trial of this sort there would have been a very 
careful investigation of the scene of the murder. 
Had that investigation been at all complete the trap 
door from the attic to the only closet in the room 
where the murder was committed would surely have 
been discovered. 

It would have been much better had the construc- 
tion of the offering been such that the second man 
had also died after having been wounded, allowing 
him to live only long enough to explain that as he 
stepped into the dead man’s room he had apparently 


MOVIE MELO, FAIRLY PLAYED, 


Eugenie Forde in 


‘THE COURTESAN 


American-Mutual. 


PTV BIGCE BOR ere ng cia oust oo aye Dina ee Arthur Maude 
SCTRINGAEULO) = Eahos Seine tcat. % dglellen ar ot William Parker 
ARE WW EL OD TAHT fens stsepcrm tae. s «eas 66 Fairly interesting 
SCUOLA S | sc cat peewis eeRtiee fy a na SMe ees “Movie Melo” 
DR HORION teens Ss ee.. o sense. ee Fairly good 
ete OP OG EWA PIED Welt tosis ge. «cee Ss) a eta ero els ss Good 
WUC CrsceteeRers terete e.. caemae Sy eis ee Ordinary 
ORNERCIUAD WOK ra. ene oe es ees Acceptable 
A Eee ep ar ee acto ahs Pree ome s someone ae st aires. oc Just good 
UEC EO Deere teks trates c'. c cit cre fa Good and fair 
EA ETERLUMER Spree sete hee, Saeco eset snes Acceptable 
REe RMR UEC PRES Oui chad hic 8 omen cy hia eae Ordinary 
PAPAS Uimrmrrnte ene Retr eN ee Cw Rieentac cs srt aol cleceb Fair 
Rees DER erent ait Shae (Sites, eS el yack Five parts 


S|) HIS is a rather ordinary “movie” melo- 
drama which has a certain amount of in- 
terest because of the complications of the 
story, although there is no real suspense 
nor is there anything wonderfully new 
about the general thought. 

The plot concerns a woman of easy 
virtue who has taken to that life in order 
to support and educate her son who has become a 
prominent lawyer and is elected District Attorney. 
He was opposed at the election by the son of a politi- 
cal boss who attempted to defeat him by digging up 
his past. In searching for something to discredit the 
popular candidate, he uncovers a photograph of the 
political boss in the apartment of the mother. 

Meanwhile, the attorney who had acted as _go- 
between, delivering the mother’s money to the boy, 
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been shot by the dead man. This would have made 
it unnecessary to hold any trial, since it would have 
been accepted as a double death due to a quarrel. 
Then the woman could have entered into the case 
because of her knowledge of the money which had 
disappeared, and if love interest was desired, it 
could have been secured by having her lover assist 
her in trailing the real murderer with the victims 
planted as her brothers. 

Tyrone Power as the murderer and Lois Weber as 
the woman in the case, both gave splendid perform- 
ances, and it is really because of their work and the 
intelligent handling of the entire offering as to the 
choice of locations, the arrangement of sets and the 
effective lightings, that this stands as a very much 
“worth-while” offering. ; 

You have here, a good title and two good names 
to advertise, and I would emphasize particularly the 
fact that this production has been written and di- 
rected by Lois Weber, mentioning the fact that she 
has made, in the past, “Hypocrites,” “Scandal,” 
“Jewel,” “The Dumb Girl of Portici,’’ “Where Are 
My Children?” and other big Universal features. 

You can count on this being a production which 
will please, because, while the fact that the entrance 
to the room is an obvious error, which will undoubt- 
edly be noticed by most critical fans, still they will ° 
pass. over this point because of the excellence of the 
general construction. 

Ethel Weber played the part of the Indian maid: 
and Charles Gunn was the wounded man condemned 
to prison. 


RATHER POORLY PRODUCED. 


had seen this same photograph and he told'the boss 
of the existence of this son. 

All through the film we had it “planted,” at 

various intervals, that the mother was suffering from 
heart-trouble and she died conveniently at the finale, 
leaving the situation. cleared, with her son, who 
had been elected District Attorney, acknowledged 
as the son of the politician, who, we are given to 
understand, reforms when told of the career of the 
wife he had deserted. 
- The chief trouble with this offering is that the 
acting is rather exaggerated throughout and a great 
bit of the offering fails utterly to convince. There 
are a number of extra people who were decidedly 
poor, and the girl playing Betty was truly bad. 

In one scene showing the mother in: her early 
trials we had a set which was presumed to be brick 
showing through broken plaster, and this loomed 
up very painfully—it was as bad a bit of painted 
wall as I ever saw. 

As a sample of the detail of this it might be men- 
tioned that the villain is shown to carefully write 
an anonymous communication, picking out the let- 
ters on the typewriter and then he hands this to 
his stenographer to mail without sealing it. 

There is a white girl made up for a colored maid, 
who certainly was not well chosen for the part. 

_ The best part in the offering was a little bit where 

important evidence was burned by the mother, but 
there is nothing particularly extraordinary about 
this. 

As a whole this is just fair “movie melo” with no 
real redeeming moments. I would say that this can 
be used in a house where the audience is not particu- 
lar and it will probably be accepted. It will never 
do for a critical audience. 
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SLOW HUMAN STORY SAVED BY STAR AND ATMOSPHERE. 


Mollie King in 
FATE’S BOOMERANG 


Paragon-World. 


DIRBOTOR (foc c ae eee: eee Krank H, Crane 


GAMERA’ MAN... «.. 10.3 =< sso) sae Sol. Palito 
SAS WW EL Os Bicvosane chee wenea aie Slow but interesting 
SPOR Gy. oF stents: ott a cee OE os Se Simple, but holds 
DIRECTION oo. gis) cxeue ect 0s) > nine eee Good 
PHOTOGRAPHY |. 3.6. ca: «eee Just good 
LIGHTINGS © o..i< 25,00 ae oo see Ordinary 
CAMERAS WORK”. ..2....... >... cae Fairly good 
SIVA ie eee sie vase cucltie sees 2. 3 Appealing 
SUPPORT 3, 65 $4). cha.0)) scdteas si. <- 9.0 Good types 
PORE HIRIORS (. 6. aie c oo. aie Good atmosphere 
ENTERIORS ©. 2%... .% 3 c.s0c 6 @ 15 + oe Very good 
DA ae eis pore nce od 0 ois.c, » + >. es Good 
LENGTH 


Five parts 
3] HIS is a simple, human little story of the 
Blue Ridge Mountains with the action 
cutting back and forth from the moun- 
tain atmosphere to scenes in New York 
society. The contrast was nicely pre- 
sented and will register forcefully. 

The action of the plot is rather slow 
and except for the very good atmosphere 
of the mountain country and the fact that Miss 
King is a pathetic little figure as the mountain girl, 
surrounded by true types of the mountains, the 
story would certainly drag badly. 

A good part of the offering is filled with little bits 
which registers the gradual change of heart on the 
part of the hero, who leaves a society-loving wife in 
the city to take up a position in charge of some 
construction work in the mountains, where he meets 
and learns to love the little orphan who is left alone 
in the world when her grandfather dies. 





Témpted by another, the hero’s wife seeks a di- 
vorce and when she learns that her husband has 
been friendly with the little orphan who came to the 
city to beg her to join her husband and make him 
happy, the wife follows the orphan back to the moun- 
tains and is there killed in an accident, which leaves 
the hero free to marry Miss King. 

The chief merit of this production is the atmo- 
sphere of the mountains and the contrast between 
the open-air life and the life of the city smart set. 

Charles Gotthold, as the superintendent of the 
construction work, is a foreeful dignified figure, 
and he handled his part very nicely. Miss King 
was quite pleasing in all of her scenes, although 
in the dramatic moment when she faces the wife 
of the man she loves, her emotion was a little short 
of conviction. June Elvidge, as the wife, gave a 
splendid characterization and Frank Goldsmith did 
the society man very acceptably. 

While there is nothing out of the ordinary about 
this offering it has enough good exteriors and 
enough human moments to make it register as 
‘“wworth-while.” It is slow but it is kept human 
and there are not many real flaws. 

Following the accident in which Miss Elvidge 
was killed we find her breathing rather heavily 
after she has been acknowledged dead, and this 
should have been trimmed up a little closer. It 
was a mistake to have her shown through all of 
this final scene, since naturally she cannot be ex- 
pected to hold her breath for so long. 

In advertising this I would emphasize the Blue 
Ridge Mountain idea, playing up Miss King as a 
star of delightful personality, giving a very appeal- 
ing characterization of a lonesome mountain waif. 
It would also be well to refer to this as a human 
story contrasting the wonderful life in the open 
with the narrowness of the social set of the city. 


POORLY DONE, CRUDE STORY WITH HOPPER AS BAD AS EVER. 


DeWolf Hopper in 


MR. GOODE, THE SAMARITAN 
Triangle-Fine Arts. 


DIRECTOR ick etude cuore teste ak Cee Edward Dillon 
SGHNARIO“WBYS: oo. Sones s oe Chester Withey 
ASVA WHODLE: fo000%. 60. < eit eee Quite painful 
SPOR Y:56e Seas wok a os ob Dens eee Very poor 
DIRECTION in.00). 6k oily es ee Poor 
PHOTOGRAPHY) *-.). .&.\. bcc. >: ae Good 
LIGHTINGS? 00 oa. ss. ee Ordinary 
GAMERA” WORK >... > J ~ oc... teen Acceptable 
STAR easies: sicko cieieterninds. ale oc. Panfully poor 
SUPPORT: 505....00e SEONR OS... eee Very good 
EX THRIORS: .. 2 sities stots. ae Some fairly good 
INTERIORS \.)..28 celyetetel ss). : Seen Fair 
DR TATE 60. se. ee kee es . . ae Poor 


LENGTH 


3] O fax Hopper has made several bad films. 
| This one is as bad as any of those pre- 
ceding, if not worse. The idea of the 
story is decidedly elementary, and at 
times, painfully weak. The action is 
neither good comedy nor good drama, 
nor is it burlesque comedy or burlesque 
drama. It is just poor comedy when the 


ave. auatte fel cachet of vhisl's ys: ner Five parts 
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comedy is attempted, and poor drama when the 
drama is attempted. : 

The story has to do with a wealthy man who is 
rather of the boob type and his good Samaritan ac- 
tions in befriending a pair of crooks that he meets 
when he is put in jail for having stolen an automo- 
bile which was sold to him by a thief. 

The jail situation is not good, since we find ridicu- 
lous situations here which are not played broadly 
enough to be accepted as real burlesque. In one 
place in this part of the film Hopper’s watch is 
stolen and he does not miss it for several days, or 
at least, until there has been time to refurnish the 
jail, and then, a moment after it is replaced in 
his pocket, he goes through the business of having 
missed it. 

After the two crooks are brought into Hopper’s 
home, we, of course, have a real thief confiscating 
various jewels, and the crooks are suspected. Even- 
tually, the real thief is uncovered. 

Edward Dillon was the crook and seemed perfectly 
fitted for the type, although not uproariously funny. 

Margaret Marsh, as Hopper’s daughter, was 
rather pleasing, although there was not a great 
deal for her to do. 

Fay Tincher, as the crook partner of Dillon, ap- 
peared to disadvantage in this, since her opportuni- 
ties were not real ones and her actions at times 
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seemed a bit forced. 
very good. 
Throughout the offering Hopper’s work was on a 
par with that of most any $5.00 a day extra man, 
since his gestures, his mugging and other attempts 
to secure laughs were all painfully poor, so far as 
camera values are concerned. Certainly it seems 
to have been conclusively proved that Hopper is not a 
fit subject for film work, and it would seem to me 
that something strenuous should be done if any 
more pictures are to be released with him as a 


In a few spots her work was 


star, because some decidedly unusual story, with 
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angles which will keep the mind of the audience off 
Hopper, is about the only chance to put him over in 
work during the rest of his contract. 
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I would imagine that the chief difficulty with Mr. 
Hopper is that he has worked so long in a certain 
routine that it is a very difficult matter for him 
to accommodate his actions to getting over comedy 
without the use of the voice. 

This production may pull a little money where 
they have not seen Hopper’s previous pictures, but 
I do not believe that it will draw very well where his 
others have been shown, and, because of the fact 
that it is not a good picture, I would not consider 
it a good booking propositiorl, even though a bit 
of money might be made. It is quite essential al- 
ways to please your audience. 

Others in the cast were Chester Withey, Lillian 
Langdon and Max Davidson. 








LOST MEMORY STUFF MADE FINE BY CAST AND PRODUCER. 


Anita Stewart in 


THE SUSPECT 
Vitagraph-V. L. S. E. 
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HIS is the first big feature in which Anita 
Stewart has appeared away from the di- 
rection of Mr. Ince, and it would seem 
from this that the beautiful star is surely 
going to be able to continue with her suc- 
cesses despite the change in directors, be- 
cause all of her work in this is decidedly 
pleasing. She handles the big moments 





with a tempo which registers with true force and 


she gives a characterization throughout which car- 
ries an appeal, and holds the sympathy, although 
at the same time there is always a suggestion of re- 
pressed strength, typifying the leader of this anarch- 
istic organization. 

5S. Rankin Drew has given us a splendid production 
as to the general atmosphere and his direction has 
been particularly effective because of the intelligent 
use of close-ups and the well-timed use of the cut- 
and-flash method in important situations. . 

Many of the exteriors were particularly beautiful 
and the interiors were decidedly in keeping with the 
locations needed for the story. 

There were a few little slips in detail which will 
undoubtedly be noticed, and it seems to me that some 
of this could be eliminated in editing the production. 
It is too bad to have little things which jar getting 
into an offering which, as a whole, is. decidedly 
“worth-while.” As for instance, we have a mixup 
in the dates of the marriage license, the birth 
certificate and the letter written about the same 


time as the marriage, there being an error in the 


date of these documents, which would make the mar- 
riage apparently some time before the letter, which 
was really written before the marriage. These 
things could, of course, be changed, and since the 
attention of the company has been called to them 
they probably will be. 


At another place we find very modern American 
metal ash-cans setting in an alley-way which was 
supposed to be in Russia. This was a bad touch. 

The time of this story was presumed to be about 
1905, and yet we find Mr. Drew wearing the very 
latest cut clothes, surely 1916 models, and I know 
that this is a point which will be noticed, because 
clothes in 1905 were quite a bit different from those 
worn by Mr. Drew. This matter could also be rem- 
edied by simply changing the dates of the documents. 

The doctor who attended Miss Stewart when she 
became a mother did not seem well chosen as a Rus- 
sian type, and the location where we find Bobby 
Connelly taking his place as a soldier beside his 
grandfather, also failed to register Russian atmos- 

here. 

E The chief fault with the offering, however, is the 
fact that it is based on that ancient standby, “lost 
memory.” It is certainly decidedly to the credit 
of Mr. Drew that he has been able to take a story 
based on an anarchistic play and a hero who lost 
his memory and identity, only to have it restored 
at the psychological moment by another blow, and 
make such an absorbing story as he has given us 
in this. 

The entire cast of principals was decidedly capable 
and the more important dramatic moments were 
splendidly put over. Anders Randolf as the Dussian 
Duke, Frank Wupperman as Sir Richard and George 
Cooper as Valdor, were particularly pleasing. Bobby 
Connelly was, as he always is, a real star. He put 
over several little touches that will certainly register 
as “sure-fire.” 

Taken as a whole this is an offering which will not 
only give satisfaction but will register as particularly 
pleasing. Miss Stewart is a big favorite almost 
everywhere, and the manner in which this has been 
handled, as to registering the important scenes, car- 
ries the interest all the way. There are some 
moments which are truly tense and dramatic. 

I would advertise Anita Stewart particularly, be- 
cause her work has always been good, and I would 
call attention to the fact that this offering has been 
directed by S. Rankin Drew, mentioning the fact that 
Mr. Drew made “Kennedy Square.” 

Others in the cast were Julia Swayne Gordon, 
Edward Elkas, Albert Babock and Anna Brody. 
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THIS IS THE SORT OF 


PLAIN 


THE STRAND THEATRE IN 


THEIR 


TALK 


OMAHA, NEB., 


(Reproduced from clipping from Omaha, Neb., newspaper) 


STRAND 


IT COSTS MONEY TO KEEP UP OUR REPUTATION AND STAND- 
ING, BUT YOUR CONFIDENCE IS WORTH IT. 


One thing the Strand prides it- 
self on, and that is to keep the ut- 
most confidence of its patrons at 
all times. 


In order to do this it is some- 
times necessary to change pictures 
more frequently than otherwise, 
necessitating extra film rental, but 
as we stated before, to have you 
pleased is worth any expenditure 
of money. 


As an example, we cite the pro- 
duction we had on Tuesday. This 
feature cost the producers a whole 
lot of money, but from advance re- 
ports we did not consider it good 
enough for a three days’ run at 
our house, so we paid the film 
rental on it for three days, as con- 
tracted, but immediately secured 
another picture for today and to- 
morrow. 


We could time and time again 
increase our receipts by booking a 
picture which has a big box office 
name, but no real merit, and then 


ductions rank. 





tell our patrons we- thought this 
picture should have been good, but 
we want your confidence and we 
know ahead of time that unless we 
deliver the goods at all times we 
cannot keep it. 


We have in mind right now a 
picture which is all the vogue, ab- 
solutely packing every theatre in 
which it is shown, but absolutely 
failing to make good. We fell for 
this picture at one of our houses, 
but immediately took it off, as it 
was not up to our standard, and 
we are protecting our Strand pa- 
trons by absolutely not running a 
picture unless it has real merit. 


By this we do not mean to infer 
that all of our pictures are A-1. 
Far be it from such, but if you will 
take the trouble to look up an is- 
sue of WID’S FILM REPORTS, 
which, to our mind, is the most ab- 
solutely fair film report of any on 
the market, you will soon see how 

-—— and pro- 





PUTS INTO 
NEWSPAPER ADVERTISING: 
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FOR YOU 


FIRST RUN FELLOWS 


Owing to the fact that some firms do not show their features many 
days in advance of release, it sometimes happens that “first run” ex- . 
hibitors get my reports, on a few features, a day or two too late to be 
of use. To cover this point I have arranged a special “carbon sheet”’ 
advance service for “first run” houses, under which I 


MAIL YOU MY REPORT 


I will furnish this special 


Which little more than covers the stenographer’s time and the post- 
age. You don’t have to send a lot of money in advance. Subscribe 
for as many weeks as you like and try it. Make your check payable to 


Wid Gammng— 


TIMES BUILDING, NEW YORK. 
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HERE IS A BINDER! 


I have arranged for a special binder for Wid’s— 
the best on the market. These will be sold at 
cost—$1.50 each. Shipments will be made as 
fast as possible. Send your check with your 


EC EE 


This is what it looks like. 








It is the Famous Dowst Binder! 
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CAMERA MEN” | TULLY MARSHALL 
When in need of a camera man, notify STAR with D. W. GRIFFITH 
CINEMA CAMERA CLUB FINE ARTS-TRIANGLE 
1006 Times Building. Bryant 6558 LOS ANGELES, CALIFORNIA. 


‘EDMUND LAWRENCE|____ 
FEATURE PRODUGER: \W | ys , ) IS READ 
POPULAR PLAYS AND PLAYERS—METRO. NOT SKIMMED 


Directing 
Mme. OLGA PETROVA. 
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C. M. ACKERMAN (ACKIE) JACK HARVEY HARRY MYERS 
ACTOR-AUTHOR-DIRECTOR, ikea eton titan VIM COMEDIES 


PALACE PLAYERS FILM CORP, 
TIMES BLDG. Address, Screen Club, 165 W. 47th, N. Y. Address, Screen Club, 165 W. 47th, N. Y¥. 





BERT ANGELES JOHN W. NOBLE 
FEATURE DIRECTOR Ey MASON HOERER FEATURE PRODUCER 
Address, Screen Club, 165 W. 47th, N. Y¥. FEATURE PRODUCER B. A. Rolfe-Metro Pictures Cerporation 
GEORGE D. BAKER REX INGRAM WILFRID NORTH 

PRODUCING FEATURES FEATURE DIRECTOR DIRECTOR 
VITAGRAPH UNIVERSAL FILM CORPORATION VITAGRAPH 
BERT CARBER GEORGE IRVING EUGENE NOWLAND 
THANHOUSER  SUREEN OLUB| “3ronmun Ancrmont Gornerehon |THANHOUSER NEW ROCHELLE 
EDWIN CAREWE EDWARD JOSE RENE PLAISSETTY 
DIR’OT’R ROLFR PHOTOPLAYS, Ine. See ha eee ‘FEATURE PRODUCEB 
HAL CLARENDON JOSEPH KAUFMAN PAUL SCARDON 
Peano FAMOUS. FLAYERS ven race 
BURTON KING Producer of Man 
panes ae and The Renpatemrunaniee Saute CHARLES M. SEAY 
EQUITABLE FILM CORPORATION | Aflame—Metro. In Preparation—The FEATURE PRODUCER 
Spell of the Yukon—Metro. 
J. GORDON EDWARDS HARLEY KNOLES ‘-FREDERIC SULLIVAN 
FEATURE PRODUCER FEATURE DIRECTOR DIRECTOR THANHOUSER 
FOX FILM CORPORATION PREMO FEATURE FILM CORP. Screen Club 
MARSHAL FARNUM FRANK KUGLER TOM TERRISS 
FEATURE PRODUCER DIRECTOR PRODUCING TERRIS§8 FEATURES 
Address, Screen Olub, 165 W. 47th, N. Y.| Address Screen Club, 165 W. 4%th, N. Y. |Office Address 1547 Broadway 
GEORGE FITZMAURICE JAMES VINCENT 
PRODUCING EDGAR LEWIS PRODUCER 
PATHE FEATURES FOX FILM CORPORATION 
CARROLL FLEMING |. N 
PRODUCING DIRECTOR 0. A. C. LUND ee SAIN Ne 
Address, ¢07 W. 147th 8t., N. Y, Oity . Address, Ithaca, N. Y. 
FRANCIS J. GRANDON | WALTER MacNAMARA ra 
LATEST pe ES “Traffic in Souls” “Ireland a Natien” JAMES YOUNG 
Edmund Breese Mme, Olga Petrova “Human Cargoes” j 


POPULAR PLAYS AND PLAYERS |Address, Bcreem Club, 165 W. 47th, N. Y. 





MAXINE ELLIOTT’S sae st.| PRINCESS eee HIPPODROME ¥*2igement,, 
“HIP-HIP HOORAY” 


Broadway. MARIE TEMPEST in 
SOUSA’S BAND. 


“A LADY’S NAME” Matinees Wednesday & Saturday, 2:20. 


Raye ? “VE ” Eves, 8:10 & Sat, Mats., best seats, $1.50 
Daily, 8.15. - Also Wed. and Sat., 2,15. VERY GOOD EDDIE . Daily except Sat.. best eats, § $1. 





LONGACRE WW, 8th, Evs. 500-$2 WINTER. G ARDEN Bway-59th CORT 4eth St.,"Hast of Broadway, | 


Orchestra, $1.00 and $1 $1.50 Mat. “ 2-99. 
LEO i 0 ad aa AL. JOLSON in “MOLLY 0” 


in “THE GREAT LOVER.” “ROBINSON CRUSOE, JR.” Daily, 8.20 Also Wed. and Sat. 2.20 


: 
i 








KING BAGGOT PIERRE LE MAY (Us MILTON SILLS 





aa a garcea Gial 1es Ww. ante, xy, ee PRarCTRAVaLTATA Gh ase Address, 620 Riverside Drive, New York 
DOROTHY BERNARD FRED MACE JACK SHERRILL 
FOX FILMS KEYSTONE-TRIANGLE FROHMAN AMUSEMENT CORP. 
EVELYN BRENT BEATRIZ MICHELENA ANITA STEWART 
INGENUE LEADS CALIFORNIA MOTION PICTURE GRAPE 
POPULAR PLAYS AND PLAYERS CORPORATION 
HECTOR DION | MARY MILES MINTER JULIA STUART 
Address, Sera Chay, vas We aith N, y,| METRO PICTURES CORPORATION PEERLESS. STUDIOS WORLD FILM 
NICHOLAS DUNAEW ee re BARBARA TENNANT 


Playing Characters and Directing ” “ 9 
WORLD FILM CORPORATION SKIES” and “THE GREAT DIVIDE. 

















Address care Tom Moore, Screen Club. EARAGON 
WILLIAM FARNUM TOM MOORE ROSEMARY THEBY 
FOX FILMS One eee VIM COMEDIES. 
WILLIAM GARWOOD HARRY T. MOREY WILLIAM H. TOOKER 
UNEYERIAL FaATURES ae Ras eee 
HOBART HENLEY 
ace Cee eee ec eee eer rer 
UNIVERSAL FEATURES VITAGRAPH gon, Address, No. 2 Marble Hill, N. ¥. 
STUART HOLMES VIRGINIA NORDEN CLAIRE WHITNEY 
LEADS—WM. FOX PRODUCING COS. STAR 
Address, Screen Club, 165 W. 47th, N. Y. BALBOA STAR FOX FILM 
GAIL KANE MABEL NORMAND CRANE WILBUR 
THE EQUITABLE GIRL seen aires Se eee ne raae HORSLEY MUTUAL STAR 
ANTHONY KELLY EN ER OLAND BEN WILSON 
PHOTO PLAYWRIGHT EAVY LEADS DIRECTING and STARRING, 
Sereen Club, 165 W. ¢7th St, N. ¥.C.| . FOX FILM CORPORATION UNIVERSAL 
BATHERINE & JANE LEE) MURIEL OSTRICHE ELEANOR WOODRUFF 
Address, 249 W. 46th St., N. Y. City. EQUITABLE STAR erecta 
ER 
RDN BERG NANCE O’NEIL CLARA KIMBALL YOUNG 
Address, Thanheuser and Screen Club. Clara Kimball Yeung Corporation 
HENRY LEONE MARY PICKFORD 3 A MAGAZINE 
near Oe ee dt Vernon | FAMOUS PLAYERS COMPANY WID S A SERVICE 


CASINO Br; ited sit da8 [SHUBERT “0°25 [LYRIC “Siatt: Weds Geld” 
| “THE BLUE PARADISE” ML it BOTRARN GD BETIVAL, 
With CECIL LEAN “IF I WERE KING” KATINKA 


wre 








EXHIBITORS :— 
I have arranged a very unusual co-operative campaign for 
your presentation of my latest photoplay, “Pasquale.” 
For particulars address me at Room 1812, 220 West 42d 
Street, New York City. 
Yours for big business, 
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a Features Reviewd 
| THIS WEEK 


Louise Lovely in 
’ BOBBIE OF THE BALLET....... Bluebird 
~ Walter McGrail and Leah Baird in 


THE LIGHTS OF NEW YORK 
Vitagraph-V. L. S. E. 


Bicidon Lewis in 
THE PURSUING VENGEANCE 
Unity-Sales—State Rights 





“Blanche Sweet in 
THE THOUSAND DOLLAR HUSBAND 
F Lasky-Paramount 


ia Stdele Farrington in 


ie WHAT LOVE CAN DO....... Red Feather 
Bessie Barriscale in 


_ THE SORROWS OF LOVE. .Ince-Triangle 
_ William Nigh and Marguerite Snow in 


NOTORIOUS GALLAGHER or HIS Brel 
p meReAT TRIUMPH ...... Columbia-Metro 
Charlie Chaplin in 


BEB RMEN .:..........., Essanay-V. L. S. E. 


Nt eee Bs Essanay-General 
Dorothy Gish and Owen Moore in 
BUSAN ROCKS THE BOAT 
Fine Arts-Triangle 


Douglas Fairbanks in 

REGGIE MIXESIN...... Fine Arts-Triangle 
Howard Estabrook and Jean Sothern in 

_ THE MYSTERIES OF MYRA 

ae International Film Service Serial 
ay Ethel Clayton and Carlyle Blackwell in 

e HIS BROTHER’S WIFE 

Premo-Brady World Film 


ixobert B. Mantell and Genevieve a in 


THE SPIDER AND THE FLY....Fox Film 


_Emma Thomsen in 


THE END OF THE WORLD 
Great Northern—State Rights 
€ “HOW BRITAIN PREPARED 


Patriot Film—State Rights 
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A FRANK STATEMENT 


Beginning 
issue | 
endeavor to 
in every 
some suggestion 
fas to the “best 
| methods of hand- 
ling the advertis- 
ing on each fea- 

Ere: 
| 1 will try to’ re- 
| port on each sub- 
| ject from two 
angles. One will 
| be from the tech- 
nical angle, be- 
cause of the fact 
that I have hun- 
dreds of subscrib- 
ers among the 
producers and di- 
rectors who are very much interested in the 
technical side. The other angle will be that of 
the exhibitor who wants to know whether it is 
possible to play a film successfully even 
though it might be bad technically. 

I sincerely believe that I can do this suc- 
cessfully because I certainly know both view 
points and I hope to be able to give construc- 
tive criticisms from the technical side and in- 
telligent advice from the exhibitors’ side. 

I have always believed that it is bad busi- 
ness to play a poor picture even though it may 
be a money maker, because every poor picture 
which is shown hurts the prestige of the 
theatre which plays it. 


with 

will 
give 
review, 


this 





‘With this issue “Wid’s” becomes strictly 
technical. I am now writing only for the 
trade. 


I believe that the business needs at least one 
publication which will tell frankly and freely 
the truth about features. 

As I have explained in the past I am keeping 
“Wid’s” strictly independent’ and to date I 
have not made any money. The fact, however, 
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that every subscriber now on our books is an 
enthusiastic booster has decided me to con- 
tinue until I do make money because I am 
absolutely sure that that day will come. 

I believe that the price of $10 a year, which 
is now in operation, is certainly reasonable be- 
cause I feel that ‘““Wid’s” is more of a service 
than a magazine. 

I am not using any press agent “guff” and I 
am keeping my publication to readable size be- 
cause I want it to be thoroughly read’ by the 
busy men who really count. 

Many people have wondered at the fact that 
I have carried so little advertising and I want 
to make a frank explanation of this. I know 
that I have an exceptional medium for the 
manufacturer of accessories because I am 
reaching now the very best exhibitors in this 
country and they all really read the book. I 
know that I have an exceptional medium for 
the individual who wants to reach the select 
group of executives who engage individuals. 
These men read “Wid’s” and as a rule only 
skim all other publications. 

The failure to carry any accessory advertis- 
ing in the past is due entirely to the fact that 
the accessory manufacturers have never once 
been approached. I have been too busy. 

You, of course, understand that the average 
accessory manufacturer is pestered to death by 
solicitors for new trade publications—there is 
a new one born every day. 

That is one of the reasons that I have waited 
until “Wid’s” would be firmly established be- 
fore approaching them. 


WID'S 


You might say a word to any accessory men 
you happen to know. A few letters from real 
exhibitors to accessory men, impressing upon 
them the fact that “Wid’s” is today a factor 
in the business, would do me more good than 
the solicitations of a dozen ordinary solicitors. 

Explain that the exhibitors do endorse 
“Wid’s.” 

Meanwhile, I want you to keep saying a 
good word, to exhibitors and persons inter- 
ested in producing, about “Wid’s” because I 
believe that this publication is essentially an 
exhibitors’ publication and an aide or guide to 
producers. Therefore, the burden of the up- 
keep rests with those who are most concerned. 

I will frankly say that I can make a lot 
more money doing something else but I have 
sufficient faith in the fact that an independent 
publication is needed, to put both my time and 
my money into this until it proves it. Then I 
believe I will get a worth-while return for all 
that I am doing now. 

This is a very frank statement of things 
which are generally not discussed but I believe 
in frankness and I think everyone who has 
read “Wid’s” in the past few months knows 
considerable about the inside workings of this 
proposition. 

It is entirely a personal undertaking and will 
remain a personal undertaking. It will always 
be “on the square.” 

Anything any of you can do to help the good 
cause along will be sincerely appreciated and 
I am sure that most of you feel that independ- 
ent reports should and will live. 





“Anything Ye Want Terday?” 


A good old pal of mine back in Ohio used to 
love to tell me about why some country store 
keepers preferred to remain in villages. He said 
it was because they liked to sit back by the old 
stove and wait for the door to open when they 
would crane their neck around one corner of the 
old heater, spit at the saw dust box and sing out 
“Anything Ye Want Terday?” 

Now, listen, you. Do you run your theatre like 
that? Do you book your films, put out your 
lithos, send your cut and dried readers to the 
newspaper office and then sit back by the stove 
and wait for the customers to come in? 

I really don’t believe that there are many on 
my list that do work that way, because for the 
most part I think you fellows are all real live 


wires. But that little story about the old country 
store keeper has always stuck with me and I want 
you to let it sink in‘and stick. 
while it is a good idea to take an inventory and 
try to dope out whether or not we are “going 
backwards.” Of course, everyone knows these 
days that it is impossible to stand still. You either 
go ahead or you go backwards. 


Now that little “Anything Ye Want Terday?” © 


tale is a good one to tell your friends in the film 
business. 
move. 
the neck up is a detriment to the business. 


gink hurts everyone in the business. 
that story. 
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KKeep your exhibitor brothers on the | 
Every theater owner who is dead from 
Live® 
competition is good for you but the half-dead — 
Tell ’emg 
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PAINFUL MELO WITH PRETTY STAR TERRIBLY ASSEMBLED AND 
EDITED 


Louise Lovely in 
BOBBIE O' THE BALLET 


Bluebird 
BME AL GOLDER, occ chivy so0%,.. . . sen Joseph De Grasse 
PeIRCMECLY MES Y ere cts oes... Grant Carpenter 
MARLEE Y Oe ok cia ain ss. SEMnreele « Ida May Park 
BAVUL Re ASINUA Noe fey. . Mees aso George Kull 
AYA Oe eee ae Painfully “melo” 
ERD Sir ee Sica siciat's . . «Mere = Terribly Twisted 
MG LLC Nine. pave «Siete ocs's MBean es Too “melo” 
eee rt FCA ELV ieee oes. . Merete oxecstovctane Just good 
STOIC T Seat eta ,.. . . MME ho shecc cues seve ya. cters Fair 
BEE TUT ATW OI Ki ach, «'s . Seloacae «+0 Acceptable 
ES Se a ee Pretty, can’t emote 
0 A ee oe ee ae Rather Crude 
MELO Bedi heads fis - Miia ises ova Acceptable 
BGS LOI StS ny cittaeas + Miers: call aden 4 Just good 
BASEL Co ternt ity te itemcire sists: - » MMIC es ee Siskoeticred Fair 
Leg Mle Ee a ne Five parts 


HIS is a story having to do with a chorus 
girl who looked after an invalid mother 
and a little brother and sister, the mother 
dying soon, leaving the chorus girl in dire 
straits. 

A wealthy young man was wasting his 
money on the star of the company in 
which the chorus girl worked. He met the cho- 
rus girl accidentally and decided to waste his money 
on her. She refused at first but then said she 
would allow him to if he would also spend some 
In the scenes following the 
only charity on which we see him use any coin of 
the realm was for the purchase of some cham- 
pagne which the chorus girl drank at a picnic which 
the two had. 


The story then worked in a reformed criminal 
character who befriended the two children, who 
seemed to be sadly neglected by the chorus girl sis- 
ter, who was having a good time with the wealthy 
young man. It was registered in a sort of an indefi- 
nite way that this reformed criminal also loved the 
chorus girl. 


We then find the star, who saw her wealthy 
young man slipping away, ‘‘plant” a trap for the in- 
nocent (?) chorus girl, with the highly original 
scene following which showed the chorus girl locked 
in a room with the villain. Of course, the wealthy 


young man, as the hero, arrived in ‘time to save her, 


but the police arrested the entire outfit, 


As a result of the mixup the chorus girl is ordered 
to a reform school and her little brother and sister 


are placed in charge of the wealthy young man’s 
mother, who is interested in settlement work. 

We then find the the refomed crook stealing the 
chorus girl from the reform school and returning 
her to the arms of the wealthy young man, who 
marries her. The crook is captured as he rescues 
the girl from the reform school and the picture 
closes with the wealthy young man married to the 
chorus girl and the reformed crook in prison—why, 
! could not tell you. 


The only good thing about this offering is the fact 
that in a number of places we have some rather 
pleasing scenes in which the two little kiddies figure. 
These youngsters do a number of cute little bits in 
the slums, and these will register as “sure-fire” just 
as all such kid bits do. 

The hero, played by Jay Belasco, was decidedly 
painful and certainly the character carried no sym- 
pathy. 

Miss Lovely, as the chorus girl, failed utterly 
when it came to expressing emotion, and except for 
a few scenes where she was shown close-up, regis- 
tering the fact that she is rather pretty, the impres- 
sion made by her was rather negative. 

Lon Chaney, as the reformed criminal, convinced 
with his work, but the assembling of the film and 
the scenario gave him all the worst of it. 

This offering was terribly tied together, the as- 
sembling of the scenes being particularly bad. There 
was no such thing as tempo to any of the dramatic 
situations, and in the early reels we find the action 
flashing back and forth in a manner which was de- 
cidedly confusing. 


It is surely true that this mixed up editing de- 
tracted very much from the general effect of the 
story. The scenario lacked strength and the players 
were not particularly powerful, but had this offering 
been carefully edited and intelligently titled, it might 
have gone through as a fairly presentable feature, 
because of the fact that there were some scenes 
which were pleasing if they had been given a better 
meaning. 

Considered as a whole this is a decidedly weak 
offering. It is ordinary melodrama only fairly well 
played and badly confused in the telling as we now 
see it on the screen. 

There is little about it to advertise except that 
you might play up Miss Lovely, unless she has 
proven a failure for you in other offerings, due to 
her lack of ability as an emotional actress. You 
might talk about the fact that this is a stirring story 
of the underworld, giving an insight into the strug- 
gles of a young girl to win her way fairly in a great 
city. ‘ 

Others in the cast were Jean Hathaway, Gretchen 
Lederer, Gilmore Hammond and Lule Warrenton. 
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GOOD PRODUCTION OF FINE IDEA KILLED BY AWFUL TITLES 


Walter McGrail and Leah Baird in 


THE LIGHTS OF NEW YORK 
Vitagraph—V. L. S. E. 


DIRECTOR Win . nis sre eters wr Van Dyke Brooke 
AUTHORZ62 Ss coc) ace cen Charles L. Gaskill 
CAMERA’ MAN....2....:... depen ce Max Held 
AS A WHOLE... ccc... «cme Killed by titles 
STOR Yee ee ot eee: ee Good central idea 
DIRECTION)... 0c... eee Good 
PHOTOGRAPHY 9.0.0.0. .:. Sater eet: ate ete > Good 
LIGHTINGS) 3). 6. sss. eee Good and fair 
CAMERA, WORK *2) i ..:). .ciemeteels ote eel Good 
STARS eo... vos. bcsturs. ss.» \ ene Very good 
SUPPORT. ..25¢%. ia. Gh. is) Se Oe ee Good 
EXTERIORS 4.00.6 cae ooo. ee Acceptable 
INTERIORS. 3... 000.843): -. SR een ee: Good 
DETAIL: . ois. ckis ee os). Be: Good 
LENG THe, ol igh td he Ss ee Five parts 


HIS is one of the most painful examples I 

have ever seen of the terrible things that 

a bad editor can do to a fairly good film. 

This production has a very good cen- 

tral idea. It has been rather well pro- 

duced and well enough acted to make it 

register as quite “worth-while.” It has 

been positively ruined by the titles because these 

have been burdened with some of: the most painful 

melodramatic ‘Laura Jean Libbey” phrases that I 
have ever seen on the screen. 

The central thought of this story had to do with 
the manner in which idle society women in New 
York carelessly accept the atttentions of clever, 
good-looking strangers whom they meet in cabarets, 
This condition is certainly a true one and it has 
been particularly well presented in this offering, ex- 
cept for the fact that it has been dragged into_a lit- 
tle too much footage. 

The film would have been a very good production, 
however, if it had been intelligently edited and titled. 

As a sample of the awful wording of some of the 
titles in this I will give you the finish of one which 
was telling of the determination of a young woman 
to go to a cabaret despite the fact that her mother 


did not want her to. After several lines getting 
over that information, the title finished: ; 

Oh, the will of a woman is woeful when she knows 
not the wiles of the wicked.” 

There were scores of titles almost as bad as this, 
as to the wording, all through this offering, -they 
being so numerous that I got tired trying to remem- 
ber them, so I just marked down the one and let it 
go at that. In fact, the titles are bad enough that it 
almost sounds as if they were intended for comedy. 

Walter McGrail, as Hawk, a young crook who de- 
cided to become a gentleman crook when he saw 
how easy it was to “separate” the: women in the cab- 
arets who trusted so implicitly the strange young 
men they might accidentally meet, gave an exep- 
tionally impressive and convincing performance. His 
characterization in this production marks him as a 
man who can do this sort of thing and do it partic- 
ularly well. 

Leah Baird, as the young heiress who had been 
brought up in a quiet home only to later become 
the victim of this polished crook, did very well with 
her part. 

Adele De Garde, as the step-sister of the crook, 
was rather pleasing, although too much prominence 
was given to her scenes. The other members of the 
cast were acceptable. 

In a number of places better editing would have 
helped this offering, as to the assembling of scenes 
and better arrangement for tempo, but it can truth- 
fully be said that without the cutting of any of the 
scenes this offering would have been quite a satis- 
factory production and one that would be interest- 
ing because of the central thought, had the rice 
been human. 

I have seen in my time, many bad titles, but never 
before have I seen one film filled with so many bad 
ones as this one is. 

Don Cameron, as the good young hero who 
wanted to marry Miss Baird, was quite painful. He 
was stilted and conscious of the camera and de- 
cidedly unimpressive. His work in this character 
made the part of the crook seem truly that of a 
hero. 

Others in the cast were Arthur Cozine, 
Blow, Agnes Cameron and Edwina Robbins. 


Leila 


SPLENDID MYSTERY MATERIAL ONLY FAIRLY PRODUCED AND EDITED 


Sheldon Lewis in 


THE PURSUING VENGEANCE 
Unity-Sales—State Rights 


DIRECTORS 2S. 3. a.lscccck.. . eee Martin Sabine 
AUT UO Rita ee, cc ess Burton E. Stevenson 
CAMERA MAN =...:.......... eee Mr. Brown 
AS-A WHOLE ..)....:.:..... ee Interesting 


STORY rdeshtie sett nd: se Good mystery stuff 
DIRECTION) ..0.222....0..... ee Mery ordinary 
PHOTOGRAPHY .......:... ae eee Fair 
LIGHTINGS «. .3.4..5.30.3.... eee Poor 
CAMERA WORK. ........... Ree Ordinary 
STARs eth face ¥e ced... .. ar Very good 
SUPPORT? 2... o52..00-2-:2.. oe Ordinary 
EXTERIORS ..e2hs0.0..:.... ae Acceptable 
INTERIORS &).).00.0:.. i... ee Fair 
DETAIL G2. oa... ...-.... oe Mysterious 
LENGTH 


seo Gisisie ems oss... Five parts 


HIS is a rather good mystery subject be- 
cause of a story which has a number of 
unusual situations, the feature having 
been produced from a successful novel 
written by Mr. Stevenson. 

Sheldon Lewis, as a master-criminal, is 

a distinctive figure and works with an 

ease which is decidedly impressive. The support- 

ing cast was quite ordinary, many of them being 

rather amateurish. None of the supporting cast 

were distinctive and some of them marred the per- 
formance because of their stilted work. 


The productiog was badly edited and poorly titled, 
with the result that many of the situations were not 
nearly so forceful as they would have been had the 
film been assembled better. 


There were too few close-ups and practically no 
use of the cut-and-flash method in putting over the 
more important dramatic situations. The produc- 
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tion is not classy as to artistry of the settings or 
lightings, but there is a sufficient amount of interest 
in the development of the detective mystery to 
make this an acceptable offering in houses which 
desire action rather than art. 

According to the novel, the wonderful crook 
Crochard was not captured but made his escape, 
sailing away to France for further adventure. This 
is the ending which should have been used because 


_ the capture as shown on the screen was quite pain- 


ful, owing to the fact that the police casually picked 
out the particular steamer on which Crochard was 
to sail when there was certainly no way to determine 
the name of this boat. 

There were several boats sailing that day, accord- 
ing to the advertisement screened, and it gives the 
picture a very lame finish to have this bromide cap- 
ture brought in at the end, because it surely is un- 
convincing. 

I understand that the censors insisted on having 
the villain captured, but this seems decidedly ridicu- 
lous to me because it is the intention of Mr. Steven- 
son to write further adventures in which this crook 
is to figure, and I certainly cannot see the differ- 
ence between allowing Sheldon Lewis to escape as 
Crochard, the crook, and having him escape in “The 
Iron Claw” serial as the Iron Claw. Possibly the 
censors feel that there is a difference between a 
serial and a series of features. Personally I cannot 
draw the line that close. 

It is too bad that more care as to the finer detail 
was not used in making this offering because it had 
sufficient merit as a plot to make it tremendously 
impressive had it been produced perfectly. 


Thursday, June 1, 1916. 


As a sample of how bad the titles were it might 
be mentioned that in giving a name to a duchess 
who was yobbed of her jewels, they called her the 
Duchess Michaelovitch. This ought to be good for 
a laugh almost anywhere. 

As a sample of the bad editing it might be men- 
tioned that there was one place where a dead man, 
one of the wetims of the Mysterious Cabinet, 
blinked his eyes while the attention was centered 
on his face, with a very confusing effect, because 
the story carried so much mystery that it suggested 
for a time that this man might have shammed death. 


I would say that this can be safely billed as a fast- 
moving detective mystery of fascinating develop- 
ments and surely you can say that it has action that 
thrills and mystifies. ' 

Even with the production as ordinary as it is 
from a technical view-point, it could be materially 
improved were it properly edited. It is quite pos- 
sible that this subject will be improved somewhat 
before putting it on the market, by the insertion of 
better titles. 

In advertising this | would not say by any chance 
that it is a wonderfully artistic production, nor 
would I say much about art from any angle. I 
would talk mystery, action, and feature Sheldon 
Lewis because of his prominence in such serials as 
“The Exploits of Elaine” and “The Iron Claw.” 

Others in the cast were Jane Meredith, Henry 
Mortimer, Henry Cargill, Grace Hampton, Ernest 
Cossard, William Frederic, Fred. Annerly, Alfred 
Hese, Emil Hech, John Gray, Margaret Forrest, 
Margaret Woodburn and Frederick Rogers. 





DELIGHTFUL PERSONALITY OF STAR SAVES CRUDE MELO PLOT 


Blanche Sweet in 
THE THOUSAND DOLLAR HUSBAND 


Lasky—Paramount 
ee eC) ER Pt. c Co niue « <deatete ss James Young 
MIEN No heats ts De ec htete cesses Ma Margaret Turnbull 
META WLAN EGA. citi. «5s Secs alee Paul Perry 
RMON FTO ISiG ss coe Noeleinle's. sabe ee wee. Star saves it 
OE so) A a nn | a ee Very bad 
ReeeeaLe des USING Sis rc cito ch. he 1. SMe eos. edge Good 
ee OGRAPHY 28 e 0.6. a Bee... Fine and fair 
MRETER ALIN GS sc tlaes socks Same effective, artistic 
memrA WORK. 8300... . See eet Very good 
Ree -.Very pleasing personality 
MEETS Tos kiss eewes. & Inclined to over-act 
SEO Te: ee, a Good 
SATE IRS aire ks Micali owe ewe Good 
0 PU en - ae Good 
POURS SES a, | rr Five parts 


HIS is not as good a production as we have 
come to expect from Lasky because the 
story is painfully melodramatic and 
rather ordinarily acted by all except Miss 
Sweet. The situations are thoroughly 
understood long before they are devel- 
oped and all of them are decidedly hack- 

neyed. 


In several places we had comedy touches such as 
the packing of a trunk and the moving of same by 
a negro porter and the searching of an empty flat 
by some police who came face to face in a door- 


way, which were painfully bad and certainly did not 
register as comedy. 

Tom Forman, .as the young hero, was rather a 
good type for the part of a weak young man, but 
he over-acted so badly in the more important scenes 
that his work was not impressive. 

Theodore Roberts was very good in a small part. 
The rest of the cast were too melodramatic in their 
actions. 

We did get from Miss Sweet in this, however, 
some exceptionally human and pleasing bits, particu- 
larly scenes in which she worked alone registering 
more or less unimportant points. 


There were a number of very pretty bits, some of 
them being exceptionally well lighted, and these 
alone would have saved the offering. 

The usual Lasky introductions of characters were 
present and they were particularly good. 

The story concerned a young servant in a college 
boarding house, who loved one of the boys, who 
needed money. She was conveniently left a fortune 
by an uncle who died at the right moment, there 
being a proviso saying she would get $10,000 if she 
martied before her next birthday. The young man 
needed the money and so married the girl for $1,000 
with the understanding that he was to leave her im- 
mediately afterwards. 

The uncle’s estate was conveniently located in the 
home town of the young man, so that Miss Sweet, 
now under the control of a villainous fortune-teller 
and her poker-playing son, adjourned to her es- 
tate where she became a lady under the tutelage of 
the crooks. Here she nonchalantly met her hus- 
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band at the first reception which she attended, and 
then it only remained for the crooks to try to force 
a marriage between Miss Sweet and one of their 
band, allowing the hero to rush in at the psycho- 
logical moment and save her, he being reinforced in 
his saving by the police, who had waited until this 
time to arrest the crooks. 

The police had been trailing these crooks ever 
since they left the college town, and, in fact, they had 
arrived at the flat just after they slipped away from 
them, but they did not get to the house to which 
they had all moved, in a western town, until just 
the right moment to stage the fight between the 
hero and the “willun.” 

If the Lasky people consider this sort of thing 
good scenario material, some one should take them 
off into a dark corner and speak roughly to them. 

It is undoubtedly true that you can “pull” money 
with this offering because Blanche Sweet has a cer- 
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tain following and really she has always been very 
good to my mind. The name of the offering sounds 
good, and you can conscientiously promise them 
that Miss Sweet does some decidedly pleasing work. — 


The film as a whole, however, will hardly please 
or satisfy. 


It seems to me that in advertising this it would 
be advisable to emphasize the presence of Miss 
Sweet above everything else. I would talk about 
the artistry of the Lasky offerings, because then 
the few good lightings which you get will register 
with particular force, 

Do not promise them a wonderful story or a per- 
fect production. You will not be able to deliver on 
either count. 


Others in the cast are James Neill, Horace B. 
Carpenter, Lucille LaVarney, E. L. Delaney and 
Camille Astor. 





GOOD CHARACTER POSSIBILITY BUT POOR PRODUCTION AS 
IT STANDS 


Adele Farrington in 
WHAT LOVE CAN DO 
Red Feather 


DIRECTOR). 3.0. a... » eee Jay Hunt 
ASUMIGH © Raay: coe eee o Gertrude H. Anderson 
SCENARIOU BY... oc 5... 0... - See: Jay Hunt 
CAMERA: MANS... 2.00620... epee Friend F. Baker 
ASTA WHOLHE 2 ..... 0.0 eee Rather tiresome 
STORY] 3) oct Good idea, painfully developed 
DIRECTIONS Wee. us sie ses) eee Poor 
PHOTOGRAPHY: &.. 3...)... . Ve een oe Fair 
LIGHDING 7. eet. eee Ordinary 
CAMERA “WORK: :...>..¢..: .; See eee _ Fair 
SOA Ree ee ees aoe Good, except drunk scenes 
SUPPORT? ease. 3. oe eae: Ore Arm waving mob 
EHXATERIORS 2.00000 .0.0... /0 eee Acceptable 
INTERIORS | .300 25%... 0% . 0c eee one Fair 
DETAIL ..0.552% 22.2.6 es. eee Fair 
PENG Ree eee ees dad. eee Five parts 


HERE was a very good central idea in this 
story, but the handling of it is surely very 
bad. 

The plot centers around a characteriza- 
tion which is well known in big city life, 
and had the story been properly developed 

this could have been made into. a very powerful of- 
fering. As it has been handled it becomes very 
crude and decidedly tiresome. 

There is plenty of continuity about the develop- 
ment of this story because there is more of “people 
in and out” than anything else. 

Adele Farrington has the part of the central figure, 
being a reporter on a daily newspaper who had had 
an affair for the past five years with the owner of 
the paper, who is a widower. 

At the time the story opens we find the owner 
tiring of the woman and turning to other women. 
He resents her refusal to take any gifts from him 
and becomes angry when she speaks of his daugh- 
ter. He gives her to understand that he does not 
feel that she belongs in the same class with his 
cherished child. 

The reporter has written a magazine article called 
“What Love Con Do.” Since she is “fired” imme- 
diately afterwards it seems appropriate that she 
should then write a story “What Love Does Do.” 
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She determines upon revenge, but in the final — 
scenes, when the home of the newspaper owner is 
attacked by strikers, she throws herself between the 
angry mob and the man she loves and is wounded. 
This sacrifice brings the newspaper man to his senses 
and he asks the reporter to become his wife. 

The business of the strikers is dragged in by the 
long arm of necessity, being painfully and obviously © 


a subterfuge to secure some means of violence for 


the final scenes. The strikers figure through many 
scenes, in all of which they are a mob of arm-waving 
extras and this soon becomes decidedly tiresome. 


Miss Farrington is quite satisfactory in her part 
and is a good type, but her drunken scenes were 
rather objectionable. It seems to me that this was 
a bit overdone since the sympathy was supposed to 
be retained by this central character. 


All of the men “acted” a little bit too much, but 
their work will be accepted. The chief fault with 
the offering was the failure to properly develop the 
story, the tremendous amount of unnecessary scenes 
and the painful frequency of the arm-waving mob 
scenes. 


In one place we find a small army of men with 
rifles unable to check this mob, while a dozen police- © 
men with clubs come in soon after and quiet the © 
disturbance—some police. 

This production is offered in the form of a story 
written by a woman wha applies for a position as 
an actress, in the first scene; at the finish of the 
story there is a title which says: “The end of a per= 
fect story,” and there we see this woman go into 
the office again and the manager engages her imme- © 
diately to play the star part in this drama. 


It seems to me it would require quite a lot of 
nerve on the part of any writer or company to put 
such a label as “perfect story” at the end of such an 
offering as this. It was a good idea, but as we see 
it on the screen it certainly is not a perfect story. — 

As a sample of the direction, there was one place 
where one of the men sat down at a desk to talk,to 
another man and there was a telephone directly 
between his face and the camera. Instead of stop- 
ping the scene, moving the telephone and taking 
this bit of action over or have the man move 
naturally into another position, the director evi- 
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dently yelled to the character to move the telephone, 
and he nonchalantly did so for no other reason than 
to allow the camera to catch his face as he sat talk- 
ing to this man. 

It took the entire first reel of this offering to 
_ plant the characters, there being no action whatever, 
which also gives an idea as to the direction thereof. 

There was a hotel scene taken in a regular hotel 
lobby in which scores of people moved hurriedly 
back of the principals while only these four or five 
characters did a scene in the foreground without 
anyone nearer than fifteen feet. The crowd in the 
‘back moved, evidently under instructions, from one 
side to the other, giving what the director might 
have thought an “air of activity” to the place, but 
unfortunately the activity seemed to be all in one 
place and many of the active members insisted upon 
looking at the camera. 

Taken as a whole this is just a fair melodrama 
with a few good moments because of the thought 
of the story and some very bad moments because 
of the weakness of the melodrama. 
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One of the reasons given for many scenes which 
were used, was that the owner of this newspaper 
was keeping the news of the strike at his oil wells 
from all of the other papers. This in itself is ridicu- 


lous because it is certainly impossible to keep news 
from the world simply because you happen to own 
one paper. 

In a theatre where they accept melodrama as it 
comes and are not particular, this might get by. It 
will never please a critical audience. 

In advertising this offering I would refer particu- 
larly to the characterization of Miss Farrington as a 
newspaper woman of ideals, who finally conquered 
because of love. 


Do not lay too much stress upon the strike scenes 
because, for the most part, they are rather bad. If 
you have to play this I would slide it through easy. 

Others in the cast were Walter Belasco, Violet 
Schram, Margaret Mayburn, Mrs. Jay Hunt and C., 
N. Hammond. 


UNCONVINCING, UNIMPRESSIVE LITTLE KINGDOM, ANARCHIST STORY 


Bessie Barriscale in 
THE SORROWS OF LOVE 


Ince—Triangle 
Be Feri ee) Reade eat rckscs . . TOs gs Charles Gitlyn 
SOR Ya B Viner ons Elaine Sterne and J. G. Hawks 
ae ime WV BLO) Ly nsc4 dane cers « . Getteaicsd os: Unconvincing 
SPIRO Mar nate eRe ree che ss «AM Skes enone se Does not grip 
ae oa ON erate coc. . MB sec., tiese sae 0 Just fair 
Ee OC TIRA PALLY ae soca fale «EME als One Fs, «sais moe Good 
EE PIN GS Grae oe: + - Atetice sibeserecaie Ordinary 
TG ECA WY CIR re 5. . Hors. hayes a 4 Just good 
Be re We es. Sure ssts, a. + « oEtaies« « Quite appealing 
Sate leew a ee, . MEY Go. se ote Fair 
PONE COR OA eae le ania... SNR aes a Seemed stagey 
BNE eT CIR Sh pases y bastclas, « + Rida oes vs Fairly good 
ae eA Maret Rr Nee oS co's + EBS = 0 000 Didn’t convince 
OUD S14 BS ic ge Ah os Aas RR Five parts 


HIS is one of those stories of a small imag- 

inary country, where the people’s party, 
which was composed of a score of men so 
far as we could see, most of whom were 
anarchists, was bent upon murdering the 
tyrant who oppressed them. 

A nun heard of the terrors of the world from a 
new arrival and started out to explore. She met the 
leader of the people’s party and learned to love him. 
She prevailed upon him not to allow violence and 
he tried in the council to sway the vote for a victory 
for the people, but was unsuccessful. She saw him 
comfort a poor woman whose husband had been in- 
jured and she suspected him of being unfaithful, 
leaving a note that she intended to go back to the 
convent. 

When he saw the note he tore up his next speech 
pleading against violence and led the workmen in 
the charge against the tyrant’s palace. She warned 
the tyrant and as a result the workmen were nearly 
all killed. Her lover died in her arms and she re- 
turned to the convent. 

Most of the action in this offering takes place in 
exterior sets which are supposed to be Venetian. 
They are for the most part concrete or stucco build- 
ings alongside canals and they have a decidedly 
stagey or new appearance and certainly did not 
really give a Venetian atmosphere. The action does 
not grip at any time nor does it convince. 
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Miss Barriscale was very good as she always is, 
but her part was not strong, there being very few 
emotional scenes with any possibilities, 1950 acting 
of William Desmond and the other principals was 
decidedly unimpressive. 

As a whole this moves along in rather a matter- 
of-fact-melodrama imaginary-kingdom-plot style 
without at any time really gripping the audience. 
consider it one of the poor Triangle offerings. 

In one of the important dramatic situations, where 
Miss Barriscale starts to stab her lover and then 
changes her mind, she hurls the dagger on the floor 
just after she has stepped behind some curtains and 
still friend lover does not hear the dagger fall. This 
was rather a shock. 


In the titles, which were rather too flowery in 
spots, we find all of these foreigners speaking Eng- 
lish and saying such words as “palazzo,” which made 
it a sort_of broken dialect—why, I cannot say. If 
the speech titles were to be given in English they 
should have been given in straight English. 

In a number of places in this offering the film 
jumped very badly. This unsteadiness was noted in 
about fifty scenes shown in different parts of the 
offering and the operator projecting the offering in- 
sisted that it was in the film and not in his machine. 
If this is a negative fault it would seriously interfere 
with the showing of this offering. I would investi- 
gate this point and be sure that the print you receive 
is in good condition. 

‘The best possible talking point about this offering 
is Bessie Barriscale. Another angle which might 
interest some, is the fact that this is a story of a nun 
who reproached, in no uncertain terms, a young girl 
who had sinned and then came to the convent, 
When the sinner indignantly told her that she had 
no right to reprimand when she knew nothing of 
the world, she journeyed forth to meet her big 
trials only to learn that it is easy to err. 

I would not talk too much about the imaginary 
kingdom stuff and the anarchist-tyrant stuff; when- 
ever we have seen that in pictures it has generally 
been rather unconvincing. 

This is not as good as the Triangle standard and 
I would go easy in advertising it. 

Others in the cast were Ora Carew, Herschel 
Mayall and Wedgwood Nowell. 
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WONDERFUL CHARACTERIZATION IN BIG CENTRAL IDEA WELL 
PRODUCED 


William Nigh and Margaret Snow in 
NOTORIOUS GALLAGHER or HIS 
GREAT TRIUMPH 
Columbia Metro 


DIRECTOR 3.255. .nees.. >.» annie: Wm. Nigh 
AUTHO Ri n.05 acnie peptsieess 6: es Wm. Nigh 
AStAG WH © LE Ee eerie Exceptional, very fine 
STORY ........Big idea, well developed 
DIRECTIONS Av.e2....: /:: iia. .... Splendid 
PHOTOGRAPHY eS o.oo See Very good 
LUGE INGS Geese MERE Nise 1h Some very effective 
CAMERA WORK 4.:.05.%.....3epes Unusually fine 
STARS, 

He, great characterization; she, appealing personality 
SUP PO Raley crete le oie, 1c5 a Splendid types 
EXTERIORS 45sec ons." : Bh soaeths ick Very fine 
INTERIORS S248): sees) oc... ......xcellent 
DETAILS .3. Sse il 2... See Splendid 
IEE N Go Eig, eee eo sae > « Smee Five parts 


HIS is surely a distinctive offering, because 
it has a central idea which is particularly 
human and it offers opportunity for the 
development of a remarkable characteriza- 
tion by the director-author-star Mr. Nigh. 

The story centers around the thought 
that many criminals become criminals be- 

cause of the notoriety which it brings them. 


We have in this for a central figure, a half-witted 
boy of the slums who is kicked about by everyone, 
with the result that he is always afraid. Through 
a twist of circumstances he is accused of a murder 
and put on trial for same, with the result that he 
takes a place in the limelight over night. 


His actions in the court lead the judge to believe 
that he is mentally unbalanced, and alienists take 
him into his former environment, but this time he 
is handcuffed and taken there in an automobile. 
Photographers are on every side and he poses gladly 
for all of them. 


He is tremendously surprised to find that his 
father, who formerly beat him, and all others whom 
he at one time feared, now fear him. When he dis- 
covers this and finds that his picture appears in the 
papers and fool women bring him flowers and good 
things to eat, he decides that being a criminal is 
quite wonderful. 


The young hero, who is his attorney, discovered 
suspicious circumstances on the scene of the murder 
which led him to believe that Peggy Snow, playing 
an impetuous girl trying to win the affections of a 
count, had seen the tragedy while committing some 
indiscretion which she feared to tell about. He 
confused her on the witness stand, but was unable to 
secure any valuable testimony. 


There is a big scene where the attorney makes 


an appeal for this boy and this has been particularly 
well handled with good titles, working up to a cli- 
max which promises to free the boy, when he, fear- 
ing that he will have to go back to the condition 
of fear, leaps to his feet and insists that he did 
commit the murder. 


He is about to be electrocuted when Miss Snow 
and her friend confess that he is not guilty and he 
is freed. When sent back to the slums he again 
becomes a football for all, and a detective who still 
believes him guilty of the robbery committed on 
the night of the murder, hounds him wherever he 
goes. The boy escapes the detective when cornered 
in a room where he was handed some of the jewels 
by the real thieves, the situation having pointed to 
his guilt. 

He starts for the country and arrives in a coun- 
try town as the scene of the action shifts, bringing 
the principals there because of a political deal. 


There is a big scene at the finish where the boy, 
who has known fear all his life, finds himself in a 
position where people who have befriended him, 
need help. He remembers the fact that he was not 
afraid when he wore the handcuffs, because people 
ran away from him, and he rushes into a mob of 
gangsters and manages, with the fury of a madman, 
to win out in a tremendous fight. 

The finish shows him again befriended, but this 
time because of his fight to rescue his friends, and 
the picture closes with a very human title, saying 
that he thought jail was heaven, but he was sure 
now that this was it. 


There is plenty of action in this all the way, a 
wonderful characterization on the part of Mr. Nigh, 
who plays the part of the boy of the slums, and 
there are scores of human bits which will certainly 
appeal. 

We have plenty of good closeups, and the cut- 
and-flash method is used throughout to build to big 
dramatic situations. This is the sort of offering 
which is “sure-fire” stuff with any audience and to 
my mind it is particularly good because it is dif- 
ferent and has a remarkably human central thought. 


I would play this up particularly strong, making a 
lot of fuss about the fact that Mr. Nigh wrote this, 
directed it and played the big part. Miss Peggy 
Snow’s name should be of assistance in pulling busi- 
ness, although her part in this is hardly a sympa- 
thetic one despite the fact that it is well registered 
with her actions, to be due to the fact that she is an 
impetuous, self-willed, spoiled child of an _ old, 
wealthy man, who is not nearly ‘as happy in the city 
as he was at one time in his small town home. 

You can use in advertising this some very good 
lines which will suggest something of the central 
thought, such as, “Does love of notoriety make crim- 
inals?”; “Would you confess to a murder to get your 
picture in the paper?”; and others of similar import. 

Others in the cast were Julius D. Cowles, Roy 
Applegate, R. A. Bresee, Robert Eliot, Martin J. 
Faust. Mrs. William Nigh, David Thompson, Frank 
Montgomery, Victor DeLinsky, Cecilia Griffith and 
Florence Vincent. 
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5 CARMEN GREAT BUT TOO LONG. POLICE FUNNY. BOTH 











Charlie Chaplin in 
CARMEN and POLICE 


Carmen—Essanay—V. L. S. E. 
Police —Essanay —General 


meee WHOLE. 3 - oo o> 1s -Great box-office winners 
OES CHS rem MONE ro tehcte cisnc ll cleus. sels jcusios Bide ose" Good 
eee LUTON contains oo «alee, Good bits of business 
BPEL CUA EEL Vidie aks. . MERA fete e te Good 
eA TIN GS ee eee es a ste so se tee cae .. Ordinary 
LOIS Ue) 24 a a Acceptable 
MEOEG RT Ses Cet Sak cs ess ...Wonderful personality 
MELE Chile eee... Se ec hae Good 
PE OL) RGgm aren at tar aediees «+ Saino > S26 Cane Good 
BLA CEES SER Ate ort ete. ct. . «Mee. Bs, Acceptable 
LEA TU eet pene oe iokss ooo ah) vis AEB oc edicts .. Good 
BNC AED rere its vis oie Cie > - ES a Two parts 


» NOTE.—“Carmen” is put out in four, but I saw 
it trimmed to two reels. 


HAVE not reviewed the V. L. S. E.-Chap- 
lin-Carmen before, because when I saw it 
it had been trimmed to two reels, and I had 
hoped to find time to see it in four. I 
have been unable to do this and so will 
cover it now along with the General Film 


release, “Police!” 


I can tell you without question that these two 
subjects are both tremendous box-office productions 
because their worth has been definitely proved. 


| VERY HUMAN STORY HUMANLY 


Dorothy Gish and Owen Moore in 
SUSAN ROCKS THE BOAT 
Fine Arts— Triangle 
He) 0) 2, a Paul Powell 
mecOmNARIOOBY —....:..- ..Bernard McConville 
CAMERA EPR ree a cecil... LAMats J. W. Leezer 
. Unusually human 
Good idea, fine touches 
Wrest ates: Artistic, distinctive, human 
Splendid 
eee. Very artistic, effective 


Si wilense wtih: oes ele Cele S6) e166 Fee, 


AMERA WORK ee. Bee Exceptionally fine 
Pena. Cones Very appealing personalities 
EG ie ns eae Great types 
SE BRS re oA cys oles» oho AMEE SO fe oid Very fine 
LESS 0 ei eee oe eine Excellent 
EAN Lee eee one eit, os f+ eerie hates, Splendid 


Five parts 
HIS is a great film because it has so many 
wonderful human touches. The stars are 
particularly well chosen for their parts, so 
much so that it seems that this must have 
been written for them. We find wonder- 
ful types in support, and there is not a 
jarring note to it all. 

The story is decidedly human since it has to do 
with the sweet young things of the society world 
who take up all of the fads, the chief event being 
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4 - BIG WINNERS 


In the “Carmen” subject Chaplin has some very 
funny stuff, although it seems to me that there 
were some great opportunities which were over- 
looked. I saw this subject trimmed to two reels, 
and since that was supposed to be the best of it I 
can readily understand that in four reels it prob- 
ably was rather tame in spots. 

Surely it seemed to me a decided error to over- 
look the big possibilities of the bull fight scene in 
“Carmen,” because that should have been good for 
two reels in itself 1f properly handled. Of course, 
it would have cost a little money, and it is quite pos- 
sible that Essanay was figuring on turning out Chap- 
lin’s as cheap as possible because of the salary of 
the star. 

If I were going to play the Chaplin-‘“Carmen” I 
would trim it down to a footage which would keep 
it good, paying whatever necessary to get it, and I 
believe that it will give more satisfaction trimmed 
to a proper footage than if run in four reels. Surely 
an audience would be better pleased with a fine 
two-reel than with a slow four-reel. 

The “Police” film has a lot of good comedy 
touches which are not slap-stick, and there is plenty 
of the old slap-stick hokum, so that you can safely 
count it a real winner. 

Chaplin demonstrates conclusively in these two 
films that he knows comedy values aside from the 
grotesque makeup which he uses and without de- 
pending upon the old slap-stick methods. He cer- 
tainly has a tremendous hold upon the public, and 
I would say that these two offerings can be booked 
any place safely and played up heavily in the ad- 
vertising. 


PRODUCED AND PLAYED. GET IT 


the decision on the part of Miss Gish to uplift the 
lower class by establishing a settlement near a mo- 
torious saloon, with the result that her settlement 
work provides funds for the saloon regulars and 
bums and finally brings her to a very dangerous 
position in the saloon-keeper’s office when she in- 
nocently goes there to arrange with him to convert 
his palace of vice into an ice-cream parlor. 

Owen Moore has a wonderful part for him in the 
character of the son of a political boss who had 
some education, more money and preferred to re- 
main in the Lower Hill District where he was idol- 
ized by his father’s people, rather than go out into 
the highbrow world. 

Mr.. Moore, of course, becomes Miss Gish’s pro- 
tector, but it is all logically worked out, and there 
are some very human clashes between these two 
before she realizes that he is worth-while. 

Fred J. Butler, as the saloonkeeper, was a splendid 
type and handled his part very nicely. James 
O’Shea, as the derelict, put over some great scenes. 
The situation where the derelict wanted to tell Mr. 
Moore about Miss Gish being in the saloonkeeper’s 
room was one of the best bits of business I have 
seen on the screen in some time, because it was so 
nearly like what a drunk might do under such cir- 
cumstances. 

The setting which showed Cardigan’s saloon was 
particularly good, being one of the best bar-room 
sets I have ever seen in a film. 
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Early in the offering we had some interesting bits 
there being a flash of a polo match and a few very 
good scenes getting over the Joan of Arc idea which 
inspired Miss Gish to go forth to do battle with the 
armies of vice. 

I want to comment particularly upon the fact that 
all through this action the lightings were particular- 
ly effective and unusually artistic. The camera work 
was exceptional, because it held the center of action 
before you at all times and ‘still kept the scene dis- 
tinctive and artistic. 

Some of the exteriors were particularly beautiful. 

Mr. Powell dug up some fine types for his under- 
world characters and there were dozens of little 
touches which are sure to register with any audi- 
ence. The titles were remarkably well prepared, the 
speech titles particularly being human enough to 
register very forcefully and in almost every case it 
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can be said that the titles helped the action decidedly 
instead of interfering with it as sometimes happens, — 


It seems to me that this is the sort of subject 
which can go any place because it has a “sure-fire’ a| 
appeal with, both highbrow and lowbrow audiences. | 


The name of this film is all right after you have 
seen the picture, but I can understand that it may 
not appeal to exhibitors as a good drawing card, and 
so I would suggest that you advertise this strongly © 
to emphasize the fact that it is really “worth-while.” 
You might speak of it as a venture of one of so- 
ciety’s sweet young things to reform the underworld, 
or some similar description which would get over 
something of the idea of the story. 


Take it from me this is very much “worth-while.” 


Others in the cast were Fred_A. Turner, Edwina 
Harley, Kate Bruce, and Clyde E. Hopkins. 





STAR’S WONDERFUL PERSONALITY & BESSIE LOVE MAKETHIS GREAT 


Douglas Fairbanks in 
REGGIE MIXES IN 
Fine Arts-Triangle 


DIRECTORS cick .n >. ae W. Christy Cabanne 
STORY! BY@e pee oh os ee ..Roy Somerville 
ASA WHOLE ........... - Saeeueeteen A big winner 
STORY,» Be aes nls tas, od os eee Very slender 
DIRECTIONS..3.:..4... >. : Zee Very good 
PHOTOGRAPHY. |... :.Gieeeeeeee Good 
LIGHTINGS@# .2.. 00. 3. eee eae Effective 
CAMERAGWORK .......: eee Very good 
SIVA Rete sess os. nos SE ONGertile personality 
SURPO Ray eae tials o> 2 ee .... Fine types 
HXGRE AR LORS eae ee Gwen Ee ..,. Acceptable 
INTERIORS”... .....0 2. ee ee Good 
‘DEUMA TU Mrie ct cdent ae. + eee Be anceecltap cera Good 
NES IN| Gy yl epee ve +.» 0 IEE os corres Five parts 

HIS is another great big winner. It is 


Fairbanks all the way and this wonderful 
young man proves again that he can cer- 
tainly hold an audience through five reels 
without letting down. 
The story of this offering is a decidedly 
slender one, but it has evidently been built 
around Fairbanks and Bessie Love and these two 
remarkable personalities register in every scene in 
a manner which is sure to win any audience. 

The story shows Fairbanks as a wealthy idler who 
accidentally comes across a new type of girl when 
he sees Bessie Love giving her pennies to children. 
He discovers that she is working as a dancing girl in 
a saloon to support her mother who does not realize 
what sort of a position her daughter has. 

Fairbanks explores the cafe, rescues Bessie from 
a gangster who tries to kidnap her in an automobile 
and is appointed official ‘‘bouncer” by the man who 
runs the cafe. Fairbanks takes the job and sticks, 
and there is a lot of wonderfully human business 
having to do with his adventures there, up to the 
time when he clashes with the leader of the gang. 

This brings a big fight scene and Doug puts over 
some real rough stuff, doing a wild leap over tables 
landing on the gangster’s head in a manner which is 
sure to win any house. He wins after a very stren- 
uous battle and does a getaway with the girl, ending 
in a hospital where he secretly arranges that the girl 
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shall think that a lost uncle in Australia has left her 
$100,000. 

This money brings the girl in Doug’s set, and 
then he goes to her, still in the character of the 
“bouncer,” and asks her to come back to the slums 
with him. She agrees, and then he changes clothes 
and presents himself as the wealthy young man, 
with the result that they get together for the “final 
clutch.” 

There is a splendid type serving as valet for Doug” 
throughout this, and he has been christened “Pickle- 
face” by the frivolous youth. This character serves 
as a wonderful contrast and excellent “feeder” for 
Doug’s infectious humor, and there are a great man 
good laughs in the bits of business between Doug 
and his valet. 

One scene which brought down the house at the 
Rialto, pulling applause from a blazé New York 
audience, was where Doug finds himself in a trap 
with three gangsters laying for him as he leaves his: 
girl’s home. He threw one fellow downstairs, kicked 
the gun out of another’s hand and walloped him. 
Then he stepped out into the street and found the 
third man hiding behind a house ready to shoot 
him. Doug stepped past the open place in a hurry, 
did a quick turn and a wild leap which landed hi 
halfway up the side of the buildling and there he 
perched himself on the top of a door-jam until the 
gangster stepped out, which gave Doug a chance 
to jump on the gangster’s neck and beat him up: 
prior to putting him on his back and carrying hi 
to the gang’s quarters, where he threw him through 
a window and stuck his head through the door to 
announce that he had returned their messenger. 

I do not know of.anyone else that can get awa 
with the stuff that Fairbanks does in this offering 
and make it a big film. He certainly has a personal- 
ity which puts him on intimate terms with ever 
member of an audience before his films have gone 
one reel. His comedy is surely wonderful, and that 
smile of his could win a hard-boiled egg. 

I would play this up as strong as I knew how 
with the emphasis on the names of Doug Fairbanks 
and Bessie Love. Anyone who has ever seen a Fair- 
banks’ picture will want to see this one, and you 
can promise them that this is a “bear.” : 

Others in the cast were Joseph Singleton, W. E. 
Lowery, Wilbur Higby, Frank Bennett and A. Di 
Sears. 


: Howard Estabrook and Jean Sothern in 
< THE MYSTERIES OF MYRA 

_ International Film Service —Episodes 
S 3, 4, 5,% 


RRECTORS acl. cs sci... ae Wharton_ Bros. 
BE tT OO Riam etd cs. lokele 5. Hereward Carrington 






SGNARIOLBY Ga3:..0,.....2 Chas. W. Goddard 
Set AT WHOLE: ¢..05...... Particularly interesting 
MD REAR cs oh danse evs ..Has tremendous appeal 
EER PLCS LCP IN EEN RS Ni oharerais » . «Ube. share Very good 
EOO GRA PE Yi vv... . FR cocks ste Good 
BES PUL NG nice sour sisinc ks + <5 Some very effective 
BUT re AW OR Ker ctes.. s Me ae oa wk ss Splendid 
REA TS SOR ae are es, ., GAM is ls ase ab Excellent 
meets Pek eet n tees sit his ais + «oo MMEYe so 000s Very good 
SRE EC LO) RO ae ee eee ene.. .. «tesco. Well chosen 
MUNICH te LG) ECS Serie cs acai ois.» » Meer shte ae Very good 
EA Te Shale... Ms. Sore tees Good 
BE NC RE eco a RT a ae Gees « Ae Se 2-Reel episodes 


HE producers of this unusual serial have 
certainly kept up the pace started in the 
first two episodes, and I would say that this 
is undoubtedly the greatest serial proposi- 
tion that has ever been offered, because ot 
P: the fact that it has a central idea which is 
sure to arouse a tremendous amount ol 
_ word-of-mouth discussion. 
The scientific facts relating to astral bodies, hyp- 
_ notism and such uncanny things have been brought 
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result that 


The 


science nicely intermingled, with the 
every scene of the offering holds the attention. 
atmosphere of it all is decidedly mysterious. 

We have some unusually fine camera work in these 
episodes, there being one effective bit which is used 
a number of times, in which we see the faces of Miss 
Sothern and the Master of the Devil Worshippers 
interchanged by a process which is not double ex- 
posure, but is certainly wonderfully effective. 

The effect is gotten over to register the fact that 
the spiritual body of the Master of the Devil Wor- 
shippers has changed places with the spiritual body 
of Miss Sothern so that in her body the evil Master 
is at work while she controls his body. 

This is a decidedly novel situation and certainly 
registers well. 

Mr. Estabrook, as the doctor who is inv estigating 
the workings of the Evil Order, plays wonderfully 
well in this.character because he is decidedly the 
right type and his quick manner of expressing him- 
self in pantomime registers force without leaving 
any suggestion of “acting.” 

Miss Sothern does very well with a very difficult 
situation where she is supposed to be the Master 
of the Evil Order in spirit. 

From what I have seen of this and from what I 
have seen of scattered episodes of other serials, this 
undoubtedly is the best made serial production yet 
offered and surely it has the greatest central idea 
of any serial. 

I would say that the “Mysteries of Myra” is a 
sure-fire” winner. It has truly unlimited advertis- 
ing possibilities, and the Hearst organization is cer- 
tainly a good one for exploitation. 


“ee 





_ to play in this in a manner which convinces. We 
_ have a little bit of melodrama and a little bit of 
% 





Ethel Clayton and Carlyle Blackwell in 
HIS BROTHER'S WIFE 
Premo Feature—Brady World 


(UES ee RODE a eee ee Harley Knoles 
' CAMERA MAN ........... -\, Se os Arthur Edeson 
SAD RC NAREEY ats OMT Pde. cir.» tee © § Harley Knoles 
Be OTAGO. OLE ae... oe)- Well Done, Well Played 
MLTR Y oyents ll ois It Holds, Has Good Moments 
Be GLO Nae ete Chee. - ot honelnc Very Good 
SEE eB AP EL Y? Bie. ete. 3s. nek ta 6 0 Very Fine 
Berar CLINGS? ook acest dass 6 ates Some Very Fine 
PGA MERA WORK onc... Meese cee ane Splendid 
ee i eas Bice Xone eign « She—Very Appealing and 
, He—Just Good 
MRE CIN MEN Ae Sia: . . ieee te ee ot Very Good 
mat ERIORS 20.25. 5..2 Very Beautiful Snow Stuff 
(PGES OES A ee i a, a ae Very Good 
SN A Eee tS ec G+. Gee cue cg so nek Good 
PG EN CREA rg ee cee eis eso .. Five Parts 
Ee HILE this story has a couple of con- 
ha venient twists and there are a number of 
g incidents which are sort of injected into the 
$ action to keep things moving, still it must 
2 be said that the interest is held all the way 
2 and as entertainment I believe this will 
fe rank as very much worth while. 
_ Miss Clayton gives a wonderfully appealing per- 


STAR’S APPEALING PERSONALITY AND STORY’S BIG MOMENTS 
MAKE THIS 


formance and her work does much towards lifting 
the offering. There are also some very fine little 
touches of extraneous matter which have been nice- 
ly interwoven by Director Knoles with the result 
that the impression as a whole is decidedly favorable. 

There are several big moments in the dramatic 
development of the story and these have been 
splendidly handled. In all of her big scenes Miss 
Clayton’s work is decidedly forceful and carries a 
sure appeal. 

The story has to do with two brothers, one 
married and the other single, living in Australia. 
The wealthy married brother is ruined by a dis- 
charged employee who burns his factory at the 
same time that the brother from Australia starts 
for home. The premiums on his factory insurance 
having been allowed to lapse by the man who after- 
wards burned the buildings, the married man is left 
penniless. He cannot get work and his wife finally 
applies to a pawn broker for a loan on her pawn 
tickets, in a desperate effort to secure money to 
send the failing husband to the mountains for his 
health. She meets the single, brother from Australia 
who asks her to his room, not knowing who she is. 
As a last resort she goes but he sees that she is a 
good woman and gives her money to aid her hus- 
band and sends her-away still faithful to the man 
she would have sacrificed herself for. 

Later they meet at the bedside of the failing 
brother. The couple go to the mountains and later 
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the brother comes too. In a weak moment he con- 
fesses his love to the wife, the husband overhears, 
misunderstands and orders his wife from the house. 
She takes to the stage and secures a part in which 
she enacts the real story of her life. Her husband 
sees the play, understands the true situation and 
there is a happy reunion. 

As the brother from Australia, Carlyle Blackwell 
is acceptable, but not particularly forceful. Paul 
Mc-Allister, as the factory owner-husband, has some 
big scenes and handles them beautifully. 

In advertising this offering I would make a lot of 
fuss about Ethel: Clayton. Her recent successes, 
such as “Dollars and the Woman” have established 
her as one of the greatest stars of the screen in 
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emctional roles and I am sure that you can make 
no mistake by emphasizing her presence. 
in this is fine enough to make the film, without 
considering anything else. You mav also promise 
some wonderful snow scenes because some of the 
bits in this are exceptionally artistic. Two scenes 
of Miss Clayton at a snow covered window are 
particularly beautiful ana her expressions in these 
two get over a very important point without any 
sub-titles. There is a very good runaway and there 
are a number of scenes which are distinctive enough 
to make the film very much worth while. 

For a good catch line in advertising this offering 
you might ask, “Do you know a good woman when 
you see her?” 





Her work © 


DISCONNECTED MELO, VERY WELL PLAYED, WITH EMPHATIC MELO 
TITLES 


Robert B. Mantell and Genevieve Hamper in 
THE SPIDER AND THE FLY 


Fox Film 
DURE Gil © Rave nes ee eee J. Gordon Edwards 
SOI Ne Nie eo... a Franklin B. Coates 
CAMERAMAN ©. o.<i.0... ..\. See ee Phil Rosen 
ASPAuWHOLEE seen ee Disconnected “melo” 
STORY. 2.56 cee. te cle cates « Had good spots 
DIRECTION. ..¢....°-... ee Very good 
PHOTOGRAPHY =. ....... seers ae Good 
LIGHAINGS Sora. ce oe Too strong at times 
CAMERA WORK |... .... ee Good 
STARS kirike eas feo.> ere ee Good 
SUPPORT fe... Pol: ee Very good 
EXTERIORS: 92....0:.:.. See ee -Good 
INTERIORS) 2025...0055.. :. ie ees Good 
TA as cet ak ssn + «ee Very good 
DEEN GT es oes «oc nce 8 +, ei eee Five parts 


T is the work of the principals as well as 
that of the stars and the splendid use of 
the cut-and-flash technique which will make 
this a successful offering. 

The story is very melodramatic, and it is 
burdened with scores of very long and very 
emphatic melodramatic titles, which will register big 

with some audiences and seem funny to others. 
_ There is plenty of incident in this offering but the 
incidents are decidedly disconnected and this jars 
quite a bit, taking away decidedly from the effect of 

the whole. 


The frequent appearance of titles coveririg lapses 


of time, “A week later,” “A few weeks later’ and- 


“Six months later,’ made necessary by the jumps 
of the story interfered rather seriously with the 
offering because these finally became rather funny. 
They were laughed at towards the later part of the 


offering by the audience which sat in when I saw 
the film. 


We certainly have some good dramatic work on 
the part of Miss Hamper and Mr. Mantell, Miss 
Hamper being beautiful as always and there being 
a few scenes where Mr. Mantell had very good op- 
portunities. 
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The supporting cast was particularly good, the — 


work of Stuart Holmes being distinctive and tre- 


mendously impressive at all times, with Claire Whit- 


ney, Walter Miller and Little Jane Lee registering © 


some very good moments. 


As a sample of the excellence of the cutting in 


this film and the splendid use of the cut-and-flash 


technique, | might mention the fact that there was 


one time where Mr. Edwards had two women close- 


up in a scene, which was rather dramatic, and he 
cut from this closeup to a long shot of Miss Hamper 
pulling a bell-rope to summon a servant and then 


he cut back immediately to the closeup, the long” 


shot used being only about a two or three-foot flash. 


I consider this splendid cutting for tempo because © 


is 


ao SD 


it was only necessary to show the long shot just © 


long enough to get over the point. 


through most of the scene, and consequently lost 
most of the dramatic value of the expressions of 
the two characters. 


Many directors — 
in making this scene would have used the long shot | 


It is a question as to the advisability of the use — 
of titles as strongly worded as these were because, © 
while the extravagant phrasing will appeal forcefully — 


with some audiences, it will jar badly with others. 


We have a lot of “sex” stuff and wickedness in 
this, but Mr. Fox has covered over this part of the 
offering by putting in a repentent touch at the fin- 
ish by several titles which tell of the glory of the 
repentent sinner and consequently there can be no 
objection on the part of the censors. 


This is the second time that Mr. Fox has offered 
us “sex” stuff sugar-coated, the last time being the 
case where he had some pretty raw stuff covered 
over by a scenario which brought it ’round: as a 
dream on the finish. 


Except for the fact that this story is decidedly © 
disconnected, | would say that this offering would — 


undoubtedly register as quite ‘‘worth-while.” It 
surely has plenty of action and a very capable cast. 
It holds the interest all the way and for those who 
like melodrama it is a very good offering. With 
audiences which do not care for ‘‘sex” stuff and vio- 
lent melodrama this will not appeal. 

Others in the cast were Stephen Grattan, Will 
Gerard, Henri Leone, Franklin B. Coates, Genevieve 
Blinn, Ethel Mantell and Louise Rial. 
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INTERESTING SPECTACULAR STUFF HAS BIG ADVERTISING 
POSSIBILITIES 


4 Emma Thomsen in 
THE END OF THE WORLD 
Great Northern—State Rights 


eater ©) FR Aiea eye oss. , 6. eit esses Foreign Film 
PSA VV Fd GC) Dupe cg in Ue... siete Quite Interesting ~ 
UO) ECV wee eae Ila San gos s+ Imaginary, It Holds 
MIOEGERECLLUIN i jeloys eats |. cneale eae 06 Very Good 
MUPEEP ECS ICAP ELY © cog eco ys. . see ys We tw oss Good 
Bape Cr FoI Cron, wistces biti - iy’ + - Some Very Effective 
MO MECAAWORK oss... (itbacih.. von: Good 
BIAS Reape each ec as fos + + sleeeelatd fen Good Figure 
EME Came te eee nes. nS s eMac vee 8 Good 
PX HRT ORS G0 s7.,- 0c: Well Chamen. eon Effective 
Be eC eS e Ae arin cs + +. SMMIEe foo/ cine wares -Good 
AYN De eS Rene nee: ae .-Rather Good 
SINCE LP ee Akers se cme ds 5. + Smad ° .Six Parts 


HIS offering is certainly different and: it 
has been well enough done to make it 
really interesting. It is an imaginary tale 
of what might happen if this earth were 
struck by a stray comet with all the little 
frills coincident with such a happening, 
such as flurries on the stock market, etc. 
There is a love story running through the offering, 
in fact two of them. One of these shows a pair of 
happy lovers who failed to ever go through the 
formality of marriage and this fact stirred the father 
of the girl so that he died and also enraged the one 
time lover of the girl so much that he became the 
villain and caused the “peepul” to arise and storm 
the home of the owner of the mines, who was the 
successful lover. The other love affair was that of 
the sister of the first mentioned girl and this sister 
loved a fisher man. They announced their engage- 
ment but we did not see them wed. 

At all events when the terrible catastrophe had 
passed, leaving destruction in its wake, we found the 
first pair of lovers and the villain dead in the mine 
and the second pair of lovers were reunited happily. 
This offering holds very nicely all the way; de- 
spite the foreign atmosphere, because there is al- 
ways the anticipatory feeling that soon something 
s going to happen. About half way through the 
second reel we begin to get some idea about the 
coming of the fatal comet and from that time on 
he big scenes are, rather nicely worked up to with 
he final climax coming with a reel or two of very 





















well done fire and 
flood stuff. 


A number of miniature exteriors were used in the 


explosion scenes followed by 


spectacular scenes but they were very well done 
and will surely register with conviction with most 
audiences. There were a number of decidedly 


beautiful marine scenes with clouds in the sky and 
some of these artistic bits help decidedly in raising 
the general tone of the production. 

Miss Thomsen as the girl who left home to be 
with her wealthy lover had a very good figure which 
she managed to display to advantage on several oc- ' 
casions and her dramatic work was satisfactory. 
The girl playing her sister was rather pretty and 
had a very cute dimple. The men were satisfactory 
but nothing wonderful. At times the foreign at- 
mosphere seemed a bit odd but it really did not 
interfere greatly with the offering because the entire 
story depends upon the spectacular scenes and these 
were quite well done. In many of these spectacular 
scenes use was made of double exposure photogra- 
phy but this fact will not be discovered by the 
average audience. 

There is a splendid opportunity to play this film 
up heavily with advertising because of the name and 
it will get over when shown. I would use such 
thoughts as this: “What would you do if you were 
sure the world would end tomorrow?” There’ is a 
splendid chance-here to create a lot of discussion 


‘about this film and so get some very valuable word- 


of-mouth advertising. 

You might suggest that a catastrophe is coming 
by using a teaser campaign, which would run for a 
week before you show the film. Start out by using 
small ads all through the papers reading “Prepare 
for the End of the World.” Don’t in any way try 
to connect this with your theatre at first; in, fact 
keep away from all mention of your theatre for 
the first few days. Then use enough space to get 
the benefit of the advertising to announce that the 
“End of the World” will be shown in your theatre. 

I notice that the advertising matter suggests that 
they have al wreck at sea, this is not much better 
than most wrecks which are more smoke pots than 
anything else, so I would lay away from the ship 
wreck thing, but you can make a lot of fuss about 
the scenes showing the destruction of cities by fire 
with the flood which followed, although the flood 
scenes shown are rather tame. Some of the fire 
panics are right well handled and all through the 
film the action plants the comet thought very nicely 

This is surely worth booking unless you have an 
audience that is supercritical and even then I be- 
lieve it will get by. 








Tell your friends about 
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BECOMES TIRESOME BUT HAS BRIGHT SPOTS AND GOOD 
AD ANGLES 


HOW BRITAIN PREPARED 
Patriot Film Co —State Rights. 


ASSEMBLED BY ........ Seer Charles Urban 


STORY ieee. ohne ...++,What War Compels 
PHOTOGRAPHY °. ... .... ae Fine and Fair 
CAMERA “WORK: 2......° eepeeeeee ee =Good 
STRACR ae ce eee oa The “Diagram” Battle 
SUPPORT. cue: .Artistic Fleet Silhouettes 
MOCATIONS* .co-poncc. .. nee Pater ats Well Chosen 
DETAIL ieee soles... 3 ere Too Much of It 
BENGTH (ihc. c. cet es 3. ee Ran Two Hours 


HIS offering of films showing the training 
and equipping of England’s forces for the 
present war as well as scenes with the 
fleet and some views of the big guns in 
action in France, is the latest series of 
war films to be offered as a special attrac- 
tion in a big New York theatre. They 
opened at the Lyceum on Monday, May 29. 

There is a lot of interesting material in this offer- 
ing but there is nothing that is sensationally distinc- 
tive or different from what has been seen in the 
various news films and the only advantage that I 
can see in this is that it is all offered in a bunch, 
if that can be called an advantage. Personally I 
consider it a drawback because it became decidedly 
tiresome to me and I surely believe that the offer- 
ing as a feature would be greatly improved if it 
were trimmed down to a short six reels, or even 
to five. 

For an opening we have a lot of titles and some 
map désigns showing how poorly the United States 
is prepared and these are topped off with a few 
views of the recent preparedness parade with the 
statement that this parade caused Congress to pass 
needed legislation. Then we have a cartoon by 
Maucauley in which Uncle Sam informs the old 
Eagle bird that we are prepared “With Courage” 


and from that we flash to the good old standby 
“The Spirit of ’76” from which they go the limit 
and pull the “Stars and Stripes.” The management 
is certainly determined to get a hand out of this 
offering somewhere and they have a hunch that 


. this patriotic stuff at the first will help put any 


audience in the right frame of mind. Maybe so. 

The explanation of how long it has taken to get 
England prepared and the way it was done is rather 
good but it is terribly long and rather tiresome. 
At the end of this bunch of training camp stuff they 
pulled one of those “diagram battles® such as I 
commented on when it was shown at the Strand 
recently and this thing again made a big hit with 
me. I think that stuff is great. If this film only 
had six of those sandwiched in, with one to a reel, 
then I would say that it would set any audience 
talking. 

For the last couple of reels we had a lot of fleet © 
stuff. Some of it was very, very artistic, but it 
couldn’t be called very instructive and it was cer- 
tainly quite slow. I think it is a bad finish. 

I must comment on the music which was given to 
accompany the films on their first showing. The 
choice of selections was terrible. If you make ar- 
rangements for this film and they wish this special- 
ly arranged music on you, don’t use it without trying 
it out for yourself. 

One of the best scenes in the entire offering was 
the review of the Irish troops by King George. 
There were thousands of these Irish lads in line and 
they certainly made an impressive showing. There 
is a chance to make quite a lot of noise about this 
thing and I believe it will get some money. It has 
good advertising possibilities and will satisfy most 
audiences because ordinary humans don’t grumble 
when they get tired looking at something which is 
supposed to instruct them. They think it is a con- 
fesston of weakness to say that anything “educa- 
tional” is tiresome. 








“CAMERA MEN 


When in need of a camera man, notify 


CINEMA CAMERA CLUB 
1006 Times Building Bryant 6558 





Edmund Lawrence 
FEATURE PRODUCER 


CURRENT RELEASE 
THE SCARLET WOMAN with Mme. PETROVA 


TULLY MARSHALL 


STAR with D. W. GRIFFITH 


FINE ARTS-TRIANGLE 
LOS ANGELES, CALIFORNIA 


WID'S 
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'C. M. ACKERMAN (Ackie) 
$ ACTOR-AUTHOR-DIRECTOR 


PALACE PLAYERS FILM CORP. 
TIMES BLDG. 


BERT ANGELES 
FEATURE DIRECTOR 


tAddress, Screen Club, 


GEORGE D. BAKER 
PRODUCING FEATURES 
VITAGRAPH 


BERT CARBER 
TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 


EDWIN CAREWE 
DIR'T’R ROLFE PHOTOPLAYS, Inc. 





HAL CLARENDON 
FEATURE PRODUCER 
UNIVERSAL 


JAMES DURKIN 
FEATURE PRODUCER 
| EQUITABLE FILM CORPORATION 


J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 


MARSHAL FARNUM 
FEATURE PRODUCER 
yAddress Screen Club, 





GEORGE FITZMAURICE 
PRODUCING 
PATHE FEATURES 





CARROLL FLEMING 
PRODUCING DIRECTOR 
Address 607 W. 147th St., N. Y. City 





FRANCIS J. GRANDON 
LATEST RELEASES: 
Mme. Olga Petrova 








of 


ast 


MAXINE ELLIOTT?’S © 


39th St. 
Broadway. MARIE TEMPEST ‘in 
“A Lady’s Name” 
Daily, 8.15. Also Wed. and Sat., 2.15 
W. 48th. Evs. 50c-$2, 
LONGACRE Mats. Wed. and Sat. 
Orchestra. $1.00 and $1.50 


Leo Ditrichstein 
“THE GREAT LOVER” 


in 





165 W. 47th, N. Y. 














165 W. 47th, N. Y.jAddress Screen Club, 











“Traffic in Souls”’ 


POPULAR PLAYS AND PLAYERS |Address Screen Club, 


Daily 


WINTER GARDEN 3, 





IRECTORY 


OF 


IRECTORS 





JACK HARVEY 
FEATURE PRODUCER 
Address Screen Club, 


E. MASON HOPPER 


FEATURE PRODUCER 


REX INGRAM 


FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 





EDWARD JOSE 


INDEPENDENT PRODUCER 
PATHE RELEASE 


JOSEPH KAUFMAN 
DIRECTOR 
FAMOUS PLAYERS 





BURTON KING Producer of 


Man 
and His Angel 
and The Reapers—Equitable. Souls 


Aflame—Metro. In Preparation—The 
Spell of the Yukon—Metro. 


HARLEY KNOLES 


FEATURE DIRECTOR 
PREMO FEATURE FILM CORP. 


FRANK KUGLER 


DIRECTOR 
165 -W. 47th, N. Y. 


EDGAR LEWIS 


O. A. C. LUND 


WALTER MacNAMARA 


“Treland a Nation” 
“Human Cargoes”’ 


165 W. 47th, N. Y. 


165 W. 47th, N. Y. 


HARRY MYERS 


VIM COMEDIES 
Address Screen Club, 


JOHN W. NOBLE 
FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures 


WILFRID NORTH 
DIRECYOR 
VITAGRAPH 





EUGENE NOWLAND 


PRODUCING FEATURES 
THANHOUSER 








RENE PLAISSETTY 
FEATURE PRODUCER 





PAUL SCARDON 
FEATURE DIRECTOR 
VITAGRAPH 





CHARLES M. SEAY 
FEATURE PRODUCER 





FREDERIC SULLIVAN 


DIRECTOR THANHOUSER 
creen Club 





TOM TERRISS 
PRODUCING TERRISS FEATURES 
Office Address 1547 Broadway] 





JAMES VINCENT 
PRODUCER 
FOX FILM CORPORATION 





THE WHARTONS 
CONTRACTING FEATURE PROD’CRS 
Address, Ithaca, N. Y. 





JAMES YOUNG 








44th STREET 


44th st., West of Bwy 
“THE. BLUE PARADISE” 
8.15 Also Wed. and 


Sate eed 


50 Mat, 
AL JOLSON in 


“Robinson Crusoe, Jr.” 





f 
Tete He C.Dilfingam 


- 


Bway-59th| 


“Hip-Hip Hooray” 
SOUSA’S BAND 





| Eves. 8.10 & Sat. Mats., best seats. $1.50 
Mats. Daily except Sat., best seats, $1 
CORT 48th St., East of Broadway 
Daily, 8.20. Also Wed, and Sat., 2.20 


“Molly O” 








165 W. 47th, N. ¥J 








Corporation’ 


NEW ROCHELLE! 

















oe BAGGOT 


} ST —IMP—UNIVERSAL 
| JAddress nts Club, 165 W. 47th, N. Y. 


| DOROTHY BERNARD 
i FOX FILMS 


EVELYN BRENT 
. INGENUE LEADS 
| POPULAR PLAYS AND PLAYERS 


HECTOR DION 
PLAYING LEADS 
Address Screen Club, 165 W. 


NICHOLAS DUNAEW 


i Playing Characters and Directing 
| WORLD FILM CORPORATION 





WILLIAM FARNUM 
FOX FILMS 


| WILLIAM GARWOOD 
UNIVERSAL FEATURES 


HOBART HENLEY 
UNIVERSAL FEATURES 


STUART HOLMES 


| JLEADS—WM. FOX PRODUCING COS. 
| fAddress, Screen Club, 165 W. 47th, N. Y. 


GAIL KANE 
THE EQUITABLE GIRL 


ANTHONY KELLY 
I PHOTO PLAYWRIGHT 


i qScreen Club, 165 W. 47th St, N. Y. C. 





| {KATHERINE & JANE LEE 
! FOX FILMS 
Address, 243 W. 46th St.. N. Y¥. City 








JOHN LEHNBERG 
HEAVIE 
| Address, Thanhouser aia Screen Club 





HENRI LEONE 
| fAddress, 60 S. 12th Av., Mt. Vernon, N.Y. 
Phone 1353-M, Mt. Vernon. 


; CASINO Broadway & 39th St. 


“VERY GOOD EDDIE” 
Daily 8.15. AlaoWed. and Sat. 


47th, N. Y. 








2.15} Daily 


ROMINENT 
HOTOPLAY 
ERSONAGES 


PIERRE LE MAY {2 


Mme. Petrova in “PLAYING WITH 
FIRE.” Address, 575 West End Ave. 


FRED MACE 
STAR 
KEYSTONE-TRIANGLE 


BEATRIZ MICHELENA 
CALIFORNIA MOTION PICTURE 
CORPORATION 


MARY MILES MINTER 
MUTUAL FILM CORPORATION 


Mone ee Se 


Recently in DER SOUTHERN 
SKIES” and “THE GREAT DIVIDE.” 
Address care Tom Moore, Screen Club 


TOM MOORE 


WHO'S GUILTY SERIES 
Arrow Film—Pathe 


HARRY T. MOREY 
VITAGRAPH 
JAMES MORRISON 


VITAGRAPH 


VIRGINIA NORDEN 
BALBOA STAR 


MABEL NORMAND 


Address, Mabel Normand Feature 
Studios, Los Angeles, Cal. 


WARNER OLAND 
HEAVY LEADS 
FOX FILM CORPORATION 


MURIEL OSTRICHE 
EQUITABLE STAR 


NANCE O’NEIL 


MARY PICKFORD 
FAMOUS PLAYERS COMPANY 





MILTON SILLS 
WILLIAM FOX CO. 


JACK SHERRILL 
LEADS 
FROHMAN AMUSEMENT CORP. 


ANITA STEWART 
VITAGRAPH 
JULIA STUART 
LEADING CHARACTER ACTRESS 


PEERLESS STUDIO—WORLD FILM 
CORP., FT. LEE, N. J. 


BARBARA TENNANT 
PARAGON 





ROSEMARY THEBY 
VIM COMEDIES 


WILLIAM H. TOOKER 
Latest Release: “The Fool” in “THE 
FOOL’S REVENGE,” Fox Film 


FRED TRUESDELL 
Former Feature Leads Eclair and World. 
Address, No. 2 Marble Hill, N. Y. 
Phone Marble 775 





CLAIRE WHITNEY 
STAR 
FOX FILM 


CRANE WILBUR 
HORSLEY MUTUAL STAR 





BEN WILSON 
DIRECTING and STARRING 
UNIVERSAL 


ELEANOR WOODRUFF 
PARAGON 


CLARA KIMBALL YOUNG 


Clara Kimball Young Corporation 


WID’S 
A Magazine in Form 
A Service in Fact 


SHUBERT 44th St. w. of B’way. LYRIC 424 W. of B’way, Evs. 8:20 


LEW FIELDS in STEP THIS WAY 
8.15. Also Wed. and Sat. 2,15 


Mats. Wed. & Sat., 2:20. 


“Katinka” 


Here Are My Children! ! 


The Greatest Children Pictures in the Wi orld. 
m ONE REEL COMEDIES 


Under the personal direction of TEFFT JOHNSON | 


Who in the past years has produced the famous ‘‘Sonny Jim’”’ 
Photo Plays for the Vitagraph Company of America 








READY FOR RELEASE 


Sonny Boy «tre Bat 
Sonny Boy in Schooldays: 
Sonny Boy and the Dog Show 


ONE EVERY WEEK 


Stories that will bring you back to your Ichildhood days 


For Information cate with 


CHARLES FEATU RE ABRAM 


Tefft Johnson Film ; 


CANDLER BLDG. Phone Beyant S440 "220 W.142d St., New York | 
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REVIEW S 
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Features Reviewed 
THIS WEEK 


Halen Holmes and J. P. McGowan in 
WHISPERING SMPEDH).. te. Signal-Mutual 


William H. Thompson and Charles Ray in 
fet DIVIDEND. .::...... Pes. Ince-Triangle 


- CIVILIZATION 








actors Thos. H. Ince Special 
Feature 


Pr 


King Baggot in 
“THE MAN FROM NOWHERE 
¥ Feather-Universal 


Edna Goodrich in 
THE MAKING OF MADALENE 
Morosco-Paramount 


\ 


Fannie Ward in 
A GUTTER MAGDALENE ...Lasky-Para- 
: mount 
2 Sir Herbert Tree and Constance Collier in 


Pe BHT He oo 4 6. Reliance Film Corporation 


‘Lucille Lee Stewart in 


fet DESTROYERS ....0..... Vitagraph- 


3 
VeLas«E. 
Virginia Pearson in 
BE OIG IIS Y = bien ce ss fhe bas): Fox Film 
z 


Olga Petrova in 
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_ Harry Carey in 
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Triangle 
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Billie Burke in 
GLORIA’S ROMANCE ..... George Kleine- 
Chicago Tribune Serial 
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THE SHIFTING SANDS 


Anyone who has 
| watched the film 
| business very closely 
| in the past few years 
certainly realizes 
that this is a game 
which changes very 
rapidly. This is cer- 
tainly true of the fea- 
ture end of the busi- 
ness, because we find 
it becoming more 
plainly demonstrated 
every day that no 

| one organization has 
yet consistent y 
maintained a stand- 
atde 


Just about the time 
we have decided that 
some one company 
is making wonderful 
features we find a 
few which are off 
color and bang goes the confidence which was be- 
ginning to be reposed in this organization. 


It is certainly more true today than ever before 
that exhibitors should carefully watch the work of 
various producers so that they may know whe is 
delivering. I believe that the man who books pic- 
tures should certainly see them when he plays them 
if he cannot see them beforehand. This is of tre- 
mendous importance. 

I know that a great many of you fellows are de- 
pending to a great extent upon my opinion in your 
bookings. I want you to look at your pictures when 
you get them and then tell me when you think I am 
wrong. I readily realize that I cannot always be 
right, and certainly in different parts,of the country 
audiences get different angles. 

You cannot today rely upon the brand name. I 
mean this specifically because, of course, we can all 
tell in a general way what sort of productions a 
company is putting out. The fact that in the past 
week the Broadway Theatre and the Strand Theatre 
have turned down two Famous Players productions 
serves as an indication of the fact that this company, 
although it has made some big pictures, has been 
unable to standardize its work. 

Some of the recent Lasky pictures have not been 
nearly as good as their films were for a time. On 
the other hand the Morosco Company, in the Para- 
mount organization, have been doing particularly 
well recently. In the Fox organization we found 
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their pictures slumping rather badly for a time and 
now they have picked up recently, although they 
have had an occasional bad_one mixed jn with the 
better ones. The Triangle Company has been mak- 
ing a majority of good films, but they also have 
had a few that slipped. The same is true of prac- 
tically every organization. 

The answer is that the exhibitors must keep stand- 
ing on the alert to observe exactly what is going on 
in the producers’ camps. I do not want you to rely 
only upon “Wid’s,” if any of you are now doing that, 
and I do not think that you should rely on the judg- 
ment of any of your staff. No two men can see a 
picture exactly alike. J think you should see them 





Helen Holmes and J. P. McGowan in 


WHISPERING SMITH 
Signal-Mutual 


Vy 


DIREC LO Riteen coerce Soe eis a0 J. P. McGowan 
AU TE O'R sae sabre: «ae Frank H. Spearman 
AS A WHOLE ...Fast, snappy “melo,’ bad ending 
STORY. tc cee ones. «o's sree Lots of action 
DIRECTION’... .....-: 0+. — Good for “melo” 
PHOTOGRAPHY. ......... : apeiron Very good 
LIGHTINGS of. [oki 30 = «| SSeitene ereeerets Ordinary 
‘CAMERA WORK ....... + Ae ee ereea's Very good 
STARS or acetG cart «s.  n Forceful, convincing 
SUPPORT tic.c sp too. .\2, aa ee Splendid types 
EXTERIORS (isice. oc. > -.. = chennai Well chosen 
INTERIORS 5. ..:0.... 0: .. saeeeeenepeneiaeerars Very good 
i DY 2d 20 Gl Oy oe A Sc OCC. SEE Good 
TENGE 7.68 soles ke s))- + «cg eee eee Five parts 


T was a pleasure to see this offering from 
the Signal Company because it is frankly 
presented as a melodrama of Western rail- 
road life and it certainly is distinctive as 
an offering of this type. There is action 
all the way and it is fast, forceful, con- 

vincing action at that. 

While the original story of this offering ends as 
the picture ends I believe that it was a serious mis- 
take to leave this as it was because in constructing 
the film the director has failed to leave the sympathy 
with any characters except Whispering Smith and 
Sinclair’s wife, who was formerlv Smith’s sweet- 
heart. Because of that the audiences will want these 
two to marry. P 

The story made Smith sacrifice his love to reunite 
the villain and his wife and that may be very good 
material in a book where characters can be put over 
better than they were in this film, but surely that 
ending is a terrible error for this sort of production 
on the screen. 





The action has been fast and furious and the vil- 


lain has been a villain all the way. The fact has 
been “planted” that his’ wife does not love him and 
that she and Smith are truly in love. It is a terrible 
jolt at the finish to have Smith sacrifice himself to 
reunite the man and wife, because from the actions 
of the husband it is quite apparent that the wife is 
going to have to put up with even worse treatment 


626 


WID'S 


od of securing films. 


Feature Films as Wid Sees Them 


MELO OF GOOD, FAST ACTION AND DISAPPOINTING ENDING 


















yourself when you play them and then write me 
when we disagree. ’ 

Personally I have always believed that from the 
exhibitors’ angle the open market is the ideal meth- 
Some day we may have this 
paradise. The best way to secure it is to follow the 
business carefully, talk to your brother exhibitors 
about changing film conditions and get to some 
general understanding which will really bring re- 
sults; but the one thing which I want to sink in 
this week is, “See your films.” If you cannot see 
them before you book them, by all means see them 
when you play them. 

This is of tremendous importance to YOU! 








































than she had before she left her husband in the first 
place. ; 

Because of this failure to give any sympathy to 
the villain it seems to me that it would be decidedl 
advisable to make over the last two or three scenes 
of this offering so that Smith and the wife could be 
left happy with the villain out of the action. This 
may be and undoubtedly is a bromide, but never- 
the less it must be taken into account that audiences 
which like action melodramas also like happy 
endings. ; 

All through this, offering we find the central figures 
close enough to the camera to register their points” 
nicely and the photography and camera work was 
decidedly clean-cut throughout. There were no 
fancy trimmings or artistic touches but it was clean, 
clear photography such as delights the eye after a 
siege of the “muddy stuf.” ’ 

Mr. McGowan in the role of Whispering Smith 
gives a splendid characterization and registers force 
all the way with his powerful physique and his re- 
pressed emotion. 

. Miss Holmes did very well what was to be done. — 
Paul Hurst, as Sinclair, was a splendid type and did 
some very good work. 

The direction as to the putting over of the melo- — 
dramatic movements was particularly pleasing be- 
cause the film moved with a snap which was splendid 
as to tempo and still it convinced all the way. I 
would say that this will be one of the most pleasing - 
offerings which Mutual has presented in some time, 
with the exception of the ending. To my mind it 
would be decidedly advisable to change this imme- 
diately. 

While most of the action took place in extériors 
which were well chosen there were one or two 
points which will be caught as a little bit off color. 
There was too much smoke and too little flame to 
the fire which was to burn down the trestle. In the — 
office of the general manager of the railroad there 
was a bit of scenery which was supposed to be a 
wooden panel and it was very badly wrinkled. Since © 
this was directly in the center of the picture it 
pulled the eye and jarred quite a little. 

In a number of places the technique of dissolving 
from a long shot to:a closeup and back again was ~ 
used, and while personally I do not like this nearly 
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- so well as the cut-and-flash method, I must say that 


it was rathen well handled and did not jar as much 
as it generally does. 

The most far-fetched incident of the entire story 
was the bit where we see three men open a cattle 
ear and drive away a carload of cattle while the 
conductor and engineer of the train are at the e«gine 
telephoning to headquarters about the burning 
bridge. The conductor and engineer were shown 
to be quite excited and they walked up and back 
on the other side of the train but it seems rather 
impossible that these three men could have dsiven 
an entire carload of cattle away without the rail- 
road men seeing them or at least hearing them. 

In advertising this film I would play up particu- 
larly the fact that this is the first big feature in 
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we Witte Helen Holmes and J. P. McGowan appear, 
following their great serials, “The Hazards of 
Helen’’ and ‘The Girl and The Game.” 


Bill it as a production of the famous Western rail- 
road story by Frank H. Spearman because the name 
of Spearman carries considerable weight with many. 


You can guarantee them that they will see excep- 
tional characterizations of real Western railroad men 
in a story which moves swiftly and hits hard. 


Others in the cast were Belle Hutchinson, Leo D. 
Maloney, F. M. Van Norman, Samuel Appel, Walter 
Rodgers, Thomas G. Lingham, E. Howland, William 
penrens.C. Ua WellsijeH. Perkins, N. Z.. Woods, 
G, H. Wisschussen, Chance Ward, William Brunton, 
High Adams and Slim Roe. 





ELEMENTARY PLOT MADE FINE B Y CHARACTERIZATIONS 


— William H. Thompson and Charles Ray in 
THE DIVIDEND 
’ Ince-Triangle 
DIRECTOR 


Peaster a iiais:< © » MMe Walter Edwards 

LORE OD IS ee bic thc, #8 0.b% ys «8 C. Gardner Sullivan 
ROANVIBYIOA TAN fo. fo. e sl... Miele} ots J. D. Jennings 
mAS A WHOLE.......2...- One thought put over big 
BE Se Mee tins As ley sok ss oid Old but very human 
Bre Gh) IN weet cists coe «5: dienes tones) 6 Very good 
ert? PICT PEL oc, gauss. » Ae ticls vases Very good 
SUPA M ETI CS cries ch iicis > + «Seen > Some splendid 
eae Bee) RRs ic tes. . tee se eee bye « Good 
Be ERE rts x's 1s Mech cs sr 3's Splendid characterizations 
EE EL Shes rae oie cis, as ls Ries tn Excellent types 
Bete Fe EIN Snr aeRO be tere ce thes. MBS sails *...Well chosen 
PERE Re LOE Sam iets cere ae 5.00 AMIR a sive. een, « Very good 
Pe TV AGL La Renneke sas earns ia cian S «sister cal sheers: a Very good 
Meru Crea Ta rip srote Sitges cies SABRES ah n ape diss Five parts 


HIS is a decidedly old theme but it is a 
very human one, and since we have here 
two stars who give us exceptional 
characterizations, with a supporting cast 
of very fine types, this central idea gains 
a strength in the presentation which 
makes it seem rather new because of the 
added force. 

It is a very simple story and decidedly elementary 
as to construction. A very wealthy man, the gen- 
eral manager of a very big corporation, promises a 
bigger dividend than ever in the coming year. We 


see how this to to be accomplished by the oppres- 


sion of the poor and an increased revenue to be 
derived from resorts of vice controlled by the cor- 
poration. 

The general manager’s son has just graduated 
from college. He wants to go to work and his 
father offers him a job at $3 a week, sweeping out 
the office. The boy says he does not want that, but 
wants a chance. The father says: “I suppose you 


want to be general manager?” 


This is a ‘splendid scene and very ene. it end- 
ing with the father handing the boy a big check 


and telling him to go out and be a devil and have 


a good time, but not to bother him. He says it 
will be time enough for him to go to work after he 


has had his fun, married and settled down. 


The following months find the boy drifting into 
the slum resorts, where he becomes a dope fiend, 


_ while the father is gaining his money from the poor, 







at the same time posing as a philanthropist. He 


gives $10,000 for the building of a mission. 


The fact that the boy is a dope fiend is discovered 
by a servant, and the father indignantly orders his 
son from the house, when the boy tells him that he 
is not at fault, but his father is at fault in never hav- 
ing given him love instead’ of money. 

At the end of the year a wonderful dividend has 
been declared. The same day the boy is picked up 
a wreck in the slums, after having been thrown into 
the gutter in a street brawl.. He is taken to his 
father’s home, because the girl who had gone down 
with him knew where he belonged and there we . 
Le the repentant father praying that his son may 
ive, 

The film ends with the father holding his son’s 
body. in his arms and it is a question whether he 
has died or whether he may still live. I believe it 
has been left this way purposely so that patrons may 
pick their own ending and it is possibly felt that a 
happy ending should not be given, because that 
would take the edge off the preachment. 

It certainly must be said that Mr. Ray is entitled 
to real praise for his work in this, because he 
gives an exceptional characterization. Mr. Thomp- 
son’s work as the father is also very fine. 

There are a lot of very human bits in this and 
some splendid sarcastic contrasts which will register 
very forcefully. While the story is decidedly ele- 
mentary it is human enough to hold, and I am sure 
that the work of the principals, supported by the 
splendid atmosphere and background provided, will 
put this over with an audience as decidedly “worth- 
while.” 

In advertising this I would play up particularly 
Mr. Ray. If you have played “The Coward,” call 
special attention to the fact that this is the same 
young man who did such remarkable work in that 
film. I would use some such lines as these: “Should 
a father give his boy money or love?” “Is it better 
that a wealthy man’s son work or play?” “Who 
pay the dividends?’ “Who pay for most of our city 
missions?” 

You can safely bill this strongly as an exception- 
ally human characterization of a big, vital thought. 
The production will make good on such billing. 

Others in the cast were Ethel Ullman and Mar- 


garet Thompson. 

In most of the film the camera work was very 
good, but in one or two places unnecessary pano- 
raming detracted from the strength of the dramatic 
situations. This was particularly noticeable where 
the injured boy was brought to his father’s home. 
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TREMENDOUS TECHNICALLY, POWERFUL PREACHMENT BUT 
DOESN’T GRIP ALL THE WAY. WILL STIR ANY AUDIENCE, HOWEVER 


CIVILIZATION 
Thomas H. Ince Special Feature 
DIRECTOR 28.45 ¢o.ie0n)s .. err hos. H. Ince 
AUTHOR 
CAMERA MAN IN CHARGE 
AS A. WHOLE s3:.oc6.une. cae Technically superb 
STORY....Strong preachment, lacks dramatic grip 


DIRECTION 7.300000 act ser: 2 cere Wonderful 
PHOTOGRAPHY. “3,0... cae Exceptionally fine 
LIGHTINGS se255.. coe: <c) - Seeeeneee Very effective 
CAMERA WORE ........: .; geen cee. Wonderful 
PRINCIPALS <3s0.c... «230. + ees ees Splendid 
SUBRPRO Raa eee eects. as Crowds well handled 
EX RIORS geese: » f Great war atmosphere 
INTERIORS .2 6 ons 0c63s:- >. ne es Good 
DETAIL. Niacising css scs. > 9 Impressive 
ENGI ey cer eto. « Two hours and a quarter 


IVILIZATION” is one of the few big 
pictures. Technically it is superb. It 
is an allegorical preachment which is 
impressive, but at times is rather de- 
pressing and consequently figured as 
entertainment I am afraid that it is a 
little heavy for an average audience. 

There is a great central thought in 
this and it has been wonderfully handled with the 
atmosphere of war depicted in a more forceful man- 
ner than any other producer has ever done. : 

The story, however, is so decidedly allegorical 
that this film lacks the human dramatic development 
of big gripping situations such as made “The Birth 
of a Nation” so wonderful. Com 

“Civilization” is big, yet it fails to truly grip in 
many moments. The power of the production and 
the marvels of the technique cannot help but be ap- 
preciated and still the offering does not get under 
your skin as Mr. Griffith’s big picture did. 

It is probably: unfair to make exact comparison, 
but I am doing so because everyone will naturally 
make this comparison because of the fact that “The 
Birth ‘of a Nation” stands at present as the supreme 
picture and every big offering will be in some way 
compared to ‘it. 

While Mr. Griffith gave us some wonderful pano- 
ramic perspectives in his war scenes, mayy of which 
were more effective than those presented by Mr. 
Ince in “Civilization,” still it is certainly true that 
“Civilization” gives us a decidedly better presenta- 
tion of the real horrors of warfare. Surely the de- 
struction of buildings, cities and ships, as well as 
the terrors of the actual battle, were much better 
registered in the Ince offering than in Mr. Griffith’s. 

While there were a lot of people used in some of 
the scenes in “Civilization,” these crowds were gen- 
erally made up of what appeared to be just ordinary 
street crowds with troops marching, and scenes of 
this sort of thing are so often shown in the news- 
weeklies, that I am afraid that these big scenes will 
not make nearly so big an impression as similar 
scenes in “The Birth of a Nation” or any other 
spectacle where the crowds are costumed. 

I want to comment particularly upon the scenes 
incidental to the destruction of a liner by a tor- 
pedo from a submarine because I believe that this 
spectacular bit was handled by Mr. Ince better than 
any similar big thrill that has ever been put over. 
Trick photography was used in part of EES me bit it 





was so perfectly done that very few will ever know 
that it is trick photography. 

In other places where miniatures were used they 
were perfectly constructed and used for such short 
flashes that they will register convincingly. 

At the opening of the offering a pantomime pro- 
logue was given with real persons enacting the parts 
and this was exceptionally well handled. As a rule 
this sort of thing is so badly done that you wish they 
had left it out, but in this case it was decidedly effect- 
ive. The film was then started upon one curtain 
and transferred with no hitch to a larger screen at 
the back part of the stage, which was a very good 
effect. . , 

Throughout this production many very long titles 
were used. Personally I believe that this is splendid 
technique. 
and unless it was carefully and forcefully presented 
by the use of proper titles, many of the best points 
might have been overlooked by many persons of 
an audience. 


The story of the offering is rather an elementary — 


one and because of the lack of dramatic develop- 
ment such as would bring enthusiastic spontaneous 
applause, the production seemed at times to hang 
heavy because of the fact that it was so very im- 
pressive that it became ponderous. 

The story concerns an imaginary countty at war, 
the film being explained to be an Allegorical treat- 
ment of the present world war, and we find the 
Queen’s cousin, Count Ferdinand, completing the in- 
vention of a wonderful new type of submarine. He 
loves a girl of the people and the King promises 
him, should his submarine be successful, that he 
shall wed his choice. 

War comes and the instruments of destruction are 
brought into commission while troops are mobil- 
izing. Then comes the uncovering of a mighty army 
opposed to war, a secret organization of mothers, 
sweethearts and sisters called “The Mothers of 
Men.’ 

Count Ferdinand’s sweetheart is induced to join 
and she, after a talk with her lover, persuades him 
to attend one of their meetings. The influence of 
this meeting affects him as he is preparing to tor- 
pedo an ocean liner and he sees in his mind the 
terrible destruction which will follow the firing of 
the torpedo. ; 

This gives the opportunity for the spectacle of de- 
struction and is followed by the Count, as com- 
mander of the submarine, destroying it so that the 
steamer shall not be torpedoed. 


The Count’s body is picked up by a boat from a ~ 


warship and taken to the King. We then have the 
beginning of the allegory showing the soul of Count 
Ferdinand having passed from his body into Hell, 
where it is reclaimed ‘by Christ, who forgives him 
for having given his life to save others. 

Christ then returns to earth in the body of Count 
Ferdinand and goes about preaching peace doctrines. 
For doing this he is mobbed and taken before the 
King as a traitor, the King ordering him to be exe- 


cuted in a scene which parallels the Pontius Pilate 


trial. 

Later the King is told that Count Ferdinand is 
dead in his cell and he goes to the cell where he 
finds himself seeing a vision of Christ, as members 
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of his cabinet had seen the halo on Ferdinand’s head 
during the trial. The Christ vision takes the soul 
of the King out to the battlefields and scenes of de- 
struction showing him what he has been responsible 
for, with the result that he returns the soul to a 
body which is now willing and anxious for peace. 

The broken King returns to the palace where he 
finds the vast army of “The Mothers of Men” kneel- 
ing in the rain before his palace praying for peace. 
He signs the peace pact. 

I believe that “Civilization” is big enough to 
arouse such interest as to make everyone want to 
see it at least once. Many people will come back a 
second and third time because of the technical won- 
ders, and some people will be tremendously im- 
pressed by the preachment presented. 

I am sure that this offering will be a financial suc- 
cess because it is truly big. It is not gripping dra- 
matic entertainment, but it has power, is an excep- 
Ene forceful allegory and it is a wonderful spec- 
tacle. 

Of course, “Civilization” will not be offered to the 
theatres in the smiall towns for many weeks, but 
when it does you can rely upon it as a picture which 








King Baggot in 
THE MAN FROM NOWHERE 
Red Feather-Universal 


AMPED EAC ER tn Salita arcs. MER es Henry Otto 
Me ESE Eg ose lta + Mea « Wm. H. Clifford 
UNL IVLAIN hs Sicko o's Oe sBedaarnisls fh, Olie Leach 
AS A.WHOLE ....4.....; Fairly interesting “melo” 
Be MCPIRSY Aeptentnn ss csc, <4 oxtansreny civ Hackneyed with bad spots 
Pe ES LC) Na reriver ceaere eis A Mitek otnare fea Just good 
er ar Ed We cgacs. «. « ame ei ny cs Shs» Very good 
BUT SIE EAU CN Se eo ee Some effective 
ey Og ss Me een dee Sade 6 Good 
IRE iciec id Kats dis... Miberw rice sod Impressive 
CM are er a aGv5 ass «QRS MS © je aege C88 9 Good 
Ree ABEL Oe TE ene Salers 'Cs. « . MME nanssievelajersies oS ahs s Good 
US ARES UG SO en </ ae Good 
eA Ne egg pete te Bea Hise re salsa; «. «. ABOU Soh ores 5 Questionable 
DUPER y Lier. gin aeihs (ts Sa See Sree rate Five parts 


1] HIS is a straight melodrama with a little 
bit of love interest; produced along rou- 
tine lines as to the development of situa- 
tions and the convenient placing of coin- 
cidences, but the whole has been well 
done as to settings, lightings, playing and 
atmosphere, so that it ranks as a little 
better than acceptable. 

King Baggot is always an impressive figure and 
he has a part which is decidedly well fitted for his 
work, with the result that we ‘get some good scenes 
from him. 

Helen Martin, as the Governor’s daughter, tried 
a little too hard to be vivacious at times with the 
result that her work lost some of its strength on 
this account. She was rather appealing, however, 
and will hold the sympathy of the audience nicely. 

There were several well lighted bits of Mr. Baggot 
and Miss Martin, individually and together, and we 
had a few remarkably beautiful scenes of Miss Mar- 
tin in a dovecote. 

The story has to do with Baggot learning that his 
sister was receiving the attentions of a man he did 





| not-like, with the result that he followed her to New 


York and discovered her in a resort. Baggot at- 
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will impress because technically it is the greatest 
spectacle, with the possible exception of “Cabiria,” 
which has been shown to date. 

Alfred Hickman, as Count Ferdinand, was a splen- 
did type for this part since it was necessary to pre- 
sent a man who could have sufficiently high ideals 
to decide as between his duty to his King and his 
duty to his God. Mr. Hickman gave a very im- 
pressive performance throughout. 

‘Enid Markey, as the girl, did not have many 
scenes of importance and her work was not par- 
ticularly forceful: although acceptable. 


Hershal Mayhal, as the King, gave one of the 
most forceful, impressive characterizations ever seen 
on the screen because his work registered through 
every scene, the power and strength necessary to 
properly impress this character as a warring mon- 
anche 


The part of Christ was beautifully done and ex- 
ceptionally well handled by Mr. Ince, in that it was 
kept impressive at all times without stepping over 
the boundary into the melodramatic in any scene. 
George Fisher played the part of Christ. 





CONVENIENT MELO WITH GOOD AND BAD MOMENTS. 


tempted to shoot the man who was with her who 
fired back killing the sister. Baggot was discovered 
by the sister’s body and sent to prison for her 
murder. 

In later years, when there was an attempt at “jail 
delivery,” while the Governor was visting the prison, 
Baggot drove the executive’s automobile across the 
gate blocking the escape of the men and so won a 
position as trusty. 

The Governor’s son was being swindled by a card 
sharp who wanted to marry the Governor’s daughtyr. 
Suspecting the sharper, the Governor’s son prevailed 
upon the warden of the prison to allow Baggot, who 
had been previously “planted’ as an expert card 
manipulator, to go-with him to *he club to expose 
the sharper. Upon arriving at the club, of course, 
we find the sharper to be the man who had killed 
Bagegot’s sister. ; 

Meanwhile, a convenient love affair had been ar- 
ranged between Baggot and the Governor’s daughter 
through her.admiration of his heroic act in checking 
the prison escape. The sharper is exposed but fights 
a duel with Baggot and is wounded and then con- 
fesses to having committed the crime, with the result 
that we find Baggot and the Governor’s daughter in 
the “final clutch” at the finish. 

Now, this is all wery much material.” 
Nevertheless, I believe if you will play up Baggot 
you will be able to do considerable business on this 
and the offering has been well enouch handled, from 
the production viewpoint, to get it over. 

There are a few spots which are rather beautiful 
and all of it has been acceptably produced. “There 
is a decided question, of course, regarding the points 
of the story which permit of a trusty being allowed 
to leave a prison and the Governor’s daughter being 
allowed to carry the pardon to the prison, and we 
find the prisoners, all attired in stripes. Since the 
pardon was dated in New Jersey. this is an error 
because they are not wearing stripes these days in 
New Jersey except for violation of rules and surely 
all the prisoners had not broken rules. 

Others in the cast were Joe Girard, Frank Smith, 
Johnnie Walker and Joseph Gramby. 


: : 
“routine 
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CHARACTERIZATIONS, HUMAN TOUCHES AND HANDLING MAKE ate 
VERY APPEALING 


Edna Goodrich in 
THE MAKING OF MADDALENA 
Morosco-Paramount 


DIRECTOR .i.60.0:..0.... See Frank Lloyd 
AUTHORS 4ouiia. cere Mary and Samuel Lewis 
CAMERA MAN ......5.45)(538 James Van Trees 
AS A WHOLE: 2.57-2.... ee Has sure appeal 
STORY (c.5 Biciieane tee -Human, forceful 
DIRECTIONS oo. Judst. 2s. .: eee Splendid 
PHOTOGRAPHY. (..4.::..: =e ee Very fine 
TIGRADEN GS ee Be ks oe ee Ae Some very effective 
CAMERAGW ORK ).).). 6 ic. ee Very good 
STAR eer arn eatin aa. s ee Very appealing 
SUPPORT We Adc edss... ee Very good 
BSR HRIORS Saackoen. > - sone Well chosen 
INTERIORS (2. 2252s... . > ae Splendid 
DE VAI cna. fern dch os + + Very good 
DEN GT ioe centile scl 5s. ee Five parts 

THINK this will prove a winner in any 

house. It’s got grip. Its human. It pulls. 


There are a good many gulps. 

The story, as a story, is more or less ele- 
mentary as to construction, but the produc- 
tion does not depend as much upon the 
story as it does upon the characterizations 
and the strength and humanness of a few 
of the big situations. 

While the story is simple it is decidedly logical 
and unusually human and surely the way it has been 
produced it will take hold of any audience and make 
them feel the big moments in a manner which will 
pull quite a few handkerchiefs from their resting 
places. 

The story has to do with a spoiled son of wealthy 
parents who is told by his fiance that he should be- 
come famous. Recklessly he tells her that he will 
be famous in a year, and makes his parents send him 
to Rome to study art. Here he encounters the 
beautiful daughter of a poor Italian drunkard, who 
is seeking work as a model. He engages her and 
tearns to care for her. 

He and his chum arrange a Fourth-of-July cele- 
bration, which has been particularly well handled, 
and during the celebration, after he has drunk quite 
heavily, he receives a cablegram from his fiance 
stating that the engagement is broken, since she has 
decided to marry another man. 

After considerable celebration on the part of the 
young artist over having received his independence 
on Independence Day, we find the drunken father 





coming to -the studio to get his daughter 
who had helped prepare the decorations for 
the celebration. Having been drinking and still 


thinking of his new freedom the hero suddenly an- 
nounces that his model does not have to return to 
her father, since he intends to marry her. They are 
wedded that night. 

The next morning brings realization of his error 
and the hero cables his father for $5,000. Father in- 
vestigates and disowns son. Son is game and 
sticks by his wife, but in the months which follow 
finds himself hard put to earn a living. A baby 
comes and the artist sinks lower and lower until 
his health breaks under the strain of unaccustomed 
manual labor. 


we have a reunion, 


The hero’s mother becomes ill pining for her son 
and the hero’s father comes to Rome and takes him 
home. The father, with the assistance of the Italian 
drunkard, secures the child and makes the hero be- 
lieve that his wife was perfectly willing to give it up. 
The wife is made to believe that the hero did not 
want her. 

Later the hero’s chum and his wealthy aunt look 
for him in Rome and find his deserted wife. The 
sympathetic aunt, after hearing the story, takes the 
girl under her care to Paris and later to America. 

In America, as the adopted ward of this wealthy 


woman, she meets a doctor who becomes interested: 


in her and with him she helps fight a terrible pesti- 
lence in the slums. She accidentally sees in the news- 
papers that her child, now in the millionaire grand- 
father’s home, has been ‘stricken through infected 
milk and she escapes from the quarantined slums 
and goes to the home demanding admittance as the 
nurse. She is allowed to go to the bedside by the 
grandfather, who does not remember her, and the 
hero finds her there when he returns from a business 
trip. Explanations follow and we have a happy 
ending, with the child. recovering because of the 
nursing received from its mother. 

There are a few new angles in this story and in 
many places we have some unusually appealing 
human bits. 

The characterization of the ignorant Italian girl 
which Miss Goodrich does very early in the film is 
particularly good. All of the stuff concerning the 
baby is, of course, good, human stuff and I do not 
know of anything which gets an audience quicker 
than a mother’s fight for her child. 

The sympathy is held all the way for all of the 
important characters, and this can certainly be 
counted as an exceptionally clean offering which will 
appeal to all classes. 

The final scene at the bedside of the child, where 
is good enough to get a gulp 
from almost anyone. In fact, there are several 
places which I am sure will pull a stray tear and 
surely most all the audience will swallow hard occa- 
sionally. 

To my mind this is a splendid film at this time 
because it meets the requirements of intelligent 
audiences who have to-day tired of stories which are 
dependent upon action or thrills. 

This is certainly very much “worth while” and 
should be carefully advertised to register the fact 
that it is particularly human and appealing. This 
name may not mean much to many and so you must 
get over in your advertising the fact that it is a 
story of exceptional human appeal. Explain that it 
is distinctive as to production and handling. 

You might say: “Ii you were a millionaire’s son 
and had. married an artists’’ model while on a 
drunken spree, would you stick by her?” You might 
use a line: “Has a wealthy father the right to sep- 
arate his son from a wife of lower birth by mislead- 
ing both, if he feels it is for the good of the son?” 

In passing I want to call your attention to one 
little touch in this which made a particular hit with 
me and I want you to look for it so that you will 
get it. On the morning after the marriage, we had 
a scene where Forrest Stanley comes out and looks 
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around at the decorations, There is a little touch in 
here which | think is particularly well “planted”; 
will not tell you what it is, just look for it. 


All through the offering Mr. Stanley gave us a 
decidedly pleasing characterization and I am sure 
hat the girls over the country will think him “just 
prand.” He holds the sympathy nicely even though 
he “plants” the character early as the spoiled mil- 
ionaire’s son. In his big scenes he registers his 
points with real force. 


Miss Goodrich gave a characterization which had 
an exceptional appeal. Her work was quiet and 
arefully timed and in many places her points were 


Fannie Ward in 
A GUTTER MAGDALENE 
Lasky-Paramount 


Ot ee | aa Jesse Lasky 
ES CP. nly wis. RS Willard Mack 
BEONARIO BY 6.22 .0c.5....8 Clinton H. Stagg 
BEM RAMAN: 0.20... c..... Mes Percy Hilburn 
eee VV LOLI es. ea... An obvious “melo” 


Mee Y te ..Convenient, has some good spots 
Bere CLOWN See ne. s. Gs Lacked finish 


HERE was a noticeable lack of finish in 
this offering and it is a pity that this is 
true because the story was painfully ob- 
vious melodrama, having some situations 
which jarred badly, and because of the 
failure to cover these with artistry the 
entire production suffered considerably. 

Miss Ward was very appealing at times 

but there were other moments when she. seemed a 

little camera conscious and really 1 believe this is 

about the poorest thing she has done, as to dramatic 
moments, since her first film. It certainly does not 
ome up to her recent work. 

It seemed to me.that this was because of direction 

which was too forceful because her work seemed 

mechanical and the impression given is that she was 
working under orders rather than feeling what she 
was doing. 

As has been their custom the Lasky Company has 

given us several exterior scenes made in the studio 

and inthis offering some of these studio sets do not 
register as well as the past studio exteriors have. 

There was one scene supposed to be at the foot of 

an elevated station stairway, where we had a back 

drop representing some buildings across the street 
and this drop was entirely too well lighted and too 
well focused to register as anything but a drop. 

This jarred badly in scenes in which it figured. 

here were one or two other studio exteriors which 

seemed just a bit stagey. 

The story has to do with an innocent country girl 

vho elopes with a crook who fails to marry her. A 


aoe! 


SED PACT RLY (he eile... MERcoe ose wee Good 
SIGHTINGS ........ Some effective, some ordinary 
BELT PPI CORR Iie he. ees. Mel ev ildase ane te Good 

Eee Che ste ss oe Appealing, but stilted at times 
ESE Cone Lemme saeco. oe. MS tes Just good: 
BRE CED ier tc re bate so Ms Sat anion ht Good 

REE ELIS Seer etre thes LAM See Ee we ee 5 Good 
3 SaaS SORE DIO ee -. oeeae Acceptable 

Bee ME areas ects sl gke «+ Re sctey, «4 Five parts 
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registered with just the right shading to put them 
over perfectly. 

The supporting cast were all good types, being 
well chosen, and their work was smooth and without 
any jarring note. 

I am very glad to note the splendid improvement 
in the Morosco-Pallas offerings of recent weeks and 
it can certainly be said that in the past two months 
this concern has surely made the best stuff on the 
Paramount program. 

Others in the cast were Howard Davies, John Bur- 
ton, Mary Mersch, Juan de la Cruz, Colin Chase, 
Laura La Vernie, Violet White, Mrs. Griffith, 
Walter S. Fredericks. 


PAINFULLY CONVENIENT PLOT WITH BAD SPOTS IN HANDLING 


westerner who comes to the city, loses $40,000 which 
has been entrusted to him, to the crooks who win 
part of it at cards and take the rest when they are 
caught. cheating, the westerner being hit over the 
head and laid out in the street. 

The country girl ran away from her crook friend 
after this crime and joined the Salvation Army. The 
westerner got out of prison, where he was sent for 
vagrancy, and drifted into the Salvation Army Mis- 
sion, where he met the girl. The crook located the 
girl and came to the mission to get her, but the 
westerner refused to give her up. The crook recog- 
nized the westerner, notified his company, who were 
searching for the man who had disappeared with the 
$40,000, where he might be found and he is arrested. 

To save him the girl goes to the crook’s apart- 
ment to demand the return of the money. Before 
her arrival the crook, in a painfully obvious manner, 
“plants” the placing of a revolver in an open drawer. 
When the crook discovers the girl in his home he 
laughs at her demand and seizing her by the shoul- 
ders hurls her across the room with the result that 
she lands directly over the open drawer. She seizes 
the gun and kills the crook just as a sheriff from the 
west, who had been the westerner’s pal, steps in 
with a telegram stating that the crook was wanted, 
dead or alive, for killing a man in Wyoming. 

The sheriff announces that he did the killing and 
takes the money from the crook’s body, where it 
conveniently reposes, so that it may be returned to 
the company, thus leaving the country girl and the 
westerner happy. 

Never at any time in this offering is there any- 
thing that might be called suspense because the de- 
velopment is painfully obvious from start to finish. 
There is little that might be called characterization 
and as I have said before, the acting of Miss Ward 
seems forced at times, with the result that some of 
her important scenes have not the proper effect. 

This offering seems to depend entirely too much 
upon the action, and the action is not sufficiently 
distinctive to justify this. 5 

Considered from a box office viewpoint this pro- 
duction will probably pull some business because of 
Miss Ward’s previous pictures, but it is certainly 
not up to the standard of her other offerings. I 
would not go too strong in advertising it. The 
name is a good one and will pull quite a little, but 
do not play this up too strongly or you will have 
some disappointed patrons. 

Others in the cast were Jack Dean, Charles West, 
Billy Elmer, Gertrude Kellar, Robert Bradbury and 
James Neill. 
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Sir Herbert Tree and Constance Collier in 


MACBETH 
Reliance Film Corporation 
DIRECTOR: io. cine s+ + ee John Emerson 
AUTHOR: 2. tei mcecce: | aee William Shakespeare 
SCENARIO: BY (....... ... cee John Emerson 
CAMERA MAN &.........: see? .Geo. W. Hill 


AS A WHOLE, 
Elaborate, impressive, superbly handled 


STORY 22. 2-0. ee ee Splendidly developed 
DIRECTION ©... >) cvs. , 1 ae eee ae Excellent 
PHOTOGRAPHY... se. Sere tOe so Very artistic 
LIGHTINGS ©. 3050.42... . “ee Artistic, effective 
CAMERA-WORK?...... ..: dpvcaeeee eee ee Excellent 
STARS..........Impressive, --eat characterizations 
SUE POR eee ri. oe oe ote Splendialy chosen 
EXTERIORS, 

Remarkably artistic, perfect atmosphere 
INDE BL OURS petereasls tyes. «) oes, < tam Unusually well handled 
DE TALLIS: sisccim Macc. ss . . Se eee rae Pertect 
SEN StHcdieeio: teakebecr i: ° > eee eee Eight parts 


HIS eect Pe oda iction of ‘“Macbeth,” with 
Sir Herbert Tree and Constance Collier, 
who recently produced Shakespeare’s great 
tragedy on the stage in New York, sup- 
ported by a cast of the best from the fa- 
mous Griffith Studios, is an offering of 
which all interested in the films can be 
very proud. 

The production has been presented in a manner 
which carries dignity, and it is both a great dramatic 
offering and an impressive spectacle as presented on 
the screen. 

Naturally many of the lines are lost by taking the 
play from the stage to the screen, but to make up 
for this the story is made much more forceful by 
the ability to present exterior action, which can only 
be spoken of on the stage. By presenting this fa- 
mous old play in this manner we get a virile melo- 
drama clothed in an atmosphere that is distinctive 
and impressive and at the same time some of the 
famous. lines are used to splendid advantage at the 
proper moments. 

Certainly.much is gained as to the telling of the 
story, making the acting of greater power than if it 
were done on the stage. It was all made to seem 
more human. and the possibilities of . present- 
ing atmosphere were so much greater that I. believe 
the big dramatic situations have much more strength 
as presented on the screen. 

This offering is big in every way, and while it 
may seem a little heavy to an audience which is-.ac- 
customed to the faster moving action of the modern 
play, I-am sure that it will impress.. In many places 
the action seemeda little unwieldly because of 
necessity of getting over certain of the speeches, but 





surely at no time did the offering drag. 

In a few of the battle scenes it would have been 
better to have trimmed a little closer, because the 
flashes ran a little over leneth, slowing up the tempo 
somewhat. 

The exteriors used were exceptionally beautiful, 
and the castle walls and various castle entrances 


seemed particularly well constructed. »The interiors 
were exceptionally well done,:and there is not a jar- 
ring note anywhere in the atmosphere. 
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IMPRESSIVE, COMPREHENSIVE, FORCEFUL PRODUCTION OF CLASSIC. 
INTELLIGENTLY AND ARTISTICALLY PRESENTED 


the , 


Chandler 
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Upon frequent occasions we had big assemblages, 
and all of these were well handled. 

The worst moments in the offering, to my mind, 
were the several places where one character would 
prepare to kill another. It was noticeable in severa 
places that this action of striking down another f per- 
son was slowed up as the weapon reached the victim. 
Picture audiences who are now accustomed to the 
last word in realism will note very quickly any hal 
ing action when a sword or dagger is about to make 
a fatal thrust. 

Sir Herbert’s work before the camera was par- 
ticularly impressive, and there can be no criticism 
whatever of his characterization for screen purposes 
with the possible exception of the occasion of his 
first visit to the witches’ cave, where he was allowed 
to use his arms a little too freely. 


Miss Collier’s work as Lady Macbeth was truly 
powerful, since she dominated almost every situation 
in which she appeared. She hag had some experience 
before the camera, and her work in this was decid- 
edly finished. The first intro*uction of Miss Col 
lier, standing at a window with a gate opening in 
the background, was a particularly artistic bit. This 
shot was used several times afterwards during the 
unfolding of the story. 

Surely this offering by Mr. Emerson reflects a tre- 
mendous amount of credit on him, because producing 
a Shakespearian tragedy for ‘the screen is no small 
task and entails a tremendous amount of preparation 
in order that the detail shall be correct. Mr. Emer 
son is also deserving of great credit for his selection 
of artistic exteriors. The lightings in some of hi 
exteriors were particularly effective. 

Technically, this is a great film. From a box-offiem 
viewpoint I consider it very big if properly adver- 
tised. It is a production which must be heralded 
wth an unusual amount of advertising, because you 
will have to depend to a certain extent upon people 
who are not accustomed t6 coming to your theatre. 
Many of your regulars will not care for what the 
think will be something in which they are not inter- 
ested, although I am sure that they would like it if 
they saw it. So you will have to make a particular 
appeal in order to bring out all the regulars, and 
also attract the thousands of others not now regular 
film patrons. 

You can go the limit in advertising this, and surel 
no such wonderful production of “Macbeth” can: 
ever be offered any place on the stage. Furthermore 
no audience, outside of the larger cities, can expect 
to see this Shakespearian’ tragedy played by such 
stars. 

- Go the limit on ‘this, and you should do big busi- 
ness. ‘The film will. certainly make good. 

In the cast were: Spottiswoode Aitken as Duncan, 
Wilfred Lucas as MacDuff, Ralph Lewis as Banquo, 
L.de Nowskowski as Malcolm, Bessie, Buskirk as 
Donalbain, Jack Conway as Lennox, Seymour Hast- 
ings ag Ross, Jack Biomel as Seyton, Carl Formes, 
Jr.; as the Bishop, Mary Alden as Lady MacDuff, Li 
Tylden, Scott McKee and Jack Leonard as the 
Witches, Francis Carpenter, Thelma Burns and 
Madge. Dyer as MacDuff’s children, Raymond Wells 
as the Thane of Cawdor, and George McKenzie, 
House and Olga Grey. 
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CONVENIENT MELO HAS GOOD AND BAD SPOTS 


Lucille Lee Stewart in 
THE DESTROYERS 
Vitagraph—V. L. S. E. 


Meh CPI cin, Beale ws. ....-Ralph W. Ince 
PMOL OR” Gries ¢ Tre. James Oliver Curwood 
CAMERA MAN .................James Cronjaker 
AS A WHOLE 

Reversed “melo,” fairly done, has bad spots 





Bin Wowk. Ak lees Hackneyed “melo” told backwards 
DIRECTION Too much of it, slipped at times 
ee) Cet Ard Were os rc ons eee sae Good 
Rea eeOe See S a yk eee a toc. s CaM a 6s Don’ t match 
Pe ELE NVA) Roy tinea: = «MRIS rs oe ee eae Good 
SMG Aone ea aaa Rrra oan: "s Appealing, lacked force 
RU Euks CURA uerr se eo gps ic 3 ete Good and fair 
BmPea IC UOIN SS hee ees Soc se ok Po ete cae os Good 
TENTH RIO RS) 952. 02.5 We. | Re res ...Good 
WE MPRA ere Reet See ogee oa os EGG. ee se es Poor 
ENGR Sf... : Sass. Merten. Five parts 


HIS is a melodrama which starts with 
northwest stuff and then works back to 
the story of what had happened. The 
action is rather slow at first although, of 
course, there is some suspense occa- 
sioned by the reverse telling of the story. 

The worst failing of the offering was 

the fact that the development provided 
for the telling of incidents which the character tell- 
ing them could not have possibly known of, and 
the fact that the characters seemed to be suffering 
at times from a bit too much direction, which made 
their work rather mechanical. 


In several places night photography was put over 
to splendid advantage, but we had an awful jar when 
immediately afterward we found scenes which were 
labeled as night scenes, where it was easy to see a 
block and the sun was throwing very strong shadows. 
This use of night stuff matched up with scenes taken 
in the daytime and labeled night is decidedly bad. 


This happened in two different incidents. In one 
place we saw a train arrival taken at night, which 
was very good, only to be followed by some scenes 
in the city which were noticeably made in the day- 
time. The second bad lighting was 
street scenes taken in the daytime and labeled night, 
to be followed by interiors which had a drop in the 
back with the lighted skyscrapers in the distance to 
get over the effect of black night outside. 

In analyzing the story one wonders, after it is all 
finished, how in the world the woman happened to 
pick out the very spot which she did to find her 
husband. We are told in the reverse action that she 
goes in search of her husband, but no search is 
shown, and we find her riding direct to the one 
man who seems to know where this hermit is living 
in the northwest woods. He conveniently tells her 
about him without her even inquiring. 

The story itself is one of action rather than char- 
acterization and it is really ordinary melodrama. The 
frame-up situation has been rather well handled, 
although Miss Norden, who played the heavy, was 
not particularly impressive in some of her dra- 
matic moments. As a type she was quite good, but 
her dramatic scenes were not so pleasing. 





the use of 


Miss Stewart, who is presented as a new Vitagraph 
star, has a face of decided appeal and it is quite 
probable that if given better material she may be 
able to please very much. In this offering she 
seemed to lack the necessary force in some of her 
bigger scenes and in a number of the situations it 
seemed that she was suffering from too much di- 
rection, with the result that her pantomime was a 
bit mechanical. 


The newspaper inserts used in this were very bad 
because they were noticeably pasted on to. news- 
paper headings. The only insert which might have 
been acceptable was the one which gave the pho- 
tographs of the two men and in this case any news- 
paper man would rebel at using it, because in mak- 
ing up, a column of type is used which left about 
two words to a column. 


It is a pity that more care is not given to the 
preparation of such inserts because when they are 
bad or noticeably patched up, they call attention 
to the mechanics of the work and consequently de- 
tract from the impression being made by the dra- 
matic action. 


As a whole, this is an offering which may be con- 
sidered acceptable by an average audience which 
likes melodrama. If the story and the handling 
are not carefully analyzed and if you have audiences 
which are not critical about small points, they may 
consider this an interesting production. 


It is not distinctive. because there is no big 
human central theme and none of the priacipals do 
any extraordinary work in the way of characteriza- 
tion. Some of the snow scenes are good, but snow 
scenes cannot save a film these days. 

In advertising this I would play up the fact that 
it is the first film of the new Vitagraph star because 
you will probably have productions in the future in 
which Miss Stewart is featured and her advent is, of 
course, interesting to many. Her personality is 
sufficientily appealing that it will leave a pleasant 
impression with your audience. 

There is nothing which is really distinctive about 
the story, and the development of it, to offer big 
advertising opportunities because it is a tale of polit- 
ical revenge secured by a politician using a “vam- 


pire” friend to frame his enemy, with the result 
that his wife leaves him, Wea is followed by the 
injured man calling upon the > politician at his’ office 






where a struggle ensues. The politician accidentally 


shoots the “vampire” and is killed himself. Before 
dying, the politician confesses as regards the frame- 
up, and the wife then spends her life trying to find 
the man who had been unjustly accused, which 
brings us to the first of the story, where she has 
finished her search. 

After the backward telling of the entire plot we 
find the wife going to her husband, finding him a 
smallpox patient alone in the woods and defying 
the danger. she enters the hut and nurses him back 
te recovery. 

If ‘you can figure anything sufficiently different 
out of this plot to justify featuring it as a story, go 


to it. You know better than I do just what your 

audiences may consider a distinctive story. 
Others in the cast were Huntley Gordon, John 

Robertson, Richard Turner, Florence Natol and 


Harvey Mayo. 
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PAINFUL STORY DIES TOWARD END. STAR SPLENDID 


Virginia Pearson in 


HYPOCRISY 
Hox Film 
DIRECTOR? 3. 0.5.55 00a. «cee Keenan Buel 
SCENARIO BY). 2. pe 0: + 0 ere Hugh C. Wier 
CAMERA MAN?) J. 2.5... oc GEREN ie ee as oe 
‘ASvALWHOLED Ee. seus... 0) Convenient “melo” 
STORM ee Starts well, ends rather hackneyed 
DIRECTION? 2...20.2.05.2.5 . eee very good 
PHOTOGRAPHY =).......2° . (peer Splendid 
LIGH DINGS 2. «oo SE edhe Very good 
CAMERA WORK wea se... ee ee Excellent 
SOLA Raveena cee. cee Beautiful, convincing 
SUPPORT 3) ..csteet. >. . <n Good 
EXTERIORS: 2)..8 .: -< ¢. See ae ecceptable 
INTERIORS! o8000 0. |. eee Very good 
DEDARL eta ctciee te cc. 3 ee Res ote Good 
LENGTHS oe... 4h cca |. eee Five parts 


HIS offering gets a very good start princi- 
pally because the ‘story at first has to do 
with the old theme, whichis always good, 


that of the hypocrite mother loving 
money, trying to marry daughter to 
wealth, with the result that she runs 





away and marries the man of her choice. 


We had a lot of comedy relief in with 
this first part of the story, and a number of titles 
carrying out the main thought of hypocrisy, as, for 
instance, a view of Fifth Avenue with a title, “The 
City of Hypocrisy and: Bluff.” 

After the story got under way, however, we found 
it to be decidedly hackneyed and absolutely lacking 
in strength because of the use of the time-honored 
situations which every fan now knows by heart. 


The wealthy, unsuccessful suitor, with the assist- 
ance of mother, inveigled the wife into running into 
debt, and then at the psychological moment offered 
her a check and purchased some railroad stock given 
her by her husband, doing this at a time so that 
husband might walk in and find wife in wealthy 
friend’s arms holding the check from him. 


Hubby walked out on her, 
a manicure in a hotel so that she could be on the 
job when enemies of hubby should conveniently 
come to her table and display personal correspond- 
ence telling that they were going to frame-up hubby 
in that hotel in a certain room so as to disgrace him 
forever. 

Wifie, of course, went to the rescue and landed in 
the villain’s room just in time to be there when 


hubby knocked at the door, with the result that after © 


a struggle she was placed in the next room so that 
hubby could discover her bracelet on the floor, open 


the door, and again accuse her of being the villain’s. 


mistress and of having given the stock to him. 


Right here I want to question what seemed to be 
the basis of the last half of this offering. There 
were repeated repetitions of the fact that the sale of 
this block of stock by the man owning it was illegal, 
because this sale had permitted what was termed an 
illegal merger. I do not know a lot about railroad 
mergers, but I have yet to learn that the sale of any 


and then she became. 


block of stock legally held by one party to another 
is in any way illegal. 

The entire plot of this offering seemed to depend 
upon this rather impossible situation, in that the vil-— 
lain threatened the husband with exposure ‘through 
telling the world his wife had sold this block of stock, ~ 
To my mind the discovery on the part of the hus- ~ 
band of the sale of this block of stock by his wife to 
the villain should have accounted for the presence of © 
the check for $2,000, which had caused the original ~ 
row. 

At all events wifie sojourned to the villain’s apart- 
ment that night, pulled a gun and uttered the time- 
honored ‘““Now you write as I dictate.” She then tele- 
phoned to hubby telling where she was and left the 


receiver open so that he could hear while she dic- ~ 


tated the statement for the villain to sign, confessing ~ 
that the stock had been sold without any knowledge ~ 
of the intended merger. 

As the confession was finished we had a startling 
bit of wonderfully new business. Here it is. There 
was a struggle and a pistol shot. Hubby then chased 


to a taxicab with two friends who had been con- © 


veniently ‘‘planted” in his apartment for this, and 
then we had wildly exciting cut-backs between the 


terrible struggle in the villain’s apartment and the © 


rushing taxicab as it raced wildly through the streets. 

Finally, just as we felt that surely the beautiful 
lady could -hold out no longer, in rushed friend 
hubby with his two assistants, and they kicked in 
two doors before they reached the rescue point. As 
the villain saw the husband in the doorway from 
which he had just kicked the door, he was rather 
startled. It being necessary for him to get out of 
the story quickly, he fell backwards through a 
window before which they had been conveniently 
struggling and landed on his right ear on the hard, 
hard cement walk. 

That ended the villain and the story, because, of 
course, hubby and heroine went to a “clutch.” 

It seems to me to be a crying shame that such ma- 
terial be used for pictures which cost real money. 
It was evidenced in the first of this offering that 
Keenan Buel knows how to put over light comedy 
touches as relief for dramatic action, and his last 
picture, “Blazing Love,” was a proof of his ability 
to properly develop a “worth-while” story. Virginia 
Pearson’s work recently has been exceptionally fine. 
With good material this director and star could give 
ug real pictures. They cannot offset the failings of 
such a story. 

In many places during this film we get close-ups 
of Miss Pearson which were certainly beautiful. Her 
work was very human all the way and carried con- 
viction. The direction was good, and we had a lot 
of good close-ups, taken from angles which made 
them effective. 

The story puts this in a class with very, very ordi- 
nary melodramas. 

In advertising this I would make a lot of use of 
the name “Hypocrisy” and play up Miss ‘Pearson. 
The story is not entitled in any way to the use of 
the main title, because there is little hypocrisy 
brought into the actual threads of the plot, but still 
it is a good main title. 

Several incidents were injected to bolster up the 
use of this title, two characters being introduced who 
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had nothing whatever to do with the rest of the 
story. It seemed, in fact, as if these two characters 
















© give an excuse for the name. They did not at any 


Olga Petrova in 


by “THE SCARLET WOMAN” 
Po. P. & on 


RPGR AMON ER! FU seule e's oa SoS Edmund Lawrence 
Eg he eee ee ee oe Aaron Hoffman 
Ot TM Ge ee ae Robt. Smith 
RI VV EOL Sek i... AER Obvious “melo” 
Remedies Uae Ne Gai as 5 Hackneyed, unimpressive 
Ag RO ee. ee Just good 
RE Der it ae YOR ik is. Ie eae SS os Good 
SES ERESRUAE SS Ue Ck ee ilha. .. tae es Good and fair 
VARS AS UW © Rei Sess oe Steer dels ets Acceptable 
see ecree areata Sates Impressive, beautiful 

Bek? CR Dee a POS eat tse. A Good and poor 
BM LU ISME PRS) ihc tete sch ve ohe ss Mie eee vid Acceptable 
EES LONIC tei Co Monet cites... . AIRES ES cared wo ea Fair 
atl eranntrmne ne ee ens. ho. . ie aarak cao we Os Fair 
Neon ee oF it... Manes eee Dive’ parts 


HERE is nothing distinctive about this of- 
fering it being a melodramatic story with 
no originality and a number of hackneyed 

. situations. 

The settings of the production were 
not unusual or impressive and in some 
places the back walls of the sets were 
plainly painted. Some of the furniture 

did not exactly belong, with the result that the sets 

failed to register the proper atmosphere at times. 


The work of Petrova and Arthur Hoops was very 
good, and these two central figures of the story 
dominated the action in all of the scenes in which 
they appeared. The girl who played the part of 
Paula was decidedly bad since she overacted all 
the time and made a very poor impression as a re- 
sult. She had bursts of enthusiasm which were 
rather funny and insisted upon rolling her eyes 
muchly. Her work in many of the important scenes 
Was quite painful and because of this the offering 
lost considerable strength where it should have been 
rather good. 






















The story concerns a woman who sacrifices her- 
self in order to save a guilty husband whom she 
believed in, with the result that when this husband 
earned that she had made this sacrifice he left her, 
altough she had saved him from death. 


She then turned to the easiest way and finally at- 
tracted a young reformer elected District Attorney 
when the man to whom Petrova had made her sacri- 
fice was defeated. The ex-District Attorney held 
Over the heavy, who was a society girl, a check 
which she had forged with her uncle’s name and he 
forced this society girl to be his tool. 


The ex-District Attorney very conveniently ar- 
rived at Petrova’s apartment when she had written 
a letter confessing her past to the new District At- 
torney who had proposed to her. He changed this 
etter to an envelope addressed to the society girl 
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had been brought in after the story had been named 
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time meet or have any scenes with any of the other 
characters of the offering. 

Among those in the cast were: Mrs. Ida Darling, 
Gladys Morris, Albert Swenson, John Webb Dillion. 


PAINFULLY HACKNEYED STORY THAT EVEN STAR DOESN’T SAVE 


and then arranged that the society girl have the re- 
former place a white flower in his buttonhole as a 
sign that  Petrova’s confession had been read and 
been forgiven. 

As a result Petrova and the reformer were mar- 
ried, she thinking he had forgiven her past, while as 
a matter of fact he did not know it. After their 
marriage Hoops,.as the ex-District Attorney, told 
the reformer of Petrova’s past and he left her. 

Later it is conveniently provided that the society 
girl’s wealthy uncle should overhear a confession 
between Hoops and the bad-acting society girl, 
which explains that Hoops had been blackmailing her 
by means of the check and that she had intercepted 
the confession from Petrova written for her husband 
before they were matried. 

While this scene was under way Petrova stood 
by a window and looked sorrowfully out at a bad 
drop and then closed up the room and turned on the 
gas. After a wild automobile chase the reformer- 
husband arrived in time to forgive his wife. 

It is plain to observe that this is a very painful 
plot. There is nothing new about any angle of it 
and. it is straight, hackneyed melodrama without a 
situation which has not been used scores of times 
in the recent avalanche of similar offerings. 

Petrova’s presence naturally helps this offering, 
and Hoops does very well, but they cannot save it 
as against the story, the ordinary sets and the bad 
work of the society girl heavy. 

I consider it a very ordinary 
tainly fail to impress. 

In one important place in the convenient plot 
there was a bad error in detail where we were shown 
a letter which was written to Paula, the society girl, 
and afterwards sent by Hoops to the reformer, in 
that this letter was first shown to us starting out 
with only the salutation “Dear.” After Hoops had 
changed this letter from’the envelope addressed to 
Paula and placed it in the envelope addressed to 
the reformer, we find that upon arrival at the re- 
former’s home, and the resultant flash on the screen, 
that the salutation read, “Dear Paula.” This is 
rather a serious error since the attorney would cer- 
tainly have understood that the letter was not in- 
tended for him with the note starting “Dear Paula.” 

I can understand that undoubtedly this was or- 
dered corrected and only one insert was corrected 
instead of both being.corrected, but you cannot dia- 
gram that sort of thing to an audience and conse- 
quently it stands as a rather bad error. 

In advertising this offering I would stick pretty 
close to the use of Petrova’s name and the name of 
the picture. These two assets should pull business. 
Your patrons will not be enthusiastic about this, but 
they may pass it over without serious objection and 
consequently it may be a good booking proposition. 

I would not talk too much about this story, be- 
cause all of the situations are decidedly hackneyed 
and it would be rather an injurious thing to tell too 
much of the plot. Similar plots have been worn 
rather threadbare in recent months. 


“melo” that will cer- 
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Charlie Chaplin in ) 
THE FIREMAN 
Mutual-Chaplin 


DIRECTOR :».2 scsneets..t| Ae Charlie Chaplin 
AS A: WHOLE, 2.3.) 34... See Rough but funny 
STORYib. tense Dg ane. se Slender but sufficient 
DIRECBIONE peoeeeee «em Lacked human touches 
PHOTOGRAPHY) @&.:. . ) eee eee Good 
LIGHTINGS ™.<\.c.... + « .0 SER eee te Ordinary 
CAMERA WORK «<<. .....qoppeeeee eee ree ee Good 
S DAR oct auc te Tene Shela de Registered with hokum 
SUPPORT, | ysis. s clos hee eee Satisfactory 
EXTERIORS 4 nj. s20. «7. cence Acceptable 
INGE RIORS 2025 56 o... .50 Sie eer eens Good 
DEDALL vdces cccis on «+. = sae reenter Rough stuff 
LENGTH uno om .s +s > enn eee ee Two parts 


HIS Chaplin is rather along the lines of 
the Keystone stuff which Chaplin made 
a year or two ago and in it a little too 
much dependence is resting upon the old- 
time slap-stick hokum., 

Personally I believe that Chaplin can 
do comedies which are at least fifty. per 
cent human without the rough stuff occu- 

pying more than fifty per cent and I think, if he 

would keep his offerings to at least that percentage 
of refined and rough stuff that he would appeal more 
generally. 

There is plenty of fun in this film but it is mostly 
of the kicking, pushing, slapping, knock-down-and- 
drag-out style. There are few little touches which 
register because they are human. 

Naturally most of the action centers around the 
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CHAPLIN IN CHEAP SURROUNDING S DOING ROUGH STUFF 


_register as a very successful Chaplin, simply because 




















life in the fire-house, the indifference of the company 
to one alarm and the belated arrival of the driver, 
who was Charlie, seated behind the team with vari- 
ous parts of the engine deposited at different places 
between the station and the burning building. He 
then did a heroic rescue of Edna Purviance with the 
result that he won her hand, she having been the 
chief’s sweetheart. 

While this offering does not have any wondeful 
stuff there is plenty of Chaplin and I believe it will 


there is action to it and Charlie works hard. 

I want to insist again, however, that productions 
featuring this marvelous young man, should be 
given more attention as to the atmosphere provided, 
because it seems to me to be poor business as to 
future possibilities when all the responsibility is 
placed on Chaplin’s shoulders, with cheap atmos- 
phere, cheap settings and no particular assistance in 
the fun making. : 

The supporting cast were for the most part unable 
to pull any snickers let alone hearty laughter and I 
think that this is an error. Chaplin is good enoug 
that he can afford to hire the best men in the busi- 
ness to support him. because he need not worry 
about anyone else stealing his thunder as long as 
he has the proper opportunities to register his 
points. ' 

When exhibitors are required to pay very heavy 
rentals for Chaplin’s and when the admission is 
raised, as it is in many places, where he appears, or 
his two reel offering is presented in place of some 
five reel feature, then I believe 'the public is entitled 
to get something besides Chaplin in the production. 





ONE GOOD SITUATION BURDENED WITH MUCH THAT’S NOT NEEDED 


Harry Carey in 
THE THREE GODFATHERS 


Bluebird 
DIRECTOR = ....0....:... eee EH, J. LeSaint 
A ORG UB YORI Rte. ioers ste Peter D. Kyne in S.E.P. 
SCENARTOUBY «2... :...5 eee Harvey Gates 
AS AGW OLE. ..0 02.20... Good stuff, but too long 
SS LIER eich toes ne Has good human touches 
DIRECTION RAs. .' “eee A bit rough in spots 
PHOTOGRAPHY... ....:> Siar ery good 
LIGHTINGS 2622. 2.0. ... eee. Good 
CAMERA: WORK, &.. . . Sage otek Good 
SDAR Jie ri ae. eee Ee ke. yao Very good 
SUPPORT | 253). 5 dh A eee Splendid Types 
EXTERIORS uj sccke®. « Saeeee Good atmosphere 
INTERIORS? sateen. «) Gee eee Very good 
BEAM, Bae rae ds Good, gruesome at times 
LENGTH -os..ice..... Sere Six parts 


HIS production has a lot of human mo- 
ments, but it seems to me that it was a 
decided mistake to make it six reels in- 
stead of five, because certainly it is too 
slow at times, and had it been trimmed 
to the five-reel length, it would surely 
be a much better production. 

It takes about’ two reels to get up to 
the first important situation and then more than two 
reels are given to the details of this, with the plot 
being decidedly obvious all the way. 

I realize the fact that this offering depends en- 
tirely upon the humanness of the one big situation 
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to put it over, but it-seems to me that it was an 
error to drag this into more footage than the cus- 
tomary five-reel length. - 

The story, briefly, concerns a wild cowboy whoa 
meets and learns to care for a dancing girl. Heé 
joins three outlaws to make a quick stake’so he 
can marry her. -In pulling a robbery, which has been 
particularly well handled with splendid night pho- 
tography, one of the outlaws is shot and so we 
have the remaining two and the new recruit taking 
to the desert. The bandits and the sheriff’s posse 
are caught in a sandstorm, the posse returning to 
town. At the end of the storm the bandits come 
upon a wagon where a woman is’about to become 
a mother. They lend aid to the dying mother, and 
just before she dies she asks the outlaws to be god 
fathers to the youngster. 

We then have some very good scenes which swing 
between comedy:and pathetic drama, showing the 
outlaws caring for. the baby at the risk of sacria 
ficing their own lives. Finally the three do start 
for the nearest camp taking turns in carrying the 
child and the money they have stolen, the weakest 
man carrying the burdens until he falls; because 
they realize that very probably only.one will ever 
reach the camp. ‘| 

The two outlaws die on the way, and the cowboy 
stumbles into camp with the infant. His girl had 
been suspected by the sheriff of knowing who the 
new recruit to the outlaws was and she had lef 
the scene of the rebbery followed by the sherif 
She had secured a position in a nearby camp, called 











































camp, putting the infant in her arms. 

The sheriff arrests the cowboy, but by a ruse the 
sheriff is tied up and the couple were about to make 
a getaway when the thought came to the hero that 

he had promised to be a godfather to this child 
and a godfather should not be a crook. He gave 
himself up to the sheriff and rode. out with him to 
where the money was hidden and they discovered 
at the same time that the child was the son of the 
sheriff’s sister. The sheriff then released the hero, 
and they were happy ever after. 

Although this story, stripped of the action and 
analyzed, is decidedly obvious, still it does not 
appear so on the screen, because the one big situa- 
tion of the outlaws caring for the youngster gives 
an opportunity for splendid characterizations which 
put over the change of heart which comes to these 
rough desert wolves when they have a life placed 
in their hands. This part of the film has been very 
well handled and it will register with any audience. 

Some people may question the hardihood of a new- 
born babe in surviving the awful trials which it is 
subjected to, but I presume it is posible, and anyway 
it is a new situation. 


At all events this can be counted a very interest- 
‘ing offering and surely it is decidedly better than 
what we have been getting from Bluebird, as to the 
general atmosphere and technical production. 


Edna Wallace Hopper and Frank Sheridan in 
THE PERILS OF DIVORCE 


World Film 
UP ERS Oil 8 Eon ea ee oe Se Edwin August 
EPL N re) Ris ee oo sis cs eee Mabel Havey 
SPR Re LAN at. aie. is oe Phil Hatkin 
Deere WO is brs oo oe ek. Fast moving “melo” 
OLS Ole agatha ee Elementary but holds 
ee et) Ree rane t eS aee 6 siSideie ne oe 6 one a Fair 
eta AY rie 0s. oh... SEs o.oo « Good 


LIGHTINGS. .Ordinary, with some good night stuff 


PEA Re Ime WORK Set ess. Pes ches Acceptable 

PN ES Sch. eS aie « A bit too strenuous 
BR eet IN Ae ater er hg ssw vials ae Overplayed at times 
IME ARO OSes tts TSS Hele co.» ssc sdavelaasia Ss ... Good 
Pps PCM Ned Bete Sew s « CAR coe there be Good 
EIT AL Hae Sela dale sige's 0» « eee Some novelties 
UBT I eh) A ne Se Five parts 


This is a straight melodrama of society life. _It 
has plenty of action and moves rapidly with one or 
two novelties introduced during the development of 
the story. 

While there is nothing distinctive or original in 
the plot it holds rather well and will prove interest- 
ing to an average audience. The players over- 
stepped on some occasions in making their points 
too emphatic and their acting can only be called 
acceptable, figuring that it will be acceptable to an 
audience which likes melodrama, although the more 
critical audiences may feel that it is too emphatic. 

' The story concerns a home where we find a 
wealthy middle-aged man married to a former leader 
of the social smart set. A former rival comes for a 
Visit, she having at one time tried very hard to 
marry the husband who is now happy with his wife 
and child. A former admirer of the wife enters the 
scene at a dance and again attempts to force his at- 
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New Jerusalem, and the cowboy stumbled into this 
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It is too bad that it was thought necessary to run 
this into the six-reel length, because surely the 
offering would be much better in five. There are a 
number of scenes which are decidedly gruesome and 
some of the bits of business were rougher than 
would have been necessary. They were possibly 
just what might have happened, and some of the 
titles were possibly just what might have been said, 
but it was pretty rough stuff. The scene which 
showed vultures on the body of the dead outlaw 
was certainly bad stuff and should surely be trimmed 
before this is sent out for release. I would not show 
such a scene in any theatre. It was entirely un- 


necessary. : 


In advertising this I would lay particular stress 
upon the fact that this has been taken from the 
story which appeared in the “Saturday Evening 
Post,” because that may give it added interest. I 
would refer in a general way to the character of 
the tale so as to get over the human interest point 
of these three outlaws of the desert caring for this 
new-born babe. 


Harry Carey has been featured in a great many 
offerings at different times and I believe I would 
play him up rather strongly. His work in this is 
decidedly good and will surely please. . 


Others in the cast were Stella Razeto, George 
Berrell, Frank Lanning, Joe Rickson and Art Hoxie. 





ELEMENTARY EMPHATICALLY ACTED MELO MOVES FAST AND MAY 
HOLD A “MELO AUDIENCE” 


tentions on the wife but is repulsed. He continues 
to trail and happens to be at the right point during 
a skating carnival which follows, to rescue the wife 
when she goes through the ice. 

The husband shows his jealousy and this gives an 
opportunity for the woman guest to attempt to frame 
a situation which will compromise the wife in the 
hope that she will then be able to gain the position 
eee long coveted in the wealthy man’s house- 
hold. 

She tricks the wife to the home of her former ad- 
mirer and manages to have the husband follow her 
there and the result is a divorce. The “willuness” 
plants herself in the household of the wealthy man 
pretending affection for the child with the result that 
she eventually marries the wealthy man. Another 
admirer of the wife, who had remained a friend to 
both husband and wife attempted to help the wife 
in her trouble and offered to marry her but was re- 
fused. 

The wife became a dancer in a restaurant, but 
left when insulted by a guest and in the passing 
years drifted to a Chinatown resort. 

The second wife, after accomplishing her purpose, 
soon learned that she really did not care for her hus- 
band and simply took his money, making plans to 
elope with another man whom she had taken up with 
again. When she did leave she confessed in a letter 
to her husband that she had tricked him into his 
divorce. 

Meanwhile the daughter had been taken to school 
in the city and the brother of her chum there had 
taken her to Chinatown on a sight-seeing trip, with 
the result that her mother discovered her in a resort. 
The mother took the child to her home, but the 
father came and took her away. 

Then when the father received the letter from his 
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second wife confessing to having tricked him into 
his divorce we find him staggering up the stairs with 
the result that he had a bad fall which injured him 
seriously. 

The child then went to her mother with a plea for 
forgiveness for the father, with the result that we 
had a happy finale. 

It can be readily understood that this is an ele- 
mentary melodrama. The presence of the skating 
carnival, which is night stuff rather well done, and 
the presence of the Chinatown sight-seeing trip, 
which is another novelty, helps the picture, and be- 
cause of these two bright spots and the fact that 
the story moves swiftly, it may register as rather 
“Wworth-while” to an audience which likes melodrama. 
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It is not in any way a big picture, but it can safel 
be considered acceptable. 

In advertising this I would lay particular stress 
upon the name; I would feature Edna Wallace Hop- 
per as the famous star of Broadway musical com: 
edies; and bill Frank Sheridan as one of Broadway’s 
popular leading men. The ice carnival, and the fire- 
works with it, are worth calling attention to, and 
you might talk a little about the trip through China- 
town. 

Call it a fast-moving melodrama, but do not lay 
too much emphasis upon either the story or the act- 
ing. 

Others in the cast were Alec B. Francis, Ruby 
Hoffman and Macey Harlan. 





SPLENDID HANDLING AND CAPABLE CAST MAKE THIS VERY GOOD > 


Lillian Gish in 
AN INNOCENT MAGDALENE 
Fine Arts-Triangle 


DIRECTOR title chido... ee eee eee res a 
SLORY (BY eo. Aue ot css ne Granville Warwick 
SCENARIOOBY. i.05..«.: . eee Roy Somerville 
CAMERAMAN Gan -).... . caemee ene Allan Dwan 
AS Ay WHOLE Awne...- Artistic, human, forceful 
SLORY Sr: ae sere eee. oct «ae Has good situations 
DIRECTION, tae ya 90). |: snes eee crs Splendid 
PHOTOGRAPHY ©... :... Eee e Very good 
LIGHTINGS ite os... ee Effective, artistic 
CAMERA WORK): . 5... sce ere Excellent 
OA RG a meee irrce fs 3 Very appealing, forceful 
VSUPPORT eid) eines oc. . « a eee Splendid 
EXTERIORS) <7 .4.:..... ee «.,Well chosen 
INTERIORS 3 eee... » «. eee eee Very good 
DE TA Lei id sos ies ai is... +: ee enema Very good 
TERN GIES fost ei: 6. ont ols, oe ee Five parts 


HIS is a simple story. with several very 
fine situations which give the offering 
dramatic strength and there is splendid 
opportunity for characterization by the 
principals. 

Miss Gish is the central figure and she 
makes her part tremendously appealing 
while still holding the suggested strength 

born ofa true woman’s love. 

The story has to do with the daughter of a Ken- 
tucky Colonel who refuses to allow his child to 
mingle with what he calls “white trash.” She is kept 
in the house, her associates being negro servants 
and animal pets. 

She met by chance a millionaire gambler who 
loved her honestly and asked for her hand. The in- 
dignant father ordered him from the house but the 
young people eloped. Finding his wife disappointed 





with his friends the gambler agreed to change his 
mode of living but a detective, who knew some- 
thing of his past, attempted to blackmail him. The 


gambler’s defiance led-to his arrest and sentence to 
the penitentiary for a year. 

Stunned by this blow the little wife waited pati- 
ently, until another woman came to the house and 
mresented herself as the geambler’s first wife. Miss 
Gish, as the Southern girl, returned to her father 
but is disowned by him and is sheltered by the negro 
servants, where her baby is born. 

Gossipping neighbors and a well-meaning minister 
make life unbearable for her, and the sermon of the 
minister about “the wages of sin is death” threatens 
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‘but finds the other woman there. 


~ 


her mind, until she is on the verge of suicide. 

The gambler when released rushes to his home 
Then we learn 
that the woman is not his first wife but a married 
woman who had sought to continue an old affair 
with him, and the gambler reaches ‘his httle wife in - 
time to save her from death. 


This story is much better as screened than it 
seems in simple synopsis form because its strength 
lies in the characterizations given and the atmos- 
phere presented. 

Sam de Grasse, as the gambler, gave a splendid 
performance, and Spottiswoode Aitken did some 
verv fine work as Miss Gish’s father. Mary Alden, 
as the “woman,” put over her scenes with real force 
and Seymour Hastings was a-very good type for 
the well-meaning preacher. Jennie Lee, as the old 
mammy, gave us another of the characterizations 
which have made her work in such parts famous. 

About the only jarring note in the offering, to my 
mind, was the attempted comedy of some extra 
people presented as negro servants. This was only 
for one or two short flashes, however, and certainly 
did not weigh heavily against the production. 


There is a splendid development to this offering. 
We have good suspense .and the big situations have 
been put over in a manner which makes them grip. 
There are many human bits and surely you will find 
yourself swallowing hard more than once. 

The star part was ideal for Miss Gish, and she 
certainly has done well with it. I consider this a 
decidedly ‘worth-while” production and surety you 
can bill it big knowing that it will register. 


The production was unusually artistic as to the 
locations selected, the settings were decidedly dis- 
tinctive and the titles were particularly good 
throughout. 

In advertising this I would emphasize the fact 
that it is a distinctive, human characterization of a 
small town’s attitude toward a modern Magdalene. 
You might use such lines as these: “Do church-go- 
ing people really practice Christianity? See ‘An In- 
nocent Magdalene.’” “Does a man who wants to go 
straight have a fair chance? See ‘An Innocent Mag- 
dalene,’” “Should an aristocrat marry for aristoc- 
racy or love?” See “An Innocent Magdalene.” 

Of course, the biggest item you have to advertise 
here is Miss Gish. She has established herself as a 
star Of peculiar force in certain characterizasions 
and you can safely promise that this is particularly 
well fitted for this part. 
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__ STORY BAD, PRODUCTION SLOW. STAR WONDERFUL AND EVER 
PRESENT. CAN SHE CARRY IT? 















Billie Burke in 


“GLORIA’S ROMANCE” 
George Kleine-Chicago Tribune Serial 


Episodes 1, 2, 3, 4. 


EMH wE ORR. .-%.. 2, te: ee Walter Edwin 
AUTHORS ..........Mr.and Mrs. Rupert Hughes 
Ree RA MAN §.2 ccc. iss) cites. Hugo Johnson 
RNY AOL oe igs se om Nothing but Billie 
ENC Sere 0 os en las eG. vA ee Very painful 
Bete eee PLOUIN: witout ode Decidedly old school 
BED OCGRAPHY i... ge. Very good 
MIME OS DIA CTD) ene a ss ee a ew 0 « Some good, some bad 
MEPAMERA WORK ..............,.-......-.,.G00d 
LR Beautiful, winning personality 
MMAR EO) Pel er ee tenet\ «ots aise wana es Good and bad 
EE LC) D6 Gils ci ca chess sss osteo Moe aps Acceptable 
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ERYTHING depends upon Billie Burke’s 
popularity with your fans as to how this 
offering can go, if the first four episodes 
are to be taken as a criterion. 

Fully sixty per cent. of the offering in 

these first eight reels is made up of close- 
ups of Billie. She is certainly beautiful 
and has a decidedly pleasing personality, 
but it is naturally a question as to whether or not a 
sérial can be played through twenty episodes of 
close-ups of Miss Burke. , 
The story unfolded in the first eight reels is de- 
cidedly painful. It is very crude melodrama. for the 
first four reels and very tame as to action in the 
next four reels. The entire plot given in the eight 
reels could have easily been done in two, and then 
wouldn’t have amounted to much. 

To begin with Billie is “planted” as an irrespon- 
‘sible child of a wealthy widower who wants to be 
grown-up and stay up for the dance in the Palm 
Beach hotel where they are staying. Father refuses. 
Governess packs her to bed. Billie steals auto. 
Takes long ride landing with car in the ocean, from 
which very tame incident she starts off through the 
veverglades. The everglades are explained to be filled 
with venomous snakes, Indians and poisonous plants. 
It was “planted” in several titles that this was a 
terrible place for Billie to be, but her exploring did 
not seem to interfere with her health. Outside of 
‘one very tame encounter with a lot of badly made- 
up extras who were said to be Seminole Indians, 
nothing happened. 

There were a few Indians in this group, but the 
‘chief, who wanted Billie for his own, was so plainly 
-an American with a Broadway haircut, that there 
was absolutely no strength to the situation. 

While Billie was wandering around trying to find 

‘the Indians so as to help the scenario along we see 
many long scenes af hero in one boat riding across 
the lakes with the villain in another boat doing the 
same thing. Somehow both hero and villain just 
went out in that old lake and went ahead at full 
_ speed feeling sure that they were going to stop at 
just the right point on the shore to be able to come 
bis y 


2 





‘looked at each other through opera glasses. 
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to Billie’s assistance when she should need them. 

They both arrived in time the hero being first, and 

while he had a terrific fight with the extra-man chief 
which was made quite funny by being speeded up so 
that they worked like Keystone comedians in their 
struggle, the villain slipped up and told Billie that 
he had rescued her. He took her back to father 
and was acclaimed as a hero. 
_ When the real hero got through sticking a knife 
in the bum chief he got back to the party in time to 
find that the other fellow had stolen all the glory, 
that ending four reels, 

At this stage in the proceedings Billie had been 
supposed to be a youngster of fourteen or fifteen. 
She had shown on seyvéral occasions an ankle, which 
proved that she was a very healthy child for her age, 
and somehow with the passing of five years she had 


‘managed to keep down to about the same weight. 


This may have beea due to the fact that we saw her 
in a few athletic stunts during the passing of time. 

The third and fouith chapters, which comprised 
four more reels, depended principally upon the pres- 
ence of a lot of extra people at two social gatherings 
which gave Billie occasion to wear some very beau- 
tiful gowns cut rather decollete. 

We had about a reel and a half of scenes, which 
carried the thrilling action of a visit to the grand 
opera. Through most of this Billie sat in one box 
and the handsome villain in the other, and they 
Of 
course, we had frequent flashes of the extra people in 
the lobby, coming and going, and during intermis- 
sion we did have one daring incident where the vil- 
lain took Billie to the refreshment room and fed her 
on ice cream. This incident ended, however, with- 
out any serious consequences. 

The fourth episode had to do with Billie’s debut 
into real society. An aunt, who arrived upon the 
scene and told her that she should have a debut, 
blue-penciled the guest list, marking off the hand- 
some young villain, but this gave Billie a chance to 
do some of that clever stuff which she knows ’so 
well how to handle and send an invitation herself, 

Friend villain arrived at the party and was creeted 
with open arms by father, friend aunt not looming 
up any place to offer objections. We had discovered, 
during the course of the opera session, that friend 
villain had had an affair, or was having an affair, 
with the wife of. Billie’s brother. 

About the only thing which happened during the 
party which marked Billie’s debut was when the vil- 
lain and Billie sat down in the conservatory and ‘the 
jealous wife of Billie’s brother walked up behind 
them and, according to a title, froze the words of 
love in the villain’s mouth by her cold glances. 

While she was in the process of freezing these 
words friend hero stepped up beside jealous woman 
and gave her the merry ha! ha! and then departed. 
Somehow Billie’s hearing must have been effected, 
because she did not hear either of these interlopers, 
although they stood within three feet of where she 
sat. The palms, which they pushed about in making 
their entrance and exit, probably had Maxim si- 
lencers on their leaves. 

Now this is about the situation on “Gloria’s Ro- 
mance” as I see it. There is a certain “sure-fire” 
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epee here because of the presence of Billie Burke. 
She certainly has a wonderful personality. The di- 
rector has given us oodles of Billie. Upon every pos- 
sible occasion, and sometimes without an occasion, 
he has shown us close-ups of this little lady with 
the delightful personality. She wears beautiful 
gowns. 

The principals are all quite presentable and rather 
good types, and the extra people figuring in the so- 
ciety scenes for the most part look as if they belong. 

If you figure that your audiences will overlook the 
failings of the story and the slowness of the action 
in admiring Billie and her clothes, then this is a 
good bet. It is at least different from the serials 
which promise a thrill every minute and then give us 
dozens of situations which are about as original as 
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the famous saw-mill scene from “Uncle Josh Spruce- 
by,” and so from this angle such a serial may go. 
That is up to you to figure out. 

In advertising this I would stay away from the 
story. Do not promise them anything. lf you want 
to blame it onto Rupert Hughes and figure that his 
name will pull you anything, go ahead, but I warn 
you that it is bad. 


dieation if her personality alone can carry the bur- 
den which is being placed upon her shoulders. 

Others in the cast were: Henry Kolker, David 
Powell, William Roselle, Frank Belcher, William T. 
Carleton and Jule Power. 
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THE MARKET BASKET 


insearOu, Dever 
| stop to figure out 
| why there is such 
| an institution as 
| the market bas- 
iskeune li notwmwacs 
| your wife, if you 
| have one, and if 
| you haven’t one, 
_ ask someone else’s 
| wife. 
i Lhe most -im- 
| portant reason is 
| that when the 
_ housekeeper fails 
_to personally se- 
| lect what she 
wants or at least 
have the oppor- 
tunity to look over 
i what is in stock, 
she gets the worst of it q quite frequently. 

He market basket institution also enables 
her to find out about prices and quit paying 
whatever the bills call for. 

I firmly believe that the exhibitors of this 
country are making a terrible mistake in 
allowing the institution of the Program 
method of releasing feature films to continue 
to exist. 





I have yet to hear anyone successfully de- 
fend the Program plan as against the Open 
Market booking plan from the exhibitor’s 
view point. It is certainly true that the Pro- 
gram plan is better for the manufacturer be- 
cause the Program makes it possible for the 
manufacturer to shoot in a bad one now and 
then or a cheap one and then bolster it up by 
an occasional good one. 


It is all very well to hear them talk about 
establishing standards and such “bull,” but I 
believe any exhibitor in the country will agree 
with me that so far no concern has made good 
on that proposition. 
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Another argument for the Program plan. is 
that the establishing of a trademark, which is 
to be used in connection with the advertising 
of films, is a good thing. I will grant that it 
is a good thing for the manufacturer, but I 
will not grant that it is a good thing ‘for the 
exhibitor. 

I insist that the public who go to films, know 
the individual stars, have their favorites, and 
also know the individual directors, and have 
their favorites. I insist that this public, at 
least the part of them who do any thinking 
whatever regarding what films they shall at- 
tend, pay much more attention to the stars, 
the individual stories and the directors than 
they do to the names of the companies pre- 
senting the films. 

I believe in the Open Market method of 
booking films. I believe it is the only sensible 
and efficient manner of choosing attractions. 
I also believe in paying for each film what it 
is worth to you rather than paying a stated 
amount for so many films as they come,— 
good, bad and indifferent. 

I believe every exhibitor will agree that 
Marguerite Clark is a better box-office attrac- 
tion than some star (?) who has never been 
heard of. Why, then, should you pay the same 
for the picture featuring the unknown star 
that you pay for the Clark picture? 

You can rest assured that any argument 
from the manufacturer about your getting the 
big ones at a low price in order to offset the 
little ones at the big price, is a bad argument 
for you. If it was a bad argument for the 
manufacturer he would change his policy and 
change it quick. To-day he is the only man 
who can change that because you exhibitors 
have not as yet realized your power and for 
that reason you are still entirely at the. mercy 
of the manufacturers. 

I am very much in earnest about this ques- 
tion because I believe it is of tremendous im- 
portance and it seems to me to be really ridicu- 
lous that the most important branch of this 
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tremendous industry should be as helpless as 
it is to-day. 

If the exhibitors ever say that they want 
Open Market instead of the present good, bad 
and indifferent Program lottery, they will get 
it. But they must say it as an organized body 
or at least there must be an organized senti- 
ment. 

The Convention in Chicago will be an ideal 
place to talk over such important questions as 
this and I believe that every real exhibitor 
should make it his business to get there. 
If you have any objections to the pwesent 
methods of the M. P. E. L. of A, do not sit 
home and fight with yourself about them, go 
to Chicago and find out whether you are right 
or wrong, and if you are right convince some- 
body else that you are right. Maybe you can 
convince the M.) P. gil. of Ai) (Petsonaiiyee 
believe very strongly m the M. P. E. L. of AL 
and I think every exhibitor in the country 
should belong. Not only should he belong but 
he should take an active part in the organiza- 
tion’s work. 

I have had a number of very interesting 
communications regarding my recent editorial 
about the contemplated merger of some of the 


-biggest exhibitors of the country, into an or- 


ganization which would be in a position to go 
into the open market and buy finished produc- 
tions and even manufacture features, if neces- 
sary, and I would be very interested to hear 
from any others who have not yet written, re- — 
garding their thoughts on this merger organ- 
ization idea, also, their opinions on the Open 
Market vs. Program selling plan. 

I want to make “Wid’s” a real, mouthpiece 
for the exhibitors of the country, and since I 
may safely discuss problems which other pub- 
lications, under some obligation to the manu- 
facturers, might not want to touch upon, I will 
be very glad to go into these matters more 
deeply at any time. 

Write me what you think about these im- 
portant points and—to-night—make your 
plans to go to Chicago. 


Tully Marshall 
STAR with D. W. GRIFFITH 
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fact that almost every one of the im- 
portant dramatic moments was seriously 
injured by allowing the closeups to run 
too long on the screen, killing the tempo 
of the action. Good editing would im- 
prove this offering wonderfully. 

The story is good, being decidedly in- 
teresting all the way with convenient but convinc- 
ing dramatic strength. 

Miss Howard gave a splendid characterization, 
and the support was very good although Ernest 
Maupain, who generally does very good work, 
pulled a few scenes which were painfully mechanical 
as to gestures, with the result that they became 
‘decidedly funny to anyone knowing the old-time 
methods of an “actor man.” 

The story is one of those backward construc- 
tion things starting out with a woman trying to 





‘commit suicide and failing, and then cutting back 


to the incidents of her life as she told the story 
to a doctor. : 

The incidents were all very interesting and for the 
most part quite human and convincing, but when 


“we arrive at the point where she attempted suicide 


there was rather a shock in the discovery that she 


had tried to kill herself with a revolver which con- 
tained no cartridges. We were informed by a title 


-spoken by the doctor that she must have forgotten 


to buy cartridges. 

I can admit that anyone who is going to com- 
mit suicide is probably pretty wild-eyed, but it 
seems to me that even a wild-eyed woman would 
remember to buy cartridges if she was going to use 
a revolver to kill herself. “That was one of the 
serious slips because it failed utterly to convince 
and also detracted from the strength of many of 


the scenes immediately following. 


During the course of the story we found that 
Miss Howard had been brought up on the stage, 
had been tempted by wealth and married only to 
find that her husband neglected her and abused 
She left him and later became the mistress 


HE chief fault with this offering is thé 


of another wealthy young idler, touring Europe 
with him. 

This tour of Europe was presented for the most 
part by scenes of foreign cities interpolated into 
the production from other films, but this was all 
very carefully done and really was a decidedly good 
touch. 

Miss Howard is also cast off by this young man 
and she became a notorious character on the Con- 
tinent. The longing to see her child brought her 
back to America, but her husband, who had di- 
vorced her and married again, refused to allow her 
to go near her daughter. That was why she tried 
suicide. . 

The doctor, who saved her and heard the story, 
made the husband accept her in his home as the 
governess for her daughter. We then find the 
scenario man using one of those terribly convenient 
twists, by bringing the man who had tired of the 
mother on the Continent, into the action as the 
successful suitor for the hand of the daughter. 

The governess-mother, of course, objected and 
told why. The young man refused to break the 
engagement unless the mother-governess left the 
house, thinking that this might stop her objection. 
Persuaded by the doctor, the mother agreed to make 
this sacrifice and left her child for the benefit of 
the child’s future happiness. 

Later we find the doctor proposing to the mother 
as the film fades out. 


There are some very good dramatic situations in 
this despite the convenience of the twist at the 
finish and the very bad suicide incident. The chief 
trouble, however, with all of the important dramatic 
moments is that the director has evidentally lost 
his knowledge of tempo because almost all of the 
closeups are: painfully long. 

Miss Howard, at times, has closeups which would 
be. very good were they short but in the present 
length they are rather painful. The same is true 
of Mr. Maupain. 

There are a lot of interesting clothes worn by 
Miss Howard and she took frequent occasion to 
display her figure, which is very good, thank you. 

Taken as a whole I believe this will be considered 
a film which is quite interesting by almost any 
audience, although if it could just be trimmed 
properly I am sure that it would register with par- 
ticular strength. 

In advertising this I would use the name of the 
film very prominently and speak of it as “a de- 
fense of the woman called ‘That sort.’” This is 
bound to arouse interest and will probably pull you 
some business. Remember that and twist that line 
to suit your own ideas. 

You might write to your exchange and suggest 
that they have some one trim this to a little better 
advantage, because the offering would certainly be 
wonderfully improved if it were properly edited. 

Others in the cast were Duncan McRae, John 
Lorenz, Marion Skinner, Betty Brown and Peggy 
Sweeney. 
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Lionel Barrymore and Grace Valentine in 


DORIAN’S DIVORCE 


Rolfe-Metro 


DIRECTOR «1.44. 5055-% os + + ner O. A. C. Lund 
AUTHOR = 5 iwectene: (2 Of A. C. Lund 
CAMERA “MAN. % 20205. .4.5. ae Wm. Wagner 
AS PAS VW ELO Ich peer Good stuff, slow in spots 
SLORY? ee See eh ne ele os “Melo” but interests 
DIRECTION heehee: eee a eee Good 
PHOTOGRAPHY (2.5 42 ..<../scc eer eos ee Good 
LIGHTINGS, 8225s eae: Some very good 
CAMERA. WORK |... h.040:. 2. Ges ee be ood 
SDLARS Weaties cass soss foc bt ee Very pleasing 
SUPPORT 1h Fo cc fasted shee ecsvie Eero pee ee Good 
BAXSTERIORS © ogee oe ose 0s + Seno Pleasing 
INTERIORS) 2 octsetee oe aie) o\0le ee Rather good 
DETATIS fies iii nste coco: «oie « ne ree Good 
LENGTH yi ited cad tls ote ee ee Five parts 


HIS offering gets away to a very good 
start there being a novel situation at the 
opening where we have the principal 
characters introduced in a splendid man- 
ner. The idler millionaire husband is 
shown about ready to grant a divorce to 
his wife whom he still loves despite the 
fact that she believes she does not care 
for him any more. 

There is a little bit of comedy regarding what the 
divorce claim shall be, and the husband agrees that 
it shall be brutality despite the fact that his wife 
tells him he would not hurt a fly. 

It is agreed that the party shall go on a yachting 
trip on which the husband is to display some bru- 
tality before witnesses so that the divorce may be 
secured, 

There are some convenient angles to the plot, 
one of these being the fact that the wife’s guardiar 
has lost all her money in Wall Street, with the re 
sult that he commits suicide on this trip just after 
a quarrel with the wife in which she dropped a 
handerchief. This leads the husband’s servant to 
believe that the wife has killed her guardian when 
he finds him dead. The servant picks up the hand- 
kerchief and gives it to the husband who only looks 
at the initial and hands it back to the servant to 
keep. The husband assumes the guilt and leaves 
evidence of a struggle before jumping overboard. 

The villain has been “planted” earlier as a smug- 
gler of Chinese. He has purchased the yacht from 
the husband and when hubby disappeared he 
promptly discharged the crew and engaged new 
men, the husband’s servant being retained as cook. 

The husband has sought shelter in the slums, and 
the second terribly convenient twist comes when a 
stoker is needed and one of the crew is sent by 
the captain to get a man, he returning with Mr. 
Barrymore, who plays the part of the husband. 

Then we find the husband and his servant as 





members of the crew on the yacht formerly owned | 


by the husband, sailing out to take Chinamen from 
a schooner to be smuggled into Boston. 

From the time the party started on the yachting 
trip up to the time Mr. Barrymore lands on the 
yacht again as a stoker, the action is rather pain- 
fully obvious and convenient, and drags badly at 
times because of unnecessary scenes. This part of 


the film could be and should be better edited which 
would help the whole decidedly. 

After Mr. Barrymore comes aboard as a stoker 
we have some good comedy stuff because of his 
rough treatment by the captain. Then the Chinese 
are brought aboard. ; 


It has been absolutely impossible for Mr. Barry- 
more to talk to his servant, which part is particu- 
larly well handled by Buckley Starkey, because the 
captain and mate have kicked them about whenever 
they were found together. 

Just about the time the Chinamen are _ safely 
stowed aboard, the wife’s handkerchief, which had 
been picked up on the scene of the crime, was 
passed by the servant to Mr. Barrymore and he 
found that the dead man had written a message 
on it telling that he was a suicide. 

The audience had known all the time that he was 
a suicide, which it seems to me was rather unneces- 
sary, because it could have been very easily ar- 
ranged to have had this held a mystery up until 
this time, because it might have helped the weak 
spot in the story to hold. 

At all events Mr, Barrymore and Mr. Starkey then 
proceed to fight with the mate and captain, and 
Mr. Barrymore manages to knock them both out. 
These fights are a little bit unconvincing because 
both men are larger than Mr. Barrymore. How- 
ever, they escape to a revenue cutter, and as a re- 
sult the villains are apprehended. 

Logically this would end the story. It does not, 
however, on the screen, because we have scores of 
unnecessary scenes following, giving lengthy detail 
of the capture of the villains and the arrival of Mr. 
Barrymore at his home. 

When he arrives he proceeds to pack, gives or- 
ders that his wife shall not be told of his return 
and he leaves a note telling her he is going West. 
Of course, the servant comes in in time to tell her 


he is innocent, and she forgives him and there is 
a final “clutch.” : 


Even then the screen is not shaded off, however, 
because we have another scene of ‘the arrival of 
the attorney to hear the news. 


To my mind it would have been decidedly better 
had the action been cut sharply after the audience 
was aware of the fact that the revenue cutter had 
captured the Chink smugglers. I believe it would 
have been a good touch to have had Mr. Barry- 
more come home, have the servant tell him just as 
he did, that his wife was dressing for dinner, have 
Mr. Barrymore dress for dinner and calmly walk in 
and take his place opposite his wife, placing before 
her the handkerchief which cleared them both. This 
would have been more in keeping with the char- 
acter as it had been “planted” throughout, it being 
shown that he was the type of man who might have 
done such a thing. 

This would have given a quicker and more pleas- 
ing ending, and there would have been a chance 
for a touch of light comedy such as Mr, Barrymore 
handles so well. 

As the production stands many of an audience 
will start to walk out long before the final scenes, 
because the story is over and everything settled 
long before the screen is dark. ; 
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For the most part the detail in this was very 


_ good, but there was one slip which will probably be 


_ caught by most members of an audience. 


~ pocket when interrupted by the captain. 





a 





That was 
where Mr. Barrymore took the precious handker- 
chief from his servant and thrust it into his trousers 
He walked 
into a cabin and calmly reached in under his vest 
and extracted the handkerchief. It brought a re- 
minder of the amateur magician who used to prac- 
tice such stunts in the parlor. 

There were a number of very interesting scenes 
on a very good-looking yacht, and for the most 
pait this story is decidedly interesting. It would 
have been much more pleasing had it been trimmed 
up as suggested and ended a little better. 

In advertising this I would feature Mr. Barry- 
more, particularly, because of his work in “The 
Yellow Streak,” and other Metro offerings. I be- 


Holbrook Blinn and Clara Whipple in 
THE PRIMA DONNA’S HUSBAND 


Triumph Film Corp.—Released by A. & W. 


; Film Corp. 
DIRECTORS...Julius Steger and Jos. A. Golden 
BOLLING EGISCIS Mido teas e's". - Beer Edna G. Riley 
CPOE Fee VUAA Noein cescke ss Mine <,csi6 o's John Urie 
AS AcWHOLE). 3206.05. Human, with big moments 
Ria tite Su atierase at esas.» Meaies « Slow but holds 
DERE Ci ON tives ces Not fancy but hits home 
TAURANGA RELY suits cds: :.. Meda ate age falda s Good 
MEUCRTUMLIN CRD Sota sisteie tse ois, « «AMEE > « ony a vieiein Ordinary 
CO is Pa OMS Se nik a). . AEE ev ss preci « Good 
SAIN SMa eae: Aaeicis . « aes’: Human, forceful 
DiELER @ ROBE G er sree debe nrsheleh sls oteants cc abe Very good 
PREC LO Syren nck Sis oe... Bee eal e Acceptable 
De te LO Fee ett ile.) re-t ss. RMS 6 alt 08 stedora Good 
LRG Lee re ey chia: «MEME io iwacs we 's'n ess Good 
EOIN, Gon resi er torte oe kos, 6 + SRR ales ane Five parts 


HIS offering by the Triumph Film Cor- 
poration, which is the first production 
since Mr. Steger has associated himself 
with Mr. Golden, as a director, is one 
which will certainly register forcefully 
with almost any audience, principally be- 
cause there are some decidedly human 
situations in the story. These better mo- 

ments have been developed in a manner which made 

the points hit home every time. 

At the premier showing at the Lyceum Theatre 
there were many handkerchiefs in action and a num- 
ber of the ladies had a very good cry. 

The story is a very good one although not start- 
ling in any degree and really it depends upon the 
cast and the direction to put it over successfully. 
As the production stands it is decidedly slow as to 
tempo all the way. To me it dragged in a number 
of spots, but I can understand how this production 
will go with an average audience in even a more 
forceful manner than a film which moves fast. The 
tempo is consistent and because of the fact that 
it builds slowly the big dramatic moments are 
made much more impressive by this very slowness. 

At this first showing the film was run a little 
bit too slow to my mind, and this was partly re- 
sponsible for the dragginess at times. I still be- 
lieve that a little good editing in certain spots to 
quicken the tempo of the unimportant scenes would 


- help this very much. 
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lieve his name will pull you some money. If Miss 
Valentine is known bill her, and if not speak of her 
as a prominent Broadway star. Her work in this 
is not distinctive, but it will register satisfactorily. 

It is rather a difficult matter to refer to the story 
in detail in advertising this, because if you do so by 
suggesting any part of the plot as a basis of your 
ad you will register the fact that it is a decided 
melodrama. The melodrama is the poorest. part of 
this offering. The light comedy work of Mr. Barry- 
more and the interest about the scenes on the yacht 
are the points which will get it over. 

This is not a picture that the people will rave 
over, but it is good enough to please and satisfy 
despite the rather convenient angles of the plot. 

Others in the cast are Edgar L. Davenport, John 
Leach, William Davidson, L. Robert Wolheim, Lind- 
say J. Hall and Jerome Wilson. 


VERY SLOW BUT VERY HUMAN STORY SPLENDIDLY PLAYED 


Holbrook Blinn gives us one of the best char- 
acterizations of his screen career because he has 
a thinking part. There is no wild melodrama about 
any of his scenes except one short struggle and 
for the most part he has registered his points with 
the accentuated force of repressed emotion. 

Clara Whipple, as Mr. Blinn’s daughter, does ex- 
ceptionally well with her part and puts over sev- 
eral difficult scenes in a manner which makes them 
truly big. 

Kathryn Browne Decker, as Blinn’s wife and the 
mother of Miss Whipple, was, rather camera con- 
scious throughout, and because of this her work did 
not register so well as it might have. Her scenes 
in the latter part of the film were decidedly better 
than her earlier ones, however, and at no time was 
her work stilted enough to seriously injure the 
production. 

Walter Hitchcock, as the employer of Miss Whip- 
ple, handled his part with splendid balance. He 
carried his scenes smoothly and made them impres- 
sive. 

There was very little fancy work about the di- 
rection, the sets or the lightings, and not too much 
use of closeups or the cut-and-flash technique. It 
was ‘plain, straightforward direction with the tell- 
ing of the story always uppermost in mind. 

Except for the fact that the offering dragged, to 
me, in a number of spots, there can be practically 
no criticism, and by observing the house I found 
that some people were apparently impressed eyen 
when the offering was not quite gripping me. A 
few of the situations were human enough and well 
enough played to stir me. 


In advertising this, a great deal depends upon the 
manner in which it is presented, because to me, the 
name is not a particularly powerful one with the 
box office. I am sure, however, that Holbrook 
Blinn has made good with the film fans of the 
country and I believe, if you will advertise this 
as a powerful human portrayal of an ex-convict’s 
effort to shield his daughter from the shame of his 
disgrace, that you will be able to pull real business 
on it. 

Boost Blinn heavily and mention Clara Whipple 
rather prominently, because she has done some very 
good things in previous features. 

Others in the cast were Marie Reichardt and Fred 
Esmelton, 
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TERRIBLY MESSY, SENSATIONAL SEX MELO BECOMES FUNNY 


Josie Collins in 


A WOMAN’S HONOR 


Fox Film 

DIRECTOR .s...¢dgoee..-- : re Roland West 
AUTHOR Ui..o.cspueeee oa 5 oe George Knapp 
SCENARIO! B Yate sce via: ee Donald Buchanan 
CAMERA. MAN............: . Spee Ed. Wynard 
ASTAs W.ELO EE. Lee cee are Very bad “meller” 
STOR YAR ee cea ee “Sex” and wicked “willuns” 
DIRECTION (ose e ics sinc - se eEeeter ten Not good 
PHOTOGRAPHY |. 3... 5.. ... een ane Just good 
LIGHTINGS Wi. sees ous: nn Good and poor 
CAMERA, WORK. .:....2.... eee ee Acceptable 
SUGAR te decease ocoe soareca Ste, «) sus ee Painful “emoter” 
SUBPORT iis oo ctecie sp ce 5's eae mene es Poor 
EXTERIORS ‘o2tcihe cs sss ss ee ttete Crude 
INTERIORS®. 3.2.2. .2..:2 2. eee Good and bad 
DETALE wiih. acetal aces osc >: eens Poor 
TOBIN Gil Piteeer ceierocti cor: ane Ran, in 45 minutes 
seem) LIOEVER wished Josie Collins into 
this wild melodramatic, emotional 
role had something against the pub- 

lic. 
This story, whichis credited to 


“Snappy Stories,” has much of the 
element which is supposed to figure 
into tales from such an origin, but 
when shown on the screen it is in such a jumbled 
mess that it becomes truly funny. 

The heroine starts in as a poor lonely left-at- 
home sweetheart in Naples, where she is promptly 
ruined by a wicked “willun.” She comes to Ameri- 
ca and we see some scenes about a coal mine which 
has come to be very old stuff, and, here, hero is 
killed in an explosion, ordering her before he dies 
to avenge herself against the man who ruined her. 
Why it was necessary to have the hero urge’ her 
to do this I could not say. 

Josie then landed in a sweatshop in New York, 
and we had the highly original (?) scene of her 
being discharged because she would not accept the 
attentions of the foreman. Then she became an 
artists’ model. 

As an artists’ model Josie progressed rather rap- 
idly with the result that she had many beautiful 
clothes after the passing of a very few scenes. It 
is true, the hero took her to dinner once or twice, 
but then afterwards he asked her to marry him, so 
that we could hardly suspect him of having bought 
we clothes. No other source of income was visi- 

e. 

The “willun” in Naples then sent a messenger to 
the hero to search for the “shero,” meaning Josie. 
Josie saw the messenger talking to Friend Hero, 
and indignantly accused him of being a friend of 
the “willun” in Naples. She left his home in a 
rage. Following this scene came a title, “Love Sur- 
mounts all Obstacles,” and we saw the hero pro- 
posing to Josie. For jumps, that is one of the worst 
I have ever seen. 

At all events Josie agreed to accept Friend Hero 
and then she was told that he must get the consent 
of his uncle in Naples. 

Now, the nice thing about the story ‘was that 
it was very easy for almost anyone in the audience 
to figure out exactly what was going to happen 
long before the time came for it to happen. Of 
course, everyone knew that friend uncle and friend 





“willun” were going to be the same, and “so it 
were.” 

By means of another title and a short scene or 
two (and believe me some of the’ scenes in this. 
film were short), hero and “shero” were landed in. 
Naples. 

While I think of it I want to mention the fact: 
that the director did remarkably well in this of- 
fering in getting people from Naples to New York 
and back. That was one of the best things he did. 

Well, when Josie faced ‘‘unkie” and saw who he 
“were,’ she just emoted, oh! how she emoted, and 
then you saw that she was going to really be 
avenged. Cautiously she approached and placed her ~ 
face in a position that “unkie’” must see it as a 
shock when he finished shaking hands—emotional © 
register by “unkie”’ putting over the fact that he 
was surprised by her “beauty.” 


Josie then inveigled “unkie” into the belief that 
after all she liked him a bit, even though she was 
to marry Friend Nephew. So, after a very riotous. 
party, oh! indeed it was a riotous party, even for 
a Fox feature, we found ‘unkie’ compelling Josie 
to accept the key to his apartment where she should | 
meet -him the following night. 

While passing, in order that you may fully ap- 
preciate this situation, I will explain that Arthur 
Donaldson was playing the uncle and he was made 
up as one of the most wicked wop “willuns” I have 
ever seen. Bradley Barker was doing the hero, and 
aside from the fact that he was terribly conscious 
of the camera at all times and trying very hard to 
be “heroish,” I must tell you that he wore the 
cutest little Charlie Chaplin mustache that I have 
seen in a long time. This added materially to the 
gaiety of the situation. 

Picture then the arrival of Josie at the wop “wil- 
lun’s’ apartment where we found Friend Wop. in 
a setting of oriental design, with a large gong (quite 
reminiscent of Mr. Wu) which he told the servants. 
he would sound if he wanted them. 

Josie came in, slipped something into the wop’s. 
glass, and then we had the highly original (?) bit 
of the villain seeing her do it, Josie knowing that 
he saw her and she, changing glasses when he 
wasn't looking, so that when he asked her to change 
a second time he still had the “pizzen.” After 
drinking the “grape-juice,” the “willun” made a 
strenuous: effort to beat up the gong, but he could 
not quite get that far. Of course, we knew all 
the time that he was not going to hit it, but he came 
pretty durn near. 

This disposed of one “willun” against whom Josie 
had sworn vengeance. But, there was another. 

A woman conducting a “supply house,” who had 
“induced” Josie originally, now came into the action 
again and calmly and deliberately induced Josie’s 
sister to accompany her to her “supply house.” Of 
course, having disposed of the wop “willun,”’ Josie 
was on the way to the “supply house” herself to: 
“oet” the madame, and so she arrived just in time 
to save sister from a customer. Josie chased the 
gentleman from the house and then killed the 
madame, escaping with sister while sister’s sweet- 
heart, who had been conveniently brought into the 
action as a police official, entered the house in 
time to pick up the only clue and insist that there 
was no clue. 
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Having completed her job we found Josie sailing 
back to America with the hero and his little 
mustache. 

It has been quite a time since I sat through such 
a bad melodrama. This thing moves so very fast 
that it does not at any time really register and the 
jumps in continuity and the painfully obvious de- 
velopment of the story, with the terribly convenient 
twists, made it almost’ pitiful. 

As to acting, Miss Collins cannot emote; Mr. 
Donaldson’s work was ruined by the make-up, which 
was rather too wicked; and Mr. Barker was. im- 
possible. The other members of the cast hardly 
counted. 

There was entirely too much 
much sensation and surely too much 
story. 

Some of the exteriors which were supposed to 
be Italian street scenes were fairly good, although 
rather decidedly cursed with the studio suggestion, 
but the interiors which were offered along with 
these exteriors certainly did not match. This was 
another jarring note. The sets in the scenes in 
America were rather good. 


wickedness, too 
“sex” in the 
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The big banquet scene was, certainly wild and 
entirely beyond the stage where it might be im- 
pressive. 

The impression left by an offering like this is a 
confused mass of unpleasant melodramatic situa- 
tions rather poorly done. This is a picture that 
hardly any releasing company except Fox would 
consider putting on the market. 

I would not play this if I could get away from 
it, but if I had to play it I would talk about Miss 
Collins as the famous Broadway beauty who has 
starred in the Winter Garden and other big Broad- 
way productions, and if your people will stand for 
the rough stuff you can use the line which Fox is 
using, which is decidedly suggestive of the action, 
since it only suggests and does not tell anything, 
this line reading: “A beautiful woman faced ruin 
in Naples.” Along with this Fox shows a picture of 
Josie in a fetching pair of pantalettes and he prob- 
ably figures that this line and the “pants” should 
pull business from any group of patrons who care 
for the “sex” stuff. 

If you value your reputation do not make any 
fool promises about this as a production. 





VERY POWERFUL HUMAN SITUATIONS. NEW STAR A FIND. GET THIS 


Mary MacLaren in 


SHOES 


Bluebird 

SOD Tea ae. ot, . Me ss oh ees Lois Weber 
AHREL ORIG Shaw aeeeeel. s . Saat Stella Wynne Herron 
BOP ARTO B Yaroeececrs. .: Maer. cae’ Lois Weber 
CAMERA MEN ......... S. Norton and A. Ziegler 
AS AAWHOLE. . 2... Big theme, humanly presented 
Bre Chit Senna ct erties is 5 os Ge Simple but hits hard 
APRON Bin. Cake, ss. Meme eee vasa os 2s Excellent 
POO RAPT Yar... . Mee. pecs. sok Very Good 
Me EAA IVCHS ey Poa. s.r Sale ore. Ordinary 
See tem WORF Py. . Maes be ec ae = Excellent 
UY AE ae ee ee 5 Particularly appealing 
BU tees clic. s. AEE oes Splendid types 
yer Lake Pa ME otto d se cisee es. MA oe Very well chosen 
EE RUC ING UE hint... ane boas sey es Very good 
DETAIL, 

Unpleasant at times, but made thoughts hit home 
Pee NC AEs. eee ees... Mio. ote t oatetie Five parts 


OIS WEBER has delivered again. This 
remarkable woman has also uncovered an- 
other star. In this, her first big part, 
Mary MacLaren, the latest discovery of 
Miss Weber, establishes herself as a real 
screen personality. It is true that she 
seems particularly well adapted for this 
one character, but the fact that she could 
hold an audience as well as she does, in the quiet, 
tense, dramatic moments of this offering, proves that 
she will be heard of many times in the future in 
important roles. 

I realize that a great amount of her success in 
this is due to the splendid direction of Miss Weber, 
but it must be said that Miss MacLaren has a face 
which is surely appealing; she has poise and per- 
sonality. At no time did she appear camera con- 
scious, and when a pretty girl, with a distinctive 
face, has these other important camera values, she 
can certainly be depended upon to do some big 


things on the screen. 

The story of this offering is decidedly simple, but 
there is a big central theme and it is the very sim- 
plicity and directness of the offering which makes it 
register. 

I heard a few of the young men who are writing 
reviews for various publications comment upon this 
subject, and they remarked that they thought “it 
might have been good in two.or three reels.” I 
seldom call attention to anything of this sort, but 
I want to make it particularly clear in the minds of 
all my readers, that | am going on record on this 
subject, as feeling that it should not be trimmed 
more than possibly one hundred or one hundred and 
fifty feet, which would eliminate one series of scenes 
which I believe to be unnecessary. 

It certainly should not be cut down below five 
reels, because if anything of the sort was attempted 
the splendid psychology of the development of char- 
acters would be utterly ruined. 

The story of this offering is based upon a state- 
ment made by Jane Addams in one of her books, 
the paragraph stating that a working girl had, 
finally, after months of resistance, “sold out for a 
pair- of shoes.” She had tried and tried for many 
weeks to save from her meager salary a sufficient 
sum to purchase a pair of shoes. She was unable to 
do it and finally decided to take the “easier way.” 

In this we see Mary MacLaren as the working 
girl, getting five dollars a week, in the “five and ten 
cent store.” Harry Griffith as her father, Mrs. Wit- 
ting as her mother, Jessie Arnold as her chum, Lile, 
and William Mong as the tough cabaret singer, 
were all exceptionally well chosen types. 

In the home of the little worker we foul the 
father continually resting at east on his bed reading 
a novel and drinking from his can of beer. He 
“couldn’t find work.” Three younger children in the 
family and the mother were dependent upon the 
salary of the little clerk for their support. 

On Saturday Mary was refused the three dollars 
which she had been promised she might keep out 
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from her salary so that she could buy a new pair 
of shoes. Her mother promised it to her the fol- 
lowing Saturday, sure. The little worker showed 
her disgust for her father’s shiftless ways putting 
this bit over very forcibly without a spoken word. 

During the next week the father was sent out 
daily in search of work, but we found him purchas- 
ing new novels and resting peacefully upon a bench 
in the park. 

The little clerk’s shoes were very badly worn. 
She cut out pieces of cardboard and placed them 
inside of her shoes, but this proved poor protection 
against a nail which ran into her foot. That night 
when she reached home her feet troubled her and 
she ‘was decidedly uncomfortable. The next day 
she again cut out cardboard soles but it began to 
rain. Walking through the rain in, her tattered shoes, 
the cardboard protection soon faded away and she 
arrived at the store almost in her bare feet. She 
was compelled to stand that way throughout the 
day. This brought a sore throat, a cold and a bad 
headache. 

In contrast to this plucky little worker we found 
the girl next to her in the store receiving the at- 
tentions of a young cabaret singer who had tried to 
flirt with the two girls but had been repulsed by 
Mary. The young tough persisted, but a girl suf- 
fering with feet which are swollen, a sore throat and 
an aching head, does not listen to suggestions of 
dinner at a cafe very cheerfully. 

She was living through these tortured days wait- 
ing for Saturday when she would get the money to 
buy the new shoes, which she had mentally selected 
from a store-window. ' 

Saturday came. The invitation of the tough was 
repeated, the girl next to her having meanwhile 
shown her a beautiful watch-bracelet which she had 
received from this young man, this display being 
accompanied by a glowing description of the cafe 
in which he worked. 

When Mary got home she found her father still 
occupying the bed, reading his novels and drinking 
his beer. When she brought her money to her 
mother she was told that it would be impossible 
to let her have the three dollars that week since 
they had been refused any further credit and they 
must have something to eat. 

The story up to this time had been beautifully 
developed, the psychology of the characterizations 
being registered with tremendous force, and surely 
the situation, of this young working girl had been 
powerfully pictured. 

When she is refused the money which will bring 
her relief from her torture, she appeals to her father, 
telling him that she must have a pair of new shoes, 
but he, after calmly surveying hers, looks at his 
own and explains that he also needs a new pair 
since there is a hole in the sole of his. 

Upon being refused aid by her father and having 
been told by her mother that it would be impossible 
to let her have the money, she faces another week 
which she feels she cannot live through. It is only 
a question of hours till her shoes will fall apart. 

She puts on her best waist, lowers her skirt so 
as to hide her tattered shoes, asks her mother for 
ten cents carfare and says she is going to Lil’s over 
Sunday. ; 

She goes to the cafe where the tough is singing, 
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enters it in a rather shame-faced manner and is 
greeted by the singer. The action cuts then to 
Monday evening when Mary returns home to be 
greeted by her mother with the remark that “Papa 
is not home yet; possibly he got work today.” 

This was too much for the little struggler who felt 
that possibly her sacrifice had been in vain, and as 
she lifted her skirts to show her mother the new 
pair of shoes, she broke down and cried. The 
mother understood. ; 

The picture fades to what might have been, and 
we see Mary as a sweet girl graduate with. the 
family glorying in her innocent beauty, this fading 
into the happy family in the country with the 
father returning from work and Mary and her lover 
at the gate. 

Following this we have some scenes whicn show 
what might have happened had Mary’s father been 
successful enough to- have brought her into society. 
It is these scenes which I think should-.be cut. The 
idea is passable, although I feel that one contrast is 
sufficient and much more forceful than two, but the 
trouble with these scenes is that the society people 
do not register as honest-to-goodness society folk. 
They are plainly extras, and because of this these 
scenes jar rather badly. 

I certainly believe that we should have only the 
happy family in the country asthe contrast for what 
might have been. These society scenes could be 
readily eliminated without injuring the continuity in 
any way, and I certainly feel that it would 
strengthen the production considerably, because then 
there would be no jarring note. 

Following this fade-in we came back to the home 
in the tenement and the father does come in an- 
nouncing that he had worked that day. He tells 
the mother this and the mother and daughter ex- 
change looks of tremendous meaning. The father 
sits down to the table and calls for his meal while 
the mother and daughter sit down in abject de- 
spair. Te 

I. have suggested what I feel would be a very 
good “kick” to send home this final situation, and 
I understand that this scene will probably be made. 
The character of the father has been “planted” 
throughout as one of absolute selfishness, and he is 
plainly a man who has no realization of his duties 
toward his family. I suggested that when he re- 
turned with the announcement that he had worked 
that day that the mother should ask him for the 
money he had earned and he should simply look 
down at his feet with an explanatory glance—he had 
bought himself a new pair of shoes! 

By all means gét this picture. It is absolutely in 
line with the new thought in production. It is one 
of the most consistent offerings I have seen in a 
long time. It is not overdone at any time. It is 
sincere and powerfully human. It grips. 

Mary MacLaren’s face will stay with you for 
weeks after seeing her in this offering. I will ven- 
ture to say that you will never forget it, and there 
are not so many films that will make such an im- 
pression, 

Do not get any wrong idea of this from anyone 
who may tell you that this should be cut because 
it should not be touched with the exception of the 
elimination of the unnecessary society scenes which 
give the second contrast of what might have been. 
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We did have some closeups of Mary’s swollen 


_ feet which to some minds may be unnecessary, but 
it is the very fact of this production presenting the 
absolute truth as it does exist in many homes which 
makes it really powerful. The swollen feet are not 
pleasing, but neither is the sight of the shiftless 
father who makes this sort of condition possible. 


I would book “Shoes,” and I would advertise it 
as strongly as I knew how. Bill it as a worthy suc- 
cessor to “Scandal” and “Jewel,” and explain that 
it is a sincere, powerful, human portrayal of con- 




















James Morrison in 


THE REDEMPTION OF DAVE 


DARCEY 
‘ Vitagraph-V. L. S. E. 
IRIEL YD Fo Sekt toe ders od, |, tee! Paul Scardon 


Meret ae oy aie lolnks sidan «tO Charles T. Dazey 
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HIS is a melodrama with no particularly 
original angles and we find the action 
bunched in the first and last reels with a 
lot of stuff in between, which fails to im- 
press. Except for a characterization by 
Jimmy Morrison’in the part of the crook 
who tries to reform, there was nothing in 
the acting which helped the offering. 
Pranuel Turner, as the juvenile lead, was painfully 
amera conscious throughout the film, and because 
this, most of the scenes in which he appeared 
vere decidedly unconvincing. Billie Billings as the 
aroness, did an acceptable vampire part, although 
her work was hardly beyond the acceptable stage 
because there was a touch of “acting” here and there. 
Belle Bruce as the heroine, was quite pretty in her 
street clothes, but somehow did not register nearly 
so well in her evening frocks. The other members 
bi the cast were good, having very little to do. 
‘he chief fault with this offering is that it depends 
apon the straight melodrama for effect, there being 
ittle to the plot except incidents of action. 

The story concerns a young crook who shoots up 
he rival gangsters at a dance and then does a daring 
yetaway from the police. In making his escape he 
lands in the home of wealthy people who decide to 
pt otect him and give him another chance. He re- 
forms and becomes a faithful worker in the hero’s 
Office, studying at nights at the home of the heroine. 
The hero’s factory is a munitions plant with a big 
Order for the Allies. A bafoness and two willuns 

plan to blow up the factory and the baroness makes 
a visit to the plant, using for an excuse that she 
fa ends writing a book about America. I think that 
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ditions 
streets. 

Do not lead anyone to expect that they will see 
any detail of the “sex” incident, because there is 
nothing of this sort. It is a human drama, humanly 
told and humanly played. I think this is one of the 
best productions I have seen in a long time. You 
will get, I presume, from the Bluebird Company, 
the story of Lois Weber’s discovery of Mary Mac- 
Laren. This will make interesting advance matter 
for this film. If you have not received that story, 
T am sure they will send it to you on request. 


which. drive some working girls to the 





JUST “MELLER” OF ACTION. STAR FINE BUT CAST SLIPS 


this is a very rotten excuse to present, and anyway it 
was used in the last Vitagraph, “The Destroyers.” 
It is hardly reasonable to suppose that the manage- 
ment of a munitions plant, getting out large orders 


for the Allies, would freely admit foreigners under 
the pretext that one of their party was an author. 
The reformed crook sees the baroness making a dia- 
gram of the factory and suspects her. The baroness 
makes love to the hero, feeds him a little wine, and 
takes from him the keys to the factory. She and 
her assistants hurry to the factory trailed by the 
reformed crook, played by Jimmy Morrison, and 
while the foreigners are distributing bombs about 
the place, Jimmy calmly climbs up the side of the 
building and comes down through a skylight having 
a strenuous fight with the willuns. He is knocked 
out and the desperate trio depart, but of course 
Jimmy comes to in time to put out most of the in- 
struments of destruction. The watchman sees the 
trio leaving the building, and instéad of stopping 
them with a revolver, or blowing a police whistle, 
he rides on the rear of their auto for a long time 
until he finds a sleepy cop standing at a corner and 
then he gets off and has the party arrested. This 
was, of course, to allow for time to assemble the 
hero, his father, and the girls at the factory where 


‘Jimmy is falsely accused of having placed the bombs 


in order to destroy the building. Just about the time 
Jimmy is to be arrested, the watchman returns with 
the trio and then everything is lovely. You can 
readily see that. it is not much of a plot. There is 
a little bit of action, but action of this sort does not 
make real pictures these days. There was nothing 
particularly distinctive about any of the settings, al- 


though they were all good. There were no big 
scenes and no really big dramatic moments. Taken 


as a whole, I would say that this is a melodrama 
which you can possibly get by with principally be- 
cause of the fact that Jimmy Morrison is a very 
clever young man and manages to put over a few 
very good scenes. 

In advertising this offering, I would particularly 
refer to the fact that Morrison is the star, because he 
is an old-time Vitagraph player and surely has a lot 
of friends. In speaking of the story you might 
arouse some interest by asking: Do most of our 
young men of the slums have a fair chance? Cana 
crook reform? Is the old saying “once a crook al- 
ways a crook,” true? At the end of these sentences 
I would of course say, See “The Redemption of 
Dave Darcey.” 

Others in the cast were Charles J. Giegerich, Jr.; 
Dan Hayes, John Costello and Logan Paul. 
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Mae Marsh in 


A WILD GIRL OF THE SIERRAS 


Fine Arts-Triangle 


DIRECTOR. ....225....... 3p -,Paul Powell 
AULHORS:. ee neee. F. M. Pierson & Anita Loos 
CAMERA MAN ©... ...:. Sigeeeeiere- J. W. Leezer 


AS A WHOLE. .3.:. Different, but slips in spots 


STORY |. On See ene: oe Holds fairly well 
DIRECTION .o222 400... . See . Just good 
PHOTOGRAPHY %.......3m |. Very good 
LIGHTINGS 2.5.50... .:.-eeee “Some very artistic 
CAMERA WORK ....... . 2a ese Very good 
STA Rs eerie ae. eae Appealing personality 
SUPPORT oe once ss «+ eres Very good 
EXTERIORS ..... 2.1...) aes a Good 
INTERIORS: «2. .....3.'>. «0 qian choeier Acceptable 
DETALLES eaneckic see. ae Has very bad spots 
eo .Five parts 


HE chief point of merit about this offering 

is that it is rather different. It presents 
Mae Marsh, who has an appealing person- 
ality and perfectly fits such a character, in 
the role of a wild girl of the California 
mountains. The plot in brief is this: A 
miner’s family is killed by Indians, all ex- 
cept a small child. The miner escapes to 
the settlement and becomes a professional gambler. 
Fifteen years later he takes a wealthy young man 
back to the mine to sell it to him, and on the way the 
young man shoots at what he thinks is a deer, only 
to discover a beautiful young girl clothed in grass 
who cannot speak English or understand what he 
says. The young man takes the girl along and when 
she reaches thé mine, the massacre comes back to 
her because of her familiar surroundings. 


The young man refuses to buy the mine; the 
gambler attempts to secure the moneyeat the point 
of a gun, but having overheard an argument about 
the money, the child of the mountains has stolen and 
buried it. The gambler is accompanied on the trip, 
by his mistress, who casually departs with another 
man who conveniently arrives on the scene, and so 
the gambler starts back for the settlement. The 
young girl restores the money to the boy and he also 
starts back to the settlement with the wild girl fol- 
lowing at his heels like a dog. 

There is very little material here upon which to 
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VERY APPEALING STAR IN DIFFERENT BUT WEAK STORY THAT SLIPS 


- Marsh sleeping directly across this doorway, in 


































base a five-reel feature, but of course it was intended 
to make this interesting chiefly by the characteriza 
tion given by Miss Marsh. That much has ceria 
been ‘accomplished. 

The plot has very bad loopholes, however, sincé 
the fact that the girl turns out to be the gambler’ 
daughter, strikes one as rather a convenient coinct. 
dence, since before this time her family connections 
had not been suggested. There is a worse break 
than this, however, in that we saw this party come to 
the mine in a wagon with two horses and a Chink 
cook. Somehow the second horse, the wagon, and 
the Chink cook mysteriously disappeared without 
any scene to cover it. 

When the mistress eloped with the friend whe 
rode into the scene at the right time, she went away 
with one of the horses, and the rest of the party 
then proceeded to walk back to the settlement. If 
would have been much better to have provided some 
means to get rid of the other horse, because thig 
mysterious disappearance jarred decidedly. There 
was another place where the detail failed noticeabl 
that being an incident where Miss Marsh was sup 
posed to be sleeping in the doorway of the young 
man’s cabin. In the interior scenes we find Miss 


position which would have made her plainly visible 
from the angle at which the exteriors were taken 
Nevertheless she could not be seen in any of the 
exteriors. This was a very bad error because it was 
plainly a miscalculation of angles. 

Taken as a whole I believe that this can be 
counted on to interest, because of the unusual char 
acter in which Miss Marsh is presented, and because 
of some very artistic exteriors. I would not how 
ever, promise too much as a production because this 
is certainly not as good as recent Triangle offerings 

In advertising this you might play up the question 
as to whether or not a three-year old child could live 
fifteen years in the Sierra Mountains, with only 4 
hermit Indian for her companion for the first few 
years. Mae Marsh is a good advertising possibility 
and I would also emphasize the fact that Bobbie 
Harroun plays opposite her. Mr. Harroun has many 
friends over the country because he has appeared im 
so many famous productions in the past few years, 

Others in.the cast were Wilfred Lucas, Maizie 
Radford, Olga Grey and James O’Shea. 
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Alice Brady in 


LA vie de BOHEME 
Brady-World Film 


DIRECTOR 2. .2.::.:.... ee Albert Capelanni 
AS A WHOLE. ;:......... 733 Beautifully done 
SLORY eee Holds and has human moments 
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HIS production, taken from the boo 
from which was also made the great 
opera, has been picturized ‘in a manne! 
which retains the atmosphere of Pari 
and Bohemia perfectly, and still gives uf 
human characterizations and moment: 
which will make you swallow hard. Mis: 
Brady, as Mimi, is delightful because o 
her charm and personality which carries the sweet 
ness of the character throughout, keeping the ap 
peal and still showing the vivacity of spirit. Pauw 
Capelanni, as Rudolph, did very well, the fact tha 
this is a French story making it easier for him te 
fit into the atmosphere properly. Fred Truesdell 
a the author, Chester Barnett, as the artist, an 

Dey): Flanagan as the musician, were all very goo 
types, their characterizations being decidedly pleas 
ing. 
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In making this production M. Capelanni has 
erected a number of studio sets which were used 
as street scenes, and all through the offering the 
detail of the atmosphere was absolutely without a 
jarring note. At times the very correctness of it 
along with the fact that some of the exteriors were 
plainly studio sets, gave some of the scenes a 
touch of the artificial to me, but this may not prove 
objectionable to an audience which will probably 
not notice such a technicality. 

Zena Keefe, as the artist’s friend, and June El- 
vidge, as Rudolph’s fiancee, both handle their parts 
in a manner which was surely creditable. The 
minor characters were also exceptionally well 
chosen as to type, and surely the director has suc- 
ceeded in creating an almost perfect atmosphere. 

The story of the production is that of an or- 
phan girl who is taken to an inn to work. There 
she meets an artist, nephew of a wealthy man who 
desired that he marry a girl carefully chosen for 
him. Nephew did not care for the girl of uncle’s 
choice and to escape her joined the Bohemians in 
the Latin quarter. Mimi, the orphan girl, became 
dissatisfied with the life at the inn and also drifted 
to Bohemia, where she met the nephew, and the 
two-.were soon madly in love. The uncle forced 
his nephew to ‘return to society, leading him to 
believe that his sweetheart had been unfaithful, 
the uncle having demanded of the girl that she make 
‘this sacrifice. 

Later when Rudolph discovered that he had been 
tricked, he returned to Bohemia, but his sweet- 
heart was not to be found. She had attempted sui- 
cide and had been taken to a hospital in a dying 
condition. Later she was allowed to return to her 
friends and the scene where we find the Bohemians 
parting with the most cherished possessions in 
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order to secure a muff to warm the hands of their 
friend’s sweetheart, Was one of poignant pathos. 
Rudolph’s fiancee had a change of heart and forced 
the uncle to accompany her to Rudolph’s rooms in 
Bohemia, but when they arrived they were too late, 
since Mimi died in her lover’s arms when she 
rushed forward to protest against the entrance of 
these two who had ruined her life. 

We had a few studio snow scenes. which were 
very good and a few of the lightings were rather 
effective, although for the most part the lighting 
was not unusual. 

I am sure that you can play this production with 
the feeling that it will certainly register well with 
your audience, because it is a classic which has been 
exceptionally well staged. There are enough hu- 
man touches to put over the story and the entire 
production is distinctive and different from the 
ordinary run of movie melo which has been crowd- 
ing the screen in recent weeks. 

In advertising this I would make a lot of noise 
about the name of the offering. While there will 
be very few, probably, in your community, who have 
actually seen this opera, you will find that prac- 
tically every one has heard of it. They will all 
think it is great because it has been done as an 
101544—M ONROE—WID—ELEVEN 
opera. +I would play up Miss Brady heavily in the 
advertising because she has a personality which 
pleases and her work in the past has made her 
many friends. This should be a very big box 
office attraction, properly exploited, and surely it 
will please. It is not a tremendous film, but it is 
a very good production of a story with a big name, 
and there are no parts of it which jar unless your 
audience takes exception to the many studio in- 
teriors, which I doubt very much. 
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Lorraine Huling and Percy Standing in 


THE FALL OF A NATION 
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F Mr. Dixon would send out a hurry call 
for a man with a big pair of shears who 
knew how to use them intelligently and sit 
down with this same man and try to re-ar- 
range some of his titles, it is certain that 
when they got through trimming this pic- 
ture down to about seven or eight reels, 
which would be plenty, he would have an 





- offering which would stand as a very fine commer- 


cial proposition because much of his spectacular 
stuff is decidedly well done. 


As this offering stands it is painfully long, very 
crude in spots, most of these parts being unnec- 
essary, and it drags terribly at times because of the 
fAGtaL Natale aS been very badly hung together. 


The spectacular scenes are in many ways remi- 
niscent of “The Birth of a Nation,” since the same 
sort of panoramas, with trench fighting and artillery 
firing, are shown. For the most part the spectacular 
scenes were very good. 

We also had the assembling of the revolutionary 
forces in the last of the offering which was de- 
cidedly reminiscent of the gathering of the Ku Klux 
Kianwinwe nies binth wor a Nation.” Some parts of 
this incident were particularly well handled. 

It is a pity that this offering was not better 
edited before being shown, because, had a capable 
man taken hold of it, trimmed out the bad spots 
and snapped up the important scenes, the impression 
made>would have been at least one hundred per 
cent. more favorable. 


The offering opens with a prologue which puts: 
over the thought that America has been considered 
the land of liberty for centuries and some of these 
scenes were decidedly beautiful because of good 
sunset bits. A few of them were a little bit crude, 
but even these would have been better and would 
have made a very good impression had they been 
trimmed a little closer. 
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When the offering got into the main thread of 
the story, however, in the first act, we found many 
scenes which registered as decidedly crude when 
figured technically and the progress of the story 
was entirely too slow. Unnecessary scenes were 
shown and many scenes were allowed to run more 
than twice the proper footage. 


All of the action preceding the spectacular in- 
cidents in this first act should be trimmed up very 
decidedly. The spectacular scenes would have been 
much more impressive had they been shown in 
shorter flashes with some ,regard for tempo. 
Throughout the remainder of the film the same con- 
dition existed, there being’ flashes of very good 
scenes which impressed very much, followed by 
flashes of very crude bits which offset the favorable 
impression just made by the good scenes. 


In the first act we found some scenes which in- 
troduced a character readily recognized as Bryan, 
and there were some splendid sarcastic titles ex- 
plaining the incidents in which he appeared in a 
manner which will surely make a decided hit with 
all friends of preparedness. While this Bryan stuff 
was a little crude in spots it will register with real 
force because the silver-tongued orator is made to 
appear decidedly ridiculous. 


The introductory scenes which present Miss Hul- 
ing and the hero are not good because Miss Huling 
is presented as the most forceful speaker and leader 
among the women of the country. She certainly 
does not look this part and it seems to me that it 
would be decidedly more advisable to introduce 
her in some less important character, allowing her 
to appear to acquire this strength under the stress 
of the incidents which follow. We also have the 
hero presented in a white hat and other clothes 
which make him appear rather a sweet, young thing, 
and then we have Miss Huling referring to him as 
a “caveman.” This was rather funny, because he 
certainly did not look “cavey.” 


Some kids who figured in the action rather im- 
portantly later on were given entirely too much 
footage in the first part of the story. 


As to continuity, the offering is very bad, the 
titles also failing to properly and intelligently make 
the action clear.. As this production stands it is a 
decided failure technically despite the good scenes, 
because the assembling has presented so many bad 
scenes that the effect of the good scenes is lost. 

An incident of one of the scenes in the third part 
which should be eliminated is the first uncovering 
of the secret organization among the women, known 
as the “Loyal Legion.” Mr. Dixon, in his story, 
brings about the final saving of the country by the 
organization of the women to fight the enemy both 
by physical work and by the use of womanly charms. 
The first sight we get of this organization, how- 
ever, presents them doing a chorus girl drill which 
is not only unimpresive but rather ridiculous. 

There is a big thought behind this suggestion of 
such an organization, and if it were handled better 
it would register splendidly. It should be kept 
impressive, however, and surely this small group 
of women going through a drill such as the chorus 
girls of musical comedy know, is not going to be 
an impressive sight. 

While this offering technically is not as big as 
“The Birth of a Nation” or “Civilization,” it has 


‘ Legion.” 
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an appeal which can be depended upon to make it 
a’ splendid proposition at the box office. It is a 
call for preparedness and to-day preparedness is a 
very live issue. 

The story in brief shows an American traitor, a 
very wealthy man, secretly perfecting plans with 
various nations for taking possession of this coun- 
try by means of organizing aliens in this country 
secretly and having a hurried landing of troops on 
Long Island while all of our fleet happen to be 
in the Pacific Ocean to meet a threatened attack 
by Japan, the Panama Canal having been dynamited 
to keep them there. 


Because of the fact that this country is not pre- 
pared, it being shown that Congress failed to take 
the necessary steps despite the campaign of the hero, 
the invading army and the secret army of resident 
aliens, easily took possession of the United States. 


We then find many scenes showing what would 
happen in such a case, the battles being easily won 
by the enemy because of the use of very powerful 
artillery. Some scenes followed which showed how 
some of the alien army took possession of the home 
of the heroine subjecting the women to outrages. 
These scenes were decidedly suggestive of Com- 
modore Blackton’s “Battle Cry of Peace.” 


The second act was taken up with scenes show- 


ing the results in this country after the enemy had. 


triumphed and then we found a secret organization 
being perfected by the heroine, known as the “Loyal 
She made the enemy believe that this or- 
ganization was to help them. It was secretly per- 
fecting plans to assist in a national uprising. 


In the third act we found the hero drilling troops 
in the far west which had remained unconquerable 
and the women of the secret organization were be- 
ginning to gain possession of the hearts of some 
of the enemy. 

When the time came to strike we found all of 
the officials of the enemy at a ball with members 
of the women’s organization as their partners. 
Troops from the west had been secretly sent to 
the scene and women all over 'the country had 
been making love to the men who controlled the 
various important points. 


At the proper time the women and men attacked 


the enemy and in a very few hours the uprising 
was successful. One point which hit me rather 
forcibly was the fact that all of the women who 
were being entertained by the officials could have 
very easily wiped out the entire official staff of the 
enemy by each one of them shooting a partner. The 
author possibly thought that this might be a little 
blood-thirsty, however, and preferred to show the 
enemy killed off in chunks in spectacular battle 
scenes. 

The gathering of the revolutionary forces gave 
opportunity for many scenes of horsemen riding 
and some scenes of the members of the women’s 
organization on horseback, all of which scenes were 
suggestive of Mr. Griffith’s action in his picturiza- 
tion of Mr. Dixon’s ‘‘The Clansmen.” 

The last stand of the enemy, when the American 
traitor, 
the United States by the foreign Emperor, tried 
to reach his yacht with Miss Huling, the revo- 
lutionary leader, who foolishly failed to escape his 
clutches at the big moment, was rather poorly pre- 
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sented because the scenes were allowed to drag in 
footage. Had this incident been better edited it 
would have been quite effective. 
Of course, on the finish the “willun” was killed 
and the hero was on hand to take the heroine to 
his arms. After that everything was lovely. 


In the presentation of this production we were 
_ given special music written by Victor Herbert. This 
was particularly pleasing, although at times, during 
_ the battle scenes, it sounded to me as if Mr. Herbert 
_ must have written into his score, “Just make all the 
Snoise you, can.’ I suppose that this may prove 
_that I do not know anything about music and a 
i musician will probably tell me that the effect to 
_be secured in presenting a battle scene was one 
of wild confusion. At all events we certainly had 
noises from the orchestra which were “wildly con- 
fusing,’ and they were certainly “noisy.” 


With this music and the picture edited to the 
length it should be, a few better titles inserted and 
many of the bad spots eliminated, I would say that 
this would be a very big production. In its present 
form the picture has an appeal but it is decidedly 
bad technically. 


Others in the cast were C. H. Geldert, 


s 
> 
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Marguerite Clark in 


SILKS AND SATINS 


Famous Players-Paramount 


SSE STE LE IES NL RIESE SE STR ET, «MME, et 


Peete, COICG pilatias se ice . eee J: Searle Dawley 
SMMUEA EDLC MOA Tee ance es fis» « Betty T. Fitzgerald 
MAMERA MAN Sst ccis cea. H. Lyman Broening 
ASA HOLE ike se... Interesting, but messy 
SAC) LCV eer Parner oti aie ss Reem tya ths aaa Twisted 
Sere Aen OPIN Sir aene eek ce vies « TERED ON ides ors als Good 
ete OCR AEA oi Pees... aera aes Very good 
RE RTEASEGIIN CODA Rees cate oes IRAE oe ba wl Very good 
LE NY ORI Fs vs eis sc ccedie so eee Very good 
BLA emer eet ito ahs eo Very pleasing personality 
BUPPORT oo: ee es a tee tea ee Acceptable 
PemeyereRe MONIC Doe tess cp eats. Some very artistic 
PERC LCI ICO Gene cie f hecie s cecie lavas fant ooo he Very good 
RE eRe EMR nee oe y cio. ic cleaners seo 4 se Good 
BN Cat Eire ee te eens 1 cts sales, wae ess Five parts 


HE worst thing about this offering is the 
fact that it starts off as a modern pro- 
duction and after the first few scenes 
switches to a costume offering, picturing 
in all but the final two or: three scenes 
what Miss Clark is supposed to read in 
an old diary which was found in a family 
heirloom that was broken as it was be- 
is ing carried down stairs so that a secret drawer was 
_ disclosed. 
_ This is rather bad construction since it brings up 
the question repeatedly as to how the person writ- 
_ ing the diary, who is presented as Miss Clark, in a 
character a few centuries removed, could possibly 
have known of many of the incidents which are 
shown. 
There is something of the suggestion here that 
this might have been made as a costume production 
and then it was decided that it was dangerous to 
take a chance with a straight costume offering, with 
the result that the modern stuff was tied at the 
. and finish to take the curse off it. 
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Whitehead, James Phillips, A. Von Harder, George 
King, Arthur Shirley, Frank Johnson, Leila Frost, 
Edna Mae Wilson, June Congreve, Joseph H. Posie 


COnw weDeeN air, Arthur Whiting, Cora vrek Patil 
Willis, George Blackwell, Burton Wilson, Mildred 
Bracken, B. Burns, Phillip Gastrock, M. Giroci, 


Flora MacDonald, Betty Starr, Robert Chandler, 
Thomas Richardson, Elizabeth B. Gold, Herman 
Lucas, Charles Drew, William E. Parsons; Carl 
Lampman, Jo H: Johnsom Clarence G) Barr’ Cy E. 
Graezinger, Harold James, Irene Aldwyn, Joyce 
Ashe, Mildred Bell, Helen Bruneau, Liane Carrera,. 
Dixie Chene, Bonita Darling, Dorothy Deane, Clara 
Dray, Billy DeSosa, Elsie DeWolfe, Dawn Dexter, 
Doris Fellows, Maida Firth, Eva Fox, Emma Flores, 
Clarice Gerdes, Cyrene Harley, Rita Highby, Betty 
Grace Jones, Golda Madden, Bonnie Mc- 
Julia Mason, Margaret Manning. Rose 
Jean Monroe, Beth Mayer, Helen Os- 
Inez Osborne, Florence Rosee, Jewel Rid- 
Marjorie Riley, Vera Steadman, Carol Sin- 
clair, Hazel Starka, Alma Spinak, Virginia South- 
ern, Mildred Temple, Grace Thompson, Lorraine 
Thompson, Mercedes Temple, Gladys Thomas, Jane 
Thomas, Vivian Weir, Adrienne Wally, Marion 
Hyams. 


Donald, 


mond, 
ings, 


CUTE STAR IN HACKNEYED COSTUME STORY MESSY CONSTRUCTION 


At all events the construction is rather confusing, 
because of this presence of characters in the mod- 
ern part of the story with names which are the 
same as those of the characters in the costume 
part of the offering. In other words, we find the 
same characters in the modern scenes that we find 
in the costume scenes, and they are bearing the 
same names with the exception of changing Jack 
to Jacques and similar minor alterations. 

This, along with the fact that the writer of the 
diary could not have known of the incidents as 
pictured, makes the development rather confusing 
and messy. 

The production will be saved, however, by the 
fact that Miss Clark is as cute as ever and manages 
to register very well in many scenes despite the 
fact that the material is very, very scant. 

The story is all about a girl who did not want 
to marry the choice of her father and also wanted 
to elude the choice of her guardian, and was finally 
rescued by the brave, bold stranger who came to 
her assistance. _ That is the plot, and surely it is 
not new. 

In the early modern scenes the hero comes to a 
French window to see Miss Clark, who is to be 
married the following day to a man she does not 
love. The hero’s name is given as Jack Desmond. 
There was a noticeable murmur through the house 
when this name came on the screen, because the 
entrance and the name brought Desperate Desmond 
to mind. 


The hero then told Miss Clark that he was “leav- 
ing on the 5 o’clock train for foreign lands.” This 


also caused a murmur, and it struck me that the 
hero might be going to Hoboken. Surely the title 
was badly worded. 

In the costume part of the offering Thomas Hold- 
ing had the part of the man chosen by Miss Clark’s 
father as her husband-to-be, and since he was pre- 
sented as a fop I felt that Mr. Holding was.a splen- 
did choice for this character. He did it remarkably 
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This production will certainly not register as well 
as recent offerings in which Miss Clark has ap- 
peared, because it lacks the straightforward, human, 
heart-interest which registers convincingly with an 
audience. There are a number of pretty scenes, and, 
of course, Miss Clark is charming, but for my part I 
feel certain that this is one costume production 
which will not arouse any enthusiasm. 

Miss Clark will get it over, but as a whole it will 
be rather disappointing because of the lack of con- 
vincing dramatic situations. The swashbuckling, 
melodramatic, romantic stuff which we have here, 
when presented in contrast with the modern scenes 
at the first and last suffer in comparison, and be- 
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cause of the presence Of thé modefii scenes the 
costume part of the offering seems particularly lack- 
ine’ in humanness. 


In advertising this I would emphasize the fact 
that it is a romantic fantasy centered about the 
problem of marriage and family tradition. That 
sounds interesting if it does not mean much, and 
bv using it in connection with Miss Clark’s name 
you can undoubtedly pujl some business. Your | 
audiences will be sufficiently pleased that they will 
not kick even though they fail to enthuse. ) 


Others in the cast are Vernon Steel, Clarence — 
Handsides, W. A. Williams and Fayette Perry. 





STAR FAILS TO SAVE PAINFULLY SLOW MOVING STORY 


William S. Hart in 


THE APOSTLE OF VENGEANCE 


Ince-Triangle 


DIRECTORS otitis a. ss 1 enee William S. Hart 
AUT LEO Rag ee fer ad Monte M. Katterjohn 
ASTARWELO Li Hiner. mente. Very slow, unconvincing 
STORY seeieast eee. . eee Never grips 
DIRECTION... 2. ..¢5......-eeeRe een Just fair 
PHOTOGRAPHY” °....... === een noite Good 
LEIGH TINGS #sceeee. ccs... eee A few effective 
CAMERAGWORK ........ sees oe Good 
BSL A Reece tes tI oe Poor opportunities 
SUPPORT2...ne eens. 3,0 - ae Do not impress 
EAE RIOR See. seeder: A few good, many poor 
INTERIORS © eset... co... Seen Acceptable 
DETAIL Pee toes. Gad: - eee Acceptable 
WEEN GASH ics © Sane vices hacks eee Five parts 


HERE was one idea in this. It was not 
anything tremendous and it took entirely 
too long to get to it. The action was 
handled too slowly when this situation 
was reached, and it did not finish with 
any big gripping climax. 

Mr. Hatt worked hard in his scenes, 
but his work failed to grip because the 
scenes did not get to the heart. They did not con- 
vince. 

The first of the film was painfully dragged out, 
the entire first two reels being used up with prac- 
tically no real action. As near as I could figure, 
it was the third reel before Hart arrived in the 
mountains which were to be the scene of his ac- 
tivities. 

The story centered about a son of one of two 
feud families who had been sent out to Vermont 
to keep him from being a fighter. He had been 
made a minister. When his father killed another 
and was in turn killed, a brother wrote for the 
minister to come home and lead the clan. He 
started to do so but the kindly soul who had raised 
him reminded him of his duty to the church and 
so he went to the mountains as a minister instead 
of a fighter. 

He summoned all of the members of both clans 
to an open air meeting and preached a sermon on 
“love thy neighbor.” He converted them and they 
gave up the feud. Then one of the young men 
attacked a girl relative of the minister’s, and the 
minister immediately asked for a vacation from 
God that he might be a man, and started out with 
a gun to kill the offender. 
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He got him conveniently and then we had a 
fade-in of the title explaining that vengeance was 
for God not for man, and the culprit was allowed 
to depart. We finished with the minister and a 
girl member of the other clan doing a “clutch.” 

There was practically no love interest in this, 
however, and little real characterization, because the 
story moved so terribly slow that the big scenes — 
failed entirely to convince and so left the action 
without strength. 

There was one situation which was possibly in- 
tended to inject some love interest into the offer- 
ing, which was peculiar to say the least. After 
Hart arrived from Vermont and explained to his 
family that he had come to preach instead of to 
fight, he was driven from his home by a brother. 
He went to a hut in the woods and was followed 
there by a girl who was presumably his sister, al- 
though no definite relationships were explained. 
This young woman went’ into the hut, threw her 
arms around Hart and a title flashed, “I love you.” 

It is not recorded what Hart said, but surely here 
was a chance for the audience to pull that time- 
honored gag, “This is so sudden.” It certainly was 
a shock. 

This same girl did not figure in the action further 
except to be the member of the Hudson clan to be 
attacked by one of the McCoys. I am still wonder- 
ing whether she was Hart’s sister or one of the 
Hudsons in love with him. 

Mr. Hart did not show up in this nearly so well 
as he has in his past productions, principally be- 
cause the entire action was terribly, even pain- 
fully slow. Mr. Hart’s work is generally slow and 
intense, and because of that, is impressive. To give 
a proper contrast for his work, however, it is gen- 
erally necessary to have good, fast-moving, con- 
vincing action about. The action in this did not 
get over as either fast or convincing. 

Had this story started off with the incident where 
old man Hudson shot down a McCoy who called 
him “a damned rebel,” and then had been kept 
snappy with Hart introduced without so much pre- 
amble, it might have been decidedly more impres- 
sive. It would have been much better to have giv- 
en more incident to the action or have worked 
out some of the more important situations a little 
more carefully because as it is, the entire five 
reels drag miserably. , 

The few clashes that we have in the way of ac- 
tion are situations which are very ancient and cer- 
tainly they do not register as big. I believe this is 
one of the most unimpressive things Mr. Hart has 













Bone. I do not feel that this is his fault, but rather, 
"and emphatically rather, the fault of the story. 
In advertising this I would talk about Hart and 
possibly use the name which is rather promising, 
put I would not promise too much as to the per- 
‘formance. I believe I would go rather slow on 
‘boosting it, and for another tip I would suggest 
that you have your operator speed this at times, 
because that might help the general effect, and 
fter the first show he should be readily able to 
tell where to speed it. 
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done to death in your community, that this is a 
story of a strong man who ended a feud by the 
power of his preachment of the word of God. It 
is a decided question in my mind, however, as to 
the advisability of letting it. be known that you 
have a story which tends toward the religious. I 
am afraid that this keeps away more patrons than 
it pulls. You know your own community and will 
have to judge that point for yourself. 

Others in the cast were Nona Thomas, Joseph J. 
Dowling, Fanny Midgley, Jack Gilbert and Marvel 
Stafford. 





~You might say, unless feud stories have been 























Helen Hoimes and J. P. McGowan in 
MEDICINE BEND 


Signal Mutual 


DIRECTOR es ee es io os J. P. McGowan 

BORA rk. Se oule keds + Frank H. Spearman 
AS A WHOLE, 

Fast, well-done Western railroad “melo” 

OS a Fee canter costes ain < + oie es Holds nicely 

Bee CaplO Ni is ee he en toes. - bape oe Very good 

EN EL Ye ii oe. «HRs es ees Splendid 

8 Some quite effective 

ey ORK Se ner: . |. Beeh es Excellent 

PPE ee carets tie ria wacth s+ Forceful, convincing 

Bere) eterno Pe. elk k wk 5 oc Splendid types 

LMR eG alee ot ass oe Very well chosen 

BN BESS tem tS otis Goes v ar Y S « Siena oo. s Very good 

PREM ce tec! ok Sh w'c'e «Ioannis Good 

EN TT ARSE AGT ore sos BIEN sous Five parts 


F the Mutual Company had made it known 
at the time of releasing “Whispering 
Smith” that there was a sequel to follow, 
they would have saved themselves consider- 
able adverse criticism because of the ending 
of the first film. 

This first production, which was put out 
under the name of “Whispering Smith” gave 
n ending which was decidedly unsatisfactory for 
melodramatic audiences but, if the company will 
imply place on the end of this a trailer announc- 
ng that this sequel, ‘Medicine Bend,” is to follow 
hey will not only take the curse off the ending 
of the first feature but will provide considerable ad- 
ditional interest in the second offering. 


This second five-reel offering picks up the story 
yf “Whispering Smith,” and the western railroad 
ar looters just where the first left off and we have 
ive reels more of fast-moving melodrama, well 
photographed and directed with the same cast of 
hharacters who are all particularly good. 

In the second installment of the picturization of 
| this story by Mr. Spearman, we have a smash-up of 


the eins) train robbery production which was 
such a success years ago and some very interesting 
scenes of a cattle roundup, followed by a clash be- 
‘tween the muchly feared railroad detective and the 
car looters. 
| While this offering is elementary melodrama as 
far as the story is concerned, it holds the interest 
very well and has been particularly well worked out 
for camera purposes. 
_ There is plenty of action and a lot of the night 
aff is very well photographed with effective light- 
s. We get exterior scenes which are artistic, 


ore 


FAST MOVING, WELL HANDLED WESTERN R. R. MELO. 


IT HOLDS 


which in itself is rather an unusual thing in a melo- 
drama. There is lots of pep to the swing of the 
action, and, taken as a whole, I am sure that it will 
prove a very entertaining offering with any audi- 
ence which likes a production that pictures real 
red-blooded life as it might be on a western rail- 
road. 

I would make it plain in playing the first offer- 
ing, “Whispering Smith,” that it was the first big 
feature by this director and star, following their 
serial work, but in my advertising I would not an- 
nounce that you were only going to show one-half 
of the story. If the film which you get of “Whisper- 
ing Smith” does not have a trailer announcing 
the coming of “Medicine Bend,” I would put up a 
slide making this announcement and then when 
“Medcine Bend” was due I would bill it big as a 
sequel to “Whispering Smith.” 

While “Medicine Bend” is a story complete in 
itself and may be seen and enjoyed by anyone with- 
out having seen the first picture, still you can be 
sure that by advertising it as a sequel you will get 
most of those who saw “Whispering Smith” in for 
the second picture. I would make it plain in my 
advertising that while this is a sequel it is a story 
complete in itself. 

In this production we have the story starting 
with Miss Holmes again living with her crook hus- 
band, they having been re-united by Whispering 
Smith’s sacrifice which allowed the husband to 
escape the penalty of his latest crime. Instead of 
reforming, the crook, Sinclair, proceeds to a final 
big holdup, heading his gang in stopping the Limited 
which carries $65,000. 

He is recognized by the wounded express messen- 
ger, which, by the way, is the weakest spot in the two 
features, because after being recognized the villain 
would certainly have killed the man who saw his 
face. At all events he is recognized, and Smith is 
sent to capture him after the sheriff is wounded 
by the escaping looters. 

Smith tells Sinclair's wife that he will come back 
or allow her husband to come back, as she orders 
him to. She gives him an answer which is not 
definite and he tells her that he will allow her 
husband to return. | 

In the chase which follows we find Sinclair’s men 
all shot down by Smith, but Sinclair reaches the 
wounded Smith and is about to murder him in cold 
blood when one of Smith’s lieutenants kills Sin- 
clair. We then find Smith trailing three other men 
from Sinclair’s gang who had left Sinclair immedi- 
ately after the holdup and there is an exceptionally 
well-handled clash between these last three outlaws 
and Smith with two deputy sheriffs. Two of the 
outlaws are killed and one is roped to be brought in 
alive. 
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The story ends with order restored on the western 
branch at Medicine Bend, and we see Smith and the 
woman he has loved, Sinclair’s widow, departing 
to a new home. 


Naturally everyone who saw the first picture will 
know about what is going to happen in this, because 
they will anticipate the fact that there will be a 
happy ending. There is sufficient action in this, 
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however, to make it decidedly “worth while” despite 
this knowledge of how it will all end. t 
_ Others in the cast were Paul Hurst, Belle Hutch- 
inson, Leo D. Maloney, F. M. Van Norman, Samue 
Appel, Walter Rodgers, Thomas G. Lingham, E. 
Howland, William Behrens, C. U. Wells, J. E. Pers 







kins, N. Z. _Woods, G. H. Wisschussen, Chance . 
Ward, William Brunton, High Adams and Slim ‘ 
Roe. I 
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“Big Business’ is big because it is organized and managed — 
for to-morrow, and next year and years ahead. 
“Big business” buys and uses Royal Typewriters. 
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The Royal writes, bills and charges, and writes cards—with- 
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Right there in your office the Royal will not only save you ; 


money in the long run, but will go a long way toward helping 
you to make more money. 
It won’t take more than a few minutes to see the Royal and _ 


to let it be demonstrated. That’s the quickest way to get the — 


facts. 


. 


Whether you use one or a hundred typewriters, whether you ‘ 
are now considering a purchase or not, get acquainted with the — 
Royal. Telephone us, and we'll come. Or, drop us a note. — 


No obligation whatever for you—we'll thank you. 


Royal Typewriter Co, 


INCORPORATED 





eS 


j 


4 
Royal Typewriter Building . 
364 Broadway, New York 


Branches and Agencies the World Over 


“Compare the Work” 
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OF THE WORLD 


AT THE 


Sixth National Exposition and Convention 
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Motion Picture Exhibitors’ League of America 


and th MOTION PICTURE INDUSTRY 
COLISEUM, CHICAGO, ILL. JULY 10th to 18th 










Now is the time to arrange for this vacation. You owe 
| yourself and family this outing. Come to the big western ile 
city, enjoy the glorious summer breezes, get the latest {I 
ideas in the Motion Picture business—it’s your business. 
The Manufacturers will all be represented. See the latest 
and very newest articles made for your approval. See how 
Movies are made. Meet your favorite star. 















You as an Exhibitor will have a voice on the floor of the 
Convention. Getin and meet your Brother Exhibitors, 
exchange ideas, forget the daily routine of your business, 
come to the biggest Motion Picture Exposition that the 
Industry has ever had. 















FULL PARTICULARS CAN BE HAD OF 


WM. J. SWEENEY LOUIS H. FRANK 


Chairman Convention Committee Manager of Exposition 


1413 MASONIC TEMPLE, CHICAGO, ILL. 
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_ Wid’s” and since this young man was appar- ~ 


Them’s Harsh Words, Kate! e 


Herewith I greet 
~) you with a story of” 
i this “cruel, cruehomy 
| woild.” eh 
| A “su Ge oem ‘ 
points the way 
by encouraging 
b lackmailing a 
_ methods but, I ine 
sist on being a 
slow, permanent — 
success instead of ~ 
| a flash in the pan. ~ ? 
| As the .chicken am 
said, “Thank God, 
I’m pure.” 

A young man 4 
by the name of © 
Blackwell who} 
has. worked for — 
various film com- ~ 
panies at different times, with “success,” so 
he “admits,” recently subscribed to “Wid’s.” 
This last week he forwarded a check for his 
subscription accompanied by a letter. 

Since I have a standing offer to return money 
to any subscriber Wwhoris not pleased with © 


oo 














tin 





ently not pleased, I of course sent his money 
hurrying back to him as soon as the matter — 
was called to my attention. 
Fortunately I have sufficient sense of humor — 
to know [I can make mistakes and I am always” a 
glad to have readers write me when they think _ 
I am wrong. I’m glad to get their viewpoint. Bi 
I must say however that I think it’ tty ae 
y e s pretty — 

durn tough to have an “admitted success” ac- 
cuse you of blackmailing him for a measley ‘ 
five dollars. This “admitted success” also — 
tried to kid himself into believing that my frank 
statement made editorially that I had not — 
made any. money, to date, publishing “Wid’s” 
indicated failure. I believe my statement was — 
generally understood as I intended it should be. | 












ibe [ae f , 
To date: “Wid’s” hasn’t made 
but it will, ‘“Wid’s” has made 
- that’s success not failure. ae me 
Few businesses show profit in the first year 
and I feel very fine about the progress made 
so far by “Wid’s.” One thing is certain. By 
following the methods which this young man 
‘seems to consider proper, to the extent of. en- 
-couraging them with contributions, I could 
- have been wonderfully “successful” for a time, 
just as many people “get away with it” until 
they are found out (think that over) but I 
have preferred to build ‘“Wid’s” on a slower 
but more permanent business foundation. 

Now I don’t know this Blackwell chap per- 
matt “sonally and really,. after receiving his letter, I 
| feel that I have overlooked one of the “peo- 
_ ple’s idols,” but then, as I say, you never can 

peace! 

In reference to the advertising suggestion 
which I made, I must correct the young man. 
I made this suggestion to the exhibitors, not 
to Mr. Brady, and I believe it will be generally 
appreciated because I must insist that in this 
ase I still believe that 1 am right. The fact 
_ that Blackwell's contract requires that he have 
i Bx ertain prominence in the advertising does not 
prove that I was wrong in my suggestions 
- about “His Brother’s Wife.” Fortunately, con- 



























all seem truly funny but then it’s only fair that 
I give the young man’s “protest” the same 
ominence as my original review. In another 
year I intend to look back at this page for a 
‘quiet grin. 

| Here is the young man’s letter: 

‘|. “Tf have just read your review of ‘His Brother’s 
i Wife,’ and find in it the same spirit of unfairness 
pewuich has prevailed in all reviews of pictures in 


“CAMERA MEN” 


When in need of a camera man, notify 


CINEMA CAMERA CLUB 
7 1006 Times Building : Bryant 6558 


Edmund Lawrence 
| FEATURE PRODUCER 


a CURRENT RELEASE 
/ THESCARLETWOMAN with Mme. PETROVA 














‘when I looked it up. 
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ave appeared. | 
I wonder if you realize t 

thousands from people in 1 Si 

seem to know what they want on the screen! — 
I am always glad to read honest criticism. It 


helps a man to attain success, but attempting to 


enlighten as experienced a man as Mr. Brady as to 
how he should bill his productions is not criticism. 
It is presumption. , 

I have been working steadily for eight years in 
the pictures and have appeared in three hundred and 
sixty-five. Doesn’t it occur to you that possibly I 
know more about them than you do? 

If there were no demand for pictures in which I 
appear, I should very soon be appraised of the fact, 
through the business office. — 

The persistency of your adverse criticisms so 
palpably show animosity, | am led to protest, the 
same as though a dirty little boy in the street had 
thrown mud on me. i; \ 

Your efforts show such a deliberate desire to in- 
jure professionally they fail to carry conviction, 
especially as you are so considerably alone in your 


opinions. Some time ago, I subscribed to your 
publication. I have been exceedingly busy, doing 


two pictures at once and have neglected to dis- 
charge my financial obligation. I do so, herewith, 
deeply regretting that anyone should stultify him- 
self for a trifling delay in remitting so small a sum. 
_ The concessions in your editorial of the current 
issue indicate failure. I have been and am decidedly 
successful, as success is measured nowadays. 

Permit me to suggest that you draw your own 
moral, . 

Yours truly, 
ee Carlyle Blackwell. 

This is what I said: 

“As the brother from Australia, Carlyle Black- 
well is acceptable, but not particularly forceful. 
Paul McAllister, as the factory owner husband, has 
some big scenes and handles them beautifully. 

In advertising this offering I would make a lot 
of fuss about Ethel Clayton. Her recent successes, 
such as “Dollars and the Woman” have established 
her as one of the greatest stars of the screen in 
emotional roles and I am sure that you can make 
no mistake in emphasizing her presence. Her work 
is fine enough to make the film without considering 
anything else.” 


Honest, that’s all I said. I was surprised 


1 thought I had said 


something terrible. 
And say, fellers, that word, “stultify,” did 


you get it? Oh, truly, “Them’s harsh words, | 


Kate.” 


Tully Marshall 


STAR with D. W. GRIFFITH 


FINE ARTS-TRIANGLE 
LOS ANGELES, CALIFORNIA 











WID' Susi. 


st . ee F 
. ‘ 7 aa wns ‘ a 
Br s ge cles) ris Oi? «ott ames sci all : 
ooo 
ee eT Ey 



































wt Yt $ * 
? s 




































Crane Wilbur in 


THE WASTED YEARS 


Horsley-Mutual 


Meas. US A Abe ss George Broadwell 
EO EN > ee a Crane Wilbur 
A WHOLE ... Interesting melo with human bits 
PAM csiiys earns sche » Not new but holds 


PMI asc dtin Lae Siva). we akg Good 
Re eee b ke! << MB eters c «icacs Good 
Ssh shiva testes Sy ielst ite cosue.e.. = ape pete she oo Pleasing 
TACs tes 3: Good, particularly the kids 
Ee eyo Pralke bs Good 
Sey SOU Ue oh ci ae EER eee Good 

ret eRe uae pte Sie othe. oMLctiesye Rie,» ° Good 


Spa 00 © AMelisNe) (sh » eve) eee 


HIS is a straight melodrama with a num- 
ber of convenient twists when you stop 
to analyze the story, but since it has 
been produced in an interesting manner 
with many good human touches planted 
at the right spots, there being some par- 
ticularly good kid stuff, I believe that 
this will be: accepted as a good feature, 
ugh not a truly big ohe. . 
e story is one of those things, which we have 
o many of lately, where the production opens 
the central figure, an old man, and then we see 
story of his life. It is a question about this 
of construction because while it takes the 
nse of the ending away, it undeniably adds a 
n amount of suspense as to just how the char- 
is to come to such an ending. In this we open 
an old man on a bench in the vark, and then 
e him go into what is called the “Theatre of 
where he takes a seat in the balcony and sees 
ed on the screen the incidents of his wasted 
This theatre idea is more or less allegorical, 
is at least a little different, and will probably 
er as a good thought. 
S of the weeping old man with a group of 
s about him, which were injected at several 
s in the telling of the story, could have been 
readily eliminated, however, since this made the 
lose considerable of its strength, calling atten- 
9 the mechanics of it all. 
story, briefly, was that of a young man, happy 
$s work, who was left a fortune, with the result 
1e found a new sweetheart in the city, married 
e intoxicated, forgetting his old sweetheart 
with the result that after a few years his 
erted him, took his child and left only a dis- 
d soul. He spent the rest of his fortune try- 
find his child, without success. At almost the 
‘in the road, a child crawled into hero’s auto- 
ne day to sleep, and then the man who had 
h his wife in ruining him, conveniently 
is apartment with the result that he 
he identified the child as that of the 
are 


mets oF os 
ee aut Oe 


‘ stage occasionally. 


I believe some of the , 


Feature Films as Wid Sees Them 


' HUMAN BITS KEEP THIS INTERESTING ENOUGH TO PLEASE 


hero. _This was so convenient that it certainly 
jarred. The story had become a straight melodrama, 
however, and audiences who like that sort of thing 
will not quarrel over this because there are a lot of 
good human touches and. there is considerable ac- 
tion. At the first of the film we have some very 
good kid stuff, and throughout the offering there is 
a kid figuring prominently in the action. There are 
also a number of bits in which animals figure, which 
can always be counted on as sure-fire stuff. Little 
poe Salter did particularly well as the hero’s 
child. 

Mr. Wilbur was decidedly better in this than in 
the productions he made some months ago, because 
he gave the rest of his company plenty to do and 
did not force himself upon the audience. He made 
the character a very pleasing one and quite human. 
I feel that this will leave a very favorable impression 
because of his personality and because of the human 
touches of the kids. 

Jessie Burnett, as the vampire who becomes the 
hero’s wife, was rather pretty at times although her 
first introduction did not make a very good impres- 
sion. Her acting was not particularly pleasing, how- 
ever, because she lacks emotional ability and because 
she was inclined to glance at the camera and off- 
Mae Gaston, as the sweetheart, 
left in the small town, was decidedly pleasing 
throughout. 

In the showing of letters, notes and an extract 
from a will, we find these items presented as regular 
titles with a label to explain that they were supposed 
to be letters, notes, etc. This seems -to me very 
crude work, because there is a psychological reason 
for -showing a note or any written insert in fac- 
simile form on the screen. When the text is printed 
with a label on it, it brings attention to the 
mechanics of the film and just takes away that much 


from the offering’s possible strength as a convincing 


production. , : 

I believe you can consider this a safe bet for an 
audience which likes melodrama, although it is far 
from being a splendid film. If your audiences like 
Mr. Wilbur’s work they will certainly find this very 
pleasing because he does what he has to do very well 
and is surrounded by some children who help very, 
very much. This is a little bit better than the 
Mutuals have been averaging and the human touches 
will make it register a little better than just satisfac- 
tory. 

In advertising this I would call particular attention 
to the children in the picture, of course boosting Mr. 
Wilbur, and I would speak of it as a very human tale 
of the ruin done by a fortune being left to a sincere 
young workingman. Mention Thelma Salter’s name 
and give her some prominence in the advertising, 
because there are a great many fans who will re- 
member her. 

You might arouse some interest by a line some- 
thing like this: Would the sudden receipt of a fer- 
tune of $200,000 ruin you? What would you do with 
$200,000; would it make you or break you? 
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Charles Ray in 


THE DESERTER 


Triangle-Ince 


DIRECTOR®... 30. i. ee eee Scott Sidney 
SUERVISED BY: .... A See Thomas H. Ince 
AUTHORS ..Richard V. Spencer and Thos. H. Ince 
Asta’ WHOLE) “vee Stirring, artistic, western 
SLORY uke sags ok ocean Elementary, but grips 
DIRECTIONS chi tan: Very artistic, big scenes stir 
PHOTOGRAPH Y 45.3: 3 sae eres Excellent 
LIGHTINGS ©... 2.53.0 e eee Some very effective 
CAMERA: WORK.” ... sca: weenie ee Excellent 
SA Rebiciseat ee bs wn ole salen Forceful charaterization 
SUPBORT®. . 23.2 2202240 2 eee Splendid types 
PcG RIO RS Reins sca tee Particularly well chosen 
INTERIORS Ss 705. -b)5: &s Serene here Very good 
|B) Of ty, hl Deer eR, Sane ts -,..Good 
BENGDE 2 oe 6k. eee ee BO er ee ts Five parts 


HIS production proves conclusively that the 
old stuff is still good if it is well done. 
Here we have a western story with a 
plot which is certainly not new, having 
been done scores of times in the past, 
and still by the use of some very artistic 
bits and some very masterful big scenes 
such as dance hall brawls and Indian 

fights, we get an offering which will register as par- 

ticularly big, purely because of the handling of the 
subject. 

The story is that of a young officer, whose rival 
wins the love of the girl he worships with the re- 
sult that he goes to the resort outside the fort, gets 
drunk and starts a fight which soon becomes a gen- 
eral roughhouse. He is arrested for this and for 
insulting his rival when that officer comes to stop 
the disturbance. He then escapes to avoid court 
martial. Joining a wagon train he fights with them 
against the Indians and when other men fail to 
break through the lines he rides to the soldiers for 
assistance, the troopers arriving in time to save a 
few of the settlers from massacre. 

The younger officer dies of wounds received in 
his daring ride, and he is buried with full military 
honors. The commander of the fort removes from 
the records the fact that he had deserted. 

The only possible objection to be made against 
this offering is the fact that we have entirely too 
much detail of the funeral at the finish. In fact it is 
a question in my mind as to the advisability of giv- 
ing a tragic ending to this sort of a story. Those 
W ho appreciate a feature of this sort prefer the 
happy ending. If a bromide is to be used as the 
basis of a big film, I believe in staying in the rut 
and giving the happy ending rather than to play 
for the additional gulps which can be secured by 
a tragic ending. It is certanly true that the finish 
of this gives a few tense dramatic moments which 
will undoubtedly get gulps, but it also must be re- 
membered that this sends an audience out with a 
rather depressed feeling. I question the advisability 
of this. In any case there is entirely too much detail 
given of this final ending, there being too many 
scenes of the funeral whieh are really not needed 
at all. It would be decidedly better to cut from the 
first flash of the men assembled to bury the young 
hero with full military honors to the final title, and 
the remarkably beautiful silhouette which closes the 
picture. If I were “showing this I would certainly 
make this alteration. 
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Charles Ray, as the young officer deserter, ad 
splendid characterization in a part which offers O1 
a few opportunities for dramatic work because 
the fact that most of the film is made-up of 
scenes. The few scenes which Mr. Ray has, iS 
ever, are decidedly important because of the f 
that he is the only individual figure in the ent} 
film which stands out in the story. He regist 
his points with true force. The little touch % 
he decides that the world is all wrong and 4 
he might as well go out and get drunk beca 
the girl who had refused to marry him had 1% 
gotten that she had promised him the first da 
was a very human bit and was very well put oy 

The roughhouse scenes of the big fight int 
dance hall outside the fort were particularly W 
handled both as to the photographing of them 
proper angles and as to the grouping of the ch 
acters in the foreground and in the distance. J 
fight was not faked and certainly seemed convines 
There was lots of action and Iam sure it will eg 
ter particularly well. 


Starting with a remarkably beautibal moonl 
scene of a gully when Mr. Ray escaped from” 
fort, we had at regular intervals for the rest of 
offering some very artistic bits of photograpt 
There were locations which were particularly 
chosen and all of these were photographec 
vantage points which made them decidedly 
sive. There were some good scenes madé 
night, and in a number of places we had silhoue 
of riders on top of a ridge of mountans which y 
truly artistic. The Indians used were all 


great riders. A number of the long shots, used 
unusually effective. The long shot of the att 
on the wagon train was a splendid bit, and sey 
long shots during the assembling of the Indians 
the “purstiit by the troopers were scenes which 1] 
sure will bring applause in many houses. 

There was good action to the fighting scenes 
the scene where Charlie Ray and the Indian © 
fell over the embankment, their horse going 
them was a sure-enough thrill. This scene 
right after a splendid bit in which the Indian 
leaped from his own horse to the back of Mr. I 
mount and then the horse with both riders, 
plunging down the side of the mountain, landin 
the bottom after turning over a number of ti 
apparently none the worse for the exciting ex 
ence. The Indian was supposed to be killed 
the young officer managed to continue his way, 
ing later. The fight between the troopers ané 
Indians when the Indians were trapped in a 
gully, was a well handled situation and quites € 
tive. 

Taken as a whole I consider this ari offering V 
will register with almost any audience as deci 
worth while. It is, to be sure, built along the 
of what we had several years ago, but I thinl 
old stuff is still good if it is properly done. 
this has been well handled. 

In advertising this I would emphasize partie” 
the fact that Mr. Ince supervised this production 
I would speak of the fact that there are 
scenes of battles produced by, the man whi 
recently presented “Civilization.” I would 
the fact that this is one of the best wester 
tures of the sipeane old-time style thas 1 


a la el a a a ll th i a 
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his work in “The Coward,” “The Divi- 
d in other features that you may have 
ed him in. His work has been particularly im- 
ressive in recent months and I believe you can 
e sure that your audiences remember him. I would 


sd Adverti eS harlie Ray very aie . 


not rele wery much a bome the Wory fof this because 
the film does not depend upon the story for its 
success, but upon the manner in which it “has been 
done. 

Others in the cast were Rita Stanwood, Wedg- 
wood Nowell, Hazel Belford and Joseph J. Dowling. 






























"1 De Wolf Hopper in 


‘CASEY AT THE BAT 


m5 - Triangle-Fine Arts 
LLU UN Se St ta a en ae Lloyd Ingraham 


Sea ~,:....-...William Everett Wing 
OED) Ex Dice ten te ss oaths sg Peds ss Will appeal 
PPR Stele e tte 3 «» Elementary, but human 
OD ES hr ee ....Good but not fancy 
Just fair 

Ordinary 

AMERA VV OR Kapetetce nee AE eit ee Just good 
joo QOD OES a eran Will register in this 

U PPORT PES ee Sach « . . eath, sratact Good types 
ESA ERS a ee yo MK oie Soe tie w+ th Good village stuff 
ear. eae ce. s AB se ak Good 
ee eal MK etisalat sD dale Good 
Pee Sea aie. «EEE in Five parts 


= INCE this is a _ recitation which Mr. 
7 Hopper has helped to make famous, the 
| XQOee] «os picturization with him as a star, should 
be an unusually big box-office attraction. 
the story as presented on the screen 
gives Casey as a character which will 
carry a sure appeal, particularly with 
every one familiar with small-town life. 
The plot is elementary and caJls in some of the 
me honored methods to secure sympathy for 
tiend Casey, particularly providing him with plenty 
Fo f alibis for striking out during the famous game of 
‘the final series, but despite the fact that the con- 
‘sti fruction is very obvious, I believe that this will 
egister with almost any audience in the desired 
‘® manner. 
ers pathy is gained for Hopper by the arrange- 
nent of incidents, which plant the character as one 
‘4 uf self-sacrifice, and instead of playing the part of 


the famous comedian trying to be funny, mopper 
‘does this character seriously as an uncouth diamond- 
ln=the- rough type, and he certainly handles it in a 
Bima ner which will get the sympathy of an audi- 
ence who are open to the effect of the time honored 
nethods. 
We start out with a ball game and we finish with 
a ball game, and all through the picture the most 
in portant scenes are those on the ball field. I must 
say, however, that the director has tied his action 
together very nicely, and he gives us sections of the 
all games in a manner which.makes them quite 
Peper ch cusive. In two or three places there is 
a possibility of stirring an audience with some of 
the tenseness which is felt during a real battle on 
he diamond. 
All of the characters were well chosen as to type, 
and the atmosphere of the village was very well 
landled. In a number of places this village stuff 
ll register with sure appeal with the members of 
the audience in cities who lived in small towns once. 
: e have parts of the famous recitation used on the 
creen as titles, and this will help to tie the story to 


the recitation in such a manner as to make it doubly 
esos. 


.on it to use in your advertising. 


_ VILLAGE ATMOSPHERE AND NAME SHOULD PUT THIS OVER 


I believe you can safely play “Casey at the Bat” 
and bill it rather strongly as a picturization of the 
famous classic about the hero of the Mudville team. 
I would make it plain that this is a story of Ameri- 
can village life and deals with the hero worship of 
our small towns. It is certainly true that many a 
big, uncouth, native such as Casey, has been the 
hero of a village in this country because of his abil- 
ity in handling a bat for the local ball club. This 
is a story which is typically American; the small- 
town atmosphere is so good that it will surely regis- 
ter, and while the photography could have been 
better, and it would have been possible to have had 
many more artistic bits than were gotten without in- 
juring the story in any way, still I believe that any 
audience will be pleased with this as it stands. 

If it is possible for you to do so, I would suggest 
that you. get a’ Victrola which will give you the 
proper volume and before you show the picture, play 
the record made by Hopper of this recitation. It 
would probably be better to play it before you run 
the picture because it would be impossible to adjust 
this so that it could be run at proper time to fit into 
the action. 

You might also get your Victrola stores to. give 
you the benefit of their window displays featuring 
the Casey record and mentioning the film. 

In advertising this subject, I would make a par- 
ticular fuss about the name, and the fact that it is 
the recitation which Hopper has recited so many 
thousands of times. If you are not aware of the 
fact, I can tell you that Hopper has recited “Casey 
at the Bat’ for years as a curtain speech, no matter 
what offering he might be appearing in. This fact 
has been so well known that everywhere over the 
country there was always a demand for Hopper to 
recite “Casey” whenever he was called out for a 
curtain speech. 


Marguerite Marsh, a sister of Mae Marsh, has a 
rather prominent part in this and she has a very 
pleasing personality, so it would be well to play her 
up somewhat in your advertising. Make it plain that 
this is a story of small-town life and feature the ball 
game incidents, mentioning the fact -that the great 
series between Frogtown and Mudville is carefully 
shown on the screen. If*you have a local ball club 
I would interest them in boosting this production, 
and it might be that you can arrange to advantage 
some sort of benefit if you are in a small town, or 
if you are in a city it might be a good idea to have 
some of the members of the big ball team present 
when this is shown. You might show it to them 
before you run it, if you can and get their opinions 
Tie this feature 
up with the baseball fan spirit because you can sure- 
ly pull some extra business from that source. 


You might also use prominently in your adver- 
tising such lines as these: “Why did Casey strike 
out?”, “Come to the — Theatre and find out 
what made Casey strike out,” “The great secret is 
out. Come to the Theatre and learn the 
true story of why Casey fanned.” 
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Ruth Roland in 
THE MATRIMONIAL MARTYR 


Balboa-Pathe 
Colored by Pathe 


IDTRECTORS#s, 3.03 00. eee Sherwood Macdonald 
CAMERA MAN’ ...°.. (3% aia William Beckway 
AS“A\WHOLE.....3..25 Farce-comedy mixup 
STORY) erie. Ss ee eee Too complicated 
DIRECTION. |. cise ea Beer ciate «3 Fairly good 
PHOTOGRAPHY 3.07 tome Be Mais io cu + Good 
Grid INGS ess ok) ee BRS otic Pils? hahe's> « Good 
CAMERA: WORK ° 3.0) . (5 eee ..Good 
SAR AGR Sarees as ola hae Neneh a cies Worked hard 
SUPPORT i0icu.. ¢..).. 0 Quite ordinary 
EXTERIORS ............+ aeMeeenaleee Very pretty 
ENTERIORS |...) ....0%).0 See Very good 
DE TAT Le 2s. sew hos Se Lost in the shuffle 
CEN GLH i eects Five parts 


HIS is a complicated farce-comedy mixup 
plot which works up into such a jumble 
that you get so you don’t care what hap- 
pens next or who does it. 

About the only interesting thing in the 
offering is the fact that Ruth Roland is 
presented as a wild woman and as a quiet, 
innocent, country maid employed by the 
wild woman as a companion. The twist of having 
one star’ doing both characters called for the use 
of many double exposures and these were truly ex- 
ceptionally well handled. 

The wild woman was the wife of the man who is 
termed “The Matrimonial Martyr,’ and he certainly 
was all of that to be tied to “sech a critter.” 

I will not undertake to give you the complications 
of this story because they began to come so fast 
and furious I am sure that most members of an 
audience will give it all up and cease to bother 
about anything except just to wait for the end. 

They are all worked hard and we find barrels of 
action with oodles of complications, but very little 
fun. It is one of those things which will keep an 
audience so thoroughly tied up with the job of 
trying to figure out what it is all about that they will 








ATMOSPHERE, DETAIL AND STARS MAKE THIS GOOD 


Violet Mersereau and William Garwood 


BROKEN FETTERS 


Bluebird : 
DIRECTOR... 0. 038 ae eee Rex Ingram 
AUTHOR 2. ci. ceipiels «0's. + ee eee Rex Ingram 
CAMERA MAN |......... 2.3... ge Stanley Sinclair 
ES ASW LO LB eich cis leg Interesting, well done 
BSD EY nee emi alo. srw Elementary, but holds 
PERE CTION oti ptils shin <0 +3. ane Splendid 
PHOTOGRAPHY 3.5.3. Ber eys ses oe Very good 
CAMERA WORK .,......:. <a Very good 
PIGH TINGS 635. kos... Some very effective 
STARS vrs cote. i vale ica Ce Very good 
SUPPORTS: oC: Splendid types 
MP LORS LS, oobi | one Very fine atmosphere 
INTERIORS |. esc os. 2 5 re Very good 
DETAR. oes... Oe Quite convincing 
EN Gate eet ee tc, eee SAE a Five parts 


RCE RUNS WILD. INTERESTINC 


of costumes, kimonas, etc., and taken all togeth 
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not have time to ine mG 

This production has been colored by the ] 
Company and it was evidently taken with 
thought of having it colored because most of 
exteriors present beautiful gardens or California L 
spectives which are quite interesting. 


It is the fact that we have these pretty exter 
and the double exposures that saved this from bei 
utterly hopeless. As it stands it will undoubte 
prove rather interesting although the very me 
story will keep it from registering as really goo 

It might be said that Miss Roland gives a 
derful contrast in the two characters, but since § 
was only required to be sweet and beautiful in o 
and chase around and wave her arms and thr 
things at the servants and guests in the other 
would hardly call it acting or characterization, 4 

Miss Roland had opportunity to wear a numl 


you can probably figure that the women will ie 
this is rather a good film. 


It is probable that some of your patrons 4 
come out and say: that instead of calling it op 
Matrimonial Martyr,” they should have called 
“The Matrimonial Muddle”’; but since it) is su 
posed to be a comedy I imagine you will be al 
to laugh at them and make them forget it. — 

In advertising this I would lay particular stre 
upon the fact that it is a fast-moving farce-com 
with Ruth Roland doing two distinct parts. Ma 
considerable noise about Miss Roland, because 
think she has a lot of friends, and emphasize t 
fact that this production has been colored by Path 

If you want to do any trick advertising you mig 
announce that Miss Roland employs herself 
this film and works as her own companion. ( 
might also say that she is accused of killing he 
self, and that she finally marries her own husbar 
because she has just divorced him. That last o1 
should be a “slicker,” and will probably start a_ fe 
arguments. 

Do not promise them too-much fun, but you | ¢ 
say that there is lots of action and be safe. F 








HIS is a splendid feature chiefly becau 
it is different from the average produ 
tion in that it represents a different 0 
of atmosphere. It is a story of Chit 
and the Chinese quarters in New Yor 
with a few touches of New York | di 
among white folks. The story is rath 
an elementary melodrama when anal 

but as it is presented it holds the interest beautiful 

all the way, and there is so much good action wif 
splendid detail that I am sure any audience will 

very much impressed. 3 
The story opens in Shanghai, and in this poe 

the film we had a number of real Chinese scenes ii 

terpolated into the film which helped decidedly 

make the atmosphere register. The daughter of tI 

American consul, who had been murdered, wé 

raised by a mandarin and afterwards stolen by 

Chinaman who smuggled girls into New Yor 





al ail 





While Re was Siding her for a big price, a young 
artist asked to have her pose for him. - 

While the picture was being painted, the white 
slave dealer attempted to force his attentions upon 
the girl with the result that a young Chinaman em- 
ployed by the dealer, who had been friendly with 
the girl because of her charm and_ personality, 
stabbed him and killed him. The artist rescued the 
little beauty and married her. 

The scenes which were presented to register the 
atmosphere of Chinatown were particularly well 
handled, there being many little bits of detail and 
many close-up flashes which helped decidedly. They 
kept the production very interesting. 

Throughout the offering, we had, one after an- 
other splendid types brought into the story, and in 
every case these characters seemed to have been ex- 
ceptionally well chosen because it was apparent that 
Mr. Ingram had actually gone to Chinatown to 
secure some of his players. 

Miss Mersereau had a part which made it possible 
for her to register many of the cute little tricks 
which she knows so well, and I am sure that her 
“work in this will be generally appreciated. The 
character was that of a white girl reared and in- 
structed in Chinese ways with no knowledge of the 
wickedness of the world, and she put this thought 
over very nicely. 

William Garwood, as the young artist, made his 
part decidedly human, and despite the fact that it 
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was not a very complicated Rte dare to be depicted, 
he put enough touches over to make it stand out 
as a hero worth while. i 
list, bouncer 
good type. 
You can be very sure that this offering will regis- 
ter with any audience as decidedly satisfactory. 
There are no bad spots in the construction, despite 


the fact that it is rather an elementary melodrama. | q 
Throughout, the action has been kept human enough (i, 
and moves fast enough to register very well, since — 


the curse of the meldodrama is taken off for the 
most part by the very fine atmosphere. 

In advertising this I would use particularly the 
phrase “A 


Chinatown.” This in itself suggests the nature of 


the story, and by using the name of the picture, that 


phrase and the names “of Violet Mersereau and Wil- 
liam Garwood, you will certainly be able to pull 
some business. You might use some such lines as 
these: Do you know how Chinamen smuggle girls — 
into the United States? I would emphasize Miss 
Mersereau’s name particularly because the recent 


features in which she has been starred have proven 


decidedly popular. 

Others in the cast were Kittens Reicherts, Cliarlesm 
Francis, Earl Simmons, Frank Smith, William T. 
Dyer, Paul Panzer, Isabel Roe cg 
and Charles Fang. 


AMERICANS IN ENGAND MAKE ACCEPTABLE OFERING 


Edna Flugrath in 


THE HEART OF A CHILD 


London Film-Red Feather 


EVER EG) Meas orkl. - «Wale a's sels Sule aes Harold Shaw 
CAUCUS PA) Sc, 2 eRe A a eae Charles Danby 
Ev AGAW Ed OL Ee aier. cirs  ebieiens. sone, cto Quite interesting 
RUE Nae ENN crete tae te: mere clare Has human touches 
Pee EO ILLODING RS et, ; Me bt as 40a shone. « Just good 
Peete CEL Yieretey. © Miata ce se nde oe Acceptable 
BTCA RIMES RIO oie s.. MR oases Gs cole le sce & Ordinary 
PAD AIIW ORK... .Meo)..ails Pots sits Acceptable 
Reis weet ee ee Pete Y, Oe Abn ec Sg abe. Pleasing 
Ped teed ie Lim nena « eee woking MON sc Good types 
PRP RUSE CD FSS ss tuh sews 5 UNAS Phat <! ses Good atmosphere 
IN eB re LOU Seeger: eter ae 5) pte ke ees Fair and good 
Oe Le tae a. eM en re ay Good 
BORIC E re deer: . cate edith. a, a chara y Five parts 


HIS is an English production starring a 
sister of Viola Dana, who formerly was 
featured in productions by the Edison 
Company. The supporting cast are Eng- 
lish and very well chosen as to type. 
The atmosphere of the offering is very 
good, it being, of course, a very easy 
matter for an English director to provide 

good English atmosphere, 

The story is rather elementary, but it has a few 
good human moments and the production will reg- 
ister as quite worth-while Principally because of the 
quiet human touches. It is a story of a girl of the 
slums who meets an English lord when his auto- 
mobile crashes into a cart in which she is riding, 
this bit having been particularly well handled, by 
the way. The result of the meeting is that the hero 
takes an interest in the girl and gets her a position 
on the stage. Later he backs her in a musical 





comedy, establishes her in a flat and then comes to : 


claim his reward. She, in her innocence, did not 
understand and he had a change of heart when he 
realized that she had taken his help without under- 
standing what was expected. As a result, he asks 
her to marry him and we find his parents giving 


their consent because the girl’s personality wins 


them. 


life, with the quaint costumes of these English folk, 
adds a touch of novelty, and helps to lift this feature 
out of the ordinary. The entire film smacks quite a 
little of the Laura Jean Libby type of literature, but 
nevertheless it will please as a whole. The rather 
nonchalant manner in which the English family of 
the aristocracy accept this girl into their home is 
decidedly unconvincing, but that point will be passed 
over by most members of an audience. 

The chief merit in this is the presentation of 
coster types and the pleasing 
Flugrath. I believe that you can count on this to — 
get by with your audience because of the little hu- 


man touches, and they will probably overlook some 


of the sets which are a little cheap, and the fact 
that we have an occasional very bad drop offstage. 

This is not what you might call a finished produc- 
tion, but it is good. In billing this, I would empha- 
size particularly the fact that it is an English pro- 
duction, made in London, with an American star, by 
an American director. That fact alone will help you 
because you can make it plain that the atmosphere 
is perfect. | would advertise the presence of the 
coster types because these have not been used sel- 
dom in the films and they are decidedly different. 
Billing Miss Flugrath as Viola’s Dana’s older sister, 
might help because Miss Dana is being starred by 
Metro now. 
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Romance of Shanghai and New York’s © 


Guy Morville j 


The introduction of a number of scenes of coster — 


personality of Miss — 


om 


n 
4 


Paddy Sullivan, as the pugi- jake 
and artist’s model was an unusually — 











May Allison and Harold Lockwood in 
THE MASKED RIDER 


ie Quality-Metro 
BMMIRECTOR oo.) oc Si cae eat Fred J. Balshofer 


PE SUE UC) ECR IE, ck och c cae ron ve ons oleuieneie els Fred J. Balshofer 

See ore eA MAN 3.0.5. ec hes eee Harry Linkey 
ere TE OLE oe). sates oe 2 aa Made by handling 
ROIS Yor. . ccd oe sak Elementary moonshine melo 
BMP AS LON | os. Soe Pos ee a, athe Kept action fast 
Sue tt LT OGRAPHY .. 0:00 oe. ee Very good 
MeeGHTINGS .......0.....0.. Very artistic at times 

| ei kAY WORK 22. es Excellent 
ake BPW AUR See vce ake Gide ge’ a aae eters Pleasing personality 
Cs esi}. kw» oft vio Hees Ps Very good types 
PeeereRIORS.: -... 6.00... Particularly well chosen 
BeNOR th ana eis nt wien Fairly good 
iis ale us wo tate ole $s oe OO Fairly good 
MERC PEL Stein). reo ote abe Singhs we Ss es Five parts 


HIS story is the same old moonshine plot 
with nothing particularly new about the 
incidents, but it has been made very in- 
teresting by the direction, the stars and 
the very good types. We have action 
which holds allt the way, some decided- 
ly beautiful exteriors and the tempo of 

- the entire offering is good since it is 

snappy from start to finish. At the very end, the 
melodrama sort of overreaches and as a result fails 
to make exactly the desired impression, but still as 
melodrama it can be counted as good audience stuff. 


The first of the offering shows us.a few scenes 


Claridge Hotel, and these are not so very impres- 
sive. There is one very bad spot in'the action in 
the ball-room set, caused by a stop made so that a 
dissolve could be used. Every character in the 
ballroom stopped suddenly and the picture dissolved 
with the result that the mechanics of it were 
brought plainly to mind. ‘These early incidents, 
however, are only to introduce the character of 
_ Mr. Lockwood, as the secret service man, and plant 
- Miss Allison as the innkeeper’s daughter in the 
country where the moonshiners flourish. 


Lockwood’s brother, another secret service man, 
is trying to trail the moonshiners and is killed by 
their leader. This sends Lockwood to the moun- 
tains with an oath to avenge the death of his 
brother. He arrives in the disguise of a minister 
and gains the confidence of the suspicious natives. 
In the night he rides over the country in the attempt 
to trail the illicit distillers, wearing a disguise made 
up of white buckskin, with a large hat and a black 
_ handkerchief to conceal his face. Why in the world 
it was thought advisable to send a secret service man 
scouting through the mountains wearing a white 
buckskin suit, is more than I can figure out. The 
suit was undoubtedly rather pretty, but it was also 
certainly very conspicuous. If a man was trying to 
trail moonshiners who were waiting up nights to 
shoot him full of holes, it seems to me rather 
ridiculous that he go about his work with such an 
awful outfit. Anyway it was a romantic looking suit 
and it is possible that the director and the star did 
not stop to think about whether or not it made a 
good target since they knew that really no one was 





which are supposed to have béen made in the’ 


ARTISTIC EXTERIORS AND “PEP” SAVE OLD STORY re 


going to shoot at him. The suit worn by Mr. Lock-. nad 


‘wood was one of the worst slips in the production. 
The action and development of the plot were. fast, 
furious, rather convincing and certainly entertaining. 

Naturally we had a love interest developed be- 
tween Miss Allison and Mr. Lockwood, and, of 
course, the leader of the moonshiners was the rival. 
Mr. Lockwood finally trailed the moonshiners to 
their distillery and rode away for the sheriff's posse 
which came back to make the cleanup. The fight 
scenes which followed are badly in need of trimming 
in spots, because while some of these flashes are 
very good, others are not impressive. As a whole 
they register very well though, even as they stand 
now. 

Of course during this fight we have every one 
rounded up but the villain. He escapes and just to 
make if more intricate we find the hero pursuing him 
without calling in any assistance. The villain goes 
to the girl’s home with the hero at his heels. After 


shooting down her father, we find the wicked willun  ~ 


climbing the stairs to the heroine’s room. Then the 
grand finale of this melodrama begins. 

Miss Allison hit the willun with a pitcher of ice 
water, threw a chair. gt him, which missed him and 
then the hero stepped in the door. Harold dodged 
the willun’s bullet, which by the way is some cute 
trick, and then kicked the gun from his hand as they 
struggled. The two fell downstairs, just to make it 
a real roughhouse, and dirty up that pretty white 
suit and at the foot of the stairs the scrap continued. 
The willun shot Harold and was about to finish him 
when May arrived from the room above and floored 
him with a beer keg. Then all there was left was 


for Miss Allison to nurse Harold back to health, and ~ 


we have the final clutch. These last melodramatic 


scenes will undoubtedly bring as much laughter as_ 


applause from most of your audience. They will 
appeal decidedly to the audience which likes wild 
melodrama, but they will be overreaching for an in- 
telligent audience. You don’t need to fear the film 
on this account, however, because even the members 
of your audience who laugh at this stuff will not 
fuss about it afterwards. 

Several times in this production we had some won- 
derfully beautiful silhouette scenes, taken against 
some very artistic cloud effects. 
were of Mr. Allison as the masked rider. Others 
were scenes of the sheriff's posse. In a great many 
of the exteriors back lighting was used to advantage 
and in a number of places we find Miss Allison par- 
ticularly well lighted, she being very beautiful in 
some of the lightings. 

There were a few slips in this offering outside of 
the ones I have already mentioned, one of those 
being the scenes where the moonshiners chase Mr. 
Lockwood the first time. This was quite reminiscent 
of the old cowboy chases which we used to have so 
frequently and the careless manner in which the 
pursuing forces fired was decidedly funny. It would 
have been quite dangerous to have been one of the 
three or four leading members of the pursuing party, 
because there would have been splendid chances of 
being shot from the rear. Of course the men doing 
the pursuing knew that they were only firing blank 
cartridges, but nevertheless the director, I believe, 
should “be careful to see that any firing done under 


Two of those bits — 


such circumstances should be made convincing. It 
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gy ier ‘ : 
d to me that it would have been quite a 
er to have chosen a better name than Parson 
ym for Mr. Lockwood when he went to the 
ntains in disguise. Brown is hardly a good 
e for a stranger to use when there is a possi- 
y that he will be suspected of being a spy. 

aken as a whole you can figure that this will 
se. Your audience will not be really enthusiastic 
it, but I believe it will satisfy, principally be- 
se it has considerable action and some very artis- 
bits. 

fiss Allison and Mr. Lockwood, both have very 
sing personalities, and Lester Cuneo does par- 
larly well as the villain. The other characters 
e exceptionally well chosen for types. 


n advertising this I would devote most of my 
































Frances Nelson and Arthur Ashley in 


WHAT HAPPENED IN 
TWENTY-TWO 


Frohraan-World Film 


\ BEA INEA Ncw ialetke. .. aah Jack Monteran 


BO Ieee ee Oe eect ce sick wes Anthony P. Kelly 
Meme C) To Bare so oe els oie Interesting, weil done 
MD SATNOe Bt saps aes sie Mystery, holds very well 

en el CNet ens nn). ) ae es Very good 

BODE ENS Ce Secchi, ol. ME Wie oe Splendid 
ML LAW ETD RARE met). WA Cok ks cust Good 
RAMAN CLERK fe Seceee me a>... Geet se ee cael Good 

Mee ok ere i ite ahst . . SS ce axe .. Splendid 
REP ASE eT acter ie as Seche: nks rs) < s SBehge-sse oie Very good 
BRL Ts Caren en on,: « optrest chal Acceptable 
BES CR a atte S lercas ats coe aie es ee ap ok Very good 
PN ERNE et re cia. . Saw othe a ea tees Good 
PR a ii che. gare. da Five parts 


HIS is a forgery-mystery-murder story 
which has been particularly well de- 
veloped and splendidly played. Director 
George Irving has given us interiors 
which impress with some very good 
lightings at times, and he has kept the 
action of this offering moving at a speed 
which holds the interest perfectly 
Foughout. 
The story develops nicely and there is a good 
t at the finish which makes the climax a real 


[The story concerns a forger who works in con- 
ction with an employment agency, securing valu- 
le information through this means. We see him 
f over a very successful job with the result that a 
nous criminal lawyer is put on his trail. To meet 
e situation the forger goes to the lawyer’s home as 
valet, and when he finds himself cornered because 
has negected to dot his “‘i’s” in his recent jobs, 
murders the lawyer throwing suspicion on the 
Wyer’s son because of an altered will which he 
$ prepared in such a manner that the circum- 
stantial evidence would be very strong against the 
n. The son is arrested and the forger is able to 
establish his innocence until a girl who has per- 
tently refused to accept his advances, traps him 
fo actions which convict him as the murderer. 
big scene at the end of the offering is a very 
od twist although it is old stuff. 

Miss Nelson, who is the girl, takes the will which 
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attention to the name of the film, and to boosting 


*Mr. Lockwood and Miss Allison. It seems to me 


that it would be advisable not to inform your audi- 
ence that this is a moonshiner story because moon- 
shine stories have been done so much that they 
have sagged quite a little in popularity. The same 
applies to the mentioning of the fact that it is a 
secret service story because there is very little of 
the secret service part and quite a lot of moon- 
shiners. Il would speak of it particularly as a drama 
of action and love interest made in particularly artis- 
tic and beautiful mountain exteriors. Some line like 
that with the use of the stars’ names and the name 
of the film should be sufficient to put this over. 
Count on it to please, but don’t promise too much. 

Others in the cast were Claryssia Selwyn, Harry 
Burkhardt and Howard Truesdell. 


CLEAN CUT, WELL-PLAYED CROOK STORY THAT HOLDS 


has been altered ‘and announces that the man who 
altered it left a finger-print and a blot. She turned 
to the son and said: “Have you such a-blot on your 
hand, Frank?” He of course replied that he had not, 
The forger in the corner of the room then inspected 
his hands with a policeman watching him and this 
action on his part convicted him, since when the 
girl pointed to him, he emphatically denied having 
any such spot on his hands, and then she calmly in- 
formed him that there was no such spot on the will. 

Mr. Ashley played the part of the forger in this 
and gave an unusually good characterization. It 
was necessary for him to present himself in two 


distinct characters, other than that of his straight’ 


appearance and both of these characters were 
splendidly put over. His work throughout was par- 
ticularly forceful and convincing. Miss Nelson wag 
the young girl who was the center of the heart in- 
terest, the son and the forger both being in love 
with her. She did very well with her part, her ap- 
pealing personality and youthful beauty helping the 
film quite a bit. Gladden James, as the son, was 
very good. Frank Burbeck as the lawyer, was 
particularly impressive in this character and helped 
make all of his scenes convincing. All of the minor 
parts were well done, the characters having been 
very well chosen as to type. 

The tempo of the action in this was very good, 
close ups being intelligently used, with the story 
building nicely from the opening to the climax. 
While this is not a really. big offering it is certain- 
ly a very pleasing action mystery story, and it has 
been well enough done to make it register as de- 
cidedly worth while with almost any audience. 

In advertising this I would suggest that you use 
the name of the film particularly because I believe 
it has quite a bit of pulling power. Miss Nelson 
and Mr. ashley both have many admirers and are 
worthy of considerable advertising. Gladden James 
is also very well known, I would mention the fact 
that this is a Frohman production because the Froh- 
man name carries some weight, and their offerings 
have been consistently good. Bill it as a tense 
dramatic story depicting the methods of a daring 
criminal. You might say: Do you know how some 
forgers get their information? See “What Hap- 
pened in Twenty-Two.” 

By advertising that this is one of the new “Brady 
Made” films recently advertised in the Saturday 
Evening Post. you can tie up your advertising with 
this big national campaign for the new “Brady- 
World” productions. 
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Lillian Walker in 


THE MAN BEHIND THE CURTAIN 
Vitagraph-V. L. S. E. 


DIRECTOR <..2%)..:.\.\. 2002). ee eee V. J. Van Deusen 
AUTHOR #03223 some, ae Minnie Krakauer 
ASvA WHOLE (0) eee ee Interesting 
STORY 

Holds but has convenient twists and loopholes 
DIRECTION .c%) ORS Good 
PHOTOGRAPHY  <_ .... Siege See Good 
eG UN Gis oe gs cour CS ARS SS Ol Ba Ordinary 
CAMERA: WORK’ ))..... Sapper eeeeee es Good 
STAR. olecAn tet. /. 0. .Pleasing personality 
SUPPORT kick Very good 
EXTERIORS (i osic5: fee Acceptable 
INTERIORS) (0550.2: s Sige nee aed Good 
1D EA ee ee ae. ae Good though convenient 
LENGTH 2. ....0...... 3. Five parts 


HIS is a mystery plot which is developed 
around a murder which occurred before 
the opening of the story, we being given 
suggestions of the crime by a few early 
scenes. It is never clearly explained how 
the murder was committed, and you 
really don’t care since that is secondary. 
The heroine, who of course is Miss 
Walker, is accused of the murder because 

she happened to be in the house at the time, and 

the real murderer suggests to her that she had better 
run away and keep quiet. She does so and as a re- 
sult her actions count against her. 

Later she meets the son of the murdered woman, 
marries him, and when the butler, who was in league 
with the murderer, fails to secure money from her 
for keeping secret the fact that she was in the house, 
when the murder was committed, he tells her hus- 
band that she is the mysterious woman sought by 
the police. The husband does not prosecute but 
leaves Miss Walker. Her baby is born, she secures 
work and later meets the murderer accidentally and 
manages to become acquainted with him in the hope 
of finding out the truth about the crime. She learns 
that he is trying to get rid of the butler to destroy 
all evidence of the murder and calling in detectives 
she captures the criminals and we have a happy 
ending. 

The plot of this is decidedly elementary and there 
are a number of convenient twists with some very 
bad loopholes in the action, if you would question 
the plausibility of it all. Nevertheless this is pro- 
duced in such a manner as to maintain the suspense 
throughout and certainly it is interesting. 

The first meeting between the son of the mur- 
dered woman and Miss Walker seems rather forced, 
and it would have been much better to have had 
him casually appear as the guest of the people who 
had employed her without their meeting until he 
had called at the house several times. 

The use of the motor-boat race scenes, which were 
interpolated into this part of the action, was very 
good because they seemed to fit. 

When Miss Walker found herself alone after her 
husband had left her, no scenes or titles were pre- 
sented to cover the manner in which she supported 
herself until after the child was born. This was 
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rather a jump. Where the murderer one 
restaurant where Miss Walker was work 
was a bad jump between the time he sa 
his meal and got up from it. There was of | 
another scene used between the time of his § 
down and getting up, but since this was an in 
ant. moment in the action, and since the scen 
was only that of Miss Walker, putting on he 
the jump in continuity was very noticeable 
it seemed that he sat down to eat his meal 
changed his mind and got up. This would have 
my understanding of the scene except for the 
that when he arose there were dishes on the 
showing that he had finished his meal. It is ] 
able that the murderer would have recognized 
Walker when she managed to become acqua 
with him and carry on an affair, because surely 
dismissal of the butler from the home would 
made him acquainted with the fact that the ¢ 
been ordered out by her husband. Anothal 
seemed to be the part of the plot which depe 
upon the butler not knowing where the mur 
lived. This was possible, but seemed impro! 
as presented. While the manner in which the } 
was told made the suspense good and held the i 
est, still these logboles weakened 2S stren 
the plot. 
The final scenes where the murderer was corn 
in his own home, were decidedly melodramatie 
very much “old- school.” It seemed unnecessat 
me.that Miss Walker should be brought into 
action wearing boy’s clothes because it was not 
vincing and surely the dramatic stuff of hav: 
willun walk first to one door and then to ane 
and then to the window, and having detectives j 
up in front of him at each place, was not g 
This sort of thing has been done before, and s 
people may consider that this is dramatic; for 
part I think it is rather funny because surely 
crook would do such a thing. 
Miss Walker’s work throughout this ofa 
decidedly pleasing, and the fact that the film” 
be considered rather good is chiefly to her cred 
Evart Overton, as the young husband, and Will 
Dunn, as the murderer, both did particularly 
and Templer Saxe, as Perkins the butler, made 
part quite villainous. John Costello, as Mr. & 
hope, did very well. Bobby Connelly and a: 
youngster appeared for a few scenes and helped 
action as Bobby always does. 
There was one point in this film which brow ht 
mind an error which is very frequent, that being 
showing of a vision depicting a previous scene W 
the vision gave us action which did not tally y 
the original action. In this case it was the vii 
of the murderer and the butler talking togef 
making the appointment for the following night) 
Miss Walker sitting inside a taxi overhearing 1 
plans. The vision as she saw this meeting 4 
different action between the two men from what 
had seen originally. This is frequently the case 
reason being that the scene was made twice an d 
action was not carefully duplicated. Thesga Ab 
things are noticed by audiences. 
The photography in most of the film wa 
good but there were a few places where 
seemed a bit out:of focus. In a number of 
the prints suffered from the presence of white sp 
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-which were due either to defective raw stock or bad 
water in the washing. | 


Taken as a whole this offering is one which will 
register with the average audience as being very 
good. A critical audience will find quite a little to 
object to,-and it is certain that the story does not 
hold water when analyzed. It is decidedly to the 
credit of the cast that the story holds as well as it 
does. 


In advertising this I would play up Miss Walker 
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particularly, because her recent feature films have 
been very good. I would also make considerable 
use of the name, “The Man, Behind the Curtain,” 
and bill it as a mystery story'of absorbing interest. 
You might usé the line, “Who killed Mrs. Stanhope? 
Lillian Walker didn’t.” You might say, “If you were 
accused of murder and circumstancial evidence was 
against you would you run away?’ You might say, 
“If you found your wife to be the woman you had 
sought as the murderess of your mother what would 


you do?” 








OLD PLOT AMERICANIZED, WELL DONE BUT DOESN’T GRIP 


Theda Bara and Stuart Holmes in 


EAST LYNNE 


‘ Fox Film 
Dee LON ft ey. Se «ee. Bertram Bracken 
CAMERAVMAN! oo). ae Siete ass R. Schellinger 
cA DATEL EDDY gern siin... mete. = blast Mary Murillo 
ASA WHOLE 4... .. Well done but does not grip 
Bray Mea emer. co s.. Famous plot Americanized 
DRE CLL ON ere os. 3 ee terres else eke Very good 
PACA ASE ELY ae. . Sa ey whee Excellent 
ERR EME DINARS Cerone sa). os MR. sot. A few effective 
RRR ITV OR ia). rc ohne elas ok ak Good 
Pe SOE | ct. DERE diag oles cio falle o's .. Splendid 
RP hs es. . Wie ce okey o -Very good 
PEO LO ROmei stirs. LAREN Ne se hv bs Well chosen 
SORTS) CANO DSN OS a ~ Very good 
EPEAT Cilestevirsis coos. Fs AAR VERS ces « aluaro esol « Good 
PERTIN Gs ee erect... ee eoeraee ot Five parts 


HIS can be counted on as a splendid box- 
office attraction, and it will probably 
more than satisfy any audience. 

To my mind it fails to really convince 
and grip, but we have so many well- 
played scenes with the subtle points put 
over by just the right shades of expres- 
sion, that surely it is all very interesting. 

As a matter of fact, it is very probable that this will 
be considered very fine by your average-intelligence 
audience, and considered good by your critical ones. 

No one can make any serious complaint against 
the story, because while the famous old plot has 
oe Americanized, it has been followed rather care- 
ully. 

The chief failing, to my mind, is that the big 
scene of the return of Lady Isabel to her home as 


governess, somehow sort of fails to grip in this. 


That is one of the big moments in the old play, and 
it was always counted on to register. It seems to 
me that this situation has been a trifle slighted in 
this picturization, as we have it here. , 
Particularly did I notice that the recognition be- 
tween the husband and the wife at the bedside of 
the dead child, was put over in a rather weak man- 
ner. This could have been a very dramatic moment. 
Ben Deeley, as the husband, was not impressive 
at any time, and several important scenes suffered 
because of his work. Somehow his work did not 
‘impress. 
Miss Bara was very beautiful in many of her cos- 
tumes and her work throughout. was quite pleasing. 
Stuart Holmes, as the willun, gave one of the 
forceful betrayals which we have come to expect 
forceful portrayals which we have come to expect 


from this young man, and surely his personality 
dominated almost every scene in which he appeared. 
This young man has a knowledge of the effective 
bits of business, which register on the screen, which 
makes his characterization of a heavy, decidedly dis- 
tinctive. 


If you think that audiences over the country do not | 


know his work and remember him, just notice the 
next time he comes on the screen for. the first time, 
in any picture, the murmur that goes through the 
house. I have never known it to fail. They always 
know him. 

Claire Whitney, as parbara Hare, did some very 
pleasing work, and William Tooker was an itnpres- 
sive, powerful figure, as her father. The other mem- 
bers of the cast were quite satisfactory. 

The sets throughout the offering were very pleas- 
ing, and the lightings in several places were quite 
effective. Close ups were intelligently used. 

Despite the fact, however, that this was well 


handled, the story does not grip with appealing 
power, principally because, I presume, the situations 


are all so well known. In the wreck scene, we find 
a rather noticeable flaw in that the Fox people have 
used a short flash of two old engines crashing, this 
being a bit of film secured from some cla stock stuff 
of this sort, and this flash needed a little more care- 
ful trimming, because there is just enough left to al- 
low any quick-eyed fan to catch the fact that it is 
only two engines. If this were trimmed just a few 
pictures closer it would get by very nicely, and the 
other wreck scenes used were decidedly effective. 

Taken as a whole, you can count on this as a film 
which should pull a lot of money at the box-office, 
because of Miss Bara and the name of the picture, 
and you can rest assured that the work of Miss 
Bara and that of Mr. Holmes will make the offering 
pleasing enough to satisfy any average audience. 

In advertising this, I would devote most of my 
energy towards hammering the name of East Lynne, 
and the names of Miss Bara and Mr. Holmes. 
will find. in the advertising that Mr. Holmes is not 
given any prominence whatever, but I am sure, that 
after seeing the film you will agree with me that he 
is entitled to a prominent share in the billing. I 
would make it plain, in my advertising, that the 
story has been modernized and. the scenes laid in 
America, because that will not keep away any people 
who want to see the old plot and it may bring a lot 
of patrons who might think they would not be in- 
terested in the story as laid in England. 

Others in the cast were Eugene Woodward, Stan- 
hope Wheatcroft, James O’Connor, Ethel Fleming, 
Emily Fitzroy, Loel Stewart, Eldean Stewart, Frank 
Norcross, H. Evans and Velma Whitman. 
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CLEVER CROOK 


Frank Keenan and Enid Mafeey in 


THE PHANTOM — 


Triangle-Ince 
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HIS is an offering which you can count 
upon to prove unusually popular with 
any audience. It is. built along the lines 
of the recent “crook” “plays, “Under 
Cover” and “Search Me,” with an added 
twist at the finish. 

Mr. Keenan is presented as a gentle- 
man crook who apparently does daring 
things for the love of the excitement rather than 
for the actual gain. The inference is that he man- 
ages to secure enough to keep him comfortably, and 
when we find him failing in an exceptionally big 
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Keenan suspects his man fot having golem the | 
necklace, but when he pleads his innocence they 7, 
both decide that the son is responsible. 

The servant sees the doctor making a getaway, 
and he follows him, insisting that he return to the 
house to care for the son, who is dangerously ill. 
Keenan swats the son on the jaw, and he is ill al- 
right when the fake doctor comes back. 

Meanwhile the doctor has phoned to headquarters 
giving word that Keenan is masquerading as a_ 
man “from Central Office. The man whose name 
Keenan has used comes from headquarters with re-— 
inforcements. and arrests Keenan for the theft. 
Keenan then suggests that they look for the neck- 
lace in the safe, and there it is found. The detec- 
tive then charges Keenan with impersonating an 
officer, when we get a good shock by having Keenan 
flash a secret service identification card and he ar- 
rests the doctor for counterfeiting, stating that he 
was after the doctor for a government crime and 
not for the jewel robbery. 

The detectives withdraw, and Keenan departs with 
the doctor as his prisoner, but halfway to town he 
orders him out of the automobile, telling him that 
his work is very crude and that he should be selling 
Bibles. Then we learn that after all Keenan was 
a crook but had secured an identification card to 
be used when needed. 

The picture closes with the doctor walking back 
to New York. 

Throughout this offe rian we have exceptionally 
good closeups of Mr. Keenan and McKim, who put 


P haul, he seems as much pleased as if he had secured over little touches which are sure to register with 
) the booty, because he had had a decidedly exciting any audience. Some of these bits are wonderfully 
:. experience in trying to make the haul. lighted. 
The part is an ideal one for Mr. Keenan, giving This is one of those clever stories which will keep 
i him exceptional opportunities for the quiet, force- you guessing all the way, and the suspense is re- 
eS ful characterization which he knows so well. His) markably well sustained. 
4 manner is polished and impressive, and perfectly Some very effective lightings are used and there is 
fits into the character of the crook adventurer. some very good “night stuff’ of the automobile 
y Robert McKim, as Mr. Keenan’s man, did some chase, but scenes which are supposed to match up 
) very fine work, and the fact that this offering will with this automobile stuff are a slap in the face, 
E be consdered so pleasing is chiefly due to splendid because they are plain exteriors, taken in the day- 
. scenes played by these two, and the very good twists time and tinted for night. 
2 to the plot itself. The settings were very good. The extra people 
2 The story centers around a crook, known as the looked like tliey belonged theres and there was class 
, “Phantom,” which part is played by Mr. Keenan. to the entire offering. 
He reads that a family on Long Island is to enter- Some scenes of a polo match and a few scenes of 
tain at a week-end, and he presents himself boldly a race meet, were dragged in, but these will prove 
to the head of the house as a detective from Central entertaining and no one will fuss about their pres- 
Office. ence; in fact, I believe that they will be considersy 
The first night he attempts to secure the neck- a worth- while addition. 
lace, which is the prize he made the trip for, but Miss Markey, as the daughter who wore the fam- 
is interrupted while at work. ous necklace, was pleasing although not to an extent — 
The next day the son of the family comes down to arouse enthusiasm. ; 
from the city bringing a friend, who is introduced Barney Sherry, as her father, was very good, and ~ 
as his doctor. The friend and Keenan exchange Jack Gilbert did some pleasing work as Mr. Sherry’s ~ 
| glances, which gives the audience the understanding son. 
that the doctor is also a crook. P. D. Tabler, as detective Blaisdell, handled his ‘3 
That evening the jewels are displayed before the part very acceptably. ‘ 
guests and they mysteriously disappear when the As a whole you can count on this as an offering — 
lights are suddenly turned out. which will register as sure-fire. It will appeal to — 
Since Keenan is presumed to be a detective he is your highbrows and your lowbrows. a 
allowed to search everybody, but the necklace is In advertising this, | would feature particularly the — 
not found. presence of Mr. Keenan and Mr. McKim. I would 
We see a mysterious hand placing the jewels in tell that the “Phantom” is a famous gentleman adaam 
the doctor’s medicine case while the doctor is being “ venturer, and would state that Mr. McKim is his — 
searched in the room with the other guests. mysterious man, Crabbe. Both of these Triangle — 
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players have done some very gne work and I am 
certain that they will pull business for you. 

I would call attention to Mr. Keenan’s work in 
“The Coward” and in “Stepping Stones,” and if he 
ever played your town in one of his old stage plays, 
I would remind your patrons of that. 
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You might use a little “teaser” campaign on this 


by billing several days in advance the fact that 


“The Phantom” is coming. You might say that the 
“Phantom” and. his man, Crabbe are coming. I 
would advertise this rather extensively because it 
will certainly please. 





VERY HUMAN CHARACTERIZATION AND LITTLE TOUCHES MAKE THIS 


Victor Moore in 


THE CLOWN 


Lasky-Paramount 
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@)ENC HIS offering is one which will register big 
G Ml with any audience because it is filled 





with human moments. The story is ele- 
mentary, but it provides situations which 
give opportunity for putting over little 
bits of business which carry a sure-fire 
-appeal and give occasion for Mr. Moore 
to show us shades of expression which 
bring pathos and humor so closely together in the 
manner which he knows so well. ' 

The character in which Mr. Moore appears 1s one 
which seems particularly well chosen for him since 
it presented him as a clown of a circus, who was 
one of the diamond-in-the-rough sort, always able 
to meet any emergency, and big enough to make a 
sacrifice when necessary. The sympathy throughout 
was given to Mr. Moore and he makes the charac- 
ter very human indeed. Thomas Meighan, who is 
billed as heading the supporting company, was very 
good, and Florence Dagmar gave us a particularly 
pleasing interpretation of a rather difficult Dati. seat 
times Miss Dagmar seemed to be a bit too tense, 
but on the whole her characterization was decided- 
ly pleasing. Billy Jacobs did a few very good 
bits in the scenes which he had and the other mem- 
bers of the cast were quite pleasing, having been 
well chosen as to type. A 

The story concerns a young girl whose wealthy 
father refused to allow her lover to see her, with 
the result that the lover went into the desert on a 
prospecting trip. News came back that he had per- 
ished. While attending the circus with his invalid 
son the father found himself indebted to a clown, 


who saved the boy’s life when the youngster fell 


from the seats directly in front of a charging team 
of horses attached to a chariot. The father took 
the clown to his home to be nursed back to health 
and the clown was very much in love ewith the 
daughter, when news came that her lover had per- 
ished in the desert, this news having been sent by 


daughter attempted suicide because she* did not 


“want to face the world as the mother of her lover’s 


child, since they had not been married. The clown 
offered her his name simply as a protection and she 
gladly accepted it. 

After her child was born, her father called her 
back home and offered to establish the clown in 
business. He gave him a job in a bank at fifteen 
dollars a week, which was a very good touch since 
the clown informed his employer with dry humor 
that he only got two ‘hundred a week with Br 
circus. 

The lover did not die in the desert, but recovered 
to find, on his return, that his sweetheart had mar- 
ried. Believing her unfaithful, and not telling her 
that he was alive, he went to another city to exploit 
amine. The clown in the bank succeeded and as the 
years passed we find him happy except that his wife 
remained only a friend, according to their agree- 
ment. 

The original lover came to the clown trying to 
buy up certain shares of his mining stock, without 
knowing that he was the husband of his former 
sweetheart, and in that way the lover and the wife 
were brought together again. Finding that his wife, 
still loved another, the clown made the necessary 
sacrifice and went back to the circus, taking up the 
old life. 

I am sure that you can count on this offering 
as one which will register with any audience, be- 
cause there is enough pathos and humor to it to 
make it hit home with anyone. Mr. Moore’s work 
in the past has been very pleasing and here he has a 
character which is particularly well fitted for his 
personality. You can consider this a good safe bet. 

In advertising this offering I would mention 
especially the humanness of the story and play up 
the fact that many a clown must be merry while he 
hides his personal sorrow. 

The circus part of this story is fairly interesting 
because we get glimpses of a small-circus outfit, 
but I would not bill the circus idea too strongly. 


I would rather depend upon Mr. Moore’s popularity, | 
upon whatever prestige the Lasky narne may have — 
and particularly upon the fact that this is an un- 


usually human offering. If you get over in your 


advertising the thought of the clown having many 


secret sorrows, you will suggest something of the 


human character of the story because you get in the 


minds of your patrons the thought that in this there 
is both humor and pathos. 

Thomas Meighan has many friends, and so’ TI 
would bill him in this, and also mention Billy 
Jacobs. Florence Dagmar’s name may not be par- 
ticularly well known, but she is decidedly pretty and 
her work in this is very good, so I believe that you 
can safely give her considerable prominence in your 
advertising. 

Others in the cast were Ernest Joy, 
Jerold Ward, Tom Forman, Horace B. 
and Wallace Pike. 


Master 
Carpenter 
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Louise Huff in 


DESTINY’S TOY - 


Famous Players-Paramount 
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LENGTH 
T seems that nowadays, 


plot; and no particular strength, they blame 
it on to poor old “destiny.” 

This is an offering built around the time 

honored thought of the lost child who 
afterwards is taken in by thieves, only to 
ei turn up as a tool of the crooks, to rob 
> the home of her father. 
She is, of course, arrested, and paroled to friends 
of the hero. The hero falls in love with her, which 
_ is against his father’s wishes, and the crook who was 
- sent up when caught at the same time the girl was 
arrested, escapes from- prison, and comes back to 
conveniently shoot the heroine in the arm so that 
~ her father could discover the mark of identification 
and end the agony. 

Aside from the painfully obvious and convenient 
development of this plot, this offering is very weak 
_ because of the slow-moving action.. We have scores 
of unnecessary scenes, and. there are very few 
- moments which really register as effective drama. 
The saving grace about all is the fact that we have 
some exceptionally beautiful exteriors, artistically 








Franklyn Ritchie and Winifred Greenwood in 


THE INNER STRUGGLE 


American-Mutual 
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story with terribly convenient twists to the. 


CONVENIENT PLOT, F AIRLY PLAYED, SAVED BY EXTERIORS 


back-lighted. These exteriors are found at welcome 
intervals throughout the offering, and they save the 
day. 

Louise’ Huff, as the heroine, tries verv hard to be 
vivacious and cute and occasionally succeeds, but for 
the most part her work does not register nearly so 
well as it should because she was evidently quite 
camera conscious. Some audiences may like her, 
but the critical ones will not. 

J. W. Johnston, as Thomas Carter, really gives the 
best performance of the cast, although John Dillon, 
as the leader of the crooks, did very well. 

John Bowers, as the minister-hero, was not-alto- 
gether a happy choice for leading man, because at 
many times his face registered the expressions of a 
heavy rather than those of a hero. His face is 
naturally much better fitted for character heavy 
parts than for juvenile heroes. His work was not 
annoying, however, and will be generally accepted. 

Harry Lee, as Barnacle Joe, gave an interesting 
characterization and the other members of the cast 
were quite acceptable with ‘the exception of Miss 
Florence Johns, who was painfully conscious of the 
fact that she was being photographed, all the time. 

As a whole this will be accepted as a passable pro- 
duction, one which will probably get “by because of 
the pretty exteriors and the use of | the time honored 
situations, but | am sure no critical audience pil 
enthuse over it jor a minute. 

In advertising this, I would try to make some 
capital over the fact that Miss Huff was featured at 
Lubin very extensively, as the Kate Greenway girl, 
and this is her first starring opportunity with 
Famous Players. , 

You will find many people anxious to come, at 
least once, to see a new star. That will also provide 
yen as something of an alibi if they don’t care 

or it. 

I would not bill this too strong, because while you 
may get by with it, as an average program re- 
lease, it will not stand up under too many promises. 

Others in the cast were Mary Gray, Kate Lester, 
Ed. Sturgis and Hattie Forsythe. 


RATHER GOOD TRIO AND LIGHTINGS SAVE FAIR STORY 


HIS is one of those narrative stories which 
opens with the central character in a 
leper colony and then goes back to tell 
you how he got there. : 

The story holds, and there are a few 
moments which are rather good, but it 
never gets to any really big dramatic 
climaxes, because the players are a bit 

too theatrical in the big moments. They work hard 

but their emotions fall a little short of conviction. 

Mr. Ritchie and Miss Greenwood carried the burden 

of the most important scenes. 

The story has to do with a young doctor who loves 





a girl, who favors a dissipated young idler. The 
doctor is jealous, and the girl, displeased by his 
jealousy, decides to marry the idler. She soon 


learns that she has made an error, and the doctor 
attempts to help her bring her husband to his senses. 
Instead of accomplishing this, the husband, when he 
finds the doctor and his wife together, races off to 
their country home, leaving a note that he intends 
to commit suicide. The doctor follows him, they 
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terr: fic ‘struggle, and then the doctor puts the 
din ‘training for several weeks to make a 
of him. He sttcceeds and then accepts a po- 
n as doctor in the leper colony. 

ing gotten that far in the story, we go back 
colony and find the doctor receiving a letter 
ncing the death of the husband. He is about to 
Back to claim his long denied happiness when 
of the lepers comes in and asks him for medi- 
‘telling him they would be unable to get along 
ut him. He decides to remain there, forego- 
well earned happiness, and immediately after 
a ision, he discovers that he has finally been 
minated with the terrible disease. That closes 
icture. 
tl e first of the offering we found a woman in 
et health coming to the colony with her hus- 
ating that she thought her place was with 
hether or not the woman, for whom the 
had done so much, would decide to join him 
colony, we were not told. 
y Stewart, who played the part of the husband, 
ery, well, figuring in most of the important 
with Mr. Ritchie and Miss Greenwood. This 
ade this rather an interesting offering. 
‘e were some good sets and some fairly inter- 
bits of action. The storm effect at the time 
the husband went to the country home to kill 
f, was very good. We had some good night 
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photography Hetiae the two automobiles racing in 
the rain. 

The fight between the two men in the country 
home was quite realistic, although I believe that the 
day has passed when a fight can put:over a pic- 
ture. They managed to break up about evervthing 
ATL perfectly sood set, during the course of the 


discussion, and incidentally tore most of the clothes 
from one another. 


; As a whole this offering is in line with the recent 
improvement in Mutual features, and it will at least 
be considered, acceptable by most audiences. 


' The tempo was rather bad in some spots, and 
most of the extras who figure in the scene of the 
wedding and other such scenes were very bad. 
The storm effects and the work of the trio of prin- 
cipals, will save this however, and the story is not 
what would be called poor, despite the fact that it 
is elementary and certainly not distinctive or new. 


In advertising this I would play up Mr. Ritchie 
and Miss Greenwood, because both have many 
friends, and I would use the name of the film rather 
prominently; it has an interesting sound. You might 
bill this as the struggle of a true friend to reform 
the husband of the woman he loved. I would not 
mention the leper idea in my advertising, because, 


as a rule, film fans won’t enthuse about such 
thoughts. 








RAPID FIRE SERVICE 


FOR YOU 


FIRST RUN FELLOWS 


sionally the few days delay between the time I see a film and the 
time ‘‘Wid’s’’ is printed and mailed makes a few of my reviews 
| too late for first run men 


I HAVE A SPECIAL SERVICE 


COSTING ONLY 


A WEEK 


‘which gives you a carbon copy of my report on every feature 


MAILED THE DAY I SEE IT! 


ou need your reports in a hurry send tonight for a few weeks trial 
=? of this special service. 
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C. M. ACKERMAN (Ackie) 
I ACTOR-AUTHOR-DIRECTOR 
PALACE PLAYERS FILM CORP. 
TIMES BLDG. 


BERT ANGELES 
FEATURE DIRECTOR 


Address, Screen Club, 165 W. 47th, N. Y. 


GEORGE D. BAKER 
PRODUCING FEATURES 
VITAGRAPH 


BERT CARBER 
TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 





EDWIN CAREWE 
IDIR'T’R ROLFE PHOTOPLA YS, Inc. 


HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 


JAMES DURKIN 


FEATURE PRODUCER 
| EQUITABLE FILM CORPORATION 


J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 


MARSHAL FARNUM 


FEATURE PRODUCER 
Address Screen Club, 165 W. 47th, N. Y. 


GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


CARROLL FLEMING 
PRODUCING DIRECTOR 
Address 607 W. 147th St., N. Y. City 


FRANCIS J. GRANDON 
LATEST RELEASES: 
Edmund Breese Mme. Olga Petrova 
POPULAR PLAYS AND PLAYERS 


SEND ME THE NAMES 
LIVE WIRE FRIENDS 
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BE READING 


Address Screen Club, 165 W. 47th, N. Y.] of%ce Address 
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JACK HARVEY HARRY MYERS _ 
FEATURE PRODUCER VIM COMEDIES 
Address Screen Club, 165 W. 47th, N. Y.|/Address Screen Club, 165 W. 47th, 


JOHN w. = 





E. MASON HOPPER | 


FEATURE PRODUCER 


FEATURE PRODUCER 


B. A. Rolfe-Metro Pictures Co oni 





REX TG A 
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UNIVERSAL FILM CORPORATION 





WILFRID NORTH © 
DIRECTOR 
VITAGRAPH / 
EUGENE NOWLANI 
PRODUCING FEATURES 
THANHOUSER NEW ROC 


GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 


EDWARD JOSE RENE PLAISSETTY 
Sey reo PRODUCER 


HE RELEASE FEATURE PRODUCER | 


PAUL SCARDON | 


FEATURE DIRECTOR 
VITAGRAPH Fr 


JOSEPH KAUFMAN 


DIRECTOR 
FAMOUS PLAYERS 


BURTON KING Beare of Man 


Angel 
and The Respect aaitaplers Souls 
Aflame—Metro. In ‘Preparation—The 


Spell of the Yukon—Metro., 


CHARLES M. SEAY 
FEATURE PRODUCER 3 
FREDERIC SULLIVA| 


DIRECTOR THANHOUSER 
Screen Club 


HARLEY KNOLES 
FEATURE DIRECTOR 
PREMO FEATURE FILM CORP. 


TOM TERRISS © 
PRODUCING TERRISS FEA 
1547 Bro: 


FRANK KUGLER 
DIRECTOR 
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JAMES VINCENT 


PRODUCER | 
FOX FILM CORPORATIO 


EDGAR LEWIS 
THE WHARTONS 


CONTRACTING FEATURE PROI 
Address, Ithaca, N. Y. 


O. A. C. LUND 


WALTER MacNAMARA 


“Trafic in Souls” “Treland a Nation” 
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JAMES YOUNG | 


OF SOME 


It won’t take you long g 
and I will appreciate it 


“WID AY Jo 
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KING BAGGOT PIERRE LE MAY ery MILTON SILLS 

STAR—IMP—UNIVERSAL Mme. Petrova in “PLAYING WITH 
ddress Screen Club, 165 W. 47th, N. Y.| FIRE.” Address, 575 West End Ave, FOX FILMS 
- DOROTHY BERNARD FRED MACE JACK SHERRILL 

STAR LEADS 
FOX FILMS KEYSTONE-TRIANGLE FROHMAN AMUSEMENT CORP. 
EVELYN BRENT BEATRIZ MICHELENA ANITA STEWART 
INGENUE LEADS CALIFORNIA MOTION PICTURE VITAGRAPH 

POPULAR PLAYS AND PLAYERS CORPORATION 









JULIA STUART 

LEADING CHARACTER ACTRESS 

PEERLESS ora ae MP FILM 
CORP., FT. LEE ys 


MARY MILES MINTER 
MUTUAL FILM CORPORATION 


HECTOR DION 
/ PLAYING LEADS 
i Esdress Screen Club, 165 W. 47th, N. Y. 


NICHOLAS DUNAEW 


Playing Characters and Directing 
WORLD FILM CORPORATION 





MARY MOORE 
Recently in. “UNDER souTuHERN| PARBARA TENNANT 


SKIES” and “THE GREAT DIVIDE.” 
Address care Tom Moore, Screen Club PARAGON 


TOM MOORE ROSEMARY THEBY 


WILLIAM FARNUM 
| WHO’S GUILTY SERIES 
. | FOX FILMS Arrow Film—Pathe VIM COMEDIES 


WILLIAM GARWOOD HARRY T. MOREY WILLIAM H. TOOKER 


of the Latest Release: “The Fool” in “THE 
UNIVERSAL FEATURES VITAGRAPH FOOL’S REVENGE,” Fox Film 
HOBART HENLEY JAMES MORRISON FRED TRUESDELL 
rhe Former Feature Leads Eclair and World. 
UNIVERSAL FEATURES VITAGRAPH fee Sic aise ea 


VIRGINIA NORDEN ROBERT WARWICK 


THE PLAZA 
NEW YORK 














_ STUART HOLMES 
SS | [LEADS—wM. FOX PRODUCING COS. 


me WAddress, Screen Club, 165 W. 47th, N. Y. 
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BALBOA STAR 












a GAIL KANE MABEL NORMAND CLAIRE WHITNEY 

ee Oars cree eae hares Geen i 

ANTHONY KELLY eon: OLAND | CRANE WILBUR 
PHOTO PLAYWRIGHT EAVY LEADS 
Screen Club, 165 W. 47th St., N. Y. C. FOX ae CORPORATION HORSLEY MUTUAL STAR 
KATHERINE & JANE LEE) MURIEL OSTRICHE BEN WILSON 

FOX FILMS DIRECTING and STARRING 

Address, 243 W. 46th St., N. Y. City , EQUITABLE STAR UNIVERSAL 








- JOHN LEHNBERG 
E HEAVIES 
\ _Address, Thanhouser and Screen Club 


MEY HENRI LEONE 


Address, 60 S. 12th Av., Mt. Vernon, N.Y. 
Phone 1353-M, Mt. Vernon. 


\S CASINO Broadway & 39th St. CRITERION Broadway & 44th St. LYRIC Aes eek eee ee “2G 


ELEANOR WOODRUFF 


NANCE O’NEIL Popa 


MARY PICKFORD CLARA KIMBALL YOUN 
FAMOUS PLAYERS COMPANY Clara Kimball Young Corporation 








“VERY GOOD EDDIE” . i ‘ 9 
iv gis, | AlaoWed. and Set. 2.15 SLATE Katinka 
nS ST 
Nee 29 39th St. 
a LIBERTY a MAXINE ELLIOTT’S East of CORT 48th St., East of Broadway 
ate 42d St. West of Broadway | p.oaqway, MARIE TEMPEST in 
oA Lady’s Name” Daily, 8.20. Also Wed. and Sat., 2.20 
“THE FALL OF A NATION” « ” 
Daily, 8.15. Also Wed. and Sat., 2.15 Molly O 
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READ 


OU want the best one and two 
reel subjects on the market, 
don’t you? Particularly if you 

can secure them at the right prices. 

Then remember this. 


UNICORN FILM SERVICE 
offers the very best one and two 
reel subjects— with casts composed 
of the most popular actors and 
actresses in the country, many of 
them being stars of the first magni- 
tude—at prices for service which 
are much lower than you are now 


paying. 
Use Unicorn Service 


UNICORN 
FILM SERVICE 


COR PORATION 


You are a 


LIVE EXHIBITOR 


LH 
AD 


THIS! Seat 


We release regularly 21 reels 
every week—Comedy, Drama and 
Western. Comedies that are really 
humorous—Dramas' with the big 
punch— Westerns full of real thrills. 


Our film is printed in the most 
completely equipped laboratory in 
the world, insuring clear and clean 
prints that will please your au- 
diences. 


Posters accompanying each sub- 
ject are of the strong compelling 


character—the kind that you have 
been looking for. 


and Make Money 


EXCHANGES: 

New York City . 130 West 46th Si. H.W. Harwell Indianapolis 129 W. WashingtonSt. J. W. Cotter 
Boston . 207 Pleasant St. S.M. Moscow Chicago . Mallers Bldg. L. J. Schlaifer 
Springfield . 167 Dwight St. Wm. F. O’Brien Milwaukee . 420 Manhattan Bldg. Chas. Barolet 
Bangor . Eastern Trust Bldg. W.J. Brennan Cleveland 750 Prospect Ave. L. C. Gross 
Buffalo . 23 W. Swan St. H. E. Hughes _—Pittsburg 125 Fourth Avenue Jack Kraemer 
Syracuse 565 S. Salina St. Geo. A. Hickey Detroit . 183 Jefferson St. W. D. Ward 
Albany . . 680 Broadway William Lawrence Toledo 415 Summit St. R. E. Peckham 
Philadelphia. . . 1309 Vine St. A. G. Steen — Cincinnati 531. Walaut St. Harry E. Coffey 
Wilkes-Barre . 35 S. Pennsylvania Ave. G.R. Wallace Denver ~. 1436 Welton St. L. Goldstein 
Washington, D.C. 434 9th St., IN Wistert eto a ale ase Western Division Manager J. A. Eslow 
St. Louis 3628 Olive St. Sam Werner —_— Eastern Division Manager Fred: Bi Mataby 
Omaha . Unicorn Exchange ............. To b 

Kansas City Gloyd Bldg. J. W. Morgan 0.0 Opened 

Wichita . Unicorn Exchange John Brainard Atlanta San Francisco Dallas Salt Lake City 
Minneapolis . Produce Exchange  W.L. Merrill Seattle Portland New Orleans Los Angeles 


‘, The men in}charge are experienced film men who will co-operate with you in every 


way. 


Write the exchange in your territory or direct to the New York home office. 


UNICORN FILM SERVICE CORPORATION 


IKE SCHLANK, General Manager, 126-130 West 46th St., New York 
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WE ARE WAITING 
5 i 
; TO RECEIVE YOU WITH : 
EY ie 
: OPEN ARMS ; 
5 
; Aly PHE 4 
Ri 6 e o,¢e 8 ie 
> Sixth National Exposition and Convention; 
OF THE : 
Motion Picture Exhibitors’ League of America : 
and the MOTION PICTURE INDUSTRY | 
COLISEUM, CHICAGO, ILL. JULY 10th to 18th : 
R i 
ES a 
EXHIBITORS! You can rest assured that your visit to : 
the western metropolis will be one long to be remembered. : 


The Manufacturers 


CUOVWOVOVOUO! | 


have responded nobly to the call and have prepared for 
your entertainment. Many novel surprises are in store for 
you. Forget the monotony of your daily business. Meet 
‘‘the other fellow’’ and: discuss matters of mutual interest. 


THE ACTUAL MAKING OF MOTION PICTURES 
SEE YOUR FAVORITE STAR 
THE LATEST AND NEWEST GOODS 
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FOR FURTHER INFORMATION, ADDRESS 
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BY WM. J. SWEENEY LOUIS H: FRANK 

E Chairman Convention Committee Manager of Exposition | | 
E 1413 MASONIC TEMPLE, CHICAGO, ILL. 3 i 
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THE VALIANTS OF VIRGINIA, 
Selig-V. L. S. E. 
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The Wasted Hours! 


Many times we 
jhave had discus- 
sions and agita- 
tions about the 
appalling waste in 
t he production 
end of the film 
business... /As= va 
rule, these dis- 
turbances have 
been greeted by 
those prominent 


cles with the re- 
ply that it is im- 
possible to make 
't1nion laborers 
out of the artists. 
As a rule, the 
worst offenders in 
. thes, “killings aan 
time society” are the highest paid stars. Oc- 
casionally we find a director who kills time, 
but this particular class of waster has become 
decidedly more rare, because the men:who pay 
the bills have allowed a few of them to remain 
out of work for a time with the result that 
they reform. 

Unfortunately it happens that it is often im- 
possible for a company to proceed without a 
star, and this means that when the high-priced 
personage appears at the studio about eleven 
o'clock, instead of nine or earlier, that the en- 
tire organization has been held up through 
several hours of valuable sunshine. 

The agitation in England to turn back the 
clock so that we would have more hours of 
sunshine after working hours should be ap- 
plied to the film business, so that the film folk 
would be given to understand that the day in 
the film business, on the producing end, begins 
very early, because that’s when the light is 
with us. 

I believe that the managers of the future are 
going to employ high-priced people, who are 
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willing to work, and give the ‘shirkers to un- 
derstand that temper rament does not go in the 
films, and if they cannot report at an early 
hour they don’t need to report at all. 

Many directors and stars may think that 
such agitation is terrible, because it will get 
them up early in the morning, but I feel that 
any person w ho is drawing a big fat salary out 
of the film business should be willing to work 
in a manner to secure the best possible results. 

While on the subject of wasted time, I might 
call the attention of the exhibitors to the fact 
that they should take advantage of every hour 
in the day and try to give their business plenty 
of attention in the day time as well as in the 
night. 

The work done in the daytime, which is the 
work that brings you, or does not bring you, 
business, is really of more importance than the 
work done at night, when you see that your 
house is properly handled as to the taking care 
of the business. It is comparatively easy to 
employ courteous attendants to greet and seat 
your patrons, but you cannot rely upon hired 
help to get your patrons to your house. 

Many exhibitors have an idea that being in 
the theatre business means that they should 
only show up late in the afternoon and stay 
until midnight. I believe that it would be de- 
cidedly better if an exhibitor came down early 
each day and went home long before his show 
was out. 

As a suggestion along the lines of what you 
might do in those early hours, I can tell you 
that you can certainly prepare advertising mat- 
ter and news stories which your newspapers 
might print; you can see that the advertising 
which you had prepared went out properly ; 
and, more important even than that, you can 
inspect your film to be sure that what you 
are going to show is satisfactory. I believe 
that every exhibitor should see the film which 
he is going to run each day and should finish 
his adv ertising campaign after seeing the film, 
putting into his advertising the final “punch,” 
which can best be secured by searching his 
show for angles which will have a particular 


“CAMERA MEN” 


When in need of a camera man, notify 


CINEMA CAMERS CLUB 
1006 Times Building: : Bryant 6558 
Edmund Lawrence 
FEATURE FROG a 


CURRENT _ RELEAS 
THESCARLET WOMAN with Wane: PETROVA 
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appeal in his own community. — « 

By way of suggestion, I might also say that 
it would be advisable, in case your matinee 
business is rather off color, to give free mati- 
nees to the kiddies quite frequently, particularly 
now that it is summer and school is out. You 
can run these matinees early, invite a certain 
section of children, possibly those from a cer-_ 
tain school on a certain day, and allow them 
to see the films while you are running them 
for your personal inspection. When you have 
good subjects, you will find that the free ad-— 
vertising which you receive from having the 
children go home and say that the films are - 
great will be of much more value to you than 
the income you might have received from the © 
few who might have come at night with their : 
parents. 

The main thought I want to reniceee this” 
week is the fact ‘that onthe producing and» 
exhibiting ends of the film business the early | 
daytime hours are of exceptional value. Men 
who sign stars are beginning to look for stars 
who are willing to co-operate with them in © 
securing the best possible results, and exhib- 
itors who devote the morning to preparation 
will surely find that the results will more than 
justify the strain of early rising. 

The problem of cutting down the terrible 
waste in film studios is an individual problem 
in almost every instance, and depends almost ) 
entirely upon the executive ability of the busi- 
ness man in charge of each particular plant. 
There are many big jobs waiting fdr the right ~ 
men, who can get a maximum amount of co- 
operation from high-priced artists and direc- 
tors, who are decidedly inclined to do things — 
their own way because they have always been 
accustomed to working without business restric- 
tions. * 

Figure this out from your personal angle in- 
whatever department you belong, and don’t 
just say, “Yes, that’s a good idea,” but resolve 
to really do something for your own better- 
ment and for the good of the future for your-— 
self, and for the ‘people you are associated 


with. 
Tully Marshall | 


STAR with D. W. GRIFFITH 
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Arthur Shirley and Kathlyn Williams in 


THE VALIANTS OF VIRGINIA 


Selig-V. L. S. E. 


RR IS EPEC. cate fn see Ne neg he T. N. Heffron 
BS DITO) Reise soe. ve Hallie Erminie Rives 
AOatres Wild © Lie sence. 7 ee Good and bad spots 
Bede) RONG IS Se ls wes Jumpy at first, appealing later 
To a hl Re an 6 1 Ogee nS i i as a Good 
Bee) Co AED Vita. ate ca secant Just good 
BEG EN GS ne aeenac ). cemented a acat Too uniform 
CAMERA WORK......::......4. sh eeRRY hae Just good 
SPIE AUN esha SAeeR, .JeaeRe: He, good; she, splendid 
PO eras Tamers tes tata ahs, aR Nhe hatte teeta tau Good 
ALA TERILORS 25eeek: .. aa: Should have been better 
aE R ST CURR oe aot c 2, aa Ma iiee Nas tghiid nals Sage ss Good 
PETA TIS sides terns Be pea Tae Some unconvincing 
BP CaN tect Cun ay Gio > «Gira iene Rigs oo eds Five parts 


E find here an offering which is decid- 

edly jumpy in the early part of the 
story, which has to do with a sort of 
prologue, and the production suffers 
decidedly from a failure to secure truly 
artistic exteriors where such exteriors 
would have helped very much. ‘The 
; lighting throughout was also rather 
poor because had the exteriors been backlighted they. 
would have been much more artistic, and there was 
no attempt made to secure real light effects in the 
interiors. A number of the interiors were quite 
poorly lighted, this being particularly noticeable in 
one important scene where we could have had a 
beautiful light effect. This was the passing of the 
famous Valiant pudding around the table with a 
small blaze coming from the pudding and no other 
light in the room. It was also noticeable that while 
this scene was shown as a vision three times after 
the first showing, the action did not tally in any of 
these three visions with what we had seen originally. 


_ After the story got settled down to the important 

central situations it held rather well and there were 

some good dramatic moments. Miss Williams’has a 

very pleasing personality and her scenes with Mr. 
' Shirley were well done. 

The film opens with an annoyingly long title which 
is unnecessary and certainly this should be removed 
‘at once. The story does not settle down until we 
find the hero in his father’s old home and Miss 
Williams is introduced into the action. The inci- 
dent which shows the hero calmly turning over a 
fortune of three million dollars to his father’s cor- 
poration, which is on the verge of ruin, is certainly 
unconvincing and it seems that this fortune has been 
made unnecessarily large. 

When this young man returns to the old home 
which has been left him’ by his father, this old 





_ homestead is surrounded by weeds and terribly in 





need of repair.» Had the wealthy father intended to 
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keep this old place as a haven for his son, as we 
are told in his bequest, it seems that it would have 
been more logical for him to have kept the estate 
in good repair since he had plenty of money with 
which to do this. ‘ 

The story hinged around the fact that the hero’s 
father had loved the heroine’s mother and had 
fought a duel with another lover, but had written 
to her asking if she wanted him to stay or depart. 
His letter had never been delivered. He had gone 


North and become wealthy. The girl married 
another suitor who’ was afterward killed in an 
accident. 


° 

Then we have the second generation falling ia 
love with the cloud over them of the hero’s father 
having fought this duel with the lover who was 
generally supposed to have been favored by the 
mother. It looked as if this might interfere with 
the happiness of the young people until finally the 
man who had failed to deliver the important letter 
Was conveniently wounded and he confessed to hav- 
ing hidden the letter. In it was found the informa- 
tion that in the duel the hero’s father had not fired 
but the dead man had killed himself after his first 
shot had gone wild. This made it possible for 
everyone to be happy. 

The scenes of the fox-hunt were rather interest-_ 
ing and the scenes of the “ancient tournament,” as 
held in the small southern town, were particularly 
good. The ball following the tournament was not 
so well handled, there being too much foreground 
in the scenes showing the entire gathering. It 
would have been much better had these scenes been 
taken from a height or had they been so- photo- 
graphed as to. keep the action closer to the camera. 


“As a whole I believe you can count on this to get 
by and some may enjoy it very much because of 
Miss William’s work and the presence of a number 
of little human scenes which have a certain appeal. 
It is not a “sure-fire” success, ‘however, and hardly 
ranks as a finished production. 


Miss William’s name should be of. particular 
value in your advertising and the name of the pro- 
duction should carry considerable weight with many 
because of the author’s prominence, 

Arthur Shirley, as the hero, was good but some- 
how his personality did not’register with me in a 
truly pleasing manner. ; 

I would emphasize particularly, in advertising 
this, the fact that it is a production of life.in a com- 
munity which continued to live out the traditions of 
a past generation. That sounds good and will un- 
doubtedly interest many people who always rave 
about anything which has to do with the South. 

Others in the cast.were Edward J. Piel, Virginia 
Kraft, Guy Oliver, Fred Carufel, Billy Jacobs, Edith 
Johnson, Al. \V. Filson, James Bradbury and Harry 
Lonsdale. ; 
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_ FUNNY FAIRBANKS FARCE WITH ATHLETIC TUNTS — 


Douglas Fairbanks in . 


FLIRTING WITH FATE 


Triangle-Fine Arts 
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much as some of the other Fairbanks 
offerings, becattse the story is more of 
the burlesque- farce type, still there is 
plenty of opportunity for fun-making, 
and surely there are many laughs. 

The plot is built along extravagant 
lines. It has to do with a young man 
who hires an assassin to kill him because his girl re- 
fuses him owing to a misunderstanding. Complica- 
tions follow, a fortune being left to the young man 
with the result that he is kept busy trying to dodge 
the man who has been hired to kill him. He sees 
visions of this man on all sides and after he hires a 
detective to protect him, he thinks the detective is 





Ralph Herz and Irene Howley in 


THE PURPLE LADY 


Rolfe-Metro 





__- DIRECTOR 


wor) N this Ralph Herz makes his bow before the 
camera. He manages to put over-enough 
good comedy pantomine to prove that he can 
deliver even without that funny voice. There 
were a few times when his scenes seemed a 
bit forced, but for the most part his work was 
very good and got many laughs. | 

Irene Howley, who has played leading parts 
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HILE this did not appeal to me quite as. 


SUSPENSE FARCE WELL PLAYED WITH MANY FINE TOUCHES 
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the assassin when that worthy trails him in. Esattsel 4 
The assassin finally joins the Salvation Army. Mr. 4 
Fairbanks marries the girl and just as he i is returning 
from the wedding he sees the assassin in Salvation 
Army garb. The assassin wants to return the money 
which he has not earned and chases Doug; Friend 
Doug thinking that he is still trying to kill him. W hen © 
this ‘last chase ends we have the happy finale. - a 
Of course, this is one of. those things which can- 
not be taken seriously at any time and there is ample 
opportunity for Mr. Fairbanks to do his athletic stunts 
and little comedy bits of business. a 
We get real fun all the way in this, and the con- 
trast between the meek, nervous hero and the villain- 
ous “Automatic Joe,” as played by George Bea ae 
is surely a scream at all times. 
Taken as a whole I believe that this will get over 
nicely and certainly it will be counted as very good © 
entertainment by the many thousands who now swear — 
by Fairbanks films. The production was not particu- 
larly artistic, little attempt being made to get any- 
thing except a lot of comedy out of the central figure, 
Some of the athletic stunts pulled by Mr. Fairbanks. 4 
in this were certainly unusual and surely it must De ea 
said that this young man has a style that is all his own. 
You may safely count on this to get over with any 
audience and I would advertise it as “another Fairbanks — 
laugh-getter. [ would devote most of my advertising 
to the name of the star and the name of the film, be- 
cause the name of the film suggests some daring stunts 
and Mr, Fairbanks is noted for being willing to take a : 
chance. 
Others in the cast were Howard Gaye, Jewel Car- | 
men, Wm. E. Lawrence, Dorothy Haydel, Lillian” 
Langdon, Wilbur Higby and J.P. McCarthy. 


for:many moons, 
site Mr. Herz, 


The story of this was built for laughing purposes, 
tlfere being an element of detective-jewel-smuggler mys- 
tery inserted, just sufficient to keep the thread of the 
farce running smoothly. 


This will please generally because the director has — 
planted many ‘little touches which have real comedy _ 
value. There were numerous little bits of business — 
and good close-ups which put over laughs that saved, 
many of the situations. 


The* story concerns the president. of the Uplift 
League, played by Mr. Herz, w ho goes with a committee — 
to investigate the Purple Cafe, where Miss Howley, ‘ 
the “Purple Lady,” is dancing. He falls for the 
“Purple Lady,” comes back the next night and after a 
few drinks takes her on a joy-ride to Coney Island, — 


Meanwhile the jewel smugglers had been introduced, 
and after the famous necklace had been smuggled into. 
the country, it was given to the dancer to take care of. Es 


While “under the influence,” on the joy-ride, she put 
the necklace in Mr. Herz’s pocket, The smuggler went _ 
to the home of the fiancee of Mr. Herz and made love 
to the fiancee at the instigation’ of her mother, who 
was anxious to have her daughter wed a “count,” and — 
then we find complications when the smuggler learned. “<a 
the necklace was gone and the dancer could not re-ia 
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gave us a splendid bit of work oppo- — 
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aeiae she hod dome with it except ae she ae 
; _with “Uncle Silas,” whose photograph she had. 
; The. count recognized the photograph and the dancer 
started to recover the necklace. We had numerous 
-farcial complications at the home of Mr. Herz’s fiancee 
_ while the attempt to recover the wecklace was under 
way, and finally it ended with the smuggler and the 
dancer being arrested by the detective who had been 
trailing them, with the Uplift president happy with his 
. fiancee. 
_ This story will not be taken seriously because it is 


poses only. As such it registers very well. 

_ There are many very good comedy titles but one 
speech from Mr. Herz to Mr. Hale, who played the 
count, was a decided jar because it did not fit into 
the general atmosphere. It read, “Back to the ribbon 
‘counter Percy, your vacation is at an end.” This was 
very crude stuff to come in such a situation because the 
action had been planted as taking place in the home of 
very wealthy people and Mr. Herz was not supposed to 
be the type of man who would make such a remark, 
The work of Miss Howley in this offering was par- 
ticularly pleasing, she appearing to splendid ‘advantage, 
and surely she handled her important scenes very well. 
Alan Hale, as the count, gave a distinctive portrayal, 


Sally Crute, Mignon Anderson and Augustus 
Ba Phillips in 


HER HUSBAND’S WIFE 


Ivan Film 
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PAM ERAS MAN (0005. ces cb ot Fred Armitage 
ee BERD ye open es, Malye Aeneas Ivan Abramson 
BAS A WHOLE?) 2. ees Interesting, unusual 
MOMENTO eels tc tetany ak + EUS eats Senta Rather daring 
Serre LO Nor. cee... ees cs eae ... Just good 
EE) LAU aIS POE EE Wickens. fers. sw ntti ohare els ee Good 
BT EAE St cess, Bienes. Meo viene Rlosn anche dee tots Fair 
PRAVEEN DV GIR IS Roma s. MeN osha cle cle ae) ce Min ose ok Fair 
BRGRIY AN Teen ee merase Ore es. ehh aus ath ia go nae. Very good 
RD TRL ae cet ais -. < aee viclamnchetel vidal ee Siots «ata Good 
BSP RIORS Nose. Jeo a ek aa Acceptable 
BEC RTORS: Sooo oa. say Fe Re RE OS tas, pe Good 
MRD SULIT AS ips BAA AS. Beshsic i Dida oe Dactowe a Good 
MENA EER Bete le cree ac atus) = Eas vucketieyelial= t+ s)e.s Five parts 


T cannot be denied that this is an interesting 
story despite the fact that it has to do 
with a situation which is a rather un- 
pleasant one. é 

The production is consistently good, 
although not artistic or distinctive. The 
players have handled their characters very 
nicely and some of the situations are 
dramatic. 
For audiences which care for melodrama, and 
Particularly for audiences which like melodrama 
with a touch of “sex” in the story, this will be an 
offering which will go over big. For a critical audi- 
ence, and one which is inclined to question the 
morality of offerings, it is a film which should be 
carefully considered before being booked. 
The story has to do with a mother who deserts 
her husband and child to flee to America with an 
artist. Her husband dies and the child is left home- 
less to be reared by a musician and become a famous 
Violinist. The mother leaves the artist, marries a 
theatrical manager and later is divorced by him 
when she goes to another man. 
The child comes to America, is discovered by 


apparently arranged for suspense and laughing pur- 
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and his work stood out all through the offering. The 
other members of the-cast were good, but not excep- 
tional. 

As a whole I believe you can count on this to regis- 
ter in a very pleasing manner with any class audience 
because there is a sufficient amount of mystery-suspense 
to the action to make the story hold. There is con- 
siderable comedy, and it has all been well played and 
well produced. 


In advertising this I would emphasize the presence 


of Mr. Herz, announcing this as his first film, and 


speaking of him as the famous star of many Broadway 
successes. If he has played recently in your city, com- 
ment on that fact. 


I would bill Miss Howley and emphasize her recent 
work with Metro and her former work at Biograph. I 
believe you can pull some business by mentioning Alan 
Hale’s presence, referring to his work at Biograph and 
his recent appearance in the Lasky production. 
“Puddinhead Wilson.” 

Bill this as a comedy-mystery story and I think you 
will find that the combination sounds attractive. 


Others in the cast were Howard Truesdale, Gretchen 


Hartman, George Pauncefort, Guido Collucci, Cora Wil-. 


liams and Mrs. William Bechtel. 


UNPLEASANT THEME WELL PLAYED, FAIRLY PRODUCED 


the second husband of her mother, and these two 
fall in love and are married. Later the mother re- 
turns to claim alimony from her second husband, 
whose business is failing, and we find the daughter 
begging mercy from the mother, without either 
knowing the other. 

The daughter, in pleading with her mother to 
keep her from forcing the collection of her alimony, 
tells the story of her life, and the mother realizes 
that her child has married her former husband. She 
then attempts to force her second husband to go 
back to her but is unsuccessful and then she tells 
her daughter who she is. This naturally causes a 
separation between the daughter and her husband. 
In order to. straighten out the mess the mother 
repents and comes to the house after’ taking poison, 
telling the daughter just before she dies that she is 
not her mother. 

Personally I question the wisdom of presenting 
this sort of a plot. It will be decidedly distasteful 
to intelligent, discriminating audiences and certainly 
it is presenting additional material for those op- 
posed to films to harp upon. 

Miss Crute, as the mother, does very well 
throughout and plays a number of the more im- 
portant scenes very effectively. Mignon Anderson 
is rather appealing and her work is. quite convine- 
ing. Augustus Phillips, as the second husband, 
handles a difficult part very nicely. 

Unfortunately, in a number of scenes, the light- 
ing was quite bad, with the result that the makeup 
of a number of the characters was decidedly notice- 
able. This jarred badly in several places. 

There is nothing truly artistic about any of the 
offering, and w hile the sets were not bad they were 
not unusually well done. 

I have tried to give you an idea as to the tee 
acter of this offering and must leave it entirely to 
your judgment as to whether or not you can present 
such a plot. If you feel that your people will accept 
this sort of story you can rest assured that they will 
think the production a-good one. 

Others in the cast. were Edward Mackey, Kittens 
Reichert, William Bechtel, Bradley Barker, ae. Bae 
Lewis, Brindsley Shaw and Walter Law. 
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VERY CLEVER STAR, FINE ATMOSPHERE AND TYPES MAKE THIS 


Ann Pennington in 


SUSIE SNOWFLAKES 


Famous Players-Paramount 
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-LILE an analysis of this story bares it as 
a very elementary plot, still this offer- 
ing is certainly one which will have a 
decided appeal because of the manner in 
which it has been done and because of 
Miss. Pennington’s personality. This 
production depends almost entirely upon 
; the atmosphere, the types and the stars. 

All are particularly good. 

This being Miss Pennington’s first appearance in the 
films, there was naturally considerable interest in her 
work. [ am sure that there will be an enthusiastic 
response to her. personality over the country, be- 
cause she has given us an exceptional performance and 
one which will surely rank her as one of the very big 
possibilities for screen work. 

Director James Kirkwood has made this a very hu- 
man offering, and his selection of types was particu- 
larly good. 

The atmosphere throughout was without a flaw, and 
IT am sure that this will appeal particularly to small- 
town communities and persons who once lived in small 
towns. 

Since Miss Pennington has to date appeared only as 
a dancer, I was a bit doubtful as to her ability to 
register effectively on the screen despite the fact that 
she has always displayed a unique personality which 
made her dancing distinctive. There is no longer any 
question as to her screen value. She has a wonderful 
pair of eyes for screen work and a cute little pouting 
mouth that surely appeals for certain parts, particular- 
ly those of a rebellious child of fourteen to eighteen. 
She is going to be a big star. She responded to, di- 
rection beautifully in this offering, and no one would 
ever suspect that this was her first appearance be-° 
fore the camera. 

She did slip once in having her hair parted in the 





middle, in an interior, only to appear with it parted at 
_the side in an exterior which followed immediately 


afterward, but that will not be noticed by many, and 
it is a wonder indeed that it did ‘not happen oftener. 
It is a very difficult matter to get a newcomer to the 
films to realize the importance of carefully checking 
costumes and other items of personal appearance, be- 
tween scenes made in the exteriors and scenes made in 
the studios. 


The story of this film has.to do with the youngest 


. 


“cause of her innocent desire for fun, and particularly — 
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of three daughters who runs away to marry an actor, ~ 
her departure causing the death of her aged father in — 
their New England home. ; i 
The runaway died a few years later, she having be- — 
come a widow before that. She left a child, who was. 
brought up by an old actor, as his own. She had 
fourteen years of stage life, and then when her old 
guardian was failing he sent her back to the New Eng- — 
land home and her two old-maid aunts. em 
After startling the natives in a number of ways, be- 


because of her appearance at a church entertainment ~ 
when she gave a dance she had given for years on the 
stage, the older sisters were quite perplexed over the 
problem of caring for this youngster. They were a 
bit hard pressed for money and at the right moment ~ 
Susie coaxed the gardener to let her into her grand- ° 
father’s room, which had been closed since his death, 
so that she might see her mother’s picture. Behind the 
picture she found piles of bills, the accumulated for- 
tune of the father who did not believe in banks. 

There was a slight thread of love-interest, Leo De-~ 
laney being presented as the hero, a small-town doctor, 
and the son of. the wealthy man of the village was — 
just a sort of halfway heavy. 4 

It was noticeable that there was no villain in this — 
story, and that certainly made it more pleasing. : 


It seems to me that for entertainment purposes simple — 
little tales of this sort carefully produced, with a star 
who has personality, are much more to be desired than 
action stories of crime and thrills. ; 

We have many well-placed close-ups in this, putting i 
over touches at just the right moment, and the tempo 
of the action is very good despite the fact that it is © 
slow all the, way. . : 

Leo Delaney was a very likeable hero although ~ 
his scenes were few. a 

Marcia Harris and Billie Wilson, as the two older 
sisters, were exceptionally good types and their work © 
made a wonderful contrast for the clever daintiness of — 
Miss Pennington. William J. Butler, as Amos, was-a_ 
splendid type. William Courtleigh, Jr. as Roy the 
non-preferred suitor for Susie’s hand, did very well 
with a small part. ‘ 


As a whole I would say that you can count on this 
as a production which will certainly please almost any 
audience. It should appeal particularly to children be- 
cause I am quite sure that Miss Pennington is going 
to win a place among the real stars who can do dainty 
ingenue characters. She has a distinctive face which 
is sure to be remembered, and personality. 


In advertising this I would play up Miss Pennington 
particularly, billing her as one of the stars of the fam- 
ous Ziegfeld Follies, and 1 would announce this as her 
first appearance in the films. You can promise that she 
is an exceptionally attractive little beauty with a per- 
sonality which is certain to win her a wonderful fol- 
lowing. I would suggest that you announce that this 
production was directed by James Kirkwood, who was 
formerly Mary Pickford’s director and is now direct- 
ing Mary Miles Minter. - 

Bill the story as an appealing human tale of small- 
town-life and theatrical folk. It might be well to call 
it a story without a villain because I believe that mani 
poet have tired of seeing the awful willuns so regu- 
aT 'y. a 
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sented WiOUe any new angles, so 


was a terrible handicap to both the 
players and the director to attempt 
to make the situations dramatic 
when even the children in the audi- 
ence will be sure just how it is all going to work 
out. 

The general atmosphere was that of a small town 
controlled by an oil refining company, and the story 
had to do with the oppression of the workers By 
the owners of this company. There were many 
scenes which were more depressing than impressive, 
and the offering as a whole will not be counted 
particularly “entertaining.” 

Miss O’Neill had some very good scenes, but she 
was working under the handicap of a story which 
- was _ so elementary that it was hard to make the 
situations convincing. Consequently some of her 
playing failed to stir as it would have otherwise. 
The supporting cast were good types, but nothing 
unusual was developed. We had the regulation hero 
with a blue shirt, the bull-necked foreman who was 
half-villain, and the villainous, brutal superintendent. 
The capitalist was the usual well-fed type, who re- 
fused to be concerned with the troubles of his 
_ employees. 

The entire story can be told in very few words. 
The corporation had been oppressing the workers; 
the workers rebelled. Miss O’Neill, who had lost 
father, mother and sister because of the corpora- 
_tion’s methods of doing business, went to the capi- 
-talist’s house to demand justice. She was arrested. 
The capitalist’s son moved to sympathy went to the 
town to investigate conditions after persuading his 
father to free Miss O’Neill. The workers had 
- threatened to destroy the plant if Miss O’Neill -was 
not released, and thought their threats and their 
strike had freed her. Unable to secure their old 
jobs under their terms, the workers fired the oil- 
tanks. About the same time they discovered the 
identity of the boss’ son and tried to kill him. 
Additional guards from the city arrived in time to 
save the boy and he then promised that they should 
_ have fair treatment. 

Early in the film most of the footage was used to 
plant the atmosphere of poverty and mismanaged 
‘shops. The incident of Miss O’Neill’s facing the 
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ANCIENT LABOR THEME FAILS TO REALLY APPEAL 
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capitalist in his own home, which she had entered 
through the use of a stolen invitation to a masque 
ball, was not particularly convincing because the 
extra people did not impress. 

The hero failed to disguise himself sufficiently in 
making his trip to the oil- town, and certainly his 
presence without employment in this community 
would have been questioned long before it was in 
the story. 

The situation which showed the workers openly 
declaring their intention to fire the tanks at mid- 
night was decidedly ridiculous, because certainly if 
they had any such intention they would not openly 
announce the exact time for their attempt in a meet- 
ing which might have held half a dozen spies. 

The boss’ son insisted on appearing at all times in 
the regulation hero outfit of blue shirt open at 
the collar, and trousers stuffed into heavy boots, 
and he did not at any time look like the other 
workers. 
have made the men suspicious of him. 

The last part of the offering was dev oted to scenes 
of hundreds of men running back and forth in the 
streets with several clashes, ‘and to my mind the day 
is gone when a picture can be put over with the 
use of scenes which show wild-eyed mobs in action 
when everyone understands just what the final out- 
come will surely be. 

These scenes which were thought to be, at one 
time, “punches” and “big scenes,’ are not impres- 
sive ‘enough now to put a feature film over. 

It must’ be said that Mr. Lewis has given us 
splendid atmosphere, and sur ely Miss O’Neill’s work 
is as good as could be registered under the circum- 
stances. None of the players were bad. 

Almost the entire responsibility for the failure of 
this production to really impress must rest with 
thebstory.») Lt-is noftwithere,’ 

Throughout this offering we find an attempt to 
use illustrated title cards. “Unfortunately the draw- 
ings were crude, and many of the worst were re- 
peated time after time with the result that the effect 
was very, very painful. Illustrated title cards are 
a great help to a production if well down, but a 
terrible hindrance when poorly done. 

As a whole I would say that you can count on 
this as a production which may just get over with 
the average audience. If you have an audience 
which is for the most part made up of working 
people who labor with their hands, this film may go 
great. If you have a critical audience of toilers who 
don’t use their hands, it is a question it they will 
like this at all. 

This is certainly a picture which must ue carefully 
placed in booking. In advertising this I would ap- 
peal particularly to the labor element. It is an 
elementary story of the clash between capital and 
labor. There is nothing new about it and the only 
preachment that can be figured out of it is that 
capital should make investigations before making 
decisions. Miss O’Neill’s prestige may pull you 
quite a bit of business but I would not advertise 
this too big because it is not really a good feature 
to offer. It lacks many of the essentials which are 
now considered necessary for real successes. 

Others in the cast were Herbert Fortier, Victor 
Sutherland, Tom Tempest, John Sharkey, Fred 
Chasten, Ray Chamberlain and Adelaide Hayes. 
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Baroness Von Dewitz and Paul Swan in 
DIANA, THE HUNTRESS 
Pluragraph-Unity Films-State Rights 
DRAMATIZED BY ..... Francis Trevelyan Miller 
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sented as a feature. Undoubtedly it can 
be played in most theatres as a feature 
production because it certainly has some 
very artistic scenes and it can be offered 
as a “classic” since it has to do with a 
tale from mythology and features several 
classic dancers. 

Speaking: plainly the chief drawing power of the 
offering, however, will be the fact that there are 
numerous undraped models appearing in various 
poses, and the characters in the story, what little 
story there is, do not wear much. 

I would hardly advise that this be played without 
a five- reel feature in case you are accustomed to 
playing “worth-while” stuff, but surely you can put 





SPLENDID PRODUCTION AND PLAYERS MAKE SIMPLE STORY F INE 


Myrtle Stedman in 
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HIS offering maintains the exceptional 
standard recently established by the Pal- 
las Company. While this story is rather 
hackneyed as to some of the situations, 
and has a few twists which are decidedly 
convenient, still it is certainly true that 
there is a real audience appeal about the 

theme and the plot provides a number of 

situations with an atmosphere which is de- 





splendid 
cidedly interesting from an audience angle. 
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SPLENDID PRODUCTION AND PLAYERS MAKE SIMPLE STORY FINE 


AM covering this offering because it is pre- . 











































this in when you have a feature which is not par- 
ticularly strong, and pull a lot of business with this 
special subject. 

It is artistic and it is within bounds, despite the 
fact that some of the poses display quite san oh, 
yes, quite some. . i 

In advertising this I would emphasize the fact” 
that the feature presents a number of classic 
dancers. Play up Baroness DeWitz as “Valkyrien,” 
since that is the name under which she has danced, 
and Paul Swan, who was proclaimed ‘the most 
beautiful man in the world,” at least, that is what 
his press agent announced him as when he appeared - 
in vaudeville houses in New York. 

I would also call attention to the presence in © 
this offering of Lieut. Percy Richards, who has” 
been known to New York for two years as the “Man ~ 
in White,” because he has persistently paraded the — 
streets, in winter as well as summer, clad only in 
a silk shirt and flannel trousers, always without a ~ 
hat and never wearing a coat. 

I would not promise a lot of nude models or any- a 
thing of that sort and I would be very careful to 
keep my advertising from even insinuating that 
there is anything suggestive about the picture. You — 
will get all the business by careful advertising that — 
you would get by other advertising, and at the same © 
time you will not lay yourself open to criticism from 
people who probably never attended your theatre. © 
You can tell them that there are many poses of © 
famous paintings, etc., and show a few of the still © 
pictures in your advertising, but do not herald this 
from the sensational angle. You won’t need to if 
you do the other stuff carefully. 

Others in the cast were Lional Braham, Grace © 
Osborne, Mary Navarra, Frederic Osborne and 
William Schley. : 








There are a number of scenes about artists’ studios — 
which are not only unusually well handled as to de- 
tail but they have been very carefully presented so as — 
to retain all of the interesting elements without at — 
any time overstepping the mark. By that I mean — 
that we see some glimpses of the various beauties 
without these glimpses at any time becoming pro- — 
longed views. I have a hunch that a few folks may 
want to see this a second time to get a better look © 
at some of the touches which they did not get to — 
see long enough the first time they viewed the pro- 
duction. ‘ 

The settings throughout were particularly well 
constructed, and there was not a flaw in the detail — 
of the technical work. 


The story has to do with a child aebehied from a 
burning ship, after being separated from its parents 
‘in the confusion. The child is adopted by the fisher- — 
folk who try to trace the parentage by the marking — 
in a garment around the infant, but it so happened 
that the garment was the property of other people © 
than the parents. There is a lapse of time and we © 
find the infant grown up, Myrtle Stedman playing © 
the part of the mother and the adopted child now ~ 
grown to womanhood. 

Some artists gathered together in a restaurant have 
a heated discussion as to which country has the most 
beautiful women. A wealthy connoisseur tells them 





he will give a large prize for the most beautiful 
painting, each artist to choose his model from his 
own nationality. 

Then comes the series of decidedly interesting 
views of the artists’s studios, and the various beauti- 
ful models. 

The woman who had adopted the lost child has 
moved to the city and is employed to clean the 

_ studio of the American artist. She becomes ill and 
Myrtle takes her place. 

The American artist had had trouble in finding a 
model who can really think and feel. After dis- 
charging two or three he happens to discover the 
beauty scrubbing his floor. She becomes his model. 

_ Of course; this painting wins the prize, and then 
there is an investigation as to the parentage of the 
model, it being questioned as to whether or not she 

is an American girl. 

In order to give the hero something to do the 
connoisseur develops into a willun and invites Myrtle 
to his apartments to pose for him. Hearing of this 
the American artist arrives there in time to stop 
the “doity woik.” ~° ; 

Then comes another rather convenient twist in 

_ the plot when the parents of the long lost child are 

informed of the marvelous painting and told to go 

see it. Of course they recognize the likeness and 
hurry off to find the chjld which gives opportunity 
for some particularly well handled double exposures 
in which Miss Stedman plays both parts of mother 
and daughter. Of course the artist marries his 
_ American beauty. 
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While the story of this film is undoubtedly quite 
convenient when analyzed, I am sure that the aver- 
age audience will not complain because of this after 
they have seen the film. The manner in which the 
offering has been handled from start to finish holds 
the interest all the way, and it is not only artistic 
as to presentation, but it is very human as to the 
characterizations. The action does not drag and the 
entire cast were decidedly capable. The types 
chosen for the foreign artists and models were par- 
ticularly good. This is one of the best opportunities 
Miss Stedman has ever had and she certainly makes 
a very pleasing impression. She is very well known 
to film fans and I am sure that you can count on 
this production as one which will please an audience 
very much. The manner in which it has been done 
gives enough that is away from the routine film stuff 
to make it distinctive, and while the idea is not a 
wonderful one, there are a few situations which have 
been made quite impressive by the playing and direc- 
tion. There are several good “gulps” in it. 

In advertising this | would emphasize the though 


-of there being a competition to decide which country 


has the most beautiful women. That will undoubted- 
ly arouse interest in the offering and it suggests 
something of the character of the production with- 
out telling too much. I would play up Myrtle Sted- 
man particularly, and I believe that you can pull 
some additional business by making it known that 
this film was produced by the same company which 
has recently made “Pasquale” and “The Making of 
Maddalena.” , 
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being the announced reason that the film 
was not played at the Strand. I believe 
that another reason might be that the offer- 
ing was not what might be called classy 
at any time because the story is the old 
theme of the life of a one-hundred-dollar 
as . bill; only this time it is presented as three 
different hundred dollar bills, each one with a story. 
__ The manner in which these stories are put over 
is confusing since it is impossible to tell whether 
the host, who gave the money, told each story, or 
whether the stories were just shown on the screen 
without being told by anyone. 

Separately, none of the stories carries any par- 
it cular strength, there being nothing new or un- 
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ORDINARY, DISCONNECTED INCIDENTS WITH VERY ROUGH SPOTS 


usual about the incidents. The last incident was 
decidedly rough, it having to do with a wealthy man, 
the host, luring a manicure girl to a roadhouse, 
leaving the hundred-dollar bill with her the next 
morning. 
The central scene of this entire offering was a 
very, very rough dinner given by the wealthy man 
to a party of friends, and in between stories they © 
tried very hard to prove just how rough they were. 
The first story had to do with a laborer who was 
run over by the wealthy man and given a hundred 
dollars for his claim, the hundred afterward being 
deposited in a bank and stolen by a cashier who 
returned it to the wealthy man to ‘cover stock 
margins. The cashier afterward departed with all 
the bank’s funds leaving the poor people without 
their hundred. 
Incidentally the scene where the cashier was dis- — 
covered at the safe with the suitcase full of bills, got 
a big laugh. 
The story of the second hundred dollar bill told 
of a young dope-fiend who joined two crooks and 


‘tried to rob the wealthy man, with the result that 


all were arrested and the hundred-dollar bill re- 
covered. 

There is considerable action in this offering and 
many close-ups of scenes that are expected to regis- 
ter as tense dramatic moments. I question very 
much, however, the effect that these situations will 
have on a discriminating audience. If your audience 
is not a critical one and inclined to care for the 
melodramatic “downtrodden masses” type of story, 
it is quite posible that they will accept this and think 
it very good without stopping to analyze it as a 
whole. If you have a discriminating audience, how- 
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ever, don’t take chances with this, because it is 
certainly off color in a number of places, and there 
is nothing about it which can be called redeeming. 

Not a single character in the entire cast really 
retains the sympathy, and that one point alone is 
enough to make it have a hard time with many 
audiences. You must decide upon this according to 
the sort of patronage you have. 

The production has not been exceptionally well 
directed because a number of the sets are rather 
poor, the room in the wealthy man’s home, which 
was the scene of the robbery, being decidedly bad. 
The interior of the bank was alse rather crude, it 
being painfully noticeable that the bars of the 
cashier’s cage were of wood. This detracted de- 
cidedly from the scenes in the bank. 

The lightings were not artistic at any time, and 
in some places were poor. 

When I saw this film, the murder of the wealthy 
man by the girl he had ruined is. given without any 
details omitted. I happened to catch this particular 
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E get here a story which is the same 
old ‘ ‘junk” so far as the plot is con- 
cerned, and with the exception of 
the work of Mr. Russell, as the 
hero, and Miss Burton, as the girl 
in the case, and the fact that we see 
a lot of pretty exteriors, there is 
nothing about this to really com- 


mend it. 

The story has to do with two rivals in financial 
circles, one a villain and the other a. hero. The 
villain ruins the hero, who goes to the mountains 


to recuperate. Assisted by the girl’s mother, the 


villain then plans to marry her, ‘she being willing, 


to accept him and his money when the hero is 
ruined. 

The villain then conveniently ialces the girl to 
his hunting lodge in the mountains, which is very 
close to where Friend Hero has located. This was 
rather a dangerous thing for the villain to do, but 
then the scenario man had to get the hero back 
into the action and, so, he thought it advisable. 

The hero had joined forces with an eccentric 
character, who was searching for a gold mine that 
an Indian had told him about. Friend Hero was 
about to, despair of ever finding the gold, but one 
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subject in New Jersey, and it may be that censor 
laws do other things to it elsewhere, but certainly 
I saw all the details of the girl thrusting a huge 
carving-knife into the willun’s chest, the night this 
was screened in a Jersey theatre. Such scenes may 
be considered dramatic, but I think it is going too 
far to carefully show the details of such a finish. 


In advertising this, if you have to play it, I would’ 
dwell upon the fact that it is a story of the evil of 
money. You might even suggest that it is a story 
of three one-hundred-dollar bills, and say that the 
stories are told during an elaborate dinner party 
given by the donator of the wealth. I doubt if either 
Frank Losee or Grace Valentine will be known to 
your patrons, but you might mention them in the © 
billing because it will at least be an advantage to ~ 
have some names to feature. Their work in the 
offering is good but not unusual. ‘ 


Others in the cast were George LeGuerre, Harry 
Lee and Crauford Kent, all of whom were very good. 





day as he wandered in the hills he heard a cry 
and when he rushed to the rescue there he beheld 
a beautiful lady most nigh scared to death because 
a snake was rather close to her. The snake didn’t 
look particularly dangerous, and there was a sug- 
gestion that he was possibly being held by the tail 
by someone outside the range of the camera. Never- | 
theless our hero called to the lady in distress, for 
her not to move and he rushed forward and killed 
the snake by throwing rocks at it. Then, of course, 
he was tremendously surprised to find that the lady 
he had rescued was his own onetime sweetheart. 
He then told the girl he would like to have her see 
his home, and she started back to get her horse so 
as to accompany him. Friend dero then looked 
down at the snake he had killed and found that by 
throwing the rocks he had discovered the long lost 
gold mine. 


Now, of course, if our hero had been acting the 
part.of a gentleman he would have been compelled 
to get the lady’s horse himself, and in that case 
it would have been impossible for him to dis- 
cover the gold mine in her absence and have 
time to decide not to tell her of his wealth. But 
the scenario man did not consider the “gentleman” 
idea and so the heroine brought back her horse 
and the two departed for the hut in the hills with 
the hero hugging his secret to his breast. —— 


The girl proved herself rather a cad by refusing 
to come to the hero in his poverty, dispite the fact 
that she had learned, according to the title, to love 
open-air life. 


One of our titles along about this time had spoken 
of the willun as a coarse person. Really I must 
insist that this tithe was misleading because the 
willun seemed to be about as sweet a willun as I 
have viewed in a long time; he was a a 
dainty morsel. 


Anyway, we had a forest fire following the girl’s 
refusal to wed the hero and live in poverty, and the 
villain “refused to help the other men fight the 
flames. This caused the heroine to go to her her 
and agree to. wed him. 

In the scenes of the forest fire we had one minia- 






ture which was very, very bad, and it should come 
out at once because it is certainly not needed. The 
other scenes of the forest fire were not bad with the 
exception that in one place we had a lapse of time 
-and we found the men fighting the flames at work 
in the very same spot in which they had been work- 
ing the night before. This seems hardly good detail. 
The first of the production moved painfully slowly 
and never at any time did the story really grip. It 
was such an elementary melodrama that it was very 
difficult for any of the players to make the scenes 
truly convincing, and because of this they cannot 
be severely criticised, except, of course, the “sweet 
~willun.” 
Mr. Russell was a good “blue-shirt” hero all the 
“way, and Miss Burton did rather well with a part 
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which had a very hard time justifying an audience’s 
sympathy. 

As a whole, I would say that this is an offering 
which you may get by with if your audience is not 
too particular. | would not play it in any house 
where you had patrons who are prone to criticise 
the cld-style stuff. 

In advertising this I would go very easy. If you 
have to play it, speak particularly of the beautiful 
exteriors, of the forest fire scenes and of the work 
of Mr.«Russell and Miss Burton. You can say that 
the film was made in the Sierra Mountains of Cali- 
fornia and consequently shows some beautiful 
scenic bits. 

Others in the cast were Marie Van Tassell, Ea 
Keenan and William S. Hooser. 
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serts in this, offering, it will stand as a 
splendid production. As we see it now, 
these inserts are so ridiculous that they 
kill the strength of the most important 
situations in the -plot. 

The production has been particularly well 
; staged and very well played, and the story is 
A not only very unusual but very interesting. Unfortu- 
nately in the most important situation we are shown 
_two items published in a newspaper which are so terri- 
ble as to be funny, with the result that these two in- 
‘z ‘Serts kill the effect of the entire offering. 
These newspaper stories speak of a scandal concern- 


such a manner as to have made it impossible for any 
sort of publication to have printed them. 

_ It is of course necessary, for the purposes of the 
story, to get over a suggestion of what the newspaper 
‘inserts told. These inserts should be very carefully 
worded, however. They could be so prepared that it 
might have been possible by stretching the point, to 
have had them printed. As they stand they are truly 
Tidiculous, because of their terrible frankness. 

We find only Dorothy Davenport starred in this 
offering, as it is now billed, but undoubtedly this was 
Eeetially intended to be a production in which Hobart 
aoe was to be starred. Since Mr. Bosworth has 
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DRAMA WITH BAD FLAW 


made arrangements to start a company of his own I 
presume that it was decided to take his name out of 
the billing and leave only that of Miss Davenport. 

While Miss Davenport is véry good in this Mr. Bos- 
worth is surely the central figure, and his work is de- 
cidedly forceful. 

With the exception of three sets in Miss Davenport’s 
home, early in the film, in which we had some very 
bad wallpaper, the settings were decidedly well done. 
There were a number of exteriors which were partic- 
ularly beautiful. 

The story holds the interest splendidly all the way, 
and if the Universal will go to the trouble of prepar- 
ing new inserts for these newspaper stories this should 
rank as a very fine offering. 

The plot of this has to do with a married man, Mr. 
Bosworth, who is unhappy and goes abroad. He meets 
Miss. Davenport, saves her life, falls in love with her, 
proposes, is accepted and is about to tell her that he is 
married, when friends of his wife greet him and say 
that his wife, who is in Newport for the summer, had 
sent her love. This touch was splendidly pit over and 
registered with a bang. 

It of course killed the girl’s faith in Hie and she 
came back to America and promptly married a 
former suitor who had just been elected governor. 

Bosworth returned home and forced forgiveness 
from the governor’s wife, becoming a fast friend of the 
family. He then in the following years, as a friend of 
the family, carefully poisoned the mind of the hus- 
band with thoughts that his wife was untrue. This was 
done for the most. part by suggestion. 

Finally, we find stories published in the newspapers, 
when the governor is campaigning for re-election, in- 
sinuating that the child in the governor’s home could 
cliam another father than the governor. This brings 
about a dramatic scene at the christening of the child, 
when the governor accuses Bosworth of being the 
father. 

The wife then goes to Bosworth’s home to plead with 
him to prove her innocence, and he writes a letter de- 
claring her innocent, but asks that she pay his. price. 

The wife kills Bosworth with a paper knife, and dy- 
ing, he takes the blame, saying that he has killed him- 
self when unable to be more than a friend of the 
woman he loved. 

The sympathy in this story is rather badly placed be- 
cause while Miss Davenport carries it most of the way, 
the sympathy seems to go to Mr. Bosworth early in 
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the film only to find that he is the villain in the last 
of the story. 


The character of the husbahd does not appeal at any 
time, and the other characters are simply to smooth 
the action. 


There are a number of very dramatic scenes in this, 
however, and many little touches of human bits of busi- 
ness which are sure to register with true force. 


I believe that this can be counted on to please as an 
interesting dramatic film principally because it has been 
well played and well produced. The story will hold 
except: for the terrible newspaper inserts. 





DELIGHTFUL CHARACTERIZATION IN ARTISTIC, FAST MELO 
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Pe ERE we have an unusual combination of 
very beautiful exteriors, carefully lighted 
and photographed, a splendid character- 
ization by a star with an appealing per- 
sonality, and a rapid-fire action building 
to a melodramatic climax. 


The story of this starts off slowly with delightful 
little human touches having to do with the predita- 
ment of a sweet young kiddie who is sent to live 
with an aunt in the city, when her mother dies. 

The aunt is dignified and inclined towards high- 
brow thoughts and the atmosphere of the home is 
entirely unlike what the youngster is accustomed to. 
She tries to run away but is caught by the maid and 
ordered to stay in the house by her aunt. 

The youngster’s efforts to make friends with the 
household fail, but she finds a friend in a young boy 
who lives next door. 

In this home there is another girl who loves a 
poor young man, upon whose suit the mother 
frowns. Miss Hall, playing the part of the kiddie 
from the country tries to help the young lovers, but 
is caught in the act and punished. 

The aunt is contributing to a crook who is 
masquerading as an East Indian prophet of a new 
thought cult, and requests this fakir to persuade 
her daughter that she is not in love with the poor 
young man. The fakir sees the opportunity for 
money and kidnaps the daughter after hypnotizing 
her, and then offers to find her for a reward. The 
kids suspect the fakir, follow him in their motor- 
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If I were going to play thie I would take the dtd 4 
up with my exchange and see if something could noty 
be done to modify this particular flaw. 

In advertising this I would mention Mr. Bosworth — 
quite prominently and also Miss Davenport. I would — 
make. considerable use of the name of Clyde Fitch, as 
the author. That combination and the name of the 
film itself should pull you some business. It is not a — 
great production, but it has been well enough pro- 
duced to make it rank as well above the average. 

Others in the cast were Emory Johnson, Jack Curtis, — 
C. Normand Hammond, Adele Farrington and Gretchen 
Lederer. 


cycle, find the imprisoned girl, and while the boy is 
captured, Miss Hall escapes and returns with the 
police, who clean up the fakir’s gang. ‘ 

Starting as it does with a series of beautiful 
scenes, and a lot of decidedly appealing little human 
touches, the very fast melodrama into which this © 
story develops as the climax is neared, becomes © 
even more impressive than it would have been | 

otherwise. 

The scenes showing the speeding automobiles and 
the kids in their motorcycle car have been particu- 
lary well handled, and throughout the offering the © 
tempo is splendid. I can guarantee that any audi- 
ence will consider this a very fine offering because 
Miss Hall has a distinctive personality and will | 
surely register her points. The audience will be © 
won to the character before the melodrama gets | 
under way, and then they will be stirred by the very 
speed of the action. The fact that all of the scenes 
have been splendidly photographed and artistically | 
lighted helps this at all times and gives an added 
distinction. It is surely a classy melodrama. 

I believe you can count on this for any kind of an 
audience. In many ways the first of this offering 
reminds one of Miss Hall’s work in that wonderful 
production, “Jewel.” She has an excellent knowl- 
edge of tempo values and registers her points with 
that quick ‘“stop-and-start’” method which gives 
“pep” to everything she does. 

There was one noticeable fault in the handling ~ 
of a few bits, that being that a little too much ~ 
license was taken in placing Miss Hall in too many 
scenes where she passed through rooms without 
being seen. In some of these instances she certainly — 
would have been discovered and it would haye been © 
better to have handled these situations a little more 
carefully. 4 

There was one newspaper insert which was not | 
particularly good, although far from being as bad 
as what we used to get. 

The ending of the “offering was entirely too slows 
because when the climax of-a story has been reached — 
with the final gathering for the finale, it is always — 
bad to extend this over too much footage. The fault — 
here is that many in an audience will insist upon 
getting up and starting out which is very disagree- — 
able to those who desire to see the film through. , 

In advertising this offering I would emphasizé ~ 
Miss Hall’s presence particularly, and play up her 
recent productions, such as “The Crippled Hand’ 
and “Jewel.” I would refer particularly to “Jewel,” 
because in this she does the part of a young girl, 


































uite similar” to the i which she played in 
fewel.” I would advertise this heavily, using par- 


You can promise an exceptionally artistic production 
with human characterizations and fast moving 
action. 

This offering has three vantage points, being a 
production of human bits, one of artistic merit and 
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CAMERA MAN ............-....++55: H. B. Harris 
wae el .i....James Oliver Curwood 
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Ma dagic Rake site « Has rough spots but holds 
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Pea actor 3 Story slips, one drop jars badly 

APE EI NCPR NS. ch oc oro: Afotags at oreo Eight reels 


NFORTUNATELY I missed the first 
showing of this big feature. I have en- 
deavored to catch it at different times in 
recent weeks, but was unable to do so, 
and I am reviewing it now because I feel 
that it is of sufficient importance to justify 
covering it even at this late date. 
It is not often that we see an eight- reel 
Be When we find a subject presented in eight 
eels it must be exceptional to succeed because it is 
1a aturally subjected to more severe criticism from the 
verage exhibitor and patron than the ordinary five- 
eel subject. 
can say emphatically that this production will 
egister with any audience as human, forceful and 
eautiful. 
The story moves quite slowly in the first three or 
ur reels, but the tempo is smooth and even and 
ere is an excellent element of suspense because of 
ne manner in which the story is told. 
The introduction of many beautiful exteriors of the 
reat Northwest helped to hold the attention all 
rough these early reels. From that time on the 





few “places where the story twists seem to jar a 
ttle, and we have one or two bits that seem un- 
e cessarily melodramatic, still I am sure that the 
erage audience will accept this story as an un- 
sually interesting one. 

ere was an abundance of scenic display. Very 
a film will depend upon some beautiful ex- 
s at the first of the offering, and then will be 
e to show any which are more beautiful later 
th the result that those which come later suffer 
comparison. That is not true in this case, because 
beauty of the exteriors build with about the 
values as the action of the story becomes more 
se. The situations become better and the scenic 
rr undings become more interesting. 


Nel Shipman, who played “the woman” in this 
i" rere 
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taciy Miss Hall’ s name and the name of the film. | 


ry gives us enough action, and although there are © 
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also a fast moving eR oapes: Because of this fact 
it should go particularly well. If “The Crippled 
Hand” ‘pleased, and it probably did, although you 
may not have had much business on it because of 
the name, you will find this going ten times better. 

Others in the cast were Adele Farrington, Betty 
Schade, Harry Depp, Kingsley Benedict, Grace 
Marvin and Wadsworth Harris. 


HUMAN FORCEFUL PORTRAYALS AMID BEAUTY SPOTS 


picture, gave a truly remarkable performance when 
it is taken into consideration that Miss Shipman has 
done practically no work before the camera prior to 
her appearance in this big feature. Miss Shipman is 
the wife of the well-known theatrical manager, Er- 
nest Shipman, and has been well known as a writer 
of scenarios, but she has never been known as a film 
star. Her work in this ranks her at once as one of 
the very big screen possibilities, because she has an 
appeal to her face, she has youth and beauty, and 
more important even than these, she has repose. In 
all of her scenes her work was convincing and she 
kept her emotions human. 

William Duncan, playing opposite Miss Shipman, 
gave a forceful portrayal of his part, and it can be 
truthfully said that every character was well handled. 
There was not a decided flaw in the acting at any 
time. Taking up the story it must be mentioned 
that there were places that seemed too melodramatic. 

The situation which happened twice, where the~ 
hero had the opportunity to kill a man who certainly 
needed killing, and he failed to do so, throwing his 
weapon to one side to fight bare- handed, may be: 
good heroics but it is not convincing. In the first 
instance where the hero did this he faced an Indian, 
who promptly bested him in the argument and left 
him for dead. The second time the hero faced the 
villain of the offering and again threw away his gun 
to be beaten by friends of the villain, who came to 
his assistance. 

Personally I believe that this sort of heroics is 
decidedly unconvincing and I think it is better not 
to incorporate such scenes into a film. 

In another place friends of the. villain attacked 
the hero apparently leaving him for dead, but we 
found him crawling to safety a few moments later. 

The incident which introduced the twin brother of 
the Indian servant, seemed to be decidedly unneces- 
sary and rather a far-fetched coincidence. It is pos-’ 
sible that this character had considerable more to do 
with the plot when first prepared than he has when 
we see it on the screen, and because of his character 
having been introduced it was impossible to elimi- 
nate it entirely. As we see it, he certainly seems to 
be an aerascaty. character and rather a confusing 
one, 

The interior sets were exceptionally good and the 
drops which were used outside of the doors in the 
studio interiors were trimmed up sufficiently well 
that they did not jar at any time. One very bad 
scene was shown, however, which gave us a drop 
used in the back of an “exterior” which was sup- 
posed to be in the Arctic. Since this drop was pain- 
fully. noticeable and can be distinguished as a drop 
by almost anyone, I surely believe that it is a de- 
cided error to leave this particular scene in the pro- 
duction. It is certainly not necessary and it is really 
the only painfully bad spot in the detail of the of- 
fering when the technical points of the production 
are considered. 
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While this story deals with a subject which is de- 
cidedly unusual, still I believe it will not be consid- 
ered objectionable by anyone, and certainly the situ- 
ations are different. 


The story has to do with a community in the 
Northwest woods in which we find a man devoting 
his life to research work, living in the woods with 
his wife and daughter. A gambler-saloon-owner had 
formerly loved this man’s wife and came to ask for 
the daughter's hand but was indignantly refused. 
When the husband was away on a long trip and the 
wife and daughter were in Montreal, the villain sent 
word asking that the daughter call at his home to 
meet people interested in the same charities in which 
she was concerned. Instead of allowing her daugh- 
ter to go the mother went. She was attacked by the 
villain and returned to her home ill. 


Later a child was born to the mother and since 
her husband was expected home, the daughter de- 
cided to claim the child as her own, and tell her 
father that she had been married during his absence 
and that her husband had gone to the North woods. 


She left her mother and the child and went to the 
North woods with the intention of returning later 
to inform her father that her husband had died. In 
the North woods the girl met a young government 
explorer who had previously been greatly impressed 
by a chance meeting with her in her home village. 
ixealizing that she was in distress, the man offered to 
assist her in any way possible and finally agreed to 
marry her in order that she might have his name 
although they were to remain only friends. This 
plan worked beautifully until it was found that the 
villain had a signed statement from the doctor in 
Montreal who had attended the mother, which made 
it plain that it was the mother who had given birth 
to the child and not the daughter. It then became 
necessary to fight against this villain in order to se- 
cure the papers. 


After one unsuccessful attempt the villain man- 
aged to kidnap the ‘daughter, holding her by the 
threat that he would send the proofs he held to her 
father, unless she consented to live with him. 

About this time the Indian servant, who had felt 
the approaching climax, organized a posse of friends 
of the daughter and this group of about a hundred 
woodsmen stormed the “Devil's Nest,” which was 
the saloon and gambling-place conducted by the vil- 
Jain, with the eventual result that the girl was saved 
by the hero and all of the rougher element wiped 
out. The picture closed with the “Devil’s Nest” in 
flames, and the heroine acknowledging the hero as 
her real husband. 

One of the rather serious flaws, in the story is that 
there is no explanation whatever given, to cover 
the situation wherein we find the girl announcing her 
marriage and starting off to meet “her husband” to 
return with a husband whom she did not expect to 
meet. What name did she give her father before 
she left on this trip? She called the hero “Phillip,” 
his real name when she introduced him- to father. 
These points were not made clear and consequently 
are a bit confusing. 

There were other spots in the story where the ac- 
tion was not exactly smooth and ima number of 
places the titles seemed unnecessarily long. I ama 
frm believer in long titles where they are necessary, 
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provided they do not halt the tempo of the action, 
but it is certainly true that some of these titles did 
seriously interfere with the tempo. ~ 4 
There is plenty of human interest in this offering. — 
We have some very fine scenes with a lot of fine 
“husky” dogs. I believe these dogs were the best — 
“huskies” I have ever seen on the screen. 


The use of the dogs, however, in the final scene, — 
to chew up the villain, was a little bit unconvincing, 
because while we allow for considerable intelligence © 
on the part of such animals, it seems rather hard to 
expect them to follow the instructions of their mis- — 
tress to chew up only one man when she points in the 
direction where two men are seen. They prompt- 
ly and without question picked out the right one. — 
[t didn’t convince.  - : 


If the villain had been struggling with Miss Ship- 
man when they arrived on the scene, it could be ex-— 
pected that they would attack him. But when he was — 
standing at some distance from her with the hero in © 
between, the situation of having the dogs rush past | 
the hero to seize the villain, will not register with ~ 
true force with many people. - 


Taken as a whole, despite the flaws in the story ~ 
construction, you can count on this as an extra-_ 
length fim which will more than satisfy any audience. — 
The story is sufficiently different to make it not only 
interesting but decidedly impressive, and surely we — 
have rarely seen on the screen so many beautiful ex- 
teriors in one film. The snow storm scenes were 
quite unusual. a 


_ The work of Miss Shipman was more than pleas- 7 
ing, and all of the cast played in a manner which — 
more than justifies their selection. I believe you 
can safely count on this as a safe booking for a spe- @j 
cial evening’s entertainment, and it should be worth 
a slight increase in admission charge. 


If you are accustomed to playing the very best 
five-reel features, however, with several reels to fill © 
in, I believe I would show this with only a single §@ 
reel comedy and give it at the same admission that — 
vou ordinarily charge. It will go much better that 
way than it will.if you offer it as a tremendous pro- 
duction worthy of a particularly big price of ad- 
mission. 


This film could be cut to shorter length, but’ I. 
believe it holds very nicely for eight reels, and sure-— 
ly it is worth that footage. 


In advertisting this offering I would particularly 
emphasize the fect that it is a story of the Great 
Northwest, and I believe that:in this case the name 
of James Oliver Curwood will help your. business, 
because he is known as a writer of stories with the 
Northwest as a locale. When you announce an 
eight-reel feature written by him it will naturally 
cause an additional amount of interest. I would pla 
up particularly the fact that there are some unusually 
beautiful exteriors and emphasize the beauty of 
these even above the story. You can safely talk a 
lot about Miss Shipman and I would use her photo- 
graphs extensively in advertising her as “the Wo- 
man.” She is a beautiful girl and has a face which 
carries a sure appeal. . a 


Others in the cast were George Holt, William 
Bainbridge, Nell Clark Keller, Edgar Keller and 
George Kunkel. : a 
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OsaN) HIS is an English offering with a story 
; which is a little uncertain as to its 
appeal, because of the fact that the prin- 
cipal characters failed somewhat to 
retain the sympathy of the audience 
because of the unusual things they were 
called upon to do. 

The heroine was presented as a girl who was 
lacking in self-understanding, and this is plainly 
' noticeable all through the offering. She seems in- 
- terested in several men, and, in fact, marries one 
-and prepares to marry another while all the time 
' she has conveniently by her side a faithful lover 
upon whose shoulder she weeps with impunity. 

The one thing which will save this offering for 
the average audience is the fact that there are scores 
of very beautiful exterior locations used, and in 
_many of the scenes we have sheep and dogs. 

' The direction of the story throughout is decidedly 
“old-school,” there being too much foreground to 
most of the action, arith many of the characters 
playing their parts in a mechanical manner. ~ 

_ One of the more important situations in the 
development of the story was played over the coffin 
_ of a girl ruined by the heroine’s husband. This was 
. certainly an unpleasant situation, and, to my mind, 
. this sort of a thing is never good entertainment. 
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After that we had the highly original situation of 
the hero pretending death by leaving his clothes on 
the river bank, and while I think of it, I would like 
to know why a man intending to commit suicide 
would undress. 


Later on when the villain comes back at the 
eee hp ld gical: moment, when his wife is about to 
marry another man, we find the wedding halted and 
the groom-to-be calmly picks up a shotgun and 
murders the husband. He then stirrenders himself 
to the police and we» find the widow, after a lapse 
of time, by means of a title, proposing to the con- 
venient lover, who had been hanging about all these 
years, with the result that there is a clutch: on the 
finish. 

This famous old story when presented on the 
screen does not give characters which retain the 
sympathy. Miss Turner has an appealing face. She 
is not beautiful but she is an English type and con- 
sequently decidedly popular over there, which is 
the chief reason she left the Vitagraph some years 
ago to organize a company on the other side. 


In the supporting cast Henry Edwards, as the 
patient lover, did the best work. He is a splendid 
type for the love-lorn hero and, as the story runs, 
his is about the only character which retains the 
sympathy. The other members of the cast were 
good types, but were not particuarly pleasing in 
their portrayals. Miss Turner’s famous dog, Jean, 
played in a number of scenes. 


As a whole I would say that this is an offering 
that can be played safely if you do not promise too 
much, and if you will make it plain that this is an 
English offering with an American star produced by 
an Aameritari director. I would lay special emphasis 
upon the beauty of the exteriors. in my advertising 
I would speak of the storm effect which is rather 
good. Do not promise too much on the story nor 
insist that it is a great drama because the story is 
weak as presented on the screen. I would refer to 
Miss Turner having formerly been with the Vita- 
graph, because many may remember her from her 
work in those days. 


Others in thé cast were Campbell Gullan, Malcolm 
Cherry, Marion Grey and Dorothy Rowan. 
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“PROMINENT PHOTOPLA Y PERSONAGES 


CRITERION Broadway & 44th St, 


















JACK SHERRILL 
LEADS 


FROHMAN AMUSEMENT CORP. 


ANITA STEWART 
VITAGRAPH 


JULIA STUART 
LEADING CHARACTER ACTRESS 
PEERLESS Se re FILM 
CORP, Et LE ake 





BARBARA TENNANT 
PARAGON 


ROSEMARY THEBY 
VIM COMEDIES 


WILLIAM H. TOOKER 


Latest Release: ‘‘The Fool” 11) eked 
FOOL’S REVENGE,” Fox Film 





FRED TRUESDELL 


Former Feature Leads Eclair and World 


Address, No. 2 Marble Hill, N. ¥. 
Phone Marble 775 


ROBERT WARWICK 


THE PLAZA 
NEW YORK 


CLAIRE WHITNEY 
STAR 
FOX FILM 


CRANE WILBUR 
HORSLEY MUTUAL STAR 


BEN WILSON 


DIRECTING and STARRING 
UNIVERSAL 


ELEANOR WOODRUFF 
PARAGON 


CLARA KIMBALL YOUNG 


Clara Kimball Young Corporation 


WiD'S 
IS READ 
NOT SKIMMED 


42d W. of B’way. Evs. 8:20 
Mats. Wed. & Sat., 2:20. 


“Katinka” 








LYRIC 


UNICORN FILM SERVICE CORPORATION 
434 9th St. N. We 
Washington, D. C. 


Gentlemen; 


It is with pleasure that I express my appreciation 
for the drawirig=por wer demonstrated in my klaza Theatre where 
the whole of your program has been showing now several weeks. 
We have found a substantial increase in business since install= 
ing your service -- and furthermore the great variety of sub- 
jects seem to please the patrons of that house. 


Since using vour service to filling in around our 
features at the Garden and Strand (or picking subjects that 
appropriately can be used as "fillers" ona BIG program, ) we 
are really delighted with our program -- especially since 
the Unicorn Service includes so many of the famous stars 
of today, such as Mary Pickford, Blanch Sweet, Henry Walthall, 
Florence Lawrence, Owen Moore, Wilfred Lucas and many others -- 
These pictures all being produced by D.W.Griffith are indeed 
a "find" for the purposes which they serve uSe 


We are glad to add our recommendation to the many 
others you have probably received for the Unicorn Service. 


With thanks for the many past courtesies’ and with 
best wishes for your future success, beg to remain, 


Very ee ; 
Cour ‘te 


Make up your mind now to investigate Unicorn Film Service, it will make money for you and please your audience. 


ie Unicorn Film Exchanges: 
ew York City . . 130 West 46th St. H.W. Harwell Indianapolis 129 W. Washington St., J. W. Cot 
pone " 3 . 207 Pleasant St. S. M. Moscow Chicago . 7 , Mallers Bldg. E ta Schlaifer 
opie e . 167 Dwight St. Wm. F. O’Brien Milwaukee . . 420 Manhattan Bldg., Chas. Barolet 
Benger A ; . Eastern Trust Bldg. W.J. Brennan Cleveland ; . 750 Prospect Ave. L. C. Gross 
et alo . : : 23 W. Swan St. A tee Hughes Pittsburg 4 . 125 Fourth Avenue Jack Kraemer 
Sree ee ; . 565 S. Salina St. Geo. A. Hickey Detroit . J . 183 Jefferson St. W. D. Ward 
Sen one - 680 Broadway William Lawrance Tolendo . ’ - 415 Summit St. R. E. Peckman 
Rallade pI ia. . 1309 Vine St. A. G. Steen Cincinnati. . 431 Walnut St. Harry E. Coffey 
Nene tp ” S. fet ay pence Denver . : . 1436 Welton St. L. Goldstein 
ns Louis : - 3628 Olive St. Sam Werkee western, Division Manager i Jo Seaton 
ae ED  Unisete iexeh thee stern Division Manager. wae Fred B. Murphy 


Kansas City . . Gloyd Bldg. To be O d 
Wichita . Unicorn Exchange John Brainard Atl va abi: 

: Aes . anta San F i 
Minneapolis . . Produce Exchange W. L. Merrill Seattle Partiaad ‘Bae New iifesss Sat ae 


The men in charge are experienced film men who will co-operate with you in every 
way. Write the exchange in your territory or direct to the New York home office. 


Na FILM PEGE CORPORATION 
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FORWARD MARCH!! 


ON TO CHICAGO 


The Big Army of Exhibitors and Manufacturers 
will be there to welcome you at the 


Sixth National Exposition and Convention 


OF THE 


Motion Picture Exhibitors’ League of America 
and th MOTION PICTURE INDUSTRY 


Coliseum, July 12th. to ISth 


EVERY DAY WILL BE AN 
PICTURES 


EXHIBITORS 
MANUFACTURERS DA ) MUSIC 
ALL-STAR DANCING 


THE MOTION PICTURE TRADE 


will be better represented here than in former years 


This Exposition will surpass any previous event in the motion picture industry. Something 
doing every minute of the day. 


CAN YOU AFFORD TO STAY AWAY? 


FORGET THE WORRY OF BUSINESS FOR A DAY OR SO 
THE NEWEST GOODS WILL BE DISPLAYED AWAITING YOUR APPROVAL 


The manufacturers will do all in their power to make your visit a joyous one. ‘The 
Exhibitors of the world will be here to discuss matters for the good of the business. Do 
not let this opportunity slip by. Do your utmost to make this exposition and convention 
the greatest since the birth of our Industry. 


CONVENTION OPENS 
Monday, July 10th. Hotel Sherman. Official Convention Headquarters 


EXPOSITION OPENS 
Wednesday July 12th. Coliseum. 7.00 P. M. 


FURTHER INFORMATION CAN BE HAD OF 


WM. J. SWEENEY LOUIS H. FRANK 


Chairman Convention Committee Manager of Exposition 


1413 MASONIC TEMPLE, CHICAGO, ILL. 
Wee Choice space can stillbe had. Wire in your Reservation =axy 
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; Features Reviewed 
: THIS WEEK 


_ Bertha Kalich and William H. Tooker in 
SAMBITION............ Pe ded Uae Fox Film 


: Pauline Frederick in 
ee WORLD’S GREAT SNARE 
Famous Players-Paramount 


; Kitty Gordon in 
THE CRUCIAL TEST. Brady-World Film 


Hobart Henley in 
PTEMPTATION AND THE MAN 
Red Feather 


Lucille Lee Stewart in 


THE CONFLICT......Vitagraph-V. L. S. E. 


Dorothy Gish in 
SHE LITTLE SCHOOL MA’AM 
Fine Arts-Triangle 


Frances Nelson in 


Merit DECOY... 0.) 02.0208. Lederer-Mutual 


a id 
Helene Rossone in 


SE SIGN OF THE SPADE 
American-Mutual 













ci Louise Lovely in 


=@LHE GRASP OF GREED.......... Bluebird 


Flora Parker DeHaven in 


ESE ERS| >. . Pol Red Feather 
_ William Farnum in 

THE MAN FROM BITTER ROOTS 
- Fox Film 


Edith Storey and Antonio Moreno in 
THE SHOP GIRL.. ..Vitagraph-V. L. S. E. 


| Viola Dana in 
ad FLOWER OF NO MAN’S LAND 
Columbia-Metro 
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You Must Show Time-Tables 


Be”. Some timesagey 
: iI tried to empha- 
size the import- 
ance of announc- 
ing to your pa- 
trons ithe. ‘éxact 
hour when your 
feature produc- 
tion starts. I find 
that many houses 
do this, but many 
do not. 


eee erence: 


To my mind 
this is of  tre- 
mendous import- 


ance to every the- 
_ atre manager who 
cares the least 
about holding the 
good will of his 
a patrons, because 
as films are made to-day it is almost criminal 
to have any part of your audience see a pro- 
duction backwards. Tf you do not announce 
the time of your feature, fully one-half of 
your audience comes in when your story has 
been “planted,” the characters established and 
the reason for most of the action explained. 

For the person who sits through two or 
three reels trying to figure out what it is all 
about, the impression cannot be very favor- 
able. Surely it is important for you to have 
your films please, and I insist that it is of tre- 
mendous importance that you give your films a 
fair chance. 

Very few productions, if any, can stand the 
awful test of being seen backwards. Even 
though the last two or three reels are dramatic, 
the patrons who don’t know the relationship 
between the characters or their reasons for do- 
ing certain things, cannot possibly be properly 
impressed, 

I believe that you should in all your adver- 
tising, put in numerals opposite the name of 
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the film the exact time that film will begin, 
and I would urge particularly that your audi- 
ence get there at that time. You will even find 
it to be advantageous to do this as to the busi- 
ness to result therefrom, because if you will 
advertise your two shows at night properly 
and use in your advertising a gentle, polite 
suggestion that those who care to secure seats 
would do well to come to the first show, then 
I am quite sure that you will split your busi- 
ness between the two shows to better advan- 
tage. Whenever possible, I would establish 
eight o’clock and ten o’clock as the hours to 
run the feature. 

Even in small communities I think that this 
is advisable, because those who want to retire 
early can then catch the eight o'clock show 
without hurrying too much from their evening 
meal. and those who are not worried about 
staying up until after eleven o'clock, can wait 
until nine to start for the theatre and then be 
sure that they will see the feature in proper 
order. 

If these hours are too late for you I would 
establish seven-thirty and nine-thirty, but cer- 
tainly it seems to me that it is most imperative 
as conditions stand today, to establish a cer- 
tain hour for the beginning of your feature and 
have it generally understood with all of your 
patrons. 

Producers today are trying to make their 
productions subtle, human and dramatic, with- 
out being too unnecessarily explicit in the 
matter of sub-titles. Surely you would think 


a producer ridiculous if he arranged his film so 


that by reading the sub-titles in the third reel 
or fourth reel, you could understand the réla- 
tionship of the characters, and yet under con- 
ditions as they stand today it would almost 
seem that this would be advisable. 

When I say advisable, I mean to make it 
possible for the majority of the patrons to tin 
derstand what the action is all about. Lo 
course, do not consider it advisable from a 
technical viewpoint, or for the good of the 
patron who is careful enough to come at the 
right time. pain. | 

Of course, every exhibitor has his individual 
problem, but I believe that a great many of 
you fellows are inclined to let old methods rule 
you until they become fixed habits. 
” For instance, I am revolutionary enough to 
think that you can definitely establish two 
shows a night, running only two shows at 
stated times and refuse admission after your 
feature picture has started, until the next 
show, without losing any business. ismracts | 
believe that by careful announcing such a 
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policy in your advertising with the reasons de- 
tailed, that you can secure additional business 
because everyone will realize that they are go- 
ing to see the picture as they should see it, and 
they will also feel more sure of securing a seat 
when they come. 

In small towns I believe the film fans are 
quite willing to regulate their hours of attend- 
ance so as to reach the show at the right time. 
In the cities where there is a transient busi- 
ness, it is possible that such a plan would lose © 
considerable patronage, although it is done a 
good part of the time with splendid success at 7 
the Strand in New York. That policy also 
gives the effect from the outside of doing 
“capacity business,” which is always a good 
acon 

If a house depends entirely upon transient © 
business, it is probably advisable not to adver- 
tise too much about the time when the feature 
starts, but certainly I believe that the attend- 
ants in the front’of the theatre should be able 
to give accurate and reliable information. 

In this connection, I want to insist on the 
necessity of such information being reliable at 
all times. I have found very frequently, when 
I am trying to catch three, four or five pic- 
tures in a day in theatres, as it is sometimes — 
necessary for me to do, that I do not get re- — 
liable information when I request the time for ~ 
the feature to begin. Of course this is par- 
ticularly annoying to me, but I would think © 
that jt would be just as annoying to any fan 
who might plan to see a production without 
wasting valuable time. . 

Surely it is possible for you to set certain 
hours for your feature to begin and live up to ~ 
it. You owe that much to the people who are ~ 
paying their money to be entertained. And, 
while I think about it, be sure that your hours 
are the same every day. Don’t. announce, as 
one of our prominent theatres did not long 
ago, in big advertising signs in front of your 
theatre, that the feature would be run at a 
certain hour, and then just because it hap- 
pened to be Sunday and you started at one 
instead of twelve, run your schedule an hour 
late. This happened in New York and certain-— 
ly gave me a real shock, because I have always 
given the manager of this big house credit for 
being particularly careful about any such de- 
tails. 

Now think this “time” thing over carefully | 
and seriously. It is not fair to any picture to 
show it backwards, and Heaven knows that 
many of the offerings are bad enough without 
taking advantage of them and making them 
worse. P 
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Bertha Kalich and William H. Tooker in 


AMBITION 


Fox Film 
PO) reget wcrc aie s1deterce st osieieleces James Vincent 
RON IVE Pro oIVUANIN cetnis:.. ctub ikon. a ce teks ts Rene Guisart 
PMID ERG) Leeuw eevrrntn a tix... eaPT ie Sera beds ees Mary Murillo 
are WV td OIL ae”. . o Bele sun as Splendid production 
REIS CONS Val Mito SST. SReS a ahazayer Holds all the way 
OH Gap LONineerer ene’: caer, teers ae, aoteg Excellent 
PENG) AO CHRAVPEL Vout... Seth ens? ela cae snes atic Very fine 
eG N GSP een ice ad: aie screntcoleisie Artistic, effective 
CAMERA WORK ......: Aa Re: Ga Set Splendid 
SURAT Stree ones aklre sc epesaie Distinctive, impressive 
SOE? GO) Rela eeasia eats «+ shee eee tee Te fein ts Very fine 
ik CE RTORS oo. Beautiful, possibly too fine 
ed PAL CD Ley a Sew tracy’ « BIE ooh diese thie ONG 9.6 Splendid 
ee APT ee Maen cy URS c's ok ececi ciate ee ne e's Good 
EN GbE ete heres oie oo oes are ices eal ate, ete ws Five parts 


HIS is an offering which is decidedly dis- 
tinctive all the way, and it surely will 
make a very favorable impression any- 
where. The exteriors are beautiful and 
the interiors are distinctive and classy. 
The players put over the important dra- 
matic situations in a manner which con- 
vinces and impresses, and the story holds 

very nicely, with comedy relief carefully and intel- 
-ligently placed. 
* About the only complaint that can be made on 
this production is one which is decidedly unusual, 
thiat being that it seemed to me as if the settings 
and the exteriors showed us an estate which was en- 
tirely too fine for a man who was willing to sacri- 
fice almost anything for the position of district 
attorney. He seemed to be entirely too well off to 
be willing to make such sacrifices. 





Since, however, we find his wife ordering him out 


of the house in the last reel when he proved ready 
to sacrifice her for his ambition, it may be that after 
all it was not his shack, but hers. 

Audiences will not complain of such an angle, 
however, and I really believe that this will be gen- 
erally accepted as a particularly fine production. 

The story of this is a simple one, but it holds be- 
cause, while the development is slow, the suspense 
has been very nicely maintained: ‘ 

Miss Kalich is the wife of an ambitious attorney, 


fo played by Kenneth Hunter, who is anxious to be 


named district attorney by the boss, played by W. 
H. Tooker. Kittens Reichert is Miss Kalich’s child. 

Miss Kalich goes to Mr. Tooker to plead for her 
husband in a scene which is very reminiscent of 
“Bought and Paid For,” and then the boss, Mr. 
‘Tooker, becomes the guest of Miss Kalich and her 
husband, at their estate on Long Island. 





CLASSY PRODUCTION AND IMPRESSIVE STARS MAKE THIS 





While there, he is injured while trap shooting, 
which accident is not clearly registered on the 
screen, because many will not understand enough 
about trap shooting to know what has happened. 
Anyway, he is injured and compelled to remain as 
the guest of the ambitious couple. 

The boss soon learns to love the wife, who learns 
to love him, and when the husband appears willing 
to sacrifice his wife and force her into embarrassing 
positions to advance himself politically, Friend 
Husband finds himself ordered from the house and 
we are given to understand that the boss and wife 
probably live happily ever after. 

There are many splendid scenes played between 
Mr. Tooker and Miss Kalich, and it must be said 
that Mr. Tooker’s work was particularly pleasing. 
Miss Kalich gave us a splendid characterization, 
but her work did not overshadow that of Mr. 
Tooker, whose part was as*important in the story 
as that of the star. 

Kenneth Hunter, as the weak husband, gave an 
excellent characterization of this unsympathetic 
part. Kittens Reichert had an opportunity to put 
over some very fine bits, principally with Mr. 
Tooker, and this helped decidedly to relieve the 
tenseness of many of the dramatic moments. 

The tempo of the entire offering was very good 
and the production moves smoothly all the way. I 
believe you can count this as an offering which will 
please almost any class of audience. It has enough 
plot to register dramatic action, it is decidedly 
classy as to the atmosphere and it has been particu- 
larly well played and produced. 

Incidentally Miss Kalich had an opportunity to 
prove that she is a very good shot at billiards or 
else they had to make over a couple of scenes a 
great many times, because she put over two shots 
which were decidedly good. 

_In advertising this I would call particular atten- 
tion to the little novel touch of seeing Miss Kalich 
play billiards, because many may be interested in 
just that one point, because it is different. 

You can safely promise in your advertising that 
this is a dramatic, human, forceful portrayal of the 
weakness of an ambitious man and the sacrifice of 
a loving wife. I believe that it would be advisable, 
at this time, to say that this 1s a political story, be- 
cause politics are more or less in season. 

Miss Kalich has done very well in her other films, 
particularly in “Slander.” I would advertise her 
very prominently and also make a lot of use of the 
name of the film. It is one which will stick. I would 
also feature Mr. Tooker very prominently because 
he is well known to film fans, and his work has 
been uniformly human and forceful: You will not 
find Mr. Tooker billed prominently in the advertis- 
ing, so it will be necessary for you to call particu- 
lar attention to his presence. 





REMEMBER, I SEE EVERY FEATURE MYSELF. 
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IMPRESSIVE MELO, KEPT HUMAN BY STAR AND DIRECTION ~ 


Pauline Frederick in 


THE WORLD’S GREAT SNARE 


Famous Players-Paramount 


DIRECTOR vi oscname ne. + lean Joseph Kaufman 
OAM E RIA > MAN Stet ne =) Sepeeriniae Edward Gheller 
PACS LL Ed Os ats contact Sehr sales E. Phillips Oppenheim 
SAVY EL © Le eye). Si eheie seme Very well done melo 
STO) Ee Vit cs athavsrs Goa. one eevee ie ote anna Holds nicely 
DIRECTLION i). fo.8 legit). 5 eas eon Excellent 
PHOTOGRAPHY ©... .ta%.: > cheers } Very good 
eG ELEN GiSee ty ales pivtene. +. 4+ cata Effective at times 
CAMERA WORK °......... 0: satan Splendid 
MS FIPAUR Shere Ge arse dilehr ei 26-4 o(ctelch sues \o} 7 Aiaaaanrnaae Very fine 
SUPPORT) cali. od poe Males 26>, Cneres Very good 
SORE RLO RS 2 es 2005 jie jovetn o's 0 5s os ammetaes Well chosen 
MNEDERIORS Y) oeiiecs occ ticlene: ts! «(fans renege Splendid 
PO PALL ari Giccklelt cdg ote, ve'ss. eaene i Good 
PEON GD cdr coils Geode onetevte ols 6 (tenner Five parts 


ITH the exception of one spot in the 
story, which seemed a little uncertain, 
although it was not tremendously im- 
portant, this is an exceptionally inter- 
esting melodrama which has been par- 
ticularly well played and produced. It 
is an elementary story showing the 
gradual development of situations which would have 
seemed very convenient had they not been worked 
out so carefully, but because of the playing of the 
principals and because of the excellent direction the 
production as a whole registers as very fine enter- 
tainment. j 

I have seen Miss Frederick in about everything 
she has done on:the screen, and I believe that she 
gives us, in this, some of the best dramatic scenes 
she has played to date before the camera. 

From the very start the production is impres- 
sive, because we have good settings and intelligent 
camera work, which gives a tone of class to the 
offering. t 

This is Mr. Kaufman’s first production with the 
Famous Players, and certainly he can be very proud 
of this first offering. Because of illness Mr. Kauf- 
man had to leave before he had finished the cut- 
ting of the offering, and it is* possibly due to that 
fact that we have one of the situations a little 
hazy. This is not a serious error from the view- 
point of the average audience, however, because 
they will pass this point over, as the story runs very 
smoothly except for this one slip. 

The bad spot which I speak of is a situation where 
Miss Frederick and Mr. Cummings escape from the 
mining camp after Miss Frederick has been accused 
of the murder of a miner. There are one or two 
jumps in the action here which are not clearly ex- 





plained, and then we see some miners evidently rid- 


ing in pursuit of the fugitives, although we do not 
know how they are told of the escape. Nor do they 
ever catch up with Miss Frederick and her escort. 
One of the instances just preceding this action 
was also a bit twisted, since we found a man coming 
through a river and into a saloon with his clothes 
dry when he arrived in the saloon. I kidded Mr. 
Kaufman about this, and was told that he intended 
the river scene to come after the saloon scene. 


Knowing that things may happen to a film when the © 
director is laid up so that he could not finally super- 
vise the offering, technical slips in assembling can 
be excused on this, and Mr. Kaufman can be given © 
full credit for delivering an excellent melodrama. 

From an audience viewpoint, this is a splendid — 
film. They will never question this one slip fur- 
ther than to.momentarily wonder why these men 
are in pursuit, and the story takes hold again soon 
enough after this to hold the attention firmly. 

The story of this film has to do with a young 
man, the son of an English nobleman, by a wife who — 
was never acknowledged, This son was brought 
up by poor peple only to be told of his birthright — 
when he was grown, the papers to prove his heri- — 
tage being in America, in the possession of a vil- - 
lainous servant formerly employed by his father. 

In America Miss. Frederick, as a concert hall 
singer, was the companion of the villainous servant, 
now living on blackmail money secured from the 
boy’s father. Migs Frederick left the villain because 
of his cruelty, and in a dance hall became acquainted 
with the young hero when he saved her from a 
gambler’s attentions. 

Thus thrown together, these two found happiness 
until a miner friend of the hero persuaded him to 
go to the gold fields, since he was wasting away his 
life with this woman. Having really found happi- 
ness with the young Englishman, the woman fol- 
lowed him to the mines. Here we found the vil- 
lainous servant, who recognized Miss Frederick 
when he saw her in the hero’s.cabin, and since she 
knew of the servant having the papers proving the 
right of her lover to the English title she went to 
his cabin to secure them. She found him dead, 
murdered by another miner. 

The woman was charged with the murder, but 
escaped with the hero. This was the hazy ‘part of 
the story. 

Arriving again in ’Frisco, the hero was overjoyed 
on receiving the proofs of his right to the English 
title. He said “Good-by” and started for England, 
but changed his mind at the station and returned ~ 
to the heart-broken girl, to remain with her where — 
he had been truly happy. . 

It may be readily seen that this is an elementary 
story with melodramatic situations which are more 
or less well known, but it must be remembered 
that it is the simple, elementary thing which often 
provides the greatest opportunity for characteriza- 
tion and tense dramatic emotion. Surely Miss Fred- 
erick has given us some splendid scenes in this. 

‘ One scene, which was played alone at a table, reg- 
istering her longing for the lover who had. left her, 
Was a particularly impressive bit of work. 

_ Irving Cummings, in support, was decidedly pleas- 
ing as the lover, and his scenes with Miss Frederick 
were very human. 

Ferdinand Tidmarsh, as the villainous servant, was 
very good, and Riley Hatch, as the gambler, also in — 
love with Miss Frederick, gave a particularly im-— 
pressive characterization. a 

Buckley Starkey, as the miner who murdered the — 
servant, made a small part stand out by his distinc- 
tive playing. 


HAVE YOU ORDERED YOUR BINDER? SEND YOUR $1.50. 
692 

















5 Pet ae 1 x 
Considered technically, I think that this is a splen- 
did piece of work. The scenes are kept human all 
the way, the dance-hall scene was very good, and 
close-ups were used where they belonged. The 
tempo of all the dramatic situations was excep- 
tionally fine. 


This is not a tremendous film, but it is one of 
the best melodramas we have had from Famous 
Players in some weeks, and I am sure that it is an 
offering which will please very much with any class 
of audience. 


If Pauline Frederick is popular with your audi- 
ences, I would bill this rather strong, because, per- 
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sonally, her work in this impressed me decidedly. 

In advertising this I would feature Miss Frederick 
and the name of the film, mentioning the fact that 
this is a famous old melodrama.’ I would also men- 
tion Irving Cummings, because he has quite a fol- 
lowing, and I would advertise particularly the fact 
that this is an offering directed by Joseph Kaufman, 
who recently made “Dollars and the Woman” for 
Lubin. You might say that this is a distinctively 
different film from “Dollars and the Woman.” You 
can bill this as a melodrama which has been kept 
human. 

Others in the cast were Frank, Evans and Thomas 
Holding. 
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LENGTH 
= ERE we have a frank melodrama of anar- 
chists, grand dukes, jealous women, a fail- 
ure husband and a sacrificing wife. All 
the way. through it is melodrama and sel- 
dom does it convince even for a few mo- 
ments. There are a number of rather big 
scenes and quite a lot of money has been 
spent on the production. 

The few snow exteriors are very good and the ‘in- 

| terior sets are for the most part good. The story, 
_ however, runs along from one melodramatic incident to 
another without at any time developing characters which 
really gain the sympathy of the audience and hold it. 

‘Because of this‘ fault the entire production lacks 

strength, although it will be accepted in some houses 

where melodrama is favored and there will be con- 

_ sidered an interesting offering. 

Miss Gordon wears a number of very interesting 
- gowns and does rather well with many scenes, except 
that she makes little attempt at emotional work. 

The story of this has to do with a Russian countess 
and her brother, who is an anarchist. The countess 
assists the brother in an attempt on the grand duke’s 

life while she is a guest at his palace, and both are 

_ sent to Siberia. The countess was caught by a princess, 
who was her rival for the love of an American artist. 

The countess and her brother escape and go to Paris. 
~The American artist has already gone there, and the 
princess and grand duke come. 

The artist is a failure principally because of the 
grand duke’s efforts, and then the countess bargains 
with the grand duke to sell herself to him in return 
for making her husband famous. The grand duke 
keeps his word and then when the countess goes to his 
mecom to pay the debt she begs for mercy. He refuses 
Se 











it, but as the two struggle the countess’ brother, who 
you will remember was an anarchist, steps from be- 
hind some curtains and struggles with the grand duke. 

The grand duke’s servant was also an anarchist, 
and he goes in and shoots the grand duke so that the 
countess and her brother and the artist, who arrives 
just in time to be too late for “the party,’ all leave 
with the murdered noble on the floor, dead. 

In the course of the action in Paris, we have two 
scenes in which the: princess clashes with the countess, 
one of these being at a party in the princess’ home to 
which the princess invites the American artist and -his 
wife, and the other being where the countess goes to 
the princess to plead for her help. In the first instance 
the princess, who is hostess, receives the artist and the 
countess as her guests with mock ceremony, and then 
when she discovers that the artist had married her 
old rival, she rushes her guests into the next room, an- 
nouncing that this woman was a traitress to her coun- 
try and could not sit at her table. The title made this 
scene quite ridiculous. The second scene was even 
more so, since we find the princess coming out to greet 
the woman who came to ask her help, carrying a long 
whip. She was just about to strike the countess who 
had kneeled at her feet begging for her help, when the 
grand duke stepped in, separated them and then made 
his proposition of success for the husband if the wife 
came to him at the end of a month. 

The supporting cast were not good, the work of the 
princess being particularly poor. The artist husband — 
was a very weak type and the man playing it failed 
to appear anything but weak at any time. The other 
members of the cast failed to register anything which 
could be called distinctive portrayals, and for the most 
part the acting was decidedly ordinary. 

In a number of places the action was rather exag- 
gerated, and certainly the general tone of the entire 
offering was so melodramatic as to make it fail to 
register with an intelligent audience. 

It is quite possible that this offering may prove ac- 
ceptable with an audience which likes melodrama, but I 
would certainly not consider it a good film for a critical 
community. ; 

In advertising this I would center most of my at- 
tention upon Miss Gordon, because her name will un- 
doubtedly pull some business, and the people who 
will come to see her will quite possibly feel rather 
satisfied with the offering. I would refer to this as a 
dramatic story of Paris, centered about the sacrifice 
of a wife to save her husband from mental collapse. 


‘I would not tell too much about the story because it 


will sound quite familiar to many. 
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HE chief trouble with this offering is that 
the story never convinced, and because of 
this the efforts of the players were without 
avail. 

The plot is decidedly mechanical, and 
surely several spots are not clearly ex- 
plained, with the result that you take the 
attitude of “What difference does it make?” and 
cease to worry about the “whys” and “wherefores.” 

Some of the sets were fairly good, but others had 
the appearance of being “sets” rather than what 
they were supposed to be, and this detracted from 
the strength of the offering. This was particularly 
true of the set of the heroine’s home, which surely 
did not look like a real home. 

In speaking of the sets, I might mention that most 
of the prisoners in the penitentiary, in this film, 
seemed to spend about all their time in the library. 
Gf course it must be remembered that the director 
had rather a good library set, and I presume that 
he wanted to use it as much as possible. 

This story has to do with a youthful product of 
the East Side, who was reformed and placed in 
charge ‘of a mission when he left the penitentiary, 
the mission being conducted by a banker’s daugh- 
ter. We had many scenes in the mission, where 
there were a number of good types, contrasted with 
society scenes, showing the “shero,” the weak, 
wealthy youth and their friends. 

The villain was the former cellmate of the young 
hero, and he got a hold on the weak, young society 
youth by cheating him at cards. The youth, to pay 
his debts, forged a check, and the villain suspected 
that the check was forged and held it instead of 
cashing it, so that the youth was in his power. 

At a party in the youth’s home, where friends 
were entertained so that the gambler could cheat 
them, the hero, who had been given a job in father’s 
bank “because he had an honest face,” entered by a 
window with his face masked and took from the 
villain’s pocket the forged check and placed it in 
the pocket of the society youth without his knowing 
it. The hero was caught, arrested and sent back 
to the penitentiary. Later the youth discovered the 
forged check. The gambler was betrayed by his 
mistress to the police and sent to prison, but was 
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conveniently released at the same time that our 
hero was released and came to the city in a wild- — 
eyed humor, ready to kill both the mistress and 
the youth. He shot the mistress first, and then 
went to settle with the youth, the hero getting 
there first in time to warn the weakling. The vil- 
lain arrived and shot the youth, however, and then 
gave himself up to the police. 

There was much action in this, most of it being 
of a lurid nature, and practically none of it con- 
vinced. The best scenes in the offering were those 
in the mission, a few of which had a human note 
which registered splendidly. 

The mistress of the villain gave us several “double 
exposures” by the use of a “trick gown,” which had 
one strap that insisted on slipping. She was not a 
bad vampire, however, nor were any of the players 
truly bad except that they were doing characters 
which could not be made convincing, because of the 
situations, and because of the manner in which the 
story was developed by the director. 

The scenes where the hero stood outside the door 
in the bank listening to the conversation between 
the villain and the weakling, were quite funny, be- 
cause Friend Hero’s shadow was outlined so plainly 
against the door, being visible from the inside, that 
the men who were talking over their criminal affairs 
had an awful time keeping their faces turned away 
from the door so that they could not see the listen- 
ing hero. 

A number of the titles were rather bad, and cer- 
tainly some of the situations needed a little more 
explaining than they were given in the finished film. © 
The “honest face” title, which gave the hero a posi- 
tion in the bank, will certainly get a laugh. 

Hobart Henley, as the hero, did about as well as 
could be expected with such a part, he having a 
pleasing personality, being a good “hero type.” 

Joseph Granby was rather a good villain, as vil- 
lains of that type go, and Sid Bracey was quite good 
as the weakling. Miss Clara Byers, the double ex- 
posure vampire, had one or two scenes in which she 
really got attention by her emotions. Notice I 
said emotions, not motions. Sydell Dowling, as the 
banker’s daughter, she being the heroine of this tale, 
had one of those expressionless, immovable faces 
that did not register much of anything at any time. 
Bert Busby ‘was the banker. ; 

As a’whole, from the audience viewpoint, I would 
say that you can probably get by with this if you 
have an audience which likes action melodrama. 
They may have a little fun over some of the situa- 
tions, but nevertheless it will get by. 

If you have a critical audience, be careful, be- 
cause there is nothing distinctive about this to jus- 
tify their interest. 

In advertising this, I would use the name of the 
film and the name of Hobart Henley very promi- 
nently in all billing. I would appeal particularly to 
those who like action melodrama and promise them 
a stirring tale of the regeneration of an East Side 
gangster. : 

Don’t promise too much as to the merits of the 
production, but rather depend upon talking about 
Mr. Henley and the fact that the film has a lot of 
action, 
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to have presented the two heavy charac- 
ters in this story as brother and sister. 
This is particularly distasteful in view of 
the fact that the sister is shown to murder 
her brother as a climax to a series of dis- 
agreements caused by the sister being in 
love with the husband of the woman the 
brother loves. 

This is an action melodrama. There is plenty of 

plot, but the plot has unpleasant angles, as sug- 
gested, and it doés not truly convince or grip at 
any time. Miss Stewart is not effective in this sort 
of part, because while her face has a certain amount 

of appeal she has not dramatic strength and does 
not carry big scenes impressively. Jane Mortimer, 
who played the villainess, rival of Miss Stewart, was 
decidedly weak, and with these two prominent char- 
acters, the only two girls among the principals, fail- 

ing to register forcefully, the offering limped. 

The dramatic situations certainly failed to get 
over right. William Lytell was not particularly im- 
pressive, as Miss Mortimer’s brother, but Huntley 
Cordon, as Miss Stewart’s husband, did rather well 
with his part. 

The exteriors of this were rather few and not 
’ particularly artistic, and the interiors, while good, 
were not lighted to the best advantage. 
Throughout the offering there was entirely too 
much of the action played with too much fore- 
ground, this being noticeable in many of the dra- 
matic scenes. 
Some months ago, Mr. Ince gave us “My Lady’s 
Slipper,’ and used too many close-ups which were 
) entirely too close to the camera, and, in this, he 
has gone to the other extreme and given us entirely 
'too much foreground. Possibly his next offering 
will get him back to a happy medium. 
The story of this tells of two girls in a small 
_ town, one rich and one poor, the rich girl making 
life unpleasant for the poor one. The poor girl suc- 
ceeds on the stage when her father loses his posi- 
_tion and wins the love of a young lawyer who once 
admired the wealthy girl. 
The wealthy girl’s brother, Paul, had formerly 
_ loved the actress, now married to the lawyer. 
_ Urged on by his sister the brother became a friend 
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UNPLEASANT PLOT, WEAKLY PLAYED, FAIRLY PRODUCED 


of the family and managed to separate them in a 
short time. ; 

We had a far-fetched scene of a safe being left 
open with the brother stealing the money from it 
and the husband accusing the wife of taking it to 
pay gambling debts which he had refused to pay. 

When the separation came, the brother demanded 
from his sister money which she had promised to 
pay when the lawyer and his wife were separated. 
She refused the money and denied any knowledge 
of her bargain. 

Being in need of funds, the brother called on Miss 
Stewart and while he was at the phone talking 
to his sister threatening to tell about their bargain, 
he allowed Miss Stewart to listen over the phone 
while the sister begged him not to disgrace her. 
The brother then informed the sister that he had 
the necessary witness to their agreement. 

Following this, the husband came home and found 
the brother dead in the living room of his home. 
He thought that his wife had committed the crime, 
and she thought that he had done it. Each tried to 
take the blame. Finally becoming convincéd of the 
innocence of each other they managed to trap the 
sister into a confession which finished the picture.” 

The very thought of a sister killing her own 
brother, even under such circumstances, seems to 
me to be truly repellent. 

In reading over the synopsis and cast handed to 
us at the press showing, I find that these charac- 
ters were not originally listed as brother and sister. 
Certainly it would be decidedly better, if they were 
not presented in that relationship. 

Taken as a whole, I would say that this offering 
lacks the human appealing elements which make a 
good film, and surely the tempo of-the dramatic 
situations is not what it should be. The unneces- 
sary foreground in many of the scenes also injured 
their effectiveness. 

The players were unimpressive and lacking in 
force, and the offering just simply fails to register 
in a manner to truly impress a real audience. 

Some of the dramatic situations were overplayed 
to the extent that they will possibly get laughs, 
and there was one newspaper insert showing one 
column of very white paper pasted against a news- 
paper which was very, very gray, which will prob- 
ably get a groan from the more discriminating pa- 
trons. 

There were a lot of titles in this and the impres- 
sion gathered was that an attempt had been made 
to pull this together,in the editing. The attempt 
was not particularly successful, and surely not so if 
the “brother and sister’ idea came in during the 
editing process. 

I would go very light in advertising this and 
surely would not promise too much from any angle. 
It is possible in case your audiences are particularly 
inclined towards melodrama, that this may prove 
acceptable to them, but I am sure that it will not 
stir them to any great enthusiasm. There is no one 
element which stands out to justify big advertising 
and I would think that it would be advisable to let 
this slide through, if you have to play it, without 
making too much noise about it. ; 

Others in the cast were Frank Currier, John Rob- 
ertson and Richard Turner. 
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HILE there are a few moments in this 

where the action tends towards melo- 
drama which does not altogether con- 
vince, still, taken as a whole, this is 
an exceptionally appealing offering, 
because it is a simple, human story of 
small-town life introducing situations 
which will be recognized readily by all who have 
lived in small communities, introducing characters 
that exist in every small village. 

The central figure is a little school-teacher from 
Virginia, who boards out as school teachers gen- 
erally do, and she is the idol of several young men 
and all the children. 

A stranger, an author, also from Virginia, comes 
to the village, meets the school-teacher and a friend- 
ship results which seems improper to the village 
folk. 

The two go riding on Sunday evening, 
horse runs away, when they stop to get a drink 
from a stream. In trying to walk home they lose 
their way and are out all night in the woods. 

The village is scandalized, and the teacher dis- 
charged. 

The youthful member of the school board, whose 
attentions have been undesirable, forces himself upon 


and their 


Frances Nelson in 


the girl, who is Bartel by the stranger after an 


exciting bit of melodrama in the old schoolhouse. 


The ‘board then requests the girl to take her old | 
but she must refuse, because now she is © 


position, 
the author’s wife. 
This story is decidedly elementary, but it deals 


with things which do happen every day in small- — 


town communities. 

The only possible point which seemed overdrawn 
was the bit where the girl sought shelter in the old 
schoolhouse, and the character of the schoolhouse 
ghost. These overdrawn points are not enough to 
injure the effectiveness of the production, and I 
am quite sure that you will find your audiences very 
much pleased with this offering. 

The Triangle kids had a great time in this, their 
parts being rather prominent, and surely some of 
them did some splendid work. 

The incident of the children’s amateur play was 
particularly delightful. 

The titles all through this offering were very 
cleverly handled, since they ran along in a sort of 
narrative manner, telling you confidentially about 
things and reminding you of old days in the small 
town. 

To my mind this sort of human little offering 
with just enough melodrama to provide suspense 
and action is the most popular sort of offering to be 
presented to-day. 

The detail of the atmosphere in this was par- 
ticularly well cared for, there being some splendid 
locations, some of which were very artistically 
lighted. 

I believe you can safely barik on this as a winner, 
and I would play up strongly in my advertising the 
fact that it was produced- by the Franklins, who 
have made several particularly pleasing films in 
which the Triangle kids figured. 

Emphasize in your advertising that it is a small- 
town story with true small-town life faithfully pic- 
tured. 

Others in the cast were Elmer Clifton, George 
Pierce, Jack Brammall, Howard Gaye, Josephine 
Crowell, Luray Huntley, Millard Webb, Hal Wil- 
son and George Stone. 
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LOOK ME UP AT THE SHERMAN! 





ey HILE this offering suffers terribly 

B)]| from the fact that most of the situa- 
tions are painfully convenient, still 
there is a mysterious murder injected 
into the action about half way with 
the result that there is a certain 
amount of suspense which holds the 
interest fairly well, despite the fact 
that the action is not convincing or gripping. 


The settings are rather good, and the playing is 
not bad, but the situations fail to seem human and 
certainly will not register sufficiently well to truly 
impress a critical audience. 


Miss Nelson is presented as a country girl who 
comes to the city to live with an aunt when her 
father dies. The aunt is associating with two gam- 
bler-crooks and they plan to use the girl to attract 
victims. 
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The firs! Pea “falls?” for the oil but ies inno- 
cently betrays the cheating gambler by calling at- 
tention toa card he is slipping from under the table. 
This breaks up the party. 

Miss Nelson then escapes from the house by way 
of the fire escape, and for some unaccountable rea- 
.son instead of coming down to the ground, she 
climbs up the side of- another building and wanders 
around the roof until she walks backward into a 
skylight, falling through this into the hero’s room, 
This was truly painful. We must either figure that 
the hero lived very, very close at hand, or else Miss 
Nelson did an awful lot of roof climbing to reach 
that particular skylight in order to follow cut the 
scenario’s instructions. Her falling through the 
roof was painfully obvious. 

Miss Nelson slept that night in the hero’s apart- 
ment and the next morning was provided with a 
dress by the janitress. The hero then went out 
to breakfast but did not take the girl along, which 
seemed quite unusual until we found that it was 
necessary for her to remain there alone so that one 
of the villains could call on the hero and so frighten 
Miss Nelson away. 

She then advertised for work and the other vil- 
lain conveniently saw her in front of the newspaper 

office, and when he followed her in, she, according 
to instructions from the scenario, threw a letter on 
the floor which enabled the villain to get her “ad- 
vertising number.” 

He then wrote a reply which brought her to 
his apartment. When she called, a hand was thrust 
through the curtain and the villain was murdered. 

There we had the mystery. 

Miss Nelson called on the phone asking the hero, 
which part, by the way, was played by Robert 

Frazer, to come at once. He came, and asa re- 

sult was arrested for the murder. 











’ The password in Chicago will be, “I'll see 
you at the Sherman.” 

To all who have lived in Chicago, and to 
those who have travelled in and out of that 
center of the U. S., the Hotel Sherman sounds 
like home. This ‘hostelry has been declared 
the official headquarters for the Convention 
and Exposition, and you will find all the boys 
there. 
It will naturally be a great convenience for 
everyone to have most of “the prominent people 
Bechered under one rooi, and so I suggest that 
you join the rest of the boys and put your 
“John Hancock” on the Sherman register. 
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The girl insisted that he was innocent and Bob 
insisted emphatically himself, so that the police re- 
leased him, which was certainly nice of the police. 
The girl could have proved that the hero was home 
when the murder was committed, but this splendid 
alibi was not introduced by anyone. 

Miss Nelson then met the second villain, played 
by Gladden James, and he conveniently said to her, 

“Lucky for you he was shot that minute,” referring 
to the murdered man. Of course you might say that 
this was a natural thing, but for my part I don’t 
believe murderers make such convenient slips. 

We then had Miss Nelson pretending to be in 
love with the second villain in order to secure a 
confession, which she easily did, but unfortunately 
for the convincing part of it, she secured this con- 
fession without witnesses, which really made it no 
confession at all. After getting it, she foolishly told 
the villain what she had been doing with the result 
that he tried to mop up the floor with her, but the: 
police they got there in time, they did, and Gladden, 
in order to save the State further trouble, obligingly 
jumped out of the window and killed himself. So it 
ended. 

Taken as a whole, you can figure that this will 
please an audience which likes fast moving melo- 
drama without stopping to worry about convincing 
details. If you have a discriminating audience they 
will pick it to pieces. 

Miss Nelson is fairly well known and can be 
billed as the star, and the name of the film suggests 
interesting happenings and so may pull some busi- 
ness. You might advertise Robert Frazer as the 
former Eclair star and Gladden James is best re- 
membered for his work with Vitagraph. 

Others in the cast were Frank Beamish, 
Cronin and Leonore Harris. 


THE SHERMAN” 


mutual benent. 

I used to travel out of Chicago, and when I 
did I lived at the Sherman. I know that they 
and you will find 
courteous treatment and prices that are right. 
They are making a particular effort to prop- 
erly care for all delegates and hlm-folk attend- 
ing the big show, iad they have room to take 
care of everyone and do it nicely. 

The Sherman is not hard to find, because 
you can tell any taxi driver and he will know 
where. If business is pretty rotten, and you 
are not going to ride up in a taxi, just look 
for Randol ph. Street at Gierk. Ask anybody! 

The Sherman rates are room with bath, two 
to four dollars a day. Surely that is. fair 
enough. 

And I want to see you and have a gooa talk 
some time during the week. Don’t put it off. 
Look me up early. 

Remember—‘'I’'ll see you at the Sherman.” 


Tim 
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UNCONVINCING MELO, POORLY PLAYED, FAIRLY 


Helene Rossone in 


THE SIGN OF THE SPADE 


American Mutual 


DURE CTO Reise trek so eee Murdock McQuarrie 
VUE AOR ce hn a reais 2 oe ee Kenneth B. Clark 
CAMERAMAN #205. lc. cele see Robert Doreau 
ASA W.ELO Eo Ei Stiaiwe 3s ikea Slow, action melo 
SEO RYGUS oi oe aan Unconvincing, ordinary 
DIRECTION: 3c0.2 Satna... ste | Ree Not good 
PHOTOGRAPHY. s.c.. suites maeeirit Acceptable 
PIGH TINGS) .65...- dee cnte- seer ar Ordinary 
CAMERA WORK (oie cee cscs cit I Gs wee Fair 
SA Ree A ke ea hee! ane Gr MME «nojlol caret Is not 
SUPPORT 3 io siasaeeen.. eee Movie Calibre 
EEXGDE RIO RS fie ek ae enienctohcke ocr Acceptable 
PINE BY RTO RS}9 a scs tayo trot cee es ERT ore re Tols Ordinary 
DEA LDL Perce codon histo «0 Too much of it 
PS POING TH is hic eorcteteee SAS Leoel «oR Cee Ee Toe Five parts 


an unconvincing ‘‘movie” melo 
played by typical “fillum” types, the real 
“rough” willun, the youthful hero and the 
helpless “shero.” None of these principles 
were impressive and none of the situations 
really convincing. 

The story was straight melodrama and 
we had entirely too many unnecessary 
scenes sandwiched in between the few important 
moments. These moments, which were supposed to 
be important, failed to register because they were 
poorly played. 

For instance, in a courtroom scene we found that 
the youthful District Attorney who never, at any 
time had a chance to convince you that he could be 
District Attorney, proved decidedly excited and un- 
dignified while trying the case. In all his previous 
scenes he had tried to prove that he was old enough 
to be District Attorney, by assuming a dignified 
pose. Consequently his undignified action in the 
courtroom was particularly funny. 

Later on when the hero was having a terrific fight 
with the willun, it was necessary for him, after 
each of the clinches, to stop and brush the hair out 
of his eyes and smooth it back before renewing the 
battle. This got to be quite funny. 

I can see no reason for starring Miss Rossone, 
because, while she is not bad-looking, she does not 
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possess a distinctive personality and she will not 
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register well enough with audiences to justify her — 


being played up so prominently. 


The story of this had to do with a villain who 


was posing as a leader in society and secretly con- 
ducting an illegal lottery. When thé District At- 
torney tried to secure evidence to convict him, he 
found several witnesses who seemed ready to give 
the proper testimony, but when brought to trial these 
witnesses, terrified by the “sign of the spade,” gave 
contradictory testimony. 

The District Attorney’s sister tried to establish a 
sewing class among the girls in the slums without 
success, and then established a reading room for the 
men.. The crooks conveniently decided on this read- 
ing room as their meeting place when preparing to 
launch the lottery again, and so, in the course of 
time, the Attorney secured the necessary evidence 
against the villain. ‘ 

Feeling himself trapped, the villain kidnapped the 
District Attorney’s sister and called upon the prose- 
cutor demanding that he give up the case. That’s 
where we had the battle and it resulted in the 
arrest of all concerned, sister being conveniently 
rescued. 

In the scene where sister was held a prisoner, we 
had the one good bit of lighting in the offering, it 
being a scene taken under a dock, and, in order to 
give us a little extra footage, the man guarding her 
allowed her to escape and run quite some distance, 
so that he could capture her and bring her back, all 
of which provided quite some additional footage 
taken in this location. 

This is straight melodrama, not very well played 
and only fairly produced. If your audiences like 
melodrama this may get by as acceptable. I am 
sure that they will not consider it good, because it 
is too much like one-reel “movie” melo of recent 
years. 

If you have to play this, I would emphasize the 
name of the film itself, billing it as a melodrama of 
action centering about the attempt to stamp out 
the existence of an illegal lottery. Play up in your 
advertising the ‘face of spades,” the sign of death. 

Others in the cast were Harvey Clark, Robert 
Miller, Warren Ellsworth, Allan V. Forest, George 
Gephart and Clarence Burton. 





RIDICULOUS PLOT FOR SCREEN BECOMES VERY FUNNY 


Louise Lovely in 


THE GRASP OF GREED 


Bluebird 
DIRECTOR! wie. eae... aa Joseph DeGrasse 
CAMERA: MAN). i... . .:. sae eee ——. 
AU UEL ORS sp Sie, Se geome os H. Rider Haggard 
SCENARIO +BY Wieecgsee.. .:. Sa Ida May Park 
AS TA. W HOLE io oie). See Very funny 
SOUR Y Meet a ee oalee- ety eee Awful as screened 
DIRECTIONY.v?.n5 . 2... 45. . See Poor 
PHOTOGRAPHY “%.:.2 22... . See een Good 
MIGH LINGS 24k sae. ee Ordinary 
CAMERA WORK) 3. .... 3: ../aenee Bee Acceptable 
BAR tl ictiicg's e-teete ae few ce : Expressionless 
SUPPORT otc s Sri en 2 ee Ordinary 
HATE RIORS |... ceed oo ae ee Acceptable 
INTERIORS 0 chan sess ok eee eee Ordinary 
DETA LY Meek See 5. ets Funny and sickening 
DPENGT HS? G2. eee: v2. oe ae Five parts 





wosy] HAVE had to see some terrible films in the 


sitting through a drama which was as funny 
as this. 

They blame this on to poor old Rider 
Haggard, and it is quite possible that as a 
book, that writer of weird tales could 


make this sound interesting and possible. | 


I never read this in book form, but certainly if it 
sounded possible as a novel it is. only one more 
proof of the fact that films are real life portrayals. 


You cannot do terribly imaginative things on the 


screen and get away with it very often. 


This offering starts off as a very common unin- 
teresting melodrama, but suddenly jumps to the 


main situation and from that time on it is “some” 


comedy. 


Louise Lovely, who is starred, has never been 
able to register any emotion except a smile on the 
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ordinary and certainly not distinctive. 

This mess cannot be blamed on the artists, how- 
ever, because the entire responsibility must rest 
with the “nut” that decided to produce such a story 
as a film. 

It seems incredible that sane people should spend 
real money on the production of such a story. I 
ill give you the plot of this and leave it to you. 

A poor novelist, the heroine, writes a story called 
“Jean's Vow,’ which has a wonderful sale. She 
goes to the publishers to request an advance of 
money on her next book, to be able to care for 
er dying sister. The crabbed old publisher offers 
her a contract which will bind her to write exclu- 
sively for his company for five years in considera- 
tion of an advance of five hundred dollars. 


Forced by necessity, she signs after making a 
ery dramatic speech to that effect. The hero 
looms in the offing, he being the publisher’s son, 
and when the girl leaves he tells father what he 
thinks of him, tears up the contract and is promptly 
disowned by father. 

- The suffering novelist returns to her home just 
in time to find her sister dead. She receives in the 
next mail an offer from a rival publisher in Aus- 
tralia of five thousand dollars for her next book. 
Hero comes in and gives her the torn-up contract 
and tells her he has been disowned. That ends the 
first episode. So far very crude but not painful. 
Now comes it. 


The publisher having learned that he might buy 
out the rival company sailed on the same steamer 
hich the heroine took for Australia. We then had 
some scenes which were a mad mixture of wildly 
olling interiors, perfectly calm exteriors, minia- 
tures of a boat on fire and other messy stuff, all of 
hich was to get over the effect that something 
ad happened to the boat. Looking at the interiors 
ou would think that there was a wild storm rag- 
ing; looking at the exteriors you were sure that 
there could not be a storm, nor did you see any- 
thing to indicate a fire, but that miniature insisted 
that the boat was on fire. 5 


Nevertheless they fought for the boats with the. 
usual “junk,” and then we had a convenient title, 
“The Next Morning,” and old grouch publisher, the 
weet smiling heroine, two drunken sailors and a 
child landed on a barren island. . 

They found a cabin all conveniently prepared for 
them, and all was calm until the sailors got drunk 
that night. You expected dire things from this, but 
it only caused old grouch to have some visions 
which made him believe that he was dying and that 
he wanted to make a new will. 

Before leaving for Australia, he had willed his 
estate to his two crooked partners, thereby disown- 
ing his son. Now he wanted to will the property 
_back to the son, and now we have reached the plot. 
All of this preliminary stuff has been leading up to 
this wonderful central situation. They wanted to 
‘write a will. 

The old man was dying in the night, but since 
they could not find anything to write the will on 
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and the sailors were drunk, he obligingly decided 
not to die until the next day. At any rate, after a 
title, “In the Morning,” he was still gasping around 
when we found them searching again for something 
to write the will on. 

Unable to locate even a scrap of linen, the heroine 
discovered tattoo marks on the arm of one of the 
sailors. Ah, ha! A happy thought! They would 
tatto the will! So after much detailed preparation 
such as close-ups of cutting a fish to pieces to pro- 
cure ink, fishbones, et cetera, quite a lot of un- 
necessary scenes deciding who the will was to be 
tattooed on, because we knew all the time that they 
were going to put it on the “shero,’ we got down 
to the “big” scenes. 

Imagine this offering as a drama. There is the 
old grouch dictating his final testament and wait- 
ing the finishing of the process to conveniently die. 
One of the sailors, with much detail, is tattooing in 
printed letters on the heroine’s back, the sentence, 
“T leave all my property to my son.” And now 
comes the final blow. 

They wanted the signature for the will and so 
according to the title, the sailor guided the old 
grouch’s hand as he wrote the signature. Can you 
beat that? 

What we got in the close-up of the tattooed back 
was the signature in printed letters. 

Granting that any such document as this might 
be accepted, I certainly want someone to diagram 
to me how a signature in printed letters could ever 
be accepted when there were no witnesses to the 
document, because I shall have you know, immedi- 
ately after the will was finished and the old man 
was shown in many unnecessary death scenes, the 
two sailors had a finish fight as to which should 
get the girl and fell into the sea, both being 
drowned. 

When this party had landed on the desert isle 
we had seen another survivor washed ashore, but 
of course he had to wait until all of this other ac- 
tion was over before he could show up. He then 
came around calling on the tattooed lady and in the 
next scene the two were conveniently rescued by 
some sailors in a rowboat, a title following telling 
that they were back in London. Some rescue! 

They arrived in England just in time to find the 
two crooked partners preparing to probate the first 
will of the old grouch. To prove that he was no, 
piker in writing this story, the author made the 
estate worth ten million dollars. 

We then had the partners arrange to kidnap the 
girl after they had tried to find the will she claimed 
to have discovered. But the proof that the author 
when we found the kidnapped girl taken to a den 
knew how to provide convenient situations came 
where the hero had conveniently decided to live. 
He rescued her with little trouble. 

Then came the great courtroom scene, when the 
boy’s lawyer attempted to keep the first will from 
being probated. It was an English courtroom set 
with judges wearing funny wigs and all that sort 
of “dope.” 

The son’s lawyer told of the second will. The 
judges insisted that it be produced in court. Now 
you begin to “get” me. The hero then, according 
to the title, absolutely refused to allow the “shero” 
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to make such a sacrifice, saying that he would rather 
give up all the fortune than to permit her to do so. 
Can you imagine that? This guy talking about giv- 
ing up ten million dollars rather than have the girl 
show as much of her back as she would show any 
evening when she wore an evening gown. 


Anyway the “shero” rushed in at the psychologi- 
cal moment and declared that she would show her 
back, and up to the judge’s bench she rushed. She 
tore her waist from her shoulders and the excited 
old judge leaned over cautiously to have a look, not 
being satisfied with what he saw with his naked eye, 
our wise old judge dug up a magnifying glass and 
used it, despite the fact that the letters were at 
least half an inch high. This was as funny a situa- 
tion as | have seen in many comedies, and surely 
one of the most ridiculous I ever saw in a drama. 


Then came something that will certainly get a 
yell from. somebody if you ever play this. After 
this examination, the judge decided that the will 
should be “passed around the court.” We found 
Miss Lovely walking, then, through the courtroom 
with eager eyes reading the tattooed letters. 

Of course the judges gave the youth the ten mil- 
lion, and we had a final clutch. 

If you think that you have a possible chance to 
get this by with any audience, I would like for you 
to let me see the audience. As a comedy, yes, this 
has good laughs. As a drama it is impossible. 


The two partners in this offering worked very 
much like the famous Uncle Tom’s Cabin team, the 
two lawyers ‘Marks,’ when Uncle Tom was suffi- 
ciently prosperous to boast of two ‘“‘Marks” instead 
of one. 


Lon Chaney, playing ie clerk in ‘ae publi sh 
office, got away with a couple of comedy bits 
in‘ the offering, which were rather acceptable. — 

In addition to the laughs already mentioned in th 
story, there was one good one which fitted into the 
rescue scene, because here the hero clasped th 
“shero” to his bosom, and forgot all about covering 
the two Desperate Desmonds, who stood in the 
corner and calmly waited for him to come out of 
the clutch before starting to come back into action n 
again. Of course this was under the director’s or 
ders, but it will certainly get a laugh from a wisé 
audience. 

In spots, such as the actual scenes of the tattoo- 
ing, the unnecessarily long scenes of the dying man, 
and a few scenes of him after he was dead, and the 
fish ink incident, the detail was rather si: ckening. 
Certainly these ‘spots were not pleasing. 

If you have to play it, I would be very, very 
emphatic about billing it as a weird fanciful tale by 
the famous H. Rider Haggard. Blame it on to hi 
He can stand it. 

If you have a good-natured audience which is 
willing to look at this, laugh at it, and come back 
another night to see something else, you can get 
by with it. Do not expect them to take it® 
seriously. 4 

Taken as a whole, I feel very decidedly that this 1 
is one that you should dodge. If you have to play 
it, get all the benefit possible out of Haggard’s 
name, and prepare them for an unusually weird 
story based on Haggard’s novel entitled, “John 
Meeson’s Will.” ¥ 

Others in the cast were John Belasco, Lon 
Chaney, Gretchen Lederer and C. N. Hammond. 


























APPEALING STAR IN QUAINT ATMOSPHERE, BUT STORY LIMPS 


Flora Parker DeHaven in 


THE SEEKERS 
Red Feather 


DERECT OR: ose 20) io.) 5 cet Otis Turner 
AUTHOR) obese: so ee Olga Printzlau 
CAMERA “MAN. (220... 1, 2 Seeneeeniiete > a1, —— 
AS A WHOLE: 2. o5 Interesting, but unconvincing 
SILO RY iieteeincie ae Starts well, but loses grip 
DIRECTION: 2 fie. ..0ee a Ree Just good 
PHOTOGRAPHY \ 5). ...: ...) ae Very good 
LIGHTINGS 5. 0285.... 2 ee ae Some splendid 
CAMERA WORK: 5.0). Qe auiraks Good 
SL ARTA vse te h ecko, a, aan Pleasing personality 
SUPPORT 23. ee Acceptable 
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DETAIL iii eities ie! Senin + os ee nee Good 
TE NGT Hee eohide cui. sre > . eee eae Five parts 


wry] rather hurt to find this offering drifting 
into the hackneyed action melodrama stuff 
after it had made a very interesting start. 
The little star has a pleasing personality, 
is quite pretty and has distinctive manner- 
isms which establish her as an interesting 
individual. Her work in the early scenes 
was decidedly pleasing, and the picture 
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promised to be an exceptional offering until the’ 
story got under way. 
As fhe action developed, we found the plot to be 
a straight melodrama with old, well-known, me-3 
chanical, convenient twists, and consequently the 
human touch was lost and the situations failed to” 
convince. You continued to be interested in how} 
they were going to do things, but it was rather ‘: 
plainly evident what was going to happen. 
Some of the’ more important dramatic situationte 
were rather badly overplayed. | 
The plot of this had to do with a community 
known as “The Seekers.” Miss Parker’s brother, | 
an inventor, was falsely accused. of robbing a bank | 
when the real robbers used his tools, and he was | 
sent to prison. His sister went to another com-_ 
munity to work and fell in love with the son of the 
old man she was nursing. ¥ 
Brother escaped from: prison and conveniently ar- 
rived at the house where sister was working, and 
she tried to help him to liberty. Her lover mis= 
understood her attentions to this stranger, but she 
persisted in helping him, even helping her brother 
attack her lover in order that he might get away. 
Then came a ceremony to select by ballot the 
member of “The Seekers”. who was to go forth to] 
get new converts. The lover was chosen. Accordg 
ing to the custom, this missionary was to have 
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rid also selected by ballot, and here we find the 
ther stuffing the ballot box with names of the 
leroine, so that she was, of course, chosen as wife. 
They were married despite the fact that the lover 
ad not forgiven her attentions to the strange man, 
but as they were driving away the bride iniormed 
her missionary that it was her brother that she 
‘had helped. That made everything “slovely.” 

~ While there is an atmosphere which is somewhat 
different in this, you can readily see that the story 
is straight action melodrama after the atmosphere 
has been “planted.” Technically it is good, but not 
unusual. ; : é 
The escape from. prison wherein the convict is 
shipped out in a packing-case, which he somehow 
ips open from the inside without the express mes- 


a bad spot. : 

Paul Byron, as the brother, was rather a sad- 
looking individual and made a rather poor impres- 
jon because of the faraway look which he carried 
most of the time. In several scenes a sign reading 
“Calves Wanted,” was quite prominent. From the 
looks that this brother wasted throughout the offer- 
ng, I would say that he could apply to the man 
lesiring the calves. 
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From the audience angle you can figure that this 
will get over because of the unusual atmosphere and 


-the melodramatic action, and because of the star’s 


personality. This little lady has a quick “stop-and- 


start” mannerism which is decidedly impressive, and - 


she manages in most of her scenes to register to 
splendid advantage. In a few places her work 
seemed a little too mechanical, but, for the most 
part, I believe that the average audience will like 
her very much. 

In advertising this I would play up particularly 
the name of the star, because she has been rather 
pleasing in what work she has done on the screen, 
and I would announce this as her first feature in 


which she has starred without her husband. 


I would also mention the name of the story with 
the explanatory note that the production has to do 
with an unusual community, living according to a 
certain passage from the Bible. This in itself 
sounds interesting and arouses quite a bit of curi- 
osity concerning the offering. 

The star and the atmosphere of the community 
are easily the best things about this film. 

Others in the cast were Edwin Booth, Charles H. 
Mailes, Edward Hearn, Florence Noar and Coun- 
tess DuCello. 





















William Farnum in 


THE MAN FROM BITTER ROOTS 


Fox Film 
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film fans do, this will prove a very accept- 
able melodramatic offering. It is not par- 
ticularly distinctive as to story or pro- 
duction, but it affords ample opportunity 
for the star to display the strength which 
has marked him as an individuality among 
screen stars, and there is enough interest 
4 in the offering to make it hold. The 
jevelopment of the story makes the outcome rather 
bvious, but nevertheless it is rather interesting. 


The story starts’ out with two miners, one of 
“whom under the nervous strain of the lonely life 

attempted to kill his partner, with the result that 
he fell and killed himself. A stranger, an Easterner, 
tho had lost his way in the storm, was brought 
‘into the’ miner’s hut by the surviving partner, who 
vas Mr. Farnum, and Mr. Farnum went out into 
the storm to rescue the Easterner’s Chinese cook, 
who had been left to die. 


ee . 
Bt 


“was the partner’s sister. 


INTERESTING MELO GIVES STAR CHANCES TO FIGHT OFTEN 


Upon leaving, Mr. Farnum gave the Easterner 
papers from the dead man to his sister telling her 


_of the mine. Mr. Farnum did not return in a week 


and the Easterner proceeded to his home, announc- 
ing in the press various heroic things which he had 
done, all of which were imaginative. 

The newspaper sent a reporter to him for another 
story and he proceeded to tell her of a terrible 
murder, describing the death of the miner as if he 
had seen Mr. Farnum kill his partner. 

It conveniently “happened that the girl reporter 
He then gave her the 
papers entrusted to him by Mr. Farnum, and im- 
pressed upon her the lie regarding Mr. Farnum hav- 
ing killed her brother. 

Later, Farnum returned from the mine, sought 
out the sister and these two fell in love. 

The villain, when confronted by the man he 
thought dead, was foiled temporarily, but with 
the aid of a forger he wrote in the dead man’s 
diary some statements which indicated that this 
story of Mr. Farnum having murdered the brother 
was true. This forged statement also gave the in- 
ference that the murder was committed in a fit of 
temnorary insanity, thus “planting” in the sister’s 
mind the thought that Mr. Farnum might now deny 
his guilt. 

The scene then changed back to the mine with 
the sister, Mr. Farnum and the villain all on hand. 
The forger also came along and Mr. Farnum saved 
a dancing girl from unwelcome attentions so she, 
in gratitude, secured from the forger a confession. 
Then the willun hired a man to burn the engine 
house of the mine, which afforded additional op- 
portunity for “rough-house” stuff with Mr. Far- 
num in the lead as a fighter. Then one of the 
employed ruffians was compelled to confess that 
the villain had hired him so that. this confession 
with the one secured from the forger by the dancer 
straightened out everything and left Mr. Farnum 
and the girl happy. 
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The chief interest in this comes from the charac- 
terization of Mr. Farnum when he is confronted 
by the opinion of the girl that he is insane, It 
seems to me that it would have been decidedly 
better had the audience been kept in suspense re- 
earding this forged statement so that they would 
not have known whether he had been insane tem- 
porarily or not, thus making his scenes decidedly 
more interesting. 

For my part, I certainly do not agree with the 
old-time theory that the audience should always 
be taken into the author’s confidence. I believe in 
keeping them in suspense if it is done intelligently. 


There was some comedy relief provided by a 
character who always wanted to eat and by some 
dialect titles given to the Chinese cook. The light- 
ings were not particularly good, and the photog- 
raphy in many places was not sharp and distinct. 
There was a lack of close-ups in many of the more 
important scenes, and from the production angle, 
I believe that this could have been made quite a 
bit better by more clear-cut photography and by 
the use of more close-ups. 

The scenes having to do with the burning of the 
engine house were quite melodramatic and the 
many fights in which Mr. Farnum figured will cer- 
tainly register with an audience which likes melo- 
drama. 

There was one bit of photography taken in an 
unusual manner which will register very well, that 
being a scene in a saloon which was played before 
a large mirror, the camera being directed against 
the mirror all ‘through the incident. 


CLEVER STARS AND DIRECTION MAKE OLD THEME GOOD 


Edith Story and Antonio Moreno in . 


THE SHOP GIRL 


Vitagraph-V. L. S. E. 


DIRECTOR. 7 untn 0-20.50. oe George Baker 
CAMERAMAN ......:....... #aeeene es 
AUD H ORS: eee Cc. N. & A. M. Williamson 
NSA” WE.O eee oe Made by handling 
STO RYi state ce netcaenen ite: ows Convenient, hackneyed 
DIRECTION: | ..3.0.04 004-062 Eee Very Good 
PHOTOGRAPHY * .2)...... .0.:geeieiee Iriel Good 
LIGHTINGS +2054) 2 22 eee Very Good 
CAMERA, WORK. 226 «.....:i: 3 eect reer ns Good 
STARS) oii idol sic os noi oe eee Splendid 
SUPPORT. 4.60 suc aoe coe 3 eee Very Good 
EXTERIORS ..Very good except “ship” stuff 
INTERIORS, 322.25 os. > 3 Seen tenons Very Good 
DETAIL 20.0..0 000000. +>. nae One bad slip 
IGEN GT Hosa burc cess». aseneneenee Five parts 


OU can generallycount on George Baker 
making a production which will be. interest- 
ing. You can also feel pretty safe when 
the names of Edith Storey and Tony 
Moreno are billed as the stars. 

In this offering we get a hackneyed ‘story 
of “wealthy boy interested ‘in shop girl” 
stuff, finishing up with the villain holding 
the heroine prisoner in his apartment until the hero 
rescued her. 

The story, when analyzed, is painfully old and 
decidedly convenient. Nevertheless, as you see it 
on the screen it seems interesting, and certainly 
holds very nicely. 

The playing of Miss Story and Mr. Moreno was 
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The snow exteriors were rather epod athe >] 
in a few places the blowing snow fell just a little 
short of conviction. 

The hotel and restaurant set was a very good 
one, and the situation where Mr. Farnum confronted 
the villain at the dinner he was giving, was a very 
good dramatic bit. 

Taken as a whole, I believe that this can be 
counted an acceptable dramatic offering of the 
type which Mr. Farnum has done in most of his 
work before the camera. The virile star makes 
wonderful hero and the other characters are good 
enough to register satisfactorily. This? ise note 
ereat production, but it is one which will be ac- 
ceptable with any audience and will prove ver 
pleasing to an audience which likes melodrama. 

In advertising this I would emphasize particularl 
the name of the star, billing this as an offering 
which affords Mr. Farnum oportunity to display 
his physical prowess. Speak of the big dramatic 
moments having to do with the battle for posses- 
sion of the mine. 

The name of the film may mean something with 
some people, but I have a hunch that you had 
better depend more upon advertising Mr. Farnum 
than anything else, in connection with this offering 
There are some snow exteriors that are worth® 
making a fuss about, but I would not talk much 
about the story, since it may not impress as being 
particularly new or unusual. 

Others in the cast were Betty Schade, Henry J? 
Herbert, Ogden Crane, Betty Harte, William Bur- 
oe Willard Louis, H. Av Burrows and Harry De- 

ere. 





particularly pean and the supporting cast were 
decidedly well chosen, 
We had some very goods sets and a few bits of 
effective lighting, and the dramatic situations were 
developed in a manner to make them quite impres- 
sive. 
The worst error in this offering comes at the 
very beginning when we see a number of scenes on 
shipboard which indicate that the ship 1s rolling 
and tossing wildly in a storm. This effect of 
rolling boat is nicely secured by good camera work 
and good ‘ ‘acrobatics’ on the part of the principals, 
but it went bad-when we saw the exterior scenes of 
the boat in water which was as smooth as glass, 
By all means these exterior scenes should come out 
at once. If it is not possible to secure some good 
storm exteriors, then this picture should be run wit 
only the interiors, and no exteriors. 
The story offered an 1 opportunity for the display 
of gowns such as we have had in a number of 
features recently, but in this case they brought them 
into the story a little more reasonably 
Miss Story was a model, and Mr. Moreno, as the 
hero, met her when she was displaying gowns fot 
his sister. When she was discharged from her po- 
sition because she refused to accept the advances of 
a flirting customer, she conveniently applied, after a 
time to the store of our hero’s father, and thus me: 
the villain, who was superintending father’s store. 
Tony wanted to work in the store but fathe 
would not let him. Tony’s sister, afraid that her 
brother would marry this shop girl, had her dis- 
charged and then the superintendent invited her to@ 
party that evening, which party was in his apart- 
ment. ak 


2 ah) 
A 
Pett on - 

ul Q ? 






Hearing of the girl’s discharge, Tony pleaded with 
father and went to the superintendent’s home to 
locate her. The willun denied the presence -of the 
girl, but the scenario had convenientliy provided 
that Friend Edith should lose a strip off the trail 
of a beautiful gown which Tony’s sister had given 
her, and this is obligingly placed in a position where 
Tony would be sure to see it. 
When he found the piece of: the gown he tore 
- around the apartment a bit, and uncovered the lady 
in the willun’s bedroom. Thinking the worst, he 
was about to depart when Friend Edith’s pal, the 
_ girl who had persuaded her to go to this party, 
"stepped in and saved the day. We had a final 
i clutch. ‘ , 5; 
While this story certainly is not new, it offers a 
number of possibilities for the very clever Vitagraph 
| players, and Mr. Baker has done particularly well 
in holding the interest by his direction. 
| Thomas Mills, as the superintendent, gave us an 
~ excellent performance of the “sleek villain” type, 
-and Lillian Burns, as Mr. Moreno’s sister, did very 
well with a part which carried no sympathy. 
From the audience viewpoint, I believe this 
will go over as a very satisfactory production. It 
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will not be considered a wonderful film because it 


-is not difficult at any time to make a good guess 


Nevertheless, it is 
I believe 


as to just how it will all end. 
entertaining and it has been well done. 
you can consider it a good, safe bet. 

In advertising this I would make a lot of fuss 
about Miss Storey and Mr. Moreno. » Both are very 
popular, and I am sure that you can pull consider- 
able business by billing them big. 


You can probably pull some special stunts such 
as having a special show for the girls of some de- 
partment store or something of the sort, and I 
would emphasize the fact that this was written by 
the Williamsons since their name will help you pull 
business. It may keep some people from criticising 
the story too much to know this has been written by 
people who are supposed to be regular authors. 
To interest the women you might call attention to 
the fact that some unusually beautiful gowns are 
displayed in this offering. 


Others in the cast were John Costello, Mrs. Soule, 
Harold Foshay, Marian Henry, Josephine Earle, 
Claire McCormack, Emily Leaske, Eddie Dunn and 
Templar Saxe. 





_ ORDINARILY PRODUCED, POORLY 


Viola Dana in 


- THE FLOWER OF NO MAN’S LAND 


Columbia-Metro 
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MMR EE CHS tate ene eo Reo nies coisas et John Collins 
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SV, EL) Le Hit Utah gties. toate. 5 7 Slow, does not grip 
Be) TRAY As fod AS icra ccatalwse scale Elementary, hackneyed 
OTT SKCTTETICOM NEG Ses 5 Sve > Oe, Op Sane Fair 
erty TOGRAPHY } 20.20. ws ds. tls Good and fair 
BLING OS) oo epee oe cs Bove Ginette eke te Ordinary 
MEPIMEERA WORK oop) cis cece cee stecaeeees Fair 
US SA a een i Lacks real appeal 
eaters () Tei Tape a see oe 5 ore ss ake. esnio ote sistas ove a Good and poor 
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HILE there are a few moments in this 
that are fairly good, for the most part 
it is a very ordinary offering, being 
an elementary story of a rather hack- 
neyed style. 

None of the players, with the excep- 
tion of Mitchell Lewis as the Indian, 
i . were really effective, and Duncan Mc- 

Rae, playing the Easterner who married Miss Dana, 

_ overplayed decidedly in almost all of his scenes. 
Miss Dana had a few close-ups in which she ap- 
' pealed, but for the most part, her personality failed 
utterly to register, partly because the director did 
“not handle her to the best advantage. ; 
_ The photography was not clean-cut. The light- 
ings were rather poor in many instances, and be- 
Cause of this many of the scenes which should 
have been decidedly impressive failed to get over. 
_ The story was a simple one, having to do with 
a white orphan reared by an Indian, who passed 
over the love of a Westerner to accept that of an 
Eastern opera singer who came into her life through 
an accident which left him injured near her cabin. 
__He made love to the girl and took her to the 
city. Here she was unhappy and afterwards dis- 
covered that her husband had been married before, 
leaving his first wife in want, without a divorce. 


PLAYED HACKNEYED THEME 


Miss Dana, playing the part of the child reared 
by the Indian, then returned to her mountain home 
with the broken arrow given her by the chief when 
she left, with the instructions that were she ever 
unhappy she should send this arrow to him broken, 
and he would consider it a sign that she should be 
avenged. 

The Indian returned to the city and killed the 
willun, and Miss Dana returned to the mountains 
to live happily with the Western lover, 

This might have been a good two-reel picture 
about three years ago. As it stands, it is filled 
with unnecessary’ scenes, it moves very slowly and 
surely there is no such thing as tempo to the 
development of the dramatic moments. 

As a sample of the “padding” used in this offer- 
ing, it might be stated that there were ten or twelve 
scenes used’ in one place having to do with the 
getting of a doctor to care for the injured man. 
There is certainly nothing dramatic about going 
after a doctor, and this is just a sample of the many 
places where unnecessary scenes were used. 
‘While the husband-villain was probably the worst 
offender in the cast, still we must not overlook 
the wild-eyed vampire who made eyes at him to 
prove that he was being naughty when he should 
have been at home looking after his child wife. 

Taken as a whole, I consider this a very slow, 
poorly-directed, ordinarily-played production of a 
very elementary story. It will hardly impress 
favorably under any circumstances. It is possible 
that some audiences who are good natured may 
accept this because of the time-honored theme. and 
feel a certain amount of sympathy for Miss Dana. 
I doubt very much, however, if you can make this 
seem worth while. If possible, I would skip it. 

In advertising this I would depend almost en- 
tirely upon Miss Dana’s reputation as a stage star, 
she having been featured for several seasons in 
“The Poor Little Rich Girl,” and she has also 


_appeared in a number of Edison features. 


The name of the film. sounds fairly interesting, 
and I would concentrate my advertising on the name 
of the star and the name of the film. Don’t promise 
very much regarding the production, because it 
cannot make good. 
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KING BAGGOT 
STAR—IMP—UNIVERSAL 
Address Screen Club, 165 W. 47th, N. Y. 


DOROTHY BERNARD 
FOX FILMS 


EVELYN BRENT 


INGENUE LEADS 
POPULAR. PLAYS AND PLAYERS 


HECTOR DION 
PLAYING LEADS 


NICHOLAS DUNAEW 


Playing Characters and Directing 
WORLD FILM CORPORATION 


WILLIAM FARNUM 
FOX FILMS 


WILLIAM GARWOOD 
UNIVERSAL FEATURES 


HOBART HENLEY 
STAR 
UNIVERSAL FEATURES 
STUART HOLMES 


EADS—WM. FOX PRODUCING COS. 
Address, Screen Club, 165 W. 47th, N. Y. 


GAIL KANE 
THE EQUITABLE GIRL 


ANTHONY KELLY 


PHOTO PLAYWRIGHT 
Screen Club, 165 W. 47th St., N. Y. C. 





IKATHERINE & JANE LEE 
FOX FILMS 
Address, 243 W. 46th St., N. Y. City 


JOHN LEHNBERG 


HEAVIES 
Address, Thanhouser and Screen Club 


HENRI LEONE 


Address, 60 S. 12th Av., Mt. Vernon, N.Y. 
Phone 1353-M, Mt. Vernon, 


PIERRE LE MAY ‘sad 


Mme. Petrova in “PLAYING WITH 
FIRE.” Address, 575 West End Ave. 


CASINO Broadway & 39th St. 


“VERY GOOD EDDIE” 
: Daily 8.15. AlsoWed. and Sat. 2,15 
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FRED MACE 
STAR 
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CALIFORNIA MOTION PICTURE 


CORPORATION 


MARY MILES MINTER 


STAR 
MUTUAL FILM CORPORATION 


MARY MOORE 


TOM MOORE 
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Arrow Film—Pathe 


HARRY T. MOREY 
VITAGRAPH 
JAMES MORRISON 
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VIRGINIA NORDEN 


BALBOA STAR 


MABEL NORMAND 


Address, Mabel Normand Feature 
Studios, Los Angeles, Cal. 


WARNER OLAND 


HEAVY LEADS 
FOX FILM CORPORATION 


MURIEL OSTRICHE 
EQUITABLE STAR 


NANCE O’NEIL 


MARY PICKFORD 
FAMOUS PLAYERS COMPANY 


MILTON SILLS 
FOX FILMS 


WILLIAM E. SHAY 
Direction Herbert Brenon 
FOX FILMS 


*CIVILIZATION” 


PEERLESS sTuDIOSy oe LD 
COR N. 


“UNDER SOUTHERN 


SKIES” and “THE GREAT DIVIDE.” 
Address Screen Club, 165 W. 47th, N. Y.| Address care Tom Moore, Screen Club 
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JACK SHERRILL 
LEADS 


FROHMAN AMUSEMENT CORP, 


ANITA STEWART 
VITAGRAPH 


JULIA STUART 
LEADING CHARACTER ACTRESS 
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BARBARA TENNANT 


PARAGON 


ROSEMARY THEBY 
VIM COMEDIES 


WILLIAM H. TOOKER 


ase Release: ‘‘The Fool” in 


“TH By 


OOL’S REVENGE,” Fox Film 


FRED TRUESDELL 
Former Feature Leads Eclair and World 


Address, No. 2 Marble Hill, N. Y. 
Phone Marble 775 


LILLIAN WALKER 


ROBERT WARWICK 
THE PLAZA 
NEW YORK 


CLAIRE WHITNEY 
STAR 
FOX FILM 





CRANE WILBUR 
HORSLEY MUTUAL STAR 


BEN WILSON 


DIRECTING and STARRING 
UNIVERSAL 


ELEANOR WOODRUFF 
PARAGON 


CLARA KIMBALL YOUNG 


Clara Kimball Young Corporation 
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“Katinka” 


UNICOR 
{, FILM SERVICE 


COR PORATION 
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A service of one and two reel subjects—twenty-one reels a week— 
composed of Comedies that are really humorous—Dramas that have a 
punch— Westerns that are full of thrills. 


The best one and two reel subjects ever produced—clean and clear 


new prints at prices much lower than you are now paying for poor sub- 
jects and worn out film. 


Stars of national reputation in every cast— 


Consider these facts—they are undeniable. Unicorn Film Service will 
bring you additional business. 


Here is one of the list of unequalled subjects that wll clearly 
show you the superior standard of Unicorn Film Service— 


The Rise of A Nation 


2 PART DRAMA 


Full of thrills and intense situations—no padding 


A vivid history of the deeds of bravery of the American nation in three wars. CAST: 
Realistic in its truth and portrayal of the horrors of war, this film expresses the Frederick Truesdell 
spirit of patriotism that has set the country aflame to-day. It revives the Revolu- Alec Francis 


Guy Hedlund 


Barbara Tennant 
the third war, a sensational departure from pictures of battle. Without doubt, this Muriel Ostriche 


film runs the gamut of human emotions in an unparalleled manner, Julia Stuart 


USE UNICORN SERVICE AND MAKE MONEY 
There is an Exchange in your district, all you need to do is to write, wire or 


phone. Do it now—don’t let your competitor beat you to it. If you do not 
know where our Exchange nearest to you is, write direct to New York Office 


UNICORN FILM SERVICE CORPORATION 
126-130 West 46th Street New York City 


tionary War and the War of the Rebellion in splendrous fashion and furnishes, in 
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Features Reviewed 
THIS WEEK 


I Harry Hilliard and June Caprice in 

Bee RICE OF THE MOUNTAINS 

Fox Film 
a / , 

Douglas Fairbanks in 


THE HALF BREED ....Fine Arts-Triangle 


DeWolt Hopper and Bessie Love in 
MeSONDED o.oo. . Fine Arts-Triangle 


rter De Haven in . 
OM USE AAG oA TO A THRONE 
p Red Feather 


V William T. Thompson and Marjory Wilson in 


THE EYE OF THE NIGHT. -Ince- -Triangle 


Beibrook Blinn in 
T THE WEAKNESS OF MAN 


E Bessie Barriscale in 


THE PAY MENTO 5 oc. ae ale Ince-Triangle 


RITY Rye poe ey. eae American Mutual 


R Robert Edeson in 


Beses Hyland in 
eS AND SINNERS 
Famous Players-Paramount 


/ 


Nm. S. Hart in 


P E CAPTIVE GOD Mey, Ince-Triangle 
Bivacren Kerrigan in 
TE SILENT BATTLE oo. 2.2... Bluebird 
Bla i. Sweet in 
MUO ge sincsa ns «+ a Lasky-Paramount 
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IT IS TIME TO ACT 


I am just get- 
ting ready to go 
' to Chicago. By the 
| time this gets to 
| you the Conven- 
| tion will be al- 
most over. 

As near as 1 can 
-; tell from where I 
| sit, this should be 
‘the most impor- 
| tant gathering the 


ew ef kig.0 Welias 
| There will be 
many important 
_ questions brought 

up in open ses- 
STON, an d-tem 
times as many 
“more important 
be held in the hotel lobbies 





discussions will 
and on the floor at the Exposition. 
This is the get-together season for the film 


folk. I believe it is going to serve as a crys- 
tallization of some ideas which will have a tre- 
mendous effect upon the industry as a whole. 

For one thing, I feel. certain that the ex- 
hibitors who get together in Chicago are go- 
ing to be able, even though no official action 
is ‘taken towards that goal, to break the pres- 
ent contract system w hich makes it necessary 
for them to pay so much money for features 
to come one a week, good, bad or indifferent, 

with the angle which compels them to pay 
for a film even though it is so 
don’t want to Big it. 

I also believe that this gathering in Chicago 
is going to bring action from the exhibitors 
to compel the exchanges to establish a credit 
system which will be different from that now 
in vogue. The present advance deposit plan 


film industry has 


bad that they 
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which makes it necessary for an ‘exhibitor to 
place with an exchange a sum of money to 
cover bookings for w eeks to come, is certainly 
unfair, and it is just as certain that this will 
have to go if the exhibitors get together and 
say they will not stand for it. 

The method of considering © exhibitors 
crooks tntil they are proven otherwise, is cer- 
tainly unreasonable. Other businesses work 
on efficient credit methods and there is no 
reason why exchanges in the film industry can- 
not do business fairly ; 

I do not believe in antagonizing a manu- 
facturer because I realize that co-operation is 
very essential, but I do want to state in a flat- 
footed manner, however, that to date the ex- 
hibitor has been the underdog. Some deals 
have been handed out by various exchanges 
which are little short of highway robbery. I 
know that-there have been some exhibitors 
who should be handled without gloves, but I 
certainly believe that most of the worthwhile 
exhibitors in this country to-day are men who 
know how to do business fairly. 

The program idea of delivering one feature 
a week has not made good. The films have 
not been consistent in quality, and, because of 
this, many exhibitors have found: that they 


are unable to make money as a whole, on fea- 


tures of a certain company. There would be 
nights when they would make money because 
they had certain stars, and then they would 
lose enough on other nights to offset all of 
their profit. This all goes back to the situ- 
ation which has been discussed from many 
angles for many years, “Should we advertise 
the stars?” 1 insist that the film company 
which does not advertise its stars is making 
a tremendous mistake. I want to qualify that, 
by stating that stars must be worthy of ad- 
vertising, or boosting them is a crime. 

If you are in doubt as to whether or not 
stars pull you business more than the names 
of film companies or names of features, just 
eet together with some people who are not 
in the theatrical world Hs talk to them about 
the plays and the films they have seen recent- 





If Wid’s gets to you too late to catch your 
first run pictures. Write us about our 


CARBON COPY SERVICE 





Si sf 4 Cee ee Oe A ‘ 
r - Ut eee rete ; mea > Fe 7 , 
. be As SA AE, . \ a Pete p 
WID'S — Oe eee 
, «> ad Cy 7 ‘ . Tha 
> age aia BOT cs a eee . 












































ly. You will find that they speak of Kone 
seen Maud Adams and John Drew, or Mary © 
Pickford and Leonore Ulrich. After ee 
stated emphatically that they have seen these | 
stars, they will try to remember what it was © 
that the individuals played in. There is your — 
answer. From the box-office viewpoint the © z 
star comes first every time. 
I'll admit the importance of the story and 
the importance of the production in prenas 
ing the star favorably after the audience has © 
been drawn into the house, but certainly the | 
name of the individual star is the biggest asset — 
viewed from the point of bringing money to | 
the box-office. : 
The manufacturers have often Sip eeStenal 
that theatres should take advantage of the tre- © 
mendous advertising which they do by ay 
nouncing that they show such-and-such a 
brand of films. From the experiences of many | 
men who are now sadder but wiser, I can tell — 
you that this is dangerous because very often 2 
you wiil find that you have built up a clientele 
for a certain brand of film only to have those ; 
films taken away from you when some poor | 
fool with more money than sense opens aa 
other theatre or goes to the exchange and ~ 
makes a particularly inviting offer for your | 
contract. My advice to every exhibitor is to@ 
plug your own house, establish yourself as a man i 
who gives the very best possible in the way — 
of films, and then go out and get the best, 
stars you can, prov iding the stars are being 4 
shown in films which are worthy of your) 7 
theatre. 4 
I expect to have my ear to the ground every _ 
minute while I am in Chicago and it is pos- | 
sible that I am coming back to the “Light- 7 
house on B roadway, ” which one exhibitor in | 
the West has labeled my office in the Times 5 
Building, filled with “dope.” 4 
If, for some reason, it has been impossible i 
for you to get to Chicago, and there is some- | 
thing you want to know about after reading a 
the detailed accounts in the trade journals, let @ 
me hear from you and I will try and‘give you © 4 
a straight tip. 4 
. 
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4 Harry Hilliard and June Caprice in 


~ CAPRICE OF THE MOUNTAINS 


. Fox Film 
MO Ee tac disses Li ete sence Winies «GW. +s John G. Adolfi 
IED Fe OS ie cee cae. Be Clarence J. Harris 
BmrrA MAN oo 0 00. os. & Hugh C. McClung 
MME TCE Hsieh atta sae ctcsbes « aRetelcers sas Interesting 
BLING RR icest oe R es jctaneb a eravere sae orot> Melo with fairy twist 
SE EON Stee os) cig dines Meets oc pte ee Good 
eee OGRA, PIV me ia ck oaia'«. s < Bigtia ds «8 Very good 
BEITIN GS (Pere pA eecicncets « Some fine, some fair 
RAD WORK oo... . ako. Jone. Excellent 
MME oe eu eetre a ant He handsome, she pleasing 
Ye a ie ee ae Acceptable 
BP ERIORS foo oe A few very beautiful 
Mee GRIORS bec. ee Bet: re hie Acceptable 
EE Eee RNG ey Ne | WO ps ce Ses. Good 
ahs Tee NR ee. » Giese ha eve ‘parts 


HIS is a plain little melodrama that is 
made interesting by human _ touches, 
good locations, unusual camera effects 
and a new star, whose work will surely 
interest if for no other reason than that 
William Fox has picked her out and de- 
clared that he intends to make her 
i famous. 

‘There is nothing particularly new in the plot, but 
t has been done in a different sort of way, and the 
result is rather: pleasing. 

Throughout the film, particularly in the first few 
eels, we have little bits showing birds and animals 
phich fit into the action very nicely, lending a touch 
f sympathy, and there are many particularly clever 
its of camera work which put over points in a 
lanner which make the offering distinctive because 
i the different methods employed. 

‘There were some very pretty locations used and 
hese helped the offering decidedly. i 

iss Caprice has a pleasing smile and is rather 
retty. but it is cerainly true that her work seemed 
Obrced in many places during this offering, there be- 
he moments when she seemed’”to be making an 
fort to be cute, particularly when she tried to pout. 
; a whole, however, her work was quite satisfac- 
ory and she will undoubtedly register with most 
tudiences as a very promising addition to the very 
arge list of stars now marked on the calendar of 
he film fan. \ 

‘In this she was not called upon to do any wonder- 
al dramatic work, and, while she played her cute 
icenes rather well, it is a difficult thing to judge just 
ew much she will be able to do in the future. 

It is certainly true that her work was not finished 
i this, but since it is her first starring opportunity, 
he can be excused many slips. If she will learn to 
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NEW FOX STAR HELPED BY CAMERA WORK AND EXTERIORS 


feel what she is doing she will be able to convince 
her audiences in the future, because the chief fault 
with her work in this seemed to be that there was 
not enough depth to her emotions, with the result 
that they did not register convincingly. 

Harry Hilliard was a handsome hero and carried 
his part satisfactorily, although he did nothing ex- 
ceptional. The other members of the cast were only 
ordinary, there being nothing distinctive about the 
playing of any of the other parts. 

This is not an exceptional film, but it will probably 
please. The good locations, the camera work and 
the unusual angles in the story which brought in 
the fairy tale, will help it, because they make it 
different. I believe that you can count on this to 
get by with most any audience, and some audiences 
may like it very much. 

I would not promise too much as to the produc- 
tion itself, however, but would depend more upon 
announcing this as the first appearance, as a star, 
of Mr. Fox’s new find. Your patrons niay then come 
and judge for themselves and you will not be 
blamed* particularly if they are not overwhelmed by 
the little lady’s personality. 

Do not print all of the press stuff you get about 
her, or people will be expecting too much. I would 
depend rather upon announcing her as the new star 
which Mr. Fox hopes to make very big, and make it 
plain that this is her first appearance. That will 
give her more sympathy, and they will possibly feel 
like giving her a chance if they do not think she is 
great in this first offering. 

You can say that the story is human and has some 
great dramatic moments, but do not announce it as 
a wonderful drama of tremendous situations, etc. 

I believe I would call attention, in my advertising, 
to the exceptional camera effects secured in this, be- 
cause most film fans are rather inferested in such 
things,'and surely there are good ones in this. 

For instance, you might run a line asking, ‘Do 
you know how you appear to people who are accus- 
tomed to wearing glasses, when they mislay them? 
See Harry Hilliard as Aunt Susan looks at him, in 
‘Caprice of the Mountains,’ ” 

You might say, “You will enjoy getting Caprice’s 
viewpoint after she has had a glass of champagne at 
the home of her husband in the city.” 

Such advertising as that generally attracts atten- 
tion, if for no other reason than because it is differ- 
ent, and, since the most important thing you want 
is to center their thoughts upon the film, lines of 
that sort will register your purpose, and, at the same 
time, call attention to an interesting point in this 
offering. 

Others in the cast were Joel Day, Lisle Leigh, 
Richard Hale, Albert Gran, Tom Burrough, Robert 
D. Walker, Sara Alexander and Harriet Thomson. 
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‘DOUGLAS FAIRBANKS in 
THE HALF-BREED 


. Fine Arts-Triangle 


DIRECTOR iia. videt, i Alen Dwi 
AUTHOR (ink see ne 6 > oe ame |= Brete Harte 
AS#A WH OU ee. trae Exceptionally well done 
STO RY eee aie oe aaa Holds splendidly 
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PHOTOGRAPHY svc dee ery. fine, “artistic 
BIGHTINGS pri. < 22-0 Artistic, ‘effective 
CAMERA WORK ...... ; . Splendid 
BA ber tte _. Human, appealing characterization 
SUPPORTS 32 Mics nous 0. . RRs ore ior Splendid 
BXTERIORS (3 5205. ioe.) mene NY beautiful 
INTERIORS 3: ohh 05800... .Good 
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F you had any. idea that “Doug” Fair- 
banks cannot be serious and get away 
with it, this picture will convince you 
that he can. Our versatile comedian 
gives us a characterization in this which 
registers as one of the most human ap- 
pealing bits that I have seen in a long 
time. 

It is still the Fairbanks personality, but he makes 
you feel for the half breed in his misfortune, and, 
at the same time, you get something of the joy 


‘of living which is registered by this child of nature 


living in the woods. 

This is a story of the California forest, and the 
film has scores of exquisitely beautiful exterior 
scenes, which certainly help to make it distinctive. 
The photography throughout was decidedly artis- 
tic, and in almost every scene the lightings were 
not only effective but well-placed, to secure beau- 
tiful results. 

After seeing scores of these beautifully lighted 
forest views, we get some exceptionally well-han- 
dled scenes registering a forest fire at the finish, 
and, truly, this is one of the best presentations of 
such a fire that I have ever seen on the screen. 

In support of Mr. Fairbanks we have an excep- 
tiqnally capable cast, all being splendidly chosen as 


_to type, with careful direction making their work 


truly human and effective. 


First in the list of supporting players I want to 
mention Alma Reuben. She screens particularly 
well and made a part which started at a disadvan- 
tage seem very human and appealing all the way, 
with the result that the sympathy was all with her, 


as it was intended it should be, when the final climax. 


was reached. 

Jewel Carmen, as Nellie: Wynn, the minister’s 
daughter, comes next with a particularly well- 
handled characterization of a coquette who played 
with the hearts of several men, with disastrous re- 
sults. Miss Carmen kept this character human, but 
still allowed the sympathy to slip as it should. She 
is a very beautiful girl and has a personality which 
registers on the screen. 

George Beranger, as Jack Brace the express mes- 
senger, made his part distinctive ‘by carefully-timed 
action. Sam ,DeGrasse, as Sheriff Dunn, gave us 
another characterization similar to his splendid 
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_ sat him beside his own daughter. 


‘ter caring for her honorably, and the two pore 







































work — in the Bt hee Fairbanks piehabes. ‘ 
Through,” in ee he also played Mr. ‘Fairba 
father. b 

Frank Brownlee, as the easy- going minister, AT 
istered this characterization in true keeping wi 
Harte’s idea of the ministers of that time. Tom 
Wilson, as Curson, did. very well with his 
scenes. The other types in the film were all. well 
chosen and the atmosphere of the offering was ex 
ceptionally well maintained throughout. 

Mr. Fairbanks had an opportunity on numerou 
occasions to register his athletic ability, without a 
any time making these points seemed forced or u 
necessarily drageéd in. The scenes where he playec 
“hide-and-seek” “with the men seeking Teresa, were 
particularly good. : 


Taken as a whole, I believe that you can bill thil 
very big, announcing .the fact. that it is anothe 
straight “dramatic offering with Mr. Fairbanks in ¢ 
different sort of characterization, and I think this 
will bring you tremendous business. . You -car 
promise a finished production in every way, and say 
that the supporting cast has been carefully chose 
and handled. 

The story is a higeaes one’ sed it will surely ap-{ 
peal. The plot concerns a half breed left as a pa 
poose by his Indian mother with an old hermit, wha 
lived in the mountains and studied botany, the boy 
being raised to manhood by this aged friend of th 
mother who had committed silicide, 

The old hermit dies and the settlers drive eae hall 
breed from the home, destroying the cherished pos 
sessions of the hermit, because, as they said, an In 
dian could not hold land in that county. 

Driven to the woods, the half breed made his 
home in the hollow of a big tree and continued © 
study nature. in 


During a casual visit, to the village he ate ‘in 
vited into church by an “open-armed” minister, who 
These two be. 
came friends until the man who had driven the hal f 
breed from the hermit’s house told the minister tha 
Mr. Fairbanks was part Indian. He was then for Pa | 
bidden the house by the minister. . 

A medicine show man, with his mistress, came te 
town and found another girl to his liking. The mis=] 
tress stabbed him and escaped to the woods. In 
the meantime the three Indians used for entertain: 
ment purposes by the medicine show man, had got 
ten drunk and had been made sport of by the 
Sheriff, which brought a clash between the hal 
breed and the Sheriff, when the half breed drov 
the Indians out of the saloon and challenged th 
Sheriff for ‘making fun of them. 


This had attracted the mistress, but when the hal 
breed learned that she was not married to the medi 
cine show man, he calmly refused to help her ge 
her lover from the other woman, - if 

Having escaped to the woods, the mistress foun¢ 
protection with the half breed. He gave her shel 


great friends. 

The minister’s ddngtrae being fickle of h 
wanted an adventure and went into the wood 
meet the half breed. They had a pleasant after 
noon by the side of a ae but another loves L 
































lowed the girl and when she saw the fugitive, 
tho was being sheltered by the half breed, running 
to the woods in a dress donated by the minis- 
s daughter, he mistook her for the coquette and 
O Beroucht trouble to the heartbreaking lady. 
The minister forced his daughter to write a note 
B the half breed telling him that he must not meet 
the daughter again, and about this time we found 
e Sheriff, who wanted to marry the coquette, go- 
0 into the woods to kill the half breed. Instead 
f finding the coquette he found the fugitive girl, 
Peresa, who showed him the wallet of Mr. Fair- 
yanks’ father, thus making it plain to the Sheriff 
hat it was he who was the half breed’s father. 
Then came the forest fire, started by the drunken 
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STRANDED 


Ie Fine Arts-Triangle 
EGA G) Ie vineehnre hes okie eo. ae Lloyd Ingraham 
BETO Reesaciiies oo tea. EEtoon ee Anita Loos 


POR FLO TS Heth otis checnccaekceh os Has good moments 
PIR eet vii ss ......... Human interest stuff 


SIRECTION ag? fot CD Rhos: «RG Scales Just good 
BPOITOGRAPH Yn... RES ogeas Good 
oo SGT ee a | eR Ordinary 
SPP ED RAL TWO ee RS. . Wits wl 'e whee Acceptable 
} east tomes: BPS BR's ¢ Human characterizations 
Ee OPERA coe Cuan ests cc eer et ens. Mer elkin'.) ws Good types 
TERIORS§ | PERN ae Makecs «Mele Small-town stuff 

'N BE RICRG Mpnte ee Wo. ee ke, Acceptable 
Se Per cals Meas eda T sre tUaNa +» eens Roti nascatt AO0OG 

BANG, eat ees Mepnneae sg te scious HAVE pants 


GAIN we get Mr. Hopper in a, human 
sympathy character instead of a_bur- 
lesque comedy part, and he is good 
enough to have the film register as de- 
cidedly acceptable. Bessie Love, who 
plays with Mr. Hopper in this, helps de- 
cidedly because of her appealing per- 
: sonality. 
‘The story has some good moments and there are 
number of human touches which will register 
ery nicely, although the entire plot seems to be 
father convenient and falls a little short of convic- 
‘ion. 
The production is not an artistic one, there being 
10 attempt whatever to secure unusual light effects 
distinctive photographic bits. The settings. are 
Rriple and in keeping with the village atmosphere, 
hey being: lighted without any attempt whatever 
“effects.” 
The burden of this rests upon Mr. Hopper and 
Miss Love, and they manage to make it at least 
n Iteresting. 
The story tells of a tragedian of the old school, 
vho , unable to find other work, accepts employment 
ith a cheap vaudeville company. 
‘The manager of this company find business bad, 
lans to skip with the funds and proposes to take 
Miss Love, who is a trapeze performer, with him. 
he fears him and becomes nervous thinking of his 
ffer, with the result that she falls and injures her- 
elf. The manager leaves without her, and the com- 
any. is stranded. 
Seeing a newspaper notice announcing that church 
eople ina nearby, town intend to Present an ama- 
eu _version of “Romeo and Juliet,” and have no 
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‘Indians. Mr. Fairbanks rushed wildly from the vil- 
lage to save Teresa, and in this mad moment of 
excitement realized that he really loved her. He 
also rescued his father, when Teresa explained that 
the Sheriff was helpless somewhere in the forest 
dying. As a choice between the two, it was finally 
necessary for him to take the girl, which he did, 
and the dying father was left to his fate. 

The next morning the half breed said good-bye 
to the girl, but she would not leave him, and we 
found these two happy at the close of the picture. 

In many ways this is a distinctive and unusual 
offering, and | am sure that you can more than 
please any sort of an audience with it. 
strong! 





_ HUMAN SMALL TOWN STUFF WELL PLAYED FAIRLY PRESENTED 


coach, Mr. Hopper and Miss Love manage to get 
_that far on the little savings which Miss Love had 
stowed away in her sock. 

In the village they are greeted with open arms, 
and here Mr. Hopper presents the little. trapeze per- 
former as his daughter, thinking .to better protect 
her in that way. 


' He is employed to coach the amateurs and, in the 


passing weeks, he and Miss Love become firmly es- 
tablished in the village society. 

The hotel ¢lerk falls in love with little Bessie and 
he is about to marry her when the manager of the 
old vaudeville show turns up as a street faker and at- 
tempts to spoil the plans of his two former em- 
ployees. Mr. Hopper then tells the hotel clerk the 
truth, but that does not make the young man falter, 
and when the manager comes to stop the wedding 
he is greeted by the groom who struggles with him, 
with the result that a revolver is accidentally dis- 
charged and Mr. Hopper is wounded. 


Hurrying in to the guests to assure them that it 
was “only a tire blowing out,’ Mr. Hopper kept 
them quiet, until the manager was removed, by re- 
citing Brutus’ death scene from “Julius Caesar.” 

The wedding ceremony was then performed with 


Mr. Hopper giving away the bride and immediately 


afterwards he fell dead from the wound. 

It can be readily seen that this plot is quite ele- 
mentary and rather hackneyed as to some of the 
conveniences, but the production depends more upon 
the characterizations of Mr. Hopper and Miss Love, 
and upon the types of small-town folk shown, than 
upon the story. 

The atmosphere is good enough to carry the of- 
fering, and, while it is not an unusually good film, 
it is certainly one which will get by and many may 
like it very much. 

Frank Bennett, as the hotel clerk, did very well, 
making his part distinctive chiefly because he had 
repose. 

In advertising this I would feature Bessie Love, 
and the fact that it is a human story of two the- 
atrical folk stranded in a small village. 

In mentioning Mr. Hopper’s name in the adver- 
tising, I would make it clear that he is playing the 
nart of an old tragedian, making it a human sym- 
pathetic character instead of a burlesque comedy 
character. Many people will be particularly inter- 
ested in seeing Mr. Hopper do this sort of thing, 
and will probably prefer to see him in such a part 
rather than in a comedy. 

Others in the cast were Carl Stockdale and Loyola 
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Carter De Haven in 


FROM BROADWAY TO A THRONE 


Red Feather 


HIS offering was produced by the man 
who is also credited with having writ- 
ten it. Somebody certainly slipped when 
they turned him loose on it. 

Audiences will not laugh “with this,” 
they will laugh “at it.’ For some time 
after the production starts it is hard to 
believe that it is supposed to be comedy. 

The playing is just half-way between very bad drama 

and very poor comedy burlesque. It does not reg- 

ister as either, and surely most audiences will be 
pretty thoroughly disgusted before the offering gets 
to the fifth reel. 

At the finish an attempt is made to take the 
curse off of this by making it all a dream. In the 
author’s mind, since he knew all the time that this 
was a dream, that may account for the very ridicu- 
lous overplaying of the principals, both in trying to 
be funny and trying to be dramatic, but it will not 
cover these points with an audience, because, as the 
offering stands, an audience will be so thoroughly 
dissatisfied with this film by the time the fifth reel 
gets under way that it will not mean anything to 
them \to have it explained at the finish that it was 
a dream. I certainly would advise that you stay 
away from this one. 

Carter De Haven, who has done fairly well in 
some of his other pictures, certainly suffers along 
with the rest of the production from the director’s 
handling. He is about as funny as a crutch. The 
scores of scenes and close-ups in which he forces 
comedy attempts and makes faces before the 
camera, are truly painful. 

The settings throughout, with the exception of the 
prize-fight scene, which was quite good, were very 
crude, poorly lighted and decidedly unrealistic. There 
was nothing artistic about the offering at any time, 
and the attempt to present the atmosphere of a 
palace, even of a small kingdom, was very, very bad 
indeed, 

Had this offering been burlesqued, decidedly, all 
the way, making it so ridiculous that everyone would 
understand that it was a dream, there might have 
been a chance for some easy-going folk to have 
thought that this was funny in spots. As it stands, 

am sure that most audiences will consider that 
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this is being presented as straight comedy dr 
and, as a result, they will laugh quite a little, 
they will feel disgusted at the same time, and t 
will be more ridicule to the laugh than there 
be an amused chuckle. There will be thousands 
people seeing this offering who will leave the t 
atre before the finish, with a confirmed feeling th 
the films are “going to the dogs” very rapidly. 

The story ot this had to do with a young pr ze= 
fighter who is presented with a lucky coin by a 
newspaper reporter, who tells him that the coin wa 
given to him by his foster-father. Later the fostet= 
father tells the fighter that this coin is the key 
the throne of a European kingdom, explaining tl t 
twenty years before, he had kidnapped the heir to 
the throne. 

The young fighter goes into a very importanl 
match and is knocked out in the second round. V 
then see him return to his home, and from this time 
on the dream goes to work, although the audien¢ 
doesn't know it is “a dream.” | Bos oF 

The fighter is startled by three emissaries from @ 
foreign kingdom in search of the missing heir. The 
find a bruise on his head, and believeing that it is 
the tell-tale birthmark, they take him to Europe im 
a packing-box, locked up with a dog, this being 
done, according to the title, to keep him from 
enemies. 

Arriving at the kingdom, we have some very 
comedy in which Mr. De Haven is supposed to_ 
Broadway “rough stuff’ with the foreign nobilit 
and then later we find the king sending for the 
princess to marry his returned son. Now we find 
that the newspaper reporter was the missins hej 
and his sweetheart the princess. fe 

Mr. De Haven’s sweetheart is invited to go to 
Europe with them, and when this trio arrives we 
have a reunion which is followed by a riot, with the 
peasants of the country storming the palace, hay 
ing been urged to this by the bold, bad willun, who 


SCONES: ss 

There is a lot of “rough stuff” then, with 
rioters tearing up the palace, and just about the 
time everyone is to be murdered the dreame 
awakes, just recovering from his knockout blow it 
the prize ring. t 

Had this sort of idea been handled by a maste 
director, it might have been put over so that it 
would be rather good comedy. As it stands, th 
fact that all of this wild, tidiculous semi-burlesqut 
is a dream, will not register with an audience untj 
the final moment and then it will be too late t 
save the offering. i 

They used a few flashes in this of the “mob” 
stuff, made for “The Dumb Girl of Portici,’ whic! 
I believe, is bad business, because it will be gez 
erally recognized. a 

As a whole, this is quite painful. If you can skip 
it I certainly would not take chances. If you hat 
to play it, I would bill it as a fantastic story shoy 
ing the weird contrast between the life of a Broad 
way prizefighter and royalty in a foreign land. 

‘It is really a difficult matter to advise you in ad 
vertising this, because there is nothing of real mer 
beforehand, because the comedy would not be funn 
even if they knew it was a dream, and you wou 
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; Bea tose the only possible chance for an alibi on the 
nish. 

If you have to play it, I would let it slide through 
rather easy and then be prepared with your alibi 
when they come out to kick, by telling them that 
‘it was a dream, and, if they ‘will stop to remember, 
‘those things were played like a man might dream 
them. Of course it is quite possible that somebody 
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will come back at you with the statement that “it 
was a nightmare,” but you will ‘have to take that 
chance. 


Others in the cast were Walter Belasco, Duke 
Worne, Miss Marvel Spencer, Mlle. Yona Landow- 
ska, Frank MacQuarrie, Malcolm Blevins, Albert 
MacQuarrie, William Canfield and T. D. Crittendin. 





_ HUMAN, FORCEF UL TOUCHES, GREAT CHARACTERIZATIONS, GOOD 
ACTION 


__ William H. Thompson and Marjory Wilson in 


: THE EYE OF THE NIGHT 
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BPE Pc ru crepe cong, 508. oglks Appealing characterizations 

SE Ce Leeman ot, RG 6, « iets e: acts Splendid types 
aL Pate PO IRS, teeters cs od nso Me wrace wns ena Excellent 
EE ES LOUR GS ist ce gh vies ak o's Mitte os Fine atmosphere 
BE PA RU a A es ricia atte eiciays Lada es SME sich ese 0 caves Very good 
PECL, BE re Use cote ss Mele Wane ibans Five parts 


LTHOUGH the story of this is decidedly 
4; simple, it offers an opportunity for 
some splendid dramatic situations and 
some very appealing characterizations 
by the players. 

Mr. Thompson is presented as a 
lovable old man, the keeper of the 
B lighthouse in an English village which, 

according to the title, is “as narrow as the strait 
on which it stood.” Miss Wilson was a pretty little 
-slavey for a fisherman and his wife who had re- 

cently come from the south. 

After a number of splendid scenes “planting” the 
_ atmosphere of the village and the characters of the 

two principals, it was suggested in a smooth man- 

ner that Miss Wilson was the long-lost daughter of 
the aged lighthouse keeper. 

_ The call of war took her lover from her, and a 
few months later we found her stricken down by 

the news of his death. 

Her child is born in a charity hospital in London 
and unable to care for it, she returns to her old 
friend the lighthouse keeper and leaves the baby 
with him. He cares for it, which provides an op- 
portunity for some appealing human bits, and then 
we find the narrow church-going villagers demand- 
ing that he tell who the mother is. When he re- 
fuses, they threaten him with the loss of his posi- 
tion, and the little mother overhearing this threat 
confesses. 

The church-going people then tried to drive her 
from the village, but old Uncle Davey offers her his 
spare room. This antagonizes the villagers who re- 
port to the government with the result that he does 
lose the pasition. as lighthouse keeper. 








ole ee Walter Edwards. 


Moving to a little cottage on top of the cliff, the 
old man, the little mother and the baby establish 
themselves in this haven which Uncle Davey had 
provided from his savings. Here, in unpacking his 
things Miss Wilson discovers her mother’s picture. 
There is a very good touch in here because she does 
not tell her father for fear that he would not want 
to accept such a girl as his daughter. ° 

News comes that a troop ship is returning with 
wounded soldiers, and then we have an air raid, 
from the enemy, which destroys the lighthouse. 
The troop ship is threatened with destruction in 
the storm with the lighthouse destroyed, and to save 
them Uncle Davey burns his little home so that 
they may be guided by the light into the harbor. 

The tempo of these dramatic situations was splen- 
did, but the lightings did not match very well, which 
will jar eomewhat with audiences which are quick 
to pick technicalities. I would not worry particu- 
larly over this, however, because those who will 
notice this will be ina decided minority among your 
patrons. 

The troop ship reaches home safely and on it we 
find the hero, who was nat killed after all. This 
brings about a happy reunion, and now with her 
lover home again the daughter tells her father of 
the finding of the picture and we have a very effec- 
tive scene between these two. 

Taken as a whole, this is an offering which will 
certainly please. It is human, it is filled with little 
touches which are sure to register and the atmos- 
phere throughout is distinctive and carefully main- 
tained. 

There are a number of “gulps” in this, and un- 
doubtedly the ladies will shed a few tears. 

I believe you can count on this for both the au- 
diences who like action and those who like the quiet 
human stories, because it has an element of both. 

In advertising this I would promise particularly 
that the story is human, forceful and decidedly in- 
teresting. I would talk about the night raid of the 
airships in the storm, speaking of the manner in 
which the atmosphere of the English village at the 
time that war was declared, has been presented. 


Try in every way possible to impress upon your’ 


patrons the fact that this is a good human story. 
They will probably not be impressed with the names 
of Mr. Thompson and Miss Wilson, because these 
two players are not well enough known to film 
fans, consequently, you will have to make a par- 
ticular appeal upon the merit of the production. 
I certainly feel that you will be very safe in doing 
this, because I think that this offering will satisfy 
and please. 

Others in the cast were Thornton Edwards, J. P. 
Lockney and Agnes Harris. 
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Holbrook Blinn in 


THE WEAKNESS OF MAN 


Brady-World Film 


DIRECTOR 2.3 ne dente. an ...Barry O’Neill 
CAMERA MAN. <.....)..... aie Max Schneider 
AS AGW HOLE ink. metic. ee Jumpy, never grips 
SEO N ast, 2hhe ss Maen 5 sae Unconvincing melo 
DFRECTION 220 e080, Ae Clee, Fair 
PHOTOGRAPHY (325425 ‘> ae Good and poor 
Pn NGS csi kes ee el. Sa Fine and ordinary 
CAMERA) WORK! -)e2i% -.... . Seep Acceptable 
BSA es Berea e ts A Ae ca Wheto e cs ermche Doesn’t impress in this 
SURPRORT (sree See. ee ee Just fair 
Bee RIORS 3. 288... Acceptable 
INTERIORS ...............Some good, some bad 
PEA AN el Poa Ut alee se cle ss ne Dye areca Fair 
MONG DEH es te CS. Five parts 


HIS was an unconvincing melo which 
failed to grip at any time, and moved 
along with jumpy breaks in the action, 
which kept the characterizations from 
developing smoothly. The players were 
at a decided disadvantage because of the 
story and because of the poor direction 
and, as a result, their work never really 

registered with trite force. Frequently we had titles 

which either lapsed into poor poetry or quoted some 
bromide, with the result that they detracted decided- 
ly from the offering, 

There was no single situation which stood out as 
big, and most of the dramatic incidents were poorly 
developed and decidedly ineffective. There seemed 
to be much happening with little real reason for any 
of it, and the very disconnected nature of the offer- 
ing made it one which will have a hard time register- 
ing Satisfactorily with any audience. 

he story concerns a man who is happy with a 
dancer, his mistress, but is compelled to marry an- 
other, since this is the dying wish of his father. 

They live unhappily, and, after five years, the hus- 

band, Mr. Blinn, decides to commit suicide to end 

the agony. 

When about to step into the water some thugs 
conveniently beat up another man, and Mr. Blinn 
chanees clothes with this man leaving him with 
papers which should prove his death. Unfortunately 
for the realism, and despite many long titles which 
tried to make this plain, the body was simply pushed 
off the dock and when it was recovered it was not 
decomposed, and it was surely not the body of Blinn. 
This was a clear error in detail and in line with the 
other bad spots in the offering. 

In any case, the wife accepts the rlews of the sui- 


_ cide and marries again, while Blinn meets the dancer 


and they become fast friends once more. 

A stray character, who is dragged in at the last 
of the film as a dope-fiend, then sees Blinn and 
threatens to blackmail his wife to keep the news 
from the public that she is married illegally, but 
Blinn kills this man and then goes to the Northwest 
with the dancer to start all over again. 

Why the character of the dope-fiend was intro- 
duced is beyond me, unless it was necessary to have 
the melodramatic death in the fifth reel to make it 
real “meller.”’ 


The best part of this offering was the incident 
where ‘‘Babbie,’ 
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to call on Blinn in his apartment. We had some 
good lighting here and these scenes were rather 
Most of the other Scenes were decidedly 
cheap, and quite crude. 


One set which figured with painful prominence 
was the typical millionaire’s home of the “movies,” 
with gold chairs, and the staircase in the back run- 
ning up on either side. Most of the scenes were very 
poorly lighted and.there was nothing that could be 
called artistic about the entire production. 

Mr. Blinn seemed miscast in this role because. 
there was no chance to register the real character-_ 
ization, and the story really followed his life too” 
poorly. 

Miss Eleanor Woodruff, as the wife, did rather 
well with a very difficult character, there being no 
sympathy whatever given to this part. 

Miss Alma Hanlon, as “Babbie” the dancer, looked 
cute and was rather pleasing, except that she was 
called upon to do a few scenes in this which failed 
to register well. One of these was her sudden re- 
covery from a convenient fainting spell when Mr.7 
Blinn left her to join his dying father. Her joining 
in the whirl of the dance after just having fainted, 
came entirely too quick to be convincing. 


We had many unnecessary scenes in this, whith! 
used up footage, a sample of this being one place 
where Miss Woodruft’s chauffeur left the car and 
walked about forty yards in to.a house and then 
back to the car again; before Miss Woodruff got 
out and started for. the door. The chauffeur’s exe 
cise was certainly not dramatic and surely. was 
necessary. 

The scene where all of the extras moved aware 
when Miss Hanlon and Miss Woodruff stood face 
to face after Mr. Blinn had been summoned to his 
father’s side, was very bad because the extras pushed 
Lackward. in an awkward manner which was very 
noticeable. Good camera work which would have 
brought these two figures into a close-up, immediate-_ 
ly, would have been much more desirable at this” 
point. 


There was nothing approaching tempo in any of 
the action, and no attempt was made to build to the 
dramatic situations. In the final reel when the 
dope-fiend started to blackmail the wife, he took a 
street car, but Mr. Blinn, warned sometime after-_ 
wards, reached the house before him, a title being 
given to explain that he took a shortcut. That sort 
of thing is certainly not good building to a climax. 


Taken as a whole, I would say that this is a 
decidedly ordinary melodrama which has been rather 
poorly produced and is not convincingly played. It 
has a decided advantage, however, in the presence 
of Mr. Blinn, Miss Woodruff and Miss Hanlon, and 
the name is fairly interesting. 

Since some audiences are not critical, they ea 
look at this and think it is alright because they 
won't stop to analyze. You can possibly play this 
in a house which does not demand the best, and get 
by with it, but be careful not to make rash promises 
beforehand. 

In my advertising I would concentrate on the 
name of Mr. Blinn and the name of the film and 
also feature Miss Woodruff and Miss Hanlon. Both 
of these girls have played many leading parts in 
recent productions and their names should pyll some 
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business. You can hardly tell them anything of 
the story and expect their business, because the 
story will sound very familiar. It would be safe to 
depend upon whatever box-office value the names 
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may have. Remember, if your audience is critical 
they will probably think this pretty weak. 

Others in the cast were Charles D. Mackay, Wai- 
ter Greene and Teady Sampson. 





_ TENSE HUMAN SITUATIONS. STAR GIVES FINE CHARACTERIZATIONS 


Bessie Barriscale in 


THE PAYMENT 


Ince-Triangle 


4 1 


eH PO Ia sy ie he ks. elles Raymond B. West 
BUPFENITCICAAINLA IN: 0) cis. cic cmeuiees 4) DeH.. Heriot 
eile Pin C RO Roe... BPSe. 3 Robert Brunton 
eR EEO oi oh, Lene. dee C. Gardner Sullivan 
PAS -A WHOLE. .....5..%. Tense, human, well done 
ash S) Te ee eg Pec ee. «'s Human angles, well presented 
EE Pura G) NaS Ot e . . Metra Schon eto Very good 
isd CORIO U A ELV thet, Sh... Pierced tals foisyeas obs Excellent 
BIG TINGS (505... Some ordinary, some very fine 
Er CIR I hee), . ee. Coe a east Splendid 
a ee CAN Sees oe Human, forceful, appealing 
eS CON Tgteice kate ai. = . Biel aceeek ax Very good 
eee PRICE RO RS aoe vice Sis. Mierlarals dais Sie ela Good 
(ly Bog AA GW SSR ol ea ie nar a Very good 
PR eR ane ol a eta orks Sales « < Metliys. le cee os Excellent 
(ENTE UUGS 1 Sacha Res A eee, Se 0 eon Five parts 


HIS is a forceful presentation of a very 
human situation, dealing with a subject 
which is not often discussed, .in ‘a man- 
ner which is surely not objectionable. 

Miss Barriscale gives an exceptional 
characterization, and plays it perfectly all 
the way. Although the character por- 

: trayed is weak, viewed from some stand- 
ards, she makes it particularly human, and the 
tense, dramatic moments are exceptionally well 

handled. 

_ The director has given us the proper atmosphere 
throughout and the tempo of the situations is splen- 

did. He builds nicely to his climaxes and puts over 
all of his points in a manner which makes them 
particularly impressive. 

_ The story starts in a mill-town in New England 

with a strike in progress. We have a number of 
‘realistic mob scenes and then see Miss Barriscale 
as the daughter of one of the workmen. She has al- 

ways seemed different in that she was very am- 





| bitious and rebelled against being one of the com- 


‘pany’s cattle. 

Finding the workmen all inclined to be helpless, 
she started to the city to make her way, but learned 
that in the city, also, there are many without am- 
» bition. 

“As a clerk in a department store she attracted a 
married idler who, in time, made a proposition to 
her to send her abroad so that she might complete 
her studies as a miniature painter, with the under- 
_ standing that she was to pay his price for his gen- 
-erosity. 

She accepted, and we have a dapse of three years 
which brings her back to New York, a striking suc- 
cess, with the man and herself both willing to for- 
get ‘their “burned-out affair.” 

so natural way, she is brought in contact with 
‘the man’s wife, who takes a liking to her and in- 
t Baduces her to her brother. The brother falls in 









love with Miss Barriscale, and, in time, proposed 
to her, with the wife of the man who had made the 
bargain originally, urging the match on. 

The husband, when he saw how things were: go- 
ing, went to Miss Barriscale and demanded that she 
give up her sweetheart. This brought us to a very 
dramatic scene in which Miss Barriscale protested 


against the double standard, saying that her lover 


need never know, but the husband told her that 
while he would not tell him, that some day surely 
she would, in order to escape her own conscience. 
Becoming finally convinced that she would tell him 
“some time,’ she refused to marry him, and the 
picture closes with the girl making a full payment 
by renouncing her sweetheart. 

The atmosphere of the mills was so carefully por- 


_trayed early in this offering, that Miss Barriscale’s 


willingness to sell herself for a chance to be suc- 
cessful, was made to seem very human. The posi- 
tion in which she finds herself after her return, of- 
fered splendid opportunities for many dramatic 
meetings between her former friend, his wife and 
Miss Barriscale. 

The scenes showing the social gatherings were 


particularly well handled, the guests being well-_ 


dressed and the sets artistically lighted. 

There was a good contrast between this part of 
the picture and the early strike scenes. The final 
situations were truly dramatic and Miss Barriscale’s 
work in these was excellent. 

Taken as a whole, I believe you can count on this 
as an offering which will surely impress any audi- 
ence very favorably. It is a problem which has 
been discussed from many angles, and surely there 
is room here for divided opinion. 

The situation which presents the married man, 
ewho had strayed from the narrow path, demanding 
that the girl, who had strayed with him, should not 
marry his wife’s brother, is one which will stir up 
many discussions on the double morality standard. 

In advertising this I would emphasize Miss Bar- 
riscale’s presence, and bill this as an exceptionally 
forceful human characterization of a. poor girl’s 
struggles for recognition. Speak of her sacrifices 
to gain success, and it would possibly be advisable 
to run lines asking, “What is real success?” 

In one place Miss Barriscale asked a friend, “How 
much is a married man’s friendship worth?” She 
answered by saying that it depended upon how gen- 
erous he was. 

Since this story is entirely centered around this 
one thought, this might be a good line to use: “How 
much is the friendship of a married man worth to 
a working girl who seeks success?” 

If you can do it ina way to keep from suggest- 
ing too strongly that this is an objectionable sex 
play, for really there is nothing objectionable in 
what we see on the screen, it would get over the 
fact that this is a powerful argument, ‘presented in 
a human manner, on the double morality standard. 

Others in the cast were Charles Miller, William 
Desmond, Katherine Kirkwood, Thomas S. Guise 
and Gertrude Claire. 
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MUCH DISPLAY OF MISS MUNSON’S“PERFECT” FIGURE 


Audrey Munson in . 


PURITY 


American Mutual ‘ 
eee... ae Rea Berger 


DIRECTOR 

AU LHC) Rivka cnet s:, : . a Clifford Howard 
CAMERA MAN ©. 24.504... . 3 Robert D. Thelam 
AS Ai WHOLE... isc. ae A liberal display 
SLORY eC. Sli ae rn To permit poses 
DIRECTION. |.) ccc.22...) . eee Rather artistic 
PHOTOGRAPHY ~)....45;...... ieee Very good 
PiGH TINGS et. wee. : Artistic, effective 
CAMERA WORK ....Excellent, probably exciting 
BARU Ne aces eal Slecyslha. . re Good figure 
SUPPORT). jie oe hos. ree Acceptable 
Pere RLO Ro wigekilnhoe ck oes Some very beautiful 
INTERIORS ie ioe. oe ee Good 
DET AL Po tee as. sc. Limved at times 
VENGTH 2 peso es coe. re Six parts 


QC HIS offering, if it gets by, will undoubtedly 
y stir up a tremendous amount of discus- 
sion, and will surely pull a lot of busi- 
ness. It is built entirely around Miss 
Munson’s figure with the story being so 
constructed that every so often we get 
a few flashes of this artists’ model pos- 
ing, without anything to conceal the 
lines of her figure, and, while all this has been 
done in rather an artistic.manner working logically 
into a story, the fact still remains that the picture 
will have its chief appeal because of the display of 
the nude. 

The producers have carefully “planted,” both at 
the beginning and at the end of this offering, the 
time-honored bromide that to the pure all things 
are pure, but nevertheless we must look facts in the 
face and admit that this will appeal chiefly because 
A the interest in seeing Miss Munson dressed as 
ave. 

The story itself is decidedly slender, and the first 
nortion of it is allegorical. It does not have, at any 
time, sufficient dramatic strength to interest, and it 
must be said that if Miss Munson walked down 
Broadway clad as the other “chickens” are clad, 
that there would not be one man in five hundred 
who would turn around to look her over. 

This was distinctly demonstrated, to my mind, 
from her appearance in a number of scenes in cos- 
tume, when she did not seem particularly attractive. 
She has had various people say that she is the most 
beautifully formed woman in the world, but then we 
must remember that there are not many women 
willing to walk around without any clothes on to 
prove what fine figures they have. 

After the allegory, which is “planted” principally 
to register the thought of “To the pure all things 
are pure,’ we come to the story which concerns a 
poet too poor to print his works, and a little lady, 
who lives mysteriously in the woods and falls in 
love with the poet. We are told in. the title after 
this little bareback beauty has gone to the city re- 
questing a publisher to print the poet’s work, that 
she has just thirty-five dollars to her name. Since 
she is supposed to be living in the woods in rather 
a decent sort of house, thank you, | would like to 
know who kept up the establishment and paid for 
her food, if she only had thirty-five “beans.” 





Of course that is just a little sort of slip on the 
part of the scenario man, and, as I say, your audi- 
ence will not worry about such a thing in this pic-— 
mee. 

Anyway the plot is that she wants money to pub- 
lish the poet’s poems. She goes in swimming con- 
veniently when an artist is walking in the woods, 
and after watching her disport herself in the pool, 
which is quite an interesting sight, he suggests that 
she pose for his coming masterpiece. This she does, 
and secures money to publish the poems. 


Of course the poet immediately becomes famous. — 
When he becomes famous he hears of an unknown 
beauty who has been .displaying her curves before 
society for a price, and he expresses his disgust 
for that sort of woman. 

It is only a question of time and how much foot- 
age is to be used up till we have the poet bumping 
into the artist’s studio with the result that he dis- 
covers that his adored one has béen doing the 
posing. 

Of course he is very indignant, but finally he 
learns, in a convenient manner, that the money so- 
earned was used to make him famous, and, so, he 
forgets, and they live happily ever after. 

During the course of this offering we see Miss 
Munson, in many, many poses. First we have the 
swimming incident, she having preceded this with 
many scenes in the allegorical part of the story in 
which she walked about with nothing much above 
the waist and not a great deal more than that be-. 
low. FolMowing the swimming incident, we find the 
artist, who has seen her bathing, sitting in the 
studio, imagining her in the many famous paintings 
which he has copies of, giving the opportunity for — 
the star to pose, in the altogether, in many of our 
well-known masterpieces. Following this we had ~ 
her actually at work in the studio with the artist 
painting his famous picture, and in between these 
studio posing scenes they sandwiched the public — 
appearance before society in which she represented. 
various famous pieces of sculpture. Certainly they 
figured out every possible way for Miss Munson to — 
show what she has. From that viewpoint the pro- 
duction is quite complete. 


In considering booking an offering of this sort, 
I would analyze carefully my audience and try to 
guess whether or not you will be able to “nlant” — 
this carefully enough in your advertising, as an 
artistic offering, to be able to offset any deiuge of 
possible criticism after showing it. Certainly you — 
can do business with it. 


Whether or not there will be erdough of a “come- 
back” to make the playing of this advisable, you 
will have to decide, knowing the conditions in your © 
own community. : 

The film has been well made, although the in- © 
terior scenes and the supporting casts are not dis- — 
tinctive. The exteriors are good and the whole has © 
been hung together sufficiently well to allow it to 
get over as a worth-while presentation. ~ q 

You probably know that Miss Munson was the © 
modei for most of the statuary used at the San 
Francisco Exposition, since she has been extensive-_ 
ly exploited because of that. I will have to leave it 
entirely up to you as to whether or not it will be 
wise to show this, and for how long. 
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Robert Edeson in 


FATHERS OF MEN 


ao Vitagraph-V. Li S. E. ° 
REPEC OLY eh cian yy Meee ss William Humphrey 
Beer tote MANS ch. cots. Mn. selene on Fred Held 
BEMHREIORG trie coe. 4 James Oliver Curwood 
BSCE NARTIO BYo 5.2. 5580). . hs Edward J. Montagne 
AS eARW tO He anes... ays it. Exteriors saved it 
EE I ECY are a Rly as sige Pa convenient melo 
Pee eA LCN eth prcitec's . . Mave vores ue .Good 
PHOTOGRAPHY | Sh hn eR RE "Fine and fair 
BPE SEMEL INGA ee Sint hice tats.» eee a .01s _. Splendid and fair 
RDO PARE VY GC) Be Gr c cnts . tS Bone alec Beacsttne Wiel Varied 
Re interes ae Bad n> ABER e eaterha ty alee Forceful 
TEE MES TE OL aaa aly actety's + Rte Coane Seals idl whe Very good 
eto CUR SM ee ten: |, Sears Beautiful snow stuff 
ILE CD Eee te ey |. , dea ial. + satel eacpee Good 
as LAE Lene a aPC, 5. Me og sid Piety cre hs. eho % Good 
BENGIH eR Nd ME ia ae ee Stele Six parts 
HE first bad error in this was choosing 
such a convenient melodrama for screen 
presentation, the second was in deciding 
to have Mr. Edeson play two parts, and 
third was in letting the offering run to 
six reels instead of five. 
We got some beautiful snow exteriors 
all through the production, and these 
alone would make it quite interesting. Some of the 
_ dramatic moments were rather good, and the players 
have done quite well in all ts the more important 
situations. 
An average audience will think that this is very 
good melodrama, although most of them will groan 
a bit at the convenience “of certain spots. A critical 
audience will feel rather injured at having another 
convenient plot thrust upon them... They will also 
object to the length. 
In reference to the using of Mr. Edeson in two 
characters, I want to insist that this is always bad 
for the very sound reason that no scene can be 
made dramatic where a man is talking to himself. 
No matter how little or how much an audience 
knows about the camera and its limitations and pos- 
sibilities, their attention will surely be fixed upon the 
point, “How do they do it?” 
It is an impossibility to expect any one to con- 
centrate upon a dramatic situation, as a situation, 
when one man is playing both characters. 
The prologue to this story, which now occupies 
one reel, could have been presented in much shorter 
footage, and it certainly was not necessary to have 
Mr. Edeson appear in this part of the film. It 
would have been decidedly better to have made this 
part of the story short, snappy and to the point, 
and to have had another artist playing the father, 
with Mr. Edeson coming into the action later as 
the son. 
The photography of the production was very good, 
for the most part, and in some of the exteriors we 
had very fine lightings, but, in a few places, par- 
ticularly in the interiors of the latter part of the 
offering, the attempt to secure lightings which were 
natural made the lighting very indistinct, with the 
_ result that it was almost impossible to guess at 
_ what was going on on the screen, because of the 
insufficient light. 
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- BEAUTF UL EXTERIORS HELP CONVENIENT PLOT. DOUBLED STAR 
BAD 


In support of Mr. Edeson, Naomi Childers did 
very well, although she had few scenes. Her face 
has a decided appeal and she managed to hold the 
sympathy splendidly, although playing a weak 
character. 

The director, Mr. Humphrey, gave a very good 
characterization in the part of Blake, the villain. 
The other parts were well-handled, although there 
was little chance to register anything dramatic with 
the other characters. “5 

Most of the dramatic scenes were presented be- 
tween Mr. Edeson, as the father and Mr. Edeson as 
the son. In doing this we had some very clever 
and painstaking direction and camera work in order ie 
to have the action match as between Mr. Edeson in 
one character, and in the other, he being shown with 
his face to the camera, as the son, and with his back , 
to the camera as the father, and then these positions , 
reversed in numerous situations. But, as I have.. 
said, all of these scenes suffered decidedly in dra- 
matic strength, although they were interesting to 
anyone who likes to worry about how they do it. 

The story of this tells of a Northwest trader who 
takes his injured son to the doctor miles away, leav- 
ing a friend with his wife. The husband has to stay 
away a month, and, in the meantime, the wicked we 
willun lures the wife away. He has promised to 
take her to the city, but he only takes her to his 
cabin. 

After a time he leaves her to visit his family in 
another cabin, and there he finds his three young 
sons mourning the death of his wife. When he re- 
turns, the woman he had lured from her home has 
gone, and he sees her husband leaving in the dis- 
tance and believes that she has returned with him. 

Twenty-two years pass, and we find the husband 
an officer in the Mounted Police with his son, a 
member of the Police, under him. The villain with 
his three grown sons comes to the same town on 
business, which is, of course, convenient for scenario- 
purposes. 

A man is murdered by an obliging thief and the 
two enemies rush into the room to meet over the 
body of the dead man. The husband, Mr. Edeson, 
accuses the father of the three boys of having mur- 
dered the man on the floor, and places him under 
arrest. He is tried and convicted on the word of 
Mr. Edeson, despite the protest of Mr. Edeson’s son, 
also played by the star. 

The condemned prisoner attempts to escape and 
is killed. The dead man’s sons call on Mr. Edeson, 
as the father, to demand that he free their father, 
and while they are there word comes of the prison- 
er’s death while attempting escape. 


Mr. Edeson, as the father, then falls accidentally 
and is killed. Mr. Edeson, as the son, comes home 
and finds himself dead and swears vengeance. He, 
with two other policemen, start through the woods. 
to bring back the three brothers, dead or alive. The 
three fugitives separate when the officers find them, 
and Mr. Edeson follows one of them over the hills. 
Finally he falls exhausted at the feet of the man 
he was pursuing, but this man does not kill him. 
Instead, he offers him food and drink, and shelter 
from the storm. In the morning these two agree 
to fight a duel, which is very, very unconvincing as 
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a thought, and they go out into the woods to shoot 
at one another with rifles. Just as this deadly duel 
is beginning, we find two fair maidens in distress 
calling for help, and this convenient arrival halts 
the murderous gunfire. 

The fighters rescue the, maidens.and the dying wo- 
man who is with them, and take them to a half- 
breed’s hut nearby. In this hut are four more 
villains. They welcome the women, putting the men 
to bed and then in the night bind the men and pro- 
ceed to insult the women, 

At this timely moment, the other two brothers, 
who had conveniently escaped the other officers and 
had obligingly returned to look for their brother, 
came to the hut and assisted in rescuing the wo- 
men. This was all bad enough as to convenience 
of plot, but here we had the last blow. 

We find the brothers about to kill Mr. Edeson be- 
cause his father had allowed their father to die, 
when he announces that their father had ruined his 
With this speech the woman who had been 
rescued with the girls leaps up from the rear of 
the room and announces that she is Mr. Edeson’s 
mother, and that what he says is true. That fin- 
ishes the story with it quite apparent that the two 
adopted daughters of Mr. Edeson’s mother would 
probably fit in as wives for the two who had res- 
cued them, stopping their duel to do so. 

While I think of it, there are two bad flashes of 
a miniature hut on a hill, which is the half-breed’s 
hut as seen from the distance by the rescuers of the 
women, first, and the two brothers, later. This min- 
iature is bad and should come out. In the case of 
the brothers seeing it, it seems that it takes them 
two or three hours to reach the hut after they first 
see it and start, thereby keeping the audience won- 
dering why they don’t arrive, although it is gen- 
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HIS was run in fifty minutes when I saw 
it, without being speeded. After moving 
very slowly for about four reels it took 
a wild-eyed spurt. and, with the assist- 
ance of a couple of titles, hurdled wildly 
through situations and finished with a 
bang. leaving the audience rather startled 
and half-undecided whether to laugh or 

be pleased that it was over 
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erally understood that they fiust wait until the 
psychological moment, when those in the hut are in 
distress. ‘ ae 

Taken as a whole, this offering has a certain 
amount of melodramatic merit and a lot of merit 
based on the beauty of the snow stuff. It-has some 
very bad spots, a very poor story and the flaw of ~ 
Mr. Edeson doing two characters. You can figure, — 
however, that it will get over with the average au- — 
dience and prove quite interesting with most any 
audience. f ; 

If you are willing to sacrifice the dramatic strength 
for the interest, and, in fact, you will have to do’ 
this now that the story has been made this way, 
I would make a big feature of the fact that Mr. 
Edeson plays two characters, and has many dramatic 
scenes with himself. I would particularly empha- 
size, however, in my advertising, that this offering 
is filled with beautiful scenes made in the Northern 
country, where the snows are everlasting. You can 
call it a stirring story of red-blooded. men, and such 
phrases. If your audiences depend a lot upon your 
“ads” as truth-telling documents, I would stick 
pretty close to the novel angle that Mr. Edeson 
gives forceful portrayals in two distinct characters, 
and dwell upon the beauty of the exteriors. 

It might be well, in your advertising, to speak 
about Naomi Childers, because she is decidedly pop- 
ular, but the other Vitagraph players did not get 
their faces before the camera enough to make them 
easily recognizable, and, so, I would not talk about 
them, except Mr. Humphrey, the director, who does 
very well in the part of Blake. 

Others in the cast were Bobby Connelly, Harry 
S. Northrup, Stanley Dunn, Kalman Matus, Logan 
Paul, Robert Gaillard, Carolyn Birch and Betty 
Howe. 


é ’ 


The story was an elementary melodrama of the 
old-time type which presents the innocent maiden 
lured to the city by a “wicked willun,”’ with the 
result that she is compromised and cannot face her 
home folk. ; 4 

Her father, a minister, stands bv her, as does the © 
hero, but the villagers force father from his church. 
This part of the stbry took about four reels, and 


then, suddenly, by means of one title, we find Miss — 


Hyland catching a fever and recovering from it and 
by means of another title we find that the villain’s 
bank has failed and a mob is ready to lynch him. 

This leads up to a hurried climax with the villain 
chasing through the woods to the home of the hero- 
ine who is convalescing, and begging that she save — 
him from the wild-eyed mob. She does, and then we 
have a quick clutch with the hero and the heroine 
happy. 

The audience which sat in, the night I saw this, — 
was rather inclined to laugh at the very sudden 
speed which stirred this story to action at the finish 
and, surely, it cannot be said that the climax con- 
vinced. (ie 

The early part of the offering was built along 
routine lines with some fairly good village atmos- 
phere, and some pretty exteriors taken in the woods. 

Miss Hyland is rather pretty and has a decidedly 
pleasing personality. Her presence, the good pho- 
tography and the few good locations really made — 












































orthwhile. These points wil save it from 


g counted poor. 


fhe is rescued in time by the hero, is such old, 
ackneyed stuff that it certainly does not impress, 
although all concerned worked hard to make it seem 
real. 

As a whole, I would say that this is an offering 
Rechich you can probably get over, particularly if 
you bill Miss Hyland as a famous English film star. 
It is not big from any angle, and, in fact, was so 
unfavorably considered by the “Broadway” in New 


“Metro offering as the feature for that week, which 
is the reason ‘I have been so long in getting to see 
“this. 

If you have to play this, I believe that you can 
Higure that it will get by because: of Miss Hyland, 
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where, simply because we find Mr. Hart 
in another of the forceful characteriza- 
tions which he knows so well how to do, 
and because the director has given us 
exceptional atmosphere. This film is dis- 
tinctive because it deals with a time 
which is surely interesting and certainly 
different 

_ The story itself, if analyzed, is interesting, but it 
‘is a simple straightforward “meller”’ even down to 
the final personal duel between the lover and the 
villain for the possession of the girl, while the 
Ba rmies fought outside. This sort of story seems to 


guess it is alright so long as the director dresses 
‘it up as well as Mr. Swickard has dressed this one. 
_ Beginning with some long explanatory titles in 
‘reference to the Aztec nation, we are given a num- 
ber of scenes which immediately ‘ ‘plant” the atmos- 
phere carefully. The story then gets under way 
and we have conflicting emotions and plenty of ac- 
There are a number of dramatic situations, 
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but I certainly would not advertise it very heavily 
because the story is the same old “lured girl” junk 
with no new angles to redeem it. 

While I think of it, in connection with the other 
wild jumps in the last of the. story | might mention 
that the hero returns from “somewhere” where he 
had a mine, with the information that it has netted 
him a fortune. Such things as this certainly tend 
to kill all possibility of the film convincing. 

There was one terrible newspaper insert which 
told about an epidemic which a later title. informed 
us Miss Hyland had become infected with, and re- 
covered from. 

You can possibly sneak by with this because of 
Miss Hyland, but if you can avoid it, I would, be- 
cause it is elementarv in construction and not well 
enough played to make it stand as an A-r offering. 

Others in the cast were Estar Banks, William 
Champe, Hal Forde and Clarence Handysides. 





FORCEFUL STAR IN DISTINCTIVE ATMOSPHERE WELL DONE 


and while everyone feels quite sure that the obvious 
happy ending is going to result, still it can surely 
be said that the story holds 

Mr. Hart is splendid, as he generally is, and he is 
given very fine support. Dorothy Dalton put over 
an individual hit by her very warm love scenes and 
her particularly vampirish kisses. She was “some 
vampire. Robert McKim, as Montezuma, made this 
character seem truly that of a powerful ruler, and 
Enid Markey was good as Montezuma’s daughter, 
although not exceptional. The other members of 
the cast were good although their parts did not: 
stand, out. 

This film will surely go with any audience and it 
certainly will impress everyone. The atmosphere 
assures that. 

After seeing the film, the four characters of Mr. 
Hart, Mr. McKim, Miss Dalton and Miss Markey 
will stand out in bold relief against a background 
of warring mobs, of Indians fighting through Mexi- 
can villages and boulder covered mountainsides. 

[ surely cannot say much for the story, as a story, 
but it was a good idea to “plant” Mr. Hart in the 
Aztec atmosphere and the finished production gives 
us something which is different and distinctive. 

In advertising this I would make a lot of fuss 
about Mr. Hart and about the fact that this is an 
Aztec story. You can promise them perfect atmos- 
phere, and, since we are now having trouble with 
Mexico, this story of the. one-time civilized ruler of 
the southern country, should be particularly timely. 
Tie this up with the present trouble, ia your ad- 
vertising, and you should pull additional business. 

I would call attention to Mr. McKim’s presence in 
the offering, 
with Triangle, and although he has not been billed 
particularly, he is generally known throughout the 
country and I believe his work has been well liked. 

In my advertising I would ask such questions as 
this: “Do you know that the Mexicans were civi- 
before we were? Come and see ‘The 
Captive God.” That sort of advertising will arouse 
considerable discussion and should create a lot of 
interest now. 

‘Others in the cast were P. D. Tabler, Dorcas 
Matthews, Herbert Farjean and Robert Kortman. 
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LENGTH 
HERE is nothing distinctive, original or 
~ different about this, and, for that. reason, 

I do not believe anyone will enthuse 

over it. It is the old story of the hero 

left a heritage of a desire for drink who 
goes into the w oods to conquer it, meets 

a girl, has a few difficulties in winning 

her, but finally conquers his desire for 
drink and all ‘the obstacles keeping him from the 
rain (Ome. 

There was a whole lot of footage devoted to 
scenes between the hero, Mr. Kerrigan, and the 
“‘shero,” Miss Lois. Wilson, in the early part of the 
story and, as a matter of fact, this “babes-in-the- 
wood” stuff was decidedly overdone as to footage. 
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LENGTH K, 

awa! HIS is not up to thie ' Lasky ‘standard, prin- 
cipally because the story is elementary 
and unconvincing with a central figure 
that will lose the sympathy of many 
members of the audience becatse of a 
theft which figures prominently in the 
plot. Miss Sweet is always charming 
and she works hard to make this char- 

human, but she has a very difficult 
1e direction has fallen a bit short at times 
stering some of the points, 
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Returning from the woods, we found that ancient — 
and time-honored situation of the. willun and the wil- 
luness attempting to mislead the ‘“shero” by mak- 
ing the hero seem to favor the willuness. After ac- — 
complishing this, the willuness had a change of © 
heart and confessed, with the result that in the 
course of time the couple, whom everybody knew | 
would come together sooner or later, did come to a 
clutch for the finish. 

The chief trouble with this is that it is so or- 
dinary. We have a number of rather pretty loca- | 
tions, and the costume ball is dragged in to present ~ 
fancy costumes. Such efforts cannot save an ob- 
vious story, however, and, as a result, you can rest 
assured that this will not ‘make an impression. 

Mr. Kerrigan, throughout, was the matinee idol — 
“movie” hero, and Harry Carter and Maud George, 4 
Astle wicked wuns,”’ were typical of the “ smovie” 
Lois Wilson was the “milk-and-water” shero. | 

You can possibly get this by if your audience likes 
Kerrigan and is not critical about requesting con- — 
vincing stories. If your audiences are inclined to — 
pick your productions to pieces, I would fight shy | 
of this. a 

In advertising this I would devote most of my a 
attention to Kerrigan and the name of the film, It ~ 
sounds fairly interesting, I would say that the ex- — 
terior scenes were made in the Canadian woods and ~ 
promise some beautiful scenic bits. .Do not lead © 
them to believe that they will see a wonderful dra- = 
because the dramatic moments in this — 
rarely convince, and surely they are not new or 
original, The same sort of thing has been done | 
many times before, both in short films and features, 

Others in the. cast were Ray Hanford and a Fas 
Connolly. 4 





It is possible that some women may appreciate the | 
plot of this story, which excuses a theft on the part — 
of the heroine in order that she may buy a new — 
gown, on the grounds that she wanted to appear 
beautiful before the man she loved. After this theft, — 
which is committed by. Miss Sweet, who is acting | 
as social secretaty for a fool society woman, the © 
wife of a practical business man who has an affair 
with a young idler, we find the wife making a bar- a 
gain with her secretary to forget the theft if she, 
the secretary, would compromise her husband so © 
that she could secure a divorce and marry the idler. — 
This is surely not a convincing idea. g 

Carrying out this thought, the compromise is ~ 
effected, but the hero, who is the idler, has spoiled — 
things by falling in love with the secretary and he, ~ 
as a true hero, iets into the breach and announces ~ 
to the guests assembled at the wife’s home that he 
and the secretary are to be married at once. 4 

We have a few pretty bits in this, and Miss Sweet 
does her best with a character which is not entirely 
human, and, since the producers have probably © 
figured that this would get by in the summer 
months, it is possible that you can get away with ~ 
it at this time if your audiences are not critical. ~ 
Surely I would not advise you to feature it very | 
strongly. ; 

In advertising this | would dwell particularly upon. 
the fact that it is a story dealing with the weak- 
nesses of a woman. This may excuse some of the 
seemingly impossible situations. p 
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P Meenas Meatan: as the hero, did rather well, his 
yersonality being pleasing at all times, and Ernest 
Joy was dignified and entirely suggestive of the 
practical business man. Veda McEvers, as the wife, 
surely did not make a favorable impression as an 
actress, 

T would count on possibly slipping this one over, 
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if you have to play it, by talking a lot about Miss 


Sweet and very. little about the offering. I would not 


bill it too strong but would hope to get by with it 
without much fuss. If you can, I would skip it, 
because it lacks some of the most important essen- 
tials needed today for a truly successful feature 
offering. 
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CORPORATION 


KING BAGGOT 


STAR—IMP—UNIVERSAL 
Address Screen Club, 165 W. 47th, N. Y. 


ANITA STEWART 
VITAGRAPH 


JULIA STUART 


LEADING CHARACTER ACTRESS 
PEERLESS STUDIO—WORLD FILM 
CORP., FT. LEE, N. J. 


DOROTHY BERNARD 
FOX FILMS 





EVELYN BRENT 


INGENUE LEADS 
POPULAR PLAYS AND PLAYERS 


HECTOR DION 
PLAYING LEADS 
Address Screen Club, 165 W. 47th, N. Y. 


MARY MILES MINTER 
MUTUAL FILM CORPORATION 


MARY MOORE 
Recently in “UNDER SOUTHERN 
SKIES” and “THE GREAT DIVIDE.” 
Address care Tom Moore, Screen Club 





BARBARA TENNANT 
PARAGON 


NICHOLAS DUNAEW 


Playing Characters and Directing 
WORLD FILM CORPORATION 


WILLIAM FARNUM 
FOX FILMS 


WILLIAM GARWOOD 
UNIVERSAL FEATURES 


HOBART HENLEY 
STAR 
UNIVERSAL FEATURES 
STUART HOLMES 


EADS—WM. FOX PRODUCING COS. 
Address, Screen Club, 165 W. 47th, N. Y. 


GAIL KANE 
THE EQUITABLE GIRL 


ANTHONY KELLY 


PHOTO PLAYWRIGHT 
{¥Screen Club, 165 W. 47th St., N. Y. C. 









KATHERINE & JANE LEE 
FOX FILMS 
| Address, 243 W. 46th St. N. Y. City 


JOHN LEHNBERG 


HEAVIE 
_ Address, Thanhouser and Screen Club 


HENRI LEONE 


‘Address, 60 S. 12th Av., Mt. Vernon, N.Y. 
Phone 1353-M, Mt. Vernon. 


PIERRE LE MAY ‘sad 


with 
Mme. Petrova in “PLAYING WITH 


FIRE.” Address, 575 West End Ave. 


‘CASINO 
“VERY 
Daily 8.15. 


. 


Broadway & 39th St. 


GOOD EDDIE” 
AlsoWed. and Sat. 2.15 


TOM MOORE 


WHO’S GUILTY SERIES 
Arrow Film—Pathe 


HARRY T. MOREY 
VITAGRAPH 
JAMES MORRISON 


VITAGRAPH 


VIRGINIA NORDEN 


BALBOA STAR 


MABEL NORMAND 


Address, Mabel Normand Feature 
Studios, Los Angeles, Cal. 


WARNER OLAND 


HEAVY LEADS 
FOX FILM CORPORATION 


MURIEL OSTRICHE 
EQUITABLE STAR 


NANCE O’NEIL 


MARY PICKFORD 
FAMOUS PLAYERS COMPANY 


MILTON SILLS 
FOX FILMS 
WILLIAM E. SHAY 


Direction Herbert Brenon 
FOX FILMS 


CRITERION Broadway & 44th St, LYRIC 


“CIVILIZATION” 


Latest Release: 


ROSEMARY THEBY 
VIM COMEDIES 


WILLIAM H. TOOKER 


“The Fool” in “THE 
FOOL’S REVENGE,” Fox Film 


FRED TRUESDELL 
Former Feature Leads Eclair and World 


Address, No. 2 Marble Hill, N. Y. 
Phone Marble 775 


LILLIAN WALKER 


ROBERT WARWICK 


THE PLAZA 
NEW YORK 


CLAIRE WHITNEY 
STAR 
FOX FILM 
CRANE WILBUR 
HORSLEY MUTUAL STAR 











BEN WILSON 


DIRECTING and STARRING 
UNIVERSAL 


ELEANOR WOODRUFF 
PARAGON 





CLARA KIMBALL YOUN 


Clara Kimball Young Corporation 
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trying to get the best new one 

and two reel films that the 
market offered. My efforts have 
been untiring because I wanted to 
give my audiences something that I 
felt sure would please them. My 
search is now at an end. UNI- 
CORN FILM SERVICE meets 


my requirements exactly. 


‘‘After the very first showing of 
UNICORN pictures I was show- 
ered with compliments regarding 
the merit of the subjects. It was 
the first time in my experience that 
I had been able to get good short 
subjects with casts composed of 
stars. 


“I was well pleased with the clear 


“Bs a long time I have been 





New York City . . 130 West 46th St. H.W. Harwell 


Boston. ; . 207 Pleasant St. S. M. Moscow 
Springfield . 167 Dwight St. Wm. F. O’Brien 
Bangor . . Eastern Trust Bldg. W.J. Brennan 
Buffalo . 23 W. Swan St. H. E. Hughes 
Syracuse . 565 S. Salina St. Geo. A. Hickey 
Albany . : . 680 Broadway William Lawrance 
Philadelphia . 1309 Vine St. A. G. Steen 


Wilkes-Barre, 35 S. Pennsylvania Ave., G.R. Walance 
Washington, D. C. 434 9th St., N. W. Warren A. Kline 


St. Louis . 3628 Olive St. Sam Werner 
Omaha . . Unicorn Exchange................ 
Kansas City . Gloyd Bldg. J. W. Morgan 
Wichita . . Unicorn Exchange John Brainard 
Minneapolis . Produce Exchange J. C. Woolf 


UNICOR 
FILM SERVICE 


CORPORATION 


Exhibitor’s 
Experience 


EXCHANGES: 








and clean appearance of the film, 
and best of all, the prices for service 
are right—much lower than I have 


paid in the past for poor subjects 
and worn-out film. As for posters, 
they are the best [have seen. They 
are real business-getters.”’ 





Have you investigated UNI- 
CORN FILM SERVICE? If not, 
do so at once and you will find that 
we can furnish the best new one 
and two reel films ever produced— 
with star casts—at prices much 
lower than you are now paying. 


We release regularly twenty-one 
reels every week—Comedy, Drama 
and Westerns. 








Indianapolis . 129 W. Washington ~ J.W. Cotter 


Chicago , . Mallers Bldg. . Schlaifer 
Milwaukee . 420 Manhattan Bldg., Chas. Barolet 
Cleveland . 750 Prospect Ave. C.M.Christenson 
Pittsburg . 125 Fourth Avenue Jack Kraemer 
Detroit . . 183 Jefferson St. W. D. Ward 
Tolendo . - 415 Summit St. J. A. Adams 
Cincinnati . 431 Walnut St. Harry E. Coffey 
Denver . . 1436 Welton St. L. Goldstein 


Western Division Manager 
Eastern Division Manager 


To be Senta 


San Francisco DaHas 
Portland ‘New Orleans 


; J. A. Eslow 
Fred B. Murphy 


Atlanta 


Salt Lake City 
Seattle 


Los Angeles 


The men in charge are experienced film men who will co-operate with you in every 


way. 


Write the exchange in your territory or direct to the New York home office. 


UNICORN FILM SERVICE CORPORATION 


IKE SCHLANK, General Manager, 126-130 West 46th St., New York 
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I WILL PRINT 
YOUR LETTERS 


I believe we should freely discuss 1m- 
portant matters at all times. 


From now on I will print any letters 
of complaint, suggestion or discussion 
of this business in Wid’s each week. 


NOW START SOMETHING 


All letters must be kept within 200 
words. If that isn’t enough space, 
write separate letters. 


Yours for a better industry, 


Wid Gaming 
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Features Reviewed 
THIS WEEK 


Darwin Karr in 
F ‘HE LITTLE GIRL NEXT DOOR 
Marketed State Rights 


M ary Pickford in 
HULDA OF HOLLAND 
. Famous Players-Paramount 


Muriel Ostriche and Carlyle Blackwell in 
SALLY IN OUR ALLEY 


Brady-World Film 


p Niga Petrova in 


oe: ETERNAL QUESTION 
Popular P. & P. Metro 


M rile Gonzales in 


THE SECRET OF THE SWAMP. Bluebird 


ewis S. Stone in 


| ACCORDING TO THE CODE 
Essanay-V. L. S. E. 


c leo Ridgley and Wallace Reid in 
THE SELFISH WOMAN 
_ Lasky-Paramount 


Norma Talmadge and Tully Marshall in 
fTHE DEVIL’S NEEDLE 
Fine Arts-Triangle 


4 triz Michelena in 
Be Bean WHO DARED 


California M. P. Co. 
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I am very well 
satisfied, thank you, 
just now, and get- 
ting ready to ge 
back to New York 
and go to work 
agai), that is, I ex- 
pect to get back 
-and work on regu- 
lar hours again, it 
having been rather 
a question of work- 
‘ing day and night 
here in Chicdgo. 
There are many 
varied opinions re- 
garding the Con- 

vention, and _ the 

_Exposition. held 

jthis last week. I 
“believe that the 
Convention has been one of the most important 
meetings ever held in the film business. I believe 
that the Exposition has been one of the most suc- 
cessful ever held, so far as attendance and inter- 
est is concerned, but I still question the advisa- 
bility of such shows for reasons which I try to 
explain in another article. 


Right here I want to emphasize the fact that 
the gathering of the past week has been of tre- 
mendous importance, because big men, men who 
are real powers in this industry, have had the 
opportunity to get together and exchange opin- 
ions on matters which are of tremendous im- 
portance to all of us. 

There were more important, sincere, experi- 
enced, wealthy exhibitors in Chicago than were 
ever gathered together before, since the film in- 





-dustry has existed. Many things were discussed 
at great length, and it was decidedly interesting 


to me to note that these men were willing and 


A 
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2 
anxious to talk “shop” at any and all times. Many 
people think that it is a mistake to talk shop out- 
side of the five or six hours a day which may be 
spent in an office. I disagree decidedly on that 
point, because I feel that a man’s willingness to 
talk shop after hours, proves that he is sincere 
as regards his interest in his work and is really 
“living his business.” That points towards suc- 
ces 

The most gratifying thing about the Chicago 
gathering to me, personally, was that I found 
hundreds of real exhibitors who told me enthusi- 
astically and emphatically that they appreciated 
what I have been trying to do. I will freely ad- 


wn 


_ mit that I have never been altogether sure of 


sufficient support for my efforts. Now 1 am 
convinced. I gathered in scores of subscriptions, 
in fact, more than 150, and I was given recogni- 
tion by the League to the extent of having my 
proposition endorsed in the Convention after the 
same hdd been thoroughly and carefully discussed 
in committee. The Convention was unanimous 
in endorsing my work, and it was not even neces- 
sary for anyone to get up and explain the propo- 
sition to any delegate or member, because I found 


when I arrived that every man who had not sub- 
scribed had had at least three fellows who had at. 
some time or another recommended my proposi- 
tion. Those who had not subscribed had failed 
to do so simply because of being busy or having © 
forgotten it, and it seemed to. be the unanimous 
sentiment that I was entitled to. everything that 


the exhibitors could do for me. 


I want to say that I sincerely appreciate this — 
confidence and I hardly think it necessary to 
explain that I will do my utmost to merit the 
unqualified support which I have been given. ~ 


Below is the resolution which was unanimously | 


adopted by the League, and I will appreciate it if 7 


you will tell your friends about this endorsement. * 
I feel that it should be a tremendous help to me | 
with the men in the country who have never been © 
in personal touch with me, and consequently are © 
not sure whether | am a horse-thief or a burglar. © 
When these men learn that the exhibitors in the © 
Convention, after carefully investigating my 
proposition, have given me an unqualified en- — 
dorsement, then I believe they will come to my ~ 
support more readily and willingly. 





THE RESOLUTION OF ENDORSEMENT 


‘WHEREAS, Intelligent, independent re- 
views of all feature films by an experienced 
man are of tremendous importance to all 
exhibitors; 


WHEREAS, WID Gunning, in his maga- 
zine service, known as WID’S, has demon- 
strated in the past ten months his ability, fair- 


ness and independence; therefore, be it 


RESOLVED, That the Motion Picture Ex- 
hibitors’ League of America do hereby extend 
to Mr. Gunning and WID’S their moral sup- 
port and endorsement. 





In talking on many different phases of the in- 
dustry in Chicago, I uncovered a lot of mighty 
good thoughts. I intend, from now on, to print 
a page or two of letters from exhibitors, regard- 
ing any angle of the industry. These letters will 
be printed without alteration, that is, as long as 
they are within the law, and I intend to limit 
them to 200 words each. J] want you to write me 
suggestions, grievances, and, if you are in doubt 
about any angle, make it a question and leave 
it up to some_other fellow to answer. In other 





1 WILL PUBLISH YOUR LETTERS 







words, I feel that ‘‘Wid’s” can be of considerable © 
assistance to the exhibitors of the country, as a _ 
place to hold “all-the-¥Year-round” discussions, — 
such as we had in Chicago last week. 4 
If you have ten different points to discuss and 
each one of them requires two hundred words, 
write ten letters, Let me hear from you often, — 
because I think it will do everybody a lot of good 
—and mention names. It does no good to say 
some one did something. Each fellow says it 
must have been the other fellow. 


TELL YOUR FRIENDS ABOUT “WID’S,” BUT DON’T LOAN YOUR BOOKS. 
7 oe 





















‘After carefully going over my work with many 
eal exhibitors in Chicago, I find that the adver- 
ising suggestions which I have tried to provide, 
have proved of tremendous value. The exhibi- 
tors also greatly appreciate my suggestions as to 
the sort of house in which a certain filth will be 
accepted and enjoyed. It seems that many do 
not realize thaf I see every feature myself. I 
feel that this is essential in order to give full 
value as to comparative analysis. 

_ I am anxious now to enlarge to this extent. I 
Want to put to work a clever, capable advertising 
man who will see all of the films with me and 
then investigate lithographs, heralds, window 
cards and other advertising matter of that par- 
ticular film, and write a few paragraphs on each 
production, giving distinctive ‘‘ad” helps and ex- 
plaining in detail whether or not the advertising 
provided is intelligently prepared. It is impossi- 
ble for me to do this until I secure the support 
which I feel sure will come very soon. 

1 am telling you this now, because I feel that 
if you know the possibility of such a department 
being added to ‘“Wid’s,” that you will work occa- 


please refuse to loan your books. 
























I am going to start a discussion which has 
been given serious attention by manufacturers in 
the past and by many of the prominent exhibi- 
tors, particularly in Chicago. The question 1s, 
“Should we hold National Exhibitions in which 
he stars appear?’ I realize that these shows 
have been a source of revenue which has helped 
decidedly in caring for the League in the past. 
I believe, however, that such revenue is unmeces- 
sary in the future. I further believe that the 
manufacturers would be willing to give fifty per 
cent. of the money they now expend on such ex- 
positions to the League annually, if it was mu- 
tually agreed upon that there be no exhibitions. 

If it should seem improper to make this di- 
rect donation, I suggest that in the future if any 
exhibitions are to be held, that they be so regu- 
lated that the public will not have to fight their 

ay through like a lot of cattle, with the result 
that they become sick, sore and disgusted, and I 
emphatically suggest that we have no stars mak- 
ing personal appearances. ; 

The problem of whether or not a screen star 
should appear in person for the public, has been 
discussed at great length. The more I see of 
such appearances, the more emphatic I become 
in the belief that it is all wrong. I have pur- 
posely mixed with the crowds who view the stars 
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WHAT I WANT TO DO 


sionally to help me increase my circulation, and 
so make it possible for me to give you this added 
service, and, while I think of it, | want you to 
There are only 
a very few thousand individuals in this country 
who are possible subscribers to my service. We 
casually speak of fifteen or twenty thousand the- 
atres in the United States, but we must remem- 
ber that a great many of these theatres are 
“dumps,” and we must also remember that to- 
day, in a startling percentage of cases, one man 
controls from three to fifteen theatres, thereby 
reducing the possible number of subscribers. 


In other words, I am trying to make it plain 
that I can give you service just up to the extent 
of the support which you give me. I believe I 
have demonstrated in the past ten months that I 
am willing to go ahead without having someone 
hand me the money beforehand, and I will 
promise absolutely to give you the service of this 
advertising man the minute my _ proposition 
reaches the point which justifies any increase 


- whatever in the overhead expense. Are you with 


me? Will you do your share? 


CONVENTIONS ARE GREAT, BUT ARE THE SHOWS GOOD BUSINESS? 


on many, many occasions: Almost without ex- 
ception | find the individual persons in the crowd 
making remarks which prove without doubt that 
their illusions have been shattered. The explana- 
tion of this is very simple. The most wonder- 
ful thing about the films is the fact that every 
person in attendance is able to form their own 
individual opinion as to the personality of their 
favorite star. In that way they are satisfied and 
pleased with their work, and, as in the case of 
talking pictures, I am quite sure that hearing 
voices or seeing that screen image in the flesh, 
is sure to cause an unfavorable impression, for 
the very simple reason that it is different from 
what they had in mind. 


It is a certainty that film fans want to see the 
stars in person. It is just as certain that they 
remember having seen them, and talk abottt hay- 
ing seen them for months and years. In nine 
cases out of ten their talk is always of the su- 
perior sort, in which they tell their friends that 
they saw Miss So and So at an exposition; and 
were absolutely disappointed in her. That hurts. 


I -believe it would be possible to arrange an 
exposition which would be interesting to the 
public and provide them with amusement which 
would satisfy. Special pictures could be shown 








FOR YOUR INFORMATION, FIND OUT IF STARS OR BRANDS PULL. 
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and their entertainment provided without the 
secrets of the business being bared. If we ever 
have another trade show, I certainly think we 
should have no stars present, nor should we have 
any films made, because that is also a very dis- 
appointing procedure to the general public. 

Most of the manufacturers seem to feel—and 
personally I know this to be the case, because I 
demonstrated it in Chicago—that more business 
can be done by taking a suite of rooms in the 
hotel where a Convention is being held than by 
taking floor space in an exposition. 

Understand, I am not trying to be an anarchist, 
but I believe in trying to tell the truth about the 
exhibitors’ propositions, as well as the manufac- 
turers’, and I certainly think that we should 
never have another show unless it be arranged 
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upon a basis which will be satisfactory to all 
concerned. I can state, positively, that every 
manufacturer who took booth space felt\that he 
was being held up and had to do it. I feel that 
almost everyone who attended the Exposition 
and paid regular money to get in, felt disap 
pointed. 

This is not a criticism of the Chicago manage- 
ment, but of the idea as a whole. I have said 
that the Chicago show was one of the best we 
have ever had. It was better than either show in¥ 
New York, and probably as good as the show in” 
New York three years ago. I insist, however, 
that a proposition which makes the manufacturer 
feel that he is being forced to put up money” 
which he does not want to spend is bad business, 
because it fosters antagonism. 





WE WILL HAVE THE OPEN MARKET IN ONE YEAR 


I believe the most important matter which 
was discussed in Chicago was the “open market.” 
Every exhibitor that I talked to seemed to feel 
that the open market would be great stuff when 
it gets here. The manufacturer, who now has 
the contract system, expressed emphatic thoughts 
along the lines of the business “going to the dogs” 
unless the contract system continued. I have, 
upon frequent occasions, expressed my views on 
the open market. It is unnecessary for me to re- 
peat them here. I do want to bring up one or 
two points, however, which came up 1n various 
discussions in Chicago. I found an answer to 
one or two of them. I insist, and I have insisted 
this same thing for over two years, that we need 
one-third as many features, to be played three or 
four times as long, the natural result being that 
when we have one-third as many, we will have 
them three times as good. 

After chewing the thing over carefully at the 
Convention, I believe that we are going to have 
this condition inside of a year. The contract 
manufacturer who yells blue murder about the 
open market says he can standardize his produc- 
tions. I say he cannot. The manufacturer also 
yells blue murder about boosting stars because 
they will demand such salaries that the exhibitor 
will go broke paying for their pictures. 

I-can answer that problem quickly. The only 
manner in which film features can be standard- 
ized is to present under one brand the product 
of one director working in the same studio con- 
sistently with approximately the same organ- 
ization and preferably the same star. It is abso- 
lutely impossible for a company employing from 
eight to twenty-five directors to present features 
which will be uniformly of a consistent quality, 
because those features, from that many directors, 


"TALK ABOUT YOUR HOUSE. STANDARDIZE THAT, NOT SOME BRAND, | 
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will be of such a varied nature that there can be’ 
no such thing as-consistency. Even granting tha 
they will all be good, I insist that they will not. 
all be good to any one man, because that one} 
member of the general public will have his likes 
and dislikes. 4 


I think that in a year the director will be ad- 
vertised as well as the star, and I think that every 
director’s productions will be given a brand name. 
That is the proper solution. In other words, the™ 
proposition must resolve itself into units. Where-. 
ever possible a star and director should work to-— 
gether continuously. a 


The star is the public’s guidepost. I can prove 
to anyone interested, by a simple demonstration, 
the fact that without question, the public go to 
see stars rather than brands of film. If you will 
go and talk to a half dozen people who are 
entirely separated from the film business, people 
who have no friends in the film business, and no, 
personal interests, you will find that. they go to 
see certain stars, and that they cannot tell you ™ 
the names of the companies that those stars work 
for. I have had film people tell me that I was 
wrong in this argument, and then cite the fact 
that their wives or their intimate friends go to 
see a certain brand of film. That is no proof 
whatever. j 

When I was with Eclair, friends of mine went 
to see Eclair pictures because it was the only 
name they knew as a brand. When you get to 
people who are entirely unacquainted with the 
inner workings of the film industry, you will 
find that they do not waste any energy or gra 
matter trying to remember who the star is work- 
ing for today. Furthermore, I say emphatically 
that a theatre manager who advertises a brand 
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eis a 1 poor boob. .The only sensible thing 
for him to advertise is his own theatre, his ability 
and sincerity in picking pleasing entertainment, 
and he should tell what stars will appear without 
worrying the public about who Cu. are work- 
ie for. 

In ordinary merchandising it is possible to 
Roblish a standard and advertise a trademark 
mame, making it worth a tremendous sum. 
aturally, the money which has been expended 
by various manufacturers in the film business has 
made some impression on the minds of some 
people, but the percentage is very ‘small. 

_ It is possible to standardize the making of au- 
omobiles, but it has been demonstrated that it is 
impossible to standardize the making of motion 
pictures. It is funny to me to hear the disciuts- 
sions of those favoring the contract system who 
tell you that a standard can be maintained when 


VERY ROUGH VICE “EXPOSURE”; 


Darwin Karr in 


THE LITTLE GIRL NEXT DOOR 


Produced by Richard Foster Baker and M. Blair 
Coan. Marketed State Rights. 


AS A WHOLE...... Rather Rough, but interesting 
EDF. Ye Koc RCM, Me. T2 Presented as truth 
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HOSE who have prepared this offering 
present it as a lesson. Confidentially, I 
have a hunch that they had rather a 
sneaking suspicion that they might make 
some money with it. Undoubtedly this 
sort of offering will always attract busi- 
ness. Personally, I believe that an ex- 

hibitor who values the reputation of his 

theatre should surely not show it. 
The production discusses and attempts to prove 
that Chicago has accomplished a great good _ by 
breaking up the Tenderloin. 
eago, and I have not discussed this matter exten- 
sively here, but from the looks of the Chicago streets 
at night at the present time (since I happen to be 
in Chicago when writing this), I would say that 
hicago is hardly ain better off today than it was 
before. 

~The problem is “as old as Praitucelah, and it 

atters little what anyone’s opinion may be, but I 

‘certainly believe that propoganda along this line, 

which gives only detail scenes, showing how a few 

girls were gathered in by those who sought new 
members of the segregated community, is injurious 
to the business as a whole. 

I do not believe that this can be considered enter- 

taining except for the wild- eyed youth, or feeble- 

minded male, who wants to see in detail some scenes 


x = ‘ Ls We a ’ - 7 
mos WID’s 


— selling them to get rid of his wares. 
o > 


I do not live. Ati tis 


A C=) ae 


ie, eee © sce a?” a; ' 
a i Neate os 7 
Br et! . 
4 . 
. 


they will unofficially admit readily that it never 
has been, for the human reason that the £iliow 
who has fifteen or twenty thousand dollars tied 
up in a negative, is unwilling to throw it in the 
ash can, but awaits the opportune moment to sp 
it Over. 

From all indications, I believe that the time is 
coming for the film industry to be placed on a 
plane with other merchandising. Instead of the 
very unfair method of signing up an exhibitor to 
accept goods sight unseen, it will be necessary 
for the “manufacturer to put fh a stock of goods 
just as John Wanamaker does, and then trust 
to the quality of the goods and his ability. in 
That cer- 
tainly is logical. As sure as Fate, it is coming. 
I think it will be here in a year, and a great 
many other people are beginning to agree with 
me. 
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been the regular routine, 


which are supposed to have 
in the Tenderloin. 

As an argument against segregating the Tender- 
loin, this film accomplishes no definite purpose. It 
may be argued that this sort of film serves as a 
warning to young girls, but I cannot see it. The 
girls who need warning will hardly get it from this 
source, and it has generally been demonstrated that 
warnings are not always heeded when presented in 
such a manner. 

While this production is fairly interesting as to 
the development of various incidents, it is, as a 
whole, decidedly disconnécted, and, because of the 
fact that it is frequently interrupted by the inser- 
tion of scenes incidental to the Chicago campaign, 
it becomes only propaganda. 

The acting of the various characters was good, 
but none of. it could be called truly dramatic. It 
was all narrative. Many of the scenes depicted were 
unnecessarily rough, and surely, if Alton, Illinois, 
had such a street as we see_on the screen here, I 
will say that Alton was “some burg.’ I have been 
through a lot of rough spots, and I do not believe 
that this street scene was actually true to life. If it 
were, no one can convince me that burning the 
houses on that street will rid the town of all its 
troubles. 

My suggestion on this is that you should not play 
it, if you value the reputation of your house. It is 
a well-known fact that there are many businesses 
in which a man may make money quickly. dare 
say you could arrange to exhibit a few specimens, 
such as we see here in almost any town, and make 
money, providing you could get away with it, but I 
believe it surely discredits the persons connected 
with such business, and I earnestly insist that this 
film. should not go in a regular film theatre, nor 
should it be recognized by real film people as an 
example of what the better film folk are aiming 
to present. 

Because of the introduction of the members of 
the Illinois Vice Commission and various other pub- 
lic officials, this can possibly be gotten over with- 
out your authorities stopping you. Surely it will 
attract business. You must decide for yourself 
whether or not you can afford to play it. 
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Feature F is as Wid Sees There 


STAR, KIDDIES, ATMOSPHERE AND HUMAN TOUCHES MAKE THIS BIG 





Mary Pickford in 


HULDA OF HOLLAND 


Famous Players-Paramount 


DPRECTO Rey ivntes . 06 ics saa John B. O’Brien 
CAMERAMAN 22s ie. cae ae Emmet Williams 
PUT EEO) RAG Soe Saat. oo. ce meen Edith Barnard Delano 
A OTAL WEL OUIGHON , cumin. see Human touches make it 
BHO R Va rant ee serio i vaca Elementary, but suffices 
DIRECTION) 4.8.5.5... . 3... Dot Splendid 
PHOTOGRAPHY ¢.2...i.35. fee ee Very good 
ITGHTINGS eo cuites:. 2 in) ee ae Good 
CAMERA WORK | .4...c-. 23... Excellent 
RACES A co hconatade Senne Very appealing characterization 
SUPPORT |... cgi ret... is ie er Were soreat 
PE RTO UR Strat in). at emer ae Exceptionally fine 
INTERIORS ® cae oleae: . ee Very good 
EEC VACL avait iced cee oven. Scot eae Splendid atmosphere 
ENG TH sa ois. oh hee. aero Five parts 


yy) HIS is a production which again proves 
i] emphatically that a real director can 
make a very entertaining production by 
injecting human touches and good close- 
ups at the proper points. This is a very 
elementary, convenient story, rather ob- 
vious in development, but very few in 
any audience will ever stop to analyze 
because of the fact that the directoryhas sur- 





this, 
rounded Miss. Pickford with some charming kids, 
and has given the proper attention to making the 
most of the human possibilities of the various situa- 
tions. 


We also have, at regular intervals, bits of animal 
stuff which fit in beautifully and keep the attention 
concentrated upon the little points rather than upon 
the story itself. 


Miss Pickford has’ always been more delightful 
when playing the part of a dependent bit of hu- 
manity, struggling against an unappreciative world. 
In this story we find her mothering three youngsters 
who are exceptionally clever, and the best points in 
the picture are registered in reference to the little 
troubles of this family. The manner in which Little 
Mary gathers up the younger of the three under 
her arm on any and all occasions, will certainly ap- 
peal to all the women folk and most of the men who 
are human. 


This little family has an uncle who lives in Penn- 
sylvania, and has a farm which the railroad wants. 
The man who wants the farm for the railroad has a 
son who prefers to sketch kiddies instead of enter- 
ing father’s business. Son is disowned, and, of 
course, eventually meets Little Mary when she 
brings her family from Holland to join uncle. Uncle 
eventually is injured and goes to the hospital to al- 
low the young people to become friendly, and, after 
proper time has elapsed, we find father proposing to 
son that he will pay him $10,000.00 if he makes love 
to the old German’s niece and so secure the farm. 
Son agrees, goes to Pennsylvania and wires father 
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to come on. When father arrives he finds son very 
much at home, and the farm is properly sold. 

‘Then father is informed that the old German’s 
niece is now his daughter-in-law. He must, of 
course, in keeping with the character, get real mad, 
but he finally decides that it is all right. 

This is the sort of offering which’ will have the 
enthusiastic support of every man operating a famil 
theatre. It is clean, human, decidedly interestingy 
because of the atmosphere, and surely entertaining, 

The director opens his picture with a close-up of 
Mary’s feet, pigeon-toed, in wooden shoes. From 
that he goes to a close-up of Mary’s face, to a close- 
up of the kiddies on a table, and then to a close-up 
of a large bug on the floor. The next bit of business 
is Mary chasing the bug from the clean, Dutch home. 

That will give you an idea of the*many little 
touches which have been introduced into this offer- 
have nothing whatever to do with the 
plot, but really make the film worth while. 

The atmosphere of Holland has been exceptionally 
well portrayed, and | certainly want to commend 
the well-chosen locations showing the New York 
docks. There is one little touch whieh is generally 
staged incorrectly, which I appreciated seeing prop- 
erly done—that being the gathering of a crowd 
when a man has been injured. This crowd acted 
like human beings. They crowded all around the 
man and did their best to keep him from having 
any air to breathe. That is what crowds always do, 
although most film directors insist on placing all 
of the crowd grouped on the other side of the man, 
so that he is in plain view of the camera. 

You can surely consider this a safe bet for any 
house at any time. It is one of the best things 
which Miss Pickford has had in a good while, be 
cause it gives her ample opportunity to register he 
charming personality, and we have no jarring notes 

In advertising this I would play up particularly 
one line which I believe will sink deep in the minds 
of most families. Advertise this film as a “human 
play without a villain.” That sort of play is always 
welcome, but particularly so when Miss Pickford is 
the star. You can go the limit on this in boosting it 
as a well done production, and emphasize especially 
the human side of it. 

The other members of the cast are not well 
enough known ‘to justify advertising, but you can 
surely profit by talking about the cute, Dutch 
kiddies. 

John Bowers, who plays opposite Miss Pickford, 
is hardly a perfect type for a hero, because he has 
a very weak mouth. There is a sarcastic curl to the 
left side of his mouth, which always gives the sug: 
gestion of a sneer. His profile is rather pleasing and 
at times he has a very good smile, but, on the whole; 
: don’t consider him a perfect type for a juvenile 
hero. 

Others in the cast were Frank Losee and Russel 
Bassett, who played the characters of railroad man 
Both were splendid types 
and made their parts stand out. 
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Muriel Ostriche and Carlyle Blackwell in 


SALLY IN OUR ALLEY 


Brady-World Film 


SMC AIM Ee WAR sea. RS sg cieta% Travers Vale 
Bei toaeAs MAN 75... . aah needs oss Phillip Hatkins 
“AS A WHOLE ...... Fairly cute, doesn’t convince 
BBN ees wie howe 2 Old, yellowback romance 
TAMER LRIN OR Maso o tthe, « Ame dis id'g Sele «' Too much of it 
ED CAE TIN f og8, 5 Tw, ag eth oo iis oe Splendid 
eLGHTLINGS’ .. 2. ..u.. A few fine, others ordinary 


Braet rer WOR Koos na. De leven «0 Very good 
TESS a ae Fitted characterizations 
REE etm TS PS eee ier». CRM. wip ler cuts ©, as Good types 
MME: LAUR LOR Soh) ieas oe fale! sashes ag Some very beautiful 
UCD TCE eR , ALON’. i ibboe Wel oon: ane' afc «8 eonls Good 
eR eee. . ees ie lek lela sed Good 
BLE CULE Tl haloes «x ees Reh See EARN Five parts 


N attempt has been made here to give us 
one of those cute, little ingenue stories 
with kid stuff introduced and a touch of 
of the Fairy Prince hero, who marries 


fortunately, the director seems to have 
overreached himself in handling Miss 

E Ostriche and some of the other mem- 
‘bers of the cast, because we find they work entirelv 
too mechanically, with the result that it surely does 
‘not convince, and, because of that, lacks the neces- 
‘sary humaness to make it pleasing. Scores of times 
) we find Miss Ostriche with her face towards the 
‘caimera, registering emotions so plainly that they fail 
) to remain emotions.and become poses. I do not en- 
‘tirely blame Miss Ostriche for this, because I have 
seen her do some splendid work under sympathetic 
direction. I understand that Mr. Vale may not be 
entirely at fault, because it is possible that this was 
his first picture with Miss Ostriche, and he probably 
had not had time to know how to get the best re- 
sults with her. I believe it is an unfortunate condi- 
tion to have a star and a director thrown together 
under such circumstances. : 


Mr. Blackwell, who is rated in the billing above 
Miss Ostriche, is the hero of the story, and he 
“heros” very acceptably. It happens that the story is 
‘so constructed as to give Miss Ostriche the greater 
opportunity, but because of the failure of Miss 
Ostriche to secure the proper values, the fewer 
scenes of Mr. Blackwell register with more strength 
than they would have had the part opposite him 
been properly developed. 


The story of this concerns a girl of the poorer 
sections of a city, who is taken to a country home 
by a lady whom the title said “wanted to mother 
the world.” It seems that the title man may have 
been right in this instance, because besides picking 
up: Muriel, she took along a half dozen youngsters, 
gathered from we know not where. 


_ At the home we find a niece who provides the 
necessary contrast of the spoiled society girl, which 
is supposed to make the “shero” part stand out in 
bold relief. Muriel, after being there a few days, 
steals'a new dress and wanders into the woods, 
where she meets a lone fisherman who conveniently 
wanders, for the purposes of the scenario and di- 
ector, to a tree where friend Shero is gracefully 
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draped. They meet a number of times, with Muriel 
always wearing the stolen dress, until one day the 
theft is discovered and Muriel is sent back home in 
disgrace. She works again’ in the factory, her old 
job being given her by the foreman, who loves her, 
he does, but accidentally, on purpose, again at the 
instance of the scenario writer, we find friend Muriel 
wandering into Mr. Blackwell in the library, it taking 
these two a painfully long time to see one another, 
this being for purposes of suspense, I suppose. 
Carlyle tries to take the other girl to her car and 
“beat” it back to get Muriel, which is what might 
be called a mean trick, but the working man carries 


Muriel away to her home in the slums, and our 
hero prince finds her not. 
After a few more weeks in the factory, Muriel 


decides that she had better hunt up the hero again, 
so she becomes a maid at the home of the woman 
where she had stolen the dress. And, while it is 
evident that she has gone here with the exnress pur- 
pose of seeing the hero again, she seems térribly 
“sapprised” when she finds him seated at the table 
the evening she is called upon to serve. 


Just to show that he is a regular hero, Carlyle goes 
out to the pantry and makes love to Muriel. The 
niece, who thought she was going to have Carlyle 
for her own , makes a kick and gets Muriel fired. At 
this point it would seem that we should have a title 
registering the fact that Carlyle asks Muriel to 
marry him. His actual expressions do not register 
a proper interest in her welfare: without that title, 
and such a title would make it plain to the audience 
that he “meant well by our Nell.” Anyway, Carlyle 
goes home with Muriel, at her request, and she 
shows him that her family are “no regular folks,” but 
Carlyle says he doesn’t care, so they get married. 

There were a number of places in this which were 
badly in need of trimming. In many scenes we find 
characters doing mechanical gestures which should 
have been taken out, because they were certainly not 
necessary to the telling of the story. The plot never 
convinced, but, nevertheless, there is enough of the 


-old bunk about this to make it hold fairly well with 


an average audience, and the kids may like it. 

Your grown-ups will probably consider this 
rather ordinary, but I believe you can get it over by 
intelligent billing beforehand and by ‘playing a lot 
of kid music, like “London Bridge” while the pro- 
duction is under way. You can, of course, feature 
the song “Sally in our Alley” all through the 
offering. 

Two of the worst offenders as to over-acting are 
the factory owner and the chef. When you watch 
them, you get the impression that the director has 
shown them what to do and they have tried to do 
it, with about as much idea as a mechanical, doll 


-would have as to registering true emotion. 


With the kid stuff used in this, I believe it would 
have been decidedly more effective if we had been 
given good close-ups of the individual children. We 
find the entire group of kiddies gathered in a,num- 
ber of scenes in such a manner that it keeps you 
busy trying to see which one is.doing the funniest 
thing. Good, individual, human close-ups would 
have helped here a lot. 

The locations generally were rather good, but the 
exterior scenes made near the waterfall and dam 
were particularly pleasing. The library set had a 
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painful back drop, more than visible through the 
large window, and this was particularly inexcusable, 
because the scenes preceding and following were 
supposed to be night. 

There were one or two rather bad titles, one of 
these being, “Sweet maid of mystery will you be 
mine?” I would say that this might be picked out of 
about any of the old time paperback novel romances. 
In another title, whoever wrote these captions regis- 
tered the fact that their opinion of the fair sex is a 
decidedly poor one. The title came just before 
Muriel calmly walked in and stole a dress. The 
title read, “Straightway she proved herself to be no 
stronger than the average of her sex.” That is 
pretty rough on the girls. 

A few of the speech titles, particularly some of 
the dialect stuff, were rather good, but the crown- 
ing blow, so far as the editing of this offering is 
concerned, came when we got to the finishing clutch, 
when Carlyle looked down into, Muriel’s eyes and 
recited some poetry that will certainly get a laugh 
in almost any house. The final clutch on a ro- 
mantic film of this type is surely no place for 
poetry. 

I regretted very much seeing Miss Ostriche play- 
ing in this in the stilted manner which she did, 
because she is a very pretty youngster when prop- 


PETROVA TERRIBLY HANDICAPPED BY STORY’S WILD-EYED FINISH 


Olga Petrova in 


THE ETERNAL QUESTION 


Popular P, & P. Metro 


DIRECTO Rea oo4iu.. Gs ba a Burton King 
AUTHOR jokes sot sions os: erode rl Ottmean 
CAMERAMAN (2.0.0... 21 Jos. Sedan 
TECHNICAL SUPERVISOR....... Harry Revier 
AS A WHOLE...... Interesting, but unconvincing 
SOR Yr ry hate eee eae Became wild-eyed Melo. 
DIRECTION ®.....5.,.¢ 25.0345. Good, but slow 
PHOTOGRAPHY: W.0022.4 aa Good 
LIGHTINGS .............Ordinary—poor in spots 
CAMERA WORK... 0.3.2). 3a: Very good 
SSLAR ¢ teeemerd.. Beautiful, impressive personality 
SUPPORT 2... cu Pa a. eee Very good 
EXTERIORS 2.2.5.000 1 ee Interesting 
INTERIORS 000000... ..2.).) Se Acceptable 
DEBRA Lage) ii. vec ene ae. : eae Bad 
LENGTH 2702 oo n.5 0. 0. sles eee Five parts 


S| is certainly a terrible hardship for such a 
capable and popular star as Petrova to have 
such an awful story as this thrust upon her. 
At first this offering went along beautifully, 


based on the time-honored wager as to 
whether or not a womanyof the streets 
could be well dressed and made one of 
society's favorites. But that phase of the question 
had been pretty thoroughly exhausted when we be- 
gan to arrive at the climax, and then the story 
rapidly went to pieces. It became wild-eyed melo- 
drama of the sort which was popular three years 
ago, as, for instance, the situation of the hero chas- 
ing a ship in an aeroplane with a gunboat also com- 
ing to the rescue. The fellows who made “stunt 
pictures” in their palmiest days never pulled any- 
eal as wildly impossible as what we, have offered 
here 





about sixty miles an hour, and then we see two or 
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erly lighted and, can do the kid stuff very ni 
unless she tries to make it tao cute. 

Altogether, as a whole, I would say that thade is 
a production which you can probably get by. with 
in the summer months, without anyone starting a 
serious argument. It is lightweight stuff, and has 
some bad flaws, but there is enough of the human 
appeal about it to justify sufficient praise from even 

a crabbed, old crowd on a hot night. An audience 
will not stop to tear the offering to pieces technical- 
ly, and, while I believe they will feel that the stor 
does not truly hit home, | do think that they wil 
say that it is an acceptable offering. 

In advertising this make as much fuss as you 
can about the ‘Sally in, our Alley” idea, becausé 
that hooks your production up with a name, whic 
is known everywhere. You can safely bill Miss 
Ostriche prominently because she has done some 
very good things, and Mr. Blackwell will satisfy his 
friends as a hero. He, having been in pictures some 
time, undoubtedly has some “friends. 


It might be a very good idea to use this subject 
for a children’s day matinee, because the kids will 
never see the points which are wrong and the stor 
is elementary enough, with just a touch of the Fair i 
Story stuff to make them enjoy it very much. 4 


We see the hero starting out in an aeroplane in 
pursuit of a ship. After much stuff, where the aero- 
plane is shown in the skies, followed by close-ups 
made in a studio, which were exceptionally well 
done, we tind the hero lowering a grappling hook 
on the end of a rope and Friend Hero climbs down 
this rope with the aeroplane supposed to be riding 


three flashes which are supposed to be the aero- 
plane in action with Friend Hero dangling at the 
end of the rope, trailing in the breeze like a tail 
to this big bird. According to the title he instricts 
the man who is running the machine to cut the rope 
when the grappling hook hits the mast of the ship: 
Take it from me, | will say that the aeroplane pilot i 
who can swing loose a grappling hook and catch it 
on the end of a mast is “some” pilot, not to speak 
of his ability to’ cut the rope at the psychological 
moment, which would allow our hero to swing 
down to the top of the mast as we see him do in 
this picture. Of all-the impossible things which a 
tired-out scenario writer might dream of, I believe 
this is probably the worst. It is decidedly. unfor- 
tunate that this incident is injected into the action 
in this manner, because it certainly will seem ridicu- 
lous to any intelligent person, and will.be something 
which everyone will talk about and criticise. 


The entire last reel was mines up of unnecessarily 
“meller” incidents, but they would have possibly 
gotten by if the aeroplane mast bit had not been 
presented as the climax. The construction of the 
early part of this story is rather good, although the 
developing incidents later on seem too convenient 
and rather unconvincing. We are kept in suspeaas 
however, and because of the beauty of Petrova anc 
the interest in the action, the offering holds very 
well until we get into the melodrama. 4 


The plot starts out with a wager between tw 
club men of $25,000 on the question of making | 
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society woman of a girl from the streets. The hero 

then leaves for two months on business. The 

wager is to be settled in three months. The villain 


- meets, immediately after the wager, a woman who is 
handling a monkey for an organ grinder. 
' her a proposition and she agrees to fulfill the re- 


He makes 


quirements of the wager and swears not to reveal 


her identity until October roth, when the three 


months expire. ; 
After many weeks we find her a finished product. 


~The hero returns from California and promptly falls 


in love with the woman. Meanwhile the villain has 
attempted to. play with Petrova, and she has threat- 


ened to refuse to continue with her proposition un- 


less he behave. Finding out now that the wager 


had been made with the hero, who was now in need 
of the money he had bet, Petrova wanted to break 


her.agreement but did not do so because of her 
oath. 

About this time, Arthur Hoops appeared on the 
scene in a mysterious character and we find the 


organ grinder showing fear of him, with the villain 


proving to be an acquaintance. The hour came to 
settle the wager and Petrova told the story of her 
persecution. Instead of being a girl of the streets, 
she was a princess of some European postage stamp 
country and for that reason the wilain lost his bet, 
since he had not made his demonstration with a 
woman of poor breeding. 

Now the plot thickened—we, having been informed 
by Petrova’s story that Hoops was the man who 
wanted to marry her in Europe, find Petrova kid- 
napped and taken aboard a ship sailing for Europe. 
Then we get the aeroplane stuff with the gunboat 
also in pursuit of the ship, and of course, all ends 
happily. 

It looks very much to me as if the gunboat in- 
cident might have been an afterthought, because, as 
the picture stands, all of the scenes in which this 
part of the action figures could have readily been 
made after the rest of the film had been completed. 
Because of the handling of certain scenes on ship- 
board, particularly the final bit where the sailors 
are posed before a studio backdrop, | am decidedly 


inclined to believe that this stuff was injected late, 


in the hope that the Stars and Stripes, the jackies, 
the cannon, etc., might save the day. 

The editing of the film in the last two reels-is 
very, very bad. In one place we find Mr. Oland, 
who is the villain, settling his bet in one part of 
town, and in between we have scenes of him help- 
ing the foreign prince kidnap Petrova. This was 
quite confusing. ’ ; 

After the hero. makes his wild leap to the mast 
of the ship and climbs down on deck, five men 


_. calmly take him in charge and he remains their 


prisoner until the sailors rescue him. This rescue 
was pulled in a very disconnected manner so that I 


am inclined to believe that the film was intended 


to end one way and then the other ending was put 
In any case, fhe development of the action in 


Of course, from what I have said, you wiil prob- 
ably say this must be some rotten picture, but I 


want you to understand that the film has some 


good incidents. 
decidedly interesting. There are some situations sorry to say that Mr. Hamilton does not impress 
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which are dramatic and in a number of places we 
get close-ups which are exceptionally good. It is 
only the final smash which puts the offering in an 
unfavorable light. 

There are many slips in the detail, such as a scene 
showing the hero standing before an aeroplane 
hangar upon which is printed in big letters, “New 
Jersey Aeroplane Company,” yet he is supposed to 
be in California, and receives a telegram addressed 
to San Diego. I will admit that the New Jersey 
Aeroplane Company might have such a shéd in 
California, but an audience will not consider that 
good detail. Furthermore, Friend Hero meets Pet- 
rova in front of his club immediately after he has 
made his $25,000 wager. When he meets her again 
two months afterwards and falls in love with her, 
he apparently has no recollection of ever having 
seen her before. There are some women, in fact 
many women, of whom this would be true, but I 
certainly do not think that that is good detail, as 
concerns Petrova... There is only. one Petrova. I 
have never seen another who looks like her and if 
there ever was a distinctive beauty, she is it. Surely 
a healthy, wealthy, young bachelor would remember 
a face like that for a short period of only two 
months. 


In two flashes of the gunboat, which were widely 
separated in the action, we find that the boat had 
not departed from a certain location. In other 
words, the two flashes were a continuous strip cut 
in half and inserted with-considerable action in be- 
tween. The same thing happened where we saw 
the propeller of the boat start grinding to register 
the fact that the boat was leaving the country and 
later on. we saw it stop, to register the fact that 
the ship had stopped when the gunboat had fired. 
Both the stopping and starting occurred with land 
in sight, and it was the same location to all appear- 
ances from the angle of the camera, etc. 

There was a bit of business having to do with 
the destroying .of.a footbridge after a man had 
walked out on it—this being a bridge which had 
been put up temporarily some place along the 
Palisades—which failed apparently to impress, be- 
cause it had been so badly cut that the action was ~ 
not clear. I would also gamble at least three cents 
that the business having to do with the escape of 
Petrova from: her palace in Europe was doubled, be- 
cause the person in the cloak did not move like the. 


- beautiful star and it was painfully noticeable that 


the face was kept from sight all through a number 
of scenes, which called for acrobatic. stuff, not en- 
tirely dignified for a star of Petrova’s standing. 

Incidentally 1 might mention that the Italian 
organ grinder was quite some taxi chaser. On two 
different occasions he ran on foot after a taxi and 
arrived almost as soon as the machine. 

Of course, the best thing about this is Petrova. 
Her work is distinctive, dignified and impressive, all 
the way. I do not have to tell you that she is good 
to look at. 

In support we find very capable artists—Warner 
Oland being a finished villain, Edward Martindell 
being a dignified, impressive lawyer friend, and 
Mahlon Hamilton a good blue shirt hero. JI am 
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nearly so well in evening clothes, when he has his 
hair brushed sweetly, as he does in street clothes or 
sport clothes with his hair artistically mussed. He 
should stick to the blue shirt stuff. 


Arthur Hoops was good, 
seemed that things had probably been done to his 
part, because he did not have much to do. 


Taken as'a whole, I would say that you can pos- 
sibly play this and get by with it@ 71 know that 
Petrova is a big box-office attraction. If your audi- 
ence is one which will smile good naturedly at the 
inconsistencies | have explained, get the money on 
this and try to keep them in a good humor after 
they have seen it. If your audiences are terribly 
critical, I would be careful. If you have a masse 


as he always is, but it, 













hen they like wild- eyed aeiodeama and thrills 
give them this and they will possibly eat it up. 

In advertising this offering I would pay most of | 
my attention to Petrova. You might mention Oland— 
and Hoops, because they are both well known, but 
do not promise too much about the production. 
You might center your advertising on the question, — 
“Can a woman of the streets be made a society — 
woman by proper training?” and, in fact, you might — 
use the question, which is called “The Eternal Ques- 4 
tion,” “Is it good breeding or clothes which makes — 
the lady?” . I would not ‘dwell upon the wild-eyed ~ 
stunts in this, because if you call attention to them — 
they will try to take them seriously, with the result | 
that they may become peeved after seeing the pic-" 
ture, 











ORDINARY ACTING OF ORDINARY PLOT HELPED BY TECHNICAL WORK 


Myrtle Gonzalez in 


THE SECRET OF THE SWAMP 


Biuebird 
PPh Car OAR sy re ehh oe .,.Lyman F. Reynolds 
CAMERAMAN Br .Harry Gant 
AS A WHOLE. _ Straight melodrama; will get by 
STORY Se _. Holds right well 
HLRECTION .........000 0 Just good 
PHOTOGRAPHY 9\i.. 58002, oe... Very good 
MAGH TINGS (no... gases le Good 
DAMERA WORK... oc... 2.47. aes Very good 
BEA PNM eet 4c che Bisa ec oni a Doesn’t register 
SUPPORT 926 eS ecl...s eeec ee Ordinary 
eA TERIORS 201... ob) as. ++ 1 ene ivery: £ood 
ON TERIORS. (0.0522. 6.550 oye no Good 
Me DAL U8 oe iliy a.m olde & ay Good 
PON GEA. ies clk ee ole sila ye Five parts 


get, in this, a straight dramatic story 
of the old-school type with a bit of 
melodrama here and there. It, has 
one or two very good twists, but 
these are not impressive enough to 
make the production big. Techni- 
cally, as to the photography, choice 
of ‘exteriors and the preparation of 
sets, this is a very good film. The acting fails to 
convince and, because of the fact that the hero is 
inclined to overact and the star lacks. that individual 
personality which sticks out, the offering does not 
grip nor stir any emotional depths. We have some 
rather good exterior scenes in this, and the atmos- 
phere of the southern community is quite well reg- 
istered, amber tints being used to advantage in 
many of the scenes. 

The story of this concerns a young man who, by 
intelligent farming, tries to develop a rundown 
estate in the South, while making love to the daugh- 
ter, of a neighbor, who does not truly appreciate 
the newcomer’s attentions. That is, I mean the 
daughter is satisfied; but father is not. The young 
man fails and is ordered out by the landlord, with 
the result that he threateng him. Our hero’s mother 
hears the argument and dies, and then the hero goes 
away to prosper and return when needed later. 

The disagreeable landlord then persists in secretly 
letting his cows into the aristocrat’s fields, thereby 
spoiling his crops with the intention of securing 
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‘girl calmly released the hero. 

































that property also. The old Southerner, being sus- 
picious of the frequent visits of the cows, goes out — 
one night and catches the “willun” in the act, shoot- ~ 
ing at him with an old musket. Along about this @ 
time we had had so much of the cowe in the fields 
that we could not help but think that. some such © 
title as, “Who let the cows in?’ would apply to this. 
picture. ' BD aa a 
After the shooting incident, the old Southerner — 
saw the gathering buzzards over the swamp. Later, ~ 
after many, many scenes of buzzards, we find the © 
authorities, who had been looking for the “willun,” 
who had ‘disappeared, searching. the swamp, anda 
they discovered a body there. The frequent appear- 
ances of the buzzards, which, of course, were to a | 
certain extent necessary for the story, but certainly 
were not pleasing visitors, gave the picture an un-_ 
pleasant twist here, but it did not last long. 7 
Our hero had returned and had taken shelter in — 
the shero’s barn to escape a storm. This was the 
night of the shooting. In order to get him away 
from the community for a few days, the shero sent ~ 
him to town to buy some new clothes. Friend Hero 
was arrested upon his return aiter his sweetheart’s © 
father had confessed to the shooting, and hero. 
bravely insisted that he had killed the man witha 
whom he had previously quarrelled. 


After being arrested we had a convenient Ae e 
which took all the authorities from the jail, and the | 
He was preparing 
to escape when the villainous landlord, who had 
been thought dead, calmly drove up to ‘the fire in. 
an automobile, He said he had only been to town 
to buy the car. Of course, then it was’ Hn ee eco 
for the hero to escape. 

Unfortunately this is only an ordinary, straight | 
dramatic story, poorly acted, up to the point of the 
absent one’s return, and the surprise twist at the | 
end is surely not big enough to make the offering | 
register as “very good.” While the production will 
stand as rather pleasing because of the photography ~ 
and atmosphere, still it will not be counted real 
good entertainment. 

If you have this contracted for, you can prob- 
ably get by with it. I doubt if i#t will make you 
much money, because the star has no distinctive 
personality and there is nothing exceptional which 
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you can guarantee in your advertising. 
about get by, and that is all. 

It would hardly be safe for you to bill the star 
of this too big, because the story is not unusual 
and I doubt if Miss Gonzalez will pull you a lot 


It will just 
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of business. I would bill her and the name of the 
film, mentioning the fact that she was formerly with 
Selig for many years. 

Others in the cast were Val Paul, 
George Hernandez and Fred Church. 


Mary DcCella, 





TOO MUCH NARRATIVE MAKES INTERESTING MATERIAL 


Lewis S. Stone in 


ACCORDING TO THE CODE 
Essanay-V. L.S. E: 


yao eG) War mes 5) em GN eS shee ede. Calvert 
sgl VEO SS Ge ia) an a a Chas. iviichelson 
AS A WHOLE ......! ....Interesting but very slow 
Re Taeis Gh PS ceils Oost oat whee Too many visions 
DIRECTION aeer. .. Ben Individual incidents good 
PHOTOGRAPHY ....Generally fine, but bad spots 
LIGHTINGS «5.6... ‘Some splendid, some ordinary 
CAMERA WORK Bab VM aa iene be eacle a Very good 
BURL SPN rem Pe ie iene sh. . ete Splendid characterization 
POR Tek ya ce Very good, and few extras bad 
Dae RDC tae Sia ok feeeny oe Well chosen 
MREPEM CD Tass eae! « GEES. se se tue rslewu tetas oc Good 
PATS ANTS nits fae seces ten ts SAM so. cos Convincing, but good 
RIOT hae Serres me sonar sh ved ive parts 


oe eee ATELY, we have here a con- 
struction which interferes decidedly with 
the intelligent telling of a good story. 
I say this is a good story despite the 
fact ‘that it is very, very convenient. [ 
think it is good because it is interesting 
and affords an opportunity for Mr. 
Stone to give us a splendid characteriza- 
The chief fault with this offering—and it is a 





tion. 
fault which will register with a general audience—is 
that the entire film is developed ‘by means of visions 


which revert back to what has happened, giving a 
“reverse English” on the story all the way. Thi is too 
bad that the ; story has been presented in this manner, 
because after a time these visions become decidedly 
tiresome and surely that will give an audience an 
inclination to groan. 

Mr. Calvert, in his direction, has given us very 
good work on all of the separate incidents, and his 
work in the character of Judge Andrews was decid- 
edly satisfactory. The manner of telling the story, 
however, made the coincidences seem. unnecessarily 
prominent, with the result that the offering suffered 
decidedly in dramatic strength. 

The camera work throughout was unusually well 
done, although a few places gave a suggestion of 
being’ ‘out of “focus: 

Miss Marguerite Clayton was decidedly beautiful 
as the southern girl, and although she had little to 
do that might be called dramatic, it can certainly 
be said that her work was pleasing. 

Aside from the construction of the story, about 
the only truly weak spot in this offering was the 
introduction, several times, of extras who did not 
just belong. 

In a way this is a decidedly interesting film, be- 
cause despite the slowness of it all, it has been so 


you of his picture, 


well played in certain parts that your attention is 
held, and you are anxiously awaiting development 
to show you just what will result. 

This story has to do with a situation which brings 
an officer from the Confederate Army into court 


because of having tried to defend himself when 
goaded by thoughtless boys in a hotel lobby. We 
find the old officer as the prisoner at the bar. The 


judge is a former Union officer, who married the 
wife of the prisoner when he thought the prisoner 
dead. The prosecuting attorney is the son of the 
prisoner, now the step-son of the judge, and in the 
room is the mother of.the prosecuting attornev, who 
was the wife of the prisoner and is now the wife ~ 
of the judge. 

I hope you can follow all of that, although I can 
readily understand that it sounds complicated. Any 
way, we open up with Mr. Stone in the character of 
the old Confederate officer and we see him brought 
into court. Gradually then is the secret unfolded, 
showing that this prisoner, who refuses to admit 
ownership of a sword which bears his right name, is 
really the father of the man who is trying to send 
him to prison. 

The entire story is told by means of visions, which 
are supposed to come to the various characters as 
they recognize one another. Personally, I do not 
like such construction. I believe it ruins the, tempo 
and causes an audience to lose interest. There are 
many places in this which could have been ‘trimmed 
to advantage and better editing of the whole would 
have improved it decidedly. 

Considering this from the audience’s angle, there 
is a possible chance of having this go. over rather 
well, particularly, if Mr. Stone made a success for 
“The Havoc,” which was an 
Essanay. Mr. Calvert and Miss Clavton also have 
many friends in your community, I am sure. 

I believe that you can feel fairly safe about 
getting this over, although I would not promise too 
much in the-way of production. If you have this 
booked; or feel that you can get by with it, I would © 
suggest: particularly that you devote most of your 
advertising to emphasizing the fact that this pro- 
vides an unusual opportunity for characterization on 
the part of Mr. Stone. 

You can say that it is an appealing example of 
the strange twists of fate, or any other such “junk” 
to excuse the coincidences in the plot, but surely I 
would provide an alibi, by, in some way, referring to 
the fact that this story presents a situation which 
is entirely possible, despite the fact that many would 
consider it unusual. f 

Others in the cast were Madge Kearns, Frank E. 
Raymond, Sydney Ainsworth, Florence Oberle, 
Thos. Commertord. 
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FINE ARTS-TRIANGLE 
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ELEMENTARY 
Cleo Ridgley and Wallace Reid in 


THE SELFISH WOMAN 


Lasky-Paramount / 

DIRECTOR 200 ook cee E. Mason Hopper 
CAMERAMAN wate: od eee ene. Percy Hilburn 
ARTSDIRNGL ORs. eee Wilbur Buckland 
ATi ES OR a a css, vdeo aaa ee eae Hector Turnbull 
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MTRECTION’ ¢. 00020... 6 ons. son ee Splendid 
PHOTOGRAPHY. ©. iii. <ke + ores <2 ee Excellent 
OR EASLIEIN Casio}. Newsies) Sete ak Distinctive, effective 
CAMERA WORK (o5.... 0... 0 See Excellent 
DUAN Gaus. oka cee ee Very pleasing personalities 
UME EGER TG oie Gok cia cg oieonecr oledees Ehcge so) ae Splendid types 
RPE RC LO) IRS Si itete re ctiel tue oa le are Good atmosphere 
MONE RTO RG 8. hoy cee lees aes ok Very good 
BEAT is snc co lise bbloeks > hie ..Good 
HPN GET 2 eg a Shes os Saki: eee Five parts 


ERE we have another sample of good di- 
rection and good lightings, making a 
production of an elementafy, convenient 
story, very much worth while. This is a 
melodrama with one central character- 
ization, and the success of the offering— 
and it will be a success—is entirely due 
to the fact that the director builds to 

his situations with a tempo that has a real swing 

to it. There was a lot of “pep” to the handling of 
the extra people, and when the story called for 
action, we got it, and it convinces. 


As has been demonstrated in previous productions, 
Mr. Reid and Miss Ridgley are an exceptionally 
capable pair. They work well together in dramatic 
situations and manage to keep melodramatic mo- 
ments human. I do not care particularly for the 
story, because of the fact that it is.so constructed 
as to make the early development seem decidedly 
convenient, with the development to the climax 
bringing in the old stuff of hero threatened by strik- 
ers, with. beautiful shero riding to the rescue and 
returning with a crowd of cowboys: to straighten 
out the difficulty. 


This film has enough good stuff, however, to put 
it over in almost any house, and I believe you can 
consider it a safe bet. It is not a great film, but 
it is good. In many places the lightings are de- 
cidedly distinctive and surely effective, and I want 
to comment particularly upon the night stuff, which 
helps make the final scenes register where they 
might have fallen flat if shown as happening in the 
daytime. 

The story of this concerns a girl who marries a 
rich man’s son at the suggestion Se her mother, only 
to find that Friend Husband insists on returning to 
his engineering work in the west, against the will of 
his father, who will suffer if the son finishes a con- 
tract which he had begun. Father offers the wife a 
million dollars if she will in some way keep the boy 
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from finishing the contract. She agrees to do so 
and goes West with him, feeling that by making him 
fail on this job, she is really doing him a good turn, 
since otherwise his father would disinherit him. At 
the same time she feels that failing on this contract 
will make it necessary for the son to return to the 
east, where she would rather live. 

After reaching the West, the wife quietly plots 
with various underlings to disrupt the organization 
and cause the workmen to strike. At the eleventh 
hour, when her plans are about to succeed, she comes 
to a realization of the great injury she is doing her 
husband, and sees, for the first time, that she is really 
in love. This has been accomplished in part by the 
husband leaving his home to live in his office, when 
he finds his wife working against him. 

The husband has left the construction camp to go 
for the payroll, when the men decide to strike, and 
then Miss Ridgley, as the wife, rides: for help and 
saves the day, or rather, the night, since these last 
scenes are*made with night photography figuring 
prominently. 

There was one serious slip in titling towards oe 
latter part of this story, where we find the mob of 
‘strikers, who have just been told that their boss 
has run away with all of their money, heading to- 
wards the oftice with the speech title inserted, “Let’s 
get the traitor.” This- title is apparently a jarring 
note, because these men are supposed to think that 
their boss has deserted them. 


Taken as a whole,* 1 figuré that this offering will 
get over rather satisfactorily in almost any theatre 
which has been running .regular Paramount stuff. 
It is above the average, because of the lightings and 
the tempo of the action. 


The story is not particularly good, but it offers 
Miss Ridgley an opportunity to register a good char- 
acterization, and the types generally were very well 
chosen. It 1s possible that many in your’ audience 
will have the same thought which I had when the 
wife began breaking up the organization and when 
husband discovered it, and that is, “Why didn’t he 
ship her back East?” Of course, if he had, it would 
have spoiled the story. I suppose that must be 
reason enough in this case. 

They slipped over on us another of those “hurry- 
up marriage” things, where they went away in an 
automobile at night and returned married the next 
morning, and I[ still want to know how they get a 
license under such circumstances. 


In advertising this I would depend for the most 
part on playing up. Miss Ridgley’ and Mr. Reid, the 
name of the film, which is a good one, and the 
name of Lasky, mentioning in “particular the fact 
that you have the usual excellent Lasky lightines. 
You might, if you use this sort of thing, carry a line, 
“Would you for a million dollars make your husband 
a failure in a western construction camp, in order to 
bring him back to the society you love?” You might 
say that this offers an interesting angle of the old 
problem about “love in a cottage.” That sounds 
good, and should bring some of the young folk. 

Included in the cast are Edythe Chapman, Horace 
B. Carpenter, William Elmer, Joseph King, Jane 
Wolff, Bob Fleming and Charles Arling. 
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Norma Talmadge and Tully Marshall in 


THE DEVIL’S NEEDLE 


Fine Arts-Triangle 


EeCTOR Te Ne. ee... | Chester Withey 
 AUTHORS....Chester Withey and Roy Somerville 
As A WHOLE. .)....-.< Virile, powerful, well done 
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MEY Pee CER Keene, ay dso cauatoe «ype vie tes Good 
PCO METI ite ae. Splendid characterizations 
OSES S1 A et a RE ie RR a er Excellent 
PEOVER SS Eateries ch oS a EAs Particularly good 
INTERIORS EI ast Good 
SO EI RE Me reeset . 3. NUT gray PR anes <0 108 9 Good 
LENGTH ......Five parts 


OST everyone knows that we have 
such a thing in this world as an indi- 
dividual afflicted with the craze for 
dope. Some people think a depiction 
of the troubles of a dope fiend is in- 
teresting stuff. Some people think it 
is very repulsive. I figure that you 

i will have to study for yourself your 

own audience and decide about what their attitude 

might be. 

This picture is centered around the havoc created 
by the use of dope, with considerable detail as to 
the effect upon the victim, and, finally, the demon- 
stration of the fact that clean living in healthy sur- 
roundings, supported by a strong will, can conquer 
the drug. Two victims are introduced in this—one 
being Miss Talmadge and the other Mr. Marshall. 
Both succeed after considerable difficulty while un- 
der the influence, in finally freeing themselves from 
the habit. 

Undoubtedly this is an interesting film. Surely it 
has been well played and I do not believe that any- 
one will take exception to the choice of locations, 
and the interiors presented. The locations were 
particularly interesting, since the atmosphere de- 
sired was secured in a manner which made it seem 
real, this being particularly true of some street 
scenes which were taken without people on the 
street knowing what was being done. The lightings 
were not unusual and we had few effects, but some 





of the exteriors were caught in an artistic selection 


of shadows and light. 

The photography as a whole was just good. 

This production will register as a very strong 
one, or a very unsatisfactory one. There is no half- 
way point. It has been splendidly acted and the 
only question regarding it will be as to the story 
subject. 

Miss Talmadge gives us a very human portrayal 
of a part which called for careful shades of expres- 
sion, and Tully Marshall proved again his excep- 
tional ability in Rant ying distinctive characters. 
_ Marguerite March, as Mr. Marshall’s wife, was an 
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appealing figure and carried the impression through- 
out of the dependent innocent. 

After giving us four reels of characterization we 

find the last reel filled with stirring action. It 
moved fast and hit hard, and, I believe, will surely 
stir most any audience. It is, in a way, old melo- 
dramatic “hurry stuff,’ but nevertheless it is effec- 
tive. 
’ The actual story of this was a simple one, but it 
presented. ample opportunity for characterizations 
which are surely forceful. A successful artist meets 
an innocent youngster, who comes to his studio, 
and falls in love. Later fruitless search was made 
for a second model. He persuaded this innocent 
girl to pose for him. Her father objected strenu- 
ously, which, as generally happens, caused the two 
to be married later. The artist’s first model, played 
by Miss Talmadge, left the artist. She was under 
the influence of the dope habit. In a spirit of fun 
one day, when the artist was unable to go ahead 
with his work for lack of inspiration, she started 
to use her hypodermic needle on his arm. He re- 
fused to listen, but the suggestion was planted and 
later he resorted to the use of the drug to make 
his work easier. ; 


After his secret marriage he quickly went down. 
Meanwhile the model had conquered the habit and 
when the brokendown husband, wild for want of the 
drug, came to her room, the model got him the 
dope he had to have, and provided shelter for the 
night in the same hotel. She then persuaded him 
to try to conquer the drug and he returned home 
with that intention. There he found a former suitor 


‘of his wife’s pleading with her to leave this wreck 


of a husband. The husband, played by Mr. Mar- 
shall, was about to shoot the suitor when his old 
friend, the janitor, stopped him, and that was the 
turning point. He went to the country, lived in the 
open air and worked hard, and soon he was a strong 
man again. 
For the melodramatic finish we find the wife go- 
ing to the slums in search of the model to secure 
information as to her husband’s whereabouts. - She 
had previously been seen in this district with her 
former suitor, who was a reformer, and when she 
appeared there alone, gangsters made her prisoner 
in a back alley dump. The model had managed to 
catch a fleeting glimpse of the capture of the girl, 
and phoned to Friend Husband to come to the res- 
cue. After much excitement, a little bit of fighting 
and the calling in of a few cops, the rescue was 
put, over, and then we finish with the model making 
the’ sacrifice so that husband and wife might be 


hhappy—this sacrifice being considered proper be- 


cause of the fact that the model had originally 
made the suggestion which had sent the husband 
to his ruin and separated him from his wife. 


The distinctive points about this film are the 
editing, the acting and the atmosphere. The two 
stars present personalities which certainly impress, 
and, for my part, I believe that this can be safely 


played anywhere, since the reformation of both the. 


“dopes,” gives the story a good moral tone. Surely 
this is away from. the ordinary, because of the detail 
of the characterizations, and I believe that Miss 
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.the proper footage. 


Talmadge and Mr. Marshall are popuile enough to 
register a very pleasing impression. s 


It is not necessary for me to tell you how to 
advertise Miss Talmadge, because ‘you have of 
course boosted her many times before. I believe I 
have mentioned, in the past, the fact that Mr. Mar- 
shall was featured in the great success, “Bought and 
Paid For,’ and you might refer to that, but, since 
he has done so well in his recent film offerings, I 
think that reference to this will be all ect is neces- 
sary. 





In advertising this you might ‘regist er Bhe chara - 
ter of the story and, at the same time, start some 


discussion by saying, “Do you know the cure for a _ 


drug fiend? See the Devil’s Needle.” If you feel 
that your audience will appreciate the clever manner 
in which this has been done and will not kick about 
the story after they see it, then it seems to me that 
it would be safer not to explain beforehand that 
it is a drug fiend story. We have had so many 
bad “drug” stories that some will be prejudiced 
through recollection of those that have gone before. 

Others in- the cast are F. A. Turner, Howard 
Gaye, John Brennan and Paul LeBlanc. ; 





VERY WELL PRODUCED AND PLAYED; PLOT ABOUT “PAPERS” 
IS TOO LONG 


Betriz Michelena in 


THE WOMAN WHO DARED 
California M. P. Co.—State Rights 


PD TEESE: ER eis oe ices eck Lae George Middleton 
We Re Meet. C. N. and A. M. Williamson 
BCEANARTIO BY! ook 00h8 ou ss Capt. Leslie Peacocke 
NSA OLB Vite cto. oe swe Good, but too long 


BY td). eas Rah aey | All about “the papers” 

ROURECTION 0G. cil) aa, Very good 

Pe LOGRAPH Y 05 Fine with hazy spots 
LIGHTINGS ......Some splendid, others ordinary 
AWE RA: WORK. |... 2080. 60) ae Good 
PAGER ie vieiel elastin oy Pleasing personality, impressive 
SEP PORT 2.4.0 0.0 0. a re, Good 
PEER TORS § cit at x sce pa + hee Well chosen 
Meier rel CR Secon me lt cue eee ae Very well done 
SE Ai Me Nec sya eat Meee Sea ee ....Very good 
PEEING Dra a ietctn ti Ok Dae diel arr Eight parts 


T was a serious error to make this offering 
eight reels. If the producers would take 
it as it stands and carefully trim it, they 
would have a production which would sure- 
ly be more satisfying to audiences and, 
from my viewpoint, I believe they would 
make more money with it as a film. I do 
not think that you can get extra muney 

and many bookings in these.days with an eight-reel 

picture which is too slow. Surely a splendid SixX- 
reel has a better chance for steady, consistent, profit- 
able booking. 

‘This offering gives the impression of being nadded. 
At first it moves very slowly and then, as the action 
progresses, we find upon frequent occasions that 
scenes are allowed to run about three or four times 
There are also many scenes 
which could be eliminated entirely for the better- 
ment of the offering. Do not misunderstand my 
attitude on this production, however, because J want 
to say that it is well played and it has been well 
produced, with the exception of the unnecessary 
footage. I have a hunch that this may be decidedly 
bettered before it reaches your theatre by having 
some man with a pair of scissors get after it. Who- 
ever buys your state will undoubtedly consider do- 
ing this, if you suggest it to him. 

This story is built. around “the papers.” It all 
concerns a precious treaty which one govermment 
wants to get from another. For the most part the 
actton is as convincing as can be expected where 
such big thoughts are being presented, and, with the 
exception of a few slips, and convenient twists, such 
as having the safe containing this wonderful treaty 





ONE-THIRD AS MANY, THREE TIMES BETTER, SHOWN THREE TIMES AS LONG | 


’ the hero. 





open when Lady Fair came in to steal it, this is a 
particularly well developed suspense story, rather 
differently presented. The European atmosphere is 
secured without any flaws which jar particularly, and 
it is evident that great care has been taken to give 
the production a distinctive tone. 


¥ 


Unfortunately a good many of the diplomats ap- 


pearing at the gragd ball are plainly $3.00 a day 
extra people, and this will be quite noticeable with 
many, 
producers to take these things seriously. ; 

This film opened with some splendid lightings and, 
on a number of occasions, we had lighting effects 
which were decidedly effective. The photography 
was splendid, except for some places where the light 
gave a hazy effect. Throughout the film we had 
intermittent struggles. About every so often some- 
body fought. Most of the fights were rather good, 
and for those who are for such there will be joy 
aplenty. There was one situation which jarred 
rather badly with me—that being the incident where 
the. spy. found the 


treaty until he was told to do so by his superior. 
After being told, he made a search, 
cessful. This was, of course, because he had to leave 
the treaty for Miss Michelena to find, she spending 
a few precious moments prying about the dirty, old 
room, herself. before she looked under the ashes on 
the hearth, which would have been, I think, one of 
the first places she should have tackled. 

From the hurried manner 
seemed to be concealing the papers under the ashes, 


I can’t understand how our experienced spy failed - 


to uncover the precious wallet. 

Another instance which will possibly stir some of 
your audiences to quiet chuckles, was the introduc- 
tion of an exceptionally long corridor. This corri- 
dor seemed well-nigh endless when we first saw 
Miss Michelena walked through it, but, as the Battle 
Creek man says, “There was a reason.” We find out 
a little later in the story that it was necessary for 
this corridor to be so long, because the director 
wanted to start-a diplomat from the front doorway, 
while his fiancee was still in the villain’s room with 
This, of course, made the audience sit 
up and wonder, but the “feller what wrote the sce- 
nario” had conveniently’ provided that there be large 
pillars at certain stated intervals in this corridor, and, 
so, after a few nerve-racking moments, we find the 
hero and the shero calmly hiding behind a couple 
of pillars, while the diplomat, he walked by, he did. 

I want to comment particularly from a_ technical 
angle on the manner in which Mr. Middleton _put 
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but it seems a difficult matter to get some 


American with the murdered 
‘man, and did not search the room for the precious 


but was unsuc- - 


in which the hero | 


















atmosphere ofa European Sah station. 
station scenes and his interior coach scenes 
were very well done. 


It is hardly necessary for me to give you the story 
of this further than I have, because it all concerns 
a precious treaty which Miss Michelena steals from 
her fiancee, with the result that she is placed in a 
very awkward position until the American hero 
saves the day and “makes good” by winning the 
girl, From the audience angle, I believe you can 
feel safe in playing this, even though you have to 
take it as an eight-reel production. If you can get 
it as a six-reel you would have a much better pic- 
‘ture, but, still, it would undoubtedly prove pleasing 
to most audiences in its present form. 

Mr. Robson, as the American hero, gave a splen- 
did performance throughout. The other members of 
“the cast were very well chosen as to type and the 
“principals all acquitted themselves with honors. 
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In advertising this offering I would bill Miss 
Michelena stronger than the picture. Her person- 
ality has registered so well in previous offerings that 
I am quite sure she will be a drawing card for you. 
Since the actual name of the production sounds like 
it might have been a two- reel of last year, | would 
get in prominent type the fact that this is a pictur- 
ization of the famous novel by the Williamsons. 
Make a lot of noise about that point so that you 
will impress thoroughly the thought this this story 
is something worth while. 

Since the plot has to do with diplomats of foreign 
countries now in the midst of a terrible war, it is 
possible that you can stir up additional interest in 
this offering by working that fact into your adver- 
tising judiciously. 

Others in the cast were William Pike, 
Hollins, Albert Morrison, Clarence Arper, 
Leslie, D. Mitsoris, Al McKinnon, John Lord. 


Frank 
James 


MY CARBON COPY SERVICE 
WILL REACH YOU IN TIME FOR 


BiRSE RUN, PICTURES 


This service gives you time to 


advertise the features you can’t possibly see 


ISEND THEM AsSoon As 
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Ic. M. ACKERMAN (Ackie) 
| ACTOR-AUTHOR-DIRECTOR 


PALACE eet FILM CORP. 
TIMES BLDG. 


BERT ANGELES 
FEATURE DIRECTOR 
ddress, Screen Club, 165 W. 47th, N. Y. 







GEORGE D. BAKER 
PRODUCING FEATURES 
VITAGRAPH 


BERT CARBER 
TECHNICAL DIRECTOR 
HANHOUSER SCREEN CLUB 


HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 


JAMES DURKIN 


FEATURE PRODUCER 
OO ed FILM CORPORATION 
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J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 


MARSHAL FARNUM 


FEATURE PRODUCER i 
‘Address Screen Club, 165 W. 47th, N. Y. 
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| GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


CARROLL FLEMING 
PRODUCING DIRECTOR 

: Address 607 W. 147th St., N. Y. City 

| FRANCIS J. GRANDON 

LATEST RELEASES: 


Edmund Breese Mme. Olga Petrova 
POPULAR PLAYS AND PLAYERS 
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LIBERTY £24 St: West of Broadway CASINO | 


“PURITY” 








JACK HARVEY 
FEATURE PRODUCER 
Address Screen Club, 165 W. 47th, N. Y. 


REX ees 


FEATURE PRODUC 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 


EDWARD JOSE 


INDEPENDENT ee ee 
PATHE RELEAS 


JOSEPH KAUFMAN 


DIRECTOR 
FAMOUS PLAYERS 


BURTON KING Producer of Man 


His Angel 
and The Res pot uietie Souls 


Aflame—Metro. In Preparation—The 
Spell of the Yukon—Metro. 


HARLEY KNOLES 
FEATURE DIRECTOR 
PREMO FEATURE FILM CORP. 


FRANK KUGLER 
DIRECTOR ; 
Address Screen Club, 165 W. 47th, N. Y. 


EDGAR LEWIS 


O. A. C. LUND 


HARRY MYERS 
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Broadway and 39th St. 
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Edmund Lawrence 
FEATURE PRODUCER 
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WINTER GARDEN 


_ Broadway and SO0th St. 
“THE PASSING SHOW OF 1916" 
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Mr. Exhibitor:--- 


JOHN W. NOBLE 
FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corporation 


WILFRID NORTH 
DIRECTOR 
VITAGRAPH 


EUGENE NOWLAND 
PRODUCING FEATURES 
THANHOUSER 


RENE PLAISSETTY 
FEATURE PRODUCER 





PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 


CHARLES M. SEAY 


FEATURE PRODUCER | 


FREDERIC SULLIVAN 
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Screen Club 


TOM TERRISS 


PRODUCING TERRISS FEATURES 
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JAMES VINCENT 


PRODUCER ; 
FOX FILM CORPORATION 





THE WHARTONS 
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JAMES YOUNG 





LYRIC 
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“THE BOOMERANG" 
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Can you tell if your pianist is playing music 
appropiate for your pictures? You can if he 


is using THE PHOTOTUNE 


THESCARLET WOMAN with Mme. PETROVA 


Write for Particulars 


WALTER C. SIMONS, 510 Times Building, New York ou 
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42nd St., West of Broadway. 
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Tacaress Mbernen, Clubs 103 Waite, N. Y. MOIRE AGdres, 578 West Bad wit FROHMAN AMUSEMENT CORP. 
DOROTHY BERNARD FRED MACE ANITA STEWART 
STAR 
FOX FILMS KEYSTONE-TRIANGLE pete 
EVELYN BRENT BEATRIZ MICHELENA JULIA STUART 
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POPULAR PLAYS AND PLAYERS CORPORATION CORP., FT. LEE, N. J. 
HECTOR DION MARY MILES MINTER BARBARA TENNANT 
PLAYING LEADS STAR 
‘JAddress Screen Club, 165 W. 47th, N. ¥.| MUTUAL FILM CORPORATION PARAGON 
NICHOLAS DUNAEW MARY MOORE ROSEMARY THEBY 


: : 4 Recently _in “UNDER SOUTHERN 
Playing Characters and Directing SKIES” and “THE GREAT DIVIDE.” 
WORLD FILM CORPORATION Address care Tom Moore, Screen Club 


| TOM MOORE WILLIAM H. TOOKER 


VIM COMEDIES 























DOUGLAS FAIRBANKS WHO’S GUILTY _SERIES Latest_ Release: Fool” in “THB 
Arrow Film—Pathe FOOL'S REVENGE,” Fox Film 

WILLIAM FARNUM HARRY T. MOREY — [poma Statme Lends Eclat and, World 
FOX FILMS WITAGRAPE Address, No. 2 Marble Hill, N. Y. 
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AMES MORRISON 
| WILLIAM GARWOOD J LILLIAN WALKER 
: UNIVERSAL FEATURES VITAGRAPH 
HOBART HENLEY VIRGINIA NORDEN ROBERT WARWICK 
STAR THE PLAZA 
UNIVERSAL FEATURES BALBOA STAR | NEW YORK 
HARRY HILLIARD MABEL NORMAND Cee ad 
FOX FILMS ee eee Can FOX FILM 
STUART HOLMES WARNER OLAND CRANE WILBUR 
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Mddrecn, Sercea Club, 165 W. 47th, N.¥| FOX FILM CORPORATION HORSLEY MUTUAL STAR 
BEN WILSON 
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ANTHONY KELLY 


; PHOTO PLAYWRIGHT NANCE O’NEIL 
Screen Club, 165 W. 47th St., N. Y. C. 


ELEANOR WOODRUFF 
PARAGON 














KATHERINE & JANE LEE MARY PICKFORD CLARA KIMBALL YOUN 








FOX FILMS 3 < 
Address, 243 W. 46th St., N. Y. City FAMOUS PLAYERS COMPANY Clara Kimball Young Corporation 
JOHN LEHNBERG “MILTON SILLS W I D 9 ; 
HEAVIES 
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Phone 1353-M, Mt. Vernon. FOX FILMS NOT SKIMMED 


ia 


) _UNICOR 
j, FILM SERVICE 


COR PORATION 
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Give Them 
W hat 
They Want 


ae have found from experience that your business is not 

built up or retained by showing an occasional good picture, 
but by keeping your show up to a uniformly high standard. Isn't 
that so? Then here’s the solution— 


Use Unicorn Service and Please 
Your Audience 


We offer the best one and two reel subjects ever produced— 
with casts of the best known stars in the country—clean and clear 
new film—at prices much lower than you have paid in the past 
for worn-out film. 


EXCHANGES: 


New York City . . 130 West 46th St. H.W. Harwell Indianapolis . . 129W. Washington St., J. W. Cotter 
Boston . . 207 Pleasant St. S. M. Moscow Chicago . . . Mallers Bldg. F. McMillen 
Springfield . 167 Dwight St. Ww. F. O'Brien Milwaukee . . 420 Manhattan Bldg., Chas. Barolet 
Bangor . : . Eastern Trust Bldg. W.J. Brennan Cleveland ‘ . 750 Prospect Ave. C.M.Christenson 
Buffalo , : . 23 W. Swan St. H. E. Hughes Pittsburg A . 125 Fourth Avenue R. E. Peckham 
Syracuse ; . 565 S. Salina St. Geo. A. Hickey Detroit : . 183 Jefferson St. W. D. Ward 
Albany . : . 680 Broadway William Lawrance Toledo 5 . 415 Summit St. J. A. Adams 
New Haven . . 79 Commerce St. G. Salvini Cincinnati. . 431 Walnut St. Harry E. Coffey 
EMladelpRia pace Be Vine St. x .G. Denver . : . 1436 Welton St. L. Goldstein 
ilkes- Barre, 35'S. Pennsylvania Ave., : Western Division Manager s - J.A. Eslow 
Washington, D.C. 434 9th St., N. W. Warren A. Kline Eastern Division Maaadee { Fred B. Murphy 
St. Louis : . 3628 Olive St. Sam Werner : 
Kansas City . . Gloyd Bldg. J. W. Morgan To be Opened 
Wichita . : . Unicorn Exchange John Brainard Atlanta San Francisco DalHas Salt Lake City 
Minneapolis . . Produce Exchange J. C. Woolf Seattle Portland New Orleans Les Angeles 


The men in charge are experienced film men who will co-operate with you in every 
way. Write the exchange tn your territory or direct to the New York home office. 


UNICORN FILM SERVICE CORPORATION 
126-130 West 46th Street New York City 
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WO ADVERTISING 





WID’S WAS 
THE ONLY PUBLICATION ENDORSED 


BY THE 


EXHIBITOR'S LEAGUE 





This is the resolution which was unanimously 
adopted by the Motion Picture Exhibitor’s 
League at the Chicago Convention. 


WHEREAS, Intelligent, independent re- 
views of all feature films by an experienced 
man are of tremendous importance to all 
exhibitors; 


WHEREAS, WID Gunning, in his mag- 
azine service, known as WID’S, has demon- 
strated in the past ten months his ability, 
fairness and independence; 


THEREFORE, BE IT RESOLVED, 
That the Motion Picture Exhibitors’ 
League of America do hereby extend to 
Mr. Gunning and WID’S their moral sup- 
port and endorsement. 


TELL YOUR FRIENDS about ‘‘ WID’S” 


AND DON’T LOAN YOUR COPIES 
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Features Reviewed 
THIS WEEK 


Florence Turner in 


_DOORSTEPS....English Production-Mutual 


‘Owen Moore and Hazel Dawn in 
_ UNDER COVER, 
Famous Players-Paramount 


_ Alice Brady in 
_ MISS ude One Ss 
Brady Made-World Film 


Mae Murray in 


oti DREAM GIRL... ..: Lasky-Paramount 


- Henry E. Dixey in ; 
mrATHER AND SON (Sti eves}. Mutual 


; George Walsh and Anna Luther in 
ReteE Eo LCA 1 oho.) fe, able ilartey wear. Fox Film 


~ Dustin Farnum in 


DAVY CROCKETT........Pallas-Paramount 


e 
Frank Keenan and Charles Ray in 


HONOR THY NAME......... Ince-Triangle 


Mae Marsh and Robert Harron in 
THE MARRIAGE OF MOLLY O, 
Fine Arts-Triangle 


- Anita Stewart in 
THE DARING OF DIANA, 
. ‘Vitagraph-V. L. S. E. 


Dr. Leonard Sugden’s 
THE LURE OF ALASKA, 
Educational-At Rialto 








Warren E. Lyle in 

THE FOLLY OF REVENGE, 
ee Nola Film-State Rights 
- Harry Carey in eee ee | 
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The Way to Standardize 


ses ey NT ast Weel ay 
made a number of 
comments  editori- 
ally which resulted 
‘from various. dis- 
lcussions in Chi- 
j;cago. I want to 
‘emphasize particu- 
larly one point 
| which I made last 
' week, . that being 
the suggestion I 
imade-as. to the 
right way to 
“standardize.” I 
also want to ham- 
mer home the ne- 
-cessity of the open 
|market for the 
__| good of the exhibi- 
tor and the need of 
citar down on the output to about one-third of 
what we have now, with the exhibitors showing 
the pictures, which will naturally be better, 
about three times as long. 
In speaking of this method of bettering condi- 
tions, I stated that I considered the director the 











only practical pivotal point about which to stand- 


ardize the brand of film. 
sink in. 

I told many people in Chicago that I felt that 
L. J. Selznick was doing a good thing for busi- 
ness because he was starting something which 
would bring about better conditions. I do not 
mean that I consider the thought of securing ex- 
ceptional prices for one star’s pictures the best 
thing possible, because, unfortunately, at present, 


I want to make that 


the bidding by the exhibitors will make the prices 


paid for Miss Young’s pictures very high in some 
places. 
The idea about this, however, is that an ex- 


es, 


Wao, the Gods 
Fox, 


-as the 


may 
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hia must govern iis own affaige in is con- 
fection. For. instance, I would like very much 
to have.a nice seven-passenger touring car, but it 


do without. Other fellows are enjoying them. 
I believe the same is true about. Miss Young’s 
pictures. If you’can afford to pay the prices 
asked, fine! .If not, do without. The big fel- 
lows can pay the price and make money, and in 
any case you buy with your eyes open. You 
know what you-are going to get. 

The chief benefit which will come from Mr. 
Selznick’s move is the starting of similar organi- 
zations, with the result that we should soon have 
a number of companies which, by all the rules of 
the game, will be able to make consistently good 
films. 

The latest announcement is that Mr. Brenon, 
who has recently completed “The Daughter of 
* a million-dollar picture, for William 
has decided to make feature productions 
which will be marketed through Mr. Selznick’s 
offices.. Mr. Brenon has made good i in a big way 
in his work in the past, and I feel certain that 
he will give us consistently fine features. You 
know Mr. Brenon’s work and you consequently 
know what you are buying. 

I believe that it is only a question of time, and 


- that time will hardly be a few months, before we — 


have at least a dozen prominent directors present- 


ng productions in this manner. 


Frank Powell has begun to make films which 


issue of last week, the review of “Sally 
in Our Alley,’ gave the name of Phillip Hatkins 
cameraman. This information, which was fur- 
nished by the World office, was erroneous, since Mr. 
John O’Brock was responsible for the very good 
photography in this offering. I make a conscientious 
effort to give proper credit in all of my reviews, but 
sometimes am given incorrect information. I will 
appreciate it very much if any reader will advise me 
at any time of such error, so that the proper credit 
be given in a correction. 


In the 


Somehow, some of our producers seem to persist 
in showing hackneyed titles, such as “That Night,” 
and “In the Golden Days That Followed.” The Fa- 
mous Players are the worst offenders regarding 
“That Night,” and |] bumped into the “Golden Days” 
thing in the Fox feature, “The Beast,” this week. 
It may be that it is easier to use these old stand- 
bys, but certainly it would be much more effective to 
make use of something which has not become such 
a bromide. Titles to-day are of tremendous im- 
portance. . 


_I have talked about editing until I have some- 
times thought that you may be tired of saan of it, 
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~glin that she will present. films on the open | 
so happens that I cannot afford it and, so, must 


‘has proved perfectly that the open. market sys- 


“some one who can do it intelligently, go over Hels a 







































will be Tittected on the State Right t basis, an 
announcement has been made by Margaret An 


market. 
In other words, it seems to-me that-V--L.-S. an 


tem of booking is practical, and, consequently, we 
now have such organizations as that of Mr. Selz- 
nick and Mr. Brenon, which means that in an- 
other year there will be enough productions made 
independently that an exhibitor will be able, to 
shop for his films instead of being forced to take 
subjects which he does not want because eae ‘ 
come under his contract. . 
I insist that no firm can employ a half dazere 
or more directors and present the product of all 
these men under one brand name and have that 
brand consistent. In the same way it is impos- 
sible for one star to work with various dirertors: % 
and give consistent quality. 
A truly capable director can work with differ- 
ent stars and deliver consistent successes... Ihe 
director is the all-important factor in the film 
production, and certainly any attempt to standard- 
ize should center about him. 
Think it over and let me hear from you.. I am 
anxious to know what the men on the firing line ~ 
have to say, and | am willing to devote the nec-. 
essary space to publishing letters from any exhibi- | 
tor on these all-important subjects. Kindly con- — 
fine all of your letters to two Pe woe in 4 
fee ? ji 


but it seems to me that we all should help to ham- f 
mer home with the producer the need of having 


productions before release and eliminate the fo 
things which can be straightened out by a capable — 
man. Very often some few little slips will ruin the 
best part of a fairly good production. An editor can- 
net always correct everything, but h@® can come 
pretty close to it—that is, if he is the right man. 


The cartoon comedy has certainly come to stay. 
Bud Fisher’s Mutt and Jeff stuff is registering a real 
hit all along the line, and other pantoon films are 
going strong. : : 


I want to compliment the Ince. Studios. ivan, the 
progress they are making in the matter-of tit e illus- 
trations. I have noticed recently, particularly in the 
Charles Giblyn feature, “Honor Thy Name,” that all 
of the speech titles are presented against back- 
grounds which give us a silhouette suggestion of the 
characters in exactly the same position that. we have 
just seen them in the action. This is, to my mind, 
great ‘stuff, because it carries out the’ psychology | of 
the thought, registering unconsciously with: the, audi-. 
ence the suggestion of showing: the ohagaphers ‘aneal 
ing to one Seri ney ted wieayieet 








HUMAN CHARACTERIZATION: IN GOOD ENGLISH ATMOSPHERE 


Florence Turner in 
DOORSTEPS 


English Production—Mutual 


De - L 


BPN RBEOROR. 5. A Periteg 7° Larry Trimble 
Pe AUTHOR 2... BSR, Re Reet See Henry Edwards 
BESOPNARIO= BY.) lc Bier Larry Trimble 
Beas AoW HOE (3. 08 ae Human, appealing 
P NE cel. Bea . Convenient, but holds 
MSEC TON oie. ied Sar esiein Very good 
MRCS OGHAYILY is ir lie) oe Very good 
PeDLGH TINGS <;..:...00... Re Some very effective 
BP UNMERA WORK |... i belec sec lae et Good 
STAR ........Pretty, very human characterization 
SUPPORT Sr eR ODE PRE REY Splendid types 
LSS iy, Bers A Re ar dhe ees Good 
Be LORS 5s. Bien eee by 8 Very good 
TR DATs es Ss. Bei vlia iasaton Wee Sey tote Good 
; LENGTH BO tea iN 6 3 pelt saree yay as mabe San Five parts 


sj] LORENCE TURNER gives us, here, many 
_ touches of the sort of thing which helped 

make her so popular in the years gone 
_ by at Vitagraph. 
The story of this offering is a’ very 
simple one, and we have some conve- 
nient twists in the plot, but all of this can 
be disregarded because of the fact that 
it ‘provides opportunity for Miss Turner to give us a 
: characterization which will certainly win any audi- 
ence. 
_. This production was made in London, and since 
it is an English story, we get a perfect atmosphere, 
with types which are exceptionally true to life. 
Miss Turner appears in the part of a little slavey 
in a cheap boarding house. She shows am interest 
in a young playwright who had’a few kind words 
for her, and we have a number of very human scenes 
in which she attempts to do little things for him 
to make his life a little less cheerless. 
One particularly clever bit was where Miss Tur- 
ner purchased a fish in the market to give to her 
friend, only to find, when she laid the present be- 
- fore him, that the fish had‘ long since’ departed this 
fife, with the result that’ its demise was quite no- 
Biceable: 
Bae tady stealing the roomer’s coal, and, so, she 
calmly walked to the kitchen and slipped from the 
_ chafing- dish the fish which: the landlady was cook- 
ing leaving’ her own purchase in its stead. Her 
- friend’ had a feast and the landlady got a shock. 

The playwright’s next ptoduction was a success 

Bie’ he moved to better quarters.’ The little slavey 
lost her position a was forced to! ‘sell shoestrings 
on the street. 
_. Astouch of- Witatish fife: was Sresbnted as the first 
_ step of Miss Turner to success, she ‘having noticed 
a nuntber' of actors’ entertaining a»crowd) waiting at 
ntrance to a theatre. ssa her turn, 

















Just before’ this, she had discovered the 





she tried her luck at entertaining the crowd, and, 
while doing so, she‘ attracted the attention of the 
manager who gave her a position in the chorus. 
After several’ months a quarrel with the star of 
the aggregation forced her from her position, and 
she was again selling shoestrings when she conve- 
niently overheard the young playwright talking to 
his manager about needing a girl to play the pick- 


pocket in his next production. 


She went to the manager’s home, pretended to 
faint on his doorstep, and, when taken inside, stole 


his watch to prove that she could make good as 


the pickpocket. * 

The manager was about to have her arrested when 
the author conveniently arrived and gave her the 
part she desired. 

Her characterization was a great success, but a 
real pickpocket, who had tried to force his atten- 
tions upon her, came to the theatre and tried to 
shoot her on the stage, with the result that the 
author was injured in the struggle. Of course, he 
was shot in the shoulder—nevertheless, he was “in- 
jured in the struggle.” 

The play did not prove a success, and sate the 
author was still confined to his bed, the scenario 


sent Miss Turner to America to work out part of ~ 


her three-year contract. 

When she returned, the author was again “down 
and out,” back at the old boarding-house, and she 
looked him up there, with the result that they de- 
cided to live happily ever after. 

There are a number of loose ends to the story 
of this, when carefully analyzed, but 1 do not be- 
lieve that your audience will worry much about that 


“angle, because the individual scenes have been well 


presented with all of the principal parts intelligently 
portrayed. 

Miss Turner’s work is particularly good, and that 
of Henry Edwards, as the. author, was decidedly 
pleasing: Surely, any audience will think this very 
interesting, and certainly some of the girls will shed 
tears now and then, over the troubles’ of our little 
slavey of Beto 

This is one of the best Mutuals in many weeks, 
becayse it has enough human touches to get “under 
your shirt” once in a while. 

In advertising this | would dwell particularly upon 
the fact that it is the characterization of Miss Tur- 
ner which makes this worth while. Her personality 
dominates the offering. 

Talk a lot about Miss Turner, and explain that 
this gives her one of the best opportunities she has 
ever had. 

I would explain that it is an English story, pro- 
duced in London by an American director, with 
Miss Turner, an American star. You can, of course, 
guarantee that the English atmosphere is perfect. 

Others in’ the cast were Amy Lorraine, Campbell 
Gullen and Malcolm sors 





eae 





ae 


eee. 
er S 


ate 


aE a i 


ay 


ay 


“te U6) oe eo eds: 
Fa ROR. ae Rn RE eee eS 


riuaae: July 27, 1916 


Owen Moore and Hazel aes in 


UNDER COVER 


Famous Players-Paramount 


DIRECTOR 3. ain wien pan me ce 2 Robert G. Vignola 
PAUL EL OR See ie ihe veneer a aaa “Rae Cooper Megrue 
SCENARIO (BY Soe sere aie on -<C. D. Hobart 
CAMERAMAN “00. 2452. ‘Wilken C. Marshall 
AS ‘A WHOLE: 3722 See". Splendid entertainment 
STOR Yee. tie eee Holds perfectly; good twists 
DIRECTION: < .ciitacceae ee a: ae Very good 
PHOTORA PHY yi Cae ioe. i Excellent 
TT GHEIN Goss ieeseeiene ess oe Rt sion, Good 
CANNER AGW OR BeBe sheets ole tae Very good 
RS ESAN PRR eats iolls Sr rete ode ih eam a ores Pleasing personalities 
SUPPORT 3 cer eRe ee oe Verv good 
BEX RL OARS setene oe ae ae ean Good atmosphere 
UNE E RTORSY sce iis Rese ae ee BES ou Very good 
DECAL Hora ete Bee ne Re Ee aOOR 
Pe NG ELV oisrt tach ee BE a kOe eee Five parts 


HEN I> saw this production played 
on the speaking stage, | commented 
at the time on the fact that it would 
surely make splendid material for 
the screen. In- transferring ‘this 
story from the stage to the screen 
the Famous Players have done par- 
ticularly well, since they have main- 

vained the suspense nicely and registered most of 

the important points. 

The selection of Owen Moore to play the prin- 
cipal part was a happy one, because Mr. Moore’s 
personality is in perfect accord with the character 
to be portrayed. 

Miss Dawn registered more effectively in this 
than she has in any film in which she has appeared, 
-and the supporting cast were decidedly well chosen. 
The types were good and the minor bits of business 
were nicely put over. 

The general tone of the production was very 
good, the atmosphere being of a fitting character 
throughout, with the exteriors and interiors forming 
the proper setting without any jaring note. 

The one point which did not get over as clearly as 
it might have, was the failure to register the thought 
suggested by one of the customs house men that he 
was the mysterious “R. J.” If this mysterious Ney 
J.,”’ had been a little more carefully © “planted” it 
would have added to the surprise finish when we 
find Mr. Moore announcing his true identity. 

The story !of this opens in Paris, where we find 
a young American idler plotting with the son of a 
we althy family to assist him in smuggling into 
America a $200,000 necklace. Mr. Moore is the 
idler and William Courtleigh, Jr., is his accomplice. 
Hazel Dawn, as the daughter of aristocratic parents 
who had lost their wealth, had met Mr. Moore and 
liked him, but told him that he shoul be something 
more than an idler. 

With the entire group arriving in “America, Miss 
Dawn ahead of the others, we find that Miss Dawn’s 
sister, played by Ethel Fleming, has stolen some of 
Miss Dawn’s jewels and pawned them to pay a 
bridge debt. One of the customs officials discovered 
this fact after a claim had been paid by a burglar 
insurance company, and with 
forced Miss Dawn to act for him. in attempting to 
catch Mr. Moore who, according to a telegram from 








a very safe bet for any audience, 


tion of the small part of Miss 


this knowledge - he. 





“R. J.” the mysterious secret- service agent, was ‘try 
smuggle a $200,000 necklace into: this country. 
ing to smuggle a_ very valuable necklace into. 
America. 

We then had the situation a Miss Dawe ‘trying to. 


get some evidence against the man she liked while 4 
There — 


both were guests at the home of friends. 
were some interesting complications caused by Mr. — 
Moore having the necklace in a tobacco pouch and — 
carrying a duplicate pouch which contained only 
tobacco. 

Finally, after many exciting developmeiian we 
have Mr. Moore trapped by the customs inspector 
when his friend Monty unexpectedly shows the neck- 
lace at the wrong time. 4 

When caught with the goods, Mr. ‘Moore fcied % 
three bills of the $10,000 “denomination before the 
inspector, with the result that the official from the 


. customs house took the bribe and returned the neck- 


lace. As he did so Mr. Moore placed him under ~— 
arrest and announced that he was the’ mysterious j 
“R. J.” of the secret-service. 

Since this final twist was the big punch of the 
play, I believe it would have been better if more 
attention had been centered upon this mysterious 
“R. J.”.. Hardly anyone would suspect, owing to the 
construction of the story, that the smuggler was a 
secret-service man, and it would have helped this — 
offering to have talked a little more about this 
mysterious personage. ca 


Taken as a whole, however, you can considen this™s 
It is a melodrama 
in many ways, but it is a classy melodrama played — 
quietly and with many little bits of business which ~ 
keep it classy. 

The entire cast did splendidly, Mr. Moore’s im- 
pressive manner being ideal for the part of the 
smuggler detective. Miss Dawn was decidedly pret- 
ty in her many costumes, and she played with more 
convincing sincerity than in any of her other offer- 
ings. Ethel Fleming gave considerable promise of 
good work to come “by her intelligent characteriza- 
Dawn’s sister. Wil- 
liam Courtleigh, Jr., handles the 
“Monty” 
as the customs inspector, was rather forceful and — 
quite convincing. Mrs. Ida Darling was >a ‘good 
type for Mrs. Harrington, the hostess. 

This offering is another proof of the Seneraily 4 
accepted fact that a good story means that a manu-- 
facturer is more than fifty percent. towards success 
at the outset in making a film production these days. — 

In advertising this I uld make a. lot of noise 
about the play itself. 
success it was on Broadway and explain that it was_ 
a play which afforded exceptional opportunities for:% 
adaptation in the films. 5 


Dwell upon this fact and then talk about owen * 
Moore and Hazel Dawn as the stars. 4 
Moore has probably made more friends than Miss — 
Dawn I would give him the preference in the adver- — 
tising, and this seems a fair thought ie his part “3 
is the most important in the film. 3 

By -way of arousing interest you miiehe say: 
“Did: you ever see a $10,000 bill? Owen Moore: 
handles three of them in ‘Under Cover.’” 4 

You might ask: “How would you es to 





TELL YOUR FRIENDS ABOUT “WID’S,” ‘ 
740 Oo eoce Sea Maal eam ae aa 


“THEY KNOW YOU 


character .of .% 
to the ‘best. advantage, and Frank Losee; , 


Tell them what a wonderful — 


Since Mr. — 












s nesie-a $200,000 neeeata into America? 
oer’ it in a tobacco- Peet? Owen Moore does 
Under Cover.” 
You can bill this story to ‘the limit because I am 
aus sure that it will be thoroughly enjoyed. It was 

a_big suc success in New York, but, not _like_ successes 


RAMBLING, 


Alice Brady in 


MISS -PETTICOATS 


Be 





. Brady- Made—World | Film 
PETES COPIA S et  Bupa vnc -....Harley Knoles 
ge AME RAM ANG i: Mie ek ee. Arthur Edeson 
MRP aL OER rh il. RK eee tse Dwight Tilton 
Bec HE NARIOUB Ye. Pao ska: Harley Knoles 
AS Aw WHOLE?... 282. Rambling; never grips 
BPO retires See. Disconnected; unconvincing 
me DIRECTION 5.3005. 5070. Fair; some good scenes 
MepttO LOGRAPH Yiik |. Seen ee Ok Just good 
Belo LINGS ofeects. PEAS. Some good, some poor 
CAMERA MORES nS = oF AD Nag era Just good 
BEL EN ce remem tte ea SL oe Seems forced 
SE OUR in Cont. , Pir Raeohtane Fails to register 
EXTERIORS — poh ipuans scenes good; others fair 
BNA rR LOR Sta desta, Meee ot ich cc ee ate tee es Fair 
Ber EAL Late els. reste ee hess « Continuity poor 
MPI Grek Bare ge ee a, ee el eR ee Ae Five parts 


T seems as if something may have happened 
to this production after its completion, be- 
cause, as presented, the story rambles 
wildly, getting nowhere in particular, with 
many bad unnecessary titles where they are 
not needed and many needed titles 
omitted. 

The story does not rou a consistent 
thread, but goes off on several different tangents 
ey ith an occasional leap, all of whichis very con- 
fusing. 

Miss Brady tries hard to register a pleasing char- 
acterization, but in many instances her work seems 
forced. Jack Hines attempts a number of comedy 
bits, and sometimes he succeeds very well, although 
at other times his points fail to register. Arthur 

"Ashley, as the weak-willed tempter, is not nearly as 
impressive as he generally is, his work failing to 

register in a convincing manner. Robert Elliott, as 

the minister-hero, registers rather a negative per- 

- sonality. Lila Chester, as the young married woman 

who trifled, fails to impress particularly. Isabel 

Berwin, as Miss Brady’s benefactress, and Ed M. 

2 Kimball, as her grandfather, are good but not ex- 

ceptional. Alec Francis has a minor part. 

4 he story centered around Miss Brady as the 

grand daughter of the captain of an old schooner. 

Her mother had eloped with-a French count who 




































at the mother’s death. 

-Aclady in the village gave her a position as sec- 
retary, and the lady’s “nephew tried to trifle with the 
protege, but his other sweetheart, a young married 
woman, objected and circulated reports which made 
it unpleasant for the protege. 

When the aunt of the young man discovered hist 
“suggesting a flat in the city to the protege, she or- 
ered the nephew from the house and he eloped 


a letter written for her. lover where the husband 
might find it, with the result that. she had also: been 
“ordered, out; of. the house. - 

~The scandal circulated by the eaten woman had 
Killed Miss Brady’ s grandfather, and then, by. means 
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Would 


had deserted her, leaving the child with grandfather: 


with the married woman, who had conveniently left’ 
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which you have heard about in years gone by which 
have been resurrected.for the films, this was a bona- 
_ fide money-making play that lived through a long 
"run because it had merit. It was one of the first 
detective-melodrama farces which became,so pop- 
ular recently in New York. 


tNCOHERENT PLOT WITH NO REDEEMING MOMENTS 


of two titles, she and her benefactress -went to 
France and returned, the second title presenting 
Miss Brady with a title and a fortune left by her 
scamp father. 

All the time the stick of a minister had been 
lurking in the offing, and now he came forward as 
the hero and proposed. He was accepted, and final- 
ly they have a wedding on the old. ship, which, 
oddly, was attended only by several sailors. What 
happened to all the fair sex friends of the-newly 
discovered heiress I cannot say. 

There was nothing original about any angle of 
this story, and none of the characters were ‘dev el- 
oped convincingly enough to register good char- 
acterizations. ‘The editing of the offering made 
the story ramble so that ‘there was no chance of 


it convincing, and it must be said that the individual 


scenes were not exceptionally well done. 


As a sample of bad editing, we had some scenes: 


of Miss Brady walking about on the boat, which 
was elaborately decorated, and then many scenes 
later we find the sailors making strenuous efforts to 
keep. her from knowing that they were going to 
decorate the boat. I “believe these ‘scenes were 
surely switched. 


About the best bits of business in the entire of- 
tering were the few little scenes which Jack Hines 
and Miss Brady had with a parrot in a cage and 
the few flashes where Mr. Hines did a little dancing. 

The interior set which was supposed to be a beau- 
tiful Fifth Avenue mansion, had some furniture in 
the foreground which belonged several blocks re- 
moved from Fifth Avenue. This set certainly 
lacked “class.” 

The titles of this being very, very bad seems to 
indicate that some of the fault with the final result 
must be placed on the shoulders ofthe editor. As 
a final “kick,’ we have some poetry at the finish 
which will certainly bring many groans. 

AS. sample of the titles, I might mention one or 
two, such as, “Her conduct with Mr. Hamilton is— 
Oh!” 

Another time Mr. Ashley approached Miss Brady 
with these titles: “What are you reading about— 
Love?” “You know, Alice, I’m beginning to love 
you myself.” “Come now, kiss me.” At this stage 
we had the butler coming to the rescue. 

Taken as a whole, I would say that this will un- 


doubtedly prove very disappointing with most any 


audience becatise it never gets anywhere.: There is 
nothing distinctive about it to justify it as a feature, 
and your fans will probably criticise it from many 
angles. If you have patrons who. are decidedly 
lenient and if they care for “Bertha, the Sewing- 
machine Girl” 
finer touches, this may get over. 
not promise them very much. . 

Miss Brady is about the ‘only advertising angle you 
have, and I would devote all my attention to her, 
since her popularity: may help some in getting this 
by. I would not attempt to talk much about: the 
plot, because it is decidedly hackneyed with no 
‘-angle which can be successfully exploited. 


I surely would 


_ EXPLAIN TO BILL THAT. I SEE EVERY FILM MYSELF 
741 


stuff, without worrying about the ~ 
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APPEALING. STAR AND. FINE “BUM” CHARACTERIZATIO 
TO SAVE EEN TARY CONVENIENT PLOT — 


Mae ;Murray in 
-THE DREAM GIRL — 


Lasky-Paramount 


DIRECTOR=..-.. Koersas see. am Cecille De Mille 
AACE ORG BY se uted rea ieatates, af Jeannie McPherson 
CAMERAMAN # vines tee a). Oo Alvin Wyckoff 
AS: A (WHOLE 3). ou cote Awful story well done 
STORY Naan end Convenient, unconvincing melo 
DURE CTIONG) cocuedes ahaa Many fine moments 
PHOTOGRAPHY 6 ikein soe ee sik. » Splendid 
EAGT LIN GSe te ieee Ame cae rot Some very effective 
GAMERA (WORK io. 24 Sika. ee tea . Excellent 
GA Rie Os eRe sea he eae ali co. 2 a Very appealing 
SUPP O Rist es Excellent despite story handicap 
BeAr ORS 6 cca cae te ey sno oa Sie a care Good 
IN RE KIORS es ee a. Se Very good 
TEAR: fixe puterap ey er ner tere Fe Very convenient 
TTB GoD 9 eae cect erase gil. 0 3s Five parts 


T seems a shame,for.such a company as 
Lasky to take a lot of capable people and 
try to make a production from such an 
awful-story as this. Somehow they don't 
seem to realize the fact that the terribly 
convenient twists of this plot ..will surely 
give all of their regular fans an awful 
pain. 

Miss Murray registers very satisfactorily in the 
role of a little ignorant girl of the- slums who is 
brought into the home of a wealthy man because 
his son loved her, and Theodore Roberts gives us 
a splendid characterization as Miss Murray’s 
drunken father, ; 

Charles West, as “English Hal,” and Earle Foxe, 
as Miss Murray’s. sweetheart, did very well, but, 
really, it was impossible for anyone to. register 
dramatic moments successfully with material .as 
was here provided. 

The story of this had to do wie Miss Murray, 
a child of the slums, and her father, a confirmed 
bum. English Hal’s gambling resort was raided, 
and then, at the suggestion of the, bum, he decided 
to pose as an English lord to win some society 
girl. Immediately after receiving this suggestion, 
English Hal quarreled with Miss Murray’s father, 
shot him and escaped, Miss Murray running away 
at the same time, thinking her father. dead and 
fearing the man who had shot him. 

We see Miss Murray taken in tow by a Dblice: 
man, and then, in some unaccountable manner, we 
find her in a private school for girls. .We see a 
woman bring her. there, from the detention home, 
but somehow-1 can’t understand how she landed 
in this private school, because it hardly seems: to 
me that that would be the natural course of.eyents. 

Anyway, after a few days in school, we find that 
the sehoolyard is conveniently located next door 


to the home of the wealthy girl that English Hal 
had picked out as his victim. 


\ 
Miss Murray climbs over the wall and. takes her’ 


place under a small table so that she may be dis- 
covered by the father of English Hal’s intended 
victim. 

Later, they have a,masquerade, party in the house, 
and Miss Murray climbs over the. wall at night and 
goes into the garden to hear the music. All through 






the film ‘she “has ‘been reading a Bonk about King” 


KEEP ASKING FOR “OPEN BOOKING.” 
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‘lish Hal, appears in the armor of a knight at this 


- cesses, however, and the. picture . itself will not get 


-your patrons insist on stories.which hold 
































































Arthur and Sir Galahad, and other one- -time. “ae a 
ners. To make the plot. more intricate, the hero, 
who is the brother. of the intended victim of Eng- 


party. Since this was supposed to be a hot sum- 
mer’s night, it. seems to me that. the scenario writer 
must have had it in-for Mr. Foxe when he decided 
to have Miss Murtay read about knights in armor. 
instead of African. wild men or Robinson. Crusoe. 
It would have been just. as. interesting had: she pees ; 
reading about another hero, and certainly it was 
pretty hard on Mr. Foxe to have him danee in, 
this preparedness outfit. ; 

Anyway, our masquerading. knight fanned: the tie J 
tle girl and kissed her a couple of times, for luck, 
and then the, next day. he persuaded | ee dad tol 
adopt her. f 

English Hal told Miss Matekass that he would 
treat her roughly if she squealed, but she satcaled | 
on him’ just the same and spoiled his party. He 
then. proceeded to produce her father, which doa 
graced her and caused the millionaire. to. order her q 
from his home. 9 

Young hero was a game kid, howevér, and he gave 
a check” for ten thousand ‘dollars which his father 
had given him on his birthday, this being the. only © 4 
coin “he had in the world, to the ‘ ‘shero’s” father 
in, return for information as to where» she could be _ 
found. ; 

Since our hero was now disowned; it seemed, 
rather careless of: him to hand out all ‘of his coin, — 
but he had not had it long enough to really know - 
what it was worth, and maybe he knew that he was. 
going to get ‘it back after a while. - 

Anyway, he arriyed in the slums in time to save. 
his sweetheart from the wicked willun, Engligh 
Hal, and.after a “defective” had marched the. willun. — 
away, we find the shero’s father, the old bum, re-— 
turning the ten thousand dollar check just as non- — 
chalantly as the hero had given it to him. Maybe ~ 
both of them knew that it was no good. Then. the 
hero’s father came along and forgave both the chil- 
dren. 

I think this is a very rotten story. Certainly none > 
of the situations will convince, and at times the 
uncanny convenience of some of the twists made | 
it very, yery vhard for the efforts of Re artists tO» 
register. 

There were a few places where we got good © 


ian ye ee. ee eee 


lightings, and certain little bits of» business intro-- 
duced by Miss Murray and Mr. Roberts. registered J} 
splendidly. There was not enough of this, how-— t 
ever, to offset the Weakness of the plot, and I am 


afraid that. most audiences will be rather sadly dis-_ 
appointed in this one. 


The characterizations of Mr. Roberts will ta re- 
membered with pleasure, and .surely Miss Murray 
has again proved that she has a very appealing 
personality. These two points are individual - suc- 


over simply because of these. worthwhile moments. — 
In.figuring this from an audience angle, I wo 
say that you should analyze chiefly . your | aud 
ences’ opinion , of the importance , of tl ie story. 
water, th 
will never get hy. If, on the. other. hand, you h 
patrons who are willing to. ‘pass over conve 
angles ina plot in, order tos vet the finer “touch 


YOU’ SL gets ats 
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re Fiabactehira tons ae artistic sute and locate 
then this “production may get by and please. 

This is not a film which can be played in any house 

and considered a safe bet. You will find that your 

audience will think that it is absolutely bad, or 

really quite good, according to their liking for con- 

vincing stories. 

In advertising this, in case you have to play it, 
IT would emphasize the presence of Mr. Roberts, 
since he easily gives the best characterization in 
the offering. I would talk a lot about his work, be- 
- cause if you center the attention upon it, they will 
watch for his scenes and consider them of more 

eect than they really are in the story it- 

se 
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You can safely promise that Miss Murray again 
demonstrates her’ individual charm, and | would 


_ dwell upon the fact that this is her first opportunity 


to appear in that favorite character of all our pop- 
ular ingenue screen stars, the street urchin in rags. 
Later on in -the ‘story she has a chance to wear 
some pretty gowns, and, so,’ we get contrast. 

Whatever you do don’t promise too much about 
the story because I am afraid your patrons will be 
disappointed if they expect a convincing ‘plot. 

You can safely promise an artistic “production, 
and if the name of Lasky stands for artistic work 
with you, I would feature the film from that angle. 

Others in the cast were James Neill and Many 
Mersch. 





TERRIBLE ATTEMPT AT COMEDY WITH AWFUL TITLES | 


Henry E. Dixey in 


FATHER AND SON 


Mutual Masterpiece 


PPAG Ens PERC ee a. . MESS. vest ales og T. Hayes Hunter 
EOS AVG EL CEE 08, AMET, Sri bane tshale ho Terribly bad 
ea COT Viet ge 5 ME. hs Ridiculous, unfunny 
WD EGE Cleo Neat sets > RE rie ok sina hee ek Very poor 
ee tiO LOGRAPEHY.. . eee cs. Fair with bad spots . 
iY ENS i ee eg Very bad 
SPR Pee VV CP PRT. Says: syok nerd. cookie sitvele che Poor 
SS A retreat, Mee ik os Pitiful; make-up awful 
RSS Ae Dae were SS, Wt cary Wore Wie. cea Liane acts Poor 
BLANC SNe COURS A pen ER he, SALA: Lie tee eins Ty ce Ordinary 
BE Oe eet OMe, hel yer nian naaee eat: Just fair 
BOB TAL a.) Eh aedudy habits Poceaaies Confused mess 
UPUREA EME Ru. Bertii nk ei 5, Pemba Five parts 


Bayl | seems an absolute crime to take a man of -° 


Mr. Dixey’s ability and ruin his possible 
screen reputation as has been done in this 
instance. 
This is not only a very bad film as to 
the construction, photography, story, act- 
| ing, ete, but it has been burdened with 
. ‘scores of titles which are probably the 
' worst I have ever read. It is hard to figure out 
ie whether the man who wrote these titles was 
_ “stewed” or whether he was a “nut.’”?’ Some of them 
were so bad that one title alone will be enough to 
' send many members of an audience ‘out of the 
theatre. 

I got to the point where I could not take any in- 
terest in this because of the titles and, so, did not 
‘keep many in mind, but for a samplé I will give 
you one which will give you an idea as to the mood 
_ the man was in who prepared this junk. 

__ A prisoner was in‘jail and wanted a message sent. 
He told the guard, “Send that message for me and 
-some day T’ll send you a red necktie and a wrist- 
watch.” Now, of course, this was all supposed to 
be funny. The entire picture was presented as a 
comedy, but in this case they surely will not laugh 
with the picture and they will hardly laugh at it, 
because most people who see this will be inclined 
to swear because they have wasted their. time on 
such rot.- 

a There. is fo sense to any of the junk and the 
acting is very, very badly done. 

-Mr: Dixey ‘appears continually in a make-up which 
is ety bad tory ‘the camera, and the poor lighting 






















which we have in most of the interiors gives his 
face a ghastly appearance. Most of the time Mr, 
Dixey wildly rolls his eyes and makes faces, it seem- 
ing that someone has told him that that was the 
proper thing to do to be a screen comedian. 

The story of this was decidedly suggestive of 
George Ade’s “Just Out of College,’ which was: 
done for the screen some months ago by the Froh- 
man Company. The plot differs in many respects, 
if you can call this bunch. of junk a plot, but the 
same general atmosphere is present, and many of the 
same characters. -Wherever this is shown, if the 
Frohman picture has preceded it, it is quite prob- 
able that many will insist that they have seen the 
story before. 

It is generally understood that Mr. Dixey is one 
of our best artists of the speaking stage. This film 
will certainly do him a lot of harm over the country, 
and will make it almost impossible for him to prove 
a drawing card in future film offerings. It would seem © 
advisable. from Mr. Dixey’s viewpoint for him to 
buy, this and dump it in the river. 

We all know that it takes: pretty good stuff to 
make a good five-reel comedy. There are so manv 
things wrong with this that I feel absolutely safe 
in telling you that it has not a chance to make good 
for any audience, even though they may be inclined’ 
to be generous. 

If, for any reason, you have to play fais IT would 
explain that it. was Mr. Dixey’s first appearance, 
and I would prepare my audience for the shock by 
diagramming carefully the fact that this is a farce 
built for laughing purposes only, having to do with 
the pickle industry. 

If you don’t remember the story of “Just Out of 
College,” I can tell you that it concerns a man and 
his son who have one pickle plant, anda mother and 
daughter who have another. Dixey sends his son 
to spy on the woman’s pickle plant, and the mother 
leaves her plant to spy on Dixey’s plant. After 
many complications, we find Dixey and the mother, 
and. Dixey’s son and the daughter, two happy pairs, 
being married without any licénces. 

If you have this film booked through service and 
feel that it is headed your way, I would write to my 
Exchange immediately and put up a plea for better 
titles. If this were intelligently titled and edited 
there might be some hope of getting it by, although 
it- can never be made a good picture. 

In the supporting cast were Millicent Evans, Glad- 
den James and Mabel Montgomery. 
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OLD THEME TERRIBLY TITLED HAS GOOD MOMENTS; SLIPS AT END 


George Walsh and Anna Luther in 


THE BEAST 


Fox Film 
AU CHO Riis bari pmiten cs ee «ie Richard Stanton 
TERE CTO R’ 30.7 pee eee tens Richard Stanton 
ART DIRECTOR? ?}. 0. so.taer. .) se Charles Odd 
CAMERAMAN) o.oo |... . ee F. Granville 
io Ag WEL O LE) tcasateciesdhies. 3 Fine and bad spots 
RSD IS Y Mask cok Uae thas ele ‘Old idea, badly twisted 
DERE CPLONG eaten ....Some fine, other parts fair 
PHOTOGRAPHY. oo.) ns. ee Very good 
TST GETTIN GS sr eee bo ee Some great 
CAMERA WORK. ..c.4i.30.... 2 Very good 
AR Seis ct AON ise ar ea alee rote He forceful, she pretty 
Px oR LORS tessa vas. oe. oe Well chosen 
PINT ERI OR GS 2. 2 tisetete ort oes wes | ee Good 
Pe PATER odie Case Ria). . an Slipped badly 
TRIN Go eee 255 shat dp nies) Five parts 


E get hére the central idea of “The 
Great Divide,” with one twist at the 
finish which is. very, very bad. 
There is plenty of action to this, 
some of which is quite stirring, and 
we have a few places where we get 
some very artistic bits. Unfortu- 

Dh: nately, whoever wrote the titles for 
this just about ruined it by placing in the mouths 
of rough cowboy characters, speeches which would 
hardly be heard in ordinary conversation in our 
most civilized sets. 

Some of these speech titles between the rescued 
girl and the rough cowboy, who kidnapped her, were 
truly funny, because of the big words used. 

The story told of a girl who wandered from the 
private car of her father when the train was held 
up by a wreck, over to a Western town, where she 
was lured into a dance-hall by a greaser and then 
kidnapped by a wild-eyed cowboy who carried her 
out into the plains only to find that he was being 
pursued by three greasers who wanted the girl's 
jewelry. ie 

In fighting the greasers, the cowboy tried to swim 
the river with the girl, and was hit, being washed 
many yards down the river, till he and the girl were 
swept ashore by the curent. 

When he came to, he told her that he was no 
longer a beast} and he took her back to the train. 

Years passed, during which he had visions of her 
and she had visions of him, acording to a couple of 
pretty double exposures. 

He reformed and went East, where he conve- 
niently rescued a clubman from a couple of thugs, 
with the result that the clubman taught him how 
to behave in polite society. 

We then got an awful slap in the face. A news- 
paper article was flashed announcing that society had 

taken up this Westerner. Why sucha thing should 
be the occasion of a newspaper article, I can’t say. 

This is followed by our seeing the young hero in- 
troduced at the girl’s home and “spending much time 
with her without her recognizing him. TI insist that 
that is going too far. The young man had done 
nothing to disguise himself, in fact the fella what 
brought him the new clothes had not even bought 
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him a hair cut. But this seenred to be the diPee! 
tor’s idea of a good story and, so, we had to put 
up with this until he could pull a masquerade ball, 
which he probably doped out as constituting a “big 
scene,” and then the Hero walked in, in cowboy cos- 
tume, announcing himself as “the beast.” 

When he took off his mask, now, the girl recog- 
nized him and was greatly startled. She said, “You,” 
twice. 

George Walsh does some rather good work in 
this, and brings to the production something of the 

“Dep” which his brother has shown us in his pro- 
duction. 

Miss Luther is pretty but does not he much that 
could be called dramatic. 

Edward Cecil, as an English earl, a suitor for Miss 
Luther’s hand, was painfully poor. He overplayed 
continually, and, consequently, fell short of being 
funny, while, at the same time, 
ficiently in the character to be taken seriously. : 

Herschel Mayall was’ wasted in the part of Miss — 
Luther’s father, since there was not enough for him 
to do. He is too fine an artist to put into such an 
ordinary role. : 

Taken as a whole, the worst flaw in this offering 
from the viewpoint of an audience, is the fact that 
the sub-titles are so terribly constructed as to jar - 
upon every occasion. There is plenty of good, 
smashing action, the atmosphere of the Western 
town is good, and the scenes having to do fwith 


the capture of the girl and the fight with the greas- 


ers, have been well handled. There is one excep- 
tionally beautiful sunset ‘bit of a lone horseman on 


the top of a hill silhouetted against the red glow. 


There is too little to the story, however, to af- 


ford an opportunity for your audience to really feel — 
and I am 


the sympathy of the characterizations, 
quite sure that this will never grip. 
After the kidnapping incident is finished, the rest 
is surely *anti-climax, because there can be no doubt 
in anyone’s mind as to how it will all end. The 
failure to recognize the hero will surely hurt. 
If you are playing Fox productions, I would wire 
immediately to my Exchange protesting against the 
titles in this. I would also try to have them re- 


arrange the last of the production, which can read- — 


ily be done, so that Mr. Walsh would make his ap- 


pearance at the masquerade ball in the costume of ~ 


the cowboy and be recognized, and then have him — 
come back the next day in civilized garb, to prove 
that he had reformed. 

The idea of him making love: to this girl without — 
her remembering him when we had just seen her — 
sitting at a piano having visions of him, was truly © 
poor construction. : 

You might get by with this last part, however, © 
if you can get the sub-titles into language which ~ 
will be a little bit more human. With intelligently 
prepared titles there is enough good stuff to this 
to get it over and make it an acceptable film. It~ 
will never be big, but it would get by nicely. 

In advertising this I would depend particularly 
upon the name “of Mr. Walsh, mentioning his most — 
recent picture, “Blue Blood and Red,” which, I be-— 
lieve, proved decidedly satisfactory almost every- ~ 
where. I would mention the beautiful sunset scene, — 
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_many will appreciate this, and I would say 
that this one beautiful piece of photography-is alone 
worth the price of admission. 1 would not dwell 
foo much upon the theme, which is featured so 
prominently in the advertising provided by the firm, 
because the story itself gives you no characteriza- 
fion whatever showing the reformation of the young 


Dustin Farnum in 


DAVY CROCKETT 


Pallas-Paramount 


William Taylor 
tt Cee its le! Se oe. Frank Mayo 
AMERAMAN Homer Scott 
AS A WHOLE..Wonderfully beautiful; overplayed 

BIO Ve Na aN Sec. . 2 Does not grip or convince 
RIL BEON:...c 04... Very artistic; slips as drama 
mac CRA PH Yi... Ras. coe. Excellent, artistic 
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DIRECTOR 
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E get a truly artistic offering here 
which tells a very old story, giving 
almost perfect atmosphere, and yet 
while the types are splendid, the 
story fails to grip because it has 
been overplayed in almost every 
scene. 

To begin with, the plot is a 
very old one, the play itself being very old, and 
this is a decided disadvantage in’ this case, because 
the play has not been seen by many of the film fans 
of today who know the situations by heart and while 
hey vaguely remember that this is a picturization 
of an old time “melo,” still they will not be con- 
vinced by the action. 
There was plenty of opportunity here for unusual 
“settings which called for a tremendous amount of 
work in preparing the proper detail, and it is cer- 
tainly to the credit of the Pallas Company. that 
they have given us such a splendid production as. 
o technical detail. 
In many places the beauty of the scenic effects 
entirely overshadows the story, and, considering this 
trom the audience angle, I believe that the produc- 
tion as a whole will be generally considered good 
by almost everyone. Many people will become en- 
thusiastic over it because of the correct interiors 
and the very beautiful exteriors. 

The story of this concerns the love of Davy 

Crockett for the daughter of a neighbor, with whom 

he has played since childhood. 

This wealthy neighbor dies at sea, leaving his 

estate to his daughter with an old friend as exec- 

utor. 

_ During the absence of this wealthy man, his 

friend has become involved with a gambler, and 
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man. We simply see him as a beast and then— 
Bingo!—he sees a-pretty face and decides that he 
won't be a beast any more. We have a lapse of 
time and he goes East as a perfectly normal, awk- 
ward, long-haired, Western cowboy. 

Others in the cast were Henry de Vere and Clyde 
Jenson. 





BEAUTIFUL, ARTISTIC PRODUCTION OF OLD MELO, 
~ OVERPLAYED IN SPOTS 


in order to meet the gambler’s claims the friend 
forged the wealthy man’s namé@ to a note. This 
note was forged and dated two days after the death 
at sea of the wealthy man. 

The gambler had a son, and we now had the 
time-honored situation of the gambler ordering the 
executor and guardian of the heiress to force a 
marriage between the heiress and the gambler’s 
son or face disgrace because of the damaging 
“poipers.”’ 

By way of diversion, we find the gambler’s son 
and the heiress lost in a snowstorm in the moun- 
tains, and Davy rescues them, and then, just about 
as the marriage is to be performed, Davy enters 


by «way of a window and escapes with the bride . 


who had previously informed him that she thought 
he should come to her wedding as Lochinvar. 


I must say that Mr. Farnum, who played Davy. 


Crockett, made a sure-enough “matinee idol’ en- 
trance when he rushed upon the scene from the 
rear and discovered the beautiful maiden sitting in 
the foreground in the scene which followed the 
title, “Davy comes to say good-bye.” This was 
after the rescue from the snowstorm, and it was 
then that the little beauty told her hero the stuff 
about Lochinvar. 


Unfortunately, there were many moments which 


suffered from too much acting on the part of such 
old favorites as Herbert Standing and Howard Da- 
vies. Somehow, I cannot quite understand this, 
because it is seldom that these two go so far over 
the boundary. It may be that it was the costume 


angle which made their work so unconvincing, be-. 


cause I can readily understand that'a man accus- 
tomed to register expressions in a straight make- 
up would possibly have difficulty in adjusting his 
expressions to fit a costume. Anyway, the pro- 
duction suffers decidedly from the melodrama, 
which is too “melo,” and from too much acting on 
the part of all concerned. One ak where Dusty 
rescued a man from the Indians was artistic but it 
was also very tame and unconvincing, 

The artistry of it all may save the production 
for your audience, but I would consider that angle 
carefully., Surely if you. play this I would talk an 
awful fot about the beauty of the exteriors and 
also emphasize as loudly as possible the fact that 
this is a-picturization of the famous old play. That 
will give you an alibi as regards the plot and some 
situations which are supposed to be dramatic. 

Dustin Farnum’s name may pull some business 
for you, but I would find out from some fans just 
how his other productions have been considered be- 
fore I advertised him extensively. 

Others in the cast were Winifred Kingston, 
Harry De Vere, Page Peters and Ida Darling. 
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_made to do human things, 


EXCEPTIONALLY WELL PRODUCED, F ORCEF ULLY PLAYED DR A 
| THAT GRIPS 


Frank Keenan and Charles Ray in 


HONOR THY NAME 


Ince-Triangle 
DIRECTOR 


i Wes ekhed slice ci | Charles Giblyn 
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CAMERAMAN, (fo c8\ee cs ERP ss Dal Clawson 
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AS A WHOLE. . Powerful, exceptionally well done 
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DIRECTION: oc Oo... re Excellent 
PHOTOGRAPH YS. 55.02). .... Geese Splendid. 


LIGHTINGS. . Very artistic; exceptionally effective 


CAMERA WORK .0°°". 2...) ago Excellent 
BAR Sek ee One Forceful, and remain human 
SUP PO RA Gy en miss ene Reece ch Splendid 
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bination of forceful story, human 
characterizations and artistic compo- 
sition, lhghting and photography, 
there is certainly occasion for™ re- 
joicing. We have learned to expect 
splendid things from Mr. Keenan, 
Mr. Ray and also from Louise 





~Glaum, who appears prominently in support of the 


stars in this offering. Surely we are not disap= 
pointed this time, because this trio provide a num- 
ber of dramatic scenes which. grip and convince. 

The story has to do with human beings who are 

and, because of that, the 
big situations register with a “bang.” 
- Director Giblyn has done exceptionally well in 
his handling of this production, and, photographi- 
cally, the entire production is not only artistic, but 
decidedly unusual, in that the composition of all 
of the scenes is excellent, and we have scores of 
remarkably effective bits of lighting. 

Again we find Mr. Keenan and Mr. Ray in the 
characterizations' of father and son, there being 
something of the touch of “The Coward” about this. 
since Mr. Keenan is again the aged head of an old 
Virginia family, with his boy slipping in his fight, 
out in the world. 

Mr. Keenan plays this in the quiet, forceful man- 
ner which he knows so well, most of his big scenes 
being registered with hardly a twitch of the muscles. 


[ believe that Charlie Ray stands today without 


a peer as an artist in presenting characterizations of 
well-meaning, weak-willed: young men. His per- 
sonality holds the sympathy with the errit@g char- 
acter, 

The story of this tells of Mr. Keenan as a South- 
ern gentleman, acting as ‘protector’ for a prima 
donna. Finding another man in her room he breaks 
with her, and she threatens to disgrace: him for it 
some day. 

Years later, Mr. Keenan sent his son North to 
be educated. There the boy met a girl of the cafes, 
the meeting being arranged by a friend of the girl 
so that it might seem to be an accidental one. As 
a result, the boy proposed,~and a marriage was 
imminent. 
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HEN we get, as we do in this, a com-.- 











































When this news reached tie Virginia sige wheel 
the boy’s sweetheart had been awaiting letters from 
him, his father immediately left for the city. Dis= 
covering his son at a restaurant being entertained 
by friends, among whom be found the girl, the 
father at once recognized her true character. — ; 

Hurrying away to his apartment to meet his 
father, the boy left the party, and the father made 
the acquaintance of the girl, encouraging her to be- 
come his “friend” after the son had left. 

Accompanying the. girl to her apartment, the 
father allowed his son to discover them there to 
wether, and, in that way,'demonstrated to him tha 
he should not marry her. 

During the visit to the girl’s apartment, the -girl’s 
mother saw the boy’s father and recognized hi 
as the man who had been her lover years before, 
In order to avenge herself, she coached her daugh- 
ter as to how she should approach the son, with 
the result that the daughter managed to- regain the 
confidence of the son, going out with: him to 
party, and finishing up by marrying him while he 
was drunk, She, then forced her husband to take 
her to his Virginia home. 

The shock of the arrival was trate a dramatic 
situation, and some big scenes followed in which 
Mr. Keenan attempted to force the wife to agree to 
give up his son. The girl demanded twenty thou- 
sand dollars, and then said she would some day reé 
turn to claim her rightful place, since an heir was’ 
coming. . 

The father, played by Mr. Keenan, agreed to pay 
the money, and the next morning he started for the 
bank with the wife, which Hast was played by Misa 
Glaum. ; 

Entering the carriage, Mr. Keenan made one final § 
request that the girl give up his son, and was told 
that his wishes would not be considered. When he 
received this reply, Mr. Keenan lashed the horses 
with his whip and sent them dashing madly | down 
the road. He drove straight for a precipice and 
allowed the carriage to roll over the side, going to 
death with the girl. 

The son reached him in time to hold We in hid 
arms. before death, and the old man died happily 
when he learned that his sacrifice had not been in 
vain, since the girl had been instantly killed. 

We are not given any unnecessary details, and a 
happy ending is suggested since the boy’s former 
sweetheart had been seen lurking in thé offing, as 
the boy sat pensive by the roadside. 

Taken as a whole, I believe that this will stand 
as one of Triangle’s best productions, because it is 
artistic, human, tensely dramatic, and surely it has 
been exceptionally well played. ‘ 

It is not necessary for me to go into details about 
the work of Mr. Keenan or Mr. Ray, and, as con- 
cerns the characterization given by Miss ‘Glaum, 
need only tell you that this is one of the best things 
she has ever done. You know she has put ove 
some wonderful vampire stuff. A few of the li 
touches she gave this character were pastcoea 
good. 

Blanche White, as the sweetheart at home, was 
excellent type, and carried an apiaal: which will 
reach almost any audience. — o 
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en: ire cast was well chosen. 

~The name of the film will possibly pull you some 
business, but I would depend almost entirely upon 
telling my patrons that this is an exceptionally ar- 
‘tistic, forcefully-played, human. production, dealing 
with the problems which confront a young man try- 
‘ ng to adapt himself to big city life. 

oS you want to start a few arguments, you might 
ss “Is a college education worth the handicap of 
Eehe. many pitfalls which it presents to a young: 
“man?” You-might say, “What do college boys 
learn best—book knowledge, how to spend money, 
or how to drink with women?” 
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a. Untletetarid that sentences ie these will possibly 


stir up some discussion, but that same discussion 
will probably bring you some business. 

If your patrons “know what Mr. Keenan and Mr. 
Ray and Miss Glaum can do, it should be unneces- 
sary for you to worry them too much with the de- 
tails regarding the story, but, if you feel that you 
need something of the melodramatic touch to con- 
vince your patrons that this is good, you might 
use some of those more flagrant suggestions. 

Others in the cast were Gertrude Claire, George 
Fisher, Dorcas Matthews, Agnes Herring and Har- 
vey Clarke. 
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AVING kicked around the hedgelined roads 
of old Ireland myself looking for loca- 
tions tor Irish films, I! certainly. appre- 
ciate what Paul Powell has done in this 
Irish offering made in California. He 
has the atmosphere all the way, with 
roads that any Irishman would swear he 
had walked on in the Emerald Isle. 

FOnty once or twice was there a slip, and this was 

the one or two scenes which gave us long shots 

with rolling hills which did not fave a single hedge 
or wall, cutting the land up into small patches. 

Ireland has these hedges and walls everywhere. 

_ This one little slip will never be noticed, however, 
and I truly believe that everyone will be thoroughly 

impressed with the atmosphere of this offering. I 

do not'need to tell you that Mae Marsh and Bobby 

-Harron are clever. In this they have the oppor- 

tunity to register.in their own individual style, little 

bits of business which hit home every time as hu- 
man. 

In support we fo 8 splendid cast of types and 

‘the extra people fitted into the general scheme of 

things perfectly. In one place we find a man doing 

jig dance, who seemed garbed a little bit too much» 

a la American, but this will probably get by. 

The story of this is extremely simple. There is a 

rouch of the fairy thought generally connected with 
reland, and we have one reel devoted to a fairy 

‘story, told to Miss Marsh by Mr. Harron. The 

which made i in this fairy story was of a hazy nature 
ich made it very artistic to my mind. Many peo- 


os 
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‘be married. 


HUMAN STUFF IN GOOD IRISH ATMOSPHERE 


ple may think it is very bad and entirely out of 
focus, but it looked to me as if a very clever camera- 
man had purposely made the haziness appear in or- 
der to register by phychological suggestion the 
thought that fairies moved in an atmosphere a little 


different from that in which the humans appeared. 


The story of this could be made in five hundred 
feet if the atmosphere and human touches were 
omitted, but to my mind this is the day of making 
films for entertainment purposes, and a_ simple 
thread of a story is sufficient, if a director has 
imagination, ability to create distinctive atmosphere 
and a knowledge of human touches. 

We find Miss Marsh and her mother left alone by 
the death of the head of the family, and they are in 
very poor circumstances. Little Miss Marsh meets 
a driver of a jaunting car, known in Ireland as a 
‘Jarvey,’sand this jarvey makes love. The land- 
lord’s agent has a son who also makes love to Miss 


Marsh, at the same time providing much-needed 
funds. Facing eviction Miss Marsh’s mother goes 


on a journey to secure a loan and the agent’s son 
prevails upon Miss Marsh to start for Dublin to 
They stop on the way and the agent’s. 
son attempts to force himself upon’ Miss Marsh be- 
fore having called in the priest. Then our best little 
hero, Bobby Harron, steps in and shows us an 
Irishman at work. 
The daughter has written a note to her mother 
saying that she would return as a fine lady with a 
silk dress for mother, a bell for the cow and a rib- 
bon for the pig. When the jarvey offers his hand 


she tells him she cannot marry him because he can-- 


not furnish these promised items. The Jarvey is a 
good talker, however, and tells her his proposition, 
with the result that they reach home just as the 
agent, having heard his son’s troubles, and inspected 
his black eye, goes to put the little Irish family 
out of their hut. 

We then get the old-time “revelation,” which in 
this case is freely accepted, because of the injec- 
tion of the fairy story, when we find that the jar- 
very is in reality Sir Richard Dee, the agent’s master 
and owner of the land. 

We finish with mother in a silk dress, the bell 
on the cow and the ribbon on the pig. This bell 
and ribbon stuff may sound funny to you here, but 
Mr. Powell has brought these two animals into the 
picture in such a way as to almost make them seem 
human. 

Others in the cast are Walter Long, 
O’Shea, Kate Bruce and Alice Knowland. 


James 
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Anita Stewart in 


THE DARING OF DIANA 


Vitagraph-V. L. S. E. 


DIRE CT O Ri reiiner x hanes ena a S. Rankin Drew 
AUREH © Raaicc a tine parma tents ters Charles L. Gaskill 
CAMERAMAN... 22.52).2..6.00 ..6c5 eee Arthur Quinn 
AS: Ag: WH OLE wa. teiee Unconvincing melo 
SHR RV. dere Mine aN cease Runs wild and slips 
ORE Gaal © Neattae ce, acta os Individual scenes good 
PHOTOGRAPHY 23: iV. 3. 5 ees . Good 
BDIGHTINGS <0 tek oak eer: Just good 
CAMERA WO RE ei os sve mis: < cena lasee ts Good 
SCAR Pewee os suede ted Beautiful; delightful personality 
SUPPORT ree hah syn. fo. enna tse Good 
HX PY RIORS Ae: theese hae tse) sO eee Acceptable 
TIN TERI ORRS coe teide coethnics bs: <i e Very good 
DD AGL Tayi yc sates Bete amen eee Editing continuity terrible 
SEN GD eS a ace epee oat en se Five parts 


HEN I heard that we were to get an 
offering with Miss Stewart doing the 
part’ of a newspaper woman, it 
sounded very good. J am very sorry 
to say that the result is decidedly dis- 
appointing, because the story is very, 
very bad. 

Miss Stewart is delightful, as she 
always is, and in this character she registered a cer- 





‘tain breeziness which should win anyone. 


Unfortunately, the story material used ds a basis 
was so terribly “melo” as to border on the ridiculous 
very often, and certainly it was never convincing. 

The main thought of the plot had to do with a 
villain who kidnapped the owner of a paper and 
presented himself to the owner’s son as his father 
and the newspaper proprietor, this being possible 
since the son had not seen the father for twenty- 
five years. 

The villain’s mistress, seeking money, trailed the 
villain, with the result that she was wounded and 
made a prisoner in the cellar of the villain’s home. 

Daring Diana, the “shero,”’ being a newspaper 
woman employed on the paper whose owner the vil- 
lain claimed to be, heard a shot and forced her way 
into the villain’s home, with the result that she was 
also made a prisoner in the cellar. 

Politicians who were about to be exposed'by the 
newspaper woman and the son of the newspaper 
owner, who was acting as managing editor, wanted 
to buy the paper to protect themselves, and the 


villain was about to sell it when Diana escaped and 


bared the plot, with the result that we had a clutch 
on the finish. 

To give you an idea as to the sort of errors which 
crept into this story, I will gé into details regard- 
ing some instances. 

After the villain’s mistress had visited him and 
demanded money, we found the villain and his ac- 
complice making the newspaper owner prisoner and 
Placing him in a taxicab to take him to ‘an aban- 
doned house in the country. This taxicab ran over 
the villain’s mistress, which was very convenient, 
and then, instead of leaving her in the streets, the 
villain allowed the chauffeur to put her on the front 
seat of the cab, where she could watch all- of: the 
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proceedings. When they reached the house, she got ’ 
out of the cab and stood by a window looking into 


the cellar observing the “willun” making arrange- — 
ments for the care of the drugged newspaper owner. — 


She then got back in the cab, telling the driver that 
he should not mention the fact that she had recov- 
ered consciousness. 

With a man playing for such stakes as these no 
ordinary taxi driver would be used, and surely such 
actions as those of the woman would be suspected. 
Even if the driver were to permit the woman’s 
eavesdropping, it is asking too much for us to con- 
sider that the villain would allow this enemy of his 
to have this opportunity of seeing his crime and | 
then allow her to peacefully return to, her home. 

About now, I must mention the fact that the ex- 
teriors of the villain’s home, hich was supposed to 
be in Paris, certainly did not match with. the inte- 
riors. we 

The villain sailed for America, assuming the news- 
paper owner’s name, and we find his mistress com- 
ing to his home and being told that he had sailed. 
Later on we are informed that she arrived in Amer- 
ica on the same steamer. She must. have done 
“some” fast work. 

In New York, we get a real “kick in the eye” 
when we see Miss Stewart summoned from her lunch 
to cover a fire in the Bronx, which, according to a 
note, had started at three o’clock, with many persons 
killed. ' 

Although Miss Stewart departed from the office 
in a rather leisurely ‘manner, she somehow arrived 
at the fire while people were still leaping from the 
windows. Just what method she used in getting to 
the Bronx from Newspaper Row is beyond me. 

As Miss Stewart left the newspaper office we saw 
two politicians going in to talk to the managing edi- 
tor. 
ing the film cut back to Miss Stewart at the fire. 

She asked for information from two contractors 
who owned the building, when suddenly, in some un-— 
accountable manner, but possibly by, means of the 
same transportation methods used by Miss Stewart, 
one of the politicians showed up at the fire. 
the contractors went to a saloon with Miss Stewart 


trailing, and about two minutes later the other poli- | 
It is possible that he used the sub- — 


tician arrived. 
way, which, maybe, made him two minutes’ late. 
After watching the politicians converse, we found 


Miss Stewart stepping from the saloon in the Bronx 4 


into the newspaper office on Newspaper Row, near 
Brooklyn Bridge, as if it were next door. =a 

For continuity editing, I believe that this stuff is 
about as bad as anything I have ever seen, in what is. 
supposed to be a good film. 

For another jolt, I want to'speak about the per- 
sistent method of disposing of troublesome persons 
There were three people that 
he wanted to get out of the way in order to achieve 


his dastardly purpose, but he didn’t kill anyone of =a 


them. He simply put them away in a cellar. Pos-- 


sibly the author thought that he should keep’ within — 


bounds on acccount of the censorship scare. 

The actual “daring of Diana,” which we all awaited — 
with much interest, proved to be the amazing stunt 
of burning a hole through the door of the cellar 
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They had a little talk, and while they were talk- Zl 
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Rice rd apie: Tit say” that that’s.:"some” 
ellar after she had the door open, the villain’s man 
“Friday” caught her again and made her prisoner, 
and so the poker-burning incident didn’t do much 
good. It was necessary for the willun’s mistress to 
hit the man “Friday” over the head with the poker 
‘and lay him out cold before the getaway was ac- 
complished. 

_ There was another bad slip preceding the entomb- 
ment of Miss Stewart in the cellar, where she got 
to a telephone for at least ten or fifteen seconds 
before the. villain grabbed it from her hands. A 
‘eal newspaper woman would have had six carload 
of cops on the way to the house in that time, be- 
cause she would have known enough to have told 
Central what she wanted without. waiting to give 
all the details to the, police at headquarters. 

It is certainly to be regretted that this story is 
such a bad one, because the cast tried hard, and 
with material which would have given them a chance 
hey certainly would have registered splendidly. 
As a parting blow on this, we had a title telling 
that the willun’s mistress was to get some joy out of 
life in that she was likened to the magdalene, only 
they spelled it M-a-g-d-e-l-i-n-e. That was much too 
much. 

About the best thing in this entire story was the 
final situation, which was rather human, this being 
the bit of business where the son introduced Miss 
‘Stewart to his real father as his fiance, with this lit- 
t e beauty protesting emphatically and informing him 
that he had never proposed to her. 

- Considered, as a whole, this is an offering which 
may possibly. get by if you have audiences which 


Dr. Leonard S. Sugden’s 


THE LURE OF ALASKA 


Educational—At Rialto 


BEG ME i ake ee. Interesting facts of Alaska 
mato TOGIRA PHY 00%)... eae eee Generally Good 
MEN ENP SL or atc oe olqlen Nake Pas! x eet a Birth of Icebergs 
BP PrORT Socks Mae oes Doctor shooting rapids 

Meee PRL ORS igs sc. ss cee Wonderfully beautiful 
LENGTH RSS Aa About eight reels shown 


was fortunate one morning this week in that 
I dropped in at the Rialto in time to catch 
the showing of these exceptional educa- 
tional films. Dr. Sugden, himself lectured 
on these films, explaining each seene care- 
fully, and, of course, this added wonderfully 
to their interest. 


ae; It is the intention of the Rialto manage- 
m lent to present these films as a serial, and it is quite 
probable that they will be offered generally in that 
form. If these subjects are offered to you, I would 
be careful to be sure that they are very well titled, 


4 


because it was chiefly due to the intelligent and in- 
formative explanations given by the Doctor that the 
views became of unusual interest. Without the best 
of titles this would become very tiresome, 
During the course of these views, we get some 
vonderful scenic bits, and when the views are prop- 
ey. explained every scene is surely of exceptional 
ni terest. ‘ 


wins 


aring, Since she wasted time to go back into the | 
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are deerediy lenient. The melodrama is quite 
“melo,” however, and with the errors which have 
been mentioned you can readily see that the critical 
will pick it to pieces. 

It seems to me that if you would write to your ex- 
change and ask them to alter this, that a good many 
of these errors could be corrected, particularly the 
ones where Miss Stewart and the politicians make 
the wild jumps from Newspaper Row to the Bronx. 
Of course, the curse of the melodrama cannot be 
altered, but then that is not particularly necessary 
in order to make it possible to get this one by. Good 
editing could smooth out some of the wrinkles and 
save you quite a lot of criticism. 

Miss Stewart will register big in this personally, 
but it will be impossible. for her to carry the offering 
alone. 

While there is not much real newspaper business 
in this, there being very little actual newspaper stuff, 
except that we are supposed to be looking at news- 
paper people, I believe you can get away with ad- 
vertising this as a newspaper story with Miss Stew- 
art as a star reporter. 

You might arouse interest by this line: “If you 
were a young girl and heard-a shot fired in the home 
of a man whom you suspected of being a villain, 
would you force your way in just because you were 
a newspaper reporter? Anita Stewart does in the 
‘Daring of Diana.’ 

Unless something is done to straighten out the 
kinks in this, I w ould not bill it strong. 

Others in the cast were: Charles W ellesley, Fran- 
cis Morgan, Anders Randolf, Julia Swayne Gordon, 
Joseph Donohue, Donald MacBride and Lou John- 
son. 





VERY INTERESTING EDUCATIONAL SERIES WITH A FEW THRILLS 


There are hundreds of interesting facts about this 
northern territory which are not understood gen- 


erally, and I believe that any audience will find 


such an illustrated lecture as this not only good 
entertainment, but truly educational. 

‘There were some decidedly unusual scenes, one of 
these being the photographing of a huge iceberg 
falling away from a glacier into the sea. Another 
series of scenes which will certainly stir an audi- 
ence, were those which showed the Doctor shoot- 
ing the White Horse rapids. According to the lec- 
turer’s explanation, no man ever went under the wa- 
ter, in this wild ride, and came up alive. From the 
appearance of the rapids, as pictured, it would seem 
to be a very daring undertaking to ride through 
them, and yet the lecturer explained calmly that the 
photograph was made during his four hundred and 
thirty-second trip. 


These rapids are not used by the general public 
any longer because of the extreme danger. 

These films will certainly prove of decided inter- 
est wherever they are shown with Dr. Sugden ex- 
plaining them, and if he will prepare titles which 
will tell the interesting facts which he now relates 
in his lecture, it will be possible to show this series 
of views anywhere in the country with real success. 

Very little is known of Alaska, and if some of 
the most interesting 
nently in the advertising, such as facts and figures 
regarding the temperature there in the interior, I am 
quite sure that these films would pull business. 
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TERRIBLY PRODUCED, evi HLY PLAYED, MESSY MELO "7 


Warren E. Lyle in - 


THE FOLLY OF REVENGE 


Nola Film—State Rights 


AUER ROR 2 one as ee on ak, or re 

DIREC LOR? }. wesc ca ep ley 2 ee Mr. Morton 
GAMERAMAN (| 00053 25 #3 pee Geo. Travis 
AS A WHOLEG oie eae Very, very rotten 
SLORY ose Badly muddled, wild-eyed melo 
DIRECTION pocnee a ae ae Rees sect Poor 
PHOTOGRAPHY. ¥..00 855) siho, Sa alate Fair 
LIGHTINGS: 2. 0 8e OAS oe eee Ordinary 
CAMERA WORK i.) .500045,-4 ee Just acceptable 
SAAR Ragas s Au nai eet Mee So bad was funny 
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DET ATE oti ges ee Br eRe edt Awful 
TROING Te. 3 oo Rah es ..Five spasms 


T is seldom that I bump into one quite as 
bad as. this. Most productions seem to 
have some sort of method to the madness, 
but, surely, this was about as muddled a 
bit of painfully-portrayed ‘“mellerdrammer” 
as 1 have ever seen on the screen. The 
plot made wild leaps from hither to thither 
and back again to thence, with the result 

that if you tried to follow it seriously, you would 

have been tied up in knots. 

After trying to figure it all out for a while, I gave 
up and took it as it came, and even then it was 
terribly sad. Everyone connected with the cast acted 
“all over the place.” Most of them insisted on 
speaking lines, making enough motions with their 
mouths to make it possible-for the audience to un- 
derstand that they were truly “emoting.’ Some of 
these wild-eyed faces made by the principals were 
funny even though it was so pitiful as a whole. 

The plot seemed to have to do with the fact that 
one “fella” stole another ‘‘fella’s” wife and kept her 
for several months.. So far as I could see there was 
no reason for the hero’s frau not coming home, but, 
anyway, she did not until many months had passed, 
according to the title, and then she came home and 
stood in the doorway while hubby walked out with 
the “chee-ild,’ bound for the convent. Why the 
wife didn’t call hubby as she stood there in the 
doorway, I do not know, unless it would have 
spoiled the scenario. 

Anyway, she sat down and wrote him* a note, and 
when he returned from leaving the baby with the 
nuns, he found the note and looked out the door 


and saw: wifey getting into a boat to start out on - 
Somehow he knew just what she was | 


the river. 
going to do, and, instead of going out to stop the 
boat, he ran:down to the falls which, by the way, 
were really good lookin’; and there he sat waving 
his hat at her instead of doing something to really 
stop her. 


Since, by the time he got to waving his hat in. 
good trim, a dummy had been substituted for wifey, 
it was, of course, impossible for the dummy to turn®. 


the boat back. and, so, it: went over the: falls. 


‘Following this, we had a wild leap of seventeen — 


years, The hero had joined a: band of gypsies, who, 


all through the rest of the picture, stood around” 
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and seemed to be having lots of fun over the Wot’ 
that their picture was being taken, and, according 
to one title, the hero “planned hourly for revenge” 
against the man who had taken his wife from him. 
If he planned hourly for seventeen years, it seems — 
to me that he should have been able to dope out 
something a little bit better than what we saw ~ 
afterwards. , 

There was a lot of business, now, about the gypsy 
‘camp which was never clearly explained, it being — 
impossible to understand anything except that one | 
of the girls had two or three friends, and it was 7 
question whom she liked. best. What that had to 
do with the story, I cannot tell you, 

Anyway, the “chee-ild” had now grown to “beau- | 
tiful womanhood, ” as they always do in this sort © 
of “movie” thing, and, although father had been liv-— 
ing with the gypsies all this time, we find the | 
daughter established in a beautiful home. 

A new hero, who looked something like a sad. 
codfish, now came into the action, and we find him — 
rescuing the Cone ins: ie such a sweet man- 
ner.’ 
The daughter was coming from a church, which © 
the cameraman took great pains to show us, starting | 
with the tower and coming down, despite the fact “| 
that we would have believed it was a church had | 
he omitted the tower, and, as the “shero” neared | 
the camera, a ‘rough young thing” stepped up and | 
tried to speak to her. Our new hero, who, by the 4 
way, wore a U. S. Army officer’s coat and hat” 
through most of the picture, rushed in and got real 4% 
rough with the wicked willun, while the daughter’ 4 
coyly turned from the struggle with her right toe } 
pointed; much as the clothes’ models do when dis-~ 
playing a new gown. That was one of the finest: 
poses I ever saw for a heroine in the Pee Of: 
being rescued. 

There was a lot of confusing mix-up in the next | 


that the husband warited to kidnap the wife of the. 
man who had broken up his home in the first reel. 
Of course, circumstances placed his daughter in the’ 
home of the intended victim, and she was kidnapped 
instead. 

She was taken to the gypsy camp, placed in the 
hands of the roughneck chieftain, and it was only 
at the last moment that she was rescued. “ig 

The business of stealing the girl was very funny, 
since we found the gypsies, in some way,, spying 
on their friend, the husband, and so locating t 
daughter, whom they decided to steal instead of 
the wife. oe 

The hero conveniently overheard the plans of the 
gypsies, holding. his hand to his ear as “he stood a 
few feet away, to prove he was hearing what then 
had-to. say, and then the hero took the daughter 
to.the home of the intended victim which made it 
necessary for the gypsies to steal her anyway. When 
he learned that she had been.stolen, he called out 
the ‘members of the troop to which he belonged,. 
and this troop certainly looked as if they; might be 
long to such a-heroy 

In coming from the quarters two, niembers of 1 the 
troop allowed. their horses, to fall as they turned a 
corner, which certainly gave their dash to the res; 
cue very much of the flavor of a wepayans co 
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P: e in one of Mac Sennett’s comedies. If the 
who made this film knew anything about films, 
seriously hoped that this be accepted as a produc- 
ion, he surely would have made that particular 
ene over. 
I have tried to give you a comparative idea as to 
vhat this was all about; but I must confess that it 
fook a lot of figuring to diagram it to myself, and 
| cerainly know that almost any audience will be 
ick, sore and disgusted before the offering reaches 
he fifth reel. 
There is much action—much too much—and many 
oking scenes, with a few fist fights. There is one 
ballroom set with a lot of extra people and friends 
of the studio manager dancing in their best ‘“‘bib- 
ind-tucker,” but there is nothing about any of this 
which can be considered éligible to belong in a real 
production. 
The girl who played the daughter was not bad- 
ooking, and, if properly directed and encouraged, 
he might be very good. The rest of the cast proved 


Harry Carey in 


LOVE’S LARIAT 

Bluebird 

DIRECTORS ..George Marshall and Harry Carey 
UTHORS....George Marshall and J. W. Pearson 
SEOUL IC PRIVLELIN  . Oe Halsts,. gt he gets eet Milton Moore 
BA OWN FT OB Br ae Old stuff dragged out 
ER Menara ge 5.6 ato 5 Old, not good feature 


PR BRCTION “oi... Lacked finishing touches 
ROSS AiO FE Na, 40 aaa s SUR ed oR ate. Good 
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NCE upon a time this idea was good. It 
has been demonstrated quite often that 
this was a good idea for films, because 
it has been used many, many times. 
There was a time when this was con- 
‘sidered good material for a one-reel. It 
seems hard to realize that a prominent 
company would put this same idea out 

oday in five-reel form. 
The story tells of a cowboy who is left a fortune 
roviding he would live in the city. He leaves his 
ative haunts, taking a half-dozen friends. with him, 
most of the offering has to do with the at- 
losphere of the town in which he lived originally 
nd the many trials and tribulations. of himself and 
lends in:attempting to fit into the big city life. 

The villain, who is to get the money if the cow- 

‘fails to live in the city, makes an agreement 

bth a vaudeville performer to make love to the 

ewboy and then throw him down so that he will 
ae. town. 


S: and has a fight with the villain, with the story 
ding: ‘showing him happy with the girl. 

rey take five reels. here to show. us this marvel- 
Ey new situation of a group of cowboys trying 


ed and. _ showing a preference for the floor with 
ddle for” a pillow. 


arene sear 
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that they were beyond hope. 


’ been intelligently elaborated. 
does encourage him, but falls in love herself, 
d then, of course, the cowboy overhears the plot- — 


ait home in the city. All of the old bunk is . 
ychiced,. even. the stuff: of béing unable to sleep: 
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ae Boi k They all looked and 
acted like first attempt amateurs. 

The original willun was particularly poor, and I 
gust know that most fans will get a good eee out 
of the first glimpse they get of him after the 1 apse 
of seventeen years. \He Toons. up with a little 
goatee and a moustache that will strike most any- 
one as being very funny. He is not a finished artist 
irom any angle, and surely he does not know how 
to portray such a character. 

I surely would advise-you to stay away from this, 
unless it happens that you have a ih where they 
never stop to analyze anything and only want a lot 
of wild-eyed melodrama. 

If you can get this for a couple of dollars, and 
you have such a house to play it in, it might be.a 
pretty good bet. Don’t let anybody ever convince 
you, however, that he is doing you a favor when 
he books it to you very, very “cheap. If you have 
an audience which knows anything about good pic- 
tures steer clear of this one. 


ANCIENT ONE-REEL IDEA DRAGGED INTO FEATURE LENGTH 


Harry Carey, as the hero, worked hard, and Olive 
Fuller Golden, as the girl, proved quite pretty, al- 
though she did not demonstrate in this that she 
has any real dramatic ability. She was given véry 
little opportunity to work, and, since she has the 
appearance, it is possible that some director may be 
able to get great work from her. 

You will undoubtedly get a lot of complaints on 
this if you play it, because there is ngthing distinct- 
ive about the offering and the story is so ancient 
and the situations so hackneyed that almost every- 
one will remember having seen some such film sevy- 
eral times in the past. 

If your audiences are not critical, it may be that 
this will make a very fair impression, because of 
the Western town atmosphere and of the fact that 
it has been demonstrated in theatricals in general, 
that very often the old stuff goes best. 

It seems to me that in this case it is not so much 
of a crime for the old theme to be used, but surely 
I believe it would have been better to have disguised 
it with enough new twists to make it somewhat dif- 
ferent. This plot, as it stands, is so simple and so 
elementary that it almost seems pitiful. Scores and 
scores of scenes are taken’ up with bits of business 
having to do with cowboys getting drunk or other- 
wise entertaining themselves. That certainly is not 
five-reel feature material. 

Technically speaking, the exteriors and interiors in 
many cases were marred by there’ being too much 
foreground. There was nothing that could be called 
real artistry about the composition of any of the 
exteriors, and the interiors remained sets at all 
times. They did not register as’ “honest-to-good- 


~ ness” rooms: 


Taken as a whol 
tion built around 


e, this is a’ painfully slow produc- 
a very old idea which has not 
I would skip this if 
possible, and certainly if I played it I would not 
promise too much. 

If you have an audience which will probably see 
the funny side of this and will not criticise too 
much because the story is old, you might get this 
over by making it plain that it is an offering having 
to do with an attempt to’ civilize a true son of the 
Great West. 

Others in the 
. Quinn. 
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cast were Neal Hart and William 
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C. M. ACKERMAN (Ackie) 
ACTOR-AUTHOR-DIRECTOR 


PALACE PLAYERS te CORP, 
TIMES BLD 


JACK HARVEY 
FEATURE PRODUCER 
Address Screen Club, 165 W. 47th, N. Y. 





REX INGRAM 


ATURE PRODUCER 


BERT ANGELES 
FEATURE DIRECTOR 
Address, Screen Club, 165 W. 47th, N. Y. 





GEORGE D. BAKER 
PRODUCING FEATURES 
VITAGRAPH 


GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 
a ey 


BERT -CARBER 
TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 


JOSEPH KAUFMAN 


DIRECTOR 
FAMOUS PLAYERS 





HAL CLARENDON BURTPON; KING cduces of Mas 


Angel 
FEATURE PRODUCER and The  Reapers—Equitable. 


Souls 
UNIVERSAL Aflame—Metro. In Preparation—The 


Spell of the Yukon—Metro. 


HARLEY KNOLES 
FEATURE DIRECTOR 
PREMO FEATURE FILM CORP. 








JAMES DURKIN 
FEATURE PRODUCER 
EQUITABLE FILM CORPORATION 


FRANK KUGLER 
DIRECTOR 
Address Screen Club, 165 W. 47th, N. Y. 


J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 


MARSHAL FARNUM 


FEATURE PRODUCER 
Address Screen Club, 165 W. 47th, N. Y. 


EDGAR LEWIS 


GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


O. A. C. LUND 


HARRY MYERS 


VIM COMEDIES. 
Address Screen Club, 165 W. 47th, N. Y. 


CARROLL FLEMING 


PRODUCING DIRECTOR 
Address 607 W. 147th St., N. Y. City 





FRANCIS J. GRANDON JOHN W. NOBLE 
LATEST RELEASES: FEATURE PRODUCER 
Edmund Breese Mme. Olga Poueee B. A. Rolfe-Metro Pictures Corporation 
POPULAR PLAYS AND PLAYERS 


“CAMERA MEN” 


When in need of a camera man, notify 


CINEMA CAMERA CLUB 
1006 Times Building Bryant 6558 











Edmund Lawrence 
FEATURE PRODUCER 


CURRENT RELEASE 
THESCARLET WOMAN with Mme. PETROVA 
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UNIVERSAL FILM CORPORATION |THANHOUSER 


CONTRACTING _ FEATURE PROD’CRS} 


Tully Marshall ~_ 
STAR with D. W. GRIFFITH 


FINE ARTS-TRIANGLE 
LOS ANGELES, CALIFORNIA 
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WILFRID NORTH | 
DIRECTOR 
VITAGRAPH 


EUGENE NOWLAND > 


PRODUCING FEATURES B | 
NEW ROCHELLE} | 


RENE PLAISSETTY 
FEATURE PRODUCER 





PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 


CHARLES M. SEAY 
FEATURE PRODUCER 


FREDERIC SULLIVAN 


DIRECTOR THANHOUSER 
Screen Club 


JAMES VINCENT 
PRODUCER 
FOX FILM CORPORATION 
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THE WHARTONS 


Address, Ithaca, N. Y. 
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KING BAGGOT 


STAR—IMP—UNIVERSAL 
[Address Screen Club, 165 W. 47th, N. Y. 


DOROTHY BERNARD 
FOX FILMS 


EVELYN BRENT 


INGENUE LEADS 
POPULAR PLAYS AND PLAYERS 


HECTOR DION 
PLAYING LEADS 
Address Screen Club, 165 W. 47th, N. Y. 


NICHOLAS DUNAEW 


Playing Characters and Directing 
WORLD FILM CORPORATION 


DOUGLAS FAIRBANKS 


WILLIAM FARNUM 
FOX FILMS 


WILLIAM GARWOOD 
UNIVERSAL FEATURES 


HOBART HENLEY 
STAR 
UNIVERSAL FEATURES 


HARRY HILLIARD 
FOX FILMS 





STUART HOLMES 
LEADS—WM. FOX PRODUCING COS, 


Address, Screen Club, 165 W. 47th, N. Y. 


GAIL KANE 
THE EQUITABLE GIRL 


ANTHONY KELLY 
PHOTO PLAYWRIGHT 


Screen Club, 165 W. 47th St., N. Y. C. 


KATHERINE & JANE LEE 
FOX FILMS 
Address, 243 W. 46th St., N. Y. City 


JOHN LEHNBERG 


HEAVIES 
Address, Thanhouser and Screen Club 


HENRI LEONE 


ddress, 60 S. 12th Av., Mt. Vernon, N.Y. 
Phone 1353-M, Mt. Vernon, 


PIERRE LE MAY is 
me. Petrova in “PLAYING wish 
weTRES Address, 575 West End Ave. 


FRED MACE 
STAR 
KEYSTONE-TRIANGLE 


BEATRIZ MICHELENA 


CALIFORNIA MOTION PICTURE 
CORPORATION 


MARY MILES MINTER 


STAR 
MUTUAL FILM CORPORATION 


MARY MOORE 


Recently in “UNDER SOUTHERN| 
SKIES” and “THE GREAT DIVIDE.” 


Address care Tom Moore, Screen Club 





TOM MOORE 


WHO’S GUILTY SERIES 
Arrow Film—Pathe 


HARRY T. MOREY 
VITAGRAPH 
JAMES MORRISON 


VITAGRAPH 





VIRGINIA NORDEN 
BALBOA STAR 


MABEL NORMAND 


Address, Mabel Normand Feature 
Studios, Los Angeles, Cal. 





WARNER OLAND 


HEAVY LEADS 
FOX FILM CORPORATION 


MURIEL OSTRICHE 
EQUITABLE STAR 


NANCE O’NEIL 


MARY PICKFORD 
FAMOUS PLAYERS COMPANY 


MILTON SILLS 
FOX FILMS 
WILLIAM E. SHAY 


Direction Herbert Brenon 
FOX FILMS 










JACK SHERRILL 


FROHMAN ocr CORP. | 


ANITA STEWART 
VITAGRAPH 






JULIA STUART 

LEADING CHARACTER ACTRESS | 

EERLESS STUDIOTWORLD FILM 
CORP., FT. LEE, N. J. 
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BARBARA TENNANT 
PARAGON 


ROSEMARY THEBY 
VIM COMEDIES 


WILLIAM Ae TOOKER 


Latest Release: Fool” ft peeked: 
FOOL’S REVENGE Fox: Film 






















FRED TRUESDELL 
Former Feature Leads Eclair and World} 


Address, No. 2 Marble Hill, N. Y. 
Phone Marble 775 


LILLIAN WALKER 





ROBERT WARWICK 


THE PLAZA 
{ NEW YORK 


CLAIRE WHITNEY 
STAR 
FOX FILM 





CRANE WILBUR 
HORSLEY MUTUAL STAR 
BEN WILSON 


DIRECTING and STARRING 
UNIVERSAL 


ELEANOR WOODRUFF 
PARAGON 


CLARA KIMBALL YOUN 


Clara Kimball Young Corporation 
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Quality Films 
Reasonable Prices 
Attractive Posters—Efficient Service 


HE Exhibitor who uses UNICORN FILM SERVICE will receive 
Tite highest quality of one and two reel subjects. There is some- 

thing refreshingly different about UNICORN pictures—the come- 
dies are really humorous, the Westerns are full of life, and the dramas 
tell a strong interesting story—plus the fact that the casts are made 
up of stars and prominent actors of national reputation—and, best of 
all, the prices for service are particularly reasonable. 


We release twenty-one reels per week—three a day. 


UNICORN FILM SERVICE POSTERS are of exceptionally strik- 
ing designs, the kind you have always been looking for; one and 
three sheet posters with one reel subjects; one, three and six sheet 
posters with two reel subjects. 


The efficiency of our organization is something you will learn 
through association. 


EXCHANGES: 


New York City . . 130 West 46th St. H.W. Harwell Indianapolis . . 129 W. Washington St., J. W. Cotter 
Boston . ; . 207 Pleasant St. S. M. Moscow Chicago . ‘ Mallers Bldg. F. McMillen 
Springfield . 167 Dwight St. Wm. F. O'Brien Milwaukee . . 420 Manhattan Bldg., Chas. Barolet 
Bangor . . Eastern Trust Bldg. W.J. Brennan Cleveland . . 750 Prospect Ave. C.M.Christenson 
Buffalo. 4 . 23 W. Swan St. H. E. Hughes Pittsburg 5 . 125 Fourth Avenue R. E. Peckham 
Syracuse : . 565 S. Salina St. _ Geo. A. Hickey Detroit z . 183 Jefferson St. W. D. Ward 
Albany . a . 680 Broadway William Lawrance Toledo 4 . 415 Summit St. J. A. Adams 
New Haven . . 79 Commerce St. Ben G. Salvini Cincinnati. . 431 Walnut St. Harry E. Coffey 
Eyap iste a ae Ving St. f Peer ce Denver . = . 1436 Welton St. L. Goldstein 
ilkes- Barre, 3. Pennsylvania Ave., .R. Wallace wtos 

Washington, D. C. 434 9th St., N. W. Warren A. Kline ese ms wie ae 
St. Louis 3 . 3628 Olive St. Sam Werner ; f 

Kansas City . . Gloyd Bldg. J. W. Morgan To be Opened 

Wichita . ; . Unicorn Exchange John Brainard Atlanta San Francisco Dallas Salt Lake City 
Minneapolis . . Produce Exchange J. C. Woolf Seattle Portland New Orleans Los Angeles 


The men in charge are experienced film men who will co-operate with you in every 
way. Write the exchange in your territory or direct to the New York home office. 


UNICORN FILM SERVICE CORPORATION 
126-130 West 46th Street New York City 
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; Features Reviewed 
| THIS WEEK 


Louise Lovely, Francelia Billington and Rupert 
Julian in 


BETTINA LOVED A SOLDIER. . Bluebird 


| ee an Walker in 
fh) HESPER OF THE MOUNTAINS 
| : Vitagraph-V. L. S. E. 


- Theda Bara in 
me UNDER TWO FLAGS........... Fox Film 


J. Warren Kerrigan in 


| THE BECKONING TRAIL... 


.Red Feather 


| Marshall Neilan, Mary Charleson and George 
| Fawcett in 

m1 HiE PRINCE CHAP...... Selig-V. L. S. E. 
ie Charles Chaplin in 

BN Be ACM see iss. a es Chaplin-Mutual 


‘ Vivian Martin in 
THE STRONGER LOVE 
Morosco-Paramount 
_ Rita Jolivet in 

oN INTERNATIONAL MARRIAGE 
F Morosco-Paramount 


~ Orrin Johnson and Robert Frazer in 


» THE LIGHT AT DUSK...Lubin-V. L. S. E. 


_ Lina Cavalieri and L. Muratore in 
_ THE SHADOW OF HER PAST 
Foreign Production—Pathe Gold Rooster 


Mario Doro in 


_ COMMON GROUND 








See. Lasky-Paramount 


 Ormi Hawley in 
| HER AMERICAN PRINCE 
: Mutual Masterpiece 


Strene Fenwick in 
Boe CHILD OF DESTINY 
Columbia- Metro 
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FROM MANUFACTURERS OF FEATURES 
ENDORSED BY THE M. P. EXHIBITORS LEAGUE OF AMERICA 


I See Every Feature! 


eel 
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have: been 
| greatly surprised 
recently: to sshd 
many friends 
seem rather star- 
tled when I in- 
formed them, in 
reply, ‘tow either 
question, that I 
see every film re- 
viewed in “Wid’s” 
personally. I have 
announced this 
fact a number of 
times but I sup- 
pose, like many 
other things, it is 
something which 

must be ham-.- 
ag mered in, in order 

that it be  thor- 


| 





\ \D : 


oughly understood. 

My reason for taking this genuine burden is 
that I believe it has been one of the biggest 
elements in the success of “WID’S.” There is 
no question about the fact that every indi- 
vidual may see a film production from a dif- 
ferent angle. This editorial is not to bore you 
with a detailed statement as to my experience 
and my qualifications to judge films for you, 
but it is to emphasize the importance of my 
plan. 

In every trade pubiication to date, and in 
every sort of review service ever offered to the 
exhibitor, more than one man’s opinion figures 
in the week’s work, with the result that. it is 
never possible for an exhibitor to take the re- 
views of all the features for that week and 
come to any sort of an estimate as to which 
were the better offerings. 


I frankly admit that it is always possible for 














anyone to be in error, but sure 
that if you have the opinion of one man on all 
the features, it gives you an opportunity to 
make comparisons from his viewpoint. 

If you are reading reviews where you have 
the opinion of one man on three of them, an- 
other man on four, and four or five men cover- 
ing the other eight, it is certainly impossible 


for you to decide which of those fifteen films. 


is better, because you are considering them 
from the viewpoint of a half dozen reviewers, 
with the unfortunate condition that possibly 
one or two of these reviewers are very capable, 
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it is a fact with the others decidedly inexperienced an 
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without intelligent perspective. Cz re s 

I will appreciate it if you will emphasize that 
point whenever you are advising a friend to 
subscribe to “WID’S,” because I believe it to 
be the’ most important feature, of my service. 

Certainly I believe that I have had the most 
varied and comprehensive experience of any © 
man writing reviews of features, and fortunate- 
ly I have lived in a small town in the Middle 
West long enough to be able to give an audi- — 
ence angle which is rather broad, instead of 
the narrow viewpoint of the confirmed New — 
Yorker. 





MUSHY, ARTISTIC, ROMANTIC EFFORT LACKED STORY MATERIAL 


Louise Lovely, Francelia Billington and Rupert 
Julian in 


BETTINA LOVED A SOLDIER 


Bluebird 
DIRE CTORIG . eA line bates cn Rupert Julian 
PARR ©) FR Bees dino <tr s eeke) bie cee ae Ludivoc Halevy 
BAMERAMAN Pa... osl thee . Stephen Rounds 
SCENARIO BY ai. ..00g0.20 453 eee KE. J. Clawson 
INST AGW EOL E een. epee ere Artistic but mushy 
BTORY 0064. ye. 5s of Vepeant material 
DERECTION 2350 oo. eed Cle ate Just fair 
PHOTOGRAPHY \ 520.6 Sas Excellent 
Hen GED TINGS ie oaks. ase aes ene Some very artistic 
CAMERA WORK 00) 05.05. 3: ee Splendid 
BP PSEC hh a oe ss ee athe s Seek Pretty and “heroic” 
SUE PO Rin eee Wrens. toes os Handicapped by story 
PENT EIRIORS ii ckga ic tga o's Some very beautiful 
PN TERIORS Seige. ok Sods 2 0k) a ean ee Good 
POTCTAT Lunesta te. te eae hc Story slipped at times 
MWENGTLH i is les oo ee oes. ene Five parts 


HILE undoubtedly we must give credit 
i} for the artistry shown in the pro- 
duction of this, it is certainly true 
that the story is decidedly weak with 
long stretches of film where nothing 
happens, and it is made worse by the 
painful obviousness of the few events 
which do happen. 

In a few words, the story concerns two beautiful 
young American girls who buy an old property in 
France. One of them falls in love with a young 
soldier, nephew of an abbe. The young soldier, 
after about three reels trying to decide which of the 
two sisters is the better looking, discovers that he 
is in love with the one who loves him. He tries to 
forget this love because the girl is so wealthy. 

Another soldier persists in his attentions to the 
young lady, but they make no impression, and finally 
we have a duel between the two men, in which the 
hero gets the better of it. The villain then hires a 
couple of thugs to horsewhip the hero, with the re- 
sult that on the finish he obligingly pulls his hat 
down over his eyes, covers his body with a cloak and 
walks to the appointed spot, receiving the horse- 
whipping himself. Meanwhile the hero agrees to 
marry the wealthy girl after being commanded to do 
so by the abbe. 

Unfortunately we get so much mushy romance in 
this that it becomes sickening. Both the hero and 
the villain, played by Rupert Julian and Douglas 
Gerrard respectively, overplayed most of the time, 
using extravagant gestures which will get laughs 
on many occasions. There is entirely too much of 
the “hand-on-the-heart” stuff, and the use of two 
or three reels in the first of the film trying to de- 
cide which of the two girls was the prettiter, was de- 
cidedly tiresome. 
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As a matter of fact, Miss Lovely and Miss Bill- 
ington are both very good to look at, but you can- 
not make a feature film these days out of beauty 
alone. 

Many of the exteriors were artistically lighted, 
and the photography was excellent throughout. 

We are told in the latter part of the film that the 
hero was going away the next morning. If he was 
a soldier, I would like to know where he was going 
and what right he had to go. This was not ex- 
plained. 

THE BOX OFFICE ANGLE. 

Considered from the audience angle, this is an ~ 
offering which will get over if your patrons care — 
for the. romantic, handsome-hero, beautiful-shero 
stuff, regardless of whether or not they “act all 
over the place.” 


When it comes to story, there is none to this, the 
only possible suggestion of plot being the fact that 
the hero has to be commanded to marry the girl he 
loves before he will do so. This won’t register as 
convincing with modern Americans. 

Technically, the production is quite artistic and 


is concerned. J]. am very much afraid, however, 
that most of your patrons will object decidedly to 
the over-acting and to the weakness of the story. 
If you have this booked and expect to play it, I 
would talk about the fact that this is a picturiza- 
tion of Ludivoc -Halevy’s novel, “L’Abbe Constan- 
tin.’ It is a question in my mind whether or not 
this will mean anything to your patrons, but it 
sounds good anyway. 3 


The cast gives you a chance to talk about it being ° 
“made up of stars,” and I would mention the names 
of Louise Lovely, Francelia Billington, lkupert 
Julian, Zoe Du Rae, Elsie Jane Wilson, George 
Berrill and Douglas Gerrard. Possibly some of your 
patrons may have never heard of some of these 
people, but.I would use their names just the same. 

You can claim three stars: Miss Lovely, Miss 
Billington and Mr. Julian, since each of these has 
been starred in the past in something. 

I would talk about this being a very artistic pro- 
duction of one of the great romances of fiction. 
You can safely promise that there is plenty of heart 
interest. As a matter of fact, there is more “heart 
interest” than anything else, with the emphasis on 
the “heart.” 


Since it was necessary for Miss Lovely to plead 
with Mr. Julian to marry, you might ask: “If a 
verv wealthy, beautiful, American girl insisted on 
you marrying her when she knew you loved her, 
what would you do—would you need to be coaxed?” 
“Would you believe that Rupert Julian must be com- 
manded to marry beautiful Louise Lovely in the 
latest Bluebird release, ‘Bettina Loved a Soldier?” 
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Lillian Walker in 


-HESPER OF THE MOUNTAINS 


Vitagraph-V. L. S. E. 


BererG CoG) re eeere .. JMR es icra Wilfrid North 
PARAL HOR: 054.53 De, s+, SN, Wed eeTah oe ets Hamlin Gariand 
GCAMERANTAN 6.2". ic aeilns cs ace jes Thomas Molloy 
PSA IEL OM Binks oy aie ees Messy, Western melo 
SOON tet gree Petia « Mees | Wandered; never gripped 
Ares eC) Nias ets hs. epee eoarajenute slope er epee ees Just fair 
BER ACSIA REINO... Brerire sts. shiek spe i: 2a he ee Fee Good 
eG Eee IN Chere ers. SMS acon Bnd Some effective 
Be PN CE TV COIR TCG. OM dd, Se ay Skee Suede ver ove Good 
DouA Rees. sok ones. Ram) 2 Pleasing but handicapped 
SN TO) Fel measat sate... tama beat stearate Not their fauit 
Here A eek LOIS “Sahel as! cee da 6 Some very beautiful 
EN Eats POUINS Denies. Cees co bate ets eles A bit “stagey” 
Poe ee eR 5. ANP A care aeoeeotee ag 8 Muddled 
easrIN Gretel emer arntin: . vamos |. fe 2.6 8 acs Sraseieoect = Five parts 


HILE Miss Walker gives us a very 
pleasing performance in this, and 
Mr. Overton, in support, has a good 
personality for a hero, still the story 
was so old as to the central theme, 
and so badly muddled in the telling 
of it, that the offering as a whole is 
decidedly disappointing. It wanders 

along from one incident to another without at any 

time really gripping the attention, the result being 
that it is a rather disappointing feature. 

~The plot had to do with a young Eastern girl and 
her brother coming West, the brother being a 
worshipper of the Western types while the Eastern 
girl was quite sure that she could not stand the 
Western life. 

The villain loomed up in the person of a gambler, 
in the Western mining town, who had formerly 
been a classmate of the hero at West Point. They 
had been dismissed because the villain lost his 
temper when he was reprimanded by his superior 
when they got in late one night. 

Most of the action had to do with a strike by the 
miners with the hero, who was working on another 
mine, treating his employees squarely and making 
an effort to keep the miners from destroying the 
property of the other companies. 

The villain, of course, developed an interest in 
the heroine, Miss Walker, which added complica- 
tions, and then finally we had, after much prelim- 
inary preparation, a short skirmish between the 
strikers and the young army of deputy sheriffs, all 
neatly uniformed such as a sure enough posse of 
deputy sheriffs never were, with the skirmish inter- 
rupted by the timely arrival of the militia, which 
offers a fine opportunity to play the Star Spangled 
Banner. 

“At the end, after her many trials, we find the 
Eastern girl willing to admit that the Western man 
is a “reg’lar fella,” and a title tells us that when she 





returns to the East to think it over, she feels that 








WANDERING, MESSY MINE STRIKE MELO HANDICAPS STAR 





society is now drab and hollow. If the specimen of 


society shown in the film is to be considered under ~~ 


this head, I would certainly agree with Miss Walker. 

Just to prove that he did not belong among regu- 
lar red-blooded folk, Miss Walker laughed at him, 
and he fell into a fountain to add conviction to the 
fact that he was not the proper sort for her to marry. 
Anyway, she proceeded to wire for the hero to come 
on East, since she was waiting for him. 

Miss Walker has given us a number of splendid 
characterizations recently, and it seems to me that 
it is asking too much of her to expect her to make 
good with this sort of material. 

This offering started off rather well, with some 
good comedy touches where Miss Walker first ar- 


‘rived in the West and the hero tried to pose as the 


cook instead of the foreman of the ranch, but when 
the strike problem got mixed into the plot, it wan- 
dered badly. 

In one place, after the villain’s mistress had at- 
tempted to shoot up the home where Miss Walker - 
was staying, we found the villain rushing into the 
house and hammering at Miss Walker’s door, with 
the film cut at this point to take up a scene between 
Miss Walker and the hero with everything perfectly 
calm. I don’t know what happened to the villain. 

Since this was at the end of a reel, it was barely 
possible that the operator picked up his new reel 
too soon. 

There were some decidedly beautiful exteriors in 
this, and a few of the interiors were effectively 
lighted. We found back-drops visible through the 
windows of some of the interiors,.though, with the 
result that this made them seem rather “stagey.” 

Others in the cast were Donald Hall and. Rose 
Tapley, Donald MacBride, Denton Vane, Robert 
Gaillard, Templar Saxe, and Josephine. Earle. 

THE BOX OFFICE ANGLE. 

Taken as a whole, this production will hardly 
register satisfactorily unless you have an audience 
which is willing to sit through a lot of melodrama 
without trying to analyze too carefully the “why” or 
“wherefore.” An intelligent audience will lose pa- 
tience’ with the muddled, messy manner in which the 
story has been told and will decide that they are not 
pleased. An audience which makes allowances for 
everything providing there is some action, will 
possibly think this a rather pleasing offering. Surely, 
this is not as good as the recent Vitagraph produc- 
tions starring Miss Walker. 

In advertising this I would speak of it as a story 
of the Colorado strikes, picturing the lawlessness of 
the Western mining country. You can, of course, 
play up Miss Walker, and she has enough good 
scenes to justify the attendance of all. those who 
like her work. 

I would not promise too much on this one, because 
your audiences may be sadly disappointed. It is 
simply the old Western melodramatic stuff without 
hardly anything that can be called a new angle. 
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Theda Bara in 


UNDER TWO FLAGS 


Fox Film 
TRI CLO Rips: ie snttecobees tate ware J. Gordon Edwards 
AUTHOR oo. c a hha teies oe). « Se Ouida 
CAMERAMAN. od... octtiens «> 0's Phillip E. Rosen 
EP SCENARIO BY %.0....ches: s+ +e: > ae George Hall 


PAS A WHOLE), §..00., 43° Wonderful audience fiim 
MBO RY 8.02, eas Bes tdedh ees - Holds every second 
DIRECTION: &. ooo ccidk oly. 06 Excellent 
PHOTOGRAPHY oto. oag.. 2s.) Very good 
ThA SMB ES CAS Gl atin: Sicko ti's.01 ou ore Some very effective 
CAMERA WORK (cal. ais: o- aem Unusually fine 
SHIUAN Rivets ant sears ee eee Vivacious, forceful, appealing 
SUPPORT. 2. ak cece dateie ss oe a ‘,.. Excellent 
XC DFO O'R Gate maere aster ia ele cer Splendid atmosphere 
NUDE R TORS iors tot 6 cede seal 6 nr Very fine 
HOA LT eR ea, We tone sattaliets Great; one or two slips 
EIN Gr EA es are slong» West oh re Six parts 


NY exhibitor should be able to clean up 
with this. The name of the film will 
pull business, and surely the opportunity 
to offer Theda Bara in a sympathy role 
with the promise that she will absolute- 
ly make good, should be in itself a sure- 
fire attraction. 

The production is an excellent one as 
to the telling of the storv and the atmosphere of it 
all, and I want to compliment the man who edited 
this, because the film has been exceptionally well 
cut for tempo values. There is a swing to the ac- 
tion which grips and holds the interest, and at times 
it moves with a rush that is compelling. 


There are several thrills, all introduced logically, 
and the offering builds from start to finish with an 
intelligent knowledge of dramatic values. The 
climaxes are reached with effective scenes preceding, 
and every point goes over with a “bang.” 

For one thing, this film stands as a ‘personal tri- 
umph for Miss Bara. She gives a characterization 
as “Cigarette” which will never be forgotten be- 
cause of the buoyant enthusiasm and vivacious per- 
sonality which she registers with perfect freedom 
from anything theatrical. She gets into the spirit 
of the part wonderfully well, and surely her 
“Cigarette” will long be remembered. 

The supporting cast were very good, Herbert 
Heyes, as the hero, being a dignified, forceful figure, 
with Stuart Holmes giving us his usual dominating 
characterization of the villain. Claire Whitney was 
beautiful, refined and altogether lovable as the Eng- 
lish sweetheart, and Stanhope Wheatcroft, as the 
younger brother of Mr. Heyes, did well as the weak- 
willed forger. Joseph Crehan made a minor part 
stand out by clever work. 


For those of you who are not familiar with the 
story of this famous drama, I will sketch it briefly. 
The hero’s younger brother after losing heavily 
at cards forges the name of their friend to-a note. 
The money-lender who has taken this note arrests 


the older brother for the forgery, and the latter 
does not deny the -crime but escapes from the 
officers. 


The train which he boards is wrecked and many 
bodies mutilated, with the result that he is reported 
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killed while he in reality goes to Algiers and enlists 
in the French foreign legion. 

Cigarette, grand-daughter of an old soldier, is the 
daughter of the regiment. She sells drinks to the 
men and is everybody’s friend. Having been dec- 
orated for bravery in battle, she is respected by all. 
The refinement of our English hero attracts her 
and she learns to love him, he showing a friendly 
interest. 

The wife of an Arab chief is captured by the men 
and insulted by the villainous commander of the 
post, but she is rescued by Cigarette. The com- 
mander orders the hero to return the wife to the ™ 
Arab chief, thinking that the hero will be killed in 
doing so. The Arab chief is very grateful, however, 
and our hero returns safely. 

Following this we have many human-interest in- 
cidents of army life developing the colonel’s desire 
to play with Cigarette, her contempt for him, the 
hero’s interest in her and her love for the hero. 

One day a party of English arrive, among them 
being the little girl, now grown to womanhood, who, 
as a child, had “been an ‘admirer of our hero. The 
younger brother now bearing a title due to the 
death of his father, was also in the party. 


The hero was recognized by his former friends 
and in passing days he learned to love the English 
girl. Her preference for him angered the com- 
mander, who, finally, in a temper, insulted the Eng- 
lish girl, with the result that the hero drew his sword 
and fought him. Cigarette ended the duel by break- 
ing the “commander’s sword with a candelabra. 

The commander then ordered the hero shot for 
insubordination, After the regular court-martial, he 
was declared guilty and sentenced to be shot the 
next day. We have then a daring ride by Cigarette 
across the desert to reach the Marshal and secure 
a reprieve. 

She gets the ddsived document and then begins 
her ride back to the post. After an exciting en- 
counter with Arabs, who chase her to the coast, 
with the result that she dives into the sea, she is 
captured and taken before the chief who releases 
her when he recognizes her as the girl who aided 
his wife. He gives her an escort to the edge of 
the desert, and she arrives with the reprieve at the 
last moment, riding in with the papers in her hand 
just as the shot was fired. She is killed by the 
bullets intended for the man she loved and dies in 
his arms kissing the flag of France. 

This, of course, left the happy ending between 
the two English lovers, which, I am glad to say, 
the director thought it unnecessary to show. .This 
story may sound melodramatic to you, but I can 
assure you that it has been presented so well that 
it never becomes unpleasant “meller.” 

I want to comment particularly upon the clever 
manner in which Mr. Edwards has introduced close- 
ups into the action, these intimate views being in- 
telligently inserted in the cutting so as to make 
the important: scenes register with twice the force 
that would have resulted had these close-ups been © 
omitted. 

We have some exceptionally beautiful bits of Miss 
Bara at close range, and all of these views of the 
various characters which were used in cutting and © 
flashing during the dramatic moments have a 














ticularly well chosen, the railroad station being 
splendid. The Algerian atmosphere was very ap- 
propriate with the exception of a few slips. We 
find a waterfall at one place which will jar a bit, 
because while I have never explored Algiers, I am 
sure that the popular impression does not combine 
the thought of waterfalls and streams of water with 
that desert country. 

The scenes showing the thick woods will also jar 
a little, and I believe there was a little too much 
grass in some of the exteriors which were supposed 
to be desert scenes. For the most part, however, 
the Algerian exteriors were very good, the atmos- 
phere of the town itself being excellent. I doubt if 
a considerable portion of any audience will be 
offended by any of these exterior slips I have men- 
tioned, because the film itself is so interesting as to 
keep the mind away from such analyses. 

It is a question in my mind as to the advisability 
of retaining all of the scenes which showed horses 
falling from rocks into the sea, because, as a rule, 
audiences are opposed to seeing animals injured. 
These scenes are surely thrills, but I believe they 
will antagonize quite a lot of people. 


THE BOX OFFICE ANGLE. 


As a whole, I can tell you that this production is 
one which can be counted on as a sure-fire winner. 
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psychological effect upon an audience which is un- 
derstood by too few of our directors. 
The exteriors used in the English scenes were par- 
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It ought to go big with any audience, anywhere, 
and should be good for several days, because it has 
that “pep” and swing to it which makes people talk. 
It is also a film which moves so fast that the action 
holds every minute. It could be seen a second time 
by those who appreciate Miss Bara’s work and en- 
joy watching forceful drama. You can safely go the 
limit in boosting this. It is a splendid production. 

In advertising this offering I would be very par- 
ticular about making it known that Miss Bara has a 
sympathy role in this, which has been played by 
some of our most famous actresses. She, through 
the fact that she is working before the camera, has 
the opportunity to get much more from the part 
than any of our stage stars, because she has greater 
scope for presenting her characterization. 

I would advertise along these lines: “If you have 
learned to hate Theda Bara, see her in ‘Under Two 
Flags’ and you will ever remember her personality 
as registered in this drama.” 

If you want to make it briefer for banner or bill- 
board use, have it read like this: “If you hate Theda 
Bara, see her in ‘Under Two Flags’ and learn’ to 
love her.” 

I would mention Stuart Holmes and Claire Whit- 
ney in my advertising, because these two Fox stars 
are well-known to your patrons and their presence 
in the film will help to pull you business. 

Herbert Heyes is an unknown quantity as to box- 
office value, but he is a handsome hero who will 
make many friends. 


RATHER ARTISTIC WESTERN MELO WITH FILM HERO AT WORK 


J. Warren Kerrigan in 


THE BECKONING TRAIL 
Red Feather 
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INQ HIS is an offering which will go great 
where they like melodrama. The story 
is decidedly elementary and has no real 
redeeming feature, because it is very old 
stuff. It must be said, though, that it 
has been done splendidly, because we get 
and unusually artistic exteriors, with 
good photography and effective backlighting that 
help a lot. 

Mr. Kerrigan is a popular film-fan hero, and in 
this he has ample opportunity to be heroic. In one 
place he fights five men in a terrific rough-and-tum- 
ble fist fight with an occasional revolver shot, and 
finishes up with all of the men being strewn about 
the place and the, room a wreck. 
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A large crowd had assembled outside of the build- 
ing and he comes walking through this curious 
throng bearing his disabled partner, who had been 
put to the bad by this gang of “willuns” before 
they started in on Friend Hero. 


In the last reel, J. Warren had a chance to fight’ 


five or six men again, but this time it was an 
“honest-to-goodness-shoot-’em-in-the-eye” fight. He 
went out to claim his mine, and they chased him 
for a spell. Then he hid behind a rock and “pumped 


lead” at them with splendid results, until he ran out 


of lead, and then the “shero”’ chased in with a gun 
to assist him. But, since she had previously ’phoned 
for the sheriff, he arrived with a posse in time to 
make it unnecessary for J. W. to use her “resolver.” 

I will give you the story of this, and I know 
that it will sound familiar, but still it provides action, 
and in some houses that is more important than 
anything else. 

A young Easterner after spending much money 
foolishly, is handed a deed to a mine out West and 
told that it was all he had left. He went out to go 
to work and found that a miner and his daughter 
had squatted on his property. He did not tell them 
who he was but went to work with them. 

The “willun” was a sort of “town boss” and he 
did not like the hero, so he told him to move. 
The “willun” had a friend who seemed to be hired 
to stand by a tree and watch the hero, because he 
spent much of his time in that position. Anyway, 
when the hero wouldn’t move, the boss decided to 
run him out of the town, and after beating up the 
old miner, he sent for J. W. and started in on him 
wwith four big boys to help him. J. W. cleaned up 
‘the gang and then went out to meet a chorus girl, 
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a former friend of his from INGRLS eS who had drifted 
out to see him while on a “vacation.” 

The chorus girl brought with her a clipping an- 
nouncing that a large estate awaited our hero if 
he would apply to Box 11, The “Times.” She 
whispered of the sweet delights of Broadway and 
persuaded the hero to return to the city. Whether 
or not he got the advertised estate we do not know, 
because it is not referred to again, which is an error 
in detail, but we see him spending money carelessly 
and tiring again of the fast life of the city. 

He returns again to the West and tries to claim 
his mine, showing his deed, but during his absence 
the “willun” had taken possession, and he has to 
fight them all until the sheriff arrives. We get the 
final clutch between “J. W.” and the miner’s 
daughter who was his true love of the West. 

Others in the cast were Maude George, Harry 
Carter, Harry Griffith, Lois Wilson and Raymond 
Hanford. 

THE BOX OFFICE ANGLE. 

As a whole, this is a production which must be 
figured as good for certain audiences. It is not a 
finished film for the highest class theatres because 
of the fact that it is so “meller” but it certainly is 









‘whipping them. 


a very well-produced melodrama for houses where 
the elementary stuff is popular. 

The one slip, where we have the failure to follow 
up the “ad” about the estate, could probably be ~ 
corrected by editing if this were called to the at- 
tention of the proper people. 

In advertising this | would depend particularly 
upon the presence of Mr. Kerrigan, and I would talk 
about his strenuous fight, in which he faces five men 
in an office-room where he cannot escape without 


In billing this, I would emphasize ‘the fact that 
this is an artistic melodrama, because the artistic 
composition of the exteriors, the splendid’ lightings 
and the good photography help decidedly in making 
this more distinctive than the ordinary production. 
Don’t promise a +wonderful story, because you 
haven't it. 

You might arouse interest by some suggestions 
along these lines: “Would you rather live on Broad- 
way or on a Western trail—which would be the 
‘beckoning trail’ to you?” 

You can bill this as a struggle of a young East- 
erner to secure his rights in the Western country 
where ‘possession is nine points oi the law.” 


EXCEPTIONALLY WELL DONE HUMAN ‘BITS MAKE THIS SPLENDID 


Marshall Neilan, Mary Charleson and George 
Fawcett in 


THE PRINCE CHAP 


Selig-V. L. S. E. 
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INS ARSHALL NEILAN has done well in 
transferring this very human little 
play to the screen. He has main- 
tained the thread of the plot, which 
held little that was unusual, and has 
made the characters human, appeal- 
ing and distinctive by presenting 
scores of little bits of business which 
register ‘as human interest or comedy relief. 

As produced, this is a great audience film. It has 
the necessary elements to make good with any audi- 
ence whether they be regular patrons in a family 
neighborhood or transients from a busy thorough- 
fare. The entire offering is “classy” because of 
splendidly lighted interiors which kept the offering 
artistic, even when most of the action took place 
in the poor quarters of a starving artist. 

All through the film we have little touches ot 
human interest having to do with animals or with 
some trifling incidents between various characters. 
It was rez ally the intelligent, human presentation of 
these little touches which made this film so good. 








Marshall Neilan; the director, appeared as the 
young American artist, which is the principal part 
in this offering. Mdry Charleson appeared as the 
model at the first of the film and as the model’s 
daughter in the latter ‘part. Her work was de- 
cidedly pleasing because of the spontaneous, human 
characterization which she gave. The little young- 
ster, who appeared first as Miés Charleson’s daugh- 
ter, monopolized the scenes in which she appeared 
because of her delightful, natural work. It would 
seem as if this youngster was. truly living the part 
instead of acting it, and I know that all of the 
ladies will be charmed with this kiddie. 

George Fawcett, as Mr. Neilan’s servant, had an 
opportunity to give a wonderful characterization, be- 
cause the burden of comedy relief rested upon his 
shoulders. He held his scenes perfectly, although 
he worked quietly, and it must be said to his credit 
that his part stood out all the way with striking 
prominence. 

The bit of business towards the latter part of the 
film which had to do with his efforts to secure a 
drink without interruption, will certainly get many 
laughs, because it was well done. An earlier incident 
where Mr. Fawcett was ordered to spank the little 
girl for the statue having been broken, was an ex- 
ceptionally clever bit of business. 

The introduction of numerous animals into the 
scenes in which the kiddie and Mr. Fawcett feuree 
added decidedly to their interest. 

The story of this concerned a young Asenican 
artist who left his promised bride to seek fortune 
in London. He did not succeed at once, end through 
an unfortunate misunderstood moment when the 
friend of his fiancee saw him with his arm about 
his model who had fainted, the “princess,” as he. 
called his girl in America, had a change of heart. 

With the passing years the model died, and as a 
dying request urged the artist to look after her 
child. The child was reared in the studio and cared 
for as if she were the artist’s own. 
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The American girl visited London and refused to 
remain engaged to the artist unless he give up the 
child, because she thought that he might be the 
father of this little girl. The “princess” married an- 
other, and the artist sadly turned his face away 
from the world and devoted himself to his work. 
There was One very touching incident, which was 
a big scene in the play, where the American girl 
sent two packages to the artist on Christmas day, 
-and we find him nervously awaiting the time to 
open them, only to discover, when his patience could 
stand the suspense no longer, that she had returned 
his love letters. 

_ There was a lapse of time, ten years passing by, 
and we found the artist very successful, with the 
little girl grown into beautiful womanhood. The 
American girl, a widow, returned to London, but 
the artist did not feel the same interest. Although 
he did not realize it, his heart was lost to the little 
girl he had fathered, and he. was made to realize 
this in several well- handled scenes. 

In producing this offering, Mr. Neilan got away 
from the old routine methods and did not give us 
the terrible, painfully detailed continuity which the 
old-time producers have felt to be so essential. The 
story was registered for the most part by sugges- 
tion, and although there were one or two slips in 
the editing, which I believe were due to errors made 
after the film left the director’s hands, I am sure 
that as a whole the average audience will like this 
sort of production much better than one which 
_ carries so much detail of routine continuity. I am 
sure that an intelligent audience will appreciate this 
advanced method. When a director can suggest 2 
thought it is always to be preferred to the dia- 
gramming of it. 

There were two minor slips in the telling of his 
story. One place was where the letter was written 
by Mr. Neilan in London after his model’s husband 
had been killed in an accident, and it was received 
in America, according to the editing, before the 
model had seen her husband’s body in the morgue. 
This was simply an error in arranging scenes, but 
nevertheless it should be remedied. 


Charles Chaplin in 
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HIS is certainly a novelty and offers un- 
usual advertising possibilities, because of 
the fact that Chaplin appears alone in this 
two-reel offering. 

I doubt if there is another one man ap- 
pearing before the camera today who can 

hold an audience for two reels and get a 
goodly number of laughs while the two 


mh gt 


6 Wwips 


ba roi 


Thursday, August 3, 1916 


In another place the introduction of a character, 
“Tvan,” suggesting a friendship between him and the 
artist’s model following the death of her husband, 
was “planted” in a manner which left it entirely too 
hazy and uncertain. This was the only point in the 
entire film where the suggested action did not regis- 
ter clearly. 

A few of the little things that I have not men- 
tioned which will be great audience stuff, were the 
tin-can bell used in the Bohemian quarters of the 
artists, the show given by the kiddie and Mr. Faw- 
cett for two boys and a bulldog, the scenes showing 
a rat in the bed of the slavey, and a few other simi- 
lar human touches. 

Others in the cast were Bessie Eyton, who was 
quite pretty and effective as the dignified American 
fiancee, Cecil Holland, Charles Gerard, Fritz Wun- 
dermere, Marguerite Fawcett, Craig Royston and 
Fanny Cohen, who did well with the comedy oppor- 
tunities in the part of the boarding-house slavey. 


THE BOX OFFICE ANGLE. 


Considered as a whole from an audience angle, 
you can surely count on this asa winner. It is a 
production which will be “sure-fire” stuff for high- 
brow or lowbrow. It is classy and artistic and yet 
has a simple, direct appeal, with great human mo- 
ments. It is a production which the children will 
enjoy thoroughly. 

In advertising this I would emphasize particularly 
the name of the film, referring to it as a picturiza- 
tion of the famous stage success. Almost everyone 
has heard of this as a play, if they have not seen 
it, and you can promise that the picturization is as 


good as the production on the speaking stage was, 


because what is lost by the absence of the lines, is 
made up by the opportunity to present additional 
bits of business which could not be properly pre- 
sented on the stage. 

_ Play up Mr. Neilan, Mary Charleson and Mr. 
Fawcett, because each of them will have many 
friends. Also emphasize the fact that this is an ex- 
ceptionally human offering with delightful charac- 
terizations and enjoyable comedy touches. 


UNUSUAL NOVELTY ; CHAPLIN DOES TWO REELS ALONE 


thousand feet are being run. 


This is not uproariously funny, by the way, but it 
has a lat of very good laughs in it, and the very 
novelty of the thought makes it distinctive. Surely 
it holds, and that is saying a lot. 


Chaplin falls out of a taxi in the first scene in a 
condition sometimes called “stewed,” and then we 
have two reels devoted to his efforts to reach his 
bedroom and get peaceably into bed. 

The only other person appearing in the action is 
the taxi-driver who is present in the first short 
scene. 


Chaplin gets some very good comedy out of slid- 
ing about on rugs, chasing around a table, which 
revolves as he runs, trying to climb up two sets 
of stairs unsuccessfully, and finally out of a trick 
folding-bed which refuses to stay put. 


In playing this, I would make a lot of noise about 
the fact that Chaplin appears alone in this, because 
it seems to me that the very novelty of having a 
two-reel film with only one man in it, is worthy of 
exploitation. 
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VIVACIOUS STAR AND FINE ATMOSPHERE SAVE ANCIENT STORY 


Vivian Martin in 
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wr AKING a story of the moonshine 
») mountains seem distinctive, different, 
3 artistic and human is quite some task, 
because of the fact that this sort of 
thing has been done so much. It is 
decidedly to the credit of Frank 
Lloyd as a producer and Vivian Mar- 
tin as a personality that this offering 
registers in such a manner. 

The story is elementary but the production will 
hold all the way with any audience and it will please 
generally, because it is decidedly interesting and 
human. Mr. Lloyd has found some particularly artis- 
tic exteriors and in photographing them has managed 
to get the artistic angles which would give effective 
lightings. 

Miss Martin has entered into the spirit of the thing 
in a remarkable manner, and to see her chasing over 
the rocky hills and mountains in her bare feet is a 
sight which will startle her Broadway friends. One 
would hardly believe that she could be anything but 
a true mountain maid. Her characterization of the 
clever child of the hills carried so much of. the 
enthusiasm, and vivacious freshness of the innocent 
joy of living, that the ending, which was different 
from the accepted finish for this ancient theme, 
seemed decidedly logical and correct. 

The story of this gives a situation which is de- 
cidedly well known to film fans, there being twa 
feud families with the son of one of the families 
coming home from the city to work in that section 
and becoming interested in the daughter of the other 
family. 

In thi’ case the boy is a geologist who is search- 
ing for radium-bearing ore. He shows an interest 
in Miss Martin, who has been the cause of conten- 
tion between the brothers who were her cousins, she 
having accepted one of them at the suggestion of 
her mother “to keep the boys from fighting over 
her.” The brother who was put to one side by this 
decision became the villain, and it was he who 
stirred up most of the trouble. 

The boys had a still which they feared the stranger 
was spying on. While they were at a dance one 
night the still was burned by revenue officers. The 


oh suspected the stranger and started out to “get” 
14m 





The girl knew of this and raced ahead of them to 
warn the young man who had befriended her, and 
when she found the angered mountaineers outside 
of the cabin, she announced to them that she was to 
marry the stranger so that they would not harm 
him. 

This did not check the men until the brother who 
had been promised the girl’s hand, who was power- 
ful enough to always ‘be the leader of his clan, 
stepped forward and insisted that they should not 
touch Nell’s man. 

When the mountaineers had gone, the stranger 
started to take the little beauty into his arms, and 
then came the surprise when we saw her tell him 
that she did it only to save his life and that she 
had no intention of marrying him. She then raced 
away to find the man ‘to whom she had given her 
promise, who had just made a big sacrifice by re- 
nouncing his claim upon her so that she might be 
happy, as she said she wanted to be, with the 
stranger. We found her telling this rugged moun- 
taineer that she thought her place was in the moun- 
tains and not-in the city, and the two went hand 


-in hand together to his cabin. 


This ending is decidedly different and surely it is 
logical. 

The early angles of the plot are surely terribly 
familiar, but I believe they will be accepted by al- 
most any audience because of the remarkable loca- 
tions used by Mr. Lloyd. 

The attack on the cabin was decidedly more vio- 
lent in the exteriors than one would think from the 
interiors, but this point will probably “get by” an 
audience. 


Edward Peil, as the mountaineer in love with Miss 
Martin, gives this character just the right shade 
of rough-and-ready personality, making him seem a 
true mountaineer without losing the manliness neces- 
sary to give the ending the proper sympathy support 
of the audience. 

Director Frank Lloyd played the part of the vil: 
lainous brother and made this character stand out 
as a truly wicked one without overdoing it. 

Jack Livingston was a pleasing hero.type and still 
kept this characterization from monopolizing all of 
the sympathy. 


Others in the cast who did very well were Alice 
Knowland, Herbert Standing, John McKinnon and 
Louise A. Emmons. 

THE BOX OFFICE ANGLE. 

Taken as a whole, I think you can count on this 
as a film which will please generally, because of Miss 
Martin’s personality and the beauty of the produc- 
tion. Many people prefer a simple, direct story 
which is easily followed, and the different ending of 
this will fool many of the critics who try to explain 
fees of a feature before they see all of the first 
ree 


This is an offering which aaa appeal to children 
to a certain extent because of the many scenes show- 
ing Miss Martin happily dashing about the moun- 
tains ‘in her bare feet, and while we have a few 
thrills such as the death of the villain by falling from 
a very high cliff, which bit has been particularly 
well done, by the way, still it is as a-whole a very | 
pleasing, human offering without objectionably vio- 
lent melodrama. 





THIS IS YOUR SERVICE. BOOST SO I CAN MAKE IT BETTER 


760 






































In advertising this I would emphasize particularly 
the presence of Miss Martin. She has quite a fol- 
lowing among the film fans because of her splendid 
work with the World and Fox Companies, and her 
personality is one which will be generally remem- 
bered. I would also emphasize particularly the fact 
hat this offering has been made in the mountains, 


Rita Jolivet in 
AN INTERNATIONAL MARRIAGE 


Morosco-Paramount 

BUC CeO irereeetecinc it, . . aitcnsiacs cis erect Frank Lloyd 
Se IVE Bye ACNMEACNe iis... atic ee eas James Van Trees 
Ue CO) Co a Fa ee eS George Broadhurst 
AS A WHOLE.Classy, human; fine audience appeal 
SLORY i... Comedy-drama upholding Americanism 


Be roRS aL GINiee Res. WE Mba hee ee bans Splendid 
Me AGRA EY pet), . Meio k cuete Spiess aye Excellent 
MEE CTEIGIMEDOGR ONS fae dn oe see we ee Some very artistic 
Beis ORK... jain occ te det Vs ws Very good 
BS PARE? a kc Human; convincing characterization 
SUNSTONE PS a a es 3 Cee Splendid; fine types 
Be ORS in cect = ss iaeuas « Artistic, well chosen 
BONS tL Fe LOIS ote. . eee « Splendid atmosphere 
OL SN EC) Ts a, Very good 
MEA a te eRRS eC.) Goi t=. SMEG erie 4! pose Five parts 


NE of the most important angles to be 
considered about any offering which is 
expected to entertain is, “How big is the 
audience appeal?” It is naturally to be 
expected that such an old hand at the 
game as George Broadhurst would know 
sure-fire stuff which registers with 
American audiences. Certainly we have 

here a story which affords excellent opportunity for 

registering points which keep the sympathy of any 

-average American-community audience, and we must 

give the producer, Frank Lloyd, credit for having 

presented this story in a convincing manner with a 

cast who were splendid types to begin with, and very 

capable artists, as demonstrated by their work. 

We have several splendid characterizations in this, 

the best being that of Miss Jolivet, who from the 

very first registers the buoyant enthusiasm of the 
spoiled heiress accustomed to having everything she 
wants. She makes it a very human character, and 
consequently her mistaken notion that she wishes to 
wed a foreign nobleman is not charged against her 
but against her training, so that when she finally 
realizes her true love for the American hero, the 

“sympathy has remained with her to the extent that 

the audience feels that they have known all the time 

oy she would realize what she really wanted in the 
end. 

Mare Robbins as Miss Jolivet’s father, a million- 

aire laundry-owner, gives a splendid characterization 

with good comedy touches, which are kept human 
and are never overdone. 

Elliott Dexter as the American Congressman, and 

Courtney Foote and Page Peters, as the two foreign 

noblemen, presented a splendid contrast. This trio 

‘ave us some very forceful moments, at times ap- 

proaching melodrama, but never overdone. 

Grace Carlisle handled a difficult part very pleas- 


ingly. 
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with the mountain atmosphere perfectly maintained 
throughout. There are no studio scenes in this offer- 
ing, all of the action having been pictured in the 
great outdoors, or in buildings erected in the moun- 
tains which were exact reproductions of such struc- 
tures as might be found there. 











GREAT AUDIENCE MATERIAL, WELL DONE. STAR DELIGHTFUL 


The story of this told of the daughter of a very 
wealthy laundry-owner who when in Washington ac- 
companied by her life-long friend, the young Con- 
gressman from her district, while visiting friends in 
the Capitol, met a foreign duke, the friend of a count 
to whom her girl hostess was engaged, 

Charmed by the title and the foreigner’s manner, 
she accepted him just before the Congressman 
gathered together courage enough to ask her to be 
his bride. 

Accustomed to giving her what she wanted, the 
father agreed. The duke then learned that it would 
be impossible for him to marry any girl without a 
title. In order to secure the assistance of Duke 
Ferdinand, ably played by Herbert Standing, in ar- 
ranging his marriage, he tricked the girl and her 
father into going to his country, they being accom- 
panied on the journey by the American Congress- 
man. 

The trip was in reality one of inspection, although 
the Americans were led to believe that it was for 
the wedding. 

When he found that it would be impossible for 
him to marry an untitled girl, the duke then sug- 
gested that the heiress marry his friend the count 
and then be immediately divorced so that she would 
have a title and so could marry him. 

Despite the protests of her father and her friend, 
the girl agreed to do this. She was duly married to 
the count, and preparations were made for the di- 
vorce, 

Meanwhile, the American Congressman had dis- 
covered that the duke had married previously an 
untitled woman who had borne him a child, This 
morganati¢ marriage had never been recognized, 
since it was illegal according to the laws of his 
country. ' 

Bringing his wife to the palace, the American 
made it plain to the heiress that she should not wed. 
Then the duke, showing his real colors, refused to 
do anything to secure the divorce from the count, 
and, in fact, suggested to the count that he would 
do him a favor if he did not divorce the girl. 

After the father had vainly flirted his check-book 
before the count’s nose, we find the young Congress- 
man calling on the titled rascal and pulling a little 
melodramatic stuff, with gun play prominent. This 
was carefully handled by Mr. Lloyd, however, and 
made decidedly effective and quite convincing. 

The divorce was readily agreed upon when the 
count sat looking into cold steel, and then came the 
realization of her true love, with the heiress and 
the young Congressman sailing for “Home, Sweet 
Home.” 


Others in the cast were Adelaide Woods and Jean. 


Woodbury. 
‘ THE BOX OFFICE ANGLE. 
There is a good element of interest throughout 
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this plot with plenty of comedy relief and an un- 
usual amount of effective contrast between the 
American of the rough diamond variety and the 
polished rascal, the foreign nobleman. This is al- 
ways “sure-fire” audience material, and I[ believe that 
you will find this an exceptionally popular offering 
on this account. 

The production is classy enough to make good 
with any audience, and still it will not be over the 
heads of any of your patrons. 

In advertising this I would talk a lot about Miss 
Jolivet, mentioning the fact that she is the Countess 
de Cippico, and also making it plain that she. has 
scored decided successes on the speaking stage on 
Broadway. You can promise that her characteriza- 
tion of the spoiled American heiress is an excep- 
tional bit of acting, and you might enthuse about 
her buoyant carefree personality. 

I would talk about the presence of Elliott Dexter, 
Courtney Foote and Page Peters as three recognized 


IMPRESSIVE ALLEGORICAL THOUGHT, WELL DONE, SLOW AT FIRST | 


Orrin Johnson and Robert Frazer in 
THE LIGHT AT DUSK 
Lubin—V. L. S. E. 


DIRE CT OR Aigo) cae ee Edgar Lewis 
CAMERAMAN 422005 ae Edward C. Earle 
SUD O Ren. aioe REN aways <2 4m Anthony P. Kelly 
ARDGWDIRBCT OR, 2a ine. Jone .....Anton Grot 
AS Ai WHOLE... .3>.. Very impressive; too long 
LER Wee He nae tent ais oae Forceful allegory 
DIRECTION 00s 5, souk dso ot ee Fine and fair 
PHOTOGRAPHY 3.5528) Sees Very good 
LIGHTINGS) .25.2)8 Some splendid, some ordinary 
CAMERAU WORK) i 2) See Fine and fair 
STARS..Forceful and impressive characterizations 
SUIBPORTE (ciiine ses ean ae Very good 
EXTERIORS..Some fine, others poor composition 
EN TERIORS ite tale. 2G ee ee Very good 
DAA LI 57 oy hte, Sear, rrr Very good 
BUENGTH | core oes ocak skk os 0 Seven parts 


T seems to me that it is certainly an error 
for this subject to be offered in seven parts 
instead of five, because, as it stands, we 
find the first of the story rather slow in 
development and not particularly artistic 
or otherwise interesting. The last of the 
film, after the allegorical character of 
Christ begins to figure in the action, is 
particularly impressive. 

If this were trimmed to five reels or a short 


six-reel subject, with most of the trimming done’ 


in the first of the film, I believe that the entire of- 
fering would be improved at least fifty per cent. 

Anthony P. Kelly, who wrote this story, has 
given us an allegorical suggestion of the reforma- 
tion of the self-made man who has grown to great 
power by forgetting everything but his struggle. 
The manner in which Mr. Kelly makes this business 
monarch change to a human being again, is not 
only forceful drama, but it is human, appealing and 
a great sermon upholding the preaching of Christ. 

Orrin Johnson and Robert Frazer have the bur- 
den of the dramatic work, and both are splendid. 

Mr. Johnson appears as a Russian tiller of the 
soil who leaves his wife and daughter to seek his 
fortune in America. He meets with success in 
the new country and in the passing years becomes 
the head of a powerful steel company. 
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artists’ ranking among the best leading men of our » 
screen favorites. You might refer to the splendid 


f 
laundry king. a 

There is opportunity here for advertising along | 
these lines: “Can you imagine the attitude of a 
laundry king towards a lot of foreigners who insist ~ 
on marrying his daughter to one man and divorcing 
her so that she can marry another?” ' 

You might say: “The American title marriage 
system is given a terrific jolt by this sarcastic but — 
powerful exposure of the discrepancies between 
some European marriage customs and those of 
America.” 

3y emphasizing the character of this story, you 
can certainly arouse an unusual amount of interest. 
The name of George Broadhurst as an author for © 
the speaking stage is very well known, and I would 
play up the fact that this is a story that was written 
by him. 
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His wife and daughter have waited patiently for 
his return, but have had no word from him. 

When the daughter has grown to womanhood, 
we find her coming to America with her husband 
and her mother. They secure employment in the 
mills owned by the father, who changed his name 
in the passing years. : 

The daughter’s husband, with his long beard, is | 
decidedly suggestive of Christ. The father is mar- 
ried a second time, and his wife has-presented him — 
with a very large painting of “Christ and the young 
ruler,” depicting the scene where the great preach- — 
er advised the young ruler to dispose of his wealth j} 
for the benefit of the poor, so that he might have | 
treasure in heaven. 5 

A little later the wife dies, leaving the million- 
aire alone with his thoughts of the deserted fam- 
ily in Russia. In the mills the owner’s daughter 
and her husband are at work. He is startled by 
the suggestion of Christ in the appearance of the 
young Russian. 

A day. before, a baby has been born to the own- 
er’s daughter, but she had been compelled to re- 
turn to-her work in the mill for fear that she would 
lose her position. In her weakened condition she 
fainted, and one of her arms was terribly torn © 
in the machinery. 

The owner returned to his home and fell asleep 
before the great painting. He had a dream in | 
which a stranger, who seemed to be Christ, came | 
to him and took him into the world to show him ~ 
the terrible conditions which he was forcing upon ~ 
his employees. While the millionaire was dream- | 
ing, the workman whose wife had been injured, 
decided to call upon the owner for assistance, that | 
being suggested by the doctor. : q 

Just as the wealthy man became aroused from “| 
his dream the workman came running through the } 
rain and clamored at the door for admittance. He 
was turned away by a servant, but when the mil- 
lionaire saw his face, he being still dazed by the — 
dream, he thought that this was the stranger who — 
had just shown him the unfortunate conditions ex- — 
isting among the poor. In a half-dazed condition | 
he called his car and hurried to the workman’s 
home. There he heard a voice from the past and_ 
turned to find his wife from Russia. There was — 
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reunion with a promise of happiness for all in 
e future. 

When he left Russia, the owner had said that 
ie would return for his wife when his ambition 
ad been satisfied. Even after twenty years with 
io word from him, the wife said when she met 
lim again, “I knew you would come for me after 
your ambitions had been realized.” That was the 
uman note in the plot, because it was a human 
veakness which made possible to forgive the man’s 
2 prs of years when he finally saw the light of 
usk. 

‘In the first two or three reels of this offering 
e ‘have a number of exterior scenes which were 
n0t as artistic as they should have been, the com- 
dosition being rather poor. There was nothing of 
articular interest in this part of the story, and 
f so much footage was to be devoted to these early 
scenes, a special effort should have been made to 
have them unusually artistic. 


uite impressive. 

This film is straight drama all the way with no 
omedy relief whatever, and after it gets under 
vay, 1t is quite impressive. It is too bad that it 
being presented in seven instead of five reels, 
ecause with many it will begin to drag before the 
Fal story gets under way. — 

A little criticism is possible in reference to the 
wedding scenes in the millionaire’s home, because 
hese sets lacked the class which is expected of such 
. wedding. 

The night scenes incidental to the arrival of the 
roung man at the millionaire’s home to plead for 
le Ip, were particularly good. 

Some « of the scenes of lower New York having 
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The lightings in the latter part of the film were 
articularly good, they being peceneyy effective and - 
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to do with the arrival of Mr. Johnson in America, 
were quite interesting, and I think that these views 
are always good stuff despite the fact that they 
have been done quite often. The Ellis Island scenes. 
were u€iulacdiy interesting. 


THE BOX OFFICE ANGLE. 


I believe that you can safely consider that this. 
is a production which will impress and please any 
audience, although I would suggest that you take 
up immediately with your Exchange the matter of 
having it trimmed to Yess footage. It would be 
worth as much, and even more money, to you in 
five reels or six short reels, than it is in the present 
form. 

In advertising this I would dwell particularly 
upon the fact that it is a powerful human drama, 
telling of the career of an ambitious Russian who 
succeeded in the melting pot of America only 
to find that success is failure without certain nec- 
essary elements. 

I would play un the fact that this was written 
by Anthony P. Kelly, and speak of Mr. Kelly as 
one of the greatest writers for the screen, men- 
tioning such successes as, “The Soul of a Woman,” 
“The Great Divide,’ and other screen productions 
from his pen. 

Orrin Johnson can be spoken of as the star of 
“The Price of Power,” “D’Artagnan,” and other 
Triangle plays, and Robert Frazer can be billed as 
the former Eclair favorite. I would speak par- 
ticularly of Mr. Frazer’s characterization of the al- 
legorical part suggesting Christ. His handling of 
the character is truly commendable. 

Others in the cast were Herbert Fortier, Mary 
Kennavan Carr, Sally Crute, Hedda Kusewski and 
Evelyn Terrill. 























Lina Cavalieri and L. Muratore in 


THE SHADOW OF HER PAST 


European Production—Pathé Gold Rooster 


S env et O LEN se. 2 Beautiful, but terribly slow 
ECW oc. as Hackneyed theme; lacked action 

IRECTION 

Allowed foreign gestures and slow movements 

Se DACA EL Yc oe. Set Exceptionally fine 
GHTINGS 


ieee ts LA Some very good 
AMERA MMC Te PA Siee sea a els, . ME, 2S ace acts Excellent 
DET RreR Rene oi as tes She beautiful, he overplayed 
UR Peel Cer Rae teers tye... DEBE ie vce chaid nae ara Goo 
Ne MES Ete Te Uk. MWD Sask o wie Beautiful 
RES MRS eit te rae... Rene a3he ak as Very good 
AR aa ds. aM etune's ob wile, s Good 
RR Uses aor oe’. MUS chiens Five parts 


F your patrons will be attracted by the name 
of Cavalieri, you can probably do some 
business on this and it may be that your 
audiences will be satisfied despite the fact 
that the production is painfully slow and 
without any gripping moments. 

The story is a very old theme developed 
along lines which are not original or dis- 
inctive, and about the only redeeming points of the 
ntire offering are the fact that Cavalieri is truly 
sautiful and the happy use of some very beautiful 
tteriors and some massive, impressive interiors. 
This offering has the prevalent fault of most for- 


PAINFULLY SLOW FOREIGN FILM, 


POOR STORY, FAMOUS STARS 


eign films in that we have too many long scenes 
which are really unnecessary, this footage being de- 
voted for the most part to exits and entrances. The 
American method of production today demands that 
there be no such waste footage. The tempo of 
American photoplays swings along in a snappy man- 
ner which holds the interest through every foot of 
film. 

Occasionally, here we get a bad moment where the 
foreign gestures come into action too frequently, 
and in several places in what should be important 
dramatic moments we find the principal characters 
overacting. 

The story of this was truly a simple one. We 
find Cavalieri, a singer, forsaking one lover to ac- 
cept the attentions of a young duke who promised 
fo make her his duchess., After going to Paris and 
living with him for some time, she Tearns that he 
does not intend to marry her. 

Her first lover has painted a wonderful master- 
piece which was selected as the prize winner at the 
exposition. The now famous painter meets his 
former sweetheart at an affair and is horrified when 
he sees her there as the duke’s mistress. 

The duke innocently goes to purchase the prize 
painting for his mistress and is ordered from the 
house by the painter. This causes a duel in which 
the painter is dangerously wounded. 

Cavalieri then has a change of heart and nurses 
the former sweetheart painter back to health. She 
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then pleads with him for forgiveness and is finally 
forgiven, but when the painter goes to buy the 
wedding ring and we are awaiting the final clutch, 
Cavalieri suddenly decides that he should love her 
memory instead of herself, andjrso, she comes in 
with two armfuls of flowers, spreads them carefully 
over the couch, lets down her hair, and after drap- 
ing herself carefully among the roses she kicks in, 
and Friend Hero finds her dead when he returns. 
This tragic stuff seems to be the foreign idea of 
good drama. 
THE BOX OFFICE ANGLE. 

Taken as a whole, this is a film which will please 
some audiences and sadly disappoint others. You 
must remember that Cavalieri is truly beautiful and 
she wears scores of beautiful gowns, robes, coats, 
hats, etc., in this. Such things interest the women 
and may cause them to think that this is a good 
film. The “class” of the atmosphere helps the pro- 
duction, and many will overlook the painful slow- 
ness of it, because of the beautiful exteriors, the 
charm of the star and the fashionable variety of her 
costumes. 

The overplaying of the hero will jar with almost 
anyone. The simplictty of the story will undoubted- 
ly be criticised. You can figure, however, that this 
offering will get by with an audience which is rea- 
sonably open to conviction, and it has fairly good 
advertising possibilities because of the presence of 
Cavalieri, who is generally billed as the most beauti- 





UNCONVINCING PLOT, WITH APPEALING STAR; JUST INTERESTING! 


Marie Doro in 


COMMON GROUND 


Lasky-Paramount 


DERHGTOR hae ae ee William C. DeMille 
CAMERAMAN }.2(3).2..° = Charles Rosher 
AWC HOR para Soke alls os 6 ae Marion Fairfax 
AS A WHOLE, ........ Interesting but hardly grips 
SDPO RY ae ee eee are eee Falls short of conviction 
DIRECTION 2.0... 55). 0) 2 Good and fair 
PHOTOGRAPHY 2... 3: eee Good 
LIGHTINGS! 60322275). 98: See Some very good 


CAMERA WORK 
Good; more vignetting would have helped 


STAR cs UG... cia ee Very appealing 
SUPPORT. Ue ee ee. ee Good types 
EXTERIORS (ues. Just good 
INTERIORS ).022...5.. 0... See Acceptable 
DETAIL. a ae. OR. eee Good 
LENGTH... aaa Five parts 


=~ ROWE this) ts undoubtedly interesting 
and there is a certain amount of 
pleasing heart interest, the story 
.moves along with a number of 
incidents ‘which seem to belong 
more to the fiction of romantic 
novels than to the elements that 
make up convincing, human films, 





plays. 
The story in many places slips to the extent that 


it does not grip or convince. An audience will watch 
it through with a certain amount of interest and with 
sympathy for Miss Doro in her individual scenes, but 
it will be always a picture and never seem to be 
really human, convincing trials of every-day life. 
Miss Doro is presented as a child of the streets, 
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ful woman in the world, and because of the name of 
the film which sounds fairly interesting. 
The hero wears a wrist-watch-in this which oe j 
help to antagonize some of your patrons, but this 
watch only looms up seriously in one spot. It can 
be and should be eliminated by your exchange man 
if you are in Western territory where such things) 
are considered decidedly off-color. 
In advertising this I would make a lot of fusil 
about Cavalieri’s beauty. You might say that the 
story tells of the rise in European, society .of a) 
beautiful singer, and suggest that it is a theme into 
which this star of grand opera fits perfectly. 
By way of query advertising you might ask: “If 
a woman has erred in accepting the love of a noble-. 
man, only to find that she really loves her first 
sweetheart, should she marry her first love or kill 
herself so that he might cherish her memory?” 
You might say: “Has a woman who has sinned 
the right to claim the love of an honest man who 
was her first sweetheart?” 
If your patrons are touchy about the vampire 
stuff, however, I would be careful in advertising 
this, because the production as presented has no 
objectionable note from that score, and you should 
not lose any business because of that. { 
There are a few scenes taken at one of the areal 


ing steeplechase might add to the poe power of 
this feature. 


wearing an outfit which includes an outlandish hat, 
which she prizes very highly. The hero is a judge) 
who believes in reforming girls who have erred, and_ 
the story centers around an attempt to take six “girls 
from the streets into a different atmosphere of coun- 
try life with the thought of reforming and regenerat= 
ing them. | 

The hero is presented as engaged to the daughter 
of a power who guides the grafters living on the vice 
industries. Because of the hero’s desires to refor 
everything, the- father of his fiancee arranges to 

“frame up” the arrest of the child of the streets whe 
he learns of the judge’s interest in her. 4 

Following the arrest, the judge sentences the child 
to thirty days on his farm, and tells her that she 
may take five friends along with her. The politicians 
are dumbfounded by this but manage to arrange to 
get a girl working under their orders into the party. 

At the farm this girl causes unrest among the 
experimental group, and finally she induces them to 
agree to plot against the young judge. Miss Doro 
is made to become a party to this when the judge 
visits them accompanied by his fiancee. The girl 
placed in the party by the politicians, shows Miss 
Doro the judge and his fiancee and influences her 
because of her jealousy. 

The leader of the girls then places herself in a 
compromising position with the judge, and the othe 
girls take a flashlight photograph of them which i 
published in the newspapers, with the result that the 
judge is disgraced. 

Following the disgrace, Miss Doro worked hard to 
nurse back to health the judge who was broken down 
by the unpleasant notoriety, and finally we find all of 
the girls, repentant, visiting the prosecuting attorne 
and clearing the name of the judge, with the poli 

























jans arrested for conspiracy. As a finale we get 
a Felutch between Miss Doro and her reformer. 
‘Pheodore Roberts, as the scoundrel hypocrite, 
father of the judge’s fiancee, gave us his usual splen- 
did performance, and Thomas Meighan, as the hero, 
was decidedly pleasing throughout. 

Miss Doro has an exceptionally appealing face, 
and I am sure that her personality is making her 
new friends with every release. 

Others in the cast were Horace B. Carpenter, 
Florence Smythe, Mrs. Lewis McCord and Dr. 


Keller. 
; THE BOX OFFICE ANGLE. 


Taken as a whole, I would say that this will hardly 
register as a forceful, convincing production, because 
the story does not grip. Miss Doro’s personality will 
help decidedly, but many of the scenes lacked “class.” 
Also many of the exteriors and interiors were not as 
artistic as they could have been with more frequeiit 
se of vignetting and more care as to the matter of 
composition. 

The chief drawback to the whole, however, is the 
element of artificiality which somehow pervades the 
story, because the plot has not been successfully de- 
eloped in a manner to make it convince. If Miss 
Doro and Mr. Meighan are great favorites with 
your fans you may probably get this over very nicely, 
otherwise it will be a passable production. 

In advertising this I would depend chiefly upon 
he reputation of Miss Doro and Mr. Meighan, and 
also upon arousing interest in the central thought of 
the story. 


You might ask in your advertising: “Do you be- 
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lieve that girls of the streets can be regenerated by 
transporting them to a wholesome environment for 
thirty days? See ‘Common Ground.’ ” 

There is quite an opportunity for discussion about 
this central theme and you may get opinions from 
some prominent citizens regarding this. Unfortu- 
nately the story after starting out with such an idea, 
fails to devote enough attention to this angle, and 
very apparently does not give the experiment any 
sort of opportunity to develop one way or the other. 
It is possible that the producers did this to keep 
away from propaganda, but it seems to me to be a 
decided error to take up such a theme at this and 
then sidestep an intelligent solution. 

The girls do reform eventually, but it would be 
rather hard to explain why they waited until the 
damage had been done before reforming, except for 
the purposes of the scenario. 

Despite the fact that the film fails to handle this 
thought intelligently, you may be able to arouse con- 
siderable interest by talking about it in advance, and 
the story dwells upon this point sufficiently to justify 
your advance publicity. 

The name of Lasky may possibly pull you some 
business, but it might be good to be cautious about 
depending upon the name of any one coitern, be- 
cause, unfortunately, we have found that the con- 
cerns do not always hold their quality consistent, 
with the result that when they fall down it hurts 
you in boosting the next production under their 
name. The best method is to depend upon your own 
reputation rather than upon the reputation of some- 
body beyond your control. 
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LENGTH 
T is claimed that this is a picturization of a 
play written by Carl Herbert. That may 
be, but it is also a very badly jumbled steal 
from “The Prisoner of Zenda’ idea. 

We begin with some terribly convenient 
situations and then work up into a wild- 
eyed melodrama which never convinces or 
grips, all of it being badly overplayed and 
€ Barely too theatrical. : 
The settings, the photography and the technical 
‘production in general was acceptable, with a few 
bright spots and a few bad ones. 

Ee We find at the beginning a beatiful young princess 


ERRIBLY CONVENIENT, ETRAVAGANTLY PLAYED “ZENDA” MELLER 


in a country ruled by her uncle, who should be called 

“Old King Funny Beard.” 

The prince of+this country was busy in another 
country trying to amuse Ruby Huffman, who seemed 
quite at home in the part of a very wicked “wam- 
pire.’ Now comes the blow. 

Bradley Barker was playing the prince, and we 
find a very bad double exposure which shows us 
the young American doctor, also played by Mr. 
Barker. These two sat down in a hotel lobby about 
two feet from one another and yet neither one 
noticed the exceptional resemblance. 

The ‘prince keeps at work chasing Miss Hoffman, 

while the American conveniently goes to the prince’s 
country on a motor trip with his brother having an 
accident just at the right spot, so that he might 
leave the car and look through some bushes to 
discover Miss Hawley, the beautiful princess. 
/ Immediately, the American “double” of the 
woman-chasing prince falls desperately in love with 
the princess even though he only sees her from a 
distance of forty feet. He goes to a villa and the 
officers of the “revolutionary army, who were to 
place the prince upon the throne, conveniently select 
the same villa, taking the room next to the Ameri- 
can, to await the arrival of the prince to lead the 
army to victory. 

Our American. double hears the conversation 
through the wall of the hotel room, which conversa- 
tion suggests danger to the princess who had just 
stolen our hero’s heart. He decides then and there 
to go and shoot up the kingdom and save the prin- 
cess, and as he leaves the villa he is accosted by 
one of the revolutionary leaders who mistakes him 
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for the prince. Our hero poses as the prince then, 
and agrees to kill the king and take the throne, and 
presents his brother as his private physician, ex- 
plaining that his physician will murder the king and 
then he will murder his physician, so that there will 
be no witness to the crime. 

Oddly enough, the plotters seem satisfied and al- 
low the two Americans to enter the king’s room 


alone. The king, despite his age and funny beard, 
has a “keen” eye, however, and immediately an- 


nounces to our hero that he is not the prince but an 
imposter. Since Mr. Barker was playing both parts, 
I'll say that the king did have quite “‘some” keen 
eye to tell one from the other. 

Anyway, the two Americans shoot some dope into 
the king and nut him to bed dreaming, and then the 
fake prince wraps up his brother in a sheet and 
brings in the leader of the revolutionists to show 
him the two bodies. 

It is then planned to take the body of the sup- 
posed doctor out into the woods and destroy it, 
and this is also left to our hero to-accomplish. He 
places the body of the king in the sheet, caanges 
clothes with his brother and goes to bed in the 
place of the dead king. The doctor and the king’s 
body are allowed to pass into the woods with only 
two guards. Once away from the palace, the 
American holds up the two guards, ties them to 
trees and takes the king to a monastery. 

The American is then captured by the revolution- 
ists, who torture him in an attempt to learn the 
whereabouts of the king. The princess rides to the 
rescue of the man being tortured, but she is also 
made a prisoner in the hunting lodge until the melo- 
dramatic arrival of the fake prince, who holds up 
about fifteen men with a couple of guns and makes 
them stand with their faces to the wall while he, his 
brother, and the princess escape. 

They go back to the palace and word comes to 
the revolutionists announcing the death of the real 
prince in a fight for the woman he has been chasing. 

The tricked “willuns” then “beat it” to the palace 
and are about to do things up brown when help 
arrives and all is lovely. 
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Before the final climax Nahered we tee see vil 
lians covered by many, many guns thrust into tht 
scenes from all sides, the hero has killed two lead 
ers of the revolutionary movement in a very strenu 
ous fight with the princess looking on. Old King 
Funny Beard then abdicates and the country be 
comes a republic, which makes it possible for a final 
clutch with the princess, who “ain’t no more prin- 
cess,’ becoming Mrs. American Doctor. a 
Miss Hawley was rather handicapped in this, since 
there was little for her to do, and in many places 
she was not lighted to the best advantage. 


Bradley Barker, who played the dual role, was in- 
clined to overplay in his melodramatic moments with 
the result that his work did not really convince at 
any time. It was rather funny to note in his final 
duel scene that he took off his coat and tie but 
kept his high-standing collar in place. I should 
think that the collar would be the most annoying 
bit of apparel he might have on if he was fighting a 
duel. 4 


Arthur. Donaldson was quite a wicked ‘“willun” 
as the leader of the revolutionists, and was as guilty 
as any of the others when it came to making the 
melo “overmeller.” 


Others in the cast were John Webb Dilifon, Iy 
Frank Glendon and D. H. Turner. 


THE BOX OFFICE ANGLE. 


Considered technically, this is not a good picture, 
because it is an old theme fairly produced and badly 
overplayed. Considering this from an audience 
angle, it will be necessary to figure just how much 
your patrons care for wild-eyed romantic melodrama, 
If they like the “blood and thunder” stuff, with a 
few fancy costumes mixed in, and a little bit of 
American heroism among the foreigners thrown in 
for good measure, it is quite possible that they wilt 
think this a very entertaining offering. 


Do not try to put this over with an audience inal 
is very critical, but I believe that you can safely, 
figure to get it over if your people are generous ia 
mating allowances as long as they have action. 


CLEVER STAR AND BRIGHT SPOTS 


OR her first appearance in a Metro offer- 
ing. Miss Fenwick is seriously handi- 
capped by a very bad story. She is 
given the character which has been done 
so often, that of the innocent, ignoran 
child ‘of the ‘country, who is introduced 
to the wickedness of the world i in society, 
with disastrous results. She gives us a 

splendid characterization dominated by her charming 

personality, and brings in many little tricks of busi- 
ness which are all her own. 

The story, unfortunately, is builded upon conven- 
ient twists which are never convincing, with the re- 

sult that the offering does not grip at any time. j 
Many of the individual scenes are well played and 

quite interesting, but they fail to register effectively 

because of the poor groundwork upon which ‘this 
offering is constructed. 

The story tells of two confirmed bachelors, one of 
whom suddenly decides to marry “the one woman 
in the world.” He invites his friend to the wedding 
but, urged by the woman, has the ceremony per- 
formed before the friend arrives. The friend | dis- 
covers “the one woman” to have been the same “one 





+. 


: who had Bricked ‘the life of another friend 
efor This was the first bad coincidence. 


“At the first of the film we were introduced to 
Miss Fenwick in the character of a ragged, wild, 
earefree child of the woods, living with an old couple 
whom she considered father 4nd mother, although 
she thought she had been “hatched,” despite the in- 
sistence ‘of her half-witted playmate | who thought 
hat she had “growed in the lilypond.” 


_ Just before going to his friend’s wedding, the 
lawyer bachelor had received a letter stating that 
Miss Fenwick should be brought to the city tor 
schooling. In the telling of the. story of the first 
friend’s life the audience immediately grasped the 
fact that the “one woman” was the mother of Miss 
Fenwick. 

_The two.bachelors went to the country and Miss 
Fenwick fell in love with the man who had just 
narried her mother but had left her immediately 
when he discovered another man in her room, even 
while they were being married. 

There is a bit of business here having to do with 
Miss Fenwick being shot in the arm accidentally 
when her. playmate aimed at the stranger, and we 
see Miss Fenwick taken to the cabin “of the two 
bachelors to be cared for, instead of to her home, 
which is beyond my understanding. 


' We also have Miss Fenwick conveniently faint 
as soon as she was shot in the arm, which seemed 
unnecessary, and the comedy love interest of ban- 
daging and caring for the wound, seemed forced. 
Anyway, the two men returned to the city, the 
friend of Miss Fenwick’s father taking her along so 
that she might be educated. 













































As her education progressed, she developed a real 
interest in the younger of the bachelors, and the 
other bachelor seemed determined that this interest 
should have some results. 


The younger bachelor’s sister then asked him to 
come to the country for a week-end, saying that she 
ad found the “one girl” for him. It was quite pain- 
ful to find that this “one girl” was the woman he hat 
married. Such coincidences cannot be accepted as 
convincing. 

_ There were several scenes trying to keep the mother 
from “contaminating” her child, the relationship of 
course being unknown, and finally when the lawyer 
bachelor was about to force a divorce from the 
mother when he found her lover in her room, Miss 
Fenwick came in and the mother told her that she 
was the wife of her sweetheart, and brazenly insisted 
that he had deserted her after her wedding. 
Crushed by this, the country innocent returned to 
her woods, although en route she was attacked by 
another suitor who tried to force his love upon her, 
for no reason, as far as I can see, other than to 
register the fact that there are many ‘‘beasts” in 
the world. 

We then have the convenient finale of everyone 
assembling in the country at Miss Fenwick’s orig- 
is pal home with the hero pleading with Miss Fenwick 
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to marry him, and the lawyer requesting the mother 
to “do something beautiful. Go away.” 

The mother’s lover who came to the country with 
her in an automobile, departed with the money which 
had been given her to adjust the settlement and as 
the lovers got together, we found the mother decid- 
ing “to do something beautiful,” with the result that 
she drowned herself in the swamp. 

The ending was a little bit prolonged. the final 
clutch being delayed until “another day’ when we 
found the hero returning to his bride in the country. 

Robert Elliott, as the hero of this, did rather well 
with a part which was somewhat difficult. Madame 
Walska, as the vampire mother, was a decidedly in- 
teresting vampire, having a very good hgure which 
was displayed nonchalantly in an evening gown. 
Her work throughout was decidedly good. 

Roy Applegate was impressive as the lawyer- 
bachelor, and Roy Clair, as the half-witted playmate, 
had several rather good scenes in which he regis- 
tered a good characterization. 

There were a number of scenes which considered 
separately were very good, but the theme of the 
offering was so defective as to make the film as a 
whole rather weak. In a few of the interiors the 
lighting was not just right, but for the most part 
this production was quite artistic. 

THE BOX OFFICE ANGLE. 
Taken as a whole, this offering will probably get 


by because of Miss Fenwick’s personality, but it will - 


not be considered a good offering generally, because 
of the bad story. The impression made upon most 
audiences will be unsatisfactory because the film will 
never really grip or convincé them as being logical 
or human. 

The central idea of the story is rather ancient, and 
the néw twists which have been given to it are pain- 
fully convenient. Jf Miss Fenwick is popular with 
your people you can probably get this over, because 
her work is probably the best she has given us in 
any of her screen offerings. 

In advertising this | would depend almost entirely 
upon Miss Fenwick’s popularity. If you want to 
arouse interest on a rather questionable angle of 
this story, you might say something like this: “Ifa 
man had married unfortunately and discovered his 
error immediately, only to fall in love later with his 
wife’s daughter by another marriage—what should 
he do?” 

I would not promise too much regarding this 
story, and while you can say that the production is 
good, I would not enthuse over it too much. You 
can probably get by with this, but it will not stand 
as a splendid offering. — 
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THE BIOGRAPHY of EVERY PHOTOPLAYER 


in the country is contained in the 
MOTION PICTURE STUDIO DIRECTORY 


‘There : is suflicient matter on every photoplayer who 

will appear on the screen at your theatre to enable 
you to write the very best sort of publicity for your 
programs and local newspaper. 

Just the chatty, personal facts about the players 
which the public likes to read and which brings them 
to your theatre to see the players they read about. 
The next number of the 


STUDIO DIRECTORY IS OUT AUGUST 29th 


Tear out this advertisement, write your name and 
address on the margin and mail today with 50 cents or 
$1 for a year’s subscription (STUDIO DIRECTORY 
is published semi-annually, August and February) and 
you will have constantly at hand an unfailing source of 
information which will make the preparation of your 
publicity extremely simple and its effectiveness ex- 
tremely gratifying. The last number was sold out 12 
hours after it was published. 


PUBLISHED BY 
MOTION PICTURE NEWS, Inc. 
729 Seventh Avenue New York City 
AMT 


The “Silent Smith’— 


the typewriter for executives 


q The executive of big responsibility, for whom there do not seem to 
be hours enough in the day, often wants his secretary, with her ma- 
chine, at his elbow. The noise and clatter of the typewriter, however, 
have overbalanced the advantage of location and in despair the typist 
has been moved into another room. 


IONIAN a 


@ An obvious convenience has been denied the executive on 
account of noise. 

@ Realizing the demand for a much more quiet, standard machine than 
has ever been made, the L. C. Smith & Bros. Typewriter Company 
recently placed on the market Model 8 —‘‘The Silent Smith.’’ The 
degree of silence attained in this typewriter, as compared with the 
ordinary writing machine, is hard to express in figures, but if you can 
imagine a fifty to seventy-five per cent reduction of noise, you will 
come pretty close to a true idea of what the ‘‘Silent Smith’’ will do. 
q This is worth looking into, Mr. Executive! Let us demonstrate 
Model Eight to you. 


For free, handsomely illustrated 
descriptive catalog, write the 


L. C. SMITH & BROS. 


TYPEWRITER COMPANY 


311 BROADWAY 
NEW YORK CITY 


TOA 


Factory and Home Ofice: 


SY RA C\USBw ON. a 
Broxches. in all Principal Cities 


Full Line of Standard and Silent Models 
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THE HOUSE OF THE GOLDEN WIN- 
EON SA Galen 5 feb nln wn 22s Lasky Paramount 
‘Pauline Frederick in 

* THE WOMAN IN THE CASE 

Famous Players-Paramount 
William Desmond and Enid ker in 


EUT. DANNY, U. S. A.....Ince-Triangle 


(E FO] sy, OF DESIRE 
English Production-Red Feather 


ar... geen. olie- Metro 


eons ak -Fox Film 
























Lightings and Make-up 


< I have recently 
Aseen a number 
of productions in 
which artists who 
have photographed 
wonderfully in: 
other offerings, 
_looked bad enough 
to make them want 
to fight. 

The reason for 
‘this is that the 
lighting systems in 

different studios 
| are different, and 
‘the artist was not 
| given the proper 
opportunity to test 
out the make-up to 
be used, before be- 
ing photographed. 














1D” 


It seems to me to be of tremendous impor- 
tance, where real results are expected, to make 
proper tests of lightings and make-up before 
proceeding with any work. This is particularly 
necessary where close-ups are to be used. 


I also know of a recent case, where a man was 
wearing a beard in a character which had a very 
important part in the story, and he was not 
allowed to have still pictures of this make-up 
until the film was about half-way completed. 
The putting on of this beard and the removing 
of it, with the necessity of having it just the 
same each time, became a terriffic problem. 


I believe that the exhibitors can do more than 
the artists towards making the producers pay 
attention to these things, and I hope that every 
exhibitor who discovers this sort of discrepancy 
in the future will promptly sit down and call it 
to the attention of the executives in charge of 
the offending studio. 


vies hee Spee |S. 
E 7 :,* 
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ONE FINE SITUATION AND STAR’S PERSONALITY SAVE. THIS 


Ethel Clayton and Carlyle Blackwell in 


A WOMAN’S WAY 


Brady-World Film 


DIRECTOR ©..280 2 eae Barry O’Neill 
AU aE O Ree ack ree eames ele Thompson Buchanan 
CAMERAMAN 20 022.0. 2... 5. eee Max Schneider 
ASTALWHOLE Stes. oe Slow; final situation saves it 
SLORY: 522 eis, One fine idea; padded with melo 
DIRECTION? s/o5.\..07.5.... See cee Fair 
PHOTOGRAPHY . Secon. Good 
LIGHTINGS ieske 22 2.) eee Ordinary 
CAMERA‘ WORK (4.0. 0. 2.. «. SRR Good 
Pou ARS) oes She winning personality; he film hero 
mUPPORTD Ase oi O85 cate. . es eae Good 
EXTERIORS ...............Ordinary; a few good 
UN TE RIORS tbat Sea ai Ornate; lacked class 
DETAIL wagon ek. 5s eee. Poor 
LENGTH .....:Fiev parts 


HERE was one fine big situation in this 
play, and it was a success on the stage 
because of the clever lines and because 
of Miss George’s artistic performance. 
In transferring this story to the screen 
we get entirely too much melodrama 
“yadded” into the early part of the offer- 
ing with the big situation cut down to 

almost nothing at the end. 

In spite of this it was impossible to utterly ruin 
this situation when Miss Clayton was carrying the 
burden and so we found the last of the film saving 
the offering, with the result that it will be generally 
considered good. 

There are scores of scenes which are entirely too 
long, and occasionally there are bad errors in detail 
which will jar. 

The story told of ‘a woman, who had succeeded 
in fascinating many men, finally interesting a young 
husband who had married a mine superintendent’s 
daughter. 

While returning from a party at a roadhouse, the 
husband and the woman were caught in an automo- 
bile accident. This brought notoriety, which the 
wife hushed up by clever denials to the reporters. 

Being in love with her husband, she decided to 
fight for him, and brought “the woman” to her 
home for a dinner party. There we found this 
woman facing a number of one-time admirers. At 
the same time the wife allowed a friend to make 
‘love to her, with the result: that hubby became 
jealous and begged for forgiveness. They lived 
happily ever after. 

At the first of this we have some mine explosion 
melodrama, which is very old “junk,” and some 
scenes where the miners chase the young boss, who 
was rescued by Miss Clayton in approved melodra- 
matic style. 

It is a shame that the bie situation was presented 
without the use of close-ups and the cut-and-flash 
method, because surely this would have been a great 
opportunity for a director to put over effective bits 
of business. 
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-and much that has gone before will be forgotten, — 






































It seems to me that the selection of Edith Camp- - 
bell Walker as the luring vampire was a very bad 
one, because I surely cannot reconcile the situation © 
of so many men going wild over her with her 
appearance and actions. > 

The automobile accident was very poorly handled, 
since when we saw the husband and the vampire” 
jump from the car there was no reason whatever © 
for their having been rendered unconscious by the ~ 
fall. Mr. Blackwell fell in the grass and yet his © 
clothes were picturesquely spotted with dust when — 
he was brought in. The automobile went over a sec- — 
tion of the Palisades and was seen to break into little ~ 
pieces, and yet we found reporters afterwards exam- — 
ining the license number on a car which seemed little 
damaged. : 

Some of the extras in this jarred a bit. One very 
buxom female. who was supposed to be a society 
leader took a pose in one scene with one foot on ~ 
the top of the head of a bearskin which was surely — 
some “pose.” = 

It is chiefly to the credit of Miss Clayton that 
this will register as a very acceptable -production, — 
because her personality is decidedly appealing. ; 

Mr. Blackwell had little to do except appear as 
the hero, which he did satisfactorily, although in 
one place where he was entertaining the vampire at _ 
the roadhouse the wind blew his long hair‘in a 
manner to make it rather funny. © 4 

Montagu Love made his part stand out, and sure- 
ly he gained a lot of sympathy for the character. . ~ 
_ Pierre Le May and Jessie Lewis were a. good — 
juvenile couple, and John Daly Murphy and Albert — 
Hart made their characterizations distinctive. - % 

Others in the cast were Edward Kimball, Alec - 
Francis, Fred Halloway and Frank Beamish, who — 
was splendid as the persistent reporter. ~ Lam 

_The settings in this were quite gaudy, with man 
gilt chairs. in -evidence, and the entire atmosphere 
lacked class. It was not artistic except: for a_very 
few exteriors, which were decidedly beautiful. 

The Box Office Angle 

Taken as a whole, I think you can probably get _ 
some money with this because of Miss Clayton’s 
name and Mr. Blackwell’s presence, and also because © 
of the name of the production, which can be adver- _ 
tised as one of Miss George’s most successful plays. 

The production will not register as a great piece © 
of work, but there is enough human stuff in it to _ 
carry it over, and the one splendid situation will — 
send an audience out in a very pleased frame of © 
mind. Fortunately the last of the film is the best; — 


while the finish will be remembered. 
_ You might use such lines as these in your adver- 
tising: “If your husband showed an interest in an-_ 
other woman would you invite her to your home so 
that he might compare you with her? See ‘A 
Woman’s Way.” “Do you know that reporters — 
have a habit of conveniently forgetting their gloves 


when on a big case? That habit figures in ‘A 
Woman’s Way.’”  . ie 
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Charles Kay and Louise Glaum 
in 
HOME 
: Ince-Triangle 
BC OUR ems Aatee’, . . Ee Raymond B. West 
PL ELO Rees ert oi: ae), . ae C. Gardner Sullivan 
AS A WHOLE ..Human idea; fine audience stuff 
Boel SCOERAY Gatco tenes (ear. 0 Built to “plant” a thought 


_ Bessie Barriscale, 


DIRECTION. fsik. 2b2). Registered points nicely 
Beer LOGRAPRH Y win... BR feis 25 o. Excellent 
Bere niINGS tae yess... vee Some very effective 
CEPI ER Ae WOR Kista iunay: . aero clue ate « Very good 
(ACRES S008 ek SE Oe (SO eens All splendid 
See Line ee, tS Very good characterizations 
BR RAO Sear cee tae... Sie rice ook, . Good 
BT PUR LOR SOLS eet, . . Heat by oe Very good 
BPs Pa Ree ere ws ck dees «.. » ake Good little touches 
BBN CET eee ener acm. . ERE ence Five parts 


HILE this is presented as a story, it is 
Mi really a picturization of an idea. This 
will have a wonderful appeal as audi- 
ence stuff, and because of the splendid 
characterizations. and the very good 
atmosphere of the production, it will 
undoubtedly register as a pleasing of- 
fering. 
The idea put over is that of holding a mirror up 
to erring ones. We are introduced to a family in 
which father is grouchy and disrespectful to his wife 
and children because the wife has’ become a snob; 
the daughter is chasing a no-account foreign noble- 
man, and the son is an expert “stew artist” and 
burlesque-show backer. We get a contrast of the 
havoc created by wealth and the happy days when 
the family was poor. 
Bessie Barriscale, as the younger daughter, re- 
turns from a trip to Europe, unspoiled. After clash- 
ing with the various members of the family she de- 
termines to cure them and proceeds to be disre- 
spectful to her father, snobbish to her mother and 
sister, and when brother insists that he will marry 
a chorus girl, she invites the chorus girl to her 





Henry Walthall in 


THE STING OF VICTORY 


a Essanay-V. L. S. E. 

CA it el © J iat ge ca ae J. Charles Haydon 
MNS 0 ea ee Charles Mortimer Peck 
AS A WHOLE 

Bad slips technically; may go with audience 
STORY ...Nothing very unusual; good twist at end 
Par TO Naw ee hay. Jaeeel Slipped very often 


ete DOGRAPELY) 0-4. 6 5... Mita. Hee. Just good 
Mette TENG Sie coc cee i PSE ee Ordinary 
eR LU RCAONY COIR KC fos ws onc. MER elenee iss Not artistic 
Pee ie eos oS Very good; worked hard 

ete Ad Parr aNd a's as viene ) Those Good 
ROE PUES LOIRG iia cue casa oc Men ss ae Not unusual 
Eee LED Ss et eee a annye's } <A Sav ae ie Good 
EEE CAT Dye ee See oat x. hie aeons eee ok Bad spots 
CL ENR AR ee >a Five parts 
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home and becomes a sport along with her. Finally 
brother calls a halt. 

There are many clever little touches in the devel- 
opment of this, and, of course, on the finish, after 
the big blow-up with the entire family trying to 
correct the unspoiled sister, and she explaining 
what she has been doing, they all decide to reform, 
and everything is lovely again. 

Miss Barriscale is an ideal type for the part of 
the unspoiled American girl, and she displayed real 
emotional ability in handling the many-sided char- 
acterization called for by this story. There were a 
Me close-ups in which she was wonderfully beauti- 
ul. 

Charlie Ray as the fool brother, and Louise 
Glaum as the chorus girl, did splendid work in all 
of their scenes, and Thomas S. Guise, as father, Ag- 
nes Herring, as mother, and Clara Williams, as the 
snobbish sister, all gave delightful characterizations. 

George Fisher is presented as a successful au- 
thor, and he does a straight hero part sufficient to 
provide love interest for Miss Barriscale, which is 
hurried to a finish at the end rather speedily. 

_ Joseph J. Dowling appeared as the Count, and the 
final touch showing him at work pressing his trous- 
ers is “sure-fire” stuff for a good laugh. 

The Box Office Angle. 

Considered as a whole, I would say that this is a 
production that you can count on to register with 
any kind of an audience. Everyone will enjoy it 
because they will all figure the characters as other 
people they know. Of course, they themselves could 
never be guilty of such things. 

The types have been exceptionally well handled, 
and there is enough class to the entire offering to 
rank it as artistic and worth while. 

In advertising this I would make a-lot of fuss 
about Miss Barriscale, Mr. Ray and Miss Glaum and 
talk about the production being a sarcastic arraign- 
ment of our spoiled newly-rich American families. 

You might use lines something like this: “What 
does home mean to you?” “Would a million spoil 
your happiness?” 





TECHNICAL SLIPS MAR SPLENDID WORK OF WALTHALL 


HILE there have been many errors 
made in this, and the whole has been’ 
poorly edited, still, because of Mr. 
Walthall’s work and on account of 
the old appeal of the Civil War melo- 
dramas, this may go very well with 
the average audience. 

The first big error was in trying to 


give Mr. Walthall too much work. He is presented 


in two characterizations, an older and a younger 
brother, one being a Union and the other a Con- 
federate officer. 

There was nothing really unusual about the story. 
We had the time-honored clashes between the two, 
a lot of battle stuff, and the final return, there being 
a very good surprise twist on the finish when we dis- 
covered the Union officer’s sweetheart in the arms 
of the Southern officer-brother. This was the “sting 
of victory.” 
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Unfortunately, in presenting Mr. Walthall in the 
two parts, the producer did not rely to any extent 
upon the close-up, cut-and flash method, nor even 
upon double exposures. In many instances he 
used a double whose back was turned to the camera 
with the result that an audience will certainly center 
their attention upon this extra man’s back instead 
of watching the dramatic scene being enacted. 

Audiences today are tremendously interested in 
how things are done, and when they see two char- 
acters on a screen which are supposed to be the 
same man, they try to watch them both. The mere 
fact that the extra taking Mr. Walthall’s position in 
these scenes does not move in most of them, will 
add to the interest that the audience will have in 
watching him. I am certain of this, because it is 
human nature, and surely it is what a film fan will 
do. , 

It seems to me that it would have been very much 
better to have had another person play one of these 
brothers throughout the film, so that Mr. Walthall 
could have been allowed to make his part stand out 
in a dominating way in all of his scenes without 
having any attention taken from him to be focused 
on the tricks of the technical methods. 

Antoinette Walker, who was featured with Mr. 
Walthall, was working at a disadvantage, because in 
many places her make-up was not good and she did 
not photograph to the best advantage. I understand 
that this was her first appearance in the pictures. In 
some scenes she was very good, but she suffered 
from lack of knowledge of camera possibilities. 

The situation near the end, where the nigger slave 
who had shot the villain conveniently came into the 
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court and confessed at the psychological moment, 


was rather painfully obvious. a 
Most of the exteriors naaintained the atmosphere © 


of war times, but in one or two places we found 


modern cement sidewalks and curbs, there being one 
walk with ridges in it which marked it as distinctly ~ 


modern. 


Others in the cast were Anne Leigh, John Lorenz, — 
Thomas Commerford, Richardson Colton and Jack ~ 


Dale. 
The Box Office Angle 


Considered as a whole, you can count on this to ~ 
pull you business, because of the presence of Mr. © 
Walthall and because of the fact that he appears ~ 


again in his “Birth of a Nation” character, “The 
Little Colonel.” 


Unfortunately the battle scenes have been poorly — 


edited, and it is hard to tell whether they will be 
accepted by your audience or not. A critical audi- 
ence may not be pleased with this, because it drags 
in many places and is never wonderfully classy or 
impressive. For an average audience or for one 


which likes the melodramatic-heroic stuff, this may © 


go very biy. 


In advertising this | would give most of my space ~ 
to Mr. Walthall, and make considerable fuss about — 


the fact that he does two characters, playing his own 
brother, appearing as the Union officer and also as 
the “Little Colonel” of the South. , 


Do not talk too much about the “Birth of a Na-. 


tion” connection, because some may expect to see 
big battle scenes. Those which are given will get 


by, but they will never stir any audience to wild. 


enthusiasm. 


SPLENDID HUMAN CENTRAL IDEA WITH APPEALING STAR 


Gladys. Hulette in 


THE SHINE GIRL 


Thanhouser-Pathe 


DIRECTOR ‘fen Gadsetene ss... aoe William Parke 
PLT TB ORG cA ioe ett eh. 4. .....Agnes Johnston 
CAMERAMAN oaee hs s.r John Bauman 
AS A WHOLE ........Human idea well registered 
SOR. tea oe Good central thought well developed 
PURE CTLONA. Goncicee: Good; too much at times 
PHOTOGRAPHY wyaG. li: 2 Very good 
WIGHDINGS tecmecnne:. Some artistic and effective 
CAMERA WORK ij) 2......... aoe Very good 
SaVA RR pe Netece acme ated. Aes Delightful characterization 
Ue PORT % hie. cocks Some good, others mechanical 
HoCLERIORS 4)../.cas4 3s Some fine, others ordinary 
UNDE RILO RSet heen Good; too much foreground 
Dees Jab, oes babe... . . eee Rather good 
TORN GIPH “Deel, lai a teh ees. ot. Se Five parts 


ERE we get a human idea dressed up with 
a few melodramatic touches which give 
a swing to the action and serve as a nice 
contrast to the slower human moments. 
The entire story centers about the 
characterization of Gladys Hulette, and 
this little lady certainly makes good in 
this, registering a personality which is 
truly delightful. In many of her close-ups she ap- 
pears very beautiful. 
_ Wayne Arey, as the young judge, was decidedly 
impressive and convincingly human throughout. 
Other of the principals, particularly the erring wife, 
were quite mechanical in their actions, the thought 


~ 


coming to me that they were suffering from too 
much direction. 


Little Ethelmary Oakland as the tot who was. - 


trying to help her mother and father be agreeable, 
was given some very cute scenes, there being a 
number of decidedly* pleasing bits between this 
youngster and Miss Hulette. 


The central story idea of this was spendid, it hav- — 


ing to do with a little girl of the slums who made a 
living by shining shoes and attempted to carry joy 


to the miserable by smiling herself and suggesting 


that others try to be happy. 


She was arrested for stealing a loaf of bread to 
give to hungry friends, but the young.judge of the 
juvenile court released her after explaining that it 
was not square to take what belonged to another. 

As an experiment, the judge sent the child to his 


country home, and there she grew up with his aged — 


mother. 


Some years later, we found the judge planning to © 


elope with the wife of his friend, whom he had loved 
for. years, and the “Shine Girl’ learned of the plans 
and, spoiled their elopement by confronting the 
judge with the words of their first meeting, “It is 
ne square to take something which belongs to an- 
other.” 
The little messenger of happiness managed to 
bring the erring wife back to her husband, and 
eventually she became the happy bride of the judge. 
Some of the exteriors in this were decidedly artistic, 
because of good composition and effective lighting, 
and the atmosphere of the slums was very good. + 
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-_ There was some good melodramatic stuff at the 
finish, where the child fell into the water and Miss 
Hulette rode down a steep bank and swam her horse 
out into the lake to rescue the youngster. 

The titles for the most part were very good. One 
of them at the finish will suggest their general char- 
acter. It was something like this: “Sorrow is like 
shoe polish. When first put on, it makes the shoes 
look bad, but in the end it is what gives them the 
brightest shine.” 
_ One telegram, which figured prominenty in the ac- 
tion, was printed instead of being typewritten, which 
is inexcusable. ‘ 
‘ The Box Office Angle 
__ Taken as a whole, I would say that this is a pro- 
duction which will be decidedly satisfying with any 
audience, -highbrow or lowbrow. It is sufficiently 


James Morrison and Paul Scardon in 


THE ALIBI 
Vitagraph-V. L. S. E. 
MPU POR Henry cis... Des 50 Paul Scardon 
BOS na vets Ws George Allan England 
Ba MERAMAN i205. 0550). SRR ale R.‘A. Stuart 


BAS A WHOLE |..............20.)6. Very interesting 
mcORY 32.0 Good suspense-mystery; lots of action 


Meeeke LO Nico aioe ei a. . lands Re Very good 
Be DOR AED ear Sn i... Mere. See eek s Good 
BeeatrhINnGSes 5 fh .k,.. & Some quite effective 

Beer RAG WORK os. Meee. bev Good 
BREN ENS BPN ech s EPA ie Hanes hG ete, bs «Mateos cea Both splendid 
BO) T a teva cei ico cnivss . «ME Rw elinatie Very good 
Mer ER PRO Sr hic dc week. MER... ls Poe Good 
et PER LO) RR Or Pes det Po... ce ciate a Very good 
ee ATI. oe ..Good except newspaper inserts 
BTR eit ei uke Gk lakes Re sce Five parts 


OOD mystery-suspense stuff is always 
pleasing, if acceptably done. Director 
Scardon has constructed a good feature 
here and has also given us one of those 
splendid characterizations such as we 
used to have before he began bossing 
features. 

; James Morrison is the misjudged hero 
‘in this, and he gives us a splendid bit of work, with 
a young lady who shows great promise playing the 
Part of Jimmie’s sweetheart. This little beauty is 
Betty Howe, and certainly ‘her personality should 
make her many friends. 
While I believe that the name of this is bad, be- 
cause it anticipates the final vindication of the hero, 
and also is hardly proper, because there is really no 
alibi, but a confession, that figures in at the finish, 
till I presume it was selected because of its box- 
office value, and it may be that it has some. 

The story tells of a young man in need of funds 
to help his parents, who starts to make a false entry 
in his books at the bank and then repents. He re- 
ports this to the cashier at night, but the cashier 
being crooked, goes to the bank, robs the safe and 
leaves much evidence to incriminate the hero. 

_ Hero is sent up after his conviction but éventually 

escapes and goes to the cashier’s home where he 

finds that worthy has just killed himself after suf- 
fering terribly from an accusing conscience. 





WID'S 


artistic to please the discriminating and surely it lias 








‘Thursday, August 10, 1916 


a good audience appeal because of the central 
thought. 

This is not a wonderful production technically, 
because of a few little things which hold it down in 
the “good” class instead of allowing it to soar to 
great height, but it surely is a splendid audience film. 

When it comes to box-office appeal, I doubt 
whether Miss Hulette can pull you much business, 
unless you go out and aggressively boost this as an 
artistic, human presentation of a truly big idea. 

You can possibly arouse a lot of interest in this 
by announcing that it deals with the juvenile court 
problem, for this is a question of general interest. 

If you wanted to start a discussion, you might 
say in your “ads”: ‘Is it any worse to steal a man’s 
wife than it is to steal a loaf of bread?” 


GOOD SUSPENSE, MYSTERY WELL PLAYED, HOLDS NICELY 


The hero is then accused of murdering the cashier, 
but a letter written to his wife by the cashier tell- 
ing of his intention to commit stiicide is conveniently 
discovered by a detective hired by the heroine, so 
that everything is lovely for the finish. 

There was a nice element of suspense maintained 
throughout this production, and as mystery stuff it 
will go splendidly. There is plenty of action, and 
for the most part it is decidedly convincing. 

|Edward Elkas as the loan-shark, gave a very good 
characterization, and the type chosen to serve as his 
spy was surely a good one. 

Stanley Walpole as the hero’s attorney, and Rob- 
ert Whitworth as Miss Howe’s father did very well. 

It seems to me that the villain “planted” a little 
too much evidence against the hero, since I believe 


such a clever man would have felt that so much ~ 


incriminating evidence might look like a “plant.” 
The bit of the. wig being caught on the gate 
was well handled, and this was carried through the 
production nicely, except at the finish where Jimmie 
found the wig and took it to his lawyer, because by 
taking it away from the villain’s home without wit- 
nesses, he killed any value it might have as evi- 
dence. Fortunately, the villain’s confession cleared 
everything with one fell swoop. 
Another discrepancy which will probably be ques 
tioned is the fact that the shot which killed the 


watchman jn the bank was not heard by anybody. © 


The newspaper inserts in this were painfully bad, 
since they were printed on white paper and pasted 
against a newspaper which appeared a dirty gray 
when photographed. 


The Box Office Angle 

Taken as a whole, I am sure that this will regis- 
ter very satisfactorily wherever they like suspense- 
mystery stuff. Personally, I consider this sort of a 
production a pretty safe bet with any audience. 

The names of James Morrison and Paul Scardon 
should pull some business, and you can promise a 
capable cast from the Vitagraph Stock Company. 

In my advertising I would enthuse over Betty 
Howe as a beautiful little lady showing great 
promise, because I believe that by centering some 
attention upon her you will make sure of your audi- 
ence appreciating her personality. 

You can promise that this is an exciting, com- 
pelling story of mystery-suspense, exceptionally well 
played by capable artists. 


2 _ TALK ABOUT YOUR HOUSE. STANDARDIZE THAT, NOT SOME BRAND. 
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Helen Holmes in 


JUDITH OF THE CUMBERLANDS 


Signal-Mutual 


DIRECTOR”. ws... .. J. P. McGowan 
CAMERAMAN: = 2:25.05... .. eee S. A. Sues 
AV THO RIN, (eet bets... aan Alice McGowan 
ASA WHOLE ser. Snappy, artistic “meller” 
SLORY \etaceeis oe cee Moonshine mountain stuff 
WERE CRON eee! .. Kept things moving 
PHOTOGRAPHY: <\....... ieee Excellent 
RIGO LLNGS aca... ae Some very artistic 
CAMERA WORK ....:.:.:.... eee Splendid 
SAR yo aed aee Sees ees ae Human, forceful 
SUPPORT Ris kere ees... ee Splendid types 
EXTERIORS). 200.2... ....... ee Good 
INTERIORS ee.cie. ees: eee Good 
BO RDA T Lire Spee cfs 's 205'E ss ae Well cared for 
EENGT EH funk led. es... Five parts 


GAIN the Signal Company, under the di- 
4@| rection of Mr. McGowan, has) given us 
a melodrama presented with sufficient 
artistry to keep it classy, and enough 

” to give the action a splendid 
swing. 
_ The story has many familiar angles, 
_.. it being the old “moonshine” stuff, with 
the girl in love with a stranger, but the interest is 
maintained nicely throughout. 

The story tells of a former member of a .feud 
family coming back to the mountains to practice 
law after being elected Justice of the Peace. The 
young leader of the rival family, who has a moon- 
shine still, resents the presence of the newcomer, 
and when the young lawyer proves friendly with the 
moonshiner’s girl, the trouble begins. 

We have numerous clashes between these two 
which culminate in a fight, where the lawyer knocks 
the moonshiner over a bluff and is then thrown 
over himself by other moonshiners. Both men re- 
cover and get away, but the moonshiner hides and 
the lawyer is arrested for murdering him after the 
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supposedly dead man has taken the trouble to go to 
the lawyer’s house and shoot him down in cold blood. 

The wounded lawyer is about to be lynched by 
friends of the moonshiner, when the girl takes the 
moonshiner to the town to marry him, in order to — 
prove that he is not dead. She arrives in time to — 
save the hero, who was already strung up but is not 
yet dead. This was the weakest spot of the story, 






since it seemed quite impossible to believe the moon- 


shiner would be foolish enough to go to the town 
on the night that he was having his friends lynch ~ 
their enemy for murdering him. 

Later, the moonshiner prepared a trap to murder 
the young hero. but the girl: warned the hero in 
time, and when the moonshiner went to investigate, 
he was killed in his own trap. This, of course, pre- — 
pared everything for the marriage of the lawyer and 
the “shero,”’ Miss Holmes. 

Others in the cast were Thomas Lingham, William 
Brunton, Clara Mosher, Harry Lloyd, Sam Morje © 
and G. H. Wisschussen. 

The Box Office Angle 

Considered from the audience angle, [ would sax _ 
that this should go splendidly in any house where 
they like fast-moving melodrama. It is more classy 
than the ordinary melodrama because of the vood — 
lightings and the use of the. animated backgrounds ~ 
for the titles. The dialect speech-titles were well — 
worded, and these helped decidedly in maintaining. 
the atmosphere of the mountains. 

In advertising this, I would lay particular stress © 
upon the fact that this is another feature by the © 
Signal Corporation, which has produced “Whisper- — 
ing Smith,” “Medicine Bend,” and “The Girl and the ~ 
Game.” You might even refer to them as the former ~ 
Kalem unit which made famous the railroad stories ~ 
of the films. 

Helen Holmes is generally known and, I believe, ~ 
is quite a favorite. It should only be necessary for — 
you to tell your fans that this is a “Helen Holmes — 
film” with Director McGowan in charge and all of — 
the old favorites in the cast. 





INTERESTING CHARACTERIZATION REGISTERING STRONG PREACHMENT 


Clifford Bruce and Dorothy Green in 


THE DEVIL AT HIS ELBOW 


Pop. P. & P.-Metro. 


DIRECTOR ius. b... a Burton L. King 
OPE OR iat. eed nee, .... . a Aaron Hoffman 
CAMERAMAN °3..2...........,@ Neil Bergman 
AS!) A WHOLE Us Interesting human sermon 
SOIR. oe Preachment and characterizations 
DIRECTIONS. deutiuck. oc... ae Had fine moments 
PHOTOGRAPHY ........... 3a Fine and fair 
LIGHTINGS 


eh a Some very effective 
CAMERA WORK ........... 3 Very good 


STARS ..He forceful; she splendid characterization 





ROM one angle this is a great preachment 

against drinking liquor to stimulate a tired 

-brain. It is also a preachment against — 

marrying a girl of the streets. : 

The film opens with some allegorical — 

stuff accompanied by a statement regard- — 

ing the effect of liquor. This may antag- © 

onize some people, who will feel that it is — 

going to be a temperance lecture. 

The story tells of a successful marine engineer 

who is losing his grip because of excessive drinking. 

We see him fall asleep at his desk. We are then. 

shown that he starts to dream, and the story fol- 
lows as a dream. 

His engagement is broken by the father of the 

girl he loved. He is approached by a girl of the © 

streets and passes her by. He is shanghaied and 





SUPPORT ..:............... —_— Incidental taken on a long cruise, returning as a “beast.” 
EXTERIORS .,.:...0....... ee Good Again he meets the girl of the streets, who takes 
INTERIORS’. :,:............ Very good him home, later discovers his identity, and degides 
DETAIL Wiens be Some! tag ae teens to help him straighten up. She does so, and he wins” 
De, ese e success, marrying the girl out of gratitude. 
PENGTE oes os ein aoe Five parts The girl of the streets, unable to fit into society, 
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es oe Tc drink again in order to make him 
e his grip so that he will again be dependent upon 
h We find him choking his wife when he discov- 
e s what she has done, when the dream ends and 
the young engineer arouses himself to a clean life 
and happiness with the girl he has been engaged to 
before the dream started. 

-It-appears to me as if the “dream” idea was an 
after thought. If it was not, then I certainly believe 
that the-author intended that the young hero should 
‘be accosted by the street- walker before he started to 
dream. That might have given a logical reason for 
ler entering so prominently into his” nightmare. 

- At all events, this is a very interesting study, and 
At has been well enough done to hold perfectly. At 
_ the finish they dragg ged ina scene showing the hero 
teaching his son the evils of drink, which was rather 
badly done, and it will surely be commented on that 
-we-found a bottle of whiskey carelessly reposing 
on the library table of this man who has been “off 
the stuff’ for five years. 

Most of the animated titles in this were decidedly 
good, and we had intelligent use of close-ups and the 
—cut- -and-flash method in many places. Some of the 
ae was bad, however, making the action too 
slow 

Dorothy Green as the girl of the streets, gave a 
“splendid characterization. She was decidedly beauti- 
ful in many of her scenes and she made the part 
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very human. Without becoming “mushy,” she reg- 


istered her love for this man in the first of the film, 


in a manner which will win the audience’s sympathy. 
Later on, her evil methods will be excused by many 
because she is doing it to regain the attention and 
love of her husband. 

Clifford Bruce as the drinking hero, gave a nice 
contrast to his characterizations of the drinking man 
and the sober man. 

Others in the cast were Edwin Martindel, Frank 
McDonald and Mary Sandway. 


The Box Office Angle. 


There is no doubt about the fact that this will be 
considered interesting. There is enough action to 
justify the preachment, and except for the muddled 
sympathy caused by the dream construction, it will 
register very well with most any audience. 

There are exceptional opportunities here for ad- 
vertising, it being possible to stir up a lot of discus- 
sion over two big points——‘Has a woman who 
makes a man the right to drag him down again if 
he neglects her after she has made him successful?” 
The second point concerns the recognized fact that 
most whiskey drinkers take it as a stimulant for a 
tired brain. Register the fact that this stimulant is 
“the devil at his elbow.” Explain that this is a film 
which is .a great preachment, humanly told, against 
that “devil.” 





















Bessie Love and Wilfred Lucas in 


HELL TO PAY AUSTIN 


Bo Fine Arts-Triangle 

PeLRECTOR we... : Sic. meiner tice sere Paul Powell 
BPM TROIS br ne MGS. vances». = ,.Mary H. O’Connor 
BEML ETS A MEA Nice, tea cee. oe. Meee se J. W. Leezer 
(AS A WHOLE ........ Wonderful audience appeal 
BSLORY 0025. Simple, with great characterizations 
BOTRECTION’:. 0. ..... Registered human touches 
BO DORA PELY 8). i ke. . Mire. Petes Very good 
MEE CLINGS re eo wees oe 5 as Re aiee naae Good 
BmMERATW ORK a.) oo c.. dee ed Very good 
ONE ee a Wonderful characterizations 
BRAD hac. cates sib 5 bere e - Splendid 
MEM TE LOR Ge eho aay... Be... Fine atmosphere 
BPE RTO RSA foto cb ee ves Re Naepkas e) Excellent 
RR AA EPA Pre a es es ie ws. Me a RES Splendid 
MBN GEL EL oor canoe, Sales a. ee Ts he Five parts 


NY audience is going to think this a ~reat 
film, because Bessie Love and Wilfred 
Lucas have given us two wonderful 
characterizations, with Director Paul 


touches that will “get home” with most 
anyone. 

This production was a positive de- 
“light to me, and I am sure that most anyone will 
thoroughly enjoy it. 

The story, so far’as plot was concerned, pulled 
- one or two coincidences in order to draw the threads 
together, and we had a little melodrama at the finish, 
but this production does not depend upon the inci- 
dents of the action, but rather upon the individual 
characterizations and the human touches. 
Mr. Lucas is presented as a bullying boss of a 
lumber camp, with Miss Love as the orphan daugh- 
ter of the camp minister, which small part was ex- 
_ceptionally well played by Ralph Lewis. His death 


Powell putting in scores of little human ~ 


E EXCEPTONALLY FINE HUMAN TOUCHES MAKE THIS GREAT 


early in the action was a wonderful bit of work. 

The camp boss agrees to adopt ragged little 
Bessie, and there are many truly delightful scenes 
between these two. The decision to stop “booze- 
fighting” was splendidly put over by suggestion, he 
having flipped a coin to decide whether he would or 
would not go straight, with luck deciding that he 
should behave. 

When Bessie took a notion that she wanted to go 
to school, we had one of the funniest little human 
incidents I have ever seen on the screen, when they 
pulled a poker game between the men of the camp 
to decide which girls’ school she should enter. 

At the school Bessie was snubbed, with the result 
that she went to the home of a woman of question- 
able morals who had dropped into their town one 
day. while on a trip with a railroad man. This 
woman had attempted to hold up Mr. Lucas in a 
badger game before Lucas went West, and the lum- 
ber boss had shot her “husband” in getting away. 


She told him that the man had died and that the 


police were after him. 

The boss thinking that the motiee wanted him, 
still persisted until he had rescued the girl, and 
then gave himself up. At that moment the “hus- 
band” was brought in by the police and there 
was an exceptional touch here, where Mr. Lucas 
broke away from his captors to make a lunge for 
the “husband” and lay him out cold on the floor 
with one blow. He then turned to the officers and 
said, ‘““There’s the guy I murdered once.” Of course, 
with “husband” alive, the boss was released and 
all the ‘wicked wuns” went to jail. 

As a fitting finish to the many exceptionally hu- 
man touches in this, we found Mr. Lucas and Miss 
Love sitting on a bench in the railroad station eat- 


ing stick-candy which'they purchased from a candy- 


butcher’s basket. When they were home again, we 
found Bessie admitting that she never had loved 
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but one man, and that man was “Hell-to- ae ” This 
ending was very well handled. 


One of the best of the human touches was the 
incident where little Bessie used his own bullying 
tactics on the big boss and finally punched him on 
the jaw. 


Much of the action was registered by suggestion, 
and I want to mention two little bits where Mr. 
Powell suggested the fear of prison. One of these 
was a double exposure which registered the shadow 
of a prison cell on the road about Mr. Lucas, and 
the other was where the shadow of the hangman’ s 
noose was thrown upon a tree against which he was 
leaning. 


In the supporting cast was Mary Alden, who did 
particularly well as “the woman.” The other prin- 
cipals were all splendidly chosen as to type. They 
were Eugene Pallette, James O’Shea, Cly de Hop- 





VIOLENT “MELLER” WITH HARD TO KILL “WILLUN” 


William Farnum and Gladys Brockwell in 


THE END OF THE TRAIL 


Fox Film 
DIRECTOR! 22), ..46.... ae Oscar Apfel 
Be at Chae Be Atlin <i. Maibelle Heikes Justice, 
CAMERAMAN ....:.:.........548 Alfredo Gondolfi 
AS A WHOLE ........Violent North woods melo 
BO Tey APs 7 “Mortgage marriage” and double 


“Enoch Arden’ mixture 


“Mortgage marriage” and double “Enoch Arden” 
mixture 
DIRECTION. (6.0.0.4. |. a Good 
PHOTOGRAPHY. 3.00.00... ieee Good 
GETTIN GSigt onsite Some very effective 
CAMERA WORK. .3..... 0...) See ee Good 
SEARS... A ... re Forceful 
SUPPORT . .. Principals fine; extras mechanical 
PATERIORS sapiens Very good atmosphere © 
INTERIORS 3.00.0. 5.9... os Good 
BET AL Lhe es tee ae ee Unpleasant at times 
PEENGTH Si... ace... re Five parts 


OR those who like view “mellerdram- 


mer” this will have a wonderful appeal. 
The villain, who is a terribly rough 
“gink,” is killed twice, but comes back 


for a third killing before he is laid to 
rest. Mr. Farnum officiates in several 
struggles with him, and Miss Brockwell 
has some very dramatic moments with 
Mr. Hoven and with the villain. : 

While Mr. Farnum is starred in this, Miss Brock- 
well has better opportunities for dramatic work and 
she surely puts over some splendid scenes. In fact 
the first two and one-half reels are taken up with 
Miss Brockwell’s story of her past, Mr. Farnum 
playing a heavy thinking part as he listens, he hav- 
ing nothing to do with ethis narrative. 

W illard L ouis as the villain, figured in the film all 
the way and certainly made his character a dominat- 
ing one. 

There were scenes which seemed to be unneces- 
sarily violent. It is possible that some audiences 
will feel that the action is too rough, but surely it 
Was sincerely played and forceful. | 

The story is quite ancient, and because of the 
persistent return of the villain it may be that it will 


become funny to some for the reason that it over- 
steps at times. 


Shey begin with, 





we have the ancient situation of 
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‘eins, Marie Wilkinson, A. ‘oa William H. Bre 
and Tom Wilson. 
The Box Office Angle we 
It seems to me that no matter what sort of a 
house you have, or what sort of an audience you 
play to, that this will go over “big.” Most of the 
production centers around Miss Love and Mr. Lucas, 
and their work is so human as to appeal to anyone. — 
In advertising this I-would make an awful lot of | 
noise about Bessie Love. Speak of the other things 
that she has done, mentioning her work with Doug-— 
las Fairbanks, and emphasize particularly “Ac- — 
quitted,” in which she played with Mr. Lucas. You — 
might speak of this as the story of an orphan | 
adopted by a bully, who finally used the bully’s own 
tactics with splendid results. Register. particularly — 
that this is a human production with some decided-_ 
ly different touches and some truly interes ne chara 
actertizations. a 








































father in debt to villain with daughter’s hand given © 
to square things. Daughter escaped from “willun” 
immediately after marriage, and abused Indian shot 

“Wwillun” and threw the body. over a cliff. Daugh- a 
ter later married Mr. Farfium and, when plan- ~ 
ning for arrival of heir, in walked “willun” very — 
much alive. After knocking out Mr. Farnum “will- 
un” escaped with rightful wife. When abused by 
husband in very beastly manner, wife hit him with — 
a poker and left. him for dead. Mr. Farnum and 
wife married again and she died. Mr. Farnum and ~ 
daughter, fifteen years later, living in camp in Far — 
North, again encountered ‘“willun” and this time — 
Farnum tedic a turn at the killing job. He gave a ~ 
finished performance. This: time “willun”’ did neha 
come back. 

There is a decided question in my mind regarding | 
the scenes of the villain’s violence against his wife % 
which preceded her attack on hina. ‘Certainly they — 
were necessary to justify her striking him, but this - 
part of the film may be objectionable to many. ai 

There were a few pretty exteriors, and the snow- — 
storm scenes were well handled. The film, how-. — 
ever, really lacked class and could hardly be called — 
artistic. iim 

The last fight, a struggle in the dark, was not | 
nearly so effective as it would have been had the © 
lighting been a little better. 

There was a noticeable suggestion of Miss Pauline 
Frederick about Miss Brockwell. This was par- 
ticularly in evidence whenever we would catch a 
profile study of this young lady. She is smaller than: 
Miss Frederick, but in many ways suggested the 
work of the Famous Players star. 

Others in the cast were Eleanor Crowe, H. A. Bar- 
rows, William Burress, Harry De Vere, H. J. 
Hebert, Ogden Crane and Charles. Whittaker. ; 

The Box Office Angle 

Taken as a whole, I believe that you can con- 
sider this a money-getting - film, because of Mr.» | 
Farnum’s presence and because it is a story of the ~ 
North Woods with physical battles in evidence. — 
This is the sort of thing which Mr. Farnum has 
made his greatest film successes in. 

I would consider seriously, however, the possibility 
of this being too violent for your fans, and I would. 
also consider the fact that the story contains very | 
ancient ideas put together in such a way as to — 
arouse possible criticism, particularly in reference — 
to the necessity of killing the vi the villain three times be- — 







If your adiences like melo- 


Hore ms eited dead. 
they will 


drama with a lot of “blood and thunder,” 
like this, Critical fans may object. 
~ As a sample of just how melodramatic this gets 
‘at the finish, I can tell you that when the villain 
and hero face one another we had titles something 
like this: ‘At last we meet! Fifteen years have T 
searched for you,” which is responded to by, ““Twice 
you have cheated death; this time you shall not 
escape; you shall deal with me!” This is certainly 
the “A B C” of “mellerdrammer.” Possibly you have 
a house where they will eat it up. That’s up to you 
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to decide. 

In advertising this I would depend chiefly upon 
Mr. Farnum’s reputation. I would also make a lot 
of fuss about the size of Willard Louis, who is the 
villain and consequently Mr. Farnum’s opponent. 

You will undoubtedly find plenty of material in the 
Fox publicity giving you “dope” on Mr. Louis’ size. 


I would also play up Miss Brockwell, giving her 
considerable prominence as a discovery, and empha- 
sizing the fact that she has some very big emotional 
scenes in this. 





DELIGHTF UL CHARACTERIZATION; INTERESTING WITH MANY LAUGHS 




























Ella Hall in 
LITTLE EVE EDGARTON 


Bluebird 

0 DEO G8 ee Robert Leonard 
UFO EL.) tel Epes hucinn Glass. . ee Eleanor H: Abbott 
Sere te INWARTLOMBY iO Do... Raa Robert Leonard 
MA MERAMAN: 0.502 c5.00... hide es R. E. Irish 
PEeAG WH OF Bye veces. Human; fine audience stuff 
CTS Neiecck. eho bit te «3 -..Mostly characterizations 
BaRECTION oc f..0. . Registered human moments 
COCA tL Vag li... Pee es Excellent 
Ser Cy sie NG Onis etn yl... . ee Artistic, effective 
Bee WU eA WO Ror eos. . Wises cee a Splendid 
Pe eae oe rei) deers + Delightful personality 

BR eh cereteg sh exc fat Ul e's | em On ES ¢ Very good 
ROR Sons Gc seicce ls... Meets .. Well chosen 
Bet Ta Wyre GRINS argent, cls sce iss. see Impressive, classy 
BE Ler tein oleae vets easels s SRM g ss Very good 


LENGTH 


—% get here an exceptionally human 
little love story, which affords un- 
usual opportunity for some very 
good characterizations. There is no 
villain. ? 


you that Ella Hall is an exception- 
, ally clever little lady. She makes the 
heroine of this a truly sympathetic figure in her 
opposition to her father’s life, in which he has made 
the world his home. 
_ The story tells of this pretty youngster who has 
been reared by her father while he travelled the 
orld searching for botanical specimens. She never 
knew her mother, and no love has entered her life. 
' Father was about to marry her to his companion, 
and she felt it necessary to consent, when they were 
called to California to an annual meeting of scien- 
tists. Here she encountered an exceptionally 
popular wealthy young man who had persisted in 
f lirting with everything wearing skirts, most of his 
life. 
The little daughter of the scientist failed to be 
entertained by this young man and gave him several 
severe jolts regarding his popularity, with the result 
at when she was “dolled” up by some friends he 
fell madly in love with her becattse she was differ- 
ent. They were thrown together in a storm and de- 
cided to live happily ever after. 
_Miss Hall’s father was delightfully played by 
Thomas Jefferson, and Herbert Rawlinson made a 
splendid flirting idler. We are introduced to Miss 
A bi in the wilds of the jungle, she wearing through 


ewe Mera eS Sic Root... «Mee a Five parts. 


It is not necessary for me to tell 


most of the picture heavy-rimmed spectacles, a very 
studious look and a severe riding habit. 

There were very many. human touches about this 
offering, the entire production being a development 
of conflicting characterizations. There was an in- 
teresting clash between the frivolous, flirting, 
wealthy idler-and the serious-thinking scientist and 
the gradual development of Miss Hall from a little 
brown moth who had never seen the joys of civiliza- 
tion to the gorgeous butterfly of society, was cer- 
tainly humanly done. 

One rather bad spot was-.the scene where Miss 
Hall started for a ride, with four young men. step- 
ping in unison to the rail of the veranda to tip their 
hats and make a bow. This was decidedly sugges- 
tive of the chorus in a comic opera. 

Many of the titles in this were splendid, but in 
some cases we had a few more titles than were 
necessary. 

Gretchen Lederer as Mr. Rawlinson’s cousin, was 
quite attractive, and Doris Pawn was decidedly easy 
to look at. Mare Fenton made a dignified com- 
panion for Mr. Jefferson, as he hid Lchind a very 
extensive “bush.” 

The Box Office Angle 

Taken as a whole, I would say that this is a “sure- 
fire’ success for you in almost any theatre. There is 
not a lot of story and there is no wild melodramatic 
action, but it is filled with human interest, and the 
love interest develops logically, helped by the de-- 
lightful contrast of the characterizations given. 

Ella Hall has made good in a big way in her 
recent features, and by making it plain that this 
gives, her real. opportunities, and so centering the 
attention upon her characterization, I am sure that 
you will find your audiences greatly pleased. 

The names of Herbert Rawlinson, Thomas Jeffer- 
son, Gretchen Lederer and Doris Pawn. should pull 
you some business. 

I would advertise particularly the fact that is a 
very human story of a girl who did not want the 
world for a home. I would also make some noise 
about the fact that the story is one which has no 
villain. 

You might arouse interest by announcing that 
Miss Hall plays the part of a girl who was born in 
a snow-shack on the Yukon, shot lions in Africa, 
roped steers in Oklahoma and matched the colors 
of her embroidery with the peaks of the Himalaya 
Mountains, and still had never danced. That char- 
acter surely sounds interesting. 

You might work up something along this line: 
“The wealthy flirting idler generally falls in love - 
when he finds a girl who considers him stupid. 


399 


Think it over, and then see ‘Little Eve Edgarton. 
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ENTERTAINING COMEDY MATERIAL WITH THREAD OF MELO 


Lionel Barrymore in 


THE QUITTER 


Rolfe-Metro. 


DIRECTOR Wea. Sencha: ee Charles Horan 
AUTHOR Murs eeakeeie ae Izola Forrester 
CAMERAMAN) inc) ccns . . eee John Arnold 
A STATEW HOLES teeecat. . >: ae Fine audience stuff 
SOR Yates ....Comedy with thread of melo 
DERE CELOING sercca trae Registered human notes 
PHOTOGRAPHY? ican... Sel Very good 
LIGHTINGS “3s ene... |. . eee Fine and fair 
GAMERA WORK 2.28)... .... EERE ee Good 
SILDAR {aan ater. aa Kept part human 
SUP ROR Tee marae cic. oa ery ors Good types 
HX TERIORS 5.00... ....9.. >a OO atmosphere 
INTERIORS ice iveck sk 6. + eee Registered well 
DE TAL tee kets kc: . . eee Human 
PENG TH oli ocho... eee Five parts 


a] WOULD say that this is a very good audi- 
ence film beecause it is filled with little bits 
of business, most of them planted for 
comedy, which will certainly register splen- 
didly anywhere. 

The thread of the story is melodrama, but 
no serious effort is made to keep the dra- 
matic action convincing, and, in fact, after a 
time, the author in the titles, which are written in 
narrative form, pokes fun at the melodramatic angles 
of the story. Most of the production is comedy of 
the human sort and as such it will win most audi- 
ences. 

The story had to do with a happy-go-lucky young 
miner whose friends thought that he should have a 
wife. An abused stenographer responded io their 
“ads,” and the hero got cold feet and departed after 
preparations were made for the coming of the bride. 
Then we had much melodrama with the hero selling 
his mine, being robbed of the money, and afterwards 
being held for fraud, because when he “‘quit’”’ he had 
willed his property to the coming bride. At the 
finish the girl learned that the property was value- 
less due to an erroneous assay, and she saved the 
hero by forfeiting her deed. 

To be sure that a happy ending would be provid- 
ed, the author made the heroine the real owner of 


STARTS SLOW FINISHES WITH 
Virginia Pearson in 


A TORTURED HEART 











Fox Film After the prologue the plot showed more 
DIRECTOR .°). 4... .205.... eee W. S. Davis life and there was considerable interest in 
AUTHOR’ );5554..,.4..... ae W. S. Davis the development of the situations. 3 
CAMERAMAN ©...) :......2:=quem Lloyd Lewis The story told of a Southern girl - 
AS A- WHOLE ......: Slow at first; good melo later widowed when ‘her brother killed her 
SLORY ee ee, Holds right well husband in a duel, with the result that she had to 
DIRECTION ................, Artistic; rather good leave her child on a minister’s doorstep and with- 
PHOTOGRAPHY .....................Wery good hold from the world the knowledge of her marriage. — 
LIGHTINGS: ..5.4:3....... See Some splendid The first of the film had to do with the com-— 
CAMERA WORK ..:...... =e Excellent munity’s antagonism to the minister’s caring for the 
STAR ..................Good; slender opportunity child. The young mother championed the minister, 
SUPPORT#Si.chsecc..... ere Fine and fair naturally, and stood as the godmother for her own 
BOAT ERIORS gr .cto5t\ - Artistic; fine composition child. 
ANTE RIORS oh ges eh, ae Splendid atmosphere Eventually the child, now grown to womanhood, 
DETAIL 2. .0.400.5. 4... ae Excellent fell in love with a gambler-thief posing as a music 
CENGTH .....:....:.5.../eee Five parts teacher, who conveniently located a letter, careless- 

WRITE ME YOUR TROUBLES. I WILL PRINT THEM. ; is 





the property from which the valuable ores came, — 


which had been supposed to be samples of the hero’s 
ore. 
The bulk of the action of the story centers about 
a group of “roughnecks” called. the “Rumhounds.” 
They were friends of the hero. Their contributing 
to his wedding expenses, their furnishing of the 
house while he kept them covered with a gun, the 
exchange of floral messages left for the lonely bride, 
and other bits of business were exceptionally well 


handled. These were human touches which will get — 


real laughs with most any audience. 

The scenes which showed the dreams of a few 
of the yearning lovers, will surely bring a yell. They 
did the night I saw this. 


Mr. Barrymore was decidedly pleasing and quite — 


convincing in the human character of ‘Happy Jack.” 
Marguerite Skirvin was quite pretty and very ap- 
pealing as the abused stenographer-bride. Charles 
over some very good comedy as one of the 
“Hounds.” d 

The Box Office Angle. 

Taken as a whole, I would consider this a very 
good bet, because of Mr. Barrymore’s name and the 
name of the picture. 
and I think it will be more than satisfying, particu- 


larly if you prepare them for a human comedy — 


rather than for a melodrama. 


It is not a wonderfully artiste production, but it — 
has been well done photographically and the at- — 
mosphere has been nicely maintained all the way. — 
There were one or two exceptionally good “long ~ 


shots” among the exteriors. 


In advertising this feature, play up the name of 3 
I would use lines something © 


the star and the film. t 
like this: “If you were a lonely miner and friends 


advertised for a bride for you, and you had picked ~ 
out a peach,—would you quit before she got there?” ~ 


This could be shortened to:—‘Would you have 


nerve enough to await the arrival of a mail-order — 
Or you might use,—‘If a mail-order bride ~ 


bride?” 
sent a wonderful photo, would you have the nerve to 
wait and find out if it was true?” 


Such sentences as these will give a suggestion of ~ 


comedy, and that is the angle which you want to 
keep prominent in the minds of your patrons when 
they come to see this. 


FAST MELO. ARTISTIC DETAIL 


Mor|OR the first reel or two, this offering © 
moves rather slowly, with most of the | 
efforts at comedy relief failing to register. — 
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It should pull some business, — 
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ly left about the house by the widow, which ex- 
posed her past. This wicked “willun’” black-mailed 
the mother of the girl and then married the girl to 
force more money from the mother. Finally he was 
- caught cheating at cards, and after an exciting chase 
was killed, the young wife returning to her mother 
who now claimed her as her own. 
Miss Pearson had scant opportunity in this, be- 
_ cause her scenes were not many. She gave us some 
very forceful work in some of the situations, and 


her emotions were truly impressive and convincing. 


She put real pathos into her big scenes, and she 
again showed her willingness to do a character part, 
appearing in the greater part of the story as a gray- 
haired matron. 

Many of the most important scenes centered about 

Stuart Holmes as the villain. He gave us a finished 

_ performance, which we have come to expect, with 
_many surprising little twists and some delightful 
~ touches in critical moments. The chase in which he 
was killed was straight melodrama which could have 
been terrible in the hands of most directors and 
artists, but in this case it was made decidedly inter- 
esting, and it is presented in very artistic exteriors. 

Marian Swayne, as Miss Pearson’s daughter, regis- 

tered fairly well in some scenes, but for the most 
part her personality failed to impress favorably, 
there being many places where she was not lighted 
to advantage. 

George Larkin was called upon to do some acro- 
_batics in ‘the chase after “Willun” Holmes, which 
_ helped make this part of the action thrilling. 

Throughout the story an attempt was made to 


WID’S 


- 


r 
Thursday, August 10, 1916 


register comedy relief. Some of these touches show- 
ing coons of all descriptions, from fat mammies to 
little pickaninnies, were very, very good, Others. 
failed to register. 

The editing of this production was particularly 
good, some of the places where the cut-and-flash 
method was used being particularly well timed. We 
had some striking close-ups used, and several effect- 
ive camera tricks were brought into the action. 

Others in the cast were Fuller Mellish, Stephen 
Grattan, Frances Miller, Joseph Levering and Glenn 
White. 

The Box Office Angle 

Considered as a whole, this undoubtedly has pull- 
ing power, because of the presence of Miss Pearson 
and Mr. Holmes, and the name of the film, which is 
rather a striking one, 

It is not without slips and draggy spots, particular- 
ly in the first few reels, but I believe there is good 
drama here with the interest of the story being held, 
because of the fact that it is presented with the 
suspense maintained by a backward development. 
This justifies the decision that it will please 
generally. 

Surely the splendid work of Mr. Holmes will regis- 
ter “big,” and Miss Pearson has made her part truly 
forceful. : 

In advertising this I would depend almost entirely 
upon “plugging” the name of* Miss Pearson, the 
name of the film and the fact that Stuart Holmes 
has the part of a gambler-thief posing as a music 
teacher. 





i¢°SFAIRLY INTERESTING BUT OBVIOUS MELO. NOT DISTINCTIVE 


Frank Mills in 


THE HOUSE OF MIRRORS 


‘ Rialto-Mutual 


ROE Gan OR anne nen Sogn to... ae Marshall Farnum 
STEAL PACHA eicentitGtj-s ose >. . ae Frederick Chapin 
BBISTINAR IO) CY Toso: ches... Mee.: James Ormont 

RAMERAMAN Joo. es... : Marcel A. de Picard 

Nes eA VV ET OEE: <2 ve croiol ce Has considerable action 
RSTO) RV AIe are hare Pete stis. oe Senses Interesting 
SDRC BaD COPING Cate tyeiye cages ste «+ « MMevenro%cc oysss Just good 
meTIOTOGRAPHY. 2.6. 20s... ae. Good and fair 
MEAS ETAL LAN GINS ae fece etek wie gies 6 Same mc Good and poor 
mM ERAS WORK ok. oie eee en Just good 


BEES mr peta ee ye Yass. Ae Impressive thinker 
REE) Ee Ngee ett oi, 2s a bats. SRR fee cen ws oe Good 
BE LON Sa ers oh chee s =i. Ee cee Ordinary 
PE RIORS T3233... ..... Some good, some fair 
MED AGL Tete NR sale Pac soic « « BOMB a Hees ok orton ;. Good 
BENIN Gy Do ELm ete ® ices aco ev e'ese « « ORR es was Five parts 
p NE thing is -certain—there is plenty of 
action to this. While I would not 
say the story carries a great amount of 
suspense, because the regular fan will 
have it all “doped” out long before it 
happens, still it is interesting. 
Considered on the basis of the ordi- 
: nary program feature, I believe that this 
will register rather well. It is not an artistic produc- 
tion, nor is it not overwhelming as drama. It lacks 
the finer touches with the human bits.of business, 
which help so much in making many of our pres- 
ent-day successes. This is straight drama with no 
comedy relief. 
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Frank Mills, who is starred, really has a heavy 
thinking part. Most of his scenes show him regis- 
tering “thought” in one position or another. The 
action tests with Lillian Kemble as his wife, and 
Harry Spingler and Bliss Milford as his children. 
These three do rather well with their scenes. 

The story tells of a wife misunderstood by her 


husband because of a compromising situation, in © 


which she was innocent. The husband immediately 
separated from his wife taking the son, while she 
took the daughter. Rive 

Fourteen vears later, we find the wife in-need of 
finances. She then bought a gambling house to 
which her son came, with the result that he met 
his sister there and fell'in love with ‘her.: : 

Through the exchange of photographs and rings, 
the parents learned the truth, and told the children. 

The husband finally went to the man who had 
originally compromised his wife, and he learned that 
she had been innocent all the time. 

There were a few discrepancies in this. such as the 
situation where the wife had spent all but twenty- 
nine hundred of the twenty-five thousand dollars giv- 
en her by her husband, and then decided to buy the 
“House of Mirrors.” This does not register well, be- 
cause it seems that if she had money enough to pur- 
chase such a fine gambling house, it would hardly be 
necessary for her to go into such a distasteful busi- 
ness, 
The lightings were rather bad in many places, this 
being particularly noticeable in the gambling-house 
rooms where the lights seemed to be insufficient, 
with the result that the faces were not clearly photo- 
graphed., This lighting defect was also noticeable 
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in some of the close-ups, there being one very bad 
close-up of Miss Milford in-a telephone booth 
where her make-up was painfully in evidence. Other 
close-ups of Miss Milford were beautful. 

We had several bad back-drops visible through the 
windows in the interior sets, the worst one showing 
up through the window of the roadhouse restaurant. 


Others in the cast were J. Frank Glendon, Jack 
Curtis, Runa Hodges and Rudolph Cameron... The 
two kiddies, Master\ Curtis and Miss Hodges, had 


some very good scenes at the first of the film. 
The Box Office Angle 

Considered as a whole, I would say that this is a 
good production for any theatre which has been 
playing Mutual features regularly. There is enough 
story and enough good work on the part of the 
principals to hold the interest, and for the average 
straight-drama audience the situations will register 
very well. 
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Mr. Mills’ 
ing him up prominently as the man who has been 
featured in many big Triangle subjects, ne as 
“The Moral Fabric.” 


Harry Spingler’s name should pull you some busi- 
ness, because you can feature him as the juvenile 
star who formerly worked with William Farnum in 
the Fox productions. Bliss Milford can be billed 
as the Edison favorite, recently featured in such 
Pathe productions as, “The eo Oras Vagabond,” and 
“The Closing Net.” 


While the gambling-house, which is called “The 
House of Mirrors,” did not really show very many 
mirrors, only one, big one being in evidence as far 
as I could see, still this is an interesting name for 
advertising purposes and I would play, it up because 
of that. 





OLD “HERO-SHERO-WLLUN” MELLER. NOTHING NEW BUT SQUIRREL 


William Russell in 


pane STRENGTH OF DONALD 
McKENZIE 


American-Mutual 


DIRECTORS...William Russell and Jack Prescott 
AUTHOR......... a Se Ws J. Edward Hungerford 
ASTAL WHOLE. asses e: Ordinary, heroic melo 
SLOURGY Nae dies vere ae ie Hackneyed; no new angles 
MOLIRECTION EH ook. | ae Good and bad 
PHOTOGRAPHY). 0. ...-+... Gee Just good 
Gia CEN GS isc aie Not unusual; night scenes bad 
CAMERA WORK. .... 5. 5..°.? Gapeeeenen « Ordinary 
SSHIEAURA Er hithea ate MACE RTS eco! AM Pleasing personality 
SUPPORT (iach). a. re Ordinary 
BILE RIORS: Pion c4 sy ieiket |. ae A few very pretty 
ENTE RLORS@ 24. eee ..Marred by backdrops 
DP TATT Wire a aeciteaiomeae. <a Routine melo stuff. 
La See ‘ec: ie Lye Darts, 


LENGTH 


HIS is the old, melodramatic “hero-villain- 
shero” stuff with the hero very hansom’ 
and manly, the “‘willun” very wicked, and 
the: “shero”’ very pretty. There is noth- 
ing new in it from any angle, and noth- 
ing exceptional about the manner in which 
it has been done. The best scenes in the 
offering were a lot of bits in which a 

squirrel figured, and from an audience angle the 

squirrel will surely claim most of the interest. 

The story of this told of a very powerful poet of 
the woods who had gained his strength from his 
father’s influence and his brains from his mother’s 
influence. 

The heroine’s father was a publisher who needed 
money, and this money was furnished by the villain 
who hoped to marry the “‘shero,” 

While in the country, the hero and “shero” liked 
one another, and the hero’s book of poems was good 
enough to save the father’s company from ruin, so 
that we had a happy ending. 

Some of the exterior scenes were quite beautiful, 
and for the most part the atmosphere was very good. 
Unfortunately, in most of the interiors very bad 
backdrops were visible through open doors or win- 
dows. This seems to me to be inexcusable, be- 
cause the company was working on an open-air 





stage, and it would have been very easy, indeed, to 


have had real exteriors showing through those doors 
and windows. 

In one set, the scene where the father and the vil- 
lain were waiting for the return of the “shero” and 
the hero, who were out in the woods, we had a ter- 
rible back wall to the room, this being a painted 
“flat” which almost “yelled.” In these days it is a 
crime for a feature company to present poor in- 
teriors. 

We had a long series of scenes at night in the 
woods, and yet the light was so bright that we 
could see for miles, and the ‘“‘shero” sat before a 
small campfire reading from the book of poems by 
the moonlight. I’ll say that’s “some” moon, - 

I do not understand where the title comes in, be- 
cause the “strength” thing was not given any un- 
usual opportunity for display: 

Charlotte Burton was rather pleasing as the hero- 
ine, she being good to look at and possessing a per- 
sonality pleasing enough to hold any audience. Har- 
ry Keenan, as the “willun,”’ was “wery, wery wick- 
ed.” George Ahearn was Miss Burton’s father. 


The Box Office Angle. 

Considering this as a whole, I would say that it is 
an offering which will undoubtedy “get by” with 
an audience which will stand for the routine melo- 
dramatic elements of the story in order to appreciate 
the handsome hero and the pretty heroine and hate 
the villain. It is not artistic nor original but it is 
fairly interesting, and the introduction of the squirrel 
gives a touch of light relief now and then. 

The story will never provide much suspense, be- 
cause it is a fairly simple matter to figure out just 
what is going to happen. 

If William Russell is decidedly popular in your 
community,—and he is most everywhere, —then you 
can figure that this will get over, although it is not 
as good as most of the productions he has made. 

In advertising this I would depend almost entirely 
upon the names of Mr. Russell and Miss Burton. 
The name of the film suggests the sort of thing 


which Mr. Russell does best, and, so, I would give — 
‘You can also 
play up the fact that this film was made in the beau- 4 


this title considerable prominence. 


Mr. Russell’s 


tiful mountains 


of California near 
ranch. ; 
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name will not have a big box-office 
draw for you unless you go to the trouble of play- — 


ee ee ee ee ee 


a ~ée 


i 
a 










































va: 
ay up 


a Wallace Reid and Cleo Ridgley in 
~ THE HOUSE OF THE GOLDEN 
WINDOWS 


Lasky Paramount 


MPETR IGS CONIC, Syste a ccc dig «+ Qiee oe George Melford 
BO MEG RAMAN Sr). 0003 Sorc - delete cle obs Percy Hilburn 
NSLS A @ a 2 Ai oe Tea a cc L. V. Jefferson 
BES NAUR TOMB Yoru. Se eatiaias « « Meebe ayes Charles Sarver 
AStA WHOLE: 6 sclasgs .. Interesting; rather artistic 

_ STORY ‘ 
Human basic idea: forced at times in telling 
Re hr) Ninth ater toks. 5. eer, edhe aloha ape « Good 
TO) RO GRA PELY) igs eclotie..'s SMe Ab sta Very good 
RB Gee EIN GS te eco tac yids 3s BE Ra Rc apesieilott co Artistic 
CAMERA WWiOIR Kat son eae... 51s Mapeweteeticste tar, Very good 
MEP SR STE aerate eaves Wks oe siglo» Pleasing personalities 
SUPPORT MMe PLAT ec «> Mee St ea ois ..Good 
BPR PERIORS ya eigiie's. ... ae Good atmosphere 
MPEG Ly EERE Co ERs noe ereesbors te ers «\ « /comemabata lon. cieheeie Very good 
OETA Lim se ..Convenient; dream excuses this 
RUIN Cle l Meet rcersc kc aetlsl:. - meme yate. Saas Five parts 


HERE is a splendid basic idea to this story 
which is suggested by the fairy tale of 
the children who wanted, to live in the 
house on the hill with the golden win- 
dows, only to find when they climbed the 
hill that it was an abandoned wreck with 
tke sun shining on the windows causing 
the golden appearance. When they stood 

on the hill and looked back at their cabin, it appeared 
to have golden windows. 


_ This story tells of a young couple living in the 
oil fields, who were toiling and saving to be able, to 
reach a better station in life. The wife was envious 
of the occupants of the house on the hill, while the 
owner of this mansion envied those in the cabin. 
The wife had a dream during which she became 
the owner of a wonderful oil ‘gusher, which made 
them wealthy, with the result that she forced the 
wealthy man from his home to the cabin, while she 
and her husband went to live in the mansion, 
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They were unhappy in the mansion, however, and 
as this unhappiness reached a climax, with the wife’s 
duplicity in gaining the wealth being discovered, she 
awakened from her dream. 

The incidents which figured in the dream are de- 
cidedly convenient at times and rather unconvincing. 
This is bad, since the audience does not know that 
this action is a dream, and consequently they will be 
disappointed in the development of the story when it 
does not convince. 

Mr, Reid is handsome and does the hero stuff very 
well. Miss Ridgley gives us another of her very 
convincing characterizations as the selfish wife. 
Some very human touches were registered by little 
Billy Jacobs as their child. 

Others in the cast were James Neill, Mabel Van 
Buren, Bob Fleming and Marjorie Daw. 

The Box Office Angle 

It is quite possible that the average audience will 
accept this and be pleased with it, because of the very 
good kuman basic thought and also for the reason 
that there are some good lightings with class to 
most of the production.~ 

The presence of Mr, Reid and Miss Ridgley is a 
decided pull at the box-office, and I believe these 
two young people have thousands of friends who 
will like them in almost anything. 

This offering is not by any means great, but it is 
one which will probably get by very nicely if you do 
not promise too much. , 

The shooting of the oil-well has been exceptional- 
ly well handled, and it is a sure-enough thrill. I 
would play up this feature in my advertising, because 
it has been registered rather dramatically and really 
hits harder than any other point in the story. 

You might also use a line something like this: 
“Are you yearning for the ‘house with the golden 
windows?’ Come and study yourself.” 

You can safely promise an artistic production in 
this, because, while it is not possible to have much 
artistic composition in the actual oil-field scenes, still 
there are some lightings which are decidedly 
pleasing. 






















Pauline Frederick in 


THE WOMAN IN THE CASE 


Famous Players-Paramount 


DIRECTOR ee NE Se. MOLT Hugh Ford 
eis TT G) ei te oketaaesls co otehoyelhetabess « «. sRMeRecst alone Clyde Fitch 
RANI Ee Re ATMA. Nm ccs ties coereicle . ee Ned Van Buren 

ARO BY oh feb tie colies « « Mets Se Hugh Ford 
PAS A WHOLE ......:.. Slow, obvious, never grips 

BSCR AY igre ome Mr te Padded melo; one good twist 
pe tera Chie caters oi me cianiticie © = peemeuteneieicale as a Fair 
ONC) GAA DEL wedge t Siaic: «ona fake ore Sane. Good 


Bn RINGS op. pluie an Nes. Sees Some effective 
MA DFR) WY OR Mee os . aac eke a Good 
SERIA TS Rigs) aN Be tos olerg Lost at fe violent at finish 
RC ER a PetPets an as o's MED che avg cyieta 8 Good 
BE EGER LO) Rie is Seuss ocsge's ARe ede e a ataners Good 
BE UTS LOOR Sess She als: lites eee. Very good 
EE ANS Lome LM efi a mihi a « »... 100 much of it 
EA A Lae ey er eee af haste « « RES Suche Five parts 
I aren) AVE a hunch that Clyde Fitch might turn 

\ Si over if he saw what had been done to his 
play. Opening with scenes in Europe anda 
rush to get home from the war, we have a 
lot of stuff which didn’t belong to the plot, 
and then we finish with some wild melo- 
drama that is hardly associated with Clyde 
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SLOW MOVING MELO NEVER GRIPS. ONE GOOD TWIST 


Fitch’s style by most people. 

Miss Frederick in this has scant opportunity. For 
the first of the film she is seldom in evidence and 
seems to be playing a “bit.” Even in the latter part 
of the offering the part of Miss MariesChambers was 
as important as that of the star, so that it seemed to 
meas if Miss F rederick had been mis-cast in an at- 
tempt to give her the “sympathy part.” 


The story told of a young American who married 
a girl he met returning from abroad, where he had 
had an unfortunate affair with a notorious woman, 
This notorious woman had retained a revolver be- 
longing to her sweetheart, and when she later mar- 
ried his chum in New York against the advice of her 
former sweetheart, her husband killed himself with 
his chum’s revolver and the chum was accused by 
the wife of having committed murder because of 
jealousy. The accused man’s wife made friends 
with the notorious woman, got her drunk and se- 
cured a confession by means of a dictograph in 


- time to save hubby. 


Great detail was given to the “planting” of the 
dictograph. Evidently Mr. Ford does not realize 
that the dictograph is now “ancient history” in the 
films. 

The “padding” of the story structure has been 
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rather poorly done, with the result that the produc- 
tion drags badly in many places. There was one 
splendid twist in the story. We had seen repeatedly 
a letter in which the notorious: woman confessed to 
having kept her former sweetheart’s revolver. Just 
the moment before his arrest, this all-important let- 
ter was burned by the hero after he had told his wife 
of his former affair. From that time on, after we 
had Miss Frederick’s declaration of her intention to 
live with the ‘“wampire,’ there was no doubt as to 
the outcome. 

The confession scenes were decidedly rough. Some 
of the close-ups in the choking scene being truly 
violent. 

In the first of the film, Alan Hale held the atten- 
tion of the audience, Miss Frederick being in the 
background. Marie Chambers.as the vampire, came 
into the action rather early, and gave a splendid 
characterization all the way. 

Paul Gordon as the chum who 
his part decidedly distinctive. 

Miss Frederick was good, although eather violent 
in her final scenes, but her part was not that of “‘the 
woman in the case’ and consequently was not the 
big part of the film. 


“suicided,’ made 
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Others in the cast were George Larkin and Mrs. C. 
Pettengill. 
. The Box Office Angle. 


Undoubtedly. you can pull business with this, be- 
cause of Miss Frederick’s presence and the name of 
the production. Most everyone has heard of this 
play by Clyde Fitch, and the prestige of the play 
should count at the ticket-window. 


While your audience will not be enthusiastic about 
this, it may get by, because it has been acceptably 
produced as to atmosphere, and many may not ob- 
ject to the slowness of the development or to the 
fact that it is rather painfully obvious almost all the 
way. 

In advertising this I would mention the presence 
of Alan Hale, calling attention to his work in “Pud- 
d’nhead Wilson” for Lasky, and in recent Metro pic- 
tures as well as for some years past with the Bio- 
graph. 

Depend particularly upon boosting the star and 
the name of the film. Do not promise specifically 
that the production is a vreat one, but speak of it as 
being a picturization of Clyde Fitch’s great play. 
That leaves you something of an “alibi.” 





ORDINARY HACKNEYED “STAR SPANGLED BANNER” STUFF 


William Desmond and Enid Markey in 


LIEUT. DANNY, U.S. A. 


Ince-Triangle 


DERE CTORA niki: be >. ee Walter Edwards 
AU HO Rear ke eo. . ee J. G. Hawks 
CAMERAMAN joiriiss........ ae J. D. Jennings 
ARTS DIRECTOR 5.45. .:.. Aap Robert Brunton 
AS A WHOLE ...... “Star Spangled Banner” stuff 
STORY ............ ..Hackneyed Mexican “dope” 
DERECTION Ah ais. . eae Not good 
PHOTOGRAPHY 52.0... . ee Fair; not artistic 
MIGH TINGS ees icon. ; eee ons Ordinary 
CAMERA WORE ........ : _Just good 
SoRARS oy ean Panting, posing hero, ‘and ‘ ‘emoting,” 
distressed shero 

BURP O RT: ine. four .. Wild-eyed extras 
Wx TE RIORS hn: ee 2 eee Ordinary 
INTERIORS ©. 05328500. . >. Se aa Just fair 
DETAIL) eich 550 veal... > eerood and: bad 
LENGTH). saceeeeee:. : eee .. Five parts 


PRESUME that the only excuse that can be 
offered for this is the fact that we have 
troops on the border now. It certainly 
would seem that a hurry-call had been 
sent out to make a border melodrama in 
about four days, and that this was the 
result. 

The story of this is awful, and the pro- 
duction is surely not good, being far below the Tri- 
angle standard. 

The story tells of a Lieutenant in the U. S. Army 
who sneaks away from camp to see a Mexican girl 
at her home, with the result that he is caught when 
a bandit attacks the place, and figures prominently 
in the resultant battles. 

One of the worst blows of it all is where the hero 
is placed in line with the rest of the defenders who 
had been captured by a bandit, and is shot, with 
the bullet being stopped by the locket given him by 
the girl, which he wore over his heart. I think that 
this was first done by Christopher Columbus or 
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some other ancient “gink.’ Surely it is beyond ac- 
ceptance for present-day “features.” 
Anyway, the hero comes to, after being left for 
dead, and for some unaccountable reason, since we | 
do not see any other wounds, he staggers about 
until he reaches the room of his sweetheart, where — 
the villain is attacking her. He slips the villain’s — 
“resolver” from his belt and shoots him where there 3 
is no locket. : 


Obligingly, a storm comes up, and lightning sets x 
fire to the house so that the lovers escape and re- 
turn on foot to the border, they being pursued at the — 
finish by a handful of Mexicans who were certainly 
bad shots, judging from the amount of ammunition © 
they wasted. We then have a “Star Spangled Ban- 
ner” finish, with Old Glory working overtime, and a 
few dashing troopers figuring in the rescue. 


For my part, I think that this is a lot of “bunk.” 
It is crude, elementary “mellerdrammer” with the 
emphasis on the “meller.” There is certainly noth- — 
ing new about any of the situations and most of — 
them are decidedly unconvincing. 

In speaking of the technical angle of this produc-_ 
tion, | want to comment particularly on the scenes 
which were supposed to be night, when the lover 
was approaching the ranch-house, which was named 
“The Star of the North,’ because a beacon light - 
always burned above its gate. Somehow, on the 
night when this beacon burned you could see for 
miles, and so far as I could determine nothing but. 
a little smoke came from the beacon. 

The titles throughout were rather mushy, ang 
certainly not human. 


Mr. Desmond registers a little too much of the 
“hero” stuff, and Miss Markey is allowed to “emote” 
too frequently at different windows. Gertrude Clare 
as Miss Markey’s mother, did rather well as the 
flery senora, her scenes following the stroke of 

paralysis being quite effective. Robert Kortman as 
“Pedro the butcher, ” was quite villainous, his char- 
acter being registered very frequently by titles, in 
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fact, entirely too frequently. Thornton Edwards ap- 
_ peared as Miss Markey’s brother. 
The Box Office Angle 

If you want to take a chance on possible criticism 
of the production from the technical angle, you can 
certainly figure that this will please those who like 
the “Hurrah!” stuff without worrying about how 
carefully it is produced. 

The fighting in this is not any too convincing, 
and it never at any time approaches the point where 
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it could be called a spectacle. 

Bill Mr. Desmond as a typical brave boy in blue, 
and call Miss Markey an ideal Mexican beauty. 
Both Mr. Desmond and Miss Markey have been 
featured and starred in other Triangle offerings. I 
will leave it to you as to their box-office power. 

If you are going to play this, be sure to get the 
Star Spangled Banner rehearsed properly so that it 
can be played in fourteen keys with many variations. 
You will have an opportunity to work it overtime. 





INTERESTING PRODUCTION WELL PLAYED IN UNUSUAL ATMOSPHERE 


Manora Thew in 


THE FOLLY OF DESIRE 


English Production-Red Feather 


BURP ELA LAD ERE NH. ayaio ss se ss en George L. Tucker 
CP RG wie hae! Gk. Cen) s 5). NMR okn wl 6) sgutpan'eoslaie ss 
Alice and Claude Askew and Edward Knoblauch 
PPC, POOP SS Vo ines cates. Stans. George L. Tucker 
PASSA eWALO LE fons yaks. Unusually interesting 
Src OR Yawer ao Holds splendidly; had weak spots 
DIRECTION o>. 3 .. Fine except studio exteriors 
er yaa) Cais Pet Y igs . . geese.» os Very good 
Tea E ICS RPE Ea os cis,» . BS «War sen Splendid 
REAM Hike AtaW, ORK eps: ogee rene Very good 
USAR genet ase iem ets cis ehs . Oe Beautiful; forceful 
Rey Purana tee ets Seca ks facia. ~ SMR a i 6 Impressive 
Bax TERIORS Gace... Mostly studio; a bit “stagey” 
TUN EEN LOUIS Mee an © by taal ph veces ss Re Ss a Very good 
RDS A Was ee OE MPG a ee Ga. O° a re Good 
RAEN Genie ete ache der cvs ia a x. . Seo RLae shets Five parts 


NSiagany| © get here an unusual story in an un- 
usual atmosphere, very well played 
and effectively produced, except for 
the fact that many of the important 
final scenes were made in exteriors 
which were marred by a very bad 
back-drop painted to represent a 
cloudy sky. It is truly impossible 
these days to register such a back-drop and make it 
convincing, 

While no particular person is starred in this, it be- 
ing an English offering, Miss Thew in the part of 
Deborah surely is entitled to that distinction. She 

is a beautiful girl, has a beautiful face and gave a 

consistent, forceful characterization. 

The story told of an Englishman whose home 

was wrecked when he found his wife unfaithful. He 
went to Australia. Here we had been introduced to 
a character suggestive of an ancient king in that he 

was willing to kill in order to satisfy his desire for 

certain women. He was a villainous, brutal, weal- 
‘thy ranchman whose wife and three children had 
died. 

He selected .a beautiful girl whose mother forced 
her to marry him. The Englishman became this 
man’s overseer and resented the “Simon Legree”’ 
tactics of the husband. He eventually fell in love 
with the wife, who returned this love, appreciating 
- the extended sympathy. 

_ Discovering their secret, the husband ordered his 
wife to don her wedding ‘veil, and he calm!lv wert 
out to dig a grave for her. Finishing the grave, he 
brought her’to it and stood ready to shoot her. The 
lover had been started to town with orders to re- 
turn if a storm threatened. These scenes were en- 
-acted while the storm was at hand, the lighting here 
being quite effective, with lightning flashes making 




















the characters distinguishable. 

A negro servant warned the lover, and he re- 
turned on ‘foot while the servant took his gun and 
shot the husband just before he could fire. Before 
the servant’s bullet entered the husband’s body, 
however, he had been struck by lightning and killed. 

Later, the husband’s sister suspected foul play, but 
she was unable to urge her son to vengeance when 
the wife swore that the Englishman was innocent. 

About this time we had four letters used to 
“plant” the fact that the Englishman’s wife had re- 
pented, was about to die and was coming to Austra- 
lia for forgiveness. This was rather crude, because, 
of course, she landed there just in time to die con- 
veniently so that the widow and the Englishman 
could be happy. 

Another weak spot in the story was the situation 
where the Englishman carefully wrote out in his 
diary the story of his love for the ranchman’s wife 
and then left this diary lying upon the table to be 
conveniently picked up by the ranchman. 

The atmosphere throughout this offering was very 
good and except for the bad backdrop the produc- 
tion was quite distinctive and impressive. 

All of the principals were splendid, Norman Mc- 
Kinnel being unusually convincing in the role of the 
brutal.husband who beat his wife and then read the 
Bible to console himself. 

The allegorical suggestion introduced in the pro- 
logue, suggesting that down through the ages it was 


always man’s desire for woman which caused 
trouble, fitted into the action nicely. 
Others, in the cast were Lewis Gilbert, Minna 


Gray, Mary Dibley and Gerald Ames, who gave a 
very forceful characterization as the Englishman. 
The Box Office Angle 

I believe that you can figure on this as a pro- 
duction which will more than satisfy. If you adver- 
tise it carefully you can probably arouse a lot of 
interest in it. 

The scene is laid in South Africa. Mention that. 
The story is based on the famous novel, ‘The 
Shulamite,” and you may,be able to pull some busi- 
ness by featuring that fact. 

It is an English production and so you have no 
stars known to American fans and will have to de- 
pend upon your billing of the story and production. 
It has been produced by an American director, how- 
ever, and you should make that point clear, since it 
will help at the box-office. 

The name is rather a good one for billing pur- 
poses, and I would suggest something as to the 
character of the villain, who is the central figure, 
by advertising somewhat along these lines: ‘Do 
you think that a wife-beater has the right to con- 
sole himself by reading the Bible?’ “Do you believe 
that a husband should tule his wife with a club if 
necessary?” At least that will start an argument. 


I WANT SUGGESTIONS—WRITE ME YOUR IDEAS. 


783 


DIRECTORY OF DIRECTORS and 








































FEATURE PRODUCER DIRECTOR 


GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


EDGAR LEWIS 










CARROLL FLEMING 


PRODUCING DIRECTOR 
Address 607 W. 147th St., N. Y. City 


O. A. C. LUND 





FRANCIS J. GRANDON HARRY MYERS 
VIM COMEDIES 





UNIVERSAL 





Address Screen Club, 165 W. 47th, N. ¥./Address Screen Club, 165 W. 47th, N. Y. 








PRODUCING MN EATHRES Address Screen Club, 165 W. 47th, N. Y. 


OTHE oe 
i ~ 








C. M. ACKERMAN (Ackie 
RCE a ae ) ae GIBLYN gO NE aaa 
PALACE PLAYERS FILM CORP, ee eee B. A. Rolfe-Metro Pictures Corporation 
BERT ANGELES JACK HARVEY WILFRID NORTH 
FEATURE DIRECTOR FEATURE PRODUCER DIRECTOR 
Address, Screen Club, 165 W. 47th, N. Y¥./Address Screen Club, 165 W. 47th, N. Y. VITAGRAPH 
GEORGE D. BAKER Bee NCR EUGENE NOWLAND 
PRODUCING FEATURES TURE PRODU PRODUCING FEATURES 
METRO. UNIVERSAL FILM GORPORATION THANHOUSER NEW ROCHELLE 
fo ss: GEORGE IRVING ; RENE PLAISSETTY 
THANHOUSER SCREEN CUMBIGs Biotin Arusencnt Gorserieed ane FEATURE PRODUCER 
HAL CLARENDON JOSEPH KAUFMAN PAUL SCARDON_ 
FEATURE PRODUCER DIRECTOR FEATURE DIRECTOR 
UNIVERSAL FAMOUS PLAYERS VITAGRAPH 
JAMES DURKIN BURTON KING ira"tis “aned| CHARLES M. SEAY 
FEATURE) PRODUCER \ Mmpluiag, o* ,,, capris. —Bouiable a ypaus 3 
EQUITABLE FILM CORPORATION Boalliof, ther, Yakone= Meteo! FEATURE PRODUCER 
J. GORDON EDWARDS HARLEY KNOLES FREDERIC SULLIVAN 
FEATURE PRODUCER FEATURE DIRECTOR DIRECTOR THANHOUSER 
FOX FILM CORPORATION PREMO FEATURE FILM CORP. Screen Club 
MARSHAL FARNUM FRANK KUGLER JAMES VINCENT 


PRODUCER 
'' FOX FILM CORPORATION 


THE WHARTONS 


Address, Ithaca, N. Y. 


JAMES YOUNG 


KEEPS YOUR WID’S 
IN ORDER 


Music That Will Accompany Any Picture Edmund Lawrence 


WALTER C. SIMONS announces that Phototune Nos. 1 


and 2 are now ready. Sent postpaid at Se per number, FEATURE PRODUCER 


published weekly. Send 65¢ for 3 months 
trial subscription. 


CURRENT eh I 


WALTER C. SIMONS, 510 Times Bldg., N. Y. City THE SCARLET WOMAN with Mme. PETROVA 


“CAMERA MEN” Tully Marshall 


When in need of a camera man, notify STAR with Le W. GRIFFITH 


CINEMA CAMERA CLUB FIN 
1006 Times Building : : : Bryant 6558 


784 


E ARTS-TRIANGLE 


LOS ANGELES, CALIFORNIA — 





CONTRACTING FEATURE PROD’CRS 


A BINDER 


—— 





7 


Sie ste! St Ao 


ee 





oe. rps 





“PROMINENT PHOTOPLAY PERSONAGES| 





KING BAGGOT PIERRE LE MAY {43 WILLIAM E. SHAY 
Te ON RONEN. ¥| FIRE.” Address, 575 Weet Bad Aec| Direction Herbert Brenon 
FRED MACE JACK SHERRIE 
DOROTHY BERNARD STAR 
er Cr BTANGTTE FROHMAN AMUSEMENT CORP. 
ee eee Naat Be cctnicn || -. 
INGENUE LEADS 
POPULAR PLAYS AND PLAYERS CORPORATION ect ce aes 
NICHOLAS DUNAEW MARY MILES MINTER a pea ee eweee 
Playing Characters and Directing STAR PEERLESS Pcie a FILM 
WORLD FILM CORPORATION MUTUAL FILM CORPORATION CORP., FT. LEE, N. J. 


MARY MOORE 


DOUGLAS FAIRBANKS Saves? Kin: THE GREAT DIVIDES BARBARA TENNANT 
ress care om oore creen u 


TOM MOORE ROSEMARY THEBY 
WILLIAM FARNUM WHO'S GUILTY SERIES 
| FOX FILMS Arrow Film—Pathe VIM COMEDIES 
WILLIAM GARWOOD HARRY yn WILLIAM H. TOOKER 
|] ‘UNIVERSAL FEATURES VITAGRAPH ee LMS 
| HOBART HENLEY FAMESEMORRISON Gg ee Oe ene 
1 STAR Address, No. 2 Marble Hill, N. Y. 
| UNIVERSAL FEATURES AAO ete a * Phone Marble 775 
HARRY HILLIARD VIRGINIA NORDEN LILLIAN WALKER 
FOX FILMS GOTHAM STAR 


ROBERT WARWICK 










STUART HOLMES MABEL NORMAND 





k _ e ress, a orman eature THE PLAZA 
Wiaécces, seccen Cicb, 105 W. arte, N. %| _ Sestion Los Angele, Cai NEW YORK 
: GAIL KANE WARNER OLAND CLAIRE WHITNEY 
HEAVY LEADS STAR 
THE EQUITABLE GIRL FOX FILM CORPORATION FOX FILM 
1 ANTHONY KELLY MURIEL OSTRICHE CRANE WILBUR 
I; Screen BHO Ts SH tanhe oo, Mi vouC. EQUITABLE STAR HORSLEY MUTUAL STAR 
KATHERINE & JANE LEE BEN WILSON 
FOX FILMS NANCE O’NEIL DIRECTING and STARRING 
| Address, 243 W. 46th St., N. Y. City UNIVERSAL 
OHN LEHNBERG MARY PICKFORD 
J HEAVIES E ELEANOR WOODRUFF 
Address, Thanhouser and Screen Club FAMOUS PLAYERS COMPANY 
HENRI LEONE MILTON SILLS CLARA KIMBALL YOUN 
Address, 60 S. 12th Av., Mt. Vernon, N.Y. 
Phone 1353-M, Mt. Vernon, FOX FILMS Clara Kimball Young Corporation 





ee eS wot Seen | 


‘THOUSANDS | | 
THEATERS 


are pleasing millions of people with 


Unicorn Films 


AND HUNDREDS ARE ASKING FOR THE 
SERVICE EVERY DAY 


We can only supply a certain number of houses. If 
your competitor gets it, that leaves you out. 


GET IT NOW! 
We've Cut the Feet Out of Features 


That’s why our one and two reel subjects are jammed and packed 
full of thrills, sensations and tense dramatic moments. 


21 Reels of Unicorn are Worth 
60 Reels of the Other Kind 
UNICORN FILM SERVICE CORPORATION 


126-130 West 46th St. New York City 
25 EXCHANGES THROUGHOUT THE UNITED STATES 


uFonm A MAGAZINE— In 
Pe a e | 
SLADSTREET 






INDEPEN DENT 
oa 

i la ea 

JLMDQM aaah 

. 

| 


Ke ann a4 Tone ree a4 E 3 : - VOUTE’ NO et AUG iy, 1916 
NDORSED BY M.P. EXHIBITORS LEAGUE OF AMERICA. 





Bean A 






aac ae, 


5 


ay 






re ese 





Fan Peis 
Saag 30 sa Sie Fa eee a 





a 2 
eet <a Oe 


ce aoe ee 





WHEN YOU DO A BIG BUSINESS 


IT DOESN’T NECESSARILY MEAN THAT THE FILM WAS GOOD 


IT MEANS 
THE FILM HAD FINE ADVERTISING POSSIBILITIES! 


I want every reader to analyze this care- 
fully and let it sink in. 

Occasionally I have had various persons, 
generally someone who has only seen oc- 
casional copies of WID’S, tell me emphatic- 
ally that they felt that I was wrong on such- 
and-such a film because it played somewhere 
to good business. 

Now get this. The fact that a film played 
to good business does not necessarily mean 
that it is a great film. Many a bad film has 
advertising possibilities which make it a big 
pull at the box office. A manager must learn 
to analyze his patrons so that he may tell 
when he can safely get the money on a picture 
and take a chance of being criticized for play- 
ing it. 

Sometimes it is good business to slip over a 
fair picture which has box office possibilities. 
It all depends on the exhibitor’s local condi- 
tions. 

I have always in my reviews, since June Ist, 
summed up at the finish with statements con- 
cerning the box office value of a film. In 
Chicago I found that some people did not 
carefully analyze my reviews and so did not 
realize where the technical review ended and 
the exhibitor’s box office angle began. For 
that reason, immediately after my return from 
Chicago, I began to insert headlines which 
would indicate the summary designating “the 
box-office angle.” 


My good friend, C. E, Smith, of the Metro, 
in Des Moines, Iowa, insists that I erred in 
my review of Petrova in “The Eternal Ques- 
tion,” because that film happened to make 
money in Des Moines. Mr. Smith says he be- 
lieves that most of my criticisms are good 
technically speaking, but says that I do not 
tell whether the exhibitor can make money on 
a film. 

I have no thought of insisting that I am al- 
ways right, but I must defend my general 
methods. In the review in question, in the 
summary at the end, I said: “Taken as a 
whole, I would say that you can possibly play 
this and get by with it. I know that Petrova 
is a big box-office attraction. If your audience 
is one which will smile good-naturedly at the 
inconsistencies I have explained, get the 
money on this and try to keep them in good 





humor after they have seen it.” 

I can think of nothing which woud be more 
concise in explaining the box-office possibili- 
ties on this production, which was filled with 
technical errors. 

I realize that Brother Smith is getting a lit- 
tle additional advertising for the picture in 
question through my bringing up this matter, 
but I think it is generally necessary to mention 


specific instances in endeavoring to make any } 


point clear. 
I insist that any and all reviews should be 


read carefully, and I hope that you will im- | 


press the fact upon everyone who may by 
any chance occasionally ask you concerning 
my work. 

I also want to correct another wrong im- 
pression. In speaking of the fact that many 


reviewers are used to cover the films by each ]| 


of the other trade papers, I stated that it be- 


came impossible to make comparisons to de- | 


cide which was the best film of the week by 
reading the reviews in any one paper except 
WID’ 7 where you get one man’s opinion on 
every feature. 

I hope I make this point clear. I do not 
suggest that you should not read other re- 
views. In fact, on any specific picture, I be- 
lieve it is a good idea to read the reviews of 
a number of men. My point was that in judg- 
ing which picture is the best of any individual 
week, it is very hard to arrive at a conclusion 
except by having one man’s opinion on all of 
them. 

I am very anxious that you compare my re- 
views with those of any other reviewer at any 
time. 


but me, 


I do say that I have had more practical and | 
technical experience than any other reviewer, | 
and I believe I am equipped to give the most ]| 


consistent reports. I am also the only re- 
viewer to make a practice of presenting the 
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It is always a good thing to have more ]|§ 
than one advisor, and I am not so egotistical | 
as to insist that you should listen to no one | 


technical angles on a production and then | 


clearly state the box-office possibilities. 
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Features Reviewed 
THIS WEEK ; 


Marguerite Clark in 

ott he LADY EILEEN 

Famous Players-Paramount 
~C. William Kolb and Max Dill in. 

A MILLION FOR MARY 









































American-Mutual 
Nat Goodwin in 

A WALL SET TRAGEDY 

: __ Mirror-Mutual 
Mabel Taliaferro in ; 

SOD S HALF ACRE.:...% Prat 34 Rolfe-Metro 


Dorothy Davenport in 
SrHE YOKE, OF GOLD... w.... Red Feather 


Myrtle Gonzales in 

fre GiRt OF LOST LAKE. ...) Bluebird 
Grace Darling and Harry Fox in 

BEATRICE FAIRFAX 

’ Wharton-International Series 
William S. Hart in 

erate eric) ay ree. Bene, Ince-Triangle 
Henry Walthall in 

PILLARS OF SOCIETY ..Essanay-V.L.S.E. 
.- Dorothy Bernard and Glen White in 

ror LING BLOOD) i. . gears... Fox Film 
Harold Lockwood and May Allison in 

‘THE RIVER OF ROMANCE 

. Yorke Film-Metro 
Dustin Farnum in 

THE PARSON OF PANAMINT 
Pallas-Paramount 
Edith Storey and Antonio Moreno in 

THE TARANTULA . 
Charles Richman and James Morrison in 

THE DAWN OF FREEDOM 

Vitagraph- V. i S. E. 
Marguerite Snow, Alma Hanlon, Arthur Donaldson, 
_ Edward Mackay and Rose Coghlan in 

aE FADED FLOWER 

Ivan Film-State Rights 


M ollie King and Arthur Ashley in 
THE SUMMER GIRL......... World Film 


... Vitagraph-V.L.S.E. . 


The difference told quick! 


The open mar- 
‘ket discussion is 
becoming so gen- 
eral that. you ‘ind 
it springing up 
whenever filmmen 
get together. That 
is °a good, sign, 
The» more’ they 
talk about it the 
more they think 
about it, and | am 
sure that the more 
they think about 
it, the sooner will 
they realize that 
it is the logical 


sb gt Is solution for many 
soe ; fol. the _ present 
oe Se @ evils. 


Il again insist 
that we need one-third as many pictures, that 
they should be played three times as long, and 
that they would naturally be three times as 
good, because poor ones could not be booked. 





I have had a number of so-called arguments | 


presented to me in favor of the contract sys- 
tem, but, as yet, have not had a concise, prac- 
tical statement in its favor. 


I have admitted that theoretically the con- 
tract system might be alright. Practically, we 
know it is not. 


The best answer I know of to settle any 
open market contract system argument in a 
hurry is this: If we had the open market, the 
exhibitor could contract for fifty-two films a 
year if he so desired. BUT, he would not have 
to contract.. There’s the answer from the ex- 
hibitor’s angle. He should not be forced to 
book something he doesn’t want. 
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Feature Films as Wid Sees Them 


IRISH FAIRIES AND DELIGHTFUL STAR. WEAK STORY MUDDLED ATEND ; 


Marguerite Clark in 


LITTLE LADY EILEEN 


Famous Players-Paramount 


DIREGTOR GA. ccese eae’ ss. ie J. Searle Dawley 
AU LILOR re iekenees-... Betty Fitzgerald 
CAMERAMAN ............ Lawrence C. Williams 


AAW FLO LE re, oe Cute but dragged at times 
met ORY Sieg, Very old, obvious, muddled at end 





DERE CT ON Ae ae eek Got pleasing touches over 
PHOTOGRAPHY a0... 03 ae Very good 
PiGHTING Sie eke. ae Some quite artistic 
CAMERA WORK. 2.:. :. . Seen eee Excellent 
SALA Rice oh emt teat den IE Delightful personality 
SUE PORTS agi tele aap. >< s+ Siena ene Good 
BARE RLOIR S32 int siete soa. oi a Some very pretty 
INTERIORS ec. ah ss... ... See Very good 
EVAL Ts Sean. sass taetag eek oks. Atmosphere very good 
IGEN GT Hires nt es cs es re ee Five Darts 
aay EING a story of a little girl who believed 
ape in fairies, we will naturally excuse some 

of the failings of this plot. The cen- 


tral idea is very ancient and obvious, and 
unfortunately it has been badly twisted 
at the end. 

Throughout, Miss Clark is truly de- 
lightful, and she is given a splendid op- 
portunity to register her cute little tricks. It is 
y¥hard for even Miss Clark, however, to carry five 
eels of film alone. Many times this offering drags 
quite painfully. 

The atmosphere of Ireland has been very well 
presented, and in many places we were given ex- 
ceptionally well-handled camera tricks showing 
fairies dissolved into the action. In one place a 
fairy perched herself upon the hero’s shoulder and 
whispered into his ear very naturally indeed. 

The story centered about a will discovered when 
Miss Clark’s father threw a book at a bill collector, 
this will stating that a castle and much wealth 
awaited Miss Clark should she marry a Churchill. 

We had already seen the two Churchill brothers, 
one bad and one good, both played by Vernon 
Steele. The good brother conveniently came to 
Miss Clark’s home town to work. The bad brother, 
summoned by Miss Clark’s father, came to marry 
her. Miss Clark conveniently met the good brother 
while the two were looking for fairies in the fields, 
and she saw his face in the wishing well after we 
had some delightful comedy where she wore his 
big boots thinking they were fairy slippers. From 
this time on the story is muddled. Presumably she 
does not know the name of the good brother or 
else she does not know the name of the man her 
father insisted she must marry. 

Later she sent a letter to the good brother ad- 
dressed to Stanley Churchill, so it seems that she 
must not have known that the bad brother’s name 


MANY DIRECTORS SAY I HAVE MADE THEM MORE CAREFUL. 
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was Churchill, which seems impossible since she 
had been told of the will which mentioned that she 
must marry “a Churchill.” 
Anyway, the bad brother got the note intended — 
for the hero, shaved his moustache and married 
Miss Clark, posing as the hero. He then sent Miss 
Clark to the castle. Now, here is the slip. If Miss — 
Clark thought she had married the good brother, as 
she is supposed to think, why should she go to the 
castle? She surely should have thought that by © 
marrying the “hero” she would lose the castle. 
Some one should give this attention and straighten 
this muddle out. 
It was, of course, necessary then, after the vil- 
lain explained his true identity, to get rid of him, 
and the author conveniently sent him galloping 
away on a horse, which the fairies are supposed to 
have frightened, with the result that he fell from 
the horse and was killed. The fall he did was very ~ 
bad, because he was riding on a level road and — 
quite apparently threw himself from the saddle. The ~ 
injured villain was forgiven by the hero before he 
died, and Miss Clark then married the hero, getting 
the castle after all. * . 
Of course, the thread of fairy stuff which runs 
through this will cause any, audience to make some 
allowance for weakness in the dramatic construc- 
tion. Still, it would be very much better if the 
story would “hold water.” 
Vernon Steele’s work of the two characterizations 
was quite good, but nothing unusual. John T. Shine 
was Miss Clark’s father, and J. K. Murray, Maggie 
Halloway Fisher and Harry Lee were others in the 
cast. 
The Box Office Angle. 
Surely this has pulling power, because when you 
tell them that Miss Clark appears in an Irish story, 
playing the part of a little girl who believed in 
fairies, you are suggesting a delightful Clark char- — 
acterization. 3 
Most audiences will accept this, have a few good 
laughs and many chuckles over Miss Clark’s work, 
and pass over the story without severe criticism. 
They will not consider this the best thing Miss— 
Clark has done, but they will like it because of her — 
work and the Irish atmosphere. i 
I would have plenty of Irish music on tap, be- © 
cause this, well-played, will help the offering de- 
cidedly. 
Concentrate most of your cavern on the star, 
the fairy touch and the Irish atmosphere. Don’t 
tell them the story, or they will say, “That’s very 
ancient.” 
You might do a, little preliminary advertising for 
this, with the questions: “Do you beliéve i in fairies?” 
“Are you Irish? Do you believe in fairies?” “Have 
you ever seen a pair of fairy slippers? See those 
Marguerite Clark wears in ‘Little Lady Eileen”’” — 
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C. William Kolb and Max Dill in 


A MILLION FOR MARY 


American-Mutual 


Be Deke es rls) Fegist nies se ee ts ane. . MMNS ele acl Fs Rea Berger 
PU PE CPR Wa cs shakes eters < aanetne Aaron Hoffman 
ON AR tO anon as «, » Ma ace rare Al Santell 
DA Soa Any Wak OnIU HG aoe ate eee Good and very bad spots 
BSL CS Voces ations Messy slapstick-burlesque comedy 
DD BGO Nea nm nsteye cic.. 6 Good, with bad slips 
Prt T OGRA PHY aids .n 5 Betapace Ordinary 
PEGE LAN GS eerie craetore ct. apebere Good and poor 
CAME RAT WORK ck of... Been Sires Acceptable 
Roel et Re Onin lege eters toc cccier ss» Ha Earn a few laughs 
SUPE POR Lean cece rates: . Mela aee’s Dos was cute 
ML PERL OAR OMe Pane. Sie orice >  Meetelnletiny vite ee Ordinary 
PNGet LOR Std aii avr. ae Carried many “ads” 
EVAL AS Llp yaceyeenny decree cis aus stettene lata ocees Very messy 
TINGS ED aetaeya eee its. «Ame cberne bes Uehn Five parts 


PRESUME that the alibi on this one will 
be that it is a comedy, and for that reason 
nothing matters much except, “Does it 
make ’em laugh?” 

Kolb & Dill, well known on the musical 
comedy stage for their German characteri- 
zations, are presented in some weird, i1m- 
possible situations with an occasional at- 
tempt to register human pathos in be*ween. 

It seems a bit unfortunate that this was not made 
straight burlesque comedy instead of trying to hold 
the thread of a dramatic story, because the awful 
situations would have been more readily accepted in 
»> that. 

We get a lot of the regulation slav-stick comedy 
roughstuff, and much of the old “hokum” from the 
“burlesque shows is brought to play during the 
course of the nve reels. There will be a good many 
laughs, but. there are points which are rather objec- 
tionable, because with many audiences they will jar 
badly. 

The story—what there was of it—told of two Ger- 
mans being given a store by a dope-selling drug- 
gist who skipped to escape a raid, but was shot 
and killed by an officer. The Germans ran the 
store for many years, but never with any success. 















mand strong fon well-known patent medicines, they 
began. manufacturing medicines themselves. 

A clerk, in love with their adopted daughter, was 
told that he must make a million dollars in six 
months if he would marry her. By some marvel- 
ous procedure, he made a contract with the drug 
trust to pay him a million dollars for some pills to 
be manufactured by the two Germans. The motto 
of the advertising was: “Take a pill, pray and have 
faith.’ We saw the money pour in, with tremen- 
dous. excitement over the new medicine, and then 
the happy finale. 

I was waiting for all of this to be declared a 
dream caused by taking some of the original drug- 
gist’s dope, which would have excused much_ of 
the wildness of the story, but this did not develop, 
and on the finish we were shown a dream, when the 
partners took some of their own pills, in which 
they were supposed to go to heaven. These scenes 
might fit into a burlesque show, but I am quite 





een: Ou oe ee 


BURLESQUE F ARCE WITH SOME LAUGHS AND VERY BAD SPOTS 


Finally, with their stock running low and the de- 
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sure that they are entirely out of place for any 
theatre catering to a conservative family clientele. 

The scenes showed angels with wings, Irish po- 
licemen on guard and St. Peter. The German come- 
dians arrived with their dog and were admitted, 
whereupon one of them saw a young girl and said: 
“Some chicken.’ The other replied: ‘‘That’s a hell- 
uva way to act here.” Certainlv that is very rough 
stuff to present on the screen for family consump- 
tion. 

We were also introduced to the dope-selling drug-’ 
gist and other characters in these heaven scenes, 
and we had a wild battle among the various charac- 
ters in which wings were torn off, etce., with the 
comedians awakening from their dream in the midst 
of the fray. 

Another angle which will prove decidedly objec- 
tionable in many localities, was the insertion of two 
titles along with the flood of mail which came as 
orders for pills. One of these was an order from 
William J. Brian, calling for a case of pills so that 
he “would be strong enough to run again.” I be- 
lieve it is bad business to mix politics with enter- 
tainment in the film theatres. Mr. Bryan has many 
staunch supporters in many states. 

The worst offense, however, was the telegram, 
signed “Woodson Wilrow,” requesting some pills 
“so that he could write another note.” Surely it is 
always bad business to cast reflection upon our 
President. Those who prepared this picture will 
probably contend that this sort of thing is done 
regularly in vaudeville houses and from the musi- 
cal comedy stage, and I will admit that it is done. 
Certainly that does not make it right. 

It must also be remembered that the films reach 
the millions, where a few scattered comedians talk 
to a few thousands. The films go:into the family 
communities, where the vaudeville artists are for the 
most part talking to carefree city folk. 

There was no class to the production of this, and 
we were persistently forced to read many advertis- 
ing signs placed prominently in the drug store 
scenes. It is possible that no one will collect for 
the placing of these signs, but surely some of the 
companies will get tremendous publicity if ex- 
hibitors, generally, play the film as it stands. 

In a few places the settings were very crude. 
One drop, which was supposed to represent the pill 
manufacturer's factories, was particularly bad. 

Others in the cast were Dodo Newton, May Cloy, 
King Clark and a clever dog. 

The Box Office Angle 

Taken as a whole, this can be said to register a 
few laughs, and it has some attempted pathos which 
may possibly register with some audience... I would 
consider seriously, however, the various points 
which have been mentioned above in reference to 
this film, because it has some unusual angles. 

I question the box-office value of the stars’ names. 
except in certain communities, and that is somc- 
thing which you will have to decide for yourself. 

With the “heaven” scenes omitted, and the tv-> 
telegrams cut, this would register as a rather go> ‘ 
slap-stick farce. It seems to me that it would ‘ 
decidedly advisable for you to insist on th--> 
changes before booking this. 





MY CARBON COPY SERVICE, 50c A WEEK, SAVES FIVE DAYS. 
, 787 





Thursday, August 17, 1916 ee 


VERY CRUDE MELO OVERPLAYED, 


Nat Goodwin in 


A WALL STREET TRAGEDY 


Mirror-Mutual — ‘ 


DIRECTOR .................. Lawrence Marston 
AULT HORS 2c) APs ace eee tay sa Adrian Johnson 
CAMERAMAN .... . Mr. Blainey 


AS A WHOLE, Painfully: -crude, | wild- eyed “meller” 


SLORY cree, : Never convinces or holds 
DIRECTIONS Ate Very poor 
PHOTOGRAPH Y* 22 fo. 3). ae eee. 
RIGHTDINGS tte. ee cies - eee Fair 
CAMBERA WORK fe foo! eee Ordinary 
SEPA Re oe a a a. “actory” 

SUPPORT. ....:..:........ Overacted; mechanical 
PHRTERIORS! 2032... i eee Geood sand stair 
PN TERIO RS sos) Wa ee) aa Good and poor 
DE TALL S ie weeks eo ks ee , Poor - 
PENG TH vote ce? _. Five parts 


O give a aaees account of all the bad 
spots in this would require entirely too 
much+space. It is a very, very crude of- 
fering all the way. It is badly overacted 
by the star and all the supporting cast. 
It is played in crude settings for the most 
part, and the acting Is painfully violent. 
There is a vampire who is decidedly 
homely and certainly not an actress, and surely 








POORLY DONE, NO BRIGHT pares 


there is not a redeeming personality in the entire 
cast. 

The story has to do with a Wall Street Aire who 
is dragged into the gutter by a vampire, who is 
later brought to justice, while the hero rescues the 
ruined man’s daughter and eventually brings happi- 
ness to them both. 

I certainly would say that this does not seem to 
be worth-while. It is all the old routine stuff, for 
the most part poorly done. 

In the cast were Richard Neill, Mabel Wright, 
Mary Norton, Zola Telmzart, J. Cooper ne and 
Clifford Gray. 

The Box Office Angle 

You can possibly do some business with this on 
the strength of Nat Goodwin’s name, although that 
worthy, to date, has not given us anything of any 
moment in his work before the camera. You must 
decide for yourself: whether it is-good business for 
you to take a chance with this when it will possibly 
displease many of your patrons. 

If you are in a locality where they like the wild- 
eyed stuff and have little or no appreciation for ar- 
tistry or the finer touches of acting, then this may 
get over and satisfy. 

If you decide to play this, I would confine my 
advertising to Nat Goodwin and his notorious per- 
sonality rather than to talking about the produc- 
tion as having any merit. 
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SPLENDID, APPEALING AUDIENCE STUFF OVERSHADOWS OBVIOUS PLOT 


Mabel Taliaferro in 


GOD’S HALF ACRE 


Rolfe-Metro 


DURECTOR 2. Gilat es ae ooo Carewe 
ADAH OR Veit eyes at) 2): ane Shannon Fife 
SCENARIO’ BY. Wi 74o S30...) aes June Mathias 
CAMERAMAN’ )o5.2.2.5..5)) - eee Mr. Martinelli 


AS A WHOLE 


Splendid characterization, 
appealing audience stuff 


ORY ie ee Simple, obvious but well .registered 
DURE CT ION As. aac Centered on human touches 
PHOTOGRAPHY)... 00.1 eee Very good 
mG TINGS Ad Fie eae ote Some very effective 
MAMERA “WORK 00s... 5! ness Splendid 
DLA Rats eet hice agi ew ae Very appealing personality 
Be OC) RE eB epi ink Excellent; some great types 
EATERIORS. ...: 2.2.2... Very good; some beautiful 
INTERIORS ©, ooSeeel 0.4)... ree Very good 
MIE TAT oe eee oss so sy ae Excellent 

wget pes... Five varts 


ARTING out with a lot of great audienc* 
stuff having to do ‘with an old folks’ 
home, and finishing up with some de- 
lightful scenes in an orphan’s home, this 
production has surely a goodly share of 
sure-fire material. 

Miss ‘Taliaferro is apovensed: Sia 
slavey working in the old folks’ home, 
and this little philosophical, “old, young lady,” at- 
tracts the attention of an author who has come to 
Rainbow's End to gather material for a new book. 
jJ. W. Johnston is a very manly and decidedly 
ple asing hero- author. 


LL 
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SEND SAMPLES TO ANY FRIENDS WHOSE NAMES YOU GIVE ME. 


The intérest in the little maid of all work cul-~ J 


minates in his taking her to’ the opera one even- 
ing, which was quite an event for Rainbow’s End., 
The little maid misunderstood and asked when 
they were to be married. Mr. Johnston sadly told 
her that he was already a married man. 

In the preliminary action now, we found Mr. 
Johnston’s wife unfaithfully planning to elope with 
another. Mr. Johnston returned to his home that 
night, his wife and her lover passing him as he 
entered, the wife being concealed under a robe in 
the automobile. 
~ Ordered from Rainbow’s End by” a jealous matron 
who had seen Mr. Johnston kiss Miss Taliaferro, 
our little heroine struggled through, a terrible storm 
and finally found shelter at God’s Half Acre, an 
orphanage conducted by a kindly old woman. 

Effective scenes in the storm showed the de- 
struction of the automobile and the fleeing couple 
by a stroke of lightning, and eventually we found 
Mr. Johnston meeting Miss Taliaferro again, when 
she was in charge of the orphans as they were en- 
joying an outing on a country estate near his place 
in the Adirondacks. He pleaded with her to ask 
him again the question, “When they should be mar- 
ried?” and she did. 

With the old folks at first and the kiddies at the 
end, and with the melodramatic action sandwiched 
in between, I would say that this is a fotceful, hu- 
man, appealing production, despite the fact that we 
know all the time in our hearts how it is going to 
end. 

There were some eacepticnal types both among 
the old folks and the kiddies, and good close-ups 
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registered these to advantage. The scene in the 
orphanage at bedtime was a delightful bit, and we 
had some splendid exteriors eh the kids enjoying 
- the open air. 


The Box-Office Angle. 


Surely this ought to be a winner becayse of the 
Ganan material, Mabel Taliaferro has made good 
in her previous productions and intelligent adver- 
‘tising should pull them in on this, particularly if 
you will hammer home the point that God’s Half 
Acre is a quaint little orphanage conducted by a 
“woman who said that if God always had room for 
‘one more in heaven, surely she could do the same 
in her orphanage. 


Dorothy Davenport in 


_ THE YOKE OF GOLD | 


Red Feather 


BED LARILC LG ch ea le os. Sees Lloyd B. Carelton 
AUTHOR? 223. exact. RESO. bho Robert Wagner 
PRES ERE OEM Lote vec are ty. « ote «4 Calder Johnston 
- CAMERAMAN ............. ....Roy H. Klasski 
AS A WHOLE ....Painfully slow; very elementary 


SADE poo ee ey niente es: Se Make fair one-reel 
PERC I Nia oe taaitte ns: Very, very old school 
rs POUR APTLY Meanie. s .. Maple al «cere. Very good 
ee DOE ET UI Gr ity oer as tomate abet Ses: « pEmer see oltre sos Some good 
Bre Ma RAW ORK ha: eae Fete es wre oe Good 

Ry Teche ereerer ce stctcctalatt Sci sche. +s /ARMPays Nothing to do 

LEP OR Perce ck ce Wteltee sls. dime Overacted in spots 

EXTERIORS..Good; some “shots” used too often 
BSE Fonte OER Gh erareecleraicic sgt) eter eieksle ew! y « Acceptable 
MTT A LI Soares ee oeic coc Mostly “people in and out” 


BE PUINA By lettee Milciteehicle etc « +'- <BR sone ale nes Five parts 
: T looks as if this might have been made in 
one week at a cost of about twenty-five 
cents a foot. There was no story, to be- 
gin with, and the Director has given us 
scene after scene of “people in and out,’ 
with painfully long sMetchee of film which 
mean absolutely nothing, except that the 
titles tell us what the characters are sup- 

Pisserl to be doing. 


All through the film the photography is good, 
and there are a number of rather good exteriors, 
but unfortunately the Director was in a hurry, or 
. the cameraman was lazy and, as a result, we find 
most of the exteriors repeated many times without 
the camera being moved an inch. 


The story, if it can be called one, deals with the 
times when the mission fathers labored in :;Cah 
fornia. 


The young hero, influenced by the villain, agreed 
to rob wealthy landowners, got lost in the desert 
and reformed when those he would rob happened 
to pick him up and care for him. 

“The villain, who had gone to another home, suc- 
‘ceeded in his theft d chided the hero for his 
failure. The hero to Ok the money stolen by the 
villain and returned it, procuring assistance to cap- 
ture the villain. 

_ Under the influence of the es the villain re- 
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I would, in my advertising, make it plain that this 
story dealt with an old folks’ home and orphanage. 
I believe that audiences today are particularly 
anxious to.see human films. Those two centers for 
the activities of the story should suggest some de- 
lightful situations, 

Bill “Jack” Johnston in this as the former Eclair 
favorite who has recently done so well in Famous 
Players productions, provided, of course, you play 
Famous Players. 

If you feel that your audiences remember the 
names of the ‘Directors, you might tell them that 
Ed Carewe did this, and mention some of his bet- 
ter productions, such as “The House of Tears,” 
“The Soul of a Woman,’ and others. 





. PAINFULLY SLOW, WEAK STORY, MOSTLY “PEOPLE IN AND OUT” 


formed and the hero married the daughter of the 
man whom he had gone to rob originally. 

There is so little to this plot that the action 
never at any time gets anywhere. We have many 
scenes early in the film to register the fact that it 
takes three days and three nights to cross the desert. 
Nevertheless, later in the film, various persons cross 
this desert in a “jiffy,” sometimes without even a 
title or another scene to break the jump, as, for 
instance, where the mission father is summoned 
after the villain’s capture. 

If you ‘think that audiences do not get these 
things, I might mention that.a man next to me in 
the theatre said, “Well, the guy that made this was 
sure some miracle worker,” : 

The views showing the missions would have been 
very good if the same scenes had not been re- 
peated so much. 

Dorothy Davenport ‘did not have, a chance to 
register her pleasing personality, and Emory John- 
son, as the hero, was inclined to use his hands a 
bit too freely. There were no distinctive charac- 
terizations, The cast was quite ordinary. 

The Box Office Angle. 

I cannot see any real pulling power in this, be- 
cause the name sounds like thousands of melo- 
dramas that have gone before, and Dorothy Daven- 
port, while a very capable actress, is not a big name 
to pull them in. It would not be safe to promise 
a splendid production because it surely is not one. 

The only angle I can see for you to use in an 
effort to get this one over is to boost it as a story 
of the wonderful labor of love of the mission 
fathers of California. At the end of the film we 
get a couple of titles telling about these priests and 
showing the annual Easter gathering of thousands 
to honor them. 

I would not play this production unless I] had 
to, because it really is quite weak. If you cannot 
get away from it, work hard on the “mission” angle 
and talk about the beautiful exteriors, the detail of 
the atmosphere and say that the story is a’ simple 
one, presenting the conditions in that desert land 
in the early days. 2 

The latter part of this offering had a few very 
“melo” spots as evidenced by these samples from 
“When all was silent, Lopez crept 
“Ungrateful dog, he has gone 


stealthily forward.” 
Vl follow the coward*and kill 


to warn Ortega. 
him!” 
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ELEMENTARY OBVIOUS MELO GETS DRAGGY. EXTERIORS SPLENDID 


Myrtle Gonzales in 


THE GIRL OF LOST LAKE 


Bluebird 

DIRECTOR? 3 ease oe Lynn F. Reynolds 
AULHOR titan ste. ae Lynn F. Reynolds 
CAMERAMAN?) 430.005... Clyde R. Cooke 
AS SA=WHO LE. h% kes Interesting routine melo 
SLORY pees pce er RMN 36.0 52 Surely not unusual 
DIRECTION tion cence. an Acceptable 
PHOTOGRAPHY 3 ).05.\...:.. aie tee Excellent 
BLIGH TENGS “eis ee eles Very artistic 
CAMERA: WORK”. 3.55... .: a ees Splendid 
DILA Riese ees . Acceptable ingenue 
SUPPORT Ao). ok. peels. Not distinctive 
EXTERIVURS Unusually beautiful 
INTERIORS cee. ie oie 52s.) See einer coe Good 
RT ALN eee octet sh testes 0s) Too much of it 
SEIN GP Pines sete! seri ore os) oa . Five parts 

ONDERFULLY | beautiful exteriors 

make this offering worth while. The 

story is routine melodrama. The cast 


are all acceptable, but none of them 
register a personality which might be 
called distinctive. We have entirely 
too much detail of continuity, making 
the story drag very badly at times. 

offering was filmed in the Sierra Nevada 





This 
Mountains, and surely the director and cameraman 


found some beautiful locations.. Many of them were 
decidedly suggestive of ‘God’s Country and the 
Woman,” and I have a hunch that this was done in 
the same locality. 

The story told of a young girl of the mountains 
who was loved by a playmate, now returned from 
the city, grown up, 
ised to the villain by her father. 

The shero posed for a painting, and when the 
artist had finished with her he, by the use of his 
brushes on the canvas, removed some of the clothes 
that she had been wearing, thus changing the paint- 
ing from that which she had seen last. This caused 
much commotion among the small-town folk when 
they saw the painting, and the villain insulted her 
before the neighbors. 


although her hand was prom- 


The shero’s father went after the villain to make 
him apologize, and in a struggle both men fell from 
a towering rock to death. This is a very new idea 
for the films. 

Adopted by an old man who ee taken a friendly 
interest right along, she helped him at his mine, and 
the last two reeels were devoted to their finding | 
gold and her getting together with the hero now 
successful in the city. i. 

In order to prolong the story through the last 
two reeels, it was necessary for the hero’s guardian- — 
partner to forget ‘to mail a letter, which kept the 
lovers in doubt as to whether or not they were for- 
gotten by one another. The audience has no doubt 
about this, however, and consequently the last two 
reels are very slow. 

I do not consider the work of any of the cast 
worthy of special mention, although there is noth- 
ing painfully bad about what they did. It was just 
ordinary dramatic work. No one in particular is 
starred, but Myrtle Gonzales was the shero and 
consequently had the most important role. 

It was painfully noticeable that all the letters 
were given’ with some sort of a hand-painted bor- 
der, which was very bad. When a letter is given as. 
an insert it should be an actual reproduction. The 
way these are presented, it appeared as if two dif- 
ferent characters were both using some sort of 
weird hand-painted stationery. 

Others in the cast were Mary Du Cello, Ruby. 
Cox, Val Paul, Fred Church, George Hernandez, 
Jack Curtis, Bertram Grassby, Jack Connelly and 
Bobby Mack. 

The Box Office Angle 

This is a production which may get by because 
of the beautiful exteriors presented in it. It will 
not create much favorable comment and I would not 
bill it too strongly. 

If your audiences like the routine melodrama and — 
are willing to -stand for a rather ordinary, story 
without any distinctive personality among the char- 
acters, then you can figure that this will go through 
without much fuss one way or the other. 

Be sure that you do not promise too much on this 
except as to the wonderful exteriors. Bill them to 
the exclusion of everything else. 





COMMERCIAL MELO. ELEMENTARY, BUT GOOD PULL AT B. O. 


Grace Darling and Harry Fox in 


BEATRICE FAIRFAX 


Wharton-International Series 


Episodes Nos. 1 and 2 
DIRECTORSScy.. 4... Ze The Whartons 
AUTHOR t0. 28.00 ess 2. er Basil Dickey 
AS A WHOLE......Good commercial proposition 
et OR VS teen, ste cee ele cea melodrama 
DIREC LION ae cee oes . Just good 
PHOTOGRAPHY ........... eee Good 
Pr TINGS detent. fo . Acceptable 
eee WOR sa =. .... Good 

TARS . She, » Pretty; he, , pleasing ‘personality 
SUPPORT .... Acceptable 
EXTERIORS .;............. 2 eee Good 
INTERIORS : 'Salletactory 
ae ear GD ease. ' Melodramatic 


. Two part episodes 





LTHOUGH this is not to be considered 
an artistic highbrow offering, it is cer- 
tainly good, straight melodrama of the 
type which has persistently succeeded 
among the serial offerings. Surely there 
is a big box-office name here, because of 
the tremendous circulation of the Hearst 
papers, 
carried a department. Considering the fact that she 
was one of the first to answer questions from the 
lovelorn ones, I would say that the name of this 
should have a decided pull at the ticket window. 





Since these films will be boosted by exceptional 
publicity in the Hearst publigations, that fact should 


be taken into consideration when bookings are fig- ; 


ured on. 


The stories are plain shat eee melodrama, it 
happening in each episode that. some letter written © 
Se a RAEI 2: SEMEL IE SIAL E im 


TELL YOUR FRIENDS ABOUT THE B. O. ANGLE Ae IN WID’S. 
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in which Beatrice Fairfax has fj 






















to Miss Fairfax gave a clue to a story which one 
of the reporters was trying to secure. The reporter 
-and Miss Fairfax in getting the stories encoun- 
tered many melodramatic obstacles. Each story is 
complete in itself. 

Miss Darling, as Beatrice Fairfax, is rather pretty 
and screens right well, but she does not register a 
personality which will gain her any wonderful num- 
ber of admirers. On the other hand, Harry Fox, 
who makes his first appearance before the camera, 
registers in a manner which will surely mark him 
"as a very pleasing juvenile. 

Of course, all of us who have seen Harry Fox 
~ work regularly in vaudeville and big New York 
productions, know his style so well that we always 
expect him to make his little bow with arms out- 
.stretched, saying, “Success.” He is at a disadvan- 
_tage in this, in a way, in that his work is for the 
- most part that of a melodramatic hero instead of a 
comedian. His one opportunity to register comedy, 
where he appeared at the police station in disguise 
and was not recognized, made the biggest hit of 


WID'S 


_ good bet. 
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anything in the first two episodes. Those who know 
Harry's work appreciated that bit thoroughly, and I 
believe that for the great majority of film fans who 
will know little or nothing of what Fox has done 
before, he will register as a good-looking juvenile 
with a pleasing personality. 

The Box Office Angle 

If you figure the Hearst publicity sufficient to put 
over a straight melodramatic series, then this is a 
The stories of these offerings are not 
unusual, but they are simple and should appeal to 
the average audience even better than some of the 
more complicated offerings. 

The big name to feature, of course, is Beatrice 
Fairfax. 1 would play up Harry Fox as the Broad- 
way favorite, and enlarge upon the fact that he has 
a winning smile backed by a personality which has 
won him fame. There is not much that can be said 
about Miss Darline outside of the fact that she is 
rather pretty. 

Get your music store to boost the song ‘Beatrice 
Fairfax” in connection with this series. 




























William S. Hart in 


THE PATRIOT 


Ince-Triangle 


ALY Sd Sif Cal 09 A) oe William S. Hart 
PUIG) mprier ce a Monte M. Katterjohn 
CA MUIGRANMAN eis cs crews. Beene ae Joe August 
Pr ppc TORS 2!) 2... Hee. Robert Brunton 
BASAL WHOLE Sy) e ead Human, tense, gripping 
Bae Neuere chk A, Se "3 Good situations; timely 
BO rr UR ER Nort toes Cates. . eee. de oe Excellent 
Seta), LOGRAPH Yi75. iss. HR cece. Very good 
BRERA Aha Pete on cis Fass Effective; some artistic 
CAMERA WORK ..... .... Very good 
BSA Rte Bee cath Forceful; human characterization 
Sato ees eee Splendid types 
Bea De PPO ee tes cw, hoes es « Splendid atmosphere 
BCU Aa ote vets A os. aes aaa Very good 
Bertie ORE eee ee At. . BB bd Excellent 
Bree Cte atc ee, Meee OUT, Five parts 


ERE. we get a Mexican border story that 
has a preliminary plot with a logical de- 
velopment leading up to the present situ- 
ation without jarring, 

It seems a pity that Triangle should 
have slapped out “Lieut. Danny” just 
ahead of this film, because here we get 
real border melodrama. I don’t have to 
explain that Mr. Hart has given us a forceful char- 
acterization, because his work now is well known. 
The story tells of a veteran of the Philippine 
wars who has taken up a homestead in New Mexico, 
working it for his motherless son. Being de- 
frauded of his claim by crooks in league with. gov- 
ernment officials, he went to Washington, but got 
‘no relief. 

Changed from a patriot to a bitter enemy of the 
country which had failed him, he returned to his 
home to find his idolized son dead. Drifting into 
Mexico a wreck of a man, the passing years found 
him joining Mexican bandits planning to loot bor- 
der towns. 

_ Entering the lines as a spy, he was recognized 
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by a man under whom he had fought in the Philip- 
pines and presented with a uniform with perm:ssion 
to make himself at home in the camp. 

After sending the troops away by false news of 
a coming attack, he was stirred to a realization of 
his treachery by the appeal for sympathy from a 
youngster of about the age of his dead child. The 
old patriotism revived, he rode out to stop the 
bandits, sending word to the troopers who had been 
mislead, and by his daring finally succeeded in help- 
ing turn back the attacking Mexicans. He adopted 
the youngster who had caused his change of heart, 
and at the close of the picture we see him starting 
with the boy to begin life over. 

The early scenes of this were made tense and 
gripping by Mr. Hart’s playing and by the human- 
ness and truth of the situations. The melodramatic 
scenes, the riding to the rescue and the final battle 
were particularly well handled, and surely they will 
provide a thrill to even the hardened film fan. 

In a way, this is also a “Star Spangled sSanner” 
film,-because the flag is introduced very prominently 
at the first of the offering, and also at the finish. 
This production is worth while, however, and has 
been splendidly handled. 

Georgie Stone as Mr. Hart’s son, and Francis Car- 
penter as the youngster who redeemed him, were 
both perfectly at home before the camera. Every 
type was splendid. 

Others in the cast were Joe Good-Boy, Koy Laid- 
law, Milton Ross, P. D. Tabler, Charles K. French. 
The Box Office Angle 
You can figure: that this is a “‘sure-fire’ winner. 
Any audience will appreciate it and considering the 
popularity of Mr. Hart and the timeliness of the 
story I would say that you can do exceptionally well 

with this. 

Bill it as a powerful story of the redemption of 
a patriot who had lost faith in his country because 
of grafting politicians, speaking about the timeliness 
of this subject. Also dwell upon the presence of 
the kiddies playing with Mr. Hart, because it is 
hardly necessary for you to tell your patrons that 
Mr. Hart himself is splendid. 
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SATISFYING PRODUCTION OF IBSEN PLAY A BIT OLD SCHOOL 


Henry Walthall in 


PILLARS OF SOCIETY 


Fine Arts-Triangle 


DIRECTOR Wa. 6.0 20 egies: . ee R. A. Walsh 
AUTHOR (Skies fase aioe. | . eee Henrik Ibsen 
A SwA pW HONE ce ee Interesting; a little slow 
SLORY xc wee i Holds, but heavy and obvious 
DERE CTION Sf eaten tite. 4 Lacked finer touches 
PHOTOGRAPHY?!..23-...... . eee a Good 
LIGHTINGS (occ ccaue.: -. . See Too uniform 
CAMERA WORK ®@..)2.......ame Good, no effects 
BATES. ES VRC Edy coe ERTS SS a's, Good characterization 
eee PO) INL eee tase eae Very good; some extras poor 
EA TERIORS (3.05 cso ks os . - Se eines Good 
INTERIORS oii...) sc oe... | eee pcre Good 
DETALED oi oes cm eds. « Sei Very good 
PEEL NG Tere otrcace die ot +: Five parts 


FIaSIS YEAR or more ago, when this film was 
wie produced, it would have been con- 
sidered a very fine production had it 
been released. Today, the lack of close- 
ups, the failure to use artistic effective 
lightings and the playing of entire 
scenes too far from: the camera marked 
this as a just-good film. | 

It is a story which is forceful because of the 
characterizations presented, despite the fact that it 
is rather obvious in its development and surely 
heavy and a bit tiresome in the early “planting” 
of the characters. 

We are told more than a dozen times about Mr. 
Walthall, as the hero, being called upon to “save 
the house of Bernick.” First it is explained that 
he must save it; then that he intends to save. it; 
and finally that he did save it. The result of this 
will be that an audience will begin to kick because 
the man who wrote the titles has seemed to fail 
to realize that they could grasp that point without 
being told an unnecessary number of times. 

The main thoughts of the plot had to do with 
a young man who is called from the Bohemian life 
of Paris to be the head of his house in his home 
town, assuming the control of the business which 
was the central industry of the community. 


The business being in need of funds, he married 


a wealthy girl instead of the girl He had promised 
to marry, in order to “save the house of Bernick,” 
and when a former sweetheart of Paris came to 
town as an actress and summoned him, and he was 
discovered in her room by her husband, he shifted 
the blame on a friend so that he might again “save 
the house of bernick.” 

This friend was a brother of the girl he had lied 
to about marrying her, the girl having been a half- 
sister of the wealthy girl he had married. 

The brother and sister to whom he had-lied went 
to America, but in the passing years while the lying 
one prospered these two failed to get on. 

When the actress died, she left her daughter to 
the care of the “pillar of society,” who had been 
her friend, and he was accredited with great benevo- 
lence because he cared for the child. 

The child, reared by Mr. Bernick, had grown to 
womanhood when the brother and sister returned 





from America, and the brother fell in love with 
her. 

When another suitor for her hand, a hypocritical 
minister, objected to the brother, who had been dis- 
graced, appearing with the girl, the sister demanded 

that Mr. Bernick clear her ‘brother’s name. He re- 
fused to do so. 

Then comes another angle in the introduction of 
a ship owned by Mr. 
need of repairs. It was not seaworthy, but he 
ordered that it proceed again to America. The dis- 
graced boy and the actress’ daughter eloped, and 
were married. They boarded this boat but were 
warned by a friend and abandoned it to take pas- 
sage on another. 

Mr. Bernick’s own child had decided to run away 
to America and had boarded this ship, hiding in the 
hold with the cargo. The ship caught fire while 
just off shore, and there was a melodramatic rescue 
of the child by the father in a motorboat. 

When he returned to his home, the townspeople 
prepared to give him an ovation, but instead of ac- 
cepting it he told them the truth as to his past life 
and cleared the name of the boy who had been dis- 
graced because of his compromising acts. 

The story closes with the hypocritical supporters 
of our “pillar of society’? deserting him, but we get 
a family-fireside finish with all of the principals 
grouped about Mr. Walthall. 

Mary Alden as the half-sister to whom Mr. Wal- 
thall lied: about marrying her, was a forceful figure 
and she made her part stand out. 

George. Beranger as Miss Alden’s brother, gave a 
very human portrayal of this character. All of the 
principals were certainly handicapped by the ab- 
sence of close-ups, and the film sagged many times 
because it needed better editing. 

Others in the cast were Juanita Archer, Olga 
Gray and Josephine B. Crowell. 


The Box Office Angle. 


Taken as a whole, this is an offering which will - 


get over almost anywhere because of the presence 
of Henry Walthall and the fact that it is an Ibsen 
production. 

The underlying elements of the story itself are 


big, huinan ideas, and you will undoubtedly find that — 


your audiences ‘will not criticise Mr. Ibsen very 
aggressively. 

I do not feel that this is a production which will 
be a popular one, and | would not advise playing it 
where it is absolutely necessary for the film to 
make good in the first night or two to pull you any 
business for the rest of the run. It is a very good 
one or two-day proposition because of the advertis- 
ing angles. 
satisfactorily. 

In advertising this I would devote most of my 
attention to.Mr. Walthall. I would explain that he 
is supported by a cast of favorites who have worked 
long under Mr. Griffith, 


duced by Mr. R. A. Walsh who has recently made 
such splendid productions for the Fox Company. 

Play up the name of Ibsen, because it should mean 
money at the box-office when connected with Mr. 
Walthall’s name. 
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Bernick, which was badly in * 


For such a time it will register very | 


I would also announce, so | 
that it will be clearly understood, that this was pro- 
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Dorothy Bernard and Glen White in 


SPORTING BLOOD 




































AS A WHOLE.Good racetrack melo for the masses 
STORY....Old school; elementary, but has ‘ ‘pep” 
st Oa tO Ne Or... Centered on action 
BE OApOG RA PELY Vinee. EEN ue oe. Fes Good 
eno PAP LINGS 0555 Sha one ea eee’ Very good; not artistic 


CAMERA WORK Pia. Meek Eleneeate ae Good 
BA Ree Meee pS rhe OS: ae ‘Kept parts human 
Meera) Reka se Le Loe. Re ae Good types 
Mim LIRIORS 7... 0. dae. Fine racine atmosphere 
Bee TORS? eye eck... Mea wae Acceptable 
BER DMR LL ieee ihe St ORe oe a... Generally very good 
RIE DGS 1 Sd pet ret ss: At ich... . Mtoe. Five parts 


URELY this is getting back to the old 
days when melodrama held sway. Un- 
doubtedly this will appeal decidedly 
with audiences which like fast-moving 
melodrama. It is quite crude in spots, 
but there is action galore and also quite 
a bit of comedv relief, which frequently 
registers quite well. 

The story ‘told of a racetrack gambler who led 

a boy into a life which made him steal $10,000 The 
gambler gave a friend $5,000 to buy off a girl he had 

tired of, “and the friend learned that the girl was 

his. sister. 

At the same time, this friend met the sister of 

- the boy the gambler had helped in ruining, and the 
two combined against the villain. The girl was in- 

troduced to the “gambler, who became interested in 
_her, and when she held him off and also told him 
that his horse would not win in thé big race, he 
made a wager of $10,000 with her against herself, 
on the outcome of the race. 
The girl brought from home her own horse, which 
' resembled the villain’s horse except for certain 
markings, and these were changed by painting— 
something which has been done on the racetracks 
and consequently will get over on the screen. 
_ The girl’s friend timed her horse and found that 
she was fast enough to win. When he told the 
girl, she became frantic because she had changed 
the horses. 
_ The former mistress of the villain, however, doped 
the horse which she thought to be the villain’ s, sO 
that when the race was run the girl’s horse, mas- 
querading as the villain’s, lost, and she thereby was 
the winner of the $10,000. This made it possible 
for her to marry the man who had helped her and 
~ saved her brother. 

For the most part, the racing scenes were quite 

interesting, and most of the action was well cut 

for tempo. There was one bad slip, where we see 


Tully Marshall 


STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 
LOS ANGELES, CALIFORNIA 
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: ELEMENTARY FAST ACTION RACING MELO. GOOD ATMOSPHERE 


a Fox Film. 

BLT ed. ols... a Bertram Bracken 
Mra an ten do tas}. ae Bertram Bracken . 
CAMERAMAN ...............: -H. B. Schellinger 
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the villain, his mistress, the hero, and the heroine 
all in one box with a title appearing, “A week 
later.” After this title, the same people were in 
the same positions, the action being continuous. 
It is evident that this title got in wrong. 

. Glen White, as the racing man who assisted Miss 
Bernard, gave a very good hero characterization. 
Miss Bernard was quite Bese and photographed 
to splendid advantage. 

Claire Whitney, as Mr. W bites sister, had a small 
part, but, as usual, was very pleasing. 

De Witt C. Jennings, as the villain, was decidedly 
rough and a splendid racing type. 

Madeline Le Nard, as the villain’s mistress, was 
a splendid “roughneck” vampire, and she fitted 
into the atmosphere perfectly. Her givine the dope 
to the horse was possibly a bit improbable, but it 
will get by with an audience which likes melo- 
drama. 

George Morgan was Miss Bernard’s brother. 

In many places we had little comedy touches 
for the most part having to do with coons about 
the racetrack and about the farm. Some of these 
were good for hearty laughs. A few of them, how- 


ever, will not get over. 


The Box-Office Angle. 

If you have a house which likes a fast-moving 
action melodrama, a bit rough in spots and rather 
of the old school, then this will go beautifully. It 
is hardly a classy production and is certainly .not 
a technical triumph. The title cards alone, which 
show, continually, a badly painted bunch of caps, 
whips, etc., typfying racing, carry a suggestion of 
crudeness through it all. Just figure that if they like 
racetrack atmosphere and “bing-bing” action, that 
this will go splendidly. If not, they will think that 
you are losing your artistic taste. 

Dorothy Bernard and Claire Whitney are very 
well known to Fox patrons, and Glen White will 
be remembered by all who’ have seen many Uni- 
versal pictures, and surely he is pleasing in this 
as a hero. These names may not have exceptional 
pulling power, however, and you will have to depend 
for the most part upon getting in the fotks who 
want a fast-moving racetrack melo. 

One line which is used extensively in the Fox 
publicity, concerns the incident of the $10,000 being 
bet against a girl. This might antagonize some 
people who would still enjoy the film, but again you 
will have to use your own judgment on that. It is 
an interesting angle and will undoubtedly attract 
attention. 

I would talk, in my advertising, about the dis- 
guising of the horse. Ask, for instance: “Do you 
know that experts can paint out a white spot on 
one horse, and paint it on another so that you can- 
not tell which is which? See ‘Sporting Blood.’” 
Talk particularly about the splendid atmosphere of 
the racing scenes. 


EDMUND LAWRENCE 


FEATURE PRODUCER 
HENRY KOLKER in THE WARNING 
JULIA DEAN Mme. PETROVA 


in in 
THE RANSOM THE SCARLET WOMAN 


Address: 274 Rutland Road, Brooklyn, N. Y. 
Phone, Flatbush 5461 
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LIGHT ROMANCE MADE ENTERTAINING BY STARS AND EXTERIORS» 


Harold Lockwood and May Allison in 


THE RIVER OF ROMANCE 


Yorke Film-Metro 


DIRECTOR“. ..0...0.2... . Goeeeenry J. /Otto 
AU THOR 23h weeet ies. . ae eects E, J. Rath 
SCENARIO. BY. 03... . eee Henry J. Otto 
CAMERAMAN 00.2. .ti.:. . .. / gaan Tony Guido 
AS AWHOL attics... a ee Light and airy 
STORY .................. Provides good moments 
DIRECTIONY=..3 Sveh.. . . . | See ee Good 
PHOTOGRAPH Y*. oc... .. eee Very good 
LIGHTINGS 2 chai. >... . ee eee Not unusual 
CAMERA-WORK 2?) .: . .23eate eee Good 
SARS each cece ees ies 6 Pleasing personalities 
SUIPPOR Tis tokeakaste sos os”. Sane eae Acceptable 
Be TERIORS 7828... 0. ee Very interesting 
INTERIORS) hoc ess. ee Acceptable 
DE TATU ery es ire ke ek. «renee Good 
PENG wins. i. see... . re | ‘Five party 


ra HILE we cannot take this very seri- 
/ ously as drama, because it is never 
pretentious along that. line, we can 
certainly feel that it has been good 
entertainment for an hour. 

The story is one of those little 
comedy situations built around mis- 
taken identity with a touch of ro- 
mance added, and the whole has been played in the 
very picturesque atmosphere of the Thousand Is- 
lands. 

As to plot, this is very, very ancient, but with Mr. 
Lockwood and Miss Allison, two young film favor- 
ites who have personalities which register in a 
pleasing manner, it has not been difficult to make 
- this quite worth-while. 

Mr. Lockwood breaks a vase in his uncle’s home 
while having a stag party and leaves to escape a 
reprimand. 





-emphasizing 


He runs a little motor boat for about a mone 
and hauls people about the lakes, working under 
the assumed name of “Sam.” 

Miss Allison, as a wealthy society girl of New 
York, is one of his passengers, and he manages 
to become quite well acquainted with her while tak- 
ing her to the home of her friend. The trip should 
have been made in one hour, but he takes until mid- 
night to arrive at the destination, with interesting 
complications. 

After a good many other little comedy twists be-- 
cause of this “mistaken identity” thing, we have our 
hero arriving at the yacht club ball in evening 
clothes, and he claims Miss Allison as his bride, 
carrying her away to his uncle’s home. j 

Despite the scanty material, Mr. Lockwood and 
Miss Allison dig up a lot of little bits of business — 
which are pleasing, and I believe that most audi- 
ences will accept this as entertaining. . 


The Box Office Angle. 
Do not promise that this is going to be a real © 
drama, but explain that it is a romantic comedy of 
that beautiful part of the world, to date unexplored © 
by film folk, the Thousand Islands. 
In advertising this I would depend almost entirely — 
upon the popularity of the two stars and also upon — 
the fact that this film was made in 
the actual locality of the story, “Sam,’ 2 Dyeieon ae 
Rath, from which this scenario has been adapted 
by Mr. Otto, the Director. 4 
The motorboat career of our voune hero in the 
Thousand Islands is a decidedly interesting one, and 
by suggesting strongly the fact that no other. film 
company has ever used these locations in a feature, 
you will give this production an added interest. 
This is not a great film, but it will undoubtedly 
please most any audience, and you have the pulling — 
power of two popular stars. 





GOOD CHARACTERIZATIONS AND PLENTY OF HUMAN TOUCHES 


Dustin Farnum in 


THE PARSON OF PANAMINT 


Pallas-Paramount 


DIRECTOR ..3..5..002: a. ian 2D, Taylor 
AUTHOR... Ae ae Peter B. Kyne 
CAMERAMAN |... .c....... . {eee Homer Scott 


SCENARIO BY .... 
AS A WHOLE... 


Julia C. Ivers 
‘Human, forceful, appealing 


ALOR Vartan inns oh ‘Provided fine characterizations 
DIRECTION....Registered many human touches 
PHOTOGRAPHY ... Rei Excellent 
LIGHTINGS) Shs... See Very good 
CAMERA WORK,........:.. eee Very good 
DRA Rae. 2 .. Forceful, fightin’, human parson 
BUPPORT tex ees otek Splendid types 
13>, DIG ROMO) oe ee Good atmosphere 
INTERIORS) vu. 2... 0... Seer eeood 
DETAIL: tila csv et ec... oe Good 
LENGTH ooo. oa.) re Five parts 


HIS is a human story of a bad town cured 
by a fightin’ parson, which has been very 
capably produced, with scores of excep- 
tionally human moments registered very 
effectively by intelligent direction. 

Throughout the offering we had titles 
written in dialect, which fitted perfectly 
into the atmosphere. 








The story told of a very bad town that needed 
a parson. After looking over many applicants, the 
mayor, who had been commissioned to find a min- 
ister, was about ready to give up in despair when he 
found himself watching a preacher fighting a half- 
dozen men who were attacking one lone victim. 
The mayor of the hell-ridden town joined the min- 
ister in the melee, and when the smoke cleared away 
he hired him quick to reform the town. 


We had many exceptionally human bits of busi- — 
ness following the arrival of the minister in Pana- 
mint, there being considerable antagonism to the 
parson’s visits to the saloon, where he was trying 
to reform many of the worst sinners. 


One day the parson, in an attempt to bring a — 
gambler to church, tried his luck at the roulette 
table, and before he |had finished he won from the 
proprietor the entire building and outfit. A fight 
followed, started by a drunken man, and the saloon- — 
keeper was killed. 


Despite the protests of his congregation, the par- 
son buried the saloonkeeper from his church, For © 
this he was forced to give up his charge, and he 
finally decided to contmue to preach in the old 
saloon building; which now -became a restaurant © 
except on Sunday, when services were held. 
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Later, when the leader of the straight-laced 
group had climbed to the belfry to remove obstruc- 


ringing, he was trapped there with the church on 

fire, the flames being caused by the upsetting of a 
lamp which fell from the ladder. 

The parson risked his life to save his enemy, 
_ lowering him by the bell rope, which burned away 
at the top just after the trapped man reached safety. 
_ This left the minister without any means of escape 
and the jump to the ground killed him. 

While this sounds like a tragic ending, it has 
_ been registered in a manner which is impressive and 
_ not objectionable, since the love interest had been 
_ held between the girl who helped the minister and 
- the reformed gambler. 

, I believe that this will prove one of the most 

_ popular characterizations ever given by Mr. Far- 

num. 

Winifred Kingston, as the piano player, who later 

_ became organist in the saloon church, registered her 

'_ characterization. humanly and held her scenes so 
_ well in hand that when we found her turning to the 
gambler at the finish we somehow felt that after all 
she had really loved him from the start. 

_ “Doc” (Pomeroy) Cannon as the mayor was a 
wonderful type, and he made his part stand out all 
the way. The types offered as village gossips and 

_ hangers-on about the saloon were very good. 

_ Howard Davies, as the saloonkeeper, made this 

character human, and he looked the part of a 

“square man.” 
poe Chase as the gambler was a pleasing juve- 

nile. 

There was just one little scene which jarred in 
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this, it being a close-up of some weeping girls at 
the saloonkeeper’s funeral. Because of the messy 
make-ups, I fear that this close-up will bring a 
laugh, and surely no laugh is wanted at this par- 
ticular spot. 

I will grant the fact that women such as these 
would be very demonstrative on such an occasion, 
but, nevertheless, I believe this to be a bad touch 
where it is given. 

The lighting in the belfry just preceding the ac- 
cident was bad, since the shadows shown did not 
register well with the position of the lamp. This is 
a very minor technical error, however. 

For the most part, the atmosphere, lightings and 
detail in this were exceptionally good. 

The Box Office Angle 

Surely you can figure on this as a production 
which will please with almost any audience, be- 
cause it is elementary, human material intelligently 
presented and capably portrayed, The situations 
will register, and the titles will help put the atmo- 
sphere over. 

You can say that Mr. Farnum has one of the 
greatest parts of his screen career and feel pretty 
safe regarding your patrons agreeine with you. If 
you have played “Hell’s Hinges,’ with William 
Hart, and had real luck with it, you might say that 
this story is somewhat of the same type, although I 
don’t want you to think from this statement that 
there is any actual similarity to the plots. 1] mean 
that it is the same type of production. 

In advertising this, talk particularly about the hu- 
manness’ of it, and speak of Mr. Farnum as ap- 
pearing in this as a fightin’, human parson who 
made good in the roughest camp in the West. 


| F ORCEFUL DISTINCTIVE, CHARACTERIZATIONS IN INTERESTING DRAMA 


Edith Storey and Antonio Moreno in 
THE TARANTULA 
Vitagraph-V. L. S. E. 
DIRECTOR 


ISH TG) Raa re Sree els) otale, 2) « pas. Sloe George Baker 
BU ECD Pett tte, eat e oo. . MES. Georse Baker 
Pe AIAN ota osc... Bel. Joe Schelderser 
BwwAgW HOLE eo... Gripping, interesting drama 
er iiae Nageanet 400g tnd A Different, holds, convinces 


_ DIRECTION ..Excellent; one or two minor slips 


Bt OGRA PILY A. epee Splendid 
MLCT ELEN CS aces doh os. MOR Pe S Very good 
_CAMERA WORK ............ SpE eae Excellent 

PERU ieee ss et een ls ok. Forceful personalities 
MERE a te Mae tubo: Po. . RI oes Ba Excellent 
SEATERIORS...... Some fine, a few not “tropical” 
enough . 

ES OF NUD SP -- ie ee Splendid 

BM A ae in heeic cie i) es Very good; minor slips 

Meee al Pie arto tn, Mes, Six parts 


URELY with any audience this will regis- 
ter as forceful, human drama that grips 
hard. It is interesting and rather differ- 
ent, and we get two exceptional stars 
with a remarkably well balanced support- 
ing cast. 

It is not necessary for me to explain to 
you how well Edith Storey has done the 
central character of the daughter of a Cuban 
planter forced to become a cabaret dancer after 
being betrayed by a married American youth in 
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Cuba on business. Tony Moreno, as Miss Storey’s 
Cuban lover, is ideal for this character of the hot- 


blooded, jealous Cuban who hates and loves fiercely. 


Mr. Moreno followed Miss Storey after she was 
driven from her father’s home and assisted her in 
securing a position in New York so that she might 
find her betrayer. Later, as a result of earefully 
laid plans, Mr. Moreno brought to New York a pois- 
onous tarantula which Miss Storey took as a gift to 
her betrayer, who was again entertaining her, the 
New Yorker being killed by the spider while the 
Cubans went home to be married and forgiven. We 
get excellent contrasts in the final dramatic moments 
by cut-backs to the New Yorker’s wife and child at 
home. This is a tensely dramatic film with no com- 
edy relief except in the scenes in the Cuban Theater, 
but it moves so smoothly as to tempo that the final 
situations build to really big climaxes. 

In the first of the offering we get some interest- 
ing scenes in a club, when Charles Kent tells the 
story of the Cubans with the club scenes coming 
back on the finish, the story having been the means 
of stopping another New Yorker from wrecking a 
home. 

While this narrative construction is quite interest- 
ing and provides an additional story, still it may be 
questioned technically by some, since they will ask 
how Mr. Kent could know of some of the things 
about which he has told. Another question which 
may come up is this: The murdered man’s bitler 
saw the crime committed and also the people who 
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planned it. 
we are shown. 

- It will possibly be noted that a good many of the 
exteriors were decidedly lacking in-tropical foliage, 
although the action is laid in Cuba. As a purely 
technical error, and one which certainly should be 
remedied at once, it might be mentioned that a 
cablegram is dated July 6th while many of the 
characters were walking about wearing fur over- 
coats. 

In addition to the splendid work of the two stars, 
it must be said that the cast did exceptionally well. 
Eulalie Jensen, as Miss Storey’s aunt, and L. 
Rogers Lytton, as her father, gave very forceful 
portrayals. Miss Jensen was the fiery chaperone 
at first, and the sympathetic guardian after her 
carelessness caused the tragedy, Mr. Lytton was 
the fiery Cuban of tempestuous emotions, all the 
way. 

Harry Hollingsworth was a good type. as the 
thoughtless clubman playing to gain an innocent 
girl’s confidence without seeming to realize his 
crime. His scenes depicting his fear of the taran- 
tula were very good. 

The scenes showing the interior of a Cuban the- 
atre were decidedly well handled, and the bits made 
in Murray’s were effectively lighted. These will 
register particularly well out of town. 

The fact that Miss Storey is an accomplished 
BAGS added to her splendid characterization in 
this. 
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Yet there was no investigation so far as’ 
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Others in the cast were Emmanuel A. Turn r, 
Raymond Walburn, Harold Foshay, Gordan Gray 
and Templar Saxe. t . 4 


The Box Office Angle. 4 


From an audience viewpoint, I would say that 
this is surely a great film. It is seldom that you 
get a six-reel drama that holds all the way. Surely 
this one does. The minor slips in this will never 
offset, in any degree, the forceful effect of the act-— 
ing, unusually interesting story and the distinctive | 
production. 

In advertising this you have some big oppor- 
tunities because. of the unusual name. I would do- 
some query advertising in advance of this film with- | 
out making any reference to the theatre or the pic-_ 
ture. Start a “teaser” campaign something like 
this: “Do you fear a tarantula?’ “Have you ever: 
seen a tarantula?” ‘Do you know how deadly is 
the poison of a tarantula?” Then, a few days later, ~ 
tie up the name “tarantula” with your theatre, giv-— 
ing the names of Edith Storey and Tony Moreno. 

You can safely advertise this rather heavily, and 
you can guarantee a forceful production, promising 
splendid support by a company of Vitagraph fa- — 
yorites balancing the work of the stars. 

In some parts of the country, they have been se-— 
curing bottled tarantulas for exhibition in connec- — 
tion with the showing of this film. If you can do | 
this without danger cr too much trouble it would © 
add to the interest of your advance advertising. 





IMPOSSIBLE STUFF BUT INTERESTING. GOOD PREACHMENT 


Charles Richman and James Morrison in 


THE DAWN OF FREEDOM 
Vitagraph-V. L. S. E. 
DIRECTOR ( -4o5tue... ae Paul Scardon 
AUDHO'R ee. ; . William J. Hurlburt 
CAMERAMAN ... ..Arthur Roth 
AS A WHOLE. -Impossible stuff; “may 
register as interesting preachment 
STORY...Resurrected patriot preaching 
against modern strikes 


PORTE TO Nias Der epee meee 1 Good and bad spots 
PHOTOGRAPHY? i ¢.).... <a Just good 
LIGHTINGS 3.20350 JA.) eee Ordinary 
CAMERA WORK **......... 4. Fair 
BIARS Cir a... Good 
SUPPORT PRR aD ye: te ..Good and fair 
EXTERIORS...) Acceptable 
INTERIORS er ik... eee Good 
POCA RIS foe pee es Too much at times 
LENGTH sited beet pues... —e Five parts 


an audience will accept the impossible 
situation of a man buried two hundred 
years before while under a hypnotic spell, 
being resurrected by an explosion to come 
back to life and preach the spirit of 1776 
sens 1916 capitalists, then this will get 
sy 

Surely the first jolt of resurrecting this 
man is going to make an audience say, “What 
junk.” It is possible, however, that when the first 
shock is over, they will be interested in the con- 
trast presented and accept the offering as entertain- 
ing and a preachment. 








I KNOW THE SMALL TOWN ANGLE THOROUGHLY, doa od 
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One serious error has been made in this, in that 
too much footage is given to the prologue intro-— 
ducing Charles Richman as the patriot who is hyno- — 
tized by Charles Kent as a priest and buried alive © 
when Indians were-about to murder him. The Indi- — 
ans murder the priest, making it impossible for him 
to recover the body, and two centuries later, when — 
strikers are wrecking the property now owned by — 
the capitalist-tyrant, a descendant of the patriot, the © 
body is uncovered and the patriot comes to life. He 
is greatly surprised by the modern inventions and 
he pleads with the men, who have accomplished so ~ 
much, to restore the ideals of the original founders © 
of this great democracy. Finally the patriot is killed 
by the strikers, but not before he has inspired the © 
capitalist’s son to carry out his thoughts. 

As the patriot, Mr. Richman was impressive and — 
quite satisfactory. Jimmie Morrison as the capita-— 
list’s son was forceful and typified vouthful enthusi- 
asm, making the most of very difficult situations. 

Arliné Pretty as Mr. Richman’s sweetheart in the 
prologue, and Jimmie Morrison’s sweetheart in ~ 
modern times, did rather well, although her work © 
was not particularly distinctive. 

Tefft Johnson was forceful as the capitalist. Ed- 
ward Elkas was a good type for the strike-leader, — 
and Templar Saxe made the Count in search of a 
bride decidedly “disgusting,” as was desired. 

Billie Billings as Mr. Johnson’s daughter, played. 
quite acceptably, and Thomas R. Mills did well with | 
a small part. 

In a few of the situations the principals ety 
to move rather mechanically, keeping the action 
from being convincing. Where the double expos-_ 
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ures were used for vision effects, the camera work 
yas not good, with the result that the scenes be- 
same messy. The best of these visions as to idea 
was the touch where the “Spirit of ’76” passed 
through the room. 

Most of the titles in this became straight. preach- 
ment, and the phrasing was rather stilted through- 
out. 
































. The Box: Office Angle 

If you figure that your audience wili stand for 
such impossible situations, this offers a fair amount 
of entertainment. It is not exceptionally well done, 
and surely the early scenes are badly in need of 
trimming so as to get the resurrection stuff over in 
a hurry in order to get down to the preachment and 
contrasts. - 

There is a good advertising opportunity here, in 
Mthat you can bill this along these lines: ‘‘What 
would a patriot of ’76 think of this land to-day? See 
)*The Dawn of Freedom.” “Has the United States 
Mot America been a success? See “The Dawn of 


Marguerite Snow, Alma Hanlon, Arthur Donaldson, 
Edward Mackay and Rose Coghlan in 


THE FADED FLOWER 


Ivan Film-State Rights 


Sie es 6 hls ido ofe che ata e 6 © @mpmele 


DIRECTOR 
AUTHOR 
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mMCAMERAMAN .............. Marcel A. Le Picard 
Meee WHOLE. rh hcueks . Interesting; well done 
RC eter RNs carta 6 3.» ENG Holds splendidly 
RG EY C srk LOO DG SAC ira te ats. . BEEN Slaw. ce Very good 
CL POGEAPERY corer. 5)... Meade eno Excellent 
BRMGE LENS (hc cases... Jes OME Very fine 
/-CAMERA WORK ..... Pee. . MMMM aR ool Sepa Splendid 
ATS Soy is cies cos Sate ale} All human; tonvincing 
Oe Me eC. Ws kien, « . agate ae Sa ak ees Good 
HMATERIORS ..... Some classy; others well chosen 
MERA DS Ql GW Sek Ro Pear Very good 
eT AL ae ek. high. » MAB woe a ac on Good 
ESR Pl ee A ne, ee Six parts 


x mw URELY this is the best production we 
have ever had from Ivan. The story is 
interesting, human and plausible and it 

never becomes obvious, because the de- 
velopment has been carefully covered. 
Towards the end we have a few tragic 

; moments, but these only serve to empha- 

“* size the forceful theme underlying the 

story which, in a straightforward manner, hammers 

home the crime of jealousy. 

_ Marguerite Snow is billed as the star of this, with 

Rose Coghlan leading the all-star supporting cast. 

Arthur Donaldson, Alma Hanlon and Edward 

Mackay are also featured, and truly this is an in- 

stance where every principal part has been capably 

handled. 

The story shows Mr. Donaldson, a_ wealthy 

idower, father of Miss Hanlon, proposing to his 

stenographe , Miss Snow, who accepts him and his 
wealth in order to secure money for an operation 
for her mother, who has been accidentally blinded. 

This marriage proved a terrible shock to Miss 

Snow’s lover, Mr. Mackay, who was a_ poor, 

struggling author. : Gy 

_In the passing years the operation proved unsuc- 

cessful, and Miss Snow felt that her sacrifice had 

been in vain. Success came to Mr. Mackay and he 


REMEMBER A POOR FILM 


Freedom.” “Fave we fulfilled our Declaration of 
Independence? See ‘The Dawn of Freeedom.’”’ 

This production has been played on the stage as 
“The Man Who Came Baétk,” and in advertising this 
offering 1 would plainly tell that the story concerns 
the return to modern times of a patriot of the Revo- 
lutionary War, with his opinions of our present- 
day methods frankly defined. 

1 would depend almost entirely upon the unusual 
angle of this offering and make it quite plain that 
it is a theoretical production based on suspended 
animation, because if you don’t the resurrection 
scene will be an awful shock to your fans, and they 
will say immediately, “A lot of bunk,” and fail to 
be impressed from that time on. 

You might pull additional business by interesting 
the laboring men of your city in this offering. 
Work on the unions, the labor leaders; try to get 
delegations from big fagtories and, if possible, pull 
a “labor parade” with each man carrying an Amer- 
ican flag. 


FORCEFULLY PLAYED DRAMA WITH VERY GOOD MOMENTS 


met Miss Hanlon and asked permission to call. Evi- 
dently his early love for’ Miss Snow was forgotten. 

When he called, Mr. Donaldson misunderstood 
his visit and accused Miss Snow, his wife, of infi- 
delity. Crushed by the accusation, Miss Snow left 
him and later died at her) mother’s home, Mr. Don- 
aldson being stricken with paralysis at his wife’s 


bedside, which fulfilled her wish that h be cursed 
.for suspecting her. 
Finally, realizing his error, Mr. Donaldson al- 


‘lowed Mr. Mackay to marry his daughter, this being 
the happy love interest angle to offset the tragic 
happenings of the last part of the story. 

the camera work in this was exceptionally well 
done, the photography being clean cut with many 
effective bits of lighting. ; 

The exteriors generally were quite effective and 
artistic, and the entire offering was capably pre- 
sented as to atmosphere. 

The scenes devoted to the outing of Mr. Donald- 
son's employees were rather interesting and will un- 
doubtedly be good audience stuff. . 

The biggest emotional scenes rested with Mr. 
Donaldson, and he handled them perfectly, Miss 
Snow and Miss Coghlan doing well with all of their 
important moments. Mr, Mackay made a splendid 
“aspiring author,” and Miss Hanlon registered an 
enthusiastic, vivacious personality perfectly suited 
to the character,,appearing very beautiful in many 
of her close-ups. 

The Box Office Angle 

Taken as a whole, I feel that this is a splendid 
dramatic offering for any audience. The story is 
elementary and human, dealing with everyday situa-. 
tions 1n a manner which is convincing. 

In advertising this, I would particularly empha- 
size the presence of this all-star cast. Miss Snow is 
a favorite from Thanhouser and Metro productions, 
Mr. Donaldson was for years with Sid Olcott of the 
Kalem Company and Olcott Players, and has re- 
cently been starred in a number of feature produc- 
tions. Rose Coghlan should pull business because 
of her fame from the speaking stage. Edward 
Mackay is well known for his work in recent fea- 
ture productions, and Alma Hanlon has been fea- 
tured by Kleine, Fox, World and other feature 
companies. Miss Hanlon is to be starred soon by 
World in a ten-reel production of “The Whip.” 


} 
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Mollie King and Arthur Ashley in 


THE SUMMER GIRL 


World Film. 


DIRECTOR. 43. hec2 6 -,-- ape Edwin August 
AUTHOR ont. 3 e...... SR oe Ve J etrerson 
CAMERAMAN | ....@ o>. : - -ceseemmer Phillip Hatkins 
AS A WHOLE... eee with good and bad spots 
SLORYVS See . Very ancient 
DIRECTION ‘ee. - Some “good, some bad 
PHOTOGRAPHY <...... . <> Seana Very good 
LIGHTINGS ..........Some artistic, some messy 
CAMERA” WORK. (io... . Sater lca os Good 
STARS: loose .......She cute, he overplayed 
Se PO RT cere oat: .Good and very bad 
PX LE RIORS “7.6%. ..3 _. Generally very good 
PN VOBAR LOR Silas es ‘Some good, some very messy 
DETAIL Pere .Let story jump 
LENGTHS ...0...03 1.5 5-. .. cae Five parts 
HE first title of this offering calls it a 
fantastical farce-comedy. This is evi- 

dently an alibi. This story may be 

called fantastical, but it also can be 

called very ancient and other names 


which are even more harsh. 

The story is the old junk of he1o meet- 
ing heroine engaged to a count against 
with hero thinking her a ragged urchin. 





her will, 
They love, and after many incidents of little im- 


portance, ‘father announces himself bankrupt to 
scare off the count, who was mother’s choice, and 
prove hero worthy, who has been father’s choice. 
Of course, father had not lost his money. 

For additional business, hero-artist had model 
who loved him, and “shero” misunderstood model's 
attentions until hero proved himself “on the square.’ 

With this handicap to begin with, we find this 
production jumping about so badly that it becomes 
a messy jumble of disconnected incidents. There 
is a lot of action, offering Miss King an oppor- 
tunity to be vivacious, mischievous, athletic, etc., 
and it is possible that an average audience may 
accept this production because of some of these 
individual incidents which, despite their age, will 
register with many people. 

Most of the exteriors were seaetically lighted and 
helped by good composition, but many of the in- 
teriors were badly arranged, because we found light 





“Bill,”’ that’s his name—of course he stands an 
excellent chance of being called “Wid,’ and prob- 
ably lots of other things. Officially, he has been 
named William Frederick. It was on August 11th, 
he came to see us. Oh, yes, quite a healthy chap— 
he weighs eight pounds. Yes, mother is doing won- 
derfully, thank you! 

*K 


Another ‘break towards the “open market.” Mary 
Pickford heads her own company. Features to be 
booked independent of any program. A few more 
and you boys can surely “go shopping.” 

* *< * 
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VERY LIGHT TOUCHES ADDED TO VERY ANCIENT STORY 
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spots in the sets back of the principals when they 
were attempting to register emotions. This always ~ 
detracts from the artist’s work. 
There was a trick bridge used which allowed the ~ 
“Shero”’ and then the hero, to fall into the water, 
and both bravely swam ashore. Oddly enough, we- 
found a little later that when the villain was thrown — 
into this same stream, in the same spot, that he 
walked to shore, the water being only up to his 
knees. 3 
In places where the action was not of the “rug- 
ged-child-of-the-woods” type, it was quite melodra- 
matic. In one place, where the hero and the vyil- 
lain clashed, we had a title, “Take that, you——” 
which, believe me, is some old junk. 
Arthur Ashley, as the hero, was allowed to over- 
act through most of the offering, and consequently ~ 
was not effective. Dora Mills Adams, as Miss_ 
King’s mother, did some wild raving, which was 
very bad. Ruby Hoffman played the loving model — 
but did not register particularly well in the dra- 
matic moments. 
Others in the cast were Dave Ferguson, Harold 
Entwistle and Alice Gordon. 
The Box-Office Angle. 
As a whole, despite the ancient, obvious story, — 
this may get by with a carefree audience because 
jof some of the exterior incidents, such as falling 
‘into the water and Miss King being chased by a 
bull, 
No audience will be eathusiene about it, but 
the title suggests a light, inconsequential produc-_ 
tion and .as such it may sneak by. 3 
There are a few laughs of the old-school variety, ; 
and if your audiences are very lenient, this may fill ” 
in for Onegnight quite acceptably. 
There are no great advertising possibilities on 
this, because Miss King has never done anything 
wonderful and it would be misleading to play up 
Arthur Ashley too big in this. I would center my — § 
advertising on such things as this: “Have you ever © 
been chased by a bull? See Mollie King in ‘The © 
Summer Girl.” ‘Would you rather go fishing or 
eat dinner with a count? See Mollie King in ‘The 
Summer Girl.’ ” 
You might borrow this alibi from the first of the 
film and insist that this is a fantastical sfarceom 
vcomedy. 


At the organization meeting of the International — 
Association of the M. P. Industry, the temporary — 
secretary came down and asked W. A. Brady his 
name after “W, A.” had made a speech. Such is 


fame. : na 
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Lee Ochs has a fine airdome but he lets an old 
man who gathers up the mats do it while the feature 
is running. It saves the old man a half an hour, 
but it’s very annoying to patrons. Speak to him, 
Lee. Boss~Prexy has an alibi. He wasn’t at the 
house that night. 3 
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; BD0 the employes in front of your theatre know 
the importance of giving the correct time for the 
showing of features? They should. 


*x * * 


_E. K. Lincoln is starring in two Brady-World 
features being made simultaneously.” Soon he is to 
be starred in a 16-episode Monmouth serial. The 
‘serial market seems to be going strong. 

k BA Kt eK 


Griffith’s great “Mother and the Law” film, now 
alled “Intolerance,” opens for a run at the Liberty, 
September 5th. We're all waiting. 

* 7 ok * 


The trade papers have recently carried much 
press agent junk about a wonderful new film pro- 
ducing company. While these statements were be- 
ing published, a sheriff had charge of the New York 
office. Now they have changed the name. This 
sure is some “game” with some folks. 


mer bese) OF 


Sam Spedon, known everywhere as “Vitagraph 
Sam,” has left the old company. He will soon be 
properly located because his personality and experi- 
/ ence are needed many places. ° 


Py eoKin 


Constance Collier has signed with the new Pitts- 
burg-Cleveland company, Success Films, capitalized 
at $7,500,000. John Ince is to direct Boccacio’s De 
eameron for the same company. 

ee ok 

The thirteen Overland cars to be given by “The 
Crimson Stain” 
bit. 

Somehow the painted titlecards made in the 
East are awfully crude compared with those of the 
Ince studios. Get busy you Eastern companies! 


- Are your employes officious or courteous? You 
should know. Keep tab on them. It’s important. 


x *« * 


The “Deutschland-Bremen” stuff is surely a pub- 
licity gold mine for the Universal’s coming special, 
‘Twenty Leagues Under the Sea.” That Universal 
‘crowd seems to have streaks of luck. Think of 
‘Traffic in Souls” and “Where Are My Children?” 
Neither was expected to clean up when first shown, 
but they sure did. $ 
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Nance O’Neill is to do “The Iron Woman” for 
Metro. 


«2B Sk 

Creighton Hale and Sheldon Lewis of “Iron 
Claw” fame are both with Frank Powell produc- 
tions. 


* * * 


B. A. Rolfe quits Strand management to more 
carefully boss Rolfe-Metro. 


* * 


One of our best known “strong men” stars, gen- 
erally considered very athletic, badly beaten up by 
man at studio in scrap that was not in the scenario 
or before the camera. 


K * ** 


Brenon has asked injunction and half million 
damages because Fox took name of “Daughter of 
Gods.” Suit should be of great interest and surely 
provides much publicity for both parties. 


Gertrude Hoffman reported as coming open mar- 
ket star for Little “L. J.,”’ the Boss Promoter. 

Charles Gaskill, with big backing, is to make big 
productions again featuring Helen Gardner. 


** * * 


Fox has hired Frank Lloyd, Tefft Johnson and 
Otis Turner as directors. 


The theatre tax bill has been killed. The first shot 
from the newly organized association helped squelch 
it. 

* ok > Ok 

Kathlyn Williams, has 

signed with Morosco. 


for years a Selig star, 


Kg. = on 5k 


Lew Fields and Marie Dressler are to do comedy 


features for Brady World. . 


* * * 


Harry Reichenbach is now a stockholder and ex- 
exutive of Frohman Co., having left publicity desk 
of World. 
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FAVORABLY KNOWN WHEREVER 


VITAGRAPH FILMS 


Have been shown in six years past 
Address: SCREEN CLUB, 165 W. 47th St., N. Y. City 
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DIRECTOR OF REAL FEATURES 


HARRY REVIER 


SUPERVISING DIRECTOR 
for 


POPULAR PLAYS and PLAYERS, Inc. 
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DIRECTORY OF DIRECTORS ane 


C. M. ACKERMAN (Ackie) 
ACTOR-AUTHOR-DIRECTOR 


PALACE PLAYERS FILM CORP. 
TIMES BLDG. 
















BERT ANGELES 
FEATURE DIRECTOR 


GEORGE D. BAKER 
PRODUCING FEATURES 
METRO. 


BERT CARBER 
TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 


HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 


JAMES DURKIN 


FEATURE PRODUCER 
EQUITABLE FILM CORPORATION 


J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 


MARSHAL FARNUM 


FEATURE PRODUCER 
Address Screen Club, 165 W. 47th, N. Y. 


GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


CARROLL FLEMING 
PRODUCING DIRECTOR 
Address 607 W. 147th St., N. Y. City 


FRANCIS J. GRANDON 


PRODUCING FEATURES 
UNIVERSAL 





CARBON COPY SERVICE | 


REACHES YOU FOR YOUR FIRST RUN PICTURES 
SENT AS SOON AS FEATURES ARE SEEN 


SELLS at $.50 a WEEK 





Address, Screen Club, 165 W. 47th, N. Y. 
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CHAS. GIBLYN 
FEATURE PRODUCER 


Ince—Triangle 


JACK HARVEY 
FEATURE PRODUCER 


Address Screen Club, 165 W. 47th, N. Y. 


REX ING 


/ 
FEATURE PRODUC 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 


JOSEPH KAUFMAN 
DIRECTOR 
FAMOUS PLAYERS 


BURTON KING 


‘Directing Mme. Petrova’’ 


HARLEY KNOLES 
FEATURE DIRECTOR 
PREMO FEATURE FILM CORP. 


FRANK KUGLER 
DIRECTOR 


Address Screen Club, 165 W. 47th, N. Y. 


EDGAR LEWIS 


O. A. C. LUND 


HARRY MYERS 
VIM COMEDIES 


Address Screen Club, 165 W. 47th, N. Y. 
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B. A. Rolfe-Metro Pictures Corporation}, 





















JOHN W. NOBLE | 
FEATURE PRODUCER if 
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WILFRID NORTH 4 
DIRECTOR 
VITAGRAPH 


EUGENE NOWLAND 


PRODUCING FEATURES 


THANHOUSER NEW ROCHELLE 


RENE PLAISSETTY 
FEATURE PRODUCER 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 


CHARLES M. SEAY 


FEATURE PRODUCER 





FREDERIC SULLIVAN 
DIRECTOR THANHOUSER 
Screen Club 





JAMES VINCENT 


PRODUCER 
FOX FILM CORPORATION 


THE WHARTONS 


CONTRACTING FEATURE PROD’CRS 
Address, Ithaca, N. Y. 


JAMES YOUNG 


A BINDER 


KEEPS YOUR WID’S 
IN ORDER 
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PROMINENT PHOTOPLAY PERSONAGES | 


| KING BAGGOT 


i STAR—IMP—UNIVERSAL 
Address Screen Club, 165 W. 47th, N. Y. 


| 
| DOROTHY BERNARD 


EVELYN BRENT 


INGENUE LEADS 
POPULAR PLAYS AND PLAYERS 


NICHOLAS DUNAEW 


Playing Characters and Directing 
WORLD FILM CORPORATION 


DOUGLAS FAIRBANKS 


WILLIAM FARNUM 
FOX FILMS 


WILLIAM GARWOOD 
UNIVERSAL FEATURES 


HOBART HENLEY 


UNIVERSAL FEATURES 


HARRY HILLIARD 
FOX FILMS 


STUART HOLMES 
LEADS—WM. FOX PRODUCING COS. 
Address, Screen Club, 165 W. 47th, N. Y. 


GAIL KANE 
THE EQUITABLE GIRL 


ANTHONY KELLY 


PHOTO PLAYWRIGHT 
Screen Club, 165 W. 47th St. N. Y¥. G 





KATHERINE & JANE LEE 
FOX FILMS 
Address, 243 W. 46th St., N. Y. City 


JOHN LEHNBERG 
HEAVIES 


‘Address, Thanhouser and Screen Club 
HENRI LEONE 


Address, 60 S. 12th Av., Mt. Vernon, N.Y. 
Phone 1353-M, Mt. Vernon, 





‘"WID’S” 


PIERRE LE MAY Lead 


with 
Petrov in “PLAYING WITH 


Me TRE. a Address: 575 West End Ave. 


FRED MACE 
STAR 
KEYSTONE-TRIANGLE 


BEATRIZ MICHELENA 


CALIFORNIA MOTION PICTURE 
CORPORATION 


MARY MILES MINTER 


STAR 
MUTUAL FILM CORPORATION 


Sea MOORE 


Recen tly “UNDER aoe ena 
SKIES” cna “THE GREAT DIVID 
Address care Tom Moore, Screen Cisb 


TOM MOORE 


WHO’S GUILTY SERIES 
Arrow Film—Pathe 








HARRY T. MOREY 
VITAGRAPH 





JAMES MORRISON 


VITAGRAPH 





VIRGINIA NORDEN 


GOTHAM STAR 





MABEL NORMAND 


earn Mabel Normand Feature 
tudios, Los Angeles, Cal. 
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EAVY DS 
FOX FILM CORPORATION 
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ROBERT WARWICK 
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CLAIRE WHITNEY 
STAR 
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EL a} 
THE BIOGRAPHY of EVERY PHOTOPLAYER 


in the country is contained in the 
MOTION PICTURE STUDIO DIRECTORY 


@ 
: (There is sufficient matter on every photoplayer who 
will appear on the screen at your theatre to enable 
you to write the very best sort of publicity for your 
programs and local newspaper. 

Just the chatty, personal facts about the players 
which the public likes to read and which brings them 
to your theatre to see the players they read about. 
The next number of the 

Z STUDIO DIRECTORY IS OUT AUGUST 29th 

= Tear out this advertisement, write your name and 

= address on the margin and mail today with 50 cents or 

= $1 for a year’s subscription (STUDIO DIRECTORY 

E is published semi-annually, August and February) and 
you will have constantly at hand an unfailing source of 
information which will make the preparation of your 
publicity extremely simple and its effectiveness ex- 
tremely gratifying. The last number was sold out 12 

E hours after it was published. 

= 
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PUBLISHED BY 
MOTION PICTURE NEWS, Inc. 
729 Seventh Avenue New York City 
CL 
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Features Reviewed. 
THIS WEEK 


- House Peters in 


THE RAIL RIDER ..Paragon- Bee a 


Florence LaBadie in 


mere FUGITIVE ......... Thanhouser-Pathe 


BE Dorothy Davenport in 
THE UNATTAINABLE .........: Bluebird 


Blanche Sweet in 


| 4 mUBLIC OPINION .....-; Lasky-Paramount 


| Maurice Costello and Ethel Grandin in 
@ THE CRIMSON STAIN MYSTERY 
Consolidated-Métro 



























Florence Turner in 

Sy WELSH SINGER 

English Production-Mutual 
- Dorothy Gish in 

BCRETCHEN THE GREENHORN 

Fine Arts-Triangle 
Edmund Breese in 
_ THE WEAKNESS OF STRENGTH 

| = Pop. P. &. P.-Metro 


4 Lon Chaney and Dorothy Phillips in 
“THE MARK OF CAIN......... Red Feather 


‘Virginia Pearson in 


re carte: ICE LEG, . Semen tie Fox Film 


_ Donald Brian in 
THE SMUGGLERS 
Famous Players-Paramount 


aomi Childers in 


FOOTLIGHTS OF FATE 
Vitagraph-V. L. S. E. 


_ Frank Keenan in 


THE THOROUGHBRED . 


H. B. Warner in : 
Me aa... Ince-Triangle 


Ethel Clayton and Holbrook Blinn in 
HUSBAND AND WIFE. Brady-World Film 


bb 
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A waste that can be counted 


Today it is a 
common practice 
‘among 
“live-wire” ex- 
hibitors to buy 
the'e'n. tif esproe 
gram. of short 
reels in order that 
they may use 


only what they 
want. In the great 


majority of cases 
they use less than 
one-half the  sub- 
jects they pay for. 
What stronger ar- 
gument-could 
there be for the 
{open market? 
This exhibitor 





“WID’ 


clearly demonstrates his willingness to pay 


as much for a as many good reels as he 
now pays for all of the good and bad ones. 
In fact, that is exactly what he is doing, 


The same thing is happening among ex- 
hibitors playing features on the contract sys- 
tem, they paying for many subjects which 
they do not use. 


Surely the 
“handwriting 


wise producer must see the 
on the wall.” The exhibitors 
are practically unanimous in demanding the 
open market. a sooner the producers. who 
are making good and bad stuff wake up, cut 
down on their productions and release noth- 
ing but films tl‘at will stand the acid test of 
open booking, the sooner will they commence 
to make real money, with their business 
established on a sound commercial basis. 
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“Wid’s” will be one year old September 9th. The 
anniversary number will go to press about Septem- 
ber Ist. 
* *K 7K 

The clerks in James’ drug store at the corner of 
45th and Broadway have been besieged with in- 
qguiries for the “theatre entrance” since “L. J.” hung 
up two big electric signs that would knock your eye 
out announcing C. K. Y.’s first film. Those signs 
sure do make the store look like a theatre. Give 
him credit. He keeps his stuff on the map. 


The Strand showing “Hypocrites” emphasizes the 
oft overlooked gold mine “repeats.” It’s good busi- 
ness, boys. Play the real ones back. 

ok * x 


Rumors are flying fast. Don’t be surprised if 
Griffith and Ince films land on the open market 


soon. 
* * kK 


The rumor man has been busy with the Success 
Films outfit and they are claiming Kitty Gordon, 
Jane Cowl and Edna Goodrich. The busy boys have 
also talked of an affiliation between Success Films, 
Selig and Essanay. Bie 

Selig has withdrawn “The Country God Forgot,” 
made by Marshal Neilan from the V. L. S. E. pro- 


gram. Se eS 


#he Mary Pickford company is an ideal working 
‘plan for this wonderful little star, and with John 
Emerson directing | know we will get great produc- 
tions, but—why the ostrich stuff? 

kok Ox 

The advertisements of some of the contract com- 
panies about “standardized brands,” such as ne 
Brady-World ad. about “Uneeda, Gillette,” etc., fai 
to take into consideration the fact that making films 
is an “art.” They can’t be made uniformly fine like 
safety razors, so long as results depend upon indi- 
viduals, studio and weather conditions, time limits, 
financial limitations, etc. 

* 2K * 
- This week I saw two “sheep films,” one right after 
the other. One of the boys said he feared he 
wouldn’t be able to eat mutton for a month. 

kK * x 


’ 


Roscoe Arbuckle who has been doing such great 
Keystone comedies here in the East, goes back to 
= ’ 
the Coast in about four weeks. He'll be missed. 


WID'S 
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Cuts and Flashes 


A Magazine in Form 
A Service in Fact 








The “Quit Worrying” ad. of Paramount preaches 
When an exhibitor quits worrying about 
the films he is to play, he might also buy a little 


bad dope. 
crepe. He’s dead from the neck up. 
Fo pk 


The Selig athletic series released through V. L. 
S. E. is very interesting stuff and provides some 
big names for box office appeal, 

gis ea 

It seems that a bit of “meller” crept into the later 
episodes of Gloria. 

s REEOR YE, Ske take 

Julius Stern, for years manager of the Eastern 
Universal Studio, is now in charge of the L. K. O. 
comedy company, making Universal comedies on the 
coast. 

fe) Tee sak 


Joan Sawyer, the dancer, is to do films for Fox — 


with Tefft Johnson directing. She got in on the 
dance thing in New York early and profited thereby. 


Frohman’s “Jaffrey” is to be the first of Hearst’s 

one-a-month Golden Eagle features, 
kk 

The McClure syndicate who had the control of 
Paramount stock, bought until Paramount changed 
their minds, which dispute is now in the courts, have 
announced seven five-reel features on the “Seven 
Sins.” The first, 
Ann, Murdock in “Envy.” 
as “Pride,”. Nance O’Neill as “Greed,” and Charlotte 
Walker as “Sloth.” George LeGuere and Shirley 
Mason are to be a pair of lovers appearing in each 
of this series of features, 


. 


2 3 oe 
W. Christy Cabanne is to direct a big serial for 
Metro with Bushman and Bayne. Cabanne has been 
with Griffith for years. 
* * 
The Vitagraph-Ford million dollar suit 
press stuff no matter who wins. 
* Ok Ok 


Frank Crane is cutting loose from the old grind 


is great 


to get out in the wilds for a three weeks’ vacation. — 


He finished his last Paragon production this week. 
* Ok OF 


_ King Baggot and Mary Fuller have left Universal. 
King has some good stuff on tap. 
* Ok x 


I saw a great exterior set over in Ft. Lee this 
week, 
ing Balkan film for Brady-World release. 

* x x 


“Bill” is doing fine, thanks! 





made at the Edison plant, stars ~ i 
Holbrook Blinn is to star _ 


Harley Knoles had been using it for a com- — 
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House Peters in 


THE RAIL RIDER 


Paragon-Brady-World 


ME DOR Te esi... death Maurice Tourneur 
1 Sg a A OS Edgar Franklin 
BeCAMERAMAN ............6.06- John V. de Broek 
DAS A WHOLE ......... Starts great; slumps at end 
CO Good twists with one bad slip 
SEE TION (0. sas ky. . dee cake ot Very good 
Bee GIA PY esa iia. site dean eater, ce Splendid 
iar estas: - csiet Some very effective 
Metin. Rete toreresdaercts Very good 
nip <i)» sneer Human; forceful 
Se oat. = «dete Oe isn Good types 
_ EXTERIORS Wacken setae hess ONS Good; not unusual 
TT RR TC Ie Ss i ois. mee As a Very good 
MERE oor Pads cw eae hones Splendid; one bad slip 
Benoni Nec ate's Meer a ae aha ee Five parts 


HE first of this offering was exception- 
ally well done. It was for the most part 
human characterizations with splendid 
little touches registered as ¢ontrasts with 
an occasional surprise. The story soon 
switched, however, from these human 
touches to a detective-suspense-mystery, 
and immediately it slumped a little. 

BThere were several good surprises, however, in the 

; rest of the film, and, as a whole it wiil register as 

a very good production. 

___The story tells of a mismanaged railroad with 

House Peters, an engineer, appointed by the dis- 

contented men to call. on the president and demand 

better treatment. 

Arriving in the city, Peters found the president 

to be a meek little man in love with the entire 

world, and he was unable to get down to business 
during the evening spent at the president’s home. 
here. were some very good touches planted here. 

‘The next morning, at the office, the engineer dis- 

_ covered that there had been an incompetent general 

Bamanager who had caused all the difficulty. This 

gentleman had disappeared over night with a mil- 

lion in securities. 

_ The excited directors agreed to silo the engi- 

neer to act as detective. He traced the absconder 

and after several surprise twists, managed to bring 
back the money at the psychological moment, sav- 

_ ing the day. 

A little love interest had been*suggested between 
Mr. Peters and the president’s daughter. The finish 
gives you to understand that this will develop. 

The - “worst spot in this offering is where Mr. 

Peters arrives at the hotel where he knows the 

rook has gone, having conveniently read a letter 

‘left in the crook’s clothes when they weie switched 





IS YOUR HOUSE MAKING MONEY? 
are 57803. 


VERY HUMAN AT START, SLUMPS INTO DETECTIVE MELO 


« 


to a tramp, who had been accosted by Mr. Peters 
as the crook. 

Looking on the register Mr. Peters found the 
assumed name of the crook. On any hotel register 
in this country he also would have found the num- 
ber of the crook’s room, but in this case he did not, 
and we saw him cautiously peering through the 
keyholes of the various room until he found the 
right one. This proyided a little bit of comedy, 
but it was certainly very childish detective methods. 
I fear that this one incident will lower this offering 
in the minds of many, because it allows the story 
to slump at the most important point. 

fe get another surprise twist or two and then 
Mr. Peters captured the villain in a very bum fight, 
pulled as the absconder was getting into an auto- 
mobile to make the race for Canada. 

A great many of the scenes in this were made 
with the night photography effect, and some of the 
lightings were particularly good. 

The early parts of this will certainly be remem- 
bered, but it seemed rather a shame that such a 
good beginning should have been marred by slumps 
later on. 

Mr. Peters gave a very good characterization, 
registering the native awkwardness combined with 
natural force and initiative. 


The Box Office Angle 

As a whole, this will undoubtedly register as a 
good film. Some people may like it much more 
than others, but it should get by with everyone. 
The only bad spot in the story is the “hotel regis- 
ter’ incident, and some may accept this because of 
the comedy stuff which follows. 

By advertising this as a production which pre- 
sents House Peters in a story which is a combina- 
tion of M. Tourneur’s well-known human produc- 
tions and his tensely interesting detective stories 
such as “The Hand of Peril,” you may arouse a 
lot of interest. , 

You might also take advantage of the present 
railroad strike situation and use some such lines as 
these: “The Boss is not always to blame when the 
workers are badly treated. See ‘The Rail Rider.’” 
“*The Rail Rider’ proves that it is well to investi- 
gate before you strike.” 

If you are in a railroad community, I would make 
it very plain that this picture has-to do with a 
“railroad” man. I will confess that my impression, 
until I saw the lithographs of this film, was that it 
was ‘a story having to ao with a man who was 
ridden on a rail out of town. 

The name of M. Tourneur should mean a lot to 
your patrons, and I would emphasize the fact that 
this is one of his productions, mentioning at the 
same time. some of his offerings such as’ “The 
Wishing Ring,” “The Man of the Hour,” “Trilby,” 
“The Hand.of Peril,” etc. 


MAYBE I CAN.HELP YQU. 
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INTERESTING, WELL-PRODUCED MELO WITH WEAK SPOTS me et 


Florence La Badie in 


THE FUGITIVE 


Thanhouser-Pathe 


DIRECTOR) cack see a ae Frederick Sullivan 
AGT TOR wo Mca Gapeiianee ios ea Phillip Lonergan 
CAMERAMAN (tgs ia) ef. om Chas. W. Hoffman 
BS OAT WH OL BK age ate teeie te « Good suspense melo 
STORY...Very interesting; one or two weak spots 
DIRECTION 2000) 0.0 000... een Very good 
PHOTOGRAPHY fhe: aks. ee Clean cut 
RGU TINGS‘ iper. oiee ss ee Effective at times 
CAMERA WORK ........ Excellent; fine close-ups 
PaO ER > ka hlies tutte. ase Appealing, human, yet forceful 
SUPBRORT 0 pide. ea: Git). ae Good types 
HoeTIERTORS fea o.oo aes Acceptable 
INTERIORS oo. dkcle hse oi. . ee os Good 
MOB TAY Make ae Wee ay Good except plot errors 
MONG TM. os dis tds eco. So Five parts 


ian glan HILE there are one or two minor 
slips in the Boe construction here, 
it can certainly be said that this is 
a mystery-suspense melo which will 
prove of decided interest and will 
please generally. 

The producer has kept his charac 
ters close to the camera. has regis- 
tered many close-ups at the proper moments: and 
through the very intimacy thus gained, he has made 
the characterizations more forceful. 

The story tells of two sisters, one good and one 
flirtatious, who were wooed by partners for whom 
they worked, after they had suddenly lost their for- 
tune. 

The villainous partner asked the flirtatious sister 
to his home to take dictation and attempted to take 
liberties with her. Her long absence made the other 
sister anxious and she reached the house just in 
time to see the violent struggle which ended -with 
the employer being killed by her sister. 

Coming in through the window, she hurried her 
sister away from the house but was caught there her- 
self by a night patrolman, who shot at her. Through 
a trick she locked the officer in a closet and made 
her escape in her sister’s coat after having hidden 
her own coat in some bushes near the house. 

She left for parts unknown and the next day the 
authorities began a world-wide search for her, never 
suspecting that the sister remaining at home, who 
refused to talk, was the guilty one. 

Finally Miss LaBadie secured work in a Western 
city, and through stopping a panic during a factory 
fire, she attracted the attention of the superintend- 
ent with the result that they were married and lived 
happily for five yars. 

It became necessary then for the husband to go 
East. At about the same time, the guilty sister and 
her child were killed in an automobile accident. 

A pickpocket stole the husband’s watch when he 
arrived in New York, and the watch bore the photo- 
graph of the long-sought fugitive. 

The police lured the wife to New York by a tele- 
gram announcing her husband’s illness and there 
she was confronted with the evidence which seemed 
to prove her guilt. The watchman identified her. 

Early in the film the dead man’s partner had 
loved Miss LaBadie. After the crime he had dis- 
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covered her coat in the bushes. Now when she was 
confronted by the watchman in an effort to secure © 
a confession,, this partner staggered through the 
doorway wearing her old coat and hat and the © 
watchman turning to him» said, “No, there is the % 
woman.” The partner insisted that he had com— — 
mitted the crime, and so Miss LaBadie was freed, — 
the partner showing her a letter from his doctor, — 
announcing that he only had a few months: to live 
because of heart trouble. ; 

This was a very weak spot because it was de- 
cidedly convenient. It was also rather convenient — 
that the police did not search the grounds and find 
the coat and hat before the partner did. Another 
bad spot was the situation where the husband in the 
West read in a newspaper about the death of Miss 
LaBadie’s sister and said, “You remember that mil- 
lionaire who was murdered in New York?” Since 
the murder was five years old, there was no reason. 
why she should “remember.” °This title surely did — 
not belong. It is quite possible that several million- a 
aires might have been murdered in the ensuing five — 
years, and the husband had no thought of his wife’ Ss. 
connection, with the crime. = 

Another scene that jarred with me was the bit in a 
the office where the villainous partner came out into ~ 
the main office to. dictate and make love to his sten-_ 
ographer. Since he had a. private office, which 
would have been more convenient for his purpose, 4 
why did he dictate in the main office? 7 4 

We found telegrams printed which should | have, a 
been typewritten. This always jars. ? 

The minor*slips in this, however, will not Keep ; 
this production from registering as “very good.” 
The intelligent use of close-ups and the sincerity 
of all the players helped decidedly in making it im- 
pressive. Miss LaBadie was decidedlv pleasing 
throughout and Ethel Cooke, as her sister, did par- 
ticularly well with her few scenes. 

Hector Dion was a splendid villainous partner, 
keeping this character within bounds at all times. 
George Marlo, as the junior partner, failed in some 
of his moments to register the proper emotion, it 7 
being particularly noticeable that he did not seem - 
greatly surprised when informed that his partner 
had been murdered. 

Others in the cast were J. H. Gilmour, Samuel N. 
Niblack, Robert Vaughn, who was a pleasing hubby- — 
hero, and little Dorothy Benham, who registered 
some very good little bits of business such as we 

generally call “kid stuff.” 


The Box Office Angle 


I would say that this a rather a safe bet for any. ~ 
audience that likes suspense-mystery stuff, and sure- 
ly it has been well enough done to please an aver- 
age audience. It has a few weak spots in the con- 
struction of the story but surely it is interesting. 

Miss LaBadie has quite a following, and I be- 
lieve that by emphasizing her name you can safely — 
pull considerable business. The name of the film: ' 
is a good one and I would do some advertising in 
advance on this with Miss LaBadie’s picture, ask- 
ing, “Have you ever seen this fugitive?” I would — 
use a number of different pictures of Miss LaBadie 
with this caption, before I in any way connected 
it with the theatre. If posstle use the photograph i 
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ing the campaign 
well ur der way you can announce this Pr peReOR 
for your theatre on a certain date. 

- You can safely guarantee that this is an interest: 
ing. offering, well produced, depicting the danger of 
‘trusting entirely to circumstantial evidence. You 


HIS is a painfully slow-moving offering 
telling a story of no particular merit 
~which could have been put over in half 
the length. There is no real character- 
ization to excuse the footage used, and 
while we had some very beautiful ex- 
teriors in which a flock of sheep figure 
prominently, I have a hunch that even 

the average “exterior enthusiast” will grow a_ bit 

tired of seeing the sheep before the film is finished. 

The story told of a chorus girl desired by a New 

Yorker, she being known as “The Unattainable.” 
Leaving for the Coast with her company, the 
“willun” pursued her, but she, in getting off to look 

Pat the scenery ina small town in the West, missed 

her train. Before the next train came she received 

a telegram discharging her. 

Attracted by a flock of sheep, she met the shep- 

Bherd and his mother, decided to accept their invi- 
tation to live’ with them, and eventually married 
the “blueshirt” hero. 
_ The sheep began to die, and a title said that love 
taught the hero. how to cure them. This title was 
not very convincing and surely the scene of the 
suffering sheep will, get a laugh, because the poor 
_ sheep were making an awful struggle to get up, it 
being plainly evident that their legs were tied. 
_ Anyway, Miss Davenport, the chorus girl-wife, 
went East to sell the sheep cure and get $20,000 
for it. The “willun” tempted her to return to the 
stage'and she “fell” for it. Hubby hurried East to 
save her and she put him in a boiled shirt and took 
him to a few parties. 


LEO DELANEY 


FAVORABLY KNOWN WHEREVER 


t VITAGRAPH FILMS 


_- Have been shown in six years past 
A Address : SCREEN CLUB, 165 W. 47th St., N. Y. City 











































the costume 


er Dorothy Davenport in 
THE UNATTAINABLE 

. “ Bluebird 
9 eA Lloyd B. Carleton 
MEER OER oN oa cdnicle wes ce od Elwood D. Hemming 
BAR LO BY ooo... 5 68. othe Eugene B. Lewis - 
BiCAMERAMAN: 2... 0...3 02.000 es Roy H. Klasski 
eer SW ITOH aks os. . ee Slow; never grips 
REIN tee, Da EP. Unconvincing; ordinary 
SeprIeIeC LION: 26. Gee Lacked tempo values 
SP LOGRAPHTY yooh. y 2s. Wetec Very good 
Mere DING See ie Some very artistic 
Reinke er W ORK ciety... grogedew ad cd oases Good 

MEE SUN a yuan soe es Had no real opportunities 
MEE U Lestat oe cae os. Meee Fair and poor 
EXTERIORS ..Some very beautiful; lots of sheep 
BEAIICT OPIN Gnd, cle uaa . «Dee ON e Kasey aibteak os Good 
AS De oe Entirely too much of it 
EM RU eg Rar aa ae a Five parts 
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-might emphasize that angle in your advertising by 


saying: “If you were on a jury, would you con- 
vict on circumstantial evidence? See ‘The Fugi- 
tive.” You might also use a line something like 
this: “If you found your wife to be a fuzitive from 
justice accused of murder, yould you stick bv her? 
See ‘The Fugutive.’” 


SHEEP MAY SAVE DRAGGY PLOT WITH BAD SPOTS 


Finally the ‘“‘willun” made another attempt to af- 
tain “the unattainable” by getting wifey in bad. He 
called hubby on the ’phone and mysteriously told 
him that his wife was in his apartments instead of 
at the opera. <A fight resulted and “willun” shot 
hubby. ‘“Willun’ then suddenly reformed and 
offered his blood to save the hero. This was surely 
“Ta-ta-ta-ta-ta-ta” stuff. But, sad to relate, the doc- 
tor told the villain that his blood was “impure.” 

Although this was the morning after the hero had 
been shot, we found wifey rushing in, clad in an 
evening gown and she gave up her blood, thus sav- 
ing hubby. I would like to know what happened to 
hubby, who was a big, strong “gink,” that he should 
be so weak from one little gunshot wound as toe 
need the wife’s blood. 

Wifey then began to die and hubby got up from 
his bed and walked over and told her not to, and 
she didn’t. We had the final clutch back with the 
sheep. 

Outside of the few beautiful exteriors in this, 
there is little to commend it and certainly it will 
not register as a satisfactory big feature. 

Miss Davenport had little to do, although she did 
her little rather well. The hero, Mr. “Goodman,” 
played by Emory Johnson, did not register a per- 
sonality which would make anybody rave. 

Richard Morris, as the “willun,’ overplayed badly 
in most of his scenes and in some places became 


rather funny. 


Others in the cast were Mattie Witting and Al- 
fred Allen. 

The Box Office Angle 

If you have an audience which will stand for ele- 
mentary, obvious, slow melodrama in order to see 
some beautiful exteriors, then you can get by with 
this. There is no truly distinctive personality in 
the cast and surely the story could never be called 
big. There is a lot of beautiful stuff, that’s sure, 
but that about “lets it out.” 

If you play this, 1 would emphasize in my adver- 
tising the fact that it has many beautiful exteriors. 
! would say that it was photographed in the Sierra 
Nevada Mountains on a sheep ranch, because that 
sounds inviting. I would, in speaking of the plot, 
suggest that it tells how love saved a chorus girl 
from slipping after she had estahlished herself as 
“The Unattainable.” 

About the only name “which promises to be of 
any box-office value is that of Dorothy Davenport. 
She has been in the game for a long time and may 
have many more admirers than you think. Take a 
chance and “plug” -her pretty strong. 


DIRECTOR OF REAL FEATURES 


HARRY REVIER 


SUPERVISING DIRECTOR 
for 
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ing was under way, and surely the incident where Hazel Gray. : 
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h et in the doctor failed to properly destroy the incriminat- ‘ 

Nea Sn ing pasteboard box was a very bad one. Further, ; 
PUBLIC OPINION ' the movable brick ies eae ee ae ea 
kept his secret supply of dope seemed far-fetched, 

Gesiheame and surely after finding the pasteboard box and 


DIRECTOR seca w ces ato: ae ...Frank Reicher considering it worth saving, the dope-fiend would 
AUTHOR Ucn. 8 7 oetae eens sta Margaret Turnbull never have placed it behind the brick in the fire- 
CAMERAMAN ©.u5.0.050...0° Gaia _.Dent Gilbert place, because the doctor might have recovered it 
ART: DIREGLOR sarees. ae Wilbur Buckland there at any time. This point may be excused, how- 
SSORY ON” Simbie’ ut has aadiome appeal CVE", PY most audiences, who will not analyze too 
Pe Giehee imple, s carefully. ; 
DERE CTION Bitten vee kcns chan aperone tose Very good Miss <caeom as the nurse, was appealing, as she 
PHOTOGRAPHY 55. \:.... eee Excellent  aiways is, and registered her points with a quiet 
PEGE TINGS Geers Some very fine, others ordinary force which made them very effective. 
CAMERA WORK eee eee eee eet tenn esa e es Good Earle Foxe, as the villainous doctor, dominated a 
AIR? Cea kereene sy teeny te ited Appealing personality great many scenes in the film and while he was 
SUPPORT. hi nthe ROR cn: See Excellent possibly-a little too shifty-eyed at times, surely he 
BW XTERIORS Skewes pees Raefoetee Acceptable Was an ideal “willun” according to the conception 
TNR RIORS wie eet ee .: . Very good of most persons who like their “willuns” wicked. He 
DERTALLAG Os. Se cepa. uk ee A bit convenient wore a moustache as if it belonged. 
PENG Pe he ee ee Five parts Elliott Dexter, as the wealthy idler, made assplen- 


EVERAL little touches which will make did hero, being dignified, handsome and forceful. 
any audience say, ‘‘That’s so,” are go- Raymond Hatton, another character man who has 
ing to make this film. It is like the old done so many things for Lasky, registered quite well 


proposition of the insurance agent who as the dope-fiend. 





gets his victim saying “yes” and then Tom Forman, as the weak-kneed juvenile, looked 
S . . . : . 
gets the signature on the dotted line. the part and played it quite satisfactorily. 

There are little touches in this which Edythe Chapman appeared as the wife who was 


will register with anyone as the general murdered, and very frequent use was made of the 
attitude of the public towards a person on trial, and appearance of her spirit in scenes after she had 
that human element is going to make this produc- been murdered. This may be very impressive to 
tion go over splendidly. many, and with others it may be rather objection- 
The story opens with the time-honored coinci- able. Some of the suggestions registered by the 
dence of the doctor who has married a second time Presence of the spirit were very good and others. 
for money with the result that his wife’s son has were rather uncertain. The other characters were 
left home to fall in love with a nurse who hada year _ intelligently portrayed by members of the Lasky 
before started to elope with the doctor. The news-/ Stock Company, who have established themselves: 
papers had condemned the girl at the time, but she 4S favorites by consistent portrayals in the past. 
had left the doctor on the train when she learned The Box Office Angle 
that he was married. You shoud be able to do considerable business — 
The action started when the son was called home 6n this offering because of the presence of Blanche 
by his mother, and the nurse brought to the. home, Sweet, who is always popular, and because it is — 


at the son’s suggestion, to care for her. rather a unique theme. 

The villainous doctor poisoned his wife by sub- Emphasize the fact that this is an attack on the 
stituting arsenic powders for those prescribed by the methods of yellow journals which prejudice public 
attending physician. opinion unfairly in a majority of murder cases. 


After the.sudden death of the wife, the nurse was 
arrested for her murder. The elopement story was 


revived and the newspapers condemned the girl be- shirt,” and because of that -I. believe. that it. will 
fore the trial began. 5 


One of the jurors was a wealthy idler who was DESISCy Aan Bae oats Wu ana eae 
touched by Miss Sweet’s plea of innocence. In In advertising this I would speak of the presence 
analyzing the evidence he found doubt and finally ©f, Earl Foxe, who has appeared recently in Lasky 
convinced the other jurors, she being declared not Offerings, and also mention Elliott Dexter; who has 
guilty. We then saw the human situation of crowds een featured in Triangle, Lasky and Morosco films. 
and newspapers declaring that the girl had escaped I would suggest advertising along these lines: 
merited punishment because of her good looks. “Do you believe that yeHow journals should be | 

Shunned by her former sweetheart, son of the allowed to try a murder case before the jury has a _ 
dead woman, the nurse was given shelter by the chance?” “Do you realize. how much newspapers — 
wealthy juror. Eventually, in a ‘struggle with a influence public opinion in every murder case?” “Do 
dope-fiend who had the goods on the doctor be- newspapers give accused murderers a fair chance?” 
cause of his past, the villain was shot. He con- ‘If you can afford to do so, you’ might get out a 
fessed to having commited the murder before dying, dummy. newspaper with big “headlines accusing 
leaving the nurse and the wealthy idler happy. Hazel Gray of poisoning Dr. Morgan’s wife, show-_ 

The story of this lagged a little while the poison- ing very prominently a picture of Miss: Sweet as 


The film has a few weak spots, but. it also has 
much that is human enough to “get under anyone’s 
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- Maurice Costello and Ethel Grandin in 


p THE CRIMSON STAIN MYSTERY 


Consolidated-Metro 

(Episodes 1 & 2) 
E DIRECTOR Ren ety St, . 5 T. Hayes Hunter 
RE PLO Ro eo ticaiele es. Albert Payson Terhune 
pao A WHOLE ............ “Bing-bang” melodrama 
MIN sg oc es 4d About mysterious “dope” that 


manufactures murderers 

OERECCTION (c.006.4.5.. Provides plenty of action 
See Cat A PEE air, ese oe eens Good 
BatGH TINGS © 2... .65.... Ordinary; a few beautiful 
Mea RAW ORK Gia sic. geo baaieede be ve Good 

ERPS CR Bicsts tri ag clits ic bx ow «ARR Oe oa as Pleasing 
EA Reh arr IG aR eS eh Lif Villainous 

MEE RIOR Sigs die ci hsc.. . Lanes os Live. Good 
MUP RIORS ovo... .. wae es... Acceptable 
MS MNS an SNC. ts dies, oon 0, « ROR Al Dos Murderous 
LENGTH SLT eer et: a) a Two reel episodes 


a ITHOUT question this serial is going 
to have action. It has been demon: 
strated in the past that serials must 
be melodramatic, and there is no 
doubt about the tendency of this one. 
It is interesting, however, because 
they have found a new angle to the 
old stuff in that this story tells of a 
“new kind of “dope,” which they shoot through an 
electric machine, which manufactures murderers 
while you wait. 
They are a very wicked lot, these murderers, and 
_ have committed many crimes when the story opens. 
The heroine’s father is responsible for it all, since 
he manufactured the “dope” thinking that it would 
create the superman. 
The hero’s father, owner of a newspaper, is a 
_ victim of the murderers, with the result that the 
hero, Mr. Costello swears vengeance and proceeds 
to try to get it. 
; e have a very vampirish vampire in the person 
of Olga Olonova. Olga has some “figger,” and she 
wiggles it busily and rolls her eyes ‘jes? sumpin’ 
scandalous.” Of course, to hardened highbrows 
Olga may seem to be overdoing things, but the 


Florence Turner in 


A WELSH SINGER 
English Production-Mutual 


Bee OR tae os. . ike Daas Larry Trimble 
TE RN ES i ge a I 2 Allen Raine 
Bee WHOLE iss. ee. Sheep may save it 
MRIS SF or Coon ees se Has impossible situations 
Pee ON grr t asi... ees Sone. Good and bad 
Meo LOGRAPHY) 40... wet. ow Fine and fair 
mBIGHTINGS ...... Some splendid, others ordinary 
eS WN CT Re raen 2, . Saeed tron Good 

tee ee idan ae Pretty; appealing personalit 
MeprorT . ee ie Good 
MPL RT ORS osc ccs bs ...Some very beautiful 
MC LOR Satie a0)... 5s een 7 eaers Ordinary 
MN ene ues... . Heme eo ee Acceptable 
AL tes Pot oye... Rees fons. Five parts 





y MURDERS, WIGGLY VAMP, GOOD STARS, REAL SERIAL STUFF 





serial folk believe in making their points clear and 
easily understood and surely Olga’s inclinations are 
never to be doubted. 

We have a little bit of the old “blackhand- meet- 
ing-in-the-den” stuff with one “gink” masked, but 
there are enough new angles to this latest melo- 
dramatic offering to probably insure its going over, 
It is not an artistic masterpiece, but it has action 
and it is interesting. 

“The Crimson Stain” appears in the shape of red 
balls of fire which loom up in the master- villain’s 
eyes in close-ups when he gazes intently at his vic 
tims. That alone is some ‘thrilling idea. It 1s not 
necessary for me to tell you that Mr. Costello is a 
pleasing hero. He knows film work backwards and 
registers his moments effectively. Miss Grandin 
tas a very pleasing personality and should make 
thousands of new friends by her work in this serial. 

The identity of Pierre La Rue, “The Crimson 
Stain,” is not disclosed in this production as this is 
held as part of aS mysterv. Others in the cast 
were Thomas J. McGrane, Eugene Strong, William 
H. Cavanaugh, Tone Milton and N. J. Thompson. 

The Box Office Angle 

On this you have Costello’s name, which is a big 
drawing card, the name of Miss “Grandin, which 
means something to thousands of fans, and a crack- 
ing good title for the film itself. Above all, you get 
an exceptional advertising angle in the offer or this 
company to provide thirteen “Ov erland automobiles 
to winners of a contest conducted in connection 
with this serial. The Overland Company is going 
to do some advertising in connection with this. pro- 
duction and surely the offer of these cars should 
help to pull business. 

If your audiences seem to like serials, particularly 
the melodramatic kind, this one ought to go over. 
Of course, considerable depends upon how the story 
develops, but at least it has a fairly new angle at 
the start with considerable mystery attached to the 
presentation of the various characters. 

The vampirish vampire can be expected to doa 
number of “interesting” things in the course of this 
production, and it looks to me as if, considered from 
the serial angle, this is a good bet. 


‘FINE WORK OF STAR AND ATMOSPHERE MAKE THIS WORTH WHILE 


HIS offering may get by because of some 
very beautiful scenes in which some 
sheep figure. The interiors were ordi- 
nary, the story was very weak, because 
of a-bad central situation, and the out- 
come was decidedly obvious, yet, as 
have said, the sheep may save it. Pros 
duced in England, we find, of course, a 

perfect atmosphere and splendid types. 

The story tells of a shepherd who loved to modal 
in clay and a shepherdess who had a wonderful 
voice. They both worked for a brutal “willun,” 
One title, where he says, “What .do I, pay you a 
penny a day for?” should -be eliminated, because 
Americans will think this a joke, not realizing that 
anyone would work for a penny a day. 

A lady loved the shepherd. who was a hero of 
the “blueshirt” type, being of the extreme “decol- 
lete”’ species, and to put the singer in bad the lady 





I HAVE BEEN AN EXHIBITOR IN BOTH LARGE AND SMALL CITIES 
807 



















































“kh 


a eee 


ae 





Tee Seren Sear a ic) a Oe oa 
_ ‘Tkursday, Augus 


: 
7 






pushed a couple of sheep off a cliff, which proved 
that she was a mean thing. But the hero took the 
blame and received the beating instead of the 
*shero” singer. 

Later the blueshirt hero discovered that he was 
the son of the brutal willun, and at about thar time 
a famous sculptor took him to London to educate 
him)»: 

The singer joined a circus as a maid, filled in as 
an act and won success with her voice. Soon she 
became a prima donna in London and now came 
the blow. .The hero met her and fell in love with 
her, without realizing that it was the girl he had 
grown up with in the Welsh hills. 

In some of these scenes Miss Turner wore a wig. 
If she had worn this wig altogether after winning 
her success, the hero’s failure to recognize her might 
have been accepted. As it is, it is impossible. 

Later the peevish “willuness,’ who was still pur- 
suing the “decollete” charmer, found that the theatre 
was on fire and she locked the door of the singer’s 
dressing room. Little did she know that inside the 
door her blueshirt hero stood. Then we had much 
fire excitement. The hero tried frantically to break 
down the door. Truly the man who built this 
theatre must have been “some” builder. I would 
say that the hero could have kicked it down, but, 
anyway, it took a long time and a lot of hard work 
before he failed in his task and then a friend of the 
“shero” and some other men “battered it down” 
from the outside. 

Still failing to recognize the girl when, she asked 
him if there was not a Welsh singer awaiting him 
in the hills, he repliéd that there was and that he 


intended to retu 


Tae fas 









es, Pn saree ee 
to her. Of course 
beat him home. ’ 


Now comes another blow. Apparently — 


“shero” had made a lot of money, yet we found 


the old folks living in what seemed to be pretty 
tough luck. The old man’s eyes were pretty bad, 


and yet at the first glance he recognized Miss 


Turner. That doesn’t speak very well for the eyes 
of the hero. A 

To make it more artistic for the final clutch, our 
singer donned her shepherdess rags, climbed to the 
top of the hill where she stood singing, silhouetted 
against the sky. The “decollete” hero joined her 
there. 

Henry Edwards, as the hero was rather a good- 
looking chap except that he made his hero a pit 
too “posey.” Campbell Gullan, Malcolm Cherry and 
Una Venning were all excellent types. 

The Box Office Angle 

Florence Turner should pull business at the. box-+ 
office because of her reputation from years back. 
Outside of the one very bad central situation, where 
the hero fails to recognize her, this is a fairly good 
little love story with some very beautiful exteriors 
scattered through it. 
interiors or the playing but there is a very good 
chance that the sheep will save it. : 

In advertising this I would “plug” Miss Turner 
very hard and also the fact that this is a production 
of the famous novel by Allen Raine. Say it has 
been produced by an American director with Ameri- 
can stars in Wales, with a real flock of Welsh sheep 
in the action and sure-enough Welsh mountains in 
the offing. 


VERY HUMAN CHARACTERIZATIONS AND F AST MELO. WILL GO 


Dorothy Gish in 


GRETCHEN THE GREENHORN 


Fine Arts-Triangle 


PERE CTORS ie. ee C. M. & S. A. Franklin 
BL FTO) Rogie 4 sans ae dade ae pe Bernard McConville 
Dep A WHOLE Se avr nre we 4 Great audience film 
Be LO ¥ eee be Human stuff, then suspense melo 
DIRECTION ewok. 4°? ae Excellent 
PHOTOGRAPHY ¢)) 0,44.) >. eee Very fine 
BIGHTINGS#: eiie8 sis Some very effective; some 


very artistic 


CAMERA ‘WORK 40). .2.)),. See Splendid 
BRR asa at eae) eo oe rr Delightful 
BU eRO RT he eee ae) Splendid characterizations 
BATERIORS 55. 5000 2, ae Interesting 
ON PeRIORS* &. Sees ae Bam Very good 
BPA Ds p08 6 atte phe Pde Cn oe hae Fine little touches 
LENGTH oe, Pia: Yeo. bee Five parts 


AM betting that this will register as a real 
production from the very first scene. This 
bit is an exceptionally artistic, perfectly 
composed picture’ of Miss Gish standing 
at the rail of an incoming ship looking out 
towards the land of liberty. There was 
class to this first flash. 

For the first fifteen hundred feet we get 
story and a lot of delightful human 





little 


very 
touches. We get one or two suggestions of action 
to come by the introduction of a “mystery ship,” 
and then the action begins to build, with the result 
that soon it is racing melodrama with Miss Gish and 
the various human characters figuring in the melo 


: DON’T LEND “WID’S,” YOU WILL LOSE THEM SURE 
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and that wonderful group of Triangle kiddies play- 
ing a prominent part in the development of the 
situations. 

We get a happy ending to the melo with an ex- 
ceptionally clever finish where the wedding scene 
is put over almost entirely through the use of close- 
ups cut and flashed. These close-up flashes show 
the faces of the various characters in the wedding 
party. + : \ 


The story told of a little Dutch girl who’came 
to live with her uncle, an engraver on the East 


Side, who had worked hard in his little shop with 


scant success. 

From the “mystery ship” in the harbor came a 
crook who persuaded the’ engraver to make a set 
of plates of a hundred-dollar bill on the promise of 
getting him a job in the mint if they were satisfac- 
tory. ; 

This remarkable offer was accepted in good faith 
by the trusting old man, and then Little Miss Gish 
was made to pass one of the bills so that both were 
implicated in the crime. 


When the innocents threatened to tell, they were 


kidnapped and taken aboard the ship where the 
counterfeiting was being done, a plain-clothes man, 
who had been summoned by the old engraver, be- 
ine put to the bad by the crooks so that he could 
not follow them. 

One of the neighborhood children trailed the fake 


ambulance to the ship, and then he was also kid- 
napped, but not before other kids saw him being - 


taken away. 


It is not remarkable as to the © 
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Gish’s “wop” lover ‘was summoned to the 
nd he with the police boarded the boat 






























ttle Georgie Stone managed to roll from his chair 
and kick the door of the cabin so that the prisoners 
were discovered and the counterfeiters arrested. 
Then came the delightful wedding scene. 
_ Miss Gish gave us a very pleasing characteriza- 
tion in this, and it is odd to rote that there was 
something about this story, in a way, suggestive of 
“Hulda From Holland,” recently done by Miss Pick- 
ford. Both stories were begun at approximately the 
Same time, so there can be no question of either 
trying to follow the other. 
_ Ralph Lewis, as the trusting old engraver, gave a 
very human characterization, and Frank Bennett 
was particularly pleasing as the “wop” lover. Little 
eorgie Stone and the other Triangle kiddies regis- 
tered some splendid scenes. 
om! want to comment particularly upon two bits 
where Miss Gish and Mr. Bennett were having a 
little outing on the shore. There were two “shots” 
down from a cliff which were decidedly beautiful 
and effective. A few of the titles were a little bit 
too explanatory, but for the most part they were 
very good. 
_ Others in the cast were Kate Bruce and Eugene 
Pallette, both of whom were splendid. 


Edmund Breese in 


THE WEAKNESS OF STRENGTH 


Pop. P. & P.-Metro 
MIS er (Ue et eee ae Harry Revier 


BELG) i ote ect eee ne .....Aaron Hoffman 


Sco Oo aeRO. See e Se Joe Seides 
MeV HOLE ce. Interesting melo; some 
E new technique 
MME pei ute ey, hes.’ Elementary, but holds 
PHOTOGRAPHY he te. cae ets TP Gsbd 
L eVGA Mis ten. Some quite effective 
CAMERA WORK ............ Decidedly distinctive 
BERS cht ee eS... aE Forceful figure 
ETN Re Cee Ae iit... Suelo, Very good 
BEE ERIORS 5 ee oe it i F 
Be LOR Soe hoe. fa ou Rs ee) 
BarAiL...:... pune Mees 8 Good 
ES Ta kte hs): . Aad es nee Five parts 


HIS is an interesting production if for no 
other reason than the fact that it has 
some unusual technical tricks uncovered. 
The story is rather an ordinary one tell- 
ing of Mr. Breese developing into an in- 
dustrial power because of the dominat- 
ing force of his character, with the re- 

: sult that after he had become successful 

me learned that true happiness was not always se- 

cured with financial success. 

The big lesson was taught him when an employee 

who was refused a raise stole fifteen dollars from 

ne petty cash for about a year in order to care for 
us family. 

On the point of arresting this man he learned the 

eonditions under which this young fellow had been 

truggling and called off the detectives. 

“Orms Hawley, the school teacher in the woods, 


» the prisoners were kept in a secret cabin. ° 


The Box Office Angle 


T believe that you can consider this sure-fire audi- 
ence material. We get human characterizations that 
are nicely established before the action starts, and 
then the suspense is nicely maintained without the 
melodrama getting too “melo.” The close-ups, cut- 
and-flash, at the finish will surely send everyone out 
with a pleased feeling. 

In advertising this I would play up Dorothy Gish 
and the Triangle kiddies. As a matter of fact, Mr. 
Lewis and Mr. Bennett are more important in the 
action than the kiddies, but the kiddies do figure 
rather prominently and their presence will help pull 
considerable business. 


The name of the film is a very good one, and I 
would “plug” it. You might in commenting on the 
story work along these lines: “Would you believe 
that there exists an engraver so trusting that he 
would make plates of a hundred-dollar bill as 
samples of his work to get him a job in the U. S. 
mint? Ralph Lewis’ work in ‘Gretchen the Green- 
horn’ will make this seem possible to you.” 


You can call this a human-interest story of the 
struggles of hyphenated Americans to adapt them- 
selves to the environment of this land of liberty. 
That sounds good anda lot of people may be im- 
pressed. 


; NORTHWEST MELO MADE INTERESTING BY TECHNICAL TREATMENT 


had persistently refused to marry him because of 
his desire to dominate everything, but when he saw 
the light she accepted him, although years had 
passed and they were now gray-haired. 

There were a good many little human touches 
dropped into this. and two melodramatic situations 
were put in for action. One of these had to do 
with a strike and the other with a forest fire. 

In a number of places in this offering an innova- 
tion was used which to me was decidedly effective. 
I have never seen this done before and I want to 
give Mr. Revier credit for pulling something new. 
In registering a scene in an interior, he has shown 
an exterior of the house at the same time, this ex- 
terior occupying the edges of the film, leaving the 
interior scene vignetted so that the effect is as if 
you were looking straight through the wall of the 
house. I hope I make myself clear. In other words, 
the exterior takes the place of the dark shadow 
which would be around the edges of the film if we 
saw the interior vignetted. The effect of this to me 
was very good. I believe that it will register with 
most evervone in the same way, because the ex- 
terior is not so noticeable as to detract from the 
interior where the action is under way. and, as a 
matter of fact, the exterior has a more or less 
psychological effect in planting the atmosphere. 

This idea was carried out even with the use of 
close-ups, and where it is not overdone it seems to 
me that it has great possibilities. 

Many of the animated titles were very beautiful, 
but in some of them the lettering of the wording 
was so small as to make it very difficult to read. 
It also seemed to me to be a mistake to show a 
white border line of the miniature card on these 
animated titles. 

It is possible that some people mav feel that the 
plot construction of this is a little bit messy, be- 
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cause many points are registered by suggestion 
rather than by straight continuity. For my part I 
believe that it is a good production of a rather 
ordinary story. 

There were a number of very good lighting effects, 
but in some places the lighting, was decidedly bad. 
It was particularly noticeable that some of the ex- 
terior scenes were not well lighted, this undoubted- 
ly being due to bad weather conditions. 

In one place we had an exterior where an attempt 
was made to light up Mr. Breese’s face by the use 
of a mirror reflecting the sunlight. The reflected 
sunlight was decidedly apparent, it being plain to 
anyone that a mirror was being manipulated. In 
fact, this particular scene detracted from the action. 

Miss Hawley was not lighted to advantage in 
most of her scenes, and there was a decided con- 
trast between some of her close-ups and a few which 
were very beautiful. 

Clifford Grey played the part of the juvenile thief 
and registered some very bad sighs in his first 
scenes with Miss Brent. His work throughout 
seemed rather forced. Miss Brent was pleasing, but 
her part was a small one, in fact the entire offering 











c “es : SSS eae whe 
was ieceeree pe Mr. Breese. seal. being i in tentiona i 
since it was a One-man picture. cg WeROS 
The Box Office Angle 


I believe that this will please generally peesu ee : 
it is somewhat different despite the simple story. 
The unusual technical work lifts the offering out of 
the rut of ordinary melodrama, and Mr. Breese gives 
a characterization which will certainly please gen- 
erally. 

In advertising this I] would emphasize Mr. Breese, 
mentioning at the same time Miss Hawley and Miss 
Brent. I would explain that this offering has some 
new innovations in picture-making, and if you feel 
that you can put it in proper words tell something 
about the interior-within-the-exterior method of 
showing some scenes. You might say: “Every day © 
brings something new from the wonderful art of 
expression, the films.” ‘In ‘The Weakness of © 
Strength’ a new technical development is shown for 
the first time, whereby interior scenes are shown ~ 
with the exterior suggested at the same time, it all 
being so nicely planted as to register iy. suggestion | 
without being confusing.” ; 
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PAINFULLY CONVENIENT, DRAGGY MELO FAIRLY PLAYED 


Lon Chaney and Dorothy Phillips in 


THE MARK OF CAIN 


Red Feather 


DIRECTOR eee ae. Joseph De Grasse 
SCENARIO BY. cis. 20. . Se. Stuart Paton 
CAMERAMAN <;.......... eee King Gray 
no: AW EHOLE,S pene ee Very slow; never grips 
SO RYS Rt ete ae ee Convenient; obvious 
DIRECTION ..Poor tempo; not enough close- -ups 
PHOTOGRAPHY’.......... gee ...Wery good 
BVGH TINGS V ages sepa Some effective and artistic 


CAMERA WORK....Too much foreground; same 


“shots” badly repeated 


STARS. 05 SR ga cee Nothing unusual 
SUPPORT). oo coe. eee Acceptable 
EXTERIORS §...0.0.3.. 7. 3a Some very good 
PNTERIORS Yoav oe As Got tiresome 
DETAIL fo. esc a gaees ee Obliging 
BENGTH: oo. ek oh a ee rn Five parts 


Moy] FT was bad enough to have the action so 
painfuHy slow in this, but when we had 
sO many convenient twists to the plot, that 
made it worse. The final blow was the 
continued repetition of some sets. They 
used one “shot” in the villain’s office, 
which showed a desk in the foreground 
with the villain sitting on the other side 
of it, so often that I believe that 1 would know that 
desk a year from now. I did recognize it almost 
unconsciously in another picture from the same 
studio a few days later. It had just simply “sunk 
in. 

Other sets and exteriors were badly repeated. It 
was the habit of the stars to always meet on the 
same bench in the park. This was very convenient 
for the: camera man but terribly tiresome for an 
audience. 

The story tells of a young man who assumed the 
guilt of his father when officers were about to 
arrest him as a burglar. 

Years later, coming out of prison he was unable 
to find work. He met Miss Phillips, a foster-daugh- 
ter of a wicked “willun” who had forced her to 
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steal. She had run away. These two met on the ; 
bench in the park with great frequency and, accord- © 
ing to a title, got many jobs but could not hold — 
them. Why, I don’ t know. I could understand their © 
not getting positions because of lack of recom- 
mendations, but their being unable to hold them — 
seemed to mark them as incompetent. 1 

Finally the girl conveniently rushed into a home © 
and rescued a child from fire, she somehow reach- | 
ing the room where the child was before any of the | 
servants, of whom there were several in the house. 
How she got in remained a mysterv. 

Anyway, she was hired and became friends with 
the housekeeper, who was, conveniently, the hero's’ 
mother. 

The hero, at about the same time, tried to pick a 
man’s pocket and the man, being a crook himself, 
caught him. The crook, posing as a broker, put the 
hero to work in the office where the awful desk 
stood. 

After some weeks the crook changed some figures 
in the hero’s books and accused him of theft. 
Through this accusation he made the crook agree to 
arrange for him to rob the house where the heroine 
served as maid. 

At about the same time, the maid was forced by 
her foster-father to allow him to enter the house at 
exactly the same time that the other crooks were 
coming, neither party knowing of the other. Why 
either one of these poor boobs, the hero or the 
heroine, did not apply to the police is beyond me. 

Anyway, the crook parties arrived simultaneousl 
and shot up one another with the ever-present (i 
the movies) police just outside on the corner rush 
ing in and arresting the survivors. 

The hero was shot in the-melee and did an awfw 
“flop,” with everyone figuring him as dead. 
minute later, however, we found that he had beer 
shot in the arm (instead of the melee) and he sa 
up bright and cheerful. That ended it. 

The photography in this was very good. Tha 
about lets it out. The story does not convince no 
grip and it moves entirely too slowly. None of th 



















Bparacters registered a personality that could be 
Mealled » distinctive and the convenience of the plot 
kept it from being impressive. 

_ At the very start we found Mr. Chaney’s father 
making a getaway as a burglar with several blocks 
lead on his pursuers. He entered his home and 
then the officers calmly followed him into his house. 
How they trailed him I do not know, unless they 
were human bloodhounds. Had he dropped some- 
thing or left some other clue, their selecting his 
home as his hiding-place might have been con- 
vincing. 

Throughout the action we had too many scenes 
played too far from the camera. In most of the 
important scenes it was impossible to get the ex- 
pressions being registered, and there were certainly 
too few close-ups used. 

Others in the cast were Frank Whitson and Nor- 
man Hammond. 
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The Box Office Angle 


Possibly you can get by with this if your audience 
is not discriminating. They will certainly’ not en- 
thuse over it, but it may be accepted as interesting. 
Surely the story is too slow and convenient. The 
players will not make any very favorable impres- 
sions, but their work may be quite satisfactory to 
an average audience. 


I would not play this if your people expect the 
best all the time, but if you can frequently slip over 
an average offering, then you can safely get by with 
this. 

In advertising this I would dwell upon the subject, 
“Does a man released from prison get a fair 
chance?” That is about the only angle in the story 
which will stand exploitation, because the plot it- 
self is too obvious to make/it advisable for you to 
explain it. 




























Virginia Pearson in 


DAREDEVIL KATE 


: Fox Film 

PERC ELCAD CA Rae a eae ot. eee lng, Kenean Buel 
PRL DERG ROME Ta ote. . wee Sees Philip Bartholomae 
VE Be EAA IN were dn. ss eden ceden <a os Frank Kugler 
SCENARIO BY ...... est. «eras Clarence J. Harris 
LSPA EL GPL; Hy Wiis goes. | Much better than name 
Bae WIRUN phere ete Core eck alte vos s Obvious melo, but holds 
PIR DLO Ne S Registered many human touches 
POEL GD VCR EEL Vie eaje, of. |. eee Ala ial Excellent 
RE LEIN GSO Ae ee keen Ne ot. ENE co oe aed Good 
CAMERA We CIC ce a. A Fine; many close-ups 
SEN IC GAME AA SA inks. Gmerren S schc ee Very good 
GEE SO) Saal a ie ee a Good types; kids great 
PAU OTR OAL Cai Me. ce. sees Real atmosphere 
rE RRLOREC SS Bee ioe es (ho. Me el ea oy. Good 
eras (aM eee ans. eR He oS ce ces Good 

ee oes + - RE see Six parts 


BELIEVE that this will be a great audi- 
ence film. It is for the most part the old 
“meller hokum” with a lot of human stuff 
added and splendid close-ups intelligently 
placed. There is a swing to the action, 
however, which makes even the obvious 
situations presented seem interesting. and 
the human bits and the comedy touches 
_ have been so placed as to provide splendid relief, 
_ keeping the tempo running smoothly. 
_ Miss Pearson has the part of a wOman who has 
battled her way in the world until she became 
owner of a saloon in a mushroom town built near 
an ammunition works. She puts over some vampire 
'stuff which is very vampirish, her extreme enthusi- 
asm being excused by the audience because they 
know that the character is really not a vampire at 
heart. 
The story of this is the old “junk” of a broken 
wedding ring one half being given to each sister. 
We learned that Daredevil Kate, the saloon-keeper- 
roughneck had a sister once and when the new boss 
was sent to the camp accompanied by his wife and 
brother, with brother falling in love with Daredevil 
ate, it, of course, developed that the new boss’s 
wife was Kate’s sister, although she did not know 
this when she “bawled her out” and told her she 
Should be ashamed to think that she might be the 
x ife of her brother. 





, 


SNAPPY MELO WITH F INE KID AND VAMPIRE BITS 


For revenge, Kate went to work on sister’s hus- 
band with*vampire methods, which were sure some 


alluring, the gowns and the careless display of 
figure being exceptionally tempting to the poor 
victim. 

Of course, about the time’ hubby was to be 


definitely ruined, Kate weakened and said that she 
was “not that kind of a girl.” Then sister realized 
that she was all wrong and we had a happy ending, 
with Kate and her juvenile lover, who was really 
not the wife’s brother after all, doing the clutch. 

There was considerable of the time-honored melo- 
dramatic “junk” in this, as, for instance, such scenes 
as Kate’s telling her name to a stranger by shooting 
holes in a bass drum ‘across the bar room. 

There was another place where we had titles 
along this line: “But you don’t know whom I am.” 
“T don’t care! You. are the woman I love.” It is = 
this sort of thing that makes some of the discrim- 
inating fans hum to themselves, ‘““Ta-ta-ta-ta-ta-ta” | 
(tune “of “Star Spangled Banner”). 


The Lee kiddies, Jane and Rating: were al- 
lowed to run away with several portions of the 
film, little incidents being injected purely for the 
purpose of giving these exceptional youngsters an 
opportunity. The place where the kids had a show 
of their own was decidedly cute and, in fact, almost 
everything they did will register as wonderful audi- 
ence stuff. 

Jane’s expression when she told the villain to take 
off his hat, and the close-ups where she was watch- 
ing the bird on the side of her bathtub were par- 
ticularly appealing. 

Placing the locale of this offering in an ammuni- 
tion camp was a good stroke, since these camps 
are distinctive and decidedly unusual. This is the 
first time they have been used in the films and that 
in itself was decidedly interesting. Some of the 
exteriors were actually made in one of these towns. 

We see Miss Pearson appearing in rather pic- 
turesque costume suggesting somewhat the comic 
opera stuff, but this will undoubtedly be accepted 
without complaint. 

Mary Martin, who appeared as Miss Pearson’s 
sister, did very well with her dramatic scenes, and 
her personality appeals decidedly to me for screen 
work, because she has a refined, intelligent face and 
registers her emotions with sincerity. 


DON’T RUN A FILM BECAUSE IT’S CHEAP 
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Victor Sutherland, as the juvenile lover, was quite 
satisfactory. The other members of the cast were 
_very good types and played acceptably. They were 
Alex. Shannon, Leighton Stark and Fred R. Stanton. 


The Box Office Angle — 


Considered as a whole, I would say that this 
production will register very satisfactorily with al- 
most any audience and will be considered excep- 
tionally fine by audiences who like snappy melo- 
drama with a few human touches carefully planted. 

In advertising this, I would stay away from tell- 
ing the story, because it is rather ordinary, stripped 
of its atmosphere. I would particularly emphasize 
the fact that this was made in one of the “mush- 






een ya he Pe Rae ee 
room” ammunition camps, being a story which giv 
stirring action and delightful human bits for con- 


trast. 
Play up Miss Pearson as “Daredevil Kate,” and 
explain that she is the owner of a saloon after hav- 


‘ing battled with the world for twenty-five years. 


Emphasize the presence of the Lee kiddies, because 
they have thousands of admirers. ' 

I believe that you can safely say that this is not 
as rough as it sounds, because, I fear, the name 
may scare awav many of your patrons. If you don’t 
want to take that attitude, I would emphasize in 
all my advertising the fact*that this is a human 
melodrama made big by splendid dramatic work 
rather than by absurd thrills. 


LIGHT AIRY ENTERTAINMENT WITH BRIGHT AND DULL SPOTS 


« Donald Brian in 


THE SMUGGLERS 


Famous Players-Paramount 


IDTRECTOR) Wee Ste...) ae ....sid Olcott 
PANO) TS Te CURA Satine a ec ge ae oe Ss ee Charles F. Horne 
CAMERAMAN) 00. 02...5 See Al Liguori 


AS A WHOLE ....Light, obvious but entertaining 


Bak Cha Mie eer. U6 Had draggy spots and bright spots 
URE Gali Noire: Good atmosphere; some 
good touches 

PIOTOGRAPHY 2.05 .02.). : eee Clean cut 
BLLGH TINGS re eo. Good 
CAMERA, WORK?) 00600... ase Good 
BAVA Ned oh unns doo. Good dancer 
SUPPORT Ho. Soe. eo. ee ee Good 
BA TERIORS |) 00.4.2. ae Well chosen 
INTERIORS co i ee Very good 
DETAIL NESS... ee Good 
P-NGDH 35. ese ie. ee Five parts 

~~ HILE this offering is comedy and 





consequently is not open to the 
severe criticism of plot that a dra- 
matic story may be, still it must be 
insisted that it drags at times. There 
are many laughs in it and some of 
the situations are quite funny. The 
atmosphere of it all is interesting 
and it has been effectively presented. 

As a film star, Mr. Brian is a good dancer. 
personality is not in any way objectionable but he 


doesn’t register any wonderful camera ability. He 


was decidedly inclined to dance upon any and all 
occasions, and his “drunk” scene was a little bit 
overplayed. ; 

Cyril Chadwick, as the English husband, secured 
more laughs than did Mr. Brian and, kept his char- 
acter nicely within bounds. Olive Tell was rather 
good to look at, but her personality will not register 
her so that she will be remembered particularly. 

Harold Vosburg, Rita Bori and Margaret Greene 
did very well with their parts, but their work was 
not exceptional. 

The story had to do with a very wealthy young 
American in the habit of humoring his wife. In 
questioning the value of a pearl necklace he disputed 
her ability to recognize the real thing and to prove 
it he bought her a hundred-thousand-dollar neck- 
lace and then secured an imitation which he in- 
tended to give her. 


— OS psa 7 . 
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Stopping to be entertained by a chorus girl, a 
chance acquaintance, he gave her the real necklace 
instead of the imitation and presented his wife with 
the imitation, she not knowing the difference. _ 

Complications developed when a secret service 
man followed the party to New York to see if they 
would attempt to smuggle the necklace in. Hubby 
was afraid to have it declared since then his wife 
would learn that it was an imitation. 

After trying to lose it and much excitement he 
decided to smuggle it through in the Englishman’s 
cane. The latter’s wife made him pin lace about her 
petticoat under her skirt. When the necklace was 
not declared a search was ordered, the lace was dis- 
covered but-the necklace was not. Then the Eng- 
lishman became emphatic, punctuating his remarks 
by hitting his stick against his hand and the neck- 
lace fell out. - . 

The chorus girl had conveniently arrived on the 
same boat, and Mr. Brian secured the necklace back 
by handing her a bill. This was a very bad spot, 
because the audience had understood that she had 
been given the necklace. Surely she would not re- 
turn it for little or nothing. 

Secret service men trailing the suspects picked up 
the second necklace just as it was handed to the 
wife, and then came the “kickoff” for the finish when 
it was learned that this was also an imitation, the 
girl admitting that she had pawned the gift for a 
few days in Paris with the result that she had prob- 
ably been handed imitation pearls instead of the real 
cnes when she redeemed her pledge. 


“The Box Office Angle 


For light entertainment this gets by very accept- 
ably. It has some draggy spots, to be sure, and — 
tre story limps.at times, still it will get over. q 

By intelligent advertising you should be able to | 
make Donald Brian a drawing card in his first film. 
He is generally known over the country as a favor-_ 
ite leading man in broadway musical comedies and — 
Fis first film should appeal to the women. Exptiain 
that he has several opportunities to “shake a foot.” — 

I would recister in my advertising the fact that 
he plays the part of a millionaire breakfast food 
manufacturer who has more money then he can 
spend, but gets into trouble trying to convince his 
wife that she does not know an imitation pearl 
necklace from one that cost $100,000. That sounds 
interesting. 
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"WELL PLAYED COMPLICATED 
Naomi Childers in 
FOOTLIGHTS OF FATE 


4 Vitagraph-V. L. S. E. 
ET OY OS MO 7 en William Humphrey 


UL OUEST ea ar a Louis Joseph Vance 
BEA MERAMAN | ..5.. 2.4.2... 008 bw dees Fred Held 
ms A OWHOLE 0... .. Interesting; well played 
MAY Aes sted Has convenient twists but holds 
SOPERECTION» 3.00.04. Generally fine with bad spots 
MEL OES COCA LUV guts. J... Patines Os Very good 
ed PERO Con 2 le... Maids wie 3,< Os Effective 
BM et eee aero. Minko Very appealing personality 
MIE EGR IN Doty cd tabs Pere Gch, < . eb iterrwh * 2 Very good 
Be POR Sythe site Ne ss c's .. -aieintadh «.¢ ab Acceptable 
SPEUECAAEGSS coehr Grae: . .s SYee petals tics, oho a's he Good 
NAAN DRE) soc cmc odly) . «native! Det lees Good 






tT CR dre tin» s4 + agelmeeie “sh ol ess) Five parts 


E get here an interesting offering with 
a very capable cast. Although the 
‘faction becomes rather convenient to- 
wards the finish, it certainly holds. 

The production is good, there be- 
ing many effective bits of lighting, 


maintained. The story is based on 
the novel, “Joan Thursday.” It tells of a shopgirl 
who lost her job for refusing to listen to a floor- 
walker and was turned out by her poolroom-fiend 
father, so that she started» to struggle alone. Her 
friends were out of town and she accepted the 
hospitality of a young author who discovered her in 
‘distress, this incident where the author, played by 
Marc McDermott, gave up his room to Miss Child- 
ers being very nicely handled. 


The author loved an heiress who was not sure of 
erself and could not decide between the author and 
another persevering suitor. The author would not 
propose because of the girl’s wealth, but finally she 
made him propose and then accepted him. 
“Meanwhile; Miss Childers had gone to the author 
again for help and had been established as his sec- 
retary. 

There was a very vague, confusing, incident here, 
where Mr. McDermott. was mistaken for the other 
suitor by the suitor’s mistress, it being quite uncer- 
fain as to how Mr. McDermott could be in the other 
man’s home. Anyway, it helped fo establish the 
other suitor as the villain. 

Another surprise came quick as the heiress 
suddenly eloped with the villain, leaving her fiance 
in the lurch. 


~The author now proposed to Miss Childers and 
was accepted. The heiress and hubby returned. 
Hubby looked up his old mistress and agreed to 
Place her in a show through a friend. Then he 
met Miss Childers, “fell” hard and started to win 
her by offering her a job in the same show. I'll say 
his was “some” guy. He was surely taking a 


Tully Marshall 


‘STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 
LOS ANGELES, CALIFORNIA 
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PLOT MESSILY PUT TOGETHER 


chance in offering to place two friends in one show, 
and to cap it off he took his wife to see the show 
and sat in a box with the author, who had been 
engaged to one of the girls. 

Following the show, the villain-husband invited 
Miss Childers, who had been the author’s fiancee, 
to his apartment to “join a.party.” The other wo- 
man got news of this and trailed, arriving in time 
to shoot the villain and save Miss Childers. He 
could have expected that when he put both in the 
same show. 

We finish with the villain dying, claiming to have 
shot himself, and Miss Childers returning to her 
East Side home. This ending is decidedly unsatis- 
factory since it does not at all unite the characters 
properly. 

Another convenient angle of the final twists of 
this plot which might be mentioned was that Miss 


Childers’ brother, who had.dropped out of sight: 
since the first of the film, suddenly turned up at the © 


finish driving the taxicab which brought the venge- 
ance-bound woman to Miss Childers’ rescue. Of 
course, Naomi came out and calmly recognized her 
brother who took her home. That made it nice. 


Miss Childers does much towards saving this 
offering because of her distinctive, appealing per- 
sonality, which is given plenty of opportunity to 
register through the use of many good close-ups. 


Mare McDermott, as the author, was decidedly 
pleasing, and the man playing the villainous hus- 
band kept his part within bounds. The heiress who 
was “uncertain of herself’ was a nice bit of char- 
acterization, being a very difficult part, and the 
other principals of the cast were quite satistactorv. 

For the most part the settings and lightings in 
this were unusually good, but there was one very 
bad backdrop outside of the window of the the- 
atrical manager’s office. 


The Box Office Angle 


I would particularly emphasize in my advertising 
the presence of Naomi Childers. You might also 
call attention to Mare McDermott, because these 
two names should pull you business. 

The film will get over with most audiences be- 
cause it has been so well played and because of the 
many effective bits of lighting. Some of the inci- 
dents have been very satisfactorily registered and 
this will offset the messy construction in spots. 

By all means make it plain that there is an uncer- 
tain ending to this, and. also suggest that the audi- 
ence should decide which of the girls the hero will 
marry. This sort of advertisinoe will arouse interest 
in the ending and in the film and will take the curse 
off the unsatisfactory finish. 

Tell them that it is a picturization of the famous 
novel by Louis Joseph Vance and try to arrange 
with your bookstore for some co- operative adver- 
tising. 


EDMUND LAWRENCE 


FEATURE PRODUCER 
HENRY KOLKER in THE WARNING 
JULIA DEAN Mme. PETROVA 


in in 
THE RANSOM THE SCARLET WOMAN 


Address: 274 Rutland Road, Brooklyn, N. Y. 
Phone, Flatbush 5461 

















Frank Keenan in 


THE THOROUGHBRED 


Ince- Triangle 


a varied assortment of coons and pickaninnies. 
The production is made a big success by the race 

scene. This has*been put over in such a manner 

as to make it a genuine thrill, even though you 


; 


PMC CT OR tiny datas aire er a .Reginald Barker fee] sure just what is going to happen. 

RL ELO Roe. ote e ee apes ees spot |= Ora Sg eS There were some very good exteriors used in this 
AS AS VViEL © Liar ee dotee ele .... Will please generally to register the’ Southern atmosphere, and, as a 
SCOR VA. lie Characterizations and racing scen€ whole, it will certainly:-be a very enjoyable produc- 
DERE CTION (ian. thle. cast tos » + scene Very good § tion. 

PHOTOGRAPHY): (32%....2).. . - stemetanmene 2 Gord If anyone has a hunch that the parade in honor of 
MIGHTINGS yr cca | + + eaelemebien ot ne cee the returning horse is a bit overdone, I can tell you 
CAMERA WORK cp cs a - < Te ea ECO that just such a parade was pulled in my home 
RSMO iicre ores alngetanah Forceful, human characterization town in Ohio when the great race mare, “Imp,” 
SUPPORT ei oe a levee ce siete. 2 See menet Good pee returned from her triumphs on Eastern tracks. My 
pee Pato he aioe gt “iam Good Sie dl home is famous to most people who have ever heard 

TUNG Es SEN CEN Dy ae a an Sen) tiie al co}: ‘oo, oiomEanloumiionnaiet anise im aeiee of it ] f . : . ¥ 

PPO TAT Lee oi coke ceive ccs ++ re ite ....Good ea fain of its, asso Cylon mkt AC ee | 
MOEN GT. ots ee > =o oe cere Five parts Mr. Keenan, in the character of the Kentucky | 


S]OR the most part this is a characteriza- 
tion presenting a conflict between Mr. 
Keenan as a racehorse-loving Colonel 
of Kentucky and a young New England 
minister heading a reform movement op- 
posed to racing. To provide complica- 
tions, the minister developed an interest 
for Mr. Keenan’s daughter and when he 
realized that the reform bill which he had helped 
to pass threatened to ruin the Colonel, who had 
hoped to retrieve his fortune by winning a big race 
with his thoroughbred, the minister provided the 
necessary funds, through a friend who loaned the 
money to the Colonel, to take the thoroughbred to 
another state to race. 

For a “bang-up” finish we have an exceptionally 
well staged race, which was, of course, won by the 
thoroughbred, with the result that the Colonel’s for- 
tune was saved. When he learned who had furnished 
the funds he again became a friend of the minister 
and announced that he could have enything he 
might name—which, of course, meant tittle 
daughter.” 

This is not an artistic masterpiece, but we get a 
lot of exceptionally good human stuff in the early 
part of the film, there being some splendid little 
touches in the clashes between the Colonel and the 
minister with some good Southern atmosphere 
dropped in occasionally through the introduction of 





Colonel, gave us something similar to his work in 
“The Coward” and other productions. With some 
people his long scenes where he holds the same 
expression, may fail to register, but generally his 
ee He of this character will go over splen- 
idly. 

George Fisher was a good type for the New Eng- 
land minister, and J. J. Dowling made a splendid 
horse-loving friend of Mr. Keenan. 

Margaret Thompson, as Mr. Keenan’s daughter, 
was pretty and pleasing, although her personality 
was not exceptionally distinctive. 

The Box Office Angle 

I believe that you can consider this a very safe 
bet. Mr. Keenan’s name surely has pulling power, 
and by explaining that he appears in the character 


of a Kentucky colonel, I believe you will arouse a _ 


remarkable amount of interest. 


Emphasize the big race scene and surely you will | 
attract all lovers of good action melodrama, be- — 


cause you can promise that these scenes are well — 


done. 


_ Since the character of the offering suggests rac- 4 
ing, it should only be necessary for you to play up | 
the name of the film and the character of the Ken- ~ 


tucky colonel. 
You ought to do a real business on this, and while 


it is not a “tremendous” production it will surely 
satisfy everyone. 


GRIPPING WAR DRAMA. SPY IS CENTRAL FIGURE 


H. B. Warner in 


SHELL “43” 


Ince-Triangle 


DIRECTOR: =. 008.203 cc Reginald Barker some may object to this theme because — 
ART ILOR, al the et, Det one C. Gardner Sullivan it shows a spy of the allies triumph over — 
CAMERAMAN °..0.0.5. 0040... 3m Charles Kaufman German officials. 5 


ART DIRECTOR Robert Brunton 
INS A WHOLE rt 8% mw Tense, timely, gripping 


ments. 





HIS is a gripping story of the present war, 
effectively presented with some big mo- | 
There is a possible chance that — 


it has all been done carefully, however, — 
_ with suspense maintained up to the last — 
as to which side the spy was really workin on, and — 

































SIDOR Ware tree. coe Clash of spies in present war fee : 4 
DIRECTION ® oo us-c5: Registered fine atmosphere; 7) °°S Your audiences are particularly pro-German 
held splendid tempo you should have no trouble on that point. 

PHOTOGRAPHY. ...:..0..) Sa Excellent The action starts with a bang when we find a 
PEGHACIN GS trek take aes.cc 3 Some very artistic man, susnected as a spy, arrested in the very fir 4 
CAMERA WORK 4. {:)5....<3 eee Splendid scene. We are then introduced to Mr War en 
LAA ER hates Ure Nie egies ‘Sit os hae Impressive; forceful who arrives mysteriously in an aeroplane as a 
SITPPORT (8027. 32... Very good types American newspaper correspondent. We see him 
EA TERIORS 6 lee icks. Jaae Fine; some artistic holding secret conferences with both sides and hi 
INTERIORS? . 00. avs cee ss ne Very good is apparently trusted by each, 7 
LENGTH owas toe ee: Five parts The Germans, finally, for a test, released an Eng- 
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spy with instructions to flee to Mr. Warner for 
protection. Sensing the trap, Warner gave the man 
up. : 
Later on, after arranging both armies for a gi- 
gantic battle which would result in a big victory for 
his side, he held the fire because a baby was born 
in the home where he was being entertained. 


The next day, in order to carry out plans spoiled 
by his humane deed of the night before, he entered, 
ingle-handed, the central pit of the German artil- 
lery lines and directing the gunfire of the Allies to 
that point so that it could be destroyed, sacrificing 
his own life by this act. 


For a war picture this is big, impressive and 
splendidly done. The scenes having to do with the 
armies were particularly well handled, and in splen- 
did contrast we found some very artistic exteriors 
in all of the scenes where love interest and the 
human touches were presented. 

Mr. Warner dominated the entire offering. The 
other members of the cast were good, but this was 
a one-man picture. 





Ethel Clayton and Holbrook Blinn in 


HUSBAND AND WIFE 


Brady-World Film 


DIRECTOR Ae RAC EIR, ci Barry O’Neill 
BREE OV Tp tet de iy Motes 4's eae Charles Kenyon 


BEPTTA RTO OBY shel: cc... eee Gardner Hunting 
CAMERAMAN ....... PR, ae Max Schneider 
msaA WHOLE .......... Action melo; fails to grip 
STORY .....Lacks sympathy and characterization 
Merc PION) ook cs. . kn Gets speed but little else 
Mme LOGRAPHY = 52.. 0.086. 60 Pie yatdaue athe ci se ood 
MUGHTING .. 20.00 6..0c05 05... Ordinary; a few fine 
BRC OAR © BRK cate: sic. tee es Co eee ees Good 
BM See tn mda. Not at their best 
Masta) Fox Meme eae eA a Ss SME lee bhes of shake Good 

mecrhHRIORS 2........ Acceptable; nothing unusual 
SERIA GD FOS ia Se cg aps uc sss dade odes Very good 
BCT pets Oe i... aes Too much of it 
MN det PY o Neots oyays oS +P PY cages Five parts 


E get here a fast-moving action melo- 
drama. The story unfortunately 
keeps the sympathy from both the 
husband and wife until the very last, 
which is very bad construction. The 
production moves rapidly, but we 
have entirely too many scenes of 
. “people in and out’ which mean 
ittle. there being scant opportunity for a very 
Capable cast to effectively register good charac- 
erizations. . 
The story tells of Miss Clayton, as a very extrava- 
Sant wife, who ruined her banker-husband with her 
wicked pen.” She insisted on signing checks when 
e had no money, at the same time refusing to 
iccept the wife of hubby’s business friend to aid 
‘him in business... Hubby took a chance on the 
“market with bad results. 
The friend whose wife was snubbed caused an 
hvestigation’ and was about to arrest hubby who 
Imost committed suicide but was halted by his 
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The Box Office Angle 

Because of the timeliness of this offering and the 
fact that it has been kept entirely within bounds so 
far as actively taking sides is concerned, I believe 
that you’can safely play this before almost any 
audience. 

If your community is bitterly pro-German, it 
would be advisabe for you to see this offering per- 
sonally before playing it. You can be assured that 
it is gripping, convincing and decidedly well done. 

In advertising this I would emphasize such lines 
as these: ‘Have you even seen the emblem of the 
German secret service? See ‘Shell Forty-Three.’ ” 
“Would you offer yourself as a spy, in case of war? 
See ‘Shell Forty-Three,’ ” 

Dwel] upon the tact that this is a stirring pro- 
duction with tense dramatic moments rather than a 
big spectacle. Explain that it carries the atmos- 
phere of war but that it is dramatic rather than 
spectacular. 

This is the ‘best thing H. B. Warner has ever 
done in the pictures, and you can promise that his 
work will surely impress. 





FAST ACTION MELO WITH SYMPATHY BADLY PLACED | 


child, when two other characters, who had been 
planted as former lovers of the wife, came to the 
rescue with sufficient funds to save the husband, 
because they felt that the wife had finally come to 
realize that it was to a great extent-her fault 

There was a possible opportunity here of register- 
ing some very good characterizations, despite the 
fact that the sympathies would consistentlv be scat- 
tered through entirely too much film. The cast is 
surely capable so the fault of this must rest on the 
director’s shoulders. 

We get good sets and good exteriors, but there 
is too much action with people chasing around and 
too little acting, the characters being shown in rou- 
tine entrances and exits instead of in scenes where 
they would have the proper chance to put over good 
emotional work. 

lor the most part what they were supposed to be 
doing is told in the titles. That is always a sign 
of weakness. We had many, many titles early in 
the production most of which should have been 
unnecessary. s 

Miss Clayton, as the wife, tried hard to be the 
nervous, petulant, extravagant society butterfly, but 
for my part I do not think that she should be 
cast for such roles. She will not have the sympathy 
through the first of the story, and a heroine should 
always have that. 

Mr. Blinn stood around with a worried look and 
walked in and out of sets, but he did not appear to 
anything like the advantage he has in other 
offerings. 

Monty Love, as the millionaire friend who “played 
square,” had the biggest sympathy part and he was 
given plenty of footage, there being several scenes 
on a racetrack which had nothing to do with the 
story, except to prove that Monty was a “square” 
sport. 

‘Emmett Corrigan was given another sympathy 
part as the bank examiner, former lover ot Miss 
Clayton, who saved the day in absolute defiance of 
his duty. 





ATION, NOT A FILM BRAND 
815 








DIRECTORY OF DIRECTORS an 





C. M. ACKERMAN (Ackie) 
ACTOR-AUTHOR-DIRECTOR 


PALACE PLAYERS FILM CORP., 
TIMES BLDG. 


/ BERT ANGELES 
/ FEATURE DIRECTOR 








GEORGE D. BAKER » 
PRODUCING FEATURES 
METRO. 





BERT CARBER 
TECHNICAL. DIRECTOR 
THANHOUSER SCREEN CLUB 





HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 





JAMES DURKIN 


FEATURE PRODUCER 
EQUITABLE FILM CORPORATION 







J. GORDON EDWARDS 


FEATURE PRODUCER | 
FOX FILM CORPORATION 
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PRODUCING DIRECTOR 
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FRANCIS J. GRANDON 
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UNIVERSAL 


Others in the cast were Madge Evans, Dion 
Titheradge and Gerda Holmes, all of whom did 
very well, although they were given scant oppor- 
tunity to register effectively. 

The Box Office Angle 

You have some big box-office possibilities with 
this offering because of the presence of Miss Clay- 
ton, Mr. Blinn, Emmet Corrigan, Monty Love and 
Gerda Holmes. 

While the production will not send anyone out 
enthusiastic, you can very possibly get this by be- 
cause it is a fast-moving melodrama which will hold 
the interest of most members of an audience. They 
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DIRECTOR 
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DIRECTOR 
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DIRECTOR 
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FEATURE DIRECTOR 
VITAGRAPH 4 


CHARLES M. SEAY 
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FOX FILM CORPORATION 
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THE WHARTONS 


_|CONTRACTING FEATURE PROD’CRS} 
Address, Ithaca, N. Y. | 





JAMES YOUNG 





A BINDER 


KEEPS YOUR WID’S 
IN ORDER 


will hardly stop to figure out just why it does not 
grip them. | 

I would not boost this too strongly, because, i 
you do, it might prove disappointing to many, but 
I would advertise the stars and forget to say much 
about the story, unless you refer to it as a dramatie 
depiction of how a thoughtless, extravagant wif 
may ruin a loving husband. 


Do not “plug” this too hard as one of the widel 
heralded Brady-made productions, because it migh 
be disappointing as such. Wait until you get som 
really big things from World and then tie up witl 
the national advertising campaign. 


816 


1 he ae 


PROMINENT PHOTOPLA Y PERSONAGES 






























KING BAGGOT PIERRE LE MAY {333 WILLIAM E. SHAY 
iciress Mécrcea Cinb, 165 W. Sees N. Y. FIRES Address, 575 West End ean Direction Herbert Brenon 
FRED MACE JACK SHERRILL 
DOROTHY BERNARD STAR LEADS 
EE YETONE TRIANGLE FROHMAN AMUSEMENT CORP. 
EVELYN BRENT BEATRIZ MICHELENA ANITA STEWART 
CALIFORNIA MOTION PICTURE 
INGENUE LEADS APH 
POPULAR PLAYS AND PLAYERS CORPORATION PLAGE 
NICHOLAS DUNAEW MARY MILES MINTER JULIA STUART 
Playing Characters and Directing STAR IN “THE COMMON LAW” 
WORLD FILM CORPORATION MUTUAL FILM CORPORATION CLARA KIMBALL YOUNG CORP. 


MARY MOORE 


Recently in “UNDER SOUTHERN 
DOUGLAS FAIRBANKS [SKIES” and “THE GREAT DIVIDE.” 
Address care Tom Moore, Screen Club 


BARBARA TENNANT 























TOM MOORE R 
WILLIAM FARNUM WHO'S Bete ts Eee EY 
FOX FILMS Arrow Film—Pathe VIM COMEDIES 
- WILLIAM GARWOOD HARRY ORES WILLIAM H. TOOKER 
UNIVERSAL FEATURES VITAGRAPH FOX FILMS 
HOBART HENLEY JEMESSMORRISON | | gene, DROESDELL 
TAR VITAGRAPH Address, No. 2 Marble Hill, N. Y. 
UNIVERSAL FEATURES Phone Marble 775 
HARRY HILLIARD VIRGINIA NORDEN LILLIAN WALKER 
FOX FILMS GOTHAM STAR 
STUART HOLMES MABEL NORMAND ROBERT WARWICK 
LEADS—WM. FOX PRODUCING COS.| Address, Mabel Normand Feature THE PLAZA 
Address, Screen Club, 165 W. 47th, N. Y. pide) tose angeles s Cal. Oe 
GAIL KANE WARNER OLAND Mi 
THE EQUITABLE GIRL International Film Service, Inc. FOX FILM 
ANTHONY KELLY MURIEL OSTRICHE CRANE WILBUR 
PHOTO PLAYWRIGHT 
‘BScreen Club, 165 W. 47th St. N. Y. C. EQUITABLE STAR HORSLEY MUTUAL STAR 
KATHERINE & JANE LEE BEN WILSON 
nadcer, 203° EEE wv. cy | NANCE O’NEIL DIRECTING and STARRING 
JOHN LEHNBERG MARY PICKFORD 
HEAVIES ELEANOR WOODRUFF 
Address, Thanhouser and Screen Club FAMOUS PLAYERS COMPANY 
HENRI LEONE 
| PAddress, 60 S. 12th Av., Mt. Vernon, N.Y. MILTON SILLS CLARA KIMBALL YOUN 
Phone 1353-M, Mt. Vernon, FOX FILMS 





Clara Kimball Young Corporation 


"WI D’S” xo skisiren 


COED AINA im 


That fellow won't borrow your WID’S if you keep themin 
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He won’t have that copy of yours when you want it. 
A Binder saves your time in referring to back numbers 
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MOTION PICTURE NEWS 


729 Seventh Avenue 
TOOL OCD ccc ERASER QTM 


$1:50 


I PREPAY THE POSTAGE. 


in the country is contained in the 


‘There i is sufficient matter on every photoplayer who 

will appear on the screen at your theatre to enable 
you to write the very best sort_of publicity for your 
programs and local newspaper. 

Just the chatty, personal facts about the players 
which the public likes to read and which brings’ them 
to your theatre to see the players they read about. 
The next number of the 


STUDIO DIRECTORY IS OUT AUGUST 29th 


Tear out this advertisement, write your name and 
address on the margin and mail ‘today with 50 cents or 
$1 for a year’s subscription (STUDIO DIRECTORY 
is published semi-annually, August and February) and 
you will have constantly at hand an unfailing source of 
information which will make the preparation of your 
publicity extremely simple and its effectiveness ex- 
tremely gratifying. The last number was sold out 12 
hours after it was published. 


PUBLISHED BY 


Mc enn CONIC ean MC Minn Quinn ni 
THE BIOGRAPHY of EVERY PHOTOPLAYER- 


MOTION PICTURE STUDIO DIRECTORY - 


9 | In Cc . 
New York City 
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Marsuerite (Pessy) Snow 


KNOWN TO THE MILLIONS 


Remembered from 


THE MILLION DOLLAR MYSTERY 


and more than 300 other releases in 542 years at THANHOUSER 


METRO FEATURES 


THE SECOND IN COMMAND 

THE SILENT VOICE 

ROSEMARY 

A CORNER IN COTTON 

THE UPSTART 

THE HALF MILLION DOLLAR BRIBE 
HIS GREAT TRIUMPH 
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Features Reviewed 
THIS WEEK 


Dorothy Davenport in 
Meas RIDAY § >. . hee cl nes Red Feather 


_ Louise Glaum and Charles Ray in 


SitHE WOLF WOMAN ....... Ince-Triangle 


- Frances Nelson and E. K. Lincoln in 
a ae ALMIGHTY DOLLAR, 
Paragon-Brady-World 


'_ Mary Miles Minter in 
= YOUTH’S ENDEARING CHARM, 
| = nae Mutual 


: Lillian Walker in 
Meer) ee. be L. S. E. 


_ Mary MacLaren and Phillips Smalley in 
SAVING THE FAMILY NAME Bluebird 


Mae Marsh in 


THE LITTLE LIAR....Fine Arts-Triangle 


. Flora Parker De Haven in 


3 THE WHIRLPOOL OF DESTINY 
| & Red Feather 
|g Lou Tellegen in 
THE VICTORY OF CONSCIENCE, 
; Lasky-Paramount 
_ Geraldine O’Brien in 


A WOMAN’S FIGHT 


| Violet Mersereau in 

m1 HE NARROW PATH ....... Red Feather 
_ June Caprice and Harry Hilliard in 

LITTLE MISS HAPPINESS..... Fox Film 


“ ‘Emmy Wehlen in 
THE PRETENDERS 


¥ HE HONORABLE FRIEND, 
Lasky-Paramount 


( ail Kane and House Peters in 
THE VELVET PAW, 
yt Paragon-Brady-World 
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The Point of Contact 


In talking with 
‘a prominent man- 
-ufacturer who re- 
leases on the con- 


tract system, he 
said th at eie 
thought’ thatea 


Was wrong in ad- 
vocating the Open 
Market and then 
Rhé) a mom eis 
later admitted two 
very important 
points. He agreed 
thatthe Open 
Marketis the 
ideal plan from the 
exhibitors’ view- 
point, and he ad- 
jmitted that he 
could make much 
finer productions making twelve a year instead 
of fiity-two with the splendid prospect of 
showing a bigger net profit on. the twelve fine 
ones than on the fifty-two as now presented. 





When all’s said and done the only admis- 
sion that is necessary to clinch an open mar- 
két argument is to admit that it is the ideal 
arrangement for the exhibitor. 


Whatever is for the best interests of exhib- 
itors is certainly for the best interest of every- 
one concerned in the business because the ex- 


hibitor is the point of contact with the actual 
consumer, the public. I am still awaiting any 


argument in favor ‘of a contract 
system and I will gladly. print. one if it bé for- 
warded to me. 


legitimate 
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It looks like we are in for a flood of melodrama 
with oodles of the “‘ta ta ta ta ta ta ta” stuff. The 


flood of war films is working the good old ‘Long 


shall she wave” overtime. 
* 


Ok 
It is definite now that Essanay and Selig are out 
orev: LoS. Ey with Vitagraph “usigeevei. S.-b as 4 
selling organization and big plans under way. They 
are reported as taking over the Lubin plant with in- 
tentions of issuing, two complete programs a week 
of about eight reels each 
x oe Ok 
The Katzenjammer Kids are to be made as ani- 
mated cartoons to be released state rights. 
*K * > 


Brenon request for injunction to stop exhibition 
of Kellerman spectacle denied although damage suit 
to come will be real decision as to equity of case. 

eR ok 

Al Christie’s Nestor comedies, formerly on Uni- 
versal program, to be released state rights in future. 

sed pick aoe SR 


O. A. C. Lund, producer, signs with Thanhouser. 
* knoe 


George Larkin, daredevil juvenile, signs long term 
contract with Kalem. 
* oo Ok 
E. H. Sothern’s first Vitagraph coming late in 
September. 
Koy * ° 
Watch for the big new department to be an- 
nounced in “Wid’s” anniversary number. 
7 tek 


Report says Ex-Paramount Hodkinson heading 
new distribution organization. 
x * Ok 
Earle Williams coming back to screen in “The 
Scarlet Runner” Vitagraph series. 
Ke ed AR 
Thomas Holding to appear with Kathlyn Williams 


for Morosco. 
k Ok Ok 


The Universal has another big white slave picture 
coming through as a special. 
ok ok 


Reform certainly needed preparing business cards 
for the screen. Many ridiculous samples being dis- 
played by various companies. 

* ok Ox 

An Anita Stewart feature produced by Ralph Ince, 
called “The Combat,’ which has been held up for 
some time, is to be released October 9th. 

x * * 

Kitty Gordon, directed by “Broncho Billy” An- 
derson, to be starred in.special features to be dis- 
tributed by L. J. Selznick. 

xe eae 


Tully Marshall 


STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 





LOS ANGELES, CALIFORNIA 
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Benjamin Christie, noted Danish actor, producer, 
author and star of ‘Sealed Orders,’ sensation of 
three years ago, here with new seven reeler, ‘Blind 
Justice,” which he has written and produced, also 
appearing as the star. 

* * * 

E. Mason Hopper directing Vivian Martin for 
Morosco. 


eS 
Mutual offices move to Chicago September Ist. 
ie kick 


” 


The Triangle film, “The Despoilers,’ featuring 
Frank Keenan, is being sold, state rights as “War’s 
Women.” Was reviewed in “Wid’s,’ December 30th. 

ey a 

Harry Sherman, daring, successful, independent 
exchange man of Sherman and Elliott, of Minne- 
apolis, has bought entire United States for Selig’s 
big ten-reel production of ‘The Crisis.” Price re- 
ported to be $250,000. 

ae ee 

The present upheaval among producers means few- 
er films and better ones. Many artists and direc- 
tors will be out of work temporarily, but with the 
reorganizations the capable ones will be better off 


than ever before. 
kK Ok Ok 


“Benny of Lubinville,” lately with Fine Arts, now 
publicity purveyor for Yorke-Metro studios. 
ae erg) er 

Boss Frueler, of Mutual, announces two new com- — 
panies, Lincoln Film Corporation and John R. Fru--— 
eler, Inc., to make films for Mutual. 
John Pekras, president Ohio Feature Film Com- 
pany, has bought all Ivan releases for Ohio and 
Kentucky. : 


ee ke 

Thanhouser making “King Lear’ for Pathe re- 

lease. 
ei Ske oa 


Use string instruments as much as possible in. 
providing music for your theatre. Such music 
doesn’t monopolize the attention. It “blends” better 
with the films. : 

aK Ae a ek 


Some time ago I attempted to give the actual run-_ 
ning time of features, but quit because the speed 
varies so with different projection. In response to” 
requests I will try again to give actual running time 
as carefully as possible. 

he ke ok 

Have you any new suggestions for “Wid’s”? 

Speak up. ‘ 


el i 
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EDMUND LAWRENCE 


FEATURE PRODUCER 
HENRY KOLKER in THE WARNING 
JULIA DEAN Mme. PETROVA 
THE RANSOM THE SCARLET WOMAN 


Address: 274 Rutland Road, Beco N. ¥. aa 
eves Flatbush 5461 a 
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Dorothy Davenport in 


BLACK FRIDAY 


Red Feather 


a DIRECTOR REE RTM ARR ate de c.s ORE Lloyd B. Carleton 
LEO SS SS nan 2 core Frederick Ishatn 
ARO BY oc... eek Mrs. E. N. Engleton 
MEAIMIGRAMAN ....,......-..0nce8 Roy H. Klasski 
mAS A WHOLE ........ Interesting, unusual; uncon- 


vincing in spots 
MeeDORY 2.4... Unusual locale, but rather elementary 
BeURECTION: .07.00...... Has good and bad spots 
ere) uC) Cr AP EL Yani 6 25.5. Wace diets cielo aes Good 
EMECIPEIN C305 foo eay rds). iss cw. aah ceeia vs Ordinary 
RESETS GW CORP ete cc es. ae br e's ainiels ale tls Good 
PCR PN ae NY cic bia c's « BOR Pretty; appealing 
Sere POR T+ on... ar... Meese ac Rather good 
OPS oC ae. ea eee Good 
ULSD SES ee en, ea Very good 
ON Period atmosphere well maintained 
SIERRA a iets coos . «ei edhe als 3 Five parts 


a very satisfactory offering principally be- 
cause it deals with a period which has had 
little attention in the films. The story is 
not particularly powerful and at times is 
slow with the ultimate ending rather obvi- 
. ous, yet the novel atmosphere will help to 
a carry re through. 

_ The plot concerns an attempt to corner all the 
gold in the country while Grant was president, a 
ealthy financier who had married Miss Davenport 
being the intended victim of the group of operators 
planning the corner. 

A young traitor working as the husband’s secre- 
ary while betraying him to the other financiers, also 
ttempted to steal his employer's wife. The hus- 
band’s persistent attention to his business and an 
nonymous letter, written by a dancer who loved 
the traitor secretary, furthered the misunderstanding 
etween the husband and the wife, with the result 
Mthat the wife left for Paris intending to get a 
ivorce, 

With the corner in gold stopped, the husband fol- 
owed to Paris, and here we had some unconvincing 
cenes intended to show the horrors of the French 
| Revolution. These scenes were taken at night in a 
Bens exterior, with a mob running wild, waving 
Unfortunately, the mob did not 


LEO DELANEY 


FAVORABLY KNOWN WHEREVER 


VITAGRAPH FILMS 


_ Have been shown in six years past 
\ddress : SCREEN CLUB, 165 W. 47th St., N. Y. City 





-trons will probably 
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FAIRLY INTERESTING OFFERING HELPED BY UNUSUAL LOCALE 


extras running around in circles under instructions 
from the director. 

The “willun” was injured by the mob, and, dying, 
he explained to hubby that wifey was innocent, In 
order to provide further supense, messages between 
these two failed to reach them, and they returned 
to their home in America where they met again, and 
all was lovely. 

While there were no exceptional bits of lighting 
in this, the photography, as a whole, was very good. 
The atmosphere of the period was exceptionally well 
maintained, with very few slips. I hardly believe 
that there was an English newspaper printed in 
Paris at that time, and one little thing which struck 
me was the use of metal numbers on the hotel doofs. 
I doubt if that convenient invention had been 
thought: of. Four poster beds were used in the 
rooms, but they had a very modern look. 

The scene where the battle for the control of the 
gold market was enacted, was an interesting Dit, 
some of the characters being particularly fine types. 
One old man with a long, black beard, who figured 
prominently in the villainous conspiracy, looked like 
he might be acting in a Chaplin comedy rather than 
in this drama, although, undoubtedly, such bushes 
were carried around by financiers of those days. 

Miss Davenport was decidedly pretty in many of 
her close-ups, and she wore the old-time clothes with 
an air which made them distinctive. Richard Mortis, 
as her husband, was forceful and quite convincing. 

Others in the cast were Winifred Roger, Mrs. 


Maurese, Emory Johnson, Gretchen Lederer, Vir- 
ginia Southern and Marc Fenton. 
The Box Office Angle 
As a whole, this production’ will undoubtedly 


satisfy any average audience, because of the unusual 
atmosphere of it all. It is not an exceptional film, 
and, in fact, it has many weak spots, but your pa- 
come out and say that it was 
good. 

There is little that you can depend upon to pull 
business except the title of the film, which should be 
played up very strongly, tying it to the historical 
day during Grant’s regime, when an effort was made 
to corner all the gold. Play up this point very 
heavily by asking a question like this: ‘Do you 
remember Black Friday ? If you are not old enough, 
ask dad. He knows.” Use another line: “Black 
Friday doesn’t refer to Robinson Crusoe’s man, but 
to the terrifying day in financial circles during 
President Grant’s administration.” 


DIRECTOR OF REAL FEATURES 


HARRY REVIER 


SUPERVISING DIRECTOR 
for 
POPULAR PLAYS and PLAYERS, Inc. 
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Downe Glaum and Charles Ray in 


THE WOLF WOMAN 


Ince-Triangle 


DURE CTO Ra pee oo os eee Raymond B. West 
ALT TLO Ree Me. ofa tion tanae C. Gardner Sullivan 
ART: DIRECTOR 24. 0.0.5.5 Robert Brunton 
CAMERAMAN? O30 Dhecnds See jx Di H. Herriot 


AS ZATW POU Her. saa oe we Exceptionally forceful 
SOR Yee ties Human, gripping; powerful situations 
DIRECTION: 00 24 +205 tiene mene Excellent 
PHOTOGRAPH You... hss ee eee Very fine 
TPIGETINGS ce: Some very effective and _ artistic 
CAMERA WORK...) 800. p ate ae i Splendid 
SS LARS eae nate Great characterizations 
SUPPORT (225 Ue hee tle Splendid 
TE RIO RSS sik s oc..\i 2 ee Fairly good 
SN CE RIOR S foie nts de ae Some very striking 
POR PAT DL isc hagtakescs. sc. cai so: eee Very good 
MAUNG UE... yy eile tele 000s 2 nos Five parts 


lan ITHOUT question this is the greatest 
vampire picture that has ever been 
produced. It registers as such be- 
cause it puts over humanly the subtle 
manner in which such a woman 
works, and we are given an intimate 
insight into the suffering of her vic- 





tims. 

The story is almost in two separate episodes, 
building to a tremendous climax in the third reel 
and then letting down a little to begin to build to 
the second very -big situation, which finishes off 
with a genuine thrill legitimately earned by an ex- 
cellent dramatic climax. 

The author of this must be given credit for hav- 
ing taken a subject which we had all commenced to 
feel was worn out, and making a story which grips 
every minute because of the human touches. 

Miss Glaum has given us a characterization which 
is alluring toa startling degree, terribly vicious and 
yet has a certain element ‘of sympathy because of 
the carefully planted thought that this woman knew 
no better. 

Mr. West, in producing this, has given us a pro- 
duction of real artistry, with his dramatic situations 
perfectly constructed. It will be remembered that 
Mr. West was responsible for a very large part of 
“Civilization,” he having’ been one of the important 
directors on the film, also photographing many of 
the scenes. 

Charlie Ray has marked for himself a unique place 
among the stars of the films because of his very 
human work in characters which display weakness 
and yet hold the sympathy. His scenes in this of- 
fering were exceptionally well handled. 

Howard Hickman, as the wrecked victim, kept 
his characterization nicely within bounds at all 
times. 

Marjory Temple, presented as a contrast to Miss 
Glaum, was wonderfully effective, and her scenes in 
the latter part of the film carried an unusual 
strength. 

Wyndham Standing did very well as Mr. Ray’s 
brother, and Gertrude Claire, as the mother of the 
two boys, was more than satisfactory. 

The story was a simple, forceful one, dealing 
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with Miss Glaum’s career as a vampire, luring, for 
the love of it, forceful, healthy, intelligent, young 
men. 

After seeing her wreck Charlie Ray’s” career, We- 
find her working upon his brother, whom she has_ 
been able to convince that she was not responsible — 
for his brother’s suicide. 

We get some exceptionally forceful scenes show- 
ing the human struggle of the good woman willing 
to fight for the man she loves against the allure-— 
ments of the vampire. 


One of the best situations I have ever seen upon 
the screen was that where we found Mr. Wyndham — 
in Miss Glaum’s incense-laden apartments close in 
her arms, on a couch, busily engaged in chewing her 
neck. Miss Temple, who had been associating with 
the woman in order to contrast her goodness against 
the other woman’s evil, came to the door and dis- ~ 
covered her sweetheart in this position. After a¥ 
short close-up of her at the door, we get a real sur- 
prise in the title, “Hello, everybody!” and Miss Tem-_ 
ple calmly walked into the room and joined the em- 
barrassed couple. She then went to the window and 
opened ‘it, showing that the room seemed hot and 
stuffy, and: through the window gave a contrast of 
the fresh spring air on the outside with the sensu-— 
ous, perfumed atmosphere of the room of the vam= 
pire. This was the turning point in the battle be- 
tween the two women. ; 

Stung by her defeat, the vampire turned to drin 
and accumulated a beautiful “stew.” We saw her the 
following morning staggering to her room, and 
then came a genuine thrill as she stood before the 
mirror looking at her bedraggled hair and announc- 
ine to herself that she was “beautiful—beautiful | ase, 
hell.” a 


Uncertainly feaching for the pier glass, she caught 
it by one standard and it fell forward upon her, 
breaking into bits and terribly mutilating her face. 
This scene was exceptionally well handled. 

Later we found Mr. Hickman, her dog-like victim n 
of other days, coming in response to her summons 
only to turn away with the remark that he would 
rather go it alone. The finish found Miss Glaum 
alone in a sordid room in the tenements bitterly 
facing the dragging years to come. 

Throughout this offering Miss Glaum wore some 
distinctive, striking costumes. She frequently ex- 
posed a considerable portion of her back and 
shoulders, with her beautiful arms working activel) 
with all of her victims. 

The big scene which led up to Mr. Ray’s suicide 
and the discovery of his body by his mother and 
brother, was made exceptionally powerful by the 
aaine of every charcater, and the cutting of the 

m J 

While a few of the scenes in this were just o 
dinarily lighted, there were so many effective bit 
of artistic lighting that the entire offering has 
distinctive class. There was one short flash whiel 
rather jarred with me, and I believe it should © 
eliminated. It came in the very tense moment wii € 
Miss Temple opened the window to contrast th 
fresh air outside with that of the perfumed roo 
and we saw many children at a maypole. The scet 
registered as artificial. The accompanying flash 


































the chifdrer playing ‘at a fountain was ecilealy 
good and should be sufficient with the maypole bit 
removed. 
. Some. of the racetrack scenes were suggestive of 
‘the recent production, ‘The Thoroughbred,” but that 
will not detract from their effectiveness in any way. 
There were some exceptional titles in this offer- 
ing, they being particularly well worded and laden 
with impressive thoughts. The ideas were big 
enough to make any audience think, and these titles 
helped a lot in making the offering truly impres- 
§ sive. 
The Box Office Angle 
Taken as a whole, this is an exceptionally power- 
ful film. It will certainly grip and hold any audi- 
ence and make them talk. 





Frances Nelson and E. K. Lincoln in 


THE ALMIGHTY DOLLAR 


Paragon-Brady-World 


Rees ey eo, | Bee Robert Thornby 
EAR) Fea ae Boas... ML Sln' E. M. Ingleton 
MM TU ISM AN ai cet... ee ae Lucien Andrist 
AO WHOLE i. vie ob. Will register very well 
MURALS 3 1h ele oe ake’ Routine melo; thrills help it 
RMR LO ea lentes. . Vee as Pk an ds ws Good 
Me NOGRAPHY. o2.0:5.... Geel le, Excellent 
Bem SADT bide hase... - SEE. Fine; few effects 
CAMERA Reo per ote, . Semone oe ot Splendid 
WARE er RR aoc el. s Pleasing personalities 
BOR AR EE Bes fog ode |: wa... Me Good and fair 
Mem sbePOes Le eo oy... tae Wes, Fine and fair 
BMTRIOES wei... Meh 5 Very good 
UPA Mater weiss. . Meee eo. k foo Good 
RRS Dare oso ef. . BPRS. le Five parts 
; N exceptionally well staged series of 


scenes, supposed to be in the subway, 
culminating in a subway fire, marked 
this offering as distinctive. This one 
incident is big enough to put the pro- 
duction over, although there are other 
good spots in it. 

; The story is not particularly force- 
ful, it being the old-time obvious mistaken love 
Situation where the audience feels sure all the time 
just what the development will be. 

A miner from the West rescued an attractive 
orphan from a subway fire as she was en route to 
elope with the doctor-“willun.” 

Later the rescued heroine thought that the hero 
oved her sister, but when he proposed to her she 
accepted him. After the marriage, through misun- 
erstandings the “shero”-wife again suspected her 
husband of too much interest in her sister, with the 
result that she turned to the “willun” doctor again 
ut was saved in time, when the sister explained 
‘ that hubby was only praising his pal to her and 
Planning new pleasures for his wife now that he 
ad succeeded financially to an extent which would 
yermit his giving his wife more attention. 

ene had become peevish because he had neglected 
for his business, rot realizing that he was work- 
'so hard simply to be able to give her everything 
e might desire. 

In the first of the film we have some fairly inter- 
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If your patrons,are opposed to the vampire type 
of production, they may object somewhat to this, 
but I believe that by intelligent advertising vou can 
offset that objection. In this film the vampire is 
shown brought to the ending which awaits most 
of them, and, because of the manner in which this 
has been handled, I would say that the offering 
preaches the right sort of moral. 

There are some stirring bits of vampire detail— 
that cannot be denied, but it has been done in such 
a way as to make it a classic. 

I would take a chance on this anywhere, and by 
impressing in my advance advertising the bigness 
of the theme and the fact that it has been excep- 
tionally well handled, I would endeavor to offset the 
adverse comment. ; 


q SPLENDID SUBWAY FIRE SCENES MAKE ORDINARY MELO GOOD 


esting prospecting 
“shot” straight down into a mining shaft. Then 
came the subway fire, which was an exceptionally 
well staged thrill, the subway reproduction being 
perfect as to detail-and surely realistic. 

After the subway scene the love-tangle portion 
of the plot got a little tiresome at times, because 
the audience felt so sure as to how it would work 
out. 

The photography throughout was particularly fine, 
being very clean-cut. There were not many unusual 
eects in the lighting, but there was a splendid 
depth to the photography. In some places the light- 
ing was decidedly bad. 

Frances Nelson registered a vivacious personality 
which fitted perfectly into the characterization of 
the young girl not entirely sure of herself or her 
lovers. , 

June Elvidge, as the elder and more conservative 
sister, was decidedly pleasing. E. K. Lincoln is a 
splendid hero type with a winning smile and a fas- 
cinatinge personality. 

George Anderson, as the doctor-“willun,” 
played a bit at times and was not altogether con- 
vincing. 

Others in the cast were Miss Humphries, Deborah 
Nanson and J. Jackson Meredith. 


The Box Office Angle 


While the last of the film is not decidedly un- 
usual nor particularly forceful or convincing, still 
it holds up very satisfactorily, and you can rest 
assured that the big fire scenes in the early part of 
the film will be sufficient to put this over. 

The name of E. K. Lincoln is very well known 
from his many big features at Vitagraph and such 
independent productions as “The Littlest Rebel,” 
and should pull considerable business for you. 
Frances Nelson has many admirers among the regu- 
lar World patrons. 

The name of this, “The Almighty Dollar,” has a 
good sound, but | would depend almost entirely 
on the names of the stars and featuring the big 
subway fire. This is something which has never 
been really well done in the films before, and I am 
sure that these subway scenes will be particularly 
interesting. In view of the fact that there have 
been one or two serious accidents in the New York 
subway in recent years, this should have an added 
“kick” and is surely to be featured. 


D ON’T BOOST A BAR FILM TOO MUCH, IT WILL HURT IN DAYS TO COME 
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Mary Miles Minter in 


_ YOUTH’S ENDEARING CHARM 


American-Mutual 


DIRECTOR 94570504. 55000 see William C. Dowlan 
A UMEHOR Aeecie ise cere Maibelle Heikes Justice 
BCENARIOZBY ae sce. J. Edward Hungerford 
AS VA WHOLE Ri ii... occ oe eee Made by star 
Be ORY cc ckee as see ss Good ideas bungled in telling 
DIRECTION 2.04. 0.22. eee Not so good 
PHOTOGRAPHY ...Generally fine with bad spots 
LIGHTINGS © % «asc seo o55 os Oe Fine and fair 
CAMERA .WORK*®*.........0. eee Generally good 
STAR..Exceptionally beautiful; winning personality 
SUPPORT esis.) 2 ee Fair and crude 
WXTHERIORS ds.. os ade eo eee Fine and fair 
TN CERLORS 26.75 tekn eos ee Good and poor 
DE TAT eat oak hoe eee Slipped at times 
SENG TH ops. svi bce 2 a etee 8 ane Mae Six parts 


HIS production proves conclusively the 

beauty and charm of the little star who 
makes her first appearance here under the 
Mutual banner. Her previous productions 
with other companies failed to give her 
the proper lighting advantages, and she 
did not, at any time, seem as easy before 
the camera as she is in this. All of her 
scenes in this offering carry conviction, and her 
work has a sincerity and naturalness that will regis- 
ter with every member of any audience. 

This offering is a decided triumph for Miss Min- 
ter, because the production itself has. bad spots and 
the work of many of the supporting cast was rather 
off-color, with many of the little scenes registering 
the fact that the director had slipped in checking 
the action. 

The story had some very good ideas, but in the 
telling, many of the situations became unconvincing, 
and, because of the failure of some of the cast to 
make their work register, the plot itself will not be 
considered particularly forceful. 

The action centered about Miss Minter as an or- 
phan who was taken into a home where there were 
three little children. She was made a druge. The 
farmer-father became interested in her beauty and 
attempted to approach her. 

She ran away and managed to reach the city, and 
there we had some delightful bits where she decided 
to pose as a blind beggar after seeing a fake blind 
man at work. For this she was arrested, and Prince 
Charming, in the character of a “stewed” son of a 
wealthy man, rescued her and took her to his home. 

She was given a place as maid, and when asked to 
Serve at a party, donned one.of the gowns of the 
hero’s sister, with the result that she was mistaken 
for a guest and introduced as a niece of the embar- 
rassed hostess. 

There were complications having to do with the 
theft of bonds by the business associate of the hero’s 
father, and after rescuing these valuable documents, 
the little heroine ran away when she realized that 
the parents opposed the hero’s declared intention 
to marry this waif of the streets. 

She returned to the orphanage and was about tp be 
claimed again by the farmer, when Prince Charming 
and his father rescued her. 

There were a few bits of good lighting in this, 
but there were also many places where the lighting 
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favorably with an audience, one of these being a ~ 


‘the city, there being nothing to register where she ~ 


‘eggs were placed upon the dinner table, with the re- 
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was quite ordinary. The sets in spots were good, 
but in many of the scenes the settings were rather — 
crude. 

It seemed as if the barber strike had already hit 
Santa Barbara, because the hero and most of the ex- 
tras were overburdened with entirely too much hair. — 
The hero, Wallace McDonald, carried so much hir- 
sute adornment that it completely overbalanced his 
face, and the fact that his features were quite sharp 
and inclined towards the hatchet-faced variety kept 
him from registering as a truly pleasing juvenile. 
He tried hard, but his appearance was against him. 

There were several spots which will register un- 


short scene where Miss Minter chased a hay wa- — 
gon, the automobile which carried the camera bump- 
ing very badly, with the result that the film jumped ~ 
all over the screen. This strip should surely be ~ 
eliminated. 

In one of the office scenes a visitor entered to 
speak to the hero’s father, and his pose as he stepped ~ 
forward with his high hat in his hand was truly © 
ridiculous, it being suggestive of a manikin, with © 
the touch of the old-time song and dance artist tied — 
to it in such a manner that I am sure that the pose © 
is going to get a laugh anywhere. : 

As to points of detail, we found Miss Minter ap- ~ 
pearing suddenly with a cloak, upon her arrival in ~ 


secured it. : : 
There is an audience touch where a setting hen’s 


sult that a chicken stepped out of one of them, and 
undoubtedly this will register with the audience, but 
many will question how the chicken could survive ~ 
being boiled. 
Many of the titles were entirely too trite, and 
some of the dialect titles were a bit overdone. 
There was a lot of very good animal stuff injected, 
but it is entirely to the credit of Miss Minter that 
her scenes with the animals, including her pet dog, 
will register as pleasing. a 
Others in the cast were Harry Von Meter, Ger- 
trude Le Brandt, Alfred Ferguson, Bessie Banks, 
Harry Clark and Margaret Nichols: j 
The Box Office Angle 
Considered as a whole, you can figure that this 
production will please and satisfy, because of the 
personality of the star. The bad spots in the pro- 
duction will be passed over and the underlying idea 
of the plot, itself rather good, will be of sufficient ~ 
interest to hold the attention. » / 
I would dwell ‘particularly, in all of my advertis- 
ing, upon the fact that this is Miss Minter’s first 
production with the Mutual, and promise much i 
reference to her beauty and her work. You can ad 
vertise her as the youngest star of the films, she be 
ing only fourteen, and I would refer to her wonder- 
ful success on the stage, some years ago, as the 
original “Littlest Rebel,’ appearing with William 
and Dustin Farnum. 7 
Do not promise too much as to the production, 
but center all of your advertising upon the star 
She carries the offering, and by keeping the atten- 
tion upon her much of the bad stuff will be over-_ 
looked. In some of her close-ups she is exquisitely 
beautiful, and so you can rave about her beauty 
without fear of having any one dispute your asser=_ 
tions. 
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Lillian Walker in 
THE KID - 

Vitagraph—V. L. S. E. 
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“AS A WHOLE...... Interesting but unconvincing 
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HERE are some very interesting angles 
to this, because of the showing of inter- 
esting parts of New York and the inner 
workings of the New York “Herald.” 
As a story, it is unconvincing and sure- 
ly will not grip. Miss Walker’s person- 
ality is pleasing, as always, however, and 
saves the production. 
The story tells of a girl who explored New York 
and found interesting things, thus securing work 
which she had coveted as a reporter. 
The meat trust raised prices. Previously, by a 
vision narrative, the audience was shown that the 
head of the trust was the girl’s father who had re- 
fused to marry her mother. The main portion of 
the plot had to do with the girl securing evidence to 
convict her father, not knowing that he was her 
father. 
The melodrama never convinced. For instance, 
we had Miss Walker disguised as a bootblack try- 
ing to get evidence, she taking this disguise simply 
because the man she sought had his shoes shined at 
a certain stand. To anyone who is familiar with 
Miss Walker’s figure, it will be readily apparent that 
disguising herself in boy’s clothes will surely not 
fool anybody. This was made particularly uncon- 
vincing by the fact that she took her coat off quite 
frequently and still no one discovered that this dirty- 
faced “boy” was a beautiful girl. 
Later, when she secured evidence while working 
as a stenographer in her father’s office, the action 
was straight melodrama of the old-school type, 
which rather failed to impress. 
The case which she was trying to solve had to 
do with the murder of her father’s wife, who had 
been shot down by a Mexican involved in the meat 
trust who killed her for fear that she would divulge 
the secrets of the trust. 
Ned Finley, as the head of the meat trust, made 
a good villain, although his gray hair and mou- 
stache made his face almost unrecognizable to the 
millions who have learned to hate him as a real 
- villain. 
Eulalie Jensen, as the murdered woman, made her 
few scenes quite impressive. 
Robert Gaillard, as the guardian of Miss Walker, 
a newspaper man who granted her request to enter 
that life, was dignified and quite acceptable. 
The other members of the cast were rather or- 
_dinary. 
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Lacking any real live interest or definite purpose, 
the action of this failed to “get under your shirt.” 
An audience will be mildly interested in Miss 
Walker’s detective work, but it will be an interest 
which accepts rather than an interest which becomes 
enthusiastic. 

There were a few slips in detail which will be 
noticed, as, for instance, the apparently suggested 
thought that it was a terrible crime to be the head 
of a meat trust. So far as was shown, there were 
no indictments out for the heads of the meat trust 
in this. 

After pulling many titles which gave the New 
York “Herald” free advertising, we saw papers, 
which may be “Telegrams,” printed by the same 
company, ‘but surely they were not “Heralds,” for 
the “Herald” never carries such headlines on the 
front page. 

One title said that Miss Walker found a bullet, 
the same as that which was found “on the scene of 
the shooting.” From watching the film, it was my 
impression that the other bullet was taken from the 
body of the dead woman. That could be called “a 
scene” if you like, but I believe the title should have 
been a little more explicit. 

Where Miss Walker was supposed to leave her 
office to go home, but hid behind a door, she neg- 
lected to ‘close up her typewriter desk or arrange 
her things in order, and yet her employer did not 
notice this or suspect the fact that she had not 
left. 


The incident where Miss Walker opened the door 


and walked into Mr. Finley’s private office, stand- 
ing behind him while he figured out a secret cipher, 
was decidedly unconvincing. It can’t be done. He 
finally discovered her, but he should have heard her 
sooner. 

There were three detectives who seemed to be 
spending their time in a very questionable appear- 
ing “dump,” for what reason was never unfolded. 


The Box Office Angle 


While this film undoubtedly has bad spots and 
certainly will not register a very favorable impres- 
sion, still it may get over if you bill it strong as a 
newspaper story with Miss Walker doing the part 
of a reporter-detective. Do not promise any mys- 
tery, because there is little or no suspense to any 
part of it, the ultimate outcome being rather obvious 
all the time. 

Miss Walker should certainly be worth consider- 
able money at the ticket-window, because her re- 
cent features have been very good and there are 
enough good close-ups of her in this to register her 
exceptional beauty and consequently satisfy those 
who follow the stars alone and pass over the bad 
spots in a production because of the presence of 
the personality they favor. 

I would emphasize particularly the fact that this 
production gives an intimate insight into the work- 
ings of a big New York newspaper, also mentioning 
the fact that some of New York’s biggest buildings, 
most interesting landmarks, gigantic bridges, etc., 
are shown. 

Do not book this with the expectation of its being 
exceptional. It is rather a jumbled, unconvincing 
offering which may get by but will never stir up a 
riot of enthusiasm. 
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“mirer and asked her to marry him. 


CLEVER BEAUTY IN CLASSY PRODUCTION OF INTERESTING STORY 


Mary MacLaren and Phillips Smalley in 


SAVING THE FAMILY NAME 


Bluebird 
DEREC TOR crit ble oe 6 ae Lois Weber 
PPL TOR! Si On ih ewan th ee Gatcie, nn Evelyn Heath 
SGHNARTO'BY Vis oo aoe eee Lois Weber 
CAMERAMAN © 2) ...2....5 2.25 ae Allen Siegler 
PAS cA WEL O LAB ee eres danas Interesting; well done 
BOR Y ese, ....Human; holds; has good twist 
PERT C TION) 25 ob... bo Wes Very good 
PHOTOGRAPHY oi)... 454.) eee Excellent 
MrLGrH TINGS) ts ooo...) ie, Sa Very artistic 
CAMERA WORK: .3.5..5 0... (HR Excellent 
STARS ....She, human, appealing; he, impressive 
SUP BORD gras nteeite wee ee Very good types 
BARSTLB ART OR SA ee Rachels Some very beautiful 
NER TORS Rta ele oa PSAs Classy; distinctive 
MN Le ee le ire idless «oe oe 4a oe ope a Good 
PMN REE EE te 2 Sl. ye) rie Five parts 


of friends in her first big film, 
» a] ‘Shoes,’ appears here for the second 

time in an entirely different charac- 
terization and proves conclusively in 
this that she is an exceptionally 
clever little artist, not only beautiful 
in a distinctive way, but possessing 
a personality which has considerable of the viva- 
cious and still remains very appealing. 

This story tells of the career of a beautiful little 
chorus girl loved by a wealthy young man who 
killed himself when his family insisted that he give 
the girl up. 

The suicide was a terrible shock to the chorus 
girl, and when the boy’s mother wrote her an in- 
sulting letter blaming her with his death, it stirred 
her to accept her manager’s offer to feature her. 
She became a star profiting by the notoriety result- 
ing from the suicide. | 

Another wealthy young 


ING ARY MACLAREN, who won millions 
6 






became her ad- 

His family also 
objected, his uncle being called in for assistance. 

The boy was sent away for a week, and the uncle 
kidnapped the girl on his yacht, taking her to his 
hunting lodge on an island where he made her re- 
main for several weeks, intending that his nephew 
should discover his mistake and learn to care for a 
girl in his own set. 

With the passing weeks the uncle felt that he had 
misjudged the little beauty, and finally he sent for 
the boy, to bring the two together. 

When the boy arrived, the girl suddenly changed, 
and by openly throwing herself into the uncle’s 
arms she made the boy believe the worst. 

After the boy had left horror stricken, the uncle 
asked why she had done this, and she told him, “To 
save the family name,” since that was what he 
seemed to desire. 

We finished with the girl in uncle’s arms, there 
apparently being a mutual understanding that love 
had awakened in both their hearts. 

With the very first theatre scenes showing the 


man 


barelegged dancing chorus, this production was 
classy. All of the interiors were intelligently lighted 


and carefully constructed. The exteriors were de- 
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cidedly well chosen, there being some exception- 
ally beautiful bits of breakers dashing against the 
rocky coast of the island. 

The twist where the girl turned to the uncle to 
disillusion the nephew, was a splendid situation and 
easily the big spot in the offering. : 

The scenes following the suicide of the first suitor 
were also good, Miss MacLaren proving herself 
capable of handling very difficult emotional bits. 

The weakest spot in the entire offering was ihe 
family council situation called to discipline the first — 
suitor. This council was made up of good types, 
but they were badly seated and the first “shot” at 
them had all the appearance of one of those photo- 
graphs that you used to find in the old family al- 
bum. There were seven or eight old folks in a 
position to show them all stiffly facing the camera. 
1 also would like to know why it was thought neces- 
sary to call all of these old folks out of, bed at mid- 
night. We found the reckless youth returning after 
escorting his sweetheart home from the theatre, 
which must have been at least midnight, and here’ 
was the family council. Surely the council could 
have been held just as well in the morning—and 
think how much Sleep it would have saved the old 
grayheads. 

This offering gives some exceptionally human bits 
of back stage stuff, with a decidedly interesting in- 
sight into theatrical careers. 

The touch of the manager and press-agent recog- 
nizing the publicity value of the suicide was, in a 
way, pathetic and still shockingly true. 

Phillips Smalley in support of the charming star 
was quite forceful and impressive, with Jack Holt 
making the nephew a perfectly human young man. 

Carl von Schiller, as the first suitor who com- 
mitted suicide, was not so satisfactory, he being in- 
clined to overplay rather badly in several spots. 

Girrard Alexandér and Harry Depp were others 
in the cast. 

At times the negro servants seemed a little bit 
too officious, their frequent fights among themselves 
being entirely out of place. 


The Box Office Angle 


You can count on this as a production which will - 
certainly please almost any class of audience. It 
has human interest, has an unusual theme and it has 
been produced in a manner to make it convince. 

The box-office value of the star is questionable, 
depending to a great extent upon the impression 
made by Miss MacLaren in “Shoes.” Personally, 
[ believe that Miss MacLaren has exceptional pos- 
sibilities and that she will certainly prove to be a 
very big star in the coming months. I would ad- 
vise you to boost her very big with the thought of 
coming productions in mind. 

The name of the film is an excellent one for ad- 
vertising purposes, and I would suggest that you 
pay particular attention to making clear the fact 
that this production was directed by Lois Weber, 
mentioning “Hypocrites,” “Scandal,” “Jewel,” 
“Shoes” and “Where Are My Children?” as other 
big offerings produced by Miss Weber. 

Because of Miss Weber’s reputation, you should 
be able to pull business if you will advertise this in- 
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Bi gently; I wotld make clear the ot. that this is 
Bee rin story and gives an intimate insight into’ 
theatrical life, showing how some stars are made 
over night. 


Mae Marsh in 


THE LITTLE LIAR 


Fine Arts-Triangle 

ME Lies ae tig aes 4s. eee Lloyd Ingraham 
MBER ETA) Cee Se aos es packe.< . Gaia dtocs Anita Loos 
AS A WHOLE...Exceptionally human 
characterization 
STORY, . Human, appealing, with kick on end 
which is depressing 


’ 


Binet e!).:.. Mime Splendid 
Benen) Cr A PTY noes... . sapptceins + % Very good 
BBCP ENGGr one ea)... troy. Ordinary - 
REGIS ARVO Roe he ok a... See bik se otek Good 
SNEED CRU ea I Saree ove es + AEB Very appealing 
ECO Tage yh akon ye), cy,os + « sagelp Noelle <6 Excellent 
SEES PCI pyre Tee cata tics ss . « Memeclentl ele’ J's Ordinary 
MPMGICEOR I Se SOK ee abe... Agee Re ens Very good 
MN PWR es fee ice Sy svale +.  aMBePaenels Bhim sax + Splendid 
ET AURA RL LOIN oe Ms ow. SAREE Cred Five parts 


AE MARSH has a tremendous follow- 
ing throughout the country. and this 
offering is perfectly suited for her 
quaint, appealing .charm. Everyone 
knows of some youngster who was al- 
ways inclined to exaggerate on every- 
thing with the result that lying became 
P a habit. Miss Marsh, in this, is such 
a child. She tells lies on any and all occasions as 
i result of an imagination which runs wild and peo- 
ples all ordinary incidents with fanciful beings of 
another world. 

Her parents misunderstood this rapid-fire brain, 
ind, to relieve themselves of the burden, they left 
the ‘child with the keeper of a boarding- house. 

At the boarding-house she met Bobby Harron, a 
reporter, a girl shoplifter and a floorwalker with 
vhom the shoplifter manipulated her thefts. 

BThe little liar was put to work in the department 
store, and when in danger of being appréhended 
cieec theft, the floorwalker, knowing of Miss 
Marsh‘s lying proclivities, “nlanted” the stolen 
goods in her room to shift the guilt. She was ar- 
rested, and her reputation kept her fervent denials 
tom being accepted, despite the fact that she had 
vever been knawn to steal before. 

In the prison she met a woman, who had served 
time, who slipped her some pills to take in order 
© escape being put in the “jug.” The youngster’s 
Magination peopled the prison with horrible de- 
pons, and her suffering as registered on the screen 
as very acute. This all was made exceptionally 
realistic by the splendid characterization given by 
liss Marsh. 

The reporter, meanwhile, having faith in the “Lit- 
le Liar,” had discovered a new clue, had overheard 
Onversation between the real crooks and finally 
[ Beecacd them. 

As they were brought into the police station, the 
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You might advertise such questions:as these: “Is 
a good chorus girl good enough to marry into an 
aristocratic family?” ‘‘Would you marry an actress? 
See ‘Saving the Family Name.’ ” 


VERY APPEALING HUMAN CHARACTERIZATION WITH TRAGIC END 


gathering went to the cell to bring Miss Marsh out 
to liberty. She had written a letter, which had been 
taken to the judge, which registered the spark of 
genius which cost her all of her trouble. She had 
always seen beyond the sordid in life, making every- 
thing unusually interesting by the use of her imagi- 
nation. The audience felt that she was about to be 
given a position by the editor, who read this manu- 
script and recognized the genius of the writer, when 
the kick came with the discovery of her suicide. The 
film ended with the scene of the various characters 
gathered about her coffin. 

It.is a decided question in my mind as to the 
advisability of giving this ending. We all know that 
the happy ending thing is a bromide, and yet it is 
the popular ending. Undoubtedly the tragic finish 
here will register with a “bang” and bring many 
tears, but I believe, at the same time, that it causes 
a feeling of depression which is not what we would 
call entertaining. 

There were many exceptionally well handled lit- 
tle touches and some splendid close-ups properly 
placed. The atmosphere of the boarding-house was 
nicely maintained, and the scenes in the department 
store were particularly good. 

Bobby Harron, as the reporter, gave us his usual 
splendid work and the other members of the cast 
were exceptionally well chosen as to type, their 
work being entirely satisfactory. They were Olga 
Gray, Carl Stockdale, Jenny Lee, Ruth Handforth, 
Tom Wilson and Loyola O’Connor. 


The Box Office Angle 

Surely this is a production which will grip any 
audience, because it strikes a human note all the 
way. The story, as it develops, seems a bit obvious, 
but the twist at the finish will settle any argument 
as to the plot being hackneyed. The author has 
certainly done something different in giving us a 
tragic ending, even though we may insist here that 
we would rather have the elementary as to ending, 
because this story is made by characterization rather 
than by the actual incidents of the plot. 

I would say that you can consider this a very 
safe bet. Some of your audience may object to the 
ending, but they will agree that it is a splendid 
picture. 

In advertising this | would play up Mae Marsh 
and Bobby Harron, because both have a very large 
following, and then I would lay particular stress 
upon the character of the “Little Liar.” 

You might ask such questions as these: “Do you 
know anyone who has always lied without seeming 
to realize that it was wrong to do so? See ‘The 
Little Liar.’” ‘Have you.ever known a child with 
a vivid imagination that insisted on exaggerating 
everything without any thought of that tendency 
being very wrong? See Mae Marsh in ‘The Little 
Liat. 


THE OPEN MARKET IS COMING FAST. KEEP YELLING FOR IT 
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PAINFULLY SLOW, OBVIOUS, CONVENIENT STORY. 


Flora Parker De Hee in 


THE WHIRLPOOL OF DESTINY 


Red Feather 


DIRECTOR) 22.0.0 00.4. 0 tee Otis Turner 
AU THORSt amok ose pe ee F. McGrew Willis and 
Eugene B. Lewis 
SCENARIO BY .......: 3.2. F. McGrew Willis 
CAMERAMAN |.) .......7 (eee. Edward Kull 


AS A WHOLE..Painfully slow, elementary, obvious 
SLORY Ges eens Gidcel ote ea Hackneyed, draggy 


iD TRE CAM © Niet feet ier ae Decidedly old school 
PHOTOGRAPHY “nis... eee: Just good 
PIGHTINGS OS. boc). ee ee Ordinary 
CAMERA-~W-ORK °% .. 3.) .. ae is el Acceptable 
SLA Ree eee NY see es 8 Had poor opportunities 
SUPPORT: 4055 (08 ons Me ee Ordinary 
HX TE RIORS 2 oie. t0 5 bs 0 0 eee Nothing unusual 
PN URE RI ORS ieee dec oles, «2c eee er: Only fair 
DET ATIC: 3nd. os 8 Ads sso there Too much of it 

TR SON? ose o.c so Sixty-two minutes 


URELY there is nothing distinctive about 
this, and it is rather difficult to under- 
stand why a big company should pre- 
sent such an offering asia feature. The 
story is hackneyed, painfully slow and 
without anything to redeem it from start 
to finish. 

In putting it on the screen the pro- 
ducer has worked along the old school principles 
giving a tremendous amount of footage to unneces- 
sary details. There was an awful lot. of “people in 





and out” but not very many real dramatic situations. 
Mrs. De Haven has rather a pleasing persotiality 


but there was very little opportunity for her, and 
the other members of the cast were decidedly 
ordinary. 





MUCH DISCUSSED STAR IN STORY WITH GOOD AND BAD SPOTS 


Lou Tellegen in 


THE VICTORY OF CONSCIENCE 


Lasky-Paramount 


DIRECTOR: 3.0.6 sds) on ee Frank Reicher 
UE O Rivne nee ere ee ene Alexandro De Jannelli 
SCENARIO“ BY. 3.....¢0..: 2 Margaret Turnbull 
CAMERAMAN «.......0...... eee eee Dent Gilbert 
ASAD WHOLE Sipe e ee. Has good and bad spots 
SORRY ho et ac Saiki way tie Grips and slips 
DIRECTION. ..%...¢.35..0.. eee Inconsistent 
PHOTOGRAPHY <.......... eee Generdlly good 
Pv PINGS © ae eee Some fine; many ordinary 
CAMERA’ WORK. ......:. 2aREEee oe cee: Good 
EXTERIORS | oie ..2i 6.) eee Acceptable 
INTHRIORS® . cs oes ee Good atmosphere 
DETAIL gest eeu a es vee Good 


PMS eee cist eles LY Sixty-four minutes 
HE finish will hurt this one. After mov- 
ing along nicely with some very good 
dramatic situations and a few bad ones, 
this ventured into “war stuff” and did 
an awful “flop,” the scenes being painful- 
ly unconvincing and quite inadequate. 

Lou Tellegen and Elliott Dexter, as 
adventurous pals, stole Cleo Ridgley, a 
little dancer, from a French cafe, and she favored 
Tellegen. The next morning, he told her he could 
not marry her, she ran away and her sweetheart 
beat up Mr. Tellegen rather thoroughly. 
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NEVER GRIPS | 
The story told of a long suffering daughter of 
drunkard, who joined the Salvation Army after het 
father was accidentally killed, and of the black sheeg 
son of a western rancher, who came to her city to 
make good. These two met and loved and then she 
left him because he drank. She was conveniently 
sent, then, to his home in the West, where she 
nursed his father. Of course, when it was about time 
to end the agony, Hero came home and saved het 
from an attack by the villain, with the result that 
they lived happily ever after. Surely intelligent 
people will not consider this a good story. 
One touch which will get a laugh is when the 
hero borrowed five hundred dollars to go into busi 
ness. A title followed this saying that he had in 
vested his borrowed capital. In the next scene he 
showed up in a Ford with money enough to buy some 
hay. I say he was some dandy little investor. 
Others in the cast were Bertram Grassby, Charles 
H. Mailes, Jack Mulhall, Ed. Hearne, Helen Wright 

anda lacs Wott 

The Box Office Angle 


If your audience is willing to accept a very slow 
presentation of a hackneyed theme without any dis- 
tinctive, redeeming. spots, then you may be able te 
get this over. Personally I believe that this plot is 
too convenient, too obvious and too ancient to 
please when we take into consideration the fact tha 
it has been ordinarily produced. 

If you have’ to play this 1 would advertise along 
these lines: ‘‘Do you believe the love of a good 
woman can reform a drunkard?” “Can you imagine 
the excitement to be caused in a rough Westerm 
town by all the roughest element receiving copies of 
the Salvation Army’s ‘War Cry’ in the mail, This 
happens in ‘The Whirlpool of Destiny.’ ”’ ; 





Miss Ridgley became a famous dancer in Paris 
resorts, and Tellegen became a priest when he re: 
covered from the fight. Later, they met, and realiz- 
ing his responsibility for the girl’s ruined life, the 
priest followed her “religiously” trying to save her, 


Finally, when the priest interrupted a party she 
was having with his old pal, Mr. Dexter, she asked 
them to fight for her, agreeing to stick with the 
winner. The fight was quite a tame affair, it appear 
ing as if neither of these hansom’ “gemmen” de- 
sired to get mussed up much, and Farrar’s husband 
won. He put the prize, Miss Ridgley, in a convent 
and went to war at the head of a gang of “rough- 
necks” from the cafes. 


Then came the very unconvincing war scenes a 
the finish, where a few bum walls were blown up 
and we were told that half a dozen men were hold 
ing off an invisible army. Finally, Mr. Farrar wa 
supposed to be “holding the fort” single handed 
I’m sure this will appeal to almost any audience as 
ridiculous, because Hero Lou stood at the shattered 
wall with a rifle pointed at the unseen enemy bu 
he talked busily, with many gestures, to Miss Ridg 
ley, who stood inside the barred gate. Both wer 
killed and then we saw their spirits join hands teé 
“walk away in peace.” 


There were a couple of very good spots in this 
One was the situation where the priest and the 
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da ncer ested in te resort, he being forced to 
atch her dance for the privilege of preaching after- 
ard. The other scene, which will stir an audience, 
was the priest’s appeal for recruits. 

There were some good bits of lightings in this, 
but many of the scenes lacked’ the artistic touch, 
_ The atmosphere of the cafes was very good with 
- some excellent types. 

_Mr. Tellegen was handsome and heroic, and EI- 
liott Dexter impressed as a fitting pal. Miss Ridg- 
_ley was very good except that she is not exactly my 
idea of a wonderfully graceful dancer. She was an 
“interesting dancer” though, yes, quite interesting. 
Others in the cast were Thomas Delmar, Laura 
Woods Cushing and John McKennon. 


The Box Office Angle 
As Geraldine Farrar’s husband, Lou Tellegen has 


Geraldine O’Brien in 


A WOMAN’S FIGHT 


| a P, P. & P.—Pathe 
im DIRECTOR 


ee OT Oy tines. Seeks Herbert Blache 
BE CLO et oe loses a» « Meee Aaron Hoffman 
BerONLEGRANMAN ay boy., . < tmaev wets John Haas 


_AS A WHOLE . 


.Fairly interesting; seldom grips 
-STORY . 


Rather depressing; sympathy scattered 


BORE C TIONG Hes... ARO. Good and fair 
mitG hOGRAPHY.«.. 2... ...cae Good with bad spots 

= LIGHTINGS ...... AS ROE: 0 bette Not distinctive 
eM RAIWORK 93>". c. Bemcs. doce Just good 
PR eet i eos aio oa Impressive; not pretty 
BE LW Ae Perc oct ake. EE Good and acceptable 
BXTERIORS ..... Ordinary; night scenes too dark 
MEMES ES ACU ING Shir s fcic a. «ic. AMM aly Seeks ans 0 Good 
TE COR a Some continuity jumps 
UREN RSA eit ese Oe ak, Siang cs» GRR oe acd Bees Five parts 


JOR the most part this was a characteriza- 
tion showing the struggle of a girl who 
never had a fair chance. The plot was 
rather ordinary melodrama, with the girl 
being suspected of helping a thief whose 
mistress she was, with this past hanging 
over her until the crook was killed at the 
end and confessed that it was not her 





fault. 

A character such as this does not hold the sym- 
- pathy of all of an audience, because many people are 
never willing to justify the marriage of a fallen 
woman to a minister when she submits to blackmail 
after her marriage. 

The production of this was not particularly classy, 
most of the night scenes being tinted too dark, with 
the lightings in the other scenes lacking in effect- 
ive artistic composition. 

he plot has a certain element of interest and will 
hold fairly well, but it will not arouse much en- 
_thusiasm. 

_ Miss O’Brein shows exceptional promise as an 
emotional actress, but she did not screen to very 
good advantage. I believe that this was due some- 
what to the fact that it is her first film and she evi- 
dently did not understand make-up for the camera. 
‘She frequently registered emotions by body move- 
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His presence 
If the 


an added interest for all Americans. 
should make this a winner at the box office. 
flat finish doesn’t kill it, you can get this by. 

I would forget the war connection in advertising 
this, because that part of the film can’t make good. 
Play up the conflict between the priest and the 
dancer he ruined and then fought to save. 

Cleo Ridgely and Elliott Dexter should both putl 
at the box office, because they have done many, 
splendid films. Your big angle here, however, is. 
Tellegen. Boost him above everything. Lasky’s 
press agent says Mrs. Tellegen (that’s Geraldine) 
played a piano to furnish all the music for Miss 
Ridgley’s dances in this. Do you suppose it was 
done to enhance the artistic value or to keep an 
eye on Friend Husband with “scandalous dancing” 
under way? It is a good human note for your 
advertising, anyway. 


RATHER ORDINARY PRODUCTION OF ELEMENTARY MELO 


ments in an effective manner, and I believe that with 
further opportunity she will develop into a very 
good emotional actress for the screen. 

Thurlow Bergen, as the minister, was a little bit 
stiff in his actions, but for the most part registered 
quite satisfactorily in such a character. None of the 
other members of the cast were above what might 
be called ordinary. 

The titles in this, for the most part, were rather 
good, the impression being that considerable atten- 
tion had been given to them in the hope of making 
the production worth-while. 

No great amount of money seemed to have been 
expended on this, there being rather an annoying 
repetition of scenes in a cheap tango parlor, which, 
after a time, got to be tiresome. 

The cutting allowed a number of rather bad con- 
tinuity jumps, there being one place where a close- 
up was misplaced, a young tough being shown in a 
close-up standing at the bar after he had already 
taken his seat at a table. 


The Box Office Angle 


It is quite a question in my mind as to whether this 
will pull you much business. The name of the film 
is a fairly good one but still sounds rather prosaic 
and much like many hundreds of similar titles which 
have been done to death. Miss O’Brien’s name is 
hardly worth real money at the box-office. 

The film as a whole may be accepted as an in- 
teresting little melodrama, but, because of the lack 
of a consistently developed sympathetic part, it will 
not grip any audience nor register a big appeal. It 
is more or less of a problem play with the central 
character one who has had the world against her. 
These characterizations are not always particularly 
popular unless they have an exceptional amount of 
sympathy thrown their way. 

I would say that this would be a good one to duck, 
unless you are considering handling it as just an 
ordinary program release. 

In advertising this you might arouse some interest 
by some such lines as these: “Does a working girl 
have a fair chance? See ‘A Woman’s Fight.’” “Has 
a woman out of prison the right to marry a minis- 
ter? See ‘A Woman’s Fight.’” 
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CLEVER STAR HELPS UNCONVINCIN G MELO THAT SLIPS AT TIMES 


Violet Mersereau in 


THE NARROW PATH 


Red Feather 


BPEL CHL O betas ait aehees ante es ae Francis J. Grandon 
PO DE © Reece cidh ovens 9) 20g 40k, Catherine Carr 
CAMERAMAN 4... 2... .¢:..5 ee L. G. Ostland 
BRO WV ALO Lard: ae) Aue D Star helps; weak story 
TORY Gare ne eas ee Unconvincing; a bit crude 
DLRE CTO Nei. 6 Showed good and bad spots 
PHOTOGRAPHY |. .2...... cee Generally good 
RONG EL EN GS ee toy oon seme Ordinary; a few fine 
CAMERA WORK. ..:<. 020... eee, Sek Good 
BNA ee os dik ise ck Beautiful; appealing personality 
APE OR Ds, is crateinere bale bi bias. Good and poor 
HATERIORS o..06t..: Acceptable; crowds in some 
ENSDBIRIORS ee. oie bo. . en Good 


wide eddies ra ibis os hs so Minor slips 
MEE eS BC, oie eh Sixty-five minutes 
ANY of the angles of this plot, par- 
ticularly the early situations, will 
seem familiar to Red Feather fans, 
they being identical to “The Heart 
of a Child,’ a Red Feather made in 
England released in June. 
While Miss Mersereau’s beauty 
and personality will help this a lot, 
the story fails to convince and it will never really 
grip anyone. There are a few good little human 
touches and some of the atmosphere is interesting 
but it is never big and at times it is quite weak: 
The plot concerns an orphan of the slums, made 
one when her father murdered her mother and fell 





to death when pursued by officers. 


Later, she became a dancer in a cabaret, attracted 


the attention of a wealthy young man and was 


backed in a Broadway. production. The “willuness,” 
who wanted the “backer,” planted the two in an 
Asbury Park hotel without a guardian. The hero- 
ine’s innocence saved her from the hero’s passion, 
but father, notified by the ‘“willuness,”’ arrived at 
the hotel and ordered the girl to stay away from his 
son, 

For some reason (the only ore I can figure being 
to make the story longer), the son decided to wait 





FORCED CUTENESS IN CRUDE, 


June Caprice and Harry Hilliard in 


LITTLE MISS HAPPINESS 


Fox Film 
PMS Bake LO) Ree ota Cn oy ee John G. Adolfi 
PRU ELOI EG) toy mia. ee. Taba lis Clarence J. Harris 
CAMERAMAN 33 fo. Foe Hugh C. McClung 
AS A WHOLE...... Elementary melo; never grips 
OLY oa Gaara rl Disconnected incidents 
DTS EG TO! Nigger ety cen tine Good and bad spots 
PHOTOGRAPHY -..........). See Fair 
MIGHTINGS*. ou... re Ordinary 
CAMERA WORK .....:...... ee Fair 
RELA IR Us sce. Forced cuteness, lacked personality 
PUPPORT ood. OD, eee Fair 
BA PERIORS 2300,.0.)..0. 5.) Acceptable 
Pe ORS Soles te ees s le e's ds 2 ee Fair 
MAT ss Sake Sets, oe Ste nS ot i 
Re tar A few slips 


» iavalal st Bye “eie'lo\\wlase lace. 4 ences 4 Five parts 





until the morning to get married instead of doing | 
it that night, and, so, when morning came the bride-_ 
to-be had departed. 

It took considerable more footage before the 
father decided that the girl was all right and brought 
the kids together for a happy ending. 

There was little real strength to the plot, and only 
the star’s personality and some beautiful close-ups 
of her. kept it alive: 

Niles Welch, as the lover, was rather stiff and 
camera conscious, and Clara Beyers was jHe% ac- 
ceptable as the ‘ ‘willuness.” 

Joe Girard was impressive as the boy's father. 

Others in the cast were William Welch, Nellie 
Slattery, Mrs. Von Ottening, Anthony Merlo and 
George Gardner. 

Some of the animated titles brightened things up 
‘Aa Dts 

Crowds watching the scenes in front of the _As- 
bury Park hotel detracted from these bits. 

A> few beautiful gowns were displayed, but that 
has become “old stuff.” 

There was a funny detail slip. The juvenile wrote 
a telegram with a pen and it was flashed on the 
screen tvpewritten, before he handed it to the clerk. 

A telegram from the “willuness,” who helped to 
marry the hero saying something about “we all for- 
give adventures,” was entirely overdrawn and a bit — 
raw. 

The Box Office Angle 

Because of Miss Mersereau’s presence in this ‘ you 
can undoubtedly pull some business with it. If your 
audiences are not critical they may accept the pro- — 
duction, despite the failure to convince and lack of 
distinctive characterization. 

If your patrons are quite critical, pass this over, — 
because it is not by any means a big film. It is a 
passable, fairly-presented, weak story, with a clever 
beautiful star. 

If you play this, talk a lot about Miss Mersereau © 
and speak of this as an offering which depicts the © 
struggles of an innocent beauty in the whirlpool of a 
great city’s theatrical life. Center your advertising 
on the star and you won’t have to apologize for hav- 
ing boosted the story too strong. ; 


OBVIOUS ELEMENTARY MELO 


ROM where I sit it looks to me as if June 
Caprice will be a long time landing as a 
star. Her work in this impressed me as if — 
she was forcing herself all the time, and 
she seems to lack the essential personal- | 
ity. When an ingenue forces herself to be 
cute she fails to register. 





This story is rather ordinary melo- 
drama with a painful lot of very bad titles mixed — 
into it in such a manner as to detract from the 
value of the whole. Most of the titles were in poor 
dialect. Some of them were entirely melodramatic, © 
and every once in a while they handed out some © 
sickening poetry. 

The plot tells of an innocent little orphan living | 
in a small village with her grandmother. She is 
always expressing her desire for a baby. , 

The miser’s son was at college, and his sister was — 
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Birced into, a world to work by her father, who 
thought that she should earn her keev. 

In the city the girl met a worthless young man, 
who married her and deserted her, and she returned 
_ to the village with her baby, which she left with the 
_ “innocent young thing,” played by Caprice, while 
she sought father’s forgiveness. . 

Keeping the child led neighbors to believe it be- 
longed to Caprice, with the result that she was os- 
tracised. Of course the miser’s son, plaved bv’ Mr. 
Hilliard, defended Caprice, and eventually agreed 
to protect her, even daring the displeasure of his 
uncle. 


liard’s sister turned up, their parentage of the child 
' was confessed to the miserly father, and everything 
was lovely. 
There is certainly nothing new in any of these 
situations, and most of it was decidedly forced. The 
action was quite jumpy, it giving the impression of 
a lot of disconnected incidents loosely tied together. 
There were several slips, such as the miser’s son 
- nonchalantly carrying about in his pocket sufficient 
_ money to pay off the mortgage on which the inter- 
est was fifty dollars. We also saw Caprice save fifty 
dollars from the sale of yeast from which she gath- 
ered as much, sometimes, as twelve cents a day, ac- 
cording to what we saw. 
Little Janie Lee was in the picture, but was not 
given the proper opportunity to register. She might 
have saved many of the bad scenes. 


not get over properly. 

| As a sample of the melodramatic titles, there was 
one place where Hilliard said to his miserly father: 

“You insult the girl I love.” This title, taken with 

the scene as shown on the screen, surely registered 

s “Ta-ta-ta-ta-ta-ta” stuff. 

None of the cast were distinctive, and most of the 

principals were barely acceptable. 


Emmy Wehlen in 
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About this time the no-account husband of Hil-~ 


_ first picture. 


There was much animal stuff injected, but it did 
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Zena. Keefe, as the unfortunate mother of the 
baby, had a few dramatic scenes that were fairly 
good -but not big. 

Harry Hilliard, did a rather automatic hero char- 
acterization} which was marred quite a bit by his in- 
sisting upon looking at the camera at every possible 
opportunity. His tendency to this almost classed 
him as a rabid “L.L.” Ifyou do not understand 
the “L.L.,”' I will explain that that is a club named 
so by one of the studio boys, the official title for 
members being “Lens Louse.” 


Others in the cast were: Sara Alexander, Leo. 
Kennedy, Sidney Bracy, Robert Vivian, Lucia 
Moore, Genevieve’ Reynold, Grace Beaumont and 


Edward N.. Hoyt. 


The Box Office Angle 

It is barely possible that you can get this by 
with an audience which is not too critical, because 
it contains a lot of audience-appeal “hokum.” There 
is baby stuff and animal stuff, with Caprice working 
overtime trying to be cute. A critical audience will 
not be pleased, but if your fans are good-natured 
and inclined to accept anything which is not filled 
with glaring discrepancies, then you might get by 
with this. [t will not register as a wonderful film 
with anyone, because it is entirely too obvious an 
attempt to feature a star who lacks personality. 

I question the box office value of this, because 
June Caprice failed to “set the world on fire” in her 
It seems to me to be inadvisable to: 
feature her much, because your audiences will prob- 
ably not enthuse over her, and I don’t believe it is 
good business to force stars upon them. 

If you have to play this, you might shift the re- 
sponsibility to Fox’s shoulders by emphasizing the 
fact that Caprice is an untrained girl whom Mr. Fox 
has determined to make a film star. 

You can call this an interesting study of village 
life. Nobody can very well dispute the fact. thatue 
is, in a way, interesting. 


” 





PRODUCER AND CAST MAKE THIS SPLENDID ENTERTAINMENT 


SO HIS is a truly entertaining comedy drama 
and the credit must go to the producer, 
George Baker, and to a very capable cast. 
Emmy Wehlen’s previous screen work 
has not been particularly pleasing, end 
it was not until this production that she 
has been photographed intelligently so 
that her beauty is siven the proper value 


on the screen. 





The story was ordinary, when analyzed, and had 
some very convenient angles, but the producer has 
so clothed it that an audience will never stop to 
question any of its shortcomings. 


The plot concerned a family made wealthy by the 
discovery of oil on their farm, with the well-known 
incorrigible father and aspiring mother of a beautiful, 
romantic daughter landing on Fifth Avenue with 
oodles of money and no possibilities of meeting 
the real society people. 

Father got “‘stewed,” brought a chauffeur home, 
and to square himself in the morning introduced him 
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as a count. 
earl, 


agency, decided to impersonate the real heir and 
planted himself and two crooks in the household, 
he as guest and the crooks as servants. 

Many complications followed, the chauffeur- count 
realizing that the man impersonating him was a 
crook. 

The villain, seeking to wed the daughter, put the 
chauffeur in a compromising position, with the result 
that the daughter turned from him. 

Identified by a former “fare,” the chauffeur was 
unmasked and about to be arrested as an accom- 
plice of the crooks, when the lawyer seeking the 


missing heir came in and straightened things out. 


The real earl and the daughter were happy. 

Charlie Eldridge, as the “newly rich father, regis- 
tered most of the ‘laughs. His work was truly ‘de- 
lightful, being an exceptionally well-played char- 
acterization and one which will “hit home” with any 
audience. 

Miss Wehlen was vivacious as well as beautiful, 
and her personality will certainly make her thou- 
sands of friends. 

Paul Gordon, as the chauffeur-earl, was particular- 
ly pleasing. His work was clean-cut and showed an 

ease before the camera which made his characteriza- 
tion decidedly convincing, and certainly his person- 
ality will register forcefully. 

The other members of the cast were splendid types 
and their work was more than satisfactory. 

The production, as a whole, was exceptionally 
artistic, the lightings being particularly good, with 
a general air “of class to it all. “The ‘sets of the 
restaurant were distinctive, and the scenes of the 
lawn fete were very well handled. 


POPULAR JAP STAR IN NOVEL 
Sessue Hayakawa in 


THE HONORABLE FRIEND 


Lasky-Paramount 
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HE fact that this is a drama played almost 
entirely by Japanese principals marks it 
as a unique offering. I do not need to 
tell you how good Hayakawa is, because 
you have seen his work in “The Cheat” 
and numerous other Lasky films. This 
story affords him exceptional opportuni- 
ties and he makes ‘the most of them. 
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The chauffeur, in fact, was an English 
having come to the title unbeknownst to him- 
self by the death of the head of the family. 


The villain working with a crooked employment 


At all times close-ups were intelligently used, and 
the tempo of the action was splendid. 

There were a few slips in the telling of the story, 
but these will never be questioned. One was what 
happened to the taxicab left outside when the 
chauffeur joined the father? Another question is 
raised as to why the two crooks in escaping would 
leave jewels lying on the floor, even though sur- 
prised. They would certainly get the plunder in 
their getaway. There is no explanation as to why 
the chauffeur returned to the home after his ex- 
posure, except for purposes of the scenario. 

While there is a thread of drama all through this, 
it must register as comedy because that element 
dominates the action throughout. 

The sale of the oil-wells gave the story a good 
start, and almost every dramatic incident was par- 
ticularly well handled in building to a climax. 

The framing of the hero with the outraged maid 
was well done, and the intelligent work of the cast 
kept all the situations from becoming unconvincing. 

There were some exceptionally good titles, many 
of them being particularly human. 

Others in the.case were George Stevens, William 
Davidson, Harry Neville, Ilean Hume and Edwin 
Holt. : 

The Box Office Angle 

If you can get them in on this they will certamly 
be pleased. Since Miss Wehlen’s previous films were 
not tremendous successes, I would emphasize her 
beauty, in my advertising, and speak particularly of 
the fact that in this she appears with a new direc- 
tor, he being George Baker, who has done su many 
of the very successful Edith Storey productions with 
Vitagraph. Promise them a delightful, human 
comedy drama very artistically done. I wouid not 
refer very much to the angles of the story, because 
the plot, stripped of the production, sounds rather 
familiar and not particularly inviting. 


OFFERING WITH WEAK SPOTS 


There is a good element of mystery-suspense 
through most ‘of the action, although it lags badly 
in two places. 


The plot tells of a wicked, wealthy Jap nursery- 
man who employs Hayakawa as a gardener, 


Desiring a Jap beauty for his bride, instead of a 
homely one he had promised to marry, he loaned 
Hayakawa the money to bring a little beauty from 
Japan to this country, she thinking she was to be 
Hayakawa’s wife. 





Upon her arrival, an American ceremony was per- 
formed immediately, but the “willun” postponed the 
Japanese ceremony until he could recover from in- 
juries inflicted by thugs. When he recovered he an- 
nounced that he intended to marry the little beauty 
himself. 


The beauty, Hayakawa and the father of the home- : 


ly girl who was to have been the wealthy “willun’s” 
bride, all became emphatic in their rage. We saw 
hands reach out and strangle the “willun,” the body 
being thrown into a lake. The audience naturally 
suspected Hayakawa, but the girl announced that 
she had committed the crime. Then Hayakawa con- 
fessed and was arrested. 


In approaching the father of the disappointed girl, 
the bride from Japan placed her arms on his 
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‘horror. Immediately the audience guessed, as the 

ap -girl did, that this man was guilty. 

- We had an unnecessary incident which lessened 
“the suspense, this being the finding of a watch fob, 
‘the property of the real murderer, upon the scene 
— of the crime. 

Brennan, by “third degree” methods, the mur- 
derer confessed, and everything was lovely with the 

overs. 
f The two weak spots in this offering were the 
f situations betweey the arrival of the bride and the 
tTecovery of the “willun,’ and the incidents having 
‘to do with the watch fob, because it would have 
been much better to have had the real murderer put 
under the third degree without anyone knowing 
‘definitely that he was the guilty one. 

_ So far as the melodramatic action in this goes, it 
is not particularly distinctive. The element which 
will save this is the introduction of scores of little 
human touches by Hayakawa, for the most part hav- 
‘ing to do with the arrival of his bride and their first 
breakfast. Hayakawa’s troubles with his “Ford” 
“were quite amusing, and the little bride’s terror when 
‘she saw a “carriage without a horse” was well han- 
handled. 

_ While we had some very artistic and very effective 
‘lightings, many of the scenes were rather ordinary 
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as to photography and the amber tint could have 
been used to decided advantage all the way, instead 
of in a few scenes. n 

We had one bad drop outside the kitchen at the 
nursery. 

The persistent presence of one officer throughout 
this action seemed a little bit unusual. 

Four of the principals in this were real Japanese, 
and their work was unusually impressive. 

Raymond Hatton played the part of the “willun” 
who ‘desired the little beauty, and his make-up was 
a work of art. Most members of any audience will 
think him a Jap. 


The Box Office Angle 


Surely you should be able to do particularly well 
with this if you will emphasize in your advertising 
the novelty of this being a play with Japanese 
principals. 

The film is interesting enough and has been well 
enough done to satisfy any audience, despite the fact 
that the watch fob incident kills the suspense on 
the finish. 

You might arouse interest by some such lines as 
these: “Do you know that it costs a Jap $600.00 to 
bring a bride from Japan to America?” “Did you 
see Hayakawa in “The Cheat?’ If so, you certainly 
will appreciate him in ‘The Honorable Friend?” 


VERY WELL DONE INTERESTING POLITICAL STORY WITH GOOD STARS 
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NY audience will consider this splendid 
Aj entertainment although some may take 
iQ] exception to the positive assertions made 
9} in some of the titles in reference to Con- 
S| gress being ruled by lobbyists and graft- 
yi} ers. It all. works out with a hurrah fin- 
ish, however, the producers hanging on 
the end words which perfectly fit ‘“‘Ta ta 
ta ta ta ta,” which effect has been spoken of before. 
To make sure that this is to register, thev print the 
actual words of “The Star Spangled Banner.” I 
“presume this is for the benefit of those who want 
© sing while the others hum. 
All kidding aside, however, this a very interesting 
offering, because the atmosphere of our busy Capitol 
has been carefully portrayed, with many exterior 
scenes about Washington nicely sandwiched in be- 


tween the interiors which registered the dramatic 
action. 

The story tells of a young widow whose husband 
suicided when unable to get a hearing for his new 
invention which was to benefit the Navy. 

Attracted by her intelligence, a political leader be- 
friended her and played on her desire for revenge 
with the result that she became a lobbyist working 
under his direction. oS 3 

She ruined one man and then went to work on Mr. 
Peters, the hero. When she had won him over to 
the boss’ side to the extent of getting his promise 
to stay away from an important session, she was told 
that she must force him to attend the session and 
vote as the boss desired., Refusing, she was in- 
formed that she was known as a lobbyist and could 
not back out. With that she hastened to the hero 
and persuaded him to go to the session and speik as 
he had originally intended. We then had the big 
scene in Congress with Mr. Peters’ speech causing 
the passage of The Child Labor Bill. They lived 
happily ever after. 

The very weak spot in this story, is the fact that 
we are given to understand that Miss Kane who is 
supposed to be a woman of exceptional intelligence 
did not realize that she was being used as a cat’s 
paw. Because of the manner in which this has been 
produced and played this point may be overlooked 
however, and undoubtedly it will not be severely 
criticised. 

The big scene with Congress in session, which was 
a studio set, giving an exact reproduction of our 
nation’s law-makers at work, is in itself enough to 
put this picture over. The convincing work of Miss 
Kane and Mr. Peters, both of whom were decidedly 
forceful and sincere, as well as the splendid char- 
acter of Ned Burton as the political leader, will do 
much to make this register properly. 
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Frank Goldsmith, as the first politician, ruined by 
Miss Kane, had a rather impossible part. and I might 
say in passing that it surely seemed wrong to have 
Mr. Goldsmith deliberately warn Mr. Peters against 
Miss Kane, since it weakened Mr. Peters’ character 
to have him fall after such a. plain warning. 

Many types used as extras were particularly well 
chosen, and M. Tourneur is to be commended on 
registering the atmosphere of Washington so per- 
fectly. 

Aside from the magnificent sets showing Congress 
in action, I want to comment also on the scenes of 
the reception at the political leader’s home. There 
was a splendid exterior here made in a studio which 
was very effectively lighted. 

Others in the cast were 
Charles D. Mackay. 

The Box Office Angle 

This certainly should get you a lot of money and 
I believe it will please generally. It has excep- 
tional advertising possibilities and, while the story 
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ts elementary and rather obvious melodrama, it will 
register satisfactorily because of the manner im 
which it has been done and the personality of the 
principals. 

In advertising make a lot of fuss about Miss Kané 
and Mr. Peters and explain particularly that this is 
a story of Washington’s political life. Emphasize 
that M. Tourneur produced this and mention some 





ticularly well in your community. ; 

You can undoubtedly create a lot of interest bj 
explaining that this story gives an insight into the 
workings of the famous women lobbyists of Wash 
ington. a 

You might use lines like these: “A velvet paw 
has ruled many a land, some of them keep in ac 
tion! in Washington.” “Why dream of the timé 
when you may visit Washington and see Congres: 
in action. The Velvet Paw brings ‘all this to yor 
more intimately that you could ever see it at th 
Capitol.” i 
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A NEW DEPARTMENT 


THAT WILL 


STARTES 


THE FILM INDUSTRY! 
AN INNOVATION 
that will be of exceptional interest to everyone connected with films 
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WILL BE ANNOUNCED IN © 


WID’S $ ANNIVERSARY NUMBER 


Every Big Personage will give this deep thought and consideration. 


a AA eH @ tU0CUC0CMMK HEE Ri Tic 


A 
THE BIOGRAPHY of EVERY PHOTOPLAYER 


in the country is contained in the 
ode. PICTURE STUDIO DIRECTORY 


‘There i is sufficient matter on every photoplayer who 

will appear on the screen at your theatre to enable 
you to write the very best sort of publicity for your 
programs and local newspaper. 

Just the chatty, personal facts about the players 
which the public likes to read and which brings them 
to your theatre to see the players they read about. 
The next number of the 


STUDIO DIRECTORY IS OUT AUGUST 29th 


AL aT 


= Tear out this advertisement, write your name and 
= address on the margin and mail ‘today with 50 cents or 
$l for a year’s subscription (STUDIO DIRECTORY 
is published semi-annually, August and February) and 
you will have constantly at hand an unfailing source of 
information which will make the preparation of your 


publicity extremely simple and its effectiveness ex- 
tremely gratifying. The last number was sold out 12 
hours after it was published. 


PUBLISHER Rv 
MOTION PIC 1 
5 729. Seventh Avenue 
ATTRA 
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CONTROL YOUR OPERATOR 


I have frequently tried to drive home in strong terms the advisa- 
bility of announcing that your feature would begin at a certain hour. 
The most important reason for doing this is to make it possible for 
your patrons to see the feature film in a manner which will make iit 
intelligible. 


There is another important reason for putting a time table on 
your show, and I want this to sink in with everyone of you ex‘aib- 
itors who have ever questioned the eo of so arranging the 
policy of your theatre. 


There is no greater crime to-day than that of speeding a film. A 
theatre which speeds a film is doing an injury to itself, to the pro- 
ducer of the film and to the patrons, You may get more shows in, 
and do more business on that one day, but you will surely suffer in 
the end. 


If you will measure the footage of your show each day, which can. 


readily be done, even though you have no measuring machine, and 
then give your operator a schedule down to the minute as to when 
each film shall start, you can very readily tell whenever your operator 
is guilty of running too fast or too slow. Don’t overlook that; it is of 
tremendous importance. 


There is no way for you to tell when the operator is speeding a 
film if he lies to you about it, because it is physically impossible for 
anyone to accurately estimate the difference of a few minutes to a ree] 
in the showing of a picture. Of course, anyone can tell when there 
is a decided difference. 


The operator who will speed a machine will also lie to you about 
it if you call him for it. The real safeguard is ta place a time table 
on the show and see to it that it is lived up to throughout the day, fin- 
ishing at night on the minute. That’s your guarantee and your pro- 
tection. 
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NO ADVERTISING ACCEPTED 


FROM MANUFACTURERS OF FEATURES 
ENDORSED BY THE M. P. EXHIBITORS LEAGUE OF AMERICA 


Features Reviewed 
THIS WEEK 


D. W. Griffith’s 


Hebtiee an ea 


iaPOLERANCE,.......0/. Liberty Theatre 
Mae Murray in 
THE BIG SISTER, 

. Famous Players-Paramount 


G Fannie Ward in 
EACH PEARL A TEAR. .Lasky-Paramount 


William Russell in 
THE MAN WHO WOULD NOT DIE, 
American-Mutual 


Ee Dorothy Phillips -in 
IF MY COUNTRY SHOULD CALL, 
: Red Feather 


ter Law in 


THE UNWELCOME MOTHER. .Fox Film 


hte(>” 


Norma Talmadge in ° 
THE SOCIAL SECRETARY, 
Fine Arts-Triangle 


* WER da. 4 


Harry Carey and Edith Johnson in 
BeaN DT ME LINES 45.4 2, Bluebird 


Barney Bernard in 
PHANTOM FORTUNES, 
Vitagraph-V. L. S. E. 


Grace D’Armond and Ralph Kellard in 
, THE SHIELDING SHADOW, Astra-Pathe 
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Florence LaBadie in 
THE FEAR OF POVERTY, 
Thanhouser-Pathe 


Exhibitors’ Own Reports Now! 


, Pibelieve? Beau 
announcing here 
;one of the great- 








fest services ever 
conceived “for the 
igood of ‘the 
| cause.” 
Every one ad- 
mits today that 
conditions in the 


film industry are 
Avery ch a: oar 
_ Manufacturers are 
| striving to recon- 








'struct their pol- 
vicies to suit the 
itimes. The big 


: Ye 1question with 
: Byieveryone. is, 

: ae “What kind of 
films do the pub- 
lic want?” 

The exhibitor is the “point of contact.” 
He should know. 

I shall publish reports made by the exhibi- 
tors on the films they have played, giving 
these reports regularly in tabulated form for 
the guidance of manufacturers as to future 
work, and for the guidance of the great bulk 
of the exhibitors, the men who play the films 
after they have passed the thirty-day age. 
Every theatre plays some films some time long 
after release. This service will help in select- 
ing such bookings. 

Next week, WID’S will be one year old. 
This wonderful new department will begin in 
the special anniversary number to be issued 
on Sept. 14th. 

From the first my thought has been to make 
WID’S a “service.” I have spent a solid year 
of the best years of my life and a lot of money 
developing WID’S, and I am glad to report 
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that I have received wonderfully enthusiastic 
support from all the real people in the indus- 
try. 

‘Many prominent manufacturers, directors 
and artists have told me that my constructive 
work has been very helpful to them. 

My subscribers have proved their enthusi- 
asm by assisting me to get more subscribers. 

By setting a new staridard in reviewing I 
have made other reviewers more careful, which 
is a good thing, although unfortunately there 
is still much to be desired in the way of im- 
provement in the reviewing methods ‘of trade 
publications. 

Il am sincere in this. I wish there were 
more truly capable reviewers. It would be 
splendid if there were a number of reviewers 
who had the equipment which would give you 
confidence in their work. 

Now I am installing a department which 
will give to the industry—exhibitors and pro- 
ducers alike—the real, undisputable facts re- 
garding productions. Reports from exhibitors 
as to the actual results secured with features, 
means the most valuable service possible. 

I believe that this report service is going to 
be a wonderful influence for good. 

I want everyone of my subscriber friends to 
give this idea very serious consideration. 
Your thorough co-operation is necessary to 
make this wonderful.new department of maxi- 
mum value to you, and I feel sure that you are 
going to feel the same enthusiastic interest in 
it that I do. 

I want to appeal particularly to the exhibi- 
tor who plays features almost immediately af- 
ter release date for his hearty co-operation. 
YOUR reports will be of tremendous impor- 
tance to the manufacturers in guiding them as 
to future productions. Their value can hardly 
be estimated, it will be so great. Also, think 
of the assistance your reports will be to the 
smaller exhibitors playi ing older features. And, 
often, you will want to book some old: feature 
from an “open” service. 

When the M. P. E. L. of A., tnanimously 
endorsed WID’S at ‘the C hicago Convention, 
I made up my mind to improve my service in 
every way possible so that I might properly 
justify their enthusiastic confidence in me. 

This great new department is YOUR de- 
partment. I ask you to make it a real one. 
Tt is the exhibitors’ BIG.OPPORTUNITY to 
register FACTS to GUIDE the manufacturers 
in future work. 

On the back cover of this issue you will find 
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a report blank, Fill it out eae with re- 
ports on feature films that you have played 
recently, naturally giving preference to the 
newer films. 2 

Grade your estimates by percentage, using | 
the following chart as a guide: 


EXCEPTIONAL ..).00 ss 100% 
EXCELLENT genes 80% 
GOOD ae ee 60% 
FAIR pase sea. eee 40% 
POOR *) aR: ae 20% 
BAD® }. cP Ae ee Mga 


Use the same care in marking your percent- — 
ages that you wish every other exhibitor to 3 
use. Your reports will help ceo Chet, re-y) 
pone will help you. 

}o not mark percentages in “round nie 
bers ;” grade ora If a film is a little bet- — 
ter than “GOOD,” but far from being “EX 
GH igh NAS erade it 64%. . 

In estimating the percentage of your box- — 
office business, figure on your “AVERAGE? | 
business. Do not estimate on a “CAPACITY”. 
business unless you»do “CAPACITY” quite 
frequently. as 

Grade NOTHING higher than 100%. 

Each week these blanks for your reports will. 
be published in WID’S, and each week there " 
will be published a tabulated record of the re- 
sults showing the “AVERAGE” percentages 5 
on each feature reported, with the:number of | 
reports received on that particular film appear- | 
ing in the tabulation. ig 

All of these reports must be officially signed Yj 
by the manager of the theatre reporting, witha 
the date of exhibition listed. All reports will 
be kept on file in this office for inspection by — 

RESPONSIBLE PARTIES, but NO DATA ~ 
may be COPIED from these files. — a 

WID’S has become established in the past 
year as an onest, intelligent, efficient service. — 
This new departwient With its wonderful fund — 
of. authentic information will make WID’S | 
truly “The Bradstreet of Filmdom.” 

Tell your friends about this great new idea. 
I’m sure that every real exhibitor will be ny 
terested. 

Send in your report tonight and see how 
your “results” register with the TABULAT=s 
ED AVERAGE. “ 

I am working day and night to make 


WID’S more efficient as a service. If ae 
have any ideas or suggestions, send then 
along. 


Watch for the first tabulated renee in nthe 
ANNIV ERSARY NOs next iors 
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D. W. Griffith’s 
INTOLERANCE 


Liberty Theatre 
PHOTOGRAPHY BY ....Geo. W. Bitzer and staff 
AS A WHOLE _, Stupendous, revolutionary; big 
§ theme marvelously told 

Fa Re ae Carries four parallel plot threads 


D DIRECTION SR ea cat eles hae Absolutely supreme 
PHOTOGRAPHY ...... Wonderfully effective and 
: artistic 
4 IGHTINGS MR Nae ee Unusual; distinctive 
BAMERA-WORK-*....5.....0% Exceptionally fine © 
aero Mae Marsh, Constance Talmadge and 
; Robert Harron 
EOI D8 ets rep conte Cae. 2: eee -.,.. Excellent 
mx THRIORS 2... Sb Pas. oe Make you gasp 
Be RLORS:) 5.680255 A revelation in spectacular 
§ settings 
BAN racer one 3) \rita s,s. CanmemenOs Rect ty Perfect 
T Bene ec te Neds Two hours bad thirty minutes 


F Mr. Griffith expected to “knock their eye 
y] out,” he did. “Intolerance” landed with a 
“bang” that rocked Broadway, and it will 
keep it rocking for many, many months. 
Stupendous, tremendous, revolutionary, 
intense, thrilling, and then you can throw 
=a the old typewriter away and give up with 
es the dictionary, because you can’t find ad- 
jectives enough. 

“Mr. Griffith has put on the screen what is, with- 
out question, the most stirring human expression 
that has ever been presented to the world. No 
spectacle, drama, book, speech or any other expres- 
sion understood by mankind has ever registered the 
stirring emotions that this production brings. With- 
out question it is terribly brutal at times, and it 
seems that that has been the director’s intention, 
ce he has aimed to register the horrible results 
from hypocritical intolerance down through the ages. 


: As a spectacle, “Intolerance” is the greatest offer- 
‘ ing ever staged. Up to date, “Cabiria”’ has held that 
position, but this offering equals ° ‘Cabiria” in that 
respect. It goes far beyond “Cabiria” as to sym- 
pathy, ‘appeal, underlying theme and dramatic in- 
tensity. It is only natural that this production shall 
be compared to “The Birth of a Nation,” since it 
has been generally agreed that “The Birth of a Na- 
tion "has been the. greatest dramatic spectacle to 
late, because in that offering Mr. Griffith introduced 
intimately to many characters and then plunged 
them into a great war, the horrors of which we saw 
pprough the eyes of the characters we seemed to 


“Intolerance” is ten times greater than “The Birth 
N pation’ technically, and, while revolutionary in 
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a Ofire Wels as Wid Sees Them 


_ REVOLUTIONARY TECHNIQUE MAKES GRIFFITH SUPREME MASTER OF 
PRESENT DAY EXPRESSION. TREMENDOUS THEME DEVELOPED WITH 
STIRRING TRUTH AND INTIMATE SYMPATHY APPEAL. GIVEN 
SOULEXALTED PRESTIGE BY SUPERB SPECTACLE 


construction, as to the dramatic development, it has 
the elements which keep it human, the same prin- 
ciple being carried out of introducing us to char- 
acters with an intimacy which makes them live and 
then showing us the events through their eyes. 
“Intolerance” is going to make. so much money 
that there will be six million people who will want 


to start out immediz itely to make big pictures. After 
seeing “Intolerance,” I sincerely hope that Mr. 
Griffith will in the future devote all of his time to 
big productions. He is the master of the films. 
Since the films today are the most powerful and 
effective means of expression, Mr. Griffith stands 
as the master of expression in this present-day 
world. 


(In his little curtain speech, in response to an en- 
thusiastic outburst of applause which was absolutely 
genuine, Mr. Griffith gave full credit to the actors? I 
want to give them credit < also, but we all know that 
in a production such as cia) it is the master hand 
that guides. 


The audience which saw “Intolerance” the opening — 
night, Tuesday, was not a good audience to register 
this film, because that audience was composed, for 
the most part, of film folk who think technique and 
look for big sets and technical excellence rather than 
for the general audience effect. There were even 
those in this audience who had viewpoints which ~ 
tended to criticise. Tf insist that every such criticism 
is caused by the failure of the person making it to 
properly gauge the effect that this remarkable offer- 


_ing will have upon an audience drawn from the gen- 


eral public. 


There is one possible objection to “Intolerance,” 
although I doubt if it will ever keep anyone from 
going “back the second, or even the fifth, time to 
see this production. Many of the scenes were cer- 
tainly brutal. We had detail which will stir even the 
most hardened, and, in fact, it did stir the very blase 
of the first-night audience. Considering audiences as 
a class, I would say that brutality of this sort will 
never keep anyone out of the theatre. It will create 
a tremendous amount of discussion about the offer- 
ing, but I don’t believe that it will keep Mr. and 
Mrs. General Public from paying their money to see 
this film, or from taking friends with them when 
they go back a second time to see things which 
they missed the first time. 


“Intolerance” is so big that almost anyone will 
feel a desire to go back to see it a second or a third 
time to grasp many of the situations. Throughout 
the production Mr. Griffith has kept his sub-titles 
short and snappy, with the result that you are keyed 
up every minute to following this offering, feeling 
that if you don’t something will get by. you. 





E FIRST TABULATION APPEARS IN THE ANNIVERSARY NUMBER. 
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We all know that Mr. Griffith is a past master at 
cutting. It is not necessary for me to tell you that 
the editing of this was wonderful in holding the 
tempo. 

The hardest thing the wise film audience had to 

swallow was the revolutionary construction em- 
ployed by Mr. Griffith in building four separate 
stories in such a manner that the audience could 
hold the thread of each and jump from one to the 
other in a manner which would have been considered 
absolutely impossible had most anyone else sug- 
gested it without being able to demonstrate it. Just 
as Mr. Griffith introduced the cut-and-flash technique 
in the construction of the dramatic situation in the 
films, he has here gone beyond this and builded four 
stories with the opportunity for four dramatic 
climaxes, the fact being that he carried you up, up, 
up to climaxes, let you down suddenly, switched to 
the other story, builded there to a climax and then 
switched suddenly to the other theme, ever swing- 
ing his tempo perfectly. The let-down between the 
resumption of the dramatic incidents in the various 
themes in this construction is similar to the comedy 
relief or heart-interest sympathy relief used in build- 
ing the dramatic climaxes of one story, the differ- 
ence here being that the cumulative power of four 
big dramatic situations registers just that much 
greater impression upon the audience. 
’ The four stories in this deal with four different 
periods. One; that which leads up to the fall of 
Babylon; the other, during the time of Christ, lead- 
ing up to the Crucifixion; the third, the French 
period, leading up to the climaxes of the massacre 
on St. Bartholomew’s Eve, with the fourth a modern 
melodrama which started with a situation of a 
wealthy tyrant who forced a strike to provide addi- 
tional funds for his wife’s pet reform theories, the 
underlying thought being that the poor were op- 
pressed and forced into an environment which 
ruined their lives in order to provide additional 
.funds for the wealthy to advertise themselves as the 
reformers of the poor they oppressed. That was the 
big thought running through the entire production. 
The oppression by the powerful of the masses 
through reforms which the powerful openly used to 
advertise themselves but which they secretly de- 
tesied. 

To the expert film audience it was fairly easy to 
pick the modern scenes out-of this production and 
say, “Well, they’re just ordinary melodrama.” 

We did have one or two situations which to some 
film people will register as-what we call “Keystone” 
stuff. By this I mean the wild race between the 
automobile and the train to save the hero from the 
hangman’s noose, some of these scenes being highly 
accelerated by clever camera work. I want to regis- 
ter emphatically, however, the point that, while some 
technical folk who understand what “makes the 
wheels go’round” may say that these modern scenes 
were “just melodrama” and “Keystone”. stuff, the 
average audience anywhere and everywhere is going 
to be decidedly impressed by the rush of this action, 
and it is going to hit hard and ring true, because Mr. 
Griffith, has, with a master hand, swung from these 
scenes to his tremendously impressive spectacular 
situations, with the result that the entire offering 
carries sufficient prestige to convince and grip. The 
modern melodramatic scenes were very well done, 
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“mind is developing before he is plunged into the 
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and, while they were melo, they will register with a 
“bang.” : ae ty 

I won’t attempt in any way to describe the various 
spectacular features of this production. It is only 
necessary to say that the detail gave evidence of an 
appalling amount of painstaking research work, with 
all of the action tremendously impressive. Some 2x- 
ceptionally effective camera work aided in many of © 
the big spectacular scenes, and the rush of the action — 
many times was truly thrilling. The battle scenes 
incidental to the assault upon Babylon were stayed — 
with astounding effects such as have never before 
been pictured. The Crucifixion scene was a won- 
derful bit of work, and the St. Bartholomew’s mas- 
sacre was developed in a manner to make it re-— 
markably effective. - 

I do not believe that “Intolerance” is a foot too 
long, and, as a matter of fact, as I have said, it 
moves so fast many times that anyone must see it 
several times to grasp afl of the points. The prologue 
introducing the underlying theme, and the various — 
characters, preparing an audience for the dramatic 
action, is a bit slower than the two acts which fol- 
low, this being very commendable, since it gives the 
average patron a chance to know what this master — 


rapid-fire action of the dramatic sequences which 
come in the following: reels. e 
_ As to the personalities in this tremendous offering, — 
it is hardly fair to say that we have stars, because 
the production is too big for stars. It is certainly. © 
true, however, that three personalities stand out all 
the way. Mae Marsh, as the girl of the modern 
story, has a big sympathy part and gives a wonder- — 
ful character portrayal. Next to Miss Marsh must 
be mentioned Constance Talmadge. By sheer force 
of her personality she makes the character of the 
mountain girl in the Babylonian theme stand out 
clear-cut. She will be remembered distinctly by 
everyone who sees this film. Robert Harron, as the 
boy of the modern story, has a number of very big 
scenes, and his work was exceptionally forceful. 
Walter Long as the gangster-villain of the modern 
story, registered some splendid scenes, making this. 
part stand out as he did that of ‘‘Negro Gus” in “The — 
Birth of a Nation.” Tully Marshall, as the high — 
priest of Bel, carried great force in his characteriza- — 
tion. George Siegmann, as Cyrus, and Alfred Paget. 
as Belshazzar, were dominating personalities with a_ 
dignity that impressed. Seena Owen, as the favorite 
of Belshazzar, and Miriam Cooper, as the mistress 
of the gangster, had some wonderful dramatic © 
scenes, outdoing anything that either of these cap- 
able girls gave us in “The Birth of a Nation.” q 

I could go on and name a score of others who 
are well-known through past performances, each — 
making some small bit stand out by a distinctive — 
characterization. I will give here a list of those 
who played parts, and I can tell you that each and 
every one was splendid. The following included the 
Gast: } 

Lillian Gish, Vera Lewis, Sam de Grasse, Fred — 
Turner, Olga Grey, Josephine Crowell, Frank Ben-— 
nett, W. E. Lawrence, Maxfield Stanley, Joseph 
Henaberry, Marjorie Wilson, Spottiswoode Aitken, 
Eugene Palette, A. D. Sears, Elmer Grifton, Carl 
Stockdale, Bessie Love, Tom Wilson, Ralph Lewis, 
Elmo Lincoln, Grace Wilson, Lotta Clifton, George 
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Beranger, Baron Von Ritzhow, Count Von Stroheim, 
Ad. Singh, Ranji Singh, Edward: Dillon, James Cur- 
dey, Ed. "Burke, James Burns, Louis Romaine, Lloyd 
Ingraham, W. H. Brown, Max Davidson, Miss Lee, 
‘ate Bruce, Pauline Stark, Mildred Harris, Martin 
_ Landry, Howard Scott, Arthur Meyer, Margaret 
_ Mooney, Ruth Darling, Agnes Lubin, Barney Ber- 
_nard, Lawrence Lawlor, Mary Alden, Morris Levy, 
Lillian Langdon, Raymond Wells, George James, 
Louis Ritz, John Bragdon, Chas. Eagle Eye, Ches. 
Van Cortland, Jack Cosgrove, Maxfield Stanley, 
George Pearce, Howard Gaye, George Walsh, Luray 
BP runticy, Lucille Brown, Miss Washington, Pearl 
_ Elmore, Mrs. Arthur Mackley and “Marguerite 
~ Marsh. 


One thing is certain about “Intolerance,” it is go- 
ing to arouse a tremendous amount of discussion. 
If you look at that from the mercenary viewpoint 
this, of course, means money at the box office. 
Those who see the flm will go away and talk to 
their friends about such flashes as running swords 
through the bodies of men and women, the showing 
of disfigured, mutilated bodies in close-ups, and 
surely everyone will speak of the one scene where 
a man’s head is apparently cut from his shoulders 
"in a battle scene. A bit where a child was carrieé 
‘through a massacre scene in the French story stirred 
the first- night audience tremendously, there being 
‘many involuntary gasps from the women. 


I'll admit it’s pretty rough. But, again, I say that 
‘I think there is something brutal about most hu- 
mans, and I have a hunch that they will all want 
‘to see it, most of them being willing to go back 


Tully Marshall 


STAR with D. W. GRIFFITH 
3 FINE ARTS-TRIANGLE 
i LOS ANGELES, CALIFORNIA 
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several times to study other points without truly 
feeling any repugnance at the brutality, even though 
they loudly protest against it. 


There was one short flash which was pretty rough 
in the thought, it being a scene where the reformers 
were talking to a young boy, with the title, “What 
is their purpose with this boy?” 


There was an underlying thought of sarcasm, 
sometimes wonderfully well worded in many of the 
sub-titles, there being an occasional touch which 
will bring a laugh, although it sinks a thought at 
the same time. 

In presenting this offering, Mr. Griffith explained 
that he was not attempting to follow the ac- 
cepted ideas of continuity, but was rather offering 
his themes in a development much the same as 
thoughts might flash in one’s mind. This is cer- 
tainly revolutionary, but, for my part, I think it is 
wonderful, because | insist that the best construction 
of photoplay offerings today is that which suggests 
rather than that which amplifies with unnecessazy 
continuity detail. 


The Box Office Angle 


Long before this production ever gets near any 
theatre outside of New York, it will be registered 
as the greatest financial success ever known in the- 
atricals. Griffith showed us that audiences would 
pay $2.00 to see a good motion picture, and he has 
proved now that “The Birth of a Nation” was not 
the only $2.00 picture that could be made. They will 
be selling seats many weeks ahead before this comies 
off the press. 








EDMUND LAWRENCE 


FEATURE PRODUCER 

HENRY KOLKER in THE WARNING 
JULIA DEAN | Mme. PETROVA 
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Mae Murray in 


THE BIG SISTER 


Famous Players-Paramount 


DIREETOR eres Se ee John B. O’Brien 
FCO ELO Ree) snd ae ar William Hurlburt 
CAMERAMAN” 32). .00 see Lawrence C. Williams 


AS A WHOLE Star and atmosphere may save it 
STORY....Painfully weak, convenient and obvious 


MPL Cr LON al hc as aeanaees Provided some class 
PitOTOGRADHY i on: Ue eaee Tee ee Very good 
SCPGIMEI NGS uote. 3 Some fine; some not so good 
CAMERA WORK ..... ...-Good, with one bad slip 
SARE sree dick: Sars Very appealing personality 
SUPPORT Wis tiie! opie ote Very good types 
Perel ACPO SV ieis'S ..< sate mains Some very beautiful 
MON Fe POR Gi ofa. «SE icin apo een Very good 
TBAT Ts rs tis hak shah ee. Ge ane Had bad spots 
SOREL aire gta ure i Ri. 2 ae Fifty-eight minutes 


Woy] F seems like a terrible handicap for a direc- 
tor and star to work with such wofully 
weak material as this story provided. 
There is certainly nothing new, original or 
distinctive about this offering, it being an 
action melodrama with terribly convenient 
and obvious development. 

Mr. O’Brien has given us a few pretty 
exteriors and some very good interiors, with a few 
swimming-pool scenes thrown in, and this sort of 
helped to hold the interest, but, despite all of this 
Miss Murray’s appealing beauty, I am sure that the 
failure of the story to present anything worthy of 
serious attention is going to keep, this offering from 
registering as truly worth while. 

The plot tells of a girl of the slums who cared for 
her younger brother and was left alone with him 
when the villain, a white slave cadet type, “framed 
up” her father to get rid of him so that he might 
approach Miss Murray. 

_ A neighbor tough protected her and the villain, 
in turn, “framed him,” it seeming that he had ex- 
ceptional powers in this “framing” line. : 

Miss Murray. started to walk away from the city 
with her little brother but the kid, Jimmy, was run 
over by an automobile, the owner being a healthy, 
wealthy, obliging young man who took Miss Mur- 
ray and Jimmy home, called a doctor and told them 
to live with him for a while. 

Of course he fell in love with Miss Murray and 
asked her to marry him, and then the villain read 
in the papers that they were to be married and he 
came to the house demanding money or else he 
would tell the hero that Miss Murray’s father was 
a convict. To make it more “intricate,” the villain 
said that if she didn’t get him money he would kill 
Jimmy, which title was crudely melodramatic as 





Miss Murray then took a pearl necklace that the 
hero had given her, handed it over to the “willun,” 
and ran away. She then sat down and wrote to 
the hero and told him about her father being a con- 
vict. Why should she give this “gink” a perfectly 
good pearl necklace to keep him from telling the 
hero that father was a convict and then turn around 
and tell him herself? . 

Anyway, she got a job showing off gowns, 
through the help of the Y. W. C. A., this being 
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PAINFULLY WEAK STORY HELPED BY STAR AND ATMOSPHERE __ 


the troubles of another young lover, who overdid: 


‘told the lawyers to make it an uncle in Australia 








































pulled to drag in a little of the old “gown display” 
stuff, which has been overworked recently. Then 
came the unkindest cut of all. lee 

Not satisfied with the crudeness of the story so™ 
far, the author now brought Hero to this shop so 
that he could see Miss Murray displaying a wedding ~ 
gown, which, of course, settled all arguments, 

In order to get rid of the villain it was only nec- 
essary to show the young tough “defender” he had 
“framed” swimming across the river this side of © 
Sing Sing, and then show him’ shooting holes” 
through the’villain in an East Side “dump.” They — 
neglected to tell us what happened to father and, 
I suppose, he is still resting in his cell 

They used a couple of locations in this which 
have become landmarks in Eastern productions in 
the past year, one of them being the now _well- 
known dam with a small mill and an old mill-wheel 
at work in the foreground, and the other being a- 
little waterfall across the ledge of which charac- 
ters may stroll, I have seen both of these loca- 
tions, taken from exactly the same angles, at least 
fifty times in the past six or eight months. ‘— q 

Considerable footage was. used up in this over 


the “heart-sick youth,” and the refusal of the mother 
of his heart’s desire to permit their wedding. Our 
wonderful, healthy, wealthy hero nonchalantly pro- 
vided $25,000 for this heart-sick youth, sending it 
as a legacy from an Australian uncle. If 1 had a 

uncle in Australia I think I’d_know about him, yet 
they didn’t seem to think it necessary for the donor 
of this “coin” to look up any “dope” on whether 
this youth had an uncle anywhere or not. He just 


and it went that way, with the recipient of the gift 
swelling up like a poisoned pup as he displayed the 
letter announcing his. newly acquired wealth. ; 

All of the letters in this—and there were several— 
were printed instead of being typewriten. Why wil 
they do those things? 

When the gangster faced the “willun” ready to 
shoot him, we had two closeups taken against a 
black cloth which was wrinkled and creased. This 
was a very bad technical error. 4 

The best actor in the supporting cast was Tam- 
many Young, who played the gangster-defender, al- 
though the “willun” must be given credit as an ex 
cellent type. Miss Murray had littte to do except 
look sweet and in need of sympathy. The others 
had no emotional work. 
Others in the cast were: Harry C, Browns, J 
Albert Hall, Matty Roubert, Florence Flinn, Ar- 
mand Cortes, Ida Darling and Joe Gleason. f 


The Box-Office Angle 4 


Possibly you can get by with this, because of 
Miss Murray’s presence and the. fact that Jack 
O’Brien has dug up some fairly interesting atmos= 
phere. I would be very careful, however, because 
the story is a “bad boy” and is very likely to get 
you in trouble. Critical audiences will come out 
and yell right out loud over such sitttations as thesé 
and. fail to give any credit whatever for the bette 
points. , : i 

If your audiences only want to see a few pretty 
scenes, an appealing star and some old-time sym 
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pathy “hokum,”’ then you may be able to get this 
Py Consider well before you book, However, 

“If you have to play this, do not promise very 
ee uth on the production but center your advertis- 
ing on Miss Murray and the fact that she is pre- 
sented as a child of the slums and later as the bride 
of a millionaire. 

You can possibly get by with lines something 
like this: “If the life of your kid brother was 





Fannie Ward in 


EACH PEARL A TEAR 


r Lasky-Paramount 
DIRECTOR 


AO OR ta no eae George Melford 
BELO) Ree eka... Rss E. Lloyd Sheldon 
PIMA LO BY A 5 ices. . AMM we: Beatric DeMille 

y/ and Leighton Osmun 
SMR AMAN (2) oioi..... afew ses Percy Hilburn 
ASVASWHOLE. 3.02... Old stuff made interesting 
peTNChENy Greens rey pre | R Ancient ideas twisted; 

; is obvious and convenient 

MOU GPL O Nig cei s, |. Sa ba Just good 
Bert GRA PELY 25x... . Mews occ cons Excellent 
BPE Pete SEG 5+. tees Appealing; big scenes uncertain 
EE RIOR Re Deere eerie... . MEDS cl aa sas oss . Good 
Bere ES LORS aia aitys x... Seren chers e ordcs Acceptable 
BM EG Re LOIS 5 eae cn. . alien Gates Sese-« Very good 
ON Et4 (9 2S SRS SS oC oe Convenient 
A ee CO ay ee en Sixty-four minutes 


~~ E get here an ancient idea rather well 
twisted and combined with the well- 
known “stock battle’ stuff, the whole 
being saved by a rather capable cast 
and some artistic work in providing 
lightings and settings. 

The plot is that good old standby, 
the borrowed pearls which were sup- 

posed to be lost, with the heroine offering to work 
the rest of her life to repay. 
Miss Ward, as the secretary of the villain, was 
the victim, and Jack Dean, employed by the villain, 
-_ _was fired when he showed too: much interest in the 
im ©. shero..”’ 

Learning of the pearl’ predicament, Dean went into 
the stock market to win enough to pay for the neck- 
lace and wed the persecuted heroine. 

Of course the villain tried to break him, and we 
had many, many scenes of stocktickers and black- 
boards, with the “willun” conveniently opening the 
safe containing the pearls at the psychological mo- 
ment, leaving the pearls hanging out so that Miss 
Ward saw them, pawned them, went into the mar- 
ket herself, saved the day and then gave the “wil- 
lun” the rough, “harsh words” treatment he was 
entitled to. 

This production misses fire, because there is en- 
tirely too much of the Wall Street battle, 
anything to make it convincing. Stocktickers, tele- 
phones and blackboards, with all of the principals 
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threatened, would you give up a life of sure hap- 
piness for yourself to protect him?” “Do you know 
how clever crooks ‘frame up’ cases against their 
enemies. It is done every day. | , pee ‘Nifty’ Men- 
dez at work in ‘The Big Sister.’ 

I want to caution you, however, to be quite care- 
ful with this, because I am sure the story will 


never convince and will pull quite a number of 


zroans from your faithful “regulars.” 
on 5S 





. ANCIENT IDEA FAIRLY TWISTED PARTIALLY SAVED BY PLAYERS 


sitting tight in their chairs, does not register with 
an audience the fact that a real battle is going on. 
None of these characters seemed to do anything but 
read the tape. We didn’t even see them give or- 
ders to buy or sell, except the original order of the 
discharged secretary and Miss Ward’s big order. 

Miss Ward’s work was good, and her personality 
will help a lot in saving this. In a few of her most 
important scenes, however, she was allowed to act 
straight to the camera with so much emphasis that 
it loses the grip and registers as overplaying. 

Jack Dean, who, by the way, is Miss Ward’s hus- 
band, was a good hero and registered splendidly, 
except in one close-up near the end of the film, 
where he had a soft hat planted too far back on his 
bushy hair. 

Charles Clary was a good “willun.” 

Paul Weigel and Jane Wolff were also in the cast. 

The Box-Office Angle 


Although this story 
has been produced with enough good lighting ef- 
fects to keep it rather classy, and you will have to 
decide for yourself whether or not such a story 
has a chance. Personally, I feel that this sort of 
“stock market” stuff, done entirely by proxy, fails 
to really convince. You can tell whether you can 
get another one over with your audiences. 

Miss Ward can undoubtedly pull you business at 
the box office, because of her work in some previous 
Lasky pictures. 

I would be careful about promising too much on 
this, however, because if you talk, for instance, about 
Miss Ward in “The Cheat,’ many will come ex- 
pecting to see another such great drama. That will 
make their disappointment the more acute. 

I believe that the obvious and convenient angles 
of this story, and the lack of real incident keeps it 
from the possibility of registering big. I would 
be rather careful on it. 

If your audiences are easily 
swayed by elementary melodramatic situations, 
these scenes may register satisfactorily, despite the 
fact that they cannot get over with the more dis- 
criminating fans. 

The film title has a good sound, and I would 
play it up if you book this. It applies very well to 
the story, although, as I say, most everyone will 
remember having seen one or two productions in 
which “paying for the lost necklace”. figured. 
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William Russell in 


THE MAN WHO WOULD NOT DIE 


American-Mutual 
DIRECTOR...William Russell and John Prescott 


AUC EOR: © Sh. fs be eke eee Mabel Condon 
ADAPTED BY so. i oe J. Edward Hungerford 
AS A WHOLE...... Very slow; fairly interesting 
STORY .......Good idea poorly developed 
eeenR aces LON cae... ae dae oe Good and bad spots 
PHOTOGRAPHY «a0... .:..243.. <a Generally fine 
Bent Grit DING SBA s,c88 5 100) oe oe sera Some very effective 
CAMERA WORK ®...:....0.....2ee Very good 
RIPE av atGe Ties dies Fs. acs Handsome; ever evident 
SUPPORT? iikienieth ass oo is aee Cree Acceptable 
ree eR) RG aren ee eas Some very beautiful 
EN GE RIORS) foie. conse os re Very good 


Bes PR epi che ot teture-3 Nok onde Very obvious 
Pees ch ae cele See Seventy-one minutes 
HE development of the story of this is the 
weak spot. It is a very good idea but 
it has been very poorly tied together for 
the screen, with the result that it fails to 
be very convincing. Surely the produc- 
tion is wofully lacking in action, it being 
for the most part made up of scenes of 

Mr. Russell or Miss Burton, who played 
with him, doing heavy thinking, with the titles ex- 
plaining what they were thinking about. 

The plot concerned twin brothers—one good and 
one bad, with both loving the same girl. Because 
of her wealth, the good brother stepped aside and 
later she married the bad brother. 

The bad boy planned an insurance swindle, ex- 
pecting to collect $100,000 by faking death, and 
when word came of his brother being near death’s 
door from consumption, he persuaded the invalid 
to take his place so that the girl they had both loved 
would get the insurance money, he intending to 
secure the money from his wife after the swindle. 

The invalid, however, conveniently decided to live 
when he found that the girl still loved him, and he, 
after convalescing, rebuilt the bad brother’s for- 
tune. 

It was only necessary then to dispose of the bad 
brother, and this was arranged by plans on the part 
of the bad brother to kill the good brother, which 
missed fire, with the result that the bad boy was 
murdered in his own trap. 

_The development of this story was decidedly ob- 
vious. To my mind, it seems that a reassembling 
of the action would greatly strengthen the plot, and 
I will diagram what I mean. 

At the first of the film we are told that the bad 
brother intends to perpetrate an insurance swindle 
by securing a body which looks exactly like himself, 
and he commissions a friend to find such a body. 
That seems very far-fetched. It is not until word 
arrives that his twin brother is ill that he seems to 
consider using his brother’s body. It is entirely 
possible that the portion of the story which an- 
nounces the illness of the brother could be used 
Si with the discussion of the insurance swindle 
ollowing as a dogical thought, because of the re- 
markable resemblance between the brothers. If this 
readjustment were made it would greatly strengthen 
the convincing powers of the offering as a story. 

The final situation, where the villain makes an ap- 





VERY GOOD IDEA POORLY TWISTED. STAR’S PERSONALITY HELPS. 
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pointment for the good brother, planning to have — 
him murdered, with the result that he goes there 
and is murdered himself; is painfully convenient and 
obvious. 

Mr. Russell is a good-looking, manly hero, and 
Charlotte Burton, who plays the wife, has a pleas- 
ing personality. These two artists have been pre- 
sented in some splendid lightings, in very good sets 
and in some excellent exteriors. All of this does 
not make a fine film, however. Too many scenes 
following one another, showing characters sitting 
at various tables or in chairs thinking, planning or 
talking is surely not good dramatic action. It be- 
comes tiresome. 

Mr. Russell gives a nice shading to the two char- 
acterizations, and his work is sincere and convinc- 
ing. The first double exposure, showing the two 
characters talking, was painfully stiff, however, be- 
cause the two characters were placed with their 
chairs side by side, each facing the camera. If Mr. 
Russell, in the character of the villain, had turned 
his body to one side a bit more so that it would be 
facing the invalid chair, this scene would have been — 
much more natural. As it is, it is surely decidedly 
stiff and mechanical. The other double exposure 
scenes were particularly well done. 

Harry Keenan, as: the friend of the villainous 
brother, was a good type, fitting the character per- 
fectly. 

Leona Hutton, as the villainous brother’s former 
mistress, was not particularly “alluring,’ but she 
was possiby chosen for the character because the 
part was not supposed to carry any sympathy. 

: The Box Office Angle 

While, to the critical fan, this offering will seem 
terribly slow, with the incident of the planned swin- 
dle coming before the news of the good brother’s 
illness, seeming out of place, still, because of the 
fact that Mr. Russell has a decidedly pleasing per- 
sonality, and because of the general class to the 
settings and lghtings, this may register with the 
average audience as a very satisfactory offering. It 
is decidedly slow as to action, but we get the star 
in a majority of the scenes with many good close- 
ups, and since some fans zo to the films rather to 
see personalities than to get just action, this may 
please them very much. ; 

There is rather a good underlying idea here, but 
the faulty construction is a handicap from the start. 

One thing that you can remember is that audi- 
ences, as a rule, do not analyze to the extent of 
knowing just why a picture does not please. Con- 
sequently, while this will not stir them greatly, they 
may, at the end, say that it was a good film, simply 
because they could not put their finger on many 
serious errors. 

If William Russell is popular.in your community, 

you can probably do very well with this at the box 
office and feel fairly safe about it satisfying. 
_ The name of the film is a good one for advertis- 
Ing purposes, but | would not talk too much about 
the character of the story itself. I would keep that 
rather a mystery and try to interest them by the 
very mystery suggested by the title. 

You might use a line like this: “Could you die 
to give $100,000 to the woman you love? William 
Russell could not—one reason being that she did — 
not want him to,” ‘Qa 
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BIG THEME ARGUED BUT NO BIG PERSONALITY TO CARRY IT 


Dorothy Phillips in acter which holds the sympathy perfectly. This is 


IF MY COUNTRY SHOULD CALL 


Red Feather 
































DIRECTOR Joseph DeGrasse 


So aes Virginia Terhune Van De Water 
SORNARIO-BY. ....... ci... ee Ida May Park 
AMERAMAN RT eta... ee a ae King Gray 
AS A WHOLE...... Interesting; fairly well done 
STORY ......................:Mothers’ peace plea 

. against man’s patriotism 
MELON Secs ke... Meee» casey: Just fair 
EL COOGRAPRTY roe. 5... . merece. a: cae Good 
MEME INGS chop 12.(055.5..- bese: ..... Ordinary 
SAMEERA WORK ...........50%: Too much of it 

din Gee eT .- ecuttee 2 Worked hard 

Sg eee Soe Rather negative 
NEES PD TRS PRN tise. . . RR aes > Ordinary 

PGRTORS 70. fy0 5. Some good; some ordinary 
ee cts yas. ss RAS ellen als Good 
De, Gy 5 og Sixty-five minutes 


HIS offering presents some angles of a big 
discussion in introducing a mother’s plea 
to keep her sons from war as opposed to 
the desire of patriotic men to enlist. In 
order to provide-the situations to cause 
such a discussion, we have a dream, which 
is rather carefully planted, in which a 
bride-to-be dreams that she has become 
the mother. of a boy who grew up and wanted to 
to war, following the inclinations of his father 
o had already enlisted with his mother country, 
england, the boy desiring to join our troops in 
Mexico. o 
Before the dream started, a doctor had told of a 
drug which affected the heart in such a manner as 
fo mislead an inspecting physician sufficiently to 
any man who had taken the drug rejected as 
nfit for army service. 


the mother dreamed that she gave her boy this 
dr g, with the result that he became a_ physical 
Wreck because he believed himself the victim of 
heart disease, his fiancee being forced to marry an- 
ther. Then the tragic climax came, with the mother 
itting suicide and word coming of the father’s 
h in the European War. This was the end of 
e dream, and we came back to the awakening 
Ith the bride-to-be rushing into the arms of her 
ance. 
Owing to the construction of some of this, it 
trikes me that this might have been made without 
he dream, that thought being injected afterwards 
"Offset the very tragic climax. As now con- 
ir ected, the story is more or less of a discussion 
uh many scenes that are decidedly unnecessary 
id many others which are uninteresting. The bat- 
e flashes are not spectacular and barely register 
e thought intended. 

The biggest fault with this offering is the lack 
any dominating personality, and there is no char- 


partly due to the fact that, with the exception of 
Miss Phillips, who worked very hard against great 
odds, the cast was rather negative. Miss Phillips 
was a little too melodramatic in some of her mo- 
ments, and unfortunately, was allowed to play to 
the camera in one or two big scenes. 


There was entirely too much of the “closing dia- 
phragm” in this, there being several scenes where 
characters were forced in their action because of 
the desire to have the expression they were regis- 
tering “land” at the proper place on the screen 
when the cameraman closed his diaphragm down to 
a small circle. In one minor scene, where a Rus- 
sian student being beaten by Cossacks wanted to 
get into this small circle, he made a rush away from 
the Cossacks up to the foreground, which was truly 
funny, stopping in exactly the proper place so that 
his face would be perfectly located for “the spot.” 


Many may consider this interesting, but they will 
undoubtedly, at the same time, think it is painfully 
slow at times. 

Since it offers two arguments, without any solu- 
tion or suggestion, it remains only a discussion and 
is not a very satisfactory treatment of a big theme. 


Jack Nellson had an awful lot to do as Miss Phil- 
lips’ son, but his personality failed to register in a 
manner to arouse any sympathy for this character. 

Others in the cast were Adele Farrington, Helen 
Leslie, Lon Chaney, Gordon Griffith and Clyde 
Benson, ' : 
The Box Office Angle 


While this is a timely. subject, with war on all 
sides, I cannot feel that it’is a film which will be 
truly satisfying. There is a very big theme in- 
volved, but the treatment has failed to get any- 
where. The lack of a dominating personality is 
truly the chief cause for this failing to register. ~ 


Considered from a business viewpoint, you can 
undoubtedly pull considerable money in on this 
by advertising it as a discussion of the mothers’ 
viewpoint on war. Do not promise too much as to 
the production, but center your advertising on the 
theme of the offering. 


Use, as lines in your advertising, thoughts like 
these: “Is a mother who goes to death’s door to 
bring a child into the world, entitled to say whether 
or not he shall fight for his country?” Of course this 
is not an entirely new idea, it having been the basis 
of much of “Civilization’s’”’ theme, and something 
of this sort having been definitely registered in Na- 
zimova’s “War Brides.” It is a live subject, and one 
in which you will tind the general public very much 
interested. 


You might use this thought in many different 
ways, varying it to suit your own fancy, as, for in- 
stance: ‘Has a son the right to go to war in. spite 
of his mother’s pleadings? See ‘If My Country 


Should Call.’’” You might also say: “What would 
you do if your country should call?” “What would 
your mother want you to do if your country should 
calle’, 
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VIRILE MELO AND QUIET SYMPATHY STUFF WITH BAD SPOTS | 


Valkyrien, The Lee Kids, 
Violet de Biccari and Walter Law in 


THE UNWELCOME MOTHER 


Fox Film 

DIRECTOR’ (.... 2.545.020), Se James Vincent 
AUTHOR ie. Ie. age ks a Mary Murillo 
CAMERAMAN: | ott... gees Rene Guissart 
ASrAn WHOLE oce eee Has good and bad spots 
STORY..Ancient, convenient, with one good old 

idea 
PHOTOGRAPHY. 30.0010) eee Very good 
Seis FeLINGS iach. ncn cae ae Some quite effective 
CAMERA WORK) ....5/9(. ieee Very good 
SDRARS worth east Deserve credit in order named 
SUPPORT ah) oe eh) Good types 
EXTERIORS .Some splendid; others ordinary 
PN TERIORS | ):34\.'.05) he. en oe Very good 
BT PAT oi ok je. hens hice «sn Generally good 


Fifty-eight minutes 


R. FOX has made a sérious error in 
starring Mr. Law alone in this, all of 
his advertising matter carrying no 
other name. I presume this has been 
done for some private reason, but 
certainly this is poor business be- 
cause the effect will be felt at the box 
office. The exhibitor will be the man 
to suffer unless he takes special pains to correct 
this error. 

Mr. Law’s work in this is good, but he only fig- 
ures in the early part of the story and the incidents 
in which he is concerned have nothing whatever to 
do with the main thought. Valkyrien is the central 
figure throughout the real story, and, while her 
work is not wonderful, it is very good and will win 
the sympathy of most audiences, so that, conse- 
quentiy, she is entitled to the billing as star. 

The Lee Kids figure prominently in the action 
and help many scenes which are used to pad out 
the footage. Miss Violet de Biccari registers some 
splendid emotional bits which justify calling atten- 
tion to her presence in the offering. 

The story offers nothing that is in the least new, 
and were it not for the splendid work of Producer 
Vincent it would be painfully poor. Mr. Vincent 
has started the offering with a “bang,” presenting 
a terrific storm with an old lighthouse keeper on 
the lookout, the scenes showing him rescuing a lit- 
tle child from a wrecked row boat. 

There is a lapse of time, and we find this child 
grown to womanhood, Valkyrien playing the char- 
acter of the diamond-in-the-rough, ignorant-of-the- 
world beauty who loved the great sea. 


ss 
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Next, Mr. Vincent introduced Mr. Law in some 
Stirring scenes aboard a sailing vessel, with two 
cracking good fights between Law and Frank 


Evans as captain of the ship. The first fight was 
the result of the captains refusal to allow anyone 


to save a man who had jumped overboard to escape 
his wrath, and, oddly enough, although Law won 
the fight, the poor victim was allowed to drown 
while the men fought. 


The second fight was the 
result of the captain trying to kill the man who had 


bested him, and it finished with Law killing the 
captain. 
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Law then escaped, landed on the shore, met Vall 
kyrien and secured her promise to wed him ‘ ‘when 
he should return,” they plighting their troth by two. 
rings which were cast into the sea. 

From this point the story switched to another 
angle, and we had several reels. devoted to a wid-. 
ower and his three children who worshipped their 
dead mother and refused to accept Valkyrien when 
she came into their home as the widower’s bride. 
There were many. good little touches about this 

“unwelcome stepmother” stuff, but, at the same time, 
there was an awful lot of footage given to it which 
would have been nothing except for the work of 
the artists and the. producer. Mr. Law did not get— 
back into the film again until the last reel, when he 
loomed up from nowhere in particular on a stormy 
night, coming into this home through a balcony 
window to claim the woman who had promised to 
marry him, 

In the three reels which had just passed, Val-- 
kyrien had actually won the love of the two younger 
children, and when the oldest realized that her 
father did not want the stepmother to leave, she 
pleaded with her not to go away with this rough 
stranger who had come out of the night. Hearing 
this plea, Law obligingly bowed himself out and 
we had a happy group at the end. 

This story is an odd combination, because of ti 3 
fact that the early part of it is decidedly rough- 
and-ready, while the last three or four reels are 
made up of quiet, sympathetic, human. stuff with 

considerable comedy registered by the Lee young- 
sters. The return of Law was terribly convenient 
and will surely jar. / 

There was one very bad slip, where Law and 
Valkyrien walked out of the water after a long 
swim and we found them sitting down on a roc 
with their clothes and hair dry. These things are 
noticed. 

There were times when Valkyrien was decidedly 
beautiful, but in many other scenes she was not 
lighted to advantage, and, while her features pho- 
tographed well, she ‘did not appear beautiful. He 
characterization will surely win the sympathy, and 
considered altogether, I would say that her work 
was surely satisfactory. 

Little Miss de Biccari did particulary well, her 
characterization being that of a nervous child wil- 
fully living out a thought registered in her mind at 
the death- “bed of her mother. 

The Lee Kids were delightfully cute at times, but 
there were little touches when they seemed to be 
forced a bit. Such, clever youngsters must be 
watched carefully to be sure their minds are kept 
on what they | are doing, or else they have a ten- 
dency to “act,” which is always bad. I got a num 
ber of real laughs from some of Jane’s antics, and 
I was sorry to note one or two little flashes that 
failed to register. 

Others in the cast were Warren Cook, Tom Bug 
rough and Lillian Devere. 


The Box-Office Angle 


While this is not a wonderful production, it has 
much to commend it and will undoubtedly prove 
satisfying. There is the virile rough, stuff at the 
first and the sure-fire sympathy in the “unwelcom 
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Ss nother” situation. It is all old stuff but, never- 
‘thless, it is good audience material, 
Be sure that you make it plain in your advertis- 
P ing that Valkyrien and the Lee Kids figure promi- 
nently in this story. 
rearrange the billing of this and to give them pref- 
erence over Mr. Law. Théy are certainly entitled 
tO itas the story stands. The fact that Valkyrien 
rs cc. in “Diana,’ which has been a wonderful 
success, and has ‘appeared in features for Than- 
-houser and other companies has given her some 
box-office value. I would take advantage of this. 
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I would even go so far as to. 
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The Lee Kids will certainly pull you business if. i 
your patrons know that they have quite a lot to do 
in this. 

Miss de Biccari is an unknown quantity, so far as 
box-office pull is concerned, but you might adver- 
tise her to advantage because her work will reg- 
ister. 


You can arouse interest in this by such lines as: 
“Would you want to be a stepmother?” “Can you 
imagine Jane Lee’s reception to a stepmother she 
had made up her mind she did not want?” 





_ VERY CAPABLE STAR AND pane MAKE OLD MATERIAL PLEASING 


a: Norma Talmadge in 
. THE SOCIAL SECRETARY 
“" Fine Arts-Triangle 
DIRECTOR 


MET 2 Ce eL StS os. cee .....John’ Emerson 
mOAU THORS: 2. ook. Anita Loos and John Emerson 
meas A WHOLE. 2. oe... le Good entertainment 
mee LORY Te, Elementary, but good little touches 
BEM TIONG pik... epee cee! Excellent 

Pero LOGRAPH Y=)... Mee ent Fine and fair 


LIGHTINGS. Many very effective; others ordinary 




























pre BR AGW ORK «2 oo. >. GRRE O Loch Very good 
BEANO ee ee Delightful personality 
te ON Te Pe soi rle ne eee sh o's Good types; very good 
BA LHR LORS Mo ye... ee Well chosen 
yee RLORS re et | Uae n abe ANUE Very good 
MR Lael attr nior eet. cess 1 Sa Good; minor slips 
ese ah... ae Sixty: two minutes 


ia HILE the story of this is not unusual 
nor particularly new, there being 
many time-honored situations, this of- 
fering, as a whole, will be generally 
considered as delightful entertain- 
ment. It is made so by the person- 
.ality of Miss Talmadge, by the excel- 
i lent work of a good supporting cast 
and by the intelligent direction, which has care- 
fully planted many effective little touches which put 
_ over human bits of business that will be sure-fire 
eeacenice stuff. 2 , 

Although elementary, the story has an audience 
4 Byneal, because it is of the romantic type, with the 
lovers playing a game to gain their ends. 
Miss Talmadge gives us a delightful characteri- 
- zation as the young lady who struggled through 
p -many unusual situations trying to hold her own in 
_ the big city, until she eventually disguised herself 
_ as an unattractive old maid to get a position as a 
‘ social secretary where they wanted some one of 
an unattractive appearance, because the last secre- 
tary had found a man and departed. | 

The situation of the son of the household dis- 
covering the real beauty of the new secretary 
through her thinking him a burglar when he came in 
f “stewed” late at night, was a good one, and ‘the 
| manner in which the interest was held for the re- 
_ mainder of the film by the introduction of a scandal- 
monger reporter, was very good. 
be The titles were well prepared and helped male 
this old-time theme seem distinctive, Their refer- 
_gnees to the character of the scandal-monger, called 
“The Buzzard,” were well worded. 

_ The last two reels concerned the secretary’s un- 
masking of a no-account count who was engaged to 
athe, sister of her sweetheart, and the old situation 





‘part stand out by his characterization. 


“work of the various directors, and it seems to me to 



























of the secretary rescuing the heroine from the vil- — 
lain’s apartments, and taking her place so that her. 
lover discovered her in this awkward position and» 

almost lost faith.' Of course, his sister confessed in ‘at 
time to provide the happy clutch at the finish be- 
tween the son and the social secretary. 

We had many exceptional close-ups of Miss Takis 
madge in this, and surely her personality is largely ; 
responsible for this being considered a film hic big ‘he 
will register very well. a 

In preparing the newspaper insert of the want pai: 

‘ad’ calling for the social secretary, someone neg- 


hed to put in any address. Many people will Bi 
probably ask how Miss Talmadge knew where © 
to apply. - 


In assembling this film, the cutter slipped a bit — 
when he allowed the count to appear on thé ball- — 
room floor prominently in ‘the foreground at the — 
same time that that worthy was leaving the house. 
This is an error that is easily made, but fans will) — 
not understand that. It simply means that the 
wrong flash of the ballroom was cut in at this point. 

Gladden James was very pleasing-as the son. — 

Helen Weir; a pretty little blonde, did well as the 
unsophisticated sister. 

Herbert French was a good type for the count, e 
and Eric Von Stroheim did some exceptionally — 
clever bits as the scandal-monger. He made nee 

Kate Lester was a dignified, impressive rSaiheed vi 

The Box “Office Angle 

I feel that you can count on this as a produc- ay 
tion that will please most any audience. It has been ~~ 
so well produced, and it has so many players who - 
possess personality that audiences will not stop to 
analyze the story and decide that the material is | 
really rather ancient. 

I believe that Norma Talmadge because of her _ 
years at Vitagraph and*her recent Triangle suc- — 


cesses, has a very large following, and she certain- — 
ly should pull you a lot of business at the box | 
office. 


I would mention in my advertahie that this. was ae 
directed by John Emerson, who has made such suc- ee 
cesses as “His Picture in the Papers” and “Mac- Wi 
beth,” and is now directing Mary Pickford. I be- 
lieve that audiences are following more closely the © 


encourage them in this. ar 
your advertising, use lines some- 
thing like this: “It takes brains for a girl to suc- 

ceed in’ a city, and at the same time stay straight. 
See how Norma Talmadge does this as ‘The Social 
Seeretary.’ [hat sort of advertising suggests in- 
ge rcauing developments and pHoeld pull you some 
business 


be advisable t 
You might, 
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Harry Carey and Edith Johnson in 


BEHIND THE LINES 


Bluebird 

DIRECTOR gas Os a Henry McRae 
POUT HOR CS S.S ee ces ck. > ee ee yee 
BOUNA RIO BY we. cin. ae Walter Woods 
CAMERAMAN 3:06.55. eee Harry Grant 
AS ATW HOI Oe 2.08 ye. Rapid-fire, messy, inco- 

herent, patriotic, action melo 
STORY ....Very slender; unconvincing; wild-eyed 
DURECTION 2000 0. es. -, Rather crude 
PHO LOGRAPHY = 3... «i. 4.1. ae eee Just fair 
PLGILbENGS «.. aos es. cua ees Ordinary 
CAMERA, WORK ® .-. 22. ic0:. eee eee Fair 
BEARS Gps hu owe ei Sa sae. thee Nothing unusual 
PSU PORD 2.1. 6 ses oe valle se tea Acceptable 
PIGEONS {5/05 Oh. ode ae Border atmosphere 
BOPUEREORS 0. 84 eee. a A bit “stagey” 
Aas ge si Sans eee ‘SGN a Patriotic 
SEE E 8 3 oid. su dohtes swale Sixty-one minutes 


ix E certainly get a lot of wild-eyed, 

“long-tnay-she-wave” melodrama here. 
The actual story of this could be told 
in less than one reel, and it would be 
pretty punk then except for those who 
love the rabid, wild-eyed stuff con- 
cerning the “poipers” and saving the 
ve nation, 

rom the very first we get action galore, with 
dirty-necked Mexican bandits raiding -border towns 
and brave “sojers” chasing them away, these scenes 
being made “thrilling” (?) by many men falling from 
their horses, which stunt has lost its power to stir a 
film audience because of overfrequent usage, 

Since Harry Carey was billed as the star in this, I 
waited patiently for that rather pleasing young man 
to appear on the scene. He did not get‘into the ac- 
tion until the latter part of the third reel, and only 
figured occasionally after that,. his presence being 
necessary as a “hero” on the finish, he being most of 
the time engaged with some guinea pigs, the titles 
telling us that he was perfecting a marvelous cure 
for gangrene. Ba 

The plot was centered about Miss Johnson, who 
as the daughter of a Mexican, was being forced to 
act as a spy by a revolutionist spy, because her. sis- 
ter was being held a prisoner at this revolutionist 
spys home. She had to steal the “poipers” and 
otherwise busily engage herself in committing the 
“willun’s doity woik.” 

Whoever wrote this took a lot of liberty with cur- 
rent historical happenings by having .the heroine 
steal many documents which were supposed to refer 





to the recent punitive expedition into Mexico, and; 


finally she was made to steal the ultimatum pre- 


sented by this country. Then she and her boss spy * 
aeare ct Ee . 1 

were caught, and he was shot, she being saved tem- 
porarily by the fact that she had injected the gan- 
ecu serum into her arm when she heard her sweet- 

leart say that he needed a hum: 1 i 
\ 1 a human. patient to-e 5 

ment on, ‘ ores 
She recoy ered from this and was taken out to be 
shot, when the good old “sojer” boys again arrived 


onthe se 





ene and blew up the building at the psycho- 
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WILD EYED, BING BANG MELO, CRUDE APPEAL TO PATRIOTIC 


-had been allowed to run too long, with the result 


-in sections with intermissions between, and we got 









































logical moment. I'll say that whoever fired the 
shot was some “‘shootster,” because he killed off 
about forty or fifty Mexicans, destroyed almost 
everything around the place and yet spared the hero 
and the heroine, Mr. Carey, crawling out from 
under a heap of dead in the office of the President, 
and Miss Johnson digging herself out from under — 
the squad which had lined up to shoot her. The — 
“well-directed” shell had also broken two bars from 
the window, rather conveniently, so that the hero 
calmly stepped through this opening down to where 
the blood-bespattered heroine lay, and we had this 
couple calmly pose in one another’s arms until the 
rescuing troops fought their way into the courtyard 
and stopped fighting long enough to shake hands 
all around. , 

Several times in this production we have some 
such rescue as this, there being the three big ones— 
the first of the border town, the second of the troop: 
train of refugees, and the third at the finale. ‘There % 
was a funny thing about the second showing of the 
rescue of the troop train, this being presented as a 
vision when the American attache told the Mexi- — 
can President about it. On the flat cars, which 
were surrounded by the bandits, we saw one Mexi- — 
can who was supposed to be struggling with a wo- 
man. He may have thought that he was struggling 
very fiercely, but the impression registered was that — 
he and the woman were doing a fox-trot on the 
car, which was rudely interrupted by the arrival of 
the boys of Uncle Sam. \ 

In another place, failure to trim a scene properly — 
gave an amusing touch, there being a wild struggle 
between the heroine’s sister and three or four Mexi- 
cans which ended very abruptly with the Mexicans 
starting toward the camera with broad smiles as — 
much as to say to the director, “Did we do it al- 
right?” This cut back immediately to another 
angle on the same scene, and they were all strug- — 
gling fiercely. The answer is that the first scene 


v 


that we saw on the screen what actually had hap- 
pened in the studio; that is, the struggle was taken ~ 


a look at a flash of one of these “intermissions.” ‘ 
Miss Johnson really had the burden of the dra- — 
matic work and she did rather well, considering 
the handicaps under which she labored. , 
L. C. Shumway, as the revolutionist spy, was quite 
“wicked,” although he did not look particuarly like 
a Mexican. ah 
Mr. Carey had so few scenes that his work could — 
not be called really good. It seemed that he was — 
just allowed to hang around so that he could come 
in and be a hero whenever it was necessary. 
Ruth Clifford, as Miss Johnson’s sister, was 
rather pretty, but some of her emotional scenes 
failed to convince. She “emoted” hard enough but 
she seemed forced in her expressions. ' 
The .other members of the cast were acceptable 
but certainly not distinctive. They were: Mirian ~ 
Shelbv, Marc Fenton, Bill Human ,E. N. Wallack, © 
Lee Hall and Ray. Hanford. 
The Box-Office Angle oa 
While the dramatic action in this is rather crude 
nielodrama: of the old-school type, there is an awful 
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lot of rapid-fire action here, with Old Glory work- 
ing overtime, and if you have audiences which care 
for the wild-eyed stuff, particularly when it has the 
patriotic touch, it may be that they will accept all 
the crudeness in this and think it a very fine film 
' because of the “bing-bang” stuff from start to finish. 
You will have to figure pretty close on this as 

to the intelligence of your patrons, because fans 
_ who are discriminating will think this pretty rot- 
ten. It is not big enough, at any time, to justify 
the use of the important historical events that are 
suggested, and, consequently, dragging in this 
“timeliness” will antagonize rather than draw ap- 


proval from the more intelligent. 


With the “roughneck” patrons, the audience that 
cheers the “rescue” stuff, this should go bigs aie 
you are going to play it; be sure that you: make it 
plain that it is a melodrama of action with the 
scenes laid “behind the lines” in Mexico. Try to 
attract those who like that sort of film. 


I would not talk about the story particularly, un- 
less you use such lines as this: “Would you act as 
a spy if you were offered the alternative of doing 


nO Or seeing your sister sacrificed to Mexican 
bandits?’ 






























Barney Bernard in 


PHANTOM FORTUNES 


Vitagraph-V. L. S. E. 


OP PaO tere SOR bia... SARI ah 5 Paul Scardon 
CAE WUS 15 Aa ee ee ned Samuel Tauber 
CAMERAMAN o.0ce i... . Rae Robert A. Stuart 
AS PASINVEELO UH eis ae oR ye--. eee Truly entertaining 
STORY .... Good; provides great characterizations 
DIRE ETION 3) 22.3.2; Brought out human touches 
Pe SCA ES Var ge ctges.. . . ona kale . Very good 
PGE EEN GS neers chee ‘....No effort for effects 
CANMGR ASW ORKs N00... Te ee Very good 
Re GPR Cieaatter eis 5. chs Very human; earned many laughs 
SRS ER ith ete es. . ee ea. OF. Splendid 
Bh DEIR ee ee aa 2. 2's RRR dos ad Very few 
PRCT POR G iing chien secs . «Me eer gee Very good 
PONENT Nels aoe wk ihc, 5 « OE Ae Se he, ERS Good 
eee vy eeeeeseeeeessee. SIXty-nine minutes 
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HE very name of this makes the ending 
obvious, and the story was not exception- 
al, except that it provided opportunity 
for some excellent work by the splendid 
cast. For years Barney Bernard has been 
one of the best known ‘artists on the 
stage, presenting a characterization of the 
| Jew. Barney knows all of the audience 
appeal stuff relating to this character, and before the 
camera he manages to register hundreds of the lit- 
tle touches which helped to make his work so dis- 
tinctive as Abe Potash, in the great success, - “Pot- 
ash and Perlmutter.” 

While the plot of this gets away entirely from 
the Montague Glass stories, still there is a sugges- 
tion all the way of the same characters. This may 
be due in a measure to the. presence of Mrs. Mos- 
-cowitz, who also appeared in “Potash and Perl- 
‘mutter,’ playing Mrs. Potash. She plays Barney’s: 
wife in this film. 

While some hardened sinners may consider this 
_a bit slow, I am sure that a tremendous majority 
of any audience, anywhere, -will thoroughly enjoy 
this offering, because of the humanness of it all. 
The story centers around an attempt of some 
_swindlers, posing as buyers for European nations 
-at war, to secure money from unsuspecting clothing 
merchants by holding out the bait of million-dollar 
orders. 

The plot eventually works up to the situation where 
the swindlers are apprehended, a scheming mer- 
chant is almost ruined, and Mr. Bernard, as Pinsker, 





“ABE POTASH” IN FILMS WINS BY GOOD LITTLE TOUCHES - 


by taking advantage of other cash orders, after los- 
ing the big contracts, makes a wonderful success out 
of what he considered a sure failure. 

There are many laughs, scores of chuckles and 
hundreds of grins in this offering, because a good 
part of the film has to do with the plans of the 
merchants “providing a certain thing happens in 
the next day or two.” 

Most of the credit for the success of this is due 
to Mr. Bernard. Director Scardon’s intelligent 
handling of the difficult material helped a lot, and 


the splendid supporting cast balanced things off 
nicely. 


Many of the titles were in dialect and exceptional- — 


ly well worded. 

Jimmie Morrison, as the young man who steered 
Mr. Bernard against the swindlers and finally saved 
him from them, did particularly well, and Adele 
De Garde, as his sweetheart, proved that she has 
developed into a very pleasing ingenue. 

The other members of the cast were particularly 
well chosen. They were L. Rogers Lytton, Lester 
Bernard, Edward Elkas, Robert Gaillard, and Mary 
Maurice. 

The Box Office Angle 


I:would say that there is a chance here to clean 
up, because of the fact that there are possibilities 
of tying this production to the tremendous popu- 
larity of the “Potash and Perlmutter” stories. 

Barney Bernard was the original Abe Potash, and 
that fact in itself is enough to make this film a big 


box office winner if you advertise it intelligently. 


You might stir up a lot of advance interest in this 
by using this method: Several days before you an- 
pooroe e production, use in a number of places in 
your daily paper this*line:- “IF A. CERTAT 
THING HAPPENS in’the next day or two aA 
will certainly be pleased.” Then follow this cam- 
paign with the announcement: “That, certain thing 
has happened. We are going to get the famous 
original Abe Potash, of ‘Potash and Perlmutter,’ in 
his first big feature film.” 

Possibly you can arrange with your bookstores 
to feature the “Potash and Perlmutter” stories. [| 
would appeal particularly to all who have ever had 
the opportunity of seeing this successful play, of 
course, at the same time, calling upon*all who read 
the stories in “The Saturday Evening Post.” 

You might use such lines as this: “What would 
you do for a million dollar order of supplies for a 
European army? That question worried Barney 
Bernard. See ‘Phantom Fortunes.’ ” 
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MONTE CRISTO AND V! 


Grace D’Armond and Ralph Kellard in 
THE SHIELDING SHADOW 


Astra-Pathe 
Episodes 1, 2, 3, and 4 





BHIRECTORS 6). 0h oo a ay) Louis J. Gasnier and 
By Donald Mackenzie 
ta Ltd ORY uke ct aN Vale eek George B. Seitz 

Bee A MERA MAN itis ts ve. oo eee H. Wood 
AS A WHOLE..Wildly imaginative action mystery 
BoC) RY Wea): Monte Cristo with “serial mysteries” 
PARE bod ON Bicone) es acco oe oe, eae Ns ON oats Good 
PHO ro GRAPHY) oes ee a eee ene Good 

Rem EIN Gro es GEN ie, Not unusual 
mCAMERA WORK. 2.20. 5.00) SURES: Very good 
SVT IEG SAE Goh 2 TA a RR INOS Rather vleasing 
eM EON Te. he 2 2 eG. . Teer Mysterious 
Peet IRA ORS olga. veges. . Some very good 
Be SIORS Teh oS acy a aie Acceptable 


Bas eT Se ae Most mystifying 
Two-part episodes 


preparing a. serial to dream the wildest 
dreams he possibly can and then enlarge 
them a bit before he puts it all into the 
scenario. Here we have a new serial which 
will undoubtedly register well with serial 
audiences, if we are to judge by past per- 
formances of other offerings. Considered 
ae the viewpoint of this being logical stuff, it is 
all wrong. But, considered from the viewpoint of 
it being rather good entertainment, particularly for 
the masses, it is stuff that they will “eat up,” as 


- many of the solicitors will undoubtedly tell you. 


The author has taken the basic idea of Monte 
Cristo, using some of the same situations in start- 


ing off this’story, and then he has added a number — 


of modern improvements such as mysterious 


«shadow personages. which appear and disappear with 
no rhyme or reason except*that the author dreamed 


this stuff, and the system.seems to be to eee you 


' guessing. ; 


For instance, in this, after the hero Reed sev- 


eral little plots against his life, we found him un- 


the buried treasure, with which he found 
three wonderful pellets, which, according to a note 
given him, were miraculous in power. He sat down 
to look at these pellets and a remarkably well- 
handled octopus calmly came up and pulled him in- 
to the sea. I must give them credit for doing this 
“octopus” thing beautifully. You can convince any 
“honest-to-goodness” sea monster; 
you could probably tell them that they trained it by 
using a black snake whip and make them believe it. 

Anyway, the story jumped from this point to the 
reappearance of our hero wearing a wig, a mous- 
tache and a monocle, and he proceeded thefi to pro- 
tect the “shero,’”’ who had married the “willun” as 
wife in name alone until she willed it otherwise. 
Other characters were introduced in the new epi-’ 
sodes and the hero also “shielded” them. 

One interesting character, wearing a very gro- 
tesque make-tp, having one eye and a very bushy 
beard, was labeled “One Lamp Louie.” That may 
sound funny to you and undoubtedly will to most 
intelligent fans, but I have a hunch that the clever 
chap who constructed this had just that in mind. 
He has made this so wild that it will be funny and 
entertaining to the intelligent fan and wonderfully 


covering 
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thrilling to the inassea poh a 

The unexplained mystery hick greets ‘us at. th 
end of each episode is “Watch. TOr) + hep Shiel 
Shadow,’” and, later, “Who is ‘The Shield: 
Shadow?” Each of these captions is accompanie 
by a very large pair of eyes, which are rolled about 
mechanically with a very weird effect. Wise 

“The Shielding Shadow” referred to appears oc- = 
casionally after ‘the “Monte Cristo” character gets 
into the action, it being only the eyes and hands — 
of some person which suddenly and mysteriously ap- 
pear out of space in a truly marvellous manner. Of 
course it is a lot of “bunk,” but I am betting that it 
gets over. 

As a sample of the limit to which serial writers 3 
will go, we have one place where a very impor- — 
tant confession is written, and when the “willun” 
started to take it from the table he found that it | 
had mysteriously disappeared. The audience had — 
seen this piece of paper rise from the table and 
flutter up into space. There is no why or Ware 4 
it just fluttered. 

My hunch on this proposition is this: Serials 
which have presented scientific mysteries and at- ~ 
tempted to explain them intelligently have not beens 
particularly successful. Serials which present even © 
the most wildly impossible things without any at- 
tempt to explain them have been successful. 

Thousands of fans are going to do a lot of guess-. 
ing about “The Shielding Shadow” without ever 
taking it seriously as a_ possibility, or trying to 
analyze the psychic principles involved. 

Miss D’Armond.is a rather pretty blonde, Mr. Kel- 
lard is a handsome, active hero, and the supporting . 
cast all did very well, there being a number of in- — 
teresting angles brought into the action in each _ 
episode. 

An earthquake, pulled in the fourth episode, is | 
fairly well done, except for the miniature shown. — 
This was decidedly ‘ ‘stagy” and detracts from the ~ 
value of the scenes in which real houses were ie S 
parently destroyed. ; 

The producer was not absolutely on the job a as to 
detail in this, there being one little thing which 
catches ae a good man, it being a scene where © : 
we had a fight between the hero and the “willun,” | 
the hero starting in by throwing his hat to one side, 4 
it landing on top of a cabinet. No one went near — 
the cabinet ‘and yet, in the scene which followed, 
in what was supposed to be continuous action, the 
hat had, in some manner, gotten down to the floor, 
This is the old story of failing to check “position,” — 
with some one trying to remember where the hat — 
was last when they “shot” the first part of that 
scene. 

I would say, however, that. your audiences are not — 
going to fret over any such details in this, and they 
are going to feel that it is rather unusual and. really — 
interesting, : 





































































































The Box Office Angle 


I believe you can get some money on this, a 5 
while it is surely pretty near the limit in imaginative — 
fiction, still I have a hunch that it will register with — 
audiences which like melodramatic serials. You can — 
certainly guarantee that this is interesting and can_ 
truthfully say that it is entertaining. I had some — 
mighty good laughs out of this, byt, “neverthelecsiag 


rather enjoyed watching it. ° . * 













Florence. LaBadie in 


THE FEAR OF POVERTY 


Thanhouser-Pathe 


enter. &.. - meee. Pred \oillivan 

EME eS a ee se ajo, 5 + RS Agnes Johnston 
¢ CAMERAMAN RE Sie... Ae Charles Hoffman 
Mme ItOLE, ...........: Interesting; will satisfy 
ka Rather slow and a bit obvious 
RE LONG Aosta. + Beads. ee Very good 
Bee OGRAPHTY oii. s... gee. Fine and fair 
LIGHTINGS ....... Some splendid; many ordinary 
CAMERA VS aR ites... Se Very good 
MR eh tO a tise... Registered very well 
ST pkg WA eee. eee ore a Good 
: EXTERIORS eat Bn i ith ah. ee Some very good 
Beye TORS 2.3. .g 0. Some fine; some lacked class 
RRR i Fee”. |, EMR ice shel ant Good 

FEY ea tnc PAs a wishes. ae Sixty-two minutes 


HILE really this is not an exception- 
ally new thought, nor does the story 
provide many new angles, still, with 
a production which satisfies, the of- 
fering will register generally asa 
rather pleasing one. It is the story of 
wealth failing to bring happiness 
which runs through two generations, 

ishing with a dramatic situation, th t was rather 

good, and a “happy ending... 

Brought up in poverty, a working girl married an 

entor and with him horded their wealth through 

e years so that their daughter need never know 
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| THEBIOGRAPHY of EVERY PHOTOPLAYER © 


- in the country is contained in the 
MOTION PICTURE STUDIO DIRECTORY 


‘There is sufficient matter on every photoplayer who 
will appear on the screen at your theatre to enable 
you to write the very best sort of publicity for your 
programs and local newspaper. 
Just the chatty, personal facts about the players 
which the public likes to read and which brings them 
to your theatre to see the players they read about. 


STUDIO DIRECTORY IS OUT AUGUST 29th 


. Tear out this advertisement, write your name and 
address on the margin and mail today with 50 cents or 
$1 for a year’s subscription (STUDIO DIRECTORY 
is published semi-annually, August and February) and 
you will have constantly at hand an unfailing source of 
information which will make the preparation of your 
publicity extremely simple and its effectiveness ex- 
tremely gratifying. The last number -was sold out 12 
hours after it was published. 


PUBLISHED BY 


MOTION. PICTURE NEWS, 


| ca U0 
ie ie 847 





EALTH WITHOUT HAPPINESS IDEA F AIRLY WELL DONE 


The mother found that too’ much attention to 
money matters had resulted in her missing hap- 
piness, she always being haunted by the thought of 
the early days of want. This was the weak spot in 
the story, to me, because few will understand the 
thought of refusing to enjoy wealth after it was at- 
tained. 

Nevertheless, the daughter was persuaded to 
marry for wealth instead of love, mn being easily 


‘accomplished | »y the fact that she had become self- 


willed and spoiled, with the result that she played 
for a wealthy idler after his engagement was an- 
nounced to another girl, simply because she wanted 
what she felt was difficult to secure. 

The passing years brought unhappiness, because 
her husband was unfaithful and because he ruined 
himself financially entertaining other women. 

The poor artist lover, who had been refused, 
lurked in the offing until the no-account husband 
killed himself, and then we saw the gee ending 
in sight. ; 

There were many parts of this story which were 
very draggy, and the only truly big situation was 
that preceding the suicide of the husband and the 
scenes following where the wife was accused of his 
murder. A servant witness quickly cleared her and 
then we knew that true love would win. 

While some of the interiors in this were par- 
ticularly well-lighted, some of them were a bit ordi- 
nary. The same was true of the sets, some were 
splendid and others were just passable. 


We had many good close-ups, some of which were © 





he fear of poverty.” exceptionally well lighted. (Continued) 
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BERT ANGELES 
FEATURE DIRECTOR 


GEORGE D. BAKER 
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BERT CARBER 
TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 
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FEATURE PRODUCER 
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FEATURE PRODUCER 
EQUITABLE FILM CORPORATION 
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CARROLL FLEMING 


PRODUCING DIRECTOR 
Address 607 W. 147th St., N. Y. City 
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FRANCIS J. GRANDON 


PRODUCING FEATURES 
UNIVERSAL 









Miss LaBadie was presented in the dual role of 
mother and daughter. She made her characteriza- 
tions convincing and at times she was quite beauti- 
ful. Fortunately there was not too much of the dual 
role with double exposures as to make it objection- 
able. The double exposure scenes were particularly 
well done, being timed perfectly, with no trace of 
the line dividing the action. 

Edwin Stanley, as the wealthy idler, had the most 
important role in support of Miss LaBadie, and his 
work was very good, he being a good type for such 
a character. 

The others in the supporting cast were good, but 
none of them registered personality enouwh to make 
their work stand out in a distinctive manner. 

They were Robert Vaughn, George Marlo and 
Ethyl Cooke. 
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DIRECTOR 
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KEEPS YOUR WID'S 
IN ORDER 


The Box Office Angle 

This is not an exceptional film but I believe that — 
it will Satisfy because of the fact that it takes the 
time-honored sentiment of love dominating wealth 
and glorifies it. 


The title of the film should pull some business at 
the box-office, and Miss LaBadie’s long term of 
service in regular program productions, as well as 
many features, has made her name well enough 
known to insure considerable business. 


I would not promise too much on this as to the 
production or the star, but would resort-rather to 
arousing interest in the theme of the story. Use 
such lines as these in your advertising: “Will your 
children have to face the fear of poverty?” “Are 
you denying yourself true happiness by saving tot 
closely? See ‘The Fear of Poverty.” 
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EXHIBITORS’ OWN REPORTS 


ON ALL FEATURE FILMS 

PUBLISHED IN TABULATED FORM EVERY WEEK IN 
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Make out your reports with the same care that you want every other exhibitor to give to his. 
In judging your reports on features and marking your judgment in percentage use the following classifications for guidance : 


EXCEPTIONAL. ...100 % FAIR.......... 40% 
EXCERLENT)...... 80 % POOR...........20% 
GOOD Brae on 60 % BAD}... eee 


(Mark nothing higher than 100 per cent) Don’t make it easy with round numbers—mark each film carefully. 
Judge your box office percentage on the average business you are doing—not on your capacity—Unless you do capacity quite often. 
IMPORTANT~—For the present report on FIVE REEL FEATURES ONLY. 


YOUR reports will help the other fellows. THEIR reports will help YO 
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THIS WEEK 


Tarle Williams in 
[THE SCARLET RUNNER, 
Greater Vitagraph Series 


3essie Barriscale and Charles Ray in 


PLAIN JANE ....... ee ....Ince-Triangle 


Slanche Sweet in 
CHE STORM ........... “Lasky-Paramount 


Jiola Dana in 
CHE LIGHT OF HAPPINESS, 
Columbia-Metro 


?. H. Sothern in 
—O) UNG ta el Ot Vitagraph 


uionel Barrymore in 


mee UPHEAVAL............. Rolfe-Metro 


William S. Hart in 
THE DAWNMAKER......... Ince-Triangle 


Robert Warwick in 
FRIDAY, THE THIRTEENTH, 
Brady-World Film 


delene Rosson in 


MLGy FLT... .. ww. ee ee American-Mutual 


"-s Stewart 


Lucia. 
aIS WIFxw AOD NAME...... Vitagraph 


jarEER Smith in 

Frohman Amus. Corp.-International Film 
Lillian Gish in 

DIANE OF THE FOLLIES, 

Z Fine Arts-Triangle 
Dorothy Dalton and Howard Hickman in 

THE JUNGLE CHILD........ Ince-Triangle 


THE EVIL WOMEN DO.......... Bluebird 
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Is it necessary for me to say it? You all know how 
I feel. 

I asked in a circular letter for an “ENDORSE- 
MENT” of the constructive work I have endeavored 
to do in the past year for the betterment of the films. 


This wonderful issue is the result. 


There has been no aggressive solicitation. Every 
card in this issue has been given cheerfully and gladly 


as an O.K. on my efforts. 


Of course I’m happy. Such a 


unanimous “pat on the back” would make any one feel 


How can I say 1t? 


that all the hard work had not been in vain. 


I have worked hard. Seeing every feature produced, 
giving an analytic review, carefully balancing the good 
points and the bad, and then attending to the countless 
other details of publishing a magazine is quite some 


job for one man. 


Many, many times in the past year I have worked all 
day and most of the night to get “Wid's” out. I have 
lost a lot of sleep (and I know some one who can tell 


you that I like sleep). I have invested a lot of money. 


But...........1 have succeeded. The impossible has 


been accomplished. 


Everyone told me it couldn't be done. They all 


agree to-day that it has been done. 


The M. P EER Ona 


wonderful resolution of endorsement. In 


in Chicago, gave “IVid's”’ a 
this anni- 
versary issue I wanted to register the fact that the real 
folks in the industry, among those who are considered 
in my reviews, are not antagonistic to constructive 
criticism, so long as they are sure it is written intelli- 


gently and sincerely by an experienced, honest reviewer. 


The announcement which brought the advertising 


which appears in this issue, made it clear that the space 
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was to “AS AN ENDORSEMENT Of@ 
THE CONSTRUCTIVE WORK DONE FOR THE , 
BETTERMENT OF THE FILMS BY ‘WID’S’ INM} 
THEOPAST Vials 


wording. 


be taken, 






Every order blank carried that ‘ 
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the producing work to demonstrate conclusively that 


I wanted the endorsement of the real film folk in 









there is no question in any one’s mind as to my hon- & 






esty of purpose and fair mindedness. I do not expect 
for a moment that every one will always agree with % 





me. I do appreciate the cheerful, whole-souled man- 





ner in which the real people register their belief in my 





honesty and sincerity. 





I want to take this occasion to thank all of my sub- 
The success of “Wid’s” is undoubtedly to be 
attributed to the wonderful encouragement and co- } 





scribers. 









operation of you who have been on the regular list. 


. 





The next year will be devoted to an endeavor to bet- ‘ 
I feel that my ¥ 
new department of “exhibitors’ own reports tabulated” ¥» 





ter the service “Wid’s” is rendering. 







1s an idea which is surely as big as the original thought 
of “Wid's.” It makes “Wid’s” truly “The Bradstreet of % 
Filmdom.” i 







I hope to incorporate other new departments. If 





you have a suggestion in mind, let me hear it. I wan 
“Wid’s’ to be just the sort of service YOU need, 





- ~ 


. . =* 5 - 

And, remember, when you bring a fris™. 1.0 th : 

eee ; 

» it possible for 
me to give you just that much more service. 


Again, friends, I thank you. 


Wal Gomg 
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Dear Mr. Gunning; 


| ri Hi TENTTUyI TTT 


As a-regular reader of your magazine 
permit me to express my appreciation of the. 
work you are doing. The sincere study and 
Ba analytical criticism of the motion. picture 
| E art opens a large field. I feel sure that 
. what you are writing will be of. great 
benefit and encouragement to those who are 


striving to do better things for this new art. | 
( Signed ) E | 
D. W. Griffith 
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THE FAMOUS PLAYERS FILM CO. 


ADOLPH ZUKOR, President 


AND THE 


JESSE L. LASKY FEATURE PLAY COMPANY, Inc. 


JESSE L. LASKY, President, SAMUEL GOLDFISH, Vice-President, 
CECIL B. DeMILLE, Director General 


Producers of Superb 
Feature Photo- Plays 


PARAMOUNT PROGRAM 


encourage and endorse untrammelled, impartial 
and constructive criticism of. the screen. 
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A sincere constructive reviewer 


Lloyd Ingraham 


DIRECTOR 
Fine Arts-Triangle 
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Mack Sennett 
General Manager of the Keystone Film Co. 


The Inventive Genius of the World's Greatest Comedy Film. Productions. 
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World Film Star 
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“A Sincere Thinker’’ 
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DIRECTOR 
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The Lily and the Rose Acquitted Hell-to-Pay-Austin 
Little Meena’s Romance The Wood Nymph The Wild Girl of the Sierras 
‘Susan Rocks The Boat The Marriage of Molly’O | 
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Trying with Triangle 









A good dresser on and off the screen | 
Can play good old men and bad young men 


Shoes by Shubert PARAMOUNT in Comedy 
Wigs by John the Barber Universally Known 


Wardrobe by Louie Guttenberg Mutually Understood 
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PRODUCED AND PHOTOGRAPHED BY 
RAYMOND B. WEST 
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THE MATING THE HONORABLE ALGY 
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Producer of 


The Man of the Hour 

The Wishing Ring 

The Pit ; 

‘Alias: Jimmy alentine IN PREPARATION 


Trilby THE WHIP 


The Butterfly on the Wheel 
The Pawn of Fate 

The Closed Road 

The Velvet Paw 

A Movie Romance 
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Gail Kane 


and some of her recent and coming releases 
Paying The Price 
The Velvet Paw 


The Heart of a Hero 


Founded on Clyde Fitch's 
“Nathan Hale” 


The Scarlet Oath 
Little Comrade 
The Men She Married 
© 
BRADY MADE 


Released on the 
WORLD PROGRAM 
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HENRY OTTO 


DIRECTING 


HAROLD LOCKWOOD and MAY ALLISON 
In YORKE—METRO Releases 
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MARSHALL NEILAN 


Famous Players- Lasky Film Corporation 
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MATT MOORE 


CO-STARRED WITH 


GEORGE FAWCETT JANE GAIL 


In coming 12-reel production 


“Twenty Thousand Leagues Under The Sea” 


; 
| | | 
Address | 
110 West 48th Street | 
New York City | 
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PHOTOGRAPHED BY 


DUKE HAYWARD 


COMING RELEASE. 


“THE CHALICE 
OF SORROW” 


REX INGRAM 


AUTHOR AND DIRECTOR OF THE 


BROADWAY SUCCESSES 


“The Great Problem” 
and “Broken Fetters” 
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G'E OUR) GiB ee oe ete 


President of Essanay 


The man who stands for the 
best in Photoplays 
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Recta @ ntl c bs m 


@ When the cinematographic art was first 
classed as “moving pictures,” dramatic 
critics shyed at the suggestion of review- 
ing any director's effort. 


@ President George K. Spoor, of Essanay, 
was one of the first producers in this 
country to be honored by having one of 
his photodramas accorded the dignity of 


a critical review. 


@ Since then Mr. Spoor’s productions have 
been reviewed by every publication in 
the United States that supports a photo- 
dramatic department. Fair and _ just 
criticism is always supported by President 
Spoor. He knows that the truth is what 
really matters. And, in this, Essanay fears 
nothing. 
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To WID 


SUCCESS and May There Be Many More Anniversaries 


FRANK LLOYD 


DIRECTOR 
FOX FILMS 


IAM AA Co 


BILLY FOSTER 


CAMERA MAN 
with Mr. LLOYD 


HAMA 
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To WID 
CONGRATULATIONS 





NELL CRAIG 


ESSANAY 
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CHAS? K; FRENCH 


Character Leads and Director 
Ince Studios — Culver City, Cal. 





WALLY VAN 


Vitagraph 





‘‘Civilization’’-‘*The Disciple’-‘“The Aryan’’-‘‘Shell 43” 
: *“Toys’’-‘‘The Phantom’’-“The Coward’’-‘‘Iron Strain’’ : 











Producer of “Scarlet Runner” 


= ' = 
Tino OM HN 


IANA AAA 


ay 
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AIIM ALL 


| 


MAE MURRAY 


Famous Players — Lasky 
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“Sis Hopkins” 


Rose Melville 


James Young 
Director-Lasky 





Kalem 
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eS 


Miss Bliss Milford 


A Gotham Player 


A 


Past Releases 


The Beloved Vagabond, Pathe 
The Closing Net, Pathe 


Coming Release 
10 Reel Anti-Vice Feature, Unity Sales 
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JOHN EMERSON FRANCIS J. GRANDON 


DIRECTOR 
No w Directing 


VIOLET MERSEREAU 
IN FEATURES 


MARY PICKFORD 
FILMS Marseilles Hotel 


N. Y. City 


Address 
130 West 44th Street, New York 






WILFRID NORTH 


DORIS KENYON 


PARAGON FILM STAR Producing 


Vitagraph Features 
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EDWARD SLOMAN 


Producer 


AMERICAN FILM MANUFACTURING CO., Inc 


dds) 
ad 





“The Inner Struggle”; “Dust”; “Lying Lips” 
? Now directing the sequel to the 


: “Diamond from the Sky” serial. 
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BLANCHE SWEET 


Famous Players- Lasky Film Corporation 











FRANK HALL CRANE 


DIRECTOR 


JAMES W. MORRISON At Liberty 
VITAGRAPH Address ‘*W1D’S”” 
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CHARLES RAY 


Direction of Thos. H. Ince 


TopecOWARD,. “THE DIVIDEND” 
eooMiEe “THE WOLFE WOMAN,’ 
Pre Gee ol bE ODES ER TER” 


Now appearing in third Triangle starring vehicle. 
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‘J FEATURE) DIRincadsore 
E. MASON HOPPER | 
MOROSCO | 
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LOUISE GLAUM 
INCE—TRIANGLE 
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To Wid 


Mary Martin 





RUTH STONEHOUSE 





Blue Bara i bar 
Di "re seaten rose 


Childrens’ Plays 





Fox Films 





= 
z 
= 
& 
z 
= 


: 


cout dovaraia tava iat ietesint svat ect tN eee ‘anvasacasaeangnapmsato unencrypted NANA 


878 


seagate gu ALORA 


WID’S 


ANNIVERSARY ENDORSEMENT NUMBER 
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PRESENTS 
PAST RELEASES COMING RELEASES 
“The Coward’’ mlibe Long Chance”’ ‘Jim Grimsby’s Boy” 
““War’s Women’’ (““The Despoilers’’ ) “The Reckoning” 
““ Stepping Stones” “*The Phartom”’ ““His Slave’’ etc. 


‘“Honor Thy Name’’ ‘“‘The Thoroughbred” 


New York Motion Picture Co. 
CULVER CITY, CALIFORNIA 
“Released through ““The Triangle’ 


WID’S i O. K. |EARL METCALFE 


EG, Leading Man and Director 


Past four years 


My LUBIN MFG. CO. 


Address: 
c/o Screen Club 
New York City 
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One Thousand Reasons 
Why 


You should book TRIANGLE PICTURE PLAYS 
could easily be given, but the first two or three are suf- 
ficient. First, these plays are the last word and posi- 
tively the highest development of the motion picture art. 


There are three main requirements for truly fine 
motion pictures— money, brains and talent. If any one 
of these three are missing, the other two won't make a 
good picture play. A costly star can’t make good 
drama out of a cheap, poor, story. 


Then again, a great star and a great story won't ' 
make success out of a cheap production, for money 
and brains and talent must all be presented. 


In Triangle Picture Plays they are all present, all 
of the time. 


If you haven't already booked TRIANGLE 
PLAYS better see about it now. 


TRIANGLE FILM CORPORATION 


1459 BROADWAY “I NEW YORK CITY 
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Geo. D. Baker 


Director 


Formerly of the Vitagraph 


Now with B. A. Rolfe’s Metro 


VITAGRAPH FEATURES 


The Dust of Egypt - - 6 reels 
A Price for Folly = = nee 


The Two Edged Sword - Sau 
The Shop Girl = 5 
Tarantula crane One 

METRO FEATURES 
The Pretenders L 5 
The Wheel of the Law - Sran.” 

IN PREPARATION 
The Wager - 5 al 


Author of Tarantula, The Wager, What Shall It Profit etc. 


To WID 
To WID 


DIRECTORS STUART HOLMES 


FINE ARTS-TRIANGLE FOX 
881 
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To WID 


NAOMI CHILDERS 


RECENT VITAGRAPH COMING RELEASES 


RELEASES Joan of Are in 
The Writing on the Wall The Battle Cry of War 
The Turn of the Road The Devil’s Prize 
Footlights of Fate The Selling Price 





Robert Warwick 
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To WID 


An Appreciation 
of 


Steadfast Purpose 


Myrtle 
yrile 


Stedman 











eo. Wid 


Eugene O'Brien 


ESSANAY FEATURES 
Current Release 
“THE RETURN OF EVE” 
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‘Lo WD 
SOMETIMES HE MAKES US SAD—SOMETIMES HE MAKES US GLAD 


BUT WE KNOW HE’S SQUARE 
And often he says things which surely are food for thought. 





Essanay Features 
Captain Jinks 


of the Horse Marines 


The Misleading Lady 


and Many Others 


Playing in Production Now With J O H N J U N i O R 


Cyril Maude FRIARS CLUB 
Can Do Films In New York After October N. Y. City 
884 
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Miss Anita Stewart 











Ella Hall 
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HERBERT HEYES 


Direction of William Fox 





CURRENT RELEASES 


* Under Two Flags” with Theda Bara 
“ The Straight Way ” with Valeska Surratt 


IN PREPARATION 
5 Reel Production with Theda Bara 


Chamberlain Brown—Personal Representative 
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LAWRENCE SEMON VITAGRAPH COMEDY CO. 


eer 
eee 


sone 


eae 8. 


Reading left to right— 


Top Row—FRANK BRULE, ED. DUNN 


Center Row—JOHN O'HARA, LAWRENCE SEMON, Director; 


MISS PATSY DE FOREST, HUGHIE MACK, 
“ DOC" DONOHUE. “LEN” SMITH, Camera Man 


Bottom Row—EARL MONTGOMERY, JOE BASIL, Assistant Director; BILL SHEA, JOE SIMBERG 
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DEEDS, NOT EMPTY WORDS! 


William N. Selig released the first feature film 
in multiple reels— 





He it was that discovered the possibilities of 
California as a motion picture producing center— 

The first motion picture of Western cowboy life 
came from the House of Selig— 

Mr. Selig originated the first motion picture 
serial of adventure, and was first to release a film. 
serial in conjunction with the daily newspaper 
exploitation— 

The Selig Company has the advantages of large 
studios in Chicago and Los Angeles, and a mag- 
nificent Jungle-Zoo containing one of the finest 
collection of wild beasts and birds. : | 


“THE CRISIS” 


A half a million dollar production 
A smashing big story and all-star cast 
Ten reels crowded with massive spectacles 
Entire membership of Mississippi State Guard 
A soul-stirring plot unfolded with true art 
Directed by Colin Campbell under the Soraone ts 
supervision of William N. Selig, who brings his 
years of notable achievement to the production of 
a sensational appeal for love of country. 


Ready for Release 
THE SELIG POLYSCOPE CO., 58 East Washington St., Chicago, Ill. 
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Frances Marion 
Scenario Editor 


World Film Corporation 











An Analytical, Constructive Reviewer 


Who Knows. 


Frank Reicher 


| 
: 
. To WID 
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DIRECTOR 


LASKY 
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INTERNATIONA 
FILM 
SERVICE 


ec 


INTERNATIONAL FILM SERVICE, Inc. 


729 SEVENTH AVENUE, NEW YORK 


offers 
The Three big Serials of the Year— 


Beatrice 
airfax 


The Great Newspaper Series 









featuring 
HARRY FOX and GRACE DARLING 


Early Episodes now being released 









The Mysteries 
Of Myra 


A successful serial still making big money for 
exhibitors booking it 






featuring 
HOWARD ESTABROOK and JEAN SOTHERN 


| and | 
- Mrs. Vernon Castle | 
«PATRIA 


The Greatest Serial of all. ‘Releee dates soon to be announced. 










Ara 
=3 INTERNATIONAL 
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> SERVICE 
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bs TAS 
3B INTERNATIONAL — 
SERVICE Re 


INTERNATIONAL FILM SERVICE, Inc. 


729 SEVENTH AVENUE, NEW YORK 





NEW YORK CITY 
7th Avenue at 49th Street 


. CHICAGO, Ill. 
207 So. Wabash Avenue 


BOSTON, Mass. 
69 Carver Street 
ALEANTA: ‘Ga. 
146 Marietta Street 
LOS ANGELES, Cal. 
~ 912 So. Olive ae 
SAN FRANCISCO, Cal. 
280 Golden Gate Avenue 


PHILADELPHIA, Pa. 
1335 Vine Street 


WASHINGTON, D. C. 
712 - 11th Street, N. W. 
PITTSBURGH, Pa. 
. 936 Penn Avenue 


S12 LOUIS; Mo: 
3313 Olive Street 
BUFFALO, N. Y. 
31 Erie Street 
ALBANY,’ N.Y. 
68 State Street 
Nz2W ORLEANS, La. 
315 Carondolette Street 


KANSAS CITY,. Mo. 
Gloyd Building 





Presents the 


GOLDEN EAGLE FEATURES 


(one every month) 


The first is 


JOA EF E:R-Y 


A dramatization of William J. Locke’s great novel 
FEATURING 


C. AUBREY SMITH supported by ELEANOR WOODRUFF 


Now being released. 


(Produced by Frohman Amusement Corporation) 
(Wm. L. Shemill, Pres.) 


To be followed by 


THE FLOWER OF FAITH 


FEATURING 


JANE GREY and FRANK MILLS 
(Produced by Superb Pichire Corp. ) 


THE SPLIT REEL 


Combines the great Curtis scenic pictures and the animated cartoons of such 


. . { . 
celebrated comic artists as IT. E. Powers, Hoban, Herriman and Opper. 


THE HEARST INTERNATIONAL NEWS PICTORIAL 


“A newspaper in pictures” 


The news reel that pictures the latest and most interesting events in the 


world-wide news of the day, adding a special fashion section. 
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Mabel Normand — ee 


Americas Premier Commedienne of the Screen 
Star of the Mabel Normand Feature Film Co. 
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MANAGER OF PRODUCTION 











FRANK E. WOODS 





Scenario Department Directors 

MARY H. O'CONNOR, Editor © PAUL POWELL 
ROY SOMERVILLE - LLOYD INGRAHAM 
ANITA LOOS EDWARD DILLON 
BERNARD McCONVILLE , CHESTER WITHEY 
F. M. PIERSON C. M. FRANKLIN 
GRANVILLE WARWICK S. A. FRANKLIN 


GEORGE SIEGMAN 
TOD BROWNING 


ah LEBER 


FINE ARTS WEST COAST STUDIO’ 
4500 Sunset Boulevard, Los Angeles, California 
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RANABONOR MANOR ARORATARAROROAL 
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AN ORGANIZATION OF FEATURE > 
PRODUCERS 


RECENT RELEASES 
“Civilization’s Child” 
“Sorrows of Love” 
“Not My Sister” 
“Phantom” 

“Honor Thy Name” 
“Vagabond Prince’ 


“Somewhere 
In France” 


Others Awaiting 
Release 






The 
Staff of 
CHAS. GIBLYN 
Company 























Address: HOLLYWOOD HOTEL 
Hollywood, Calif. 
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uerormm A MAGAZINE = tn Fact A SERVICE 
Le v INDEPENDENT 
BRADSTREET \ REVIEW S 
oF OF FEATURE 
FILMODOM FILMS 
Always Independent a 25 Cents a Copy 
. Issued Every Thursday VOL, II. THURSDAY, SEPT. It, 1916 No. 37 $10.00 a Year 
¢ Published by Wid’s Films and Film Folk, Inc., Times Building, 1475 Broadway, New York, N. Y. 
this tabulation is the one which registers 


It’s Great 


The “exhibitors’ 
own reports” idea 
is going to be one 
of the biggest 
things in the film 
business. Already 
she’s hitting on 
high, and the idea 
hasn't reached but 


They Say 





i bf 
<_<q7% pisz 
ar eee 


pet Be 


te 
i” 


‘es a few states so 

i | fate 

2 This week for 
the first tabula- 
ition I can give 
‘you the results 


from forty exhibi- 
tors. If you want 
'to get an idea as 
ai how impossible 
dit is to decide just 
what will happen 
‘to a certain picture in any one community, 
just glance over these reports and see what 
_ the boys have to say. 
_ Of course we must consider that results 
with a picture depend to a great extent upon 
‘the manager presenting the picture and the 
' circumstances under which it is shown. — 
_ I do not believe, for instance, that this first 
SG ciation, which gives only one report on 
many films, is any criterion whatever. I do 
"insist that in a few weeks, when we have a few 
hundred reports averaged, that we w ill begin 
“to eet an intelligent idea as to “what is w hat.” 
8 Every one is enthusiastic over this new de- 
_ partment, and it looks to me like a wonderful 
addition to my service. 
In checking down through the figures, I ex- 
mpect that you will get a few shocks, but just 
_ remember that these reports come from the 
-men on the “firing line,’ and, while some of 
them have had a startling difference in results 
ona giv en picture, still those are the “fortunes 
f war’ and must be taken into consideration 
n this business. 
I believe that the most important item in 










whether or not the feature is good for a re- 
turn date in the exhibitors’ opinion. By in- 
cluding this point in the tabulation we are re- 
deeming the picture which made a favorable 
impression but through some uncontrollable 
circumstance failed to register at the box 
office. 

If a picture is good it can be played to a re- 
turn whether it did business or not. Conse- 
quently you should note carefully at all times, 
in following this tabulation, the number of re- 
turns credited for any film. That is really the 
highest merit mark, 

The preparation of this tabulation means a 
stupendous amount of work in this office, but 
I have secured additional help to take care of 
this and can assure you that this department 
will be conducted accurately and efficiently. 

WID’S is now truly “The Bradstreet of 
Filmdom.” 


IMPORTANT 

THE NUMBER BEFORE THE NAME 
OFTHE FEATURE, INDICATES =THE 
NUMBER OF REPORTS RECEIVED AND 
TABULATED ON -PHAT FILM: 

Bre HIRST COLUMN GARRIES “THE 
PERCENTAGE -OF*PLEASED PATRONS. 

THE SECOND COLUMN SHOWS THE 
BOX-OFFICE PERCENTAGE. 

PIGURES IN leper ik “COLUMN 























INDICATE LHAL#THAT «MANY RE- 
POREED -THESFIEM “WORTH AsRE- 
UoRNe DATE: 
PARAMOUNT 

o | — 
BE NAME OF FEATURE Boke (BO ie 
ag % | % \3 
=z oe 
1 Where the Trail Divides lees 100 100 

4 Wildflower “ 85 77 2 
1 What’s His Name? ip leet f 75 100 

1 Behind the Scenes a 160,576." — 
1 The Man From Mexico ea Tey" 100" 980. 5 4 
1 The Sign of the Cross &“ 85 100 
1 Cameo Kirby ORS uc 80 65 
2 Cinderella — Re ae rr 90 200 2 
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1 The Girl of the Golden 1 Tennessee’s Pardner 6 60 50 
West iB _ 90 70 J] Madame Le Presidente “ 0 70 
1 The Dancing Girl ee : 70 55 Ls Nearly a King “ 0 75 
1 No Laughing Matter Soe 20S nore 1 The Trail of the Lone- ‘ 
2 Her Triumph — ee 50 62 some Pine “ 40.100 
1 David Harum “ 90 670 1 The Blacklist “ 65 40 
1 Sunshine Molly ec 40 20 1 Poor Little Peppina b 75 85 it 
1 When We Were Twen- 1 To Have and To Hold « 80 90 1 
ty-one ns 75 63 1 Ben Blair tt ss 50 & 
1 The Snob 5 75 40 + 1 For the Defense “ 38.70 = 
2 Captain Courtesy iN 82 65 1 { The Code of Marcia . Gray “ 86 55 | 
2 The Captive 3 72.) 66 1 The Lost Bridegroom — “ 92. 95 1) 
2 Help Wanted « 72.48 1 The Saleslady « 84 90 | 
2 The Woman a 84 60 «1/4 ¢ Audrey. ane “ 6870 1 
3 The House of the Lost ; 1 The Sowers a 82. 80 a 
__ Court : POraet 1 The Heart of Paula « 96. 70 1 
Bae OR CY eece Cy. ie 9247100 1 The Race r 88 100 
2 Stolen Goods 6 70m COL 1 The Eternal G Grind me 98 95 & 
2 Pretty Sister José Z G20 90) te Deore meses 90 90 @ 
1 Jim the Penman “ 75 70 1 Molly Make-Believe £ 98 95 & 
2 Dawn of a To-Morrow ¢ 85 90 1 The Heart of Nora Flynn s 92 80 @ 
2 The Arab a 62. 45 1 2 David Garrick c 70-_ 40 @ 
1 fhe Wild Olive si 100 100 2 Maria Rosa a 87. 87 
3 ‘Chimmy” Fadden “ec sé 69 2 Alien Souls ee 67 57 & 
1 The Clue ts 80 100 3 The Feud Girl 61. 50 @ 
2 Kindling G 82 70 5 Pasquale 3 ne 71 #43) Hl 
I The Fighting Hope ‘i 65. 70 5 Sweet Kitty Bellairs ce 74 49 _#} 
3 Kilmeny i 75 70 7 Saints and Sinners a 52 44 e | 
2 The Seven Sisters a 95 100 7 Rie ee Dollar - oe cae 
1 The Puppet Crown " Sesce tO 8 The Gutter Magdalene r 6149 
paeaee = me 4 The Evil Thereof a 2137 ml 
ay Pols ° 5 The Making of Madda- : 
1 The Secret Orchard gS Eb Cosa lena « 63 4¢ 
1 Nearly a Lady 2s aun 6 Silks and Satins “ 75. 85 4m 
1 The Marriage of Kitty of 80 60 5 Destiny’s Toy rT 64 56 8 | 
1 Helene of the North iz 80 85 8 The Clown te 71 52 tel 
1 The Incorrigible Dukane it 90 50 7 Susie Suowidake rr a | 
1 The Explorers 3 pone 00 6 The World’s Great Snare “a 67. 82 Hal 
2 The Chorus Lady 3 6o__55 6 The American Beauty Z 62. 64 mi 
1 The Masqueraders s 80 58 8 The Dupe t 64. 738 | 
2 Carmen i 62580 6 The Smugglers “ 42. 43. 
2 Still Waters : 97__92 1 5 The Selfish Woman “ 72. 64 1 
3 Madam Butterfly ce 91 Smee 7 7 Davy Crockett ti 76 59 
Mumm and the ti Roe 
: Fine ‘Bird “ 19 42 7 Ee ee a = a = 7 
2 Bella Donna A 92. 78 1 An TIntssnn ne P 
- n International Mar £ 
2 Armstrong’s Wife Stipe oie 82h OF, riage “ 59 -42 
2 A Gentleman from In- 4 Ae 5 Common Ground “ 50 56 
a 6 Hulda From Holland « 94 95 
2 The Prince and the ; on 
Pauper “ 95 66 5 House of the Golden . 
2 Mr. Grex of Monte Carlo és 90 47 wineow eae oes 
3 Jane i 80 Seu 3 The Woman in the Case ‘ 67 70 
She ukiows a 35 67 2 Little Lady Hileen S 82 85 
5 5 The ¢ Cheat ae 87. 60 2 2 The pions ee Love as 40 60 
3 The Reform Candidate “ 0 mace al : Romine eronen = ~ 
2 ‘The Immigrant : oe 0 1 Phe ki onora ble erand “ 20. 20 
1 The Old Homestead Ee 100 100 1 
2 , Lydia Gilmore s 75 40 1 
2 Temptation ss oun ST ak, TRIANGLE 
1 The Foundling as 90 90 
1 Tongues of Men | Tye 90 65 £2 The Iron Strain - 90 70 
1 Mice and Men is “52 6O-nt 70. 2 The Lamb : 90. 72 | 
1 The Golden Chance a 80 60  #$2 The Coward ae 88 65 
1 My Lady Incog. as 40 40 2 Old Heidelberg . 75 58 
1 The Ragamuffin a 90 60 £4 The Disciple “ 91 78 
1 The Call of the Cumber- 1 The Sable Lochra $ 85 70 
lands = Jef See aes 2 Matrimony “ 75 80 
1 The Spider ee - 60 50 1 The Martyrs of the 
1 Puddinhead Wilson aa 95 60 Alamo op 75 60 
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1 The Golden Claw 5 _ 90 100 1 The Rosary _ Pome er “ 80 20 1 
Eamouble Trouble... 5, 2 Se HOGS 750 L'> 1) Crooky Witgets 1207.80" 15682 
2 Between Men = oe i 80 80 1 The Rights of Men rz riot 
1 The Edge of the Abyss as 60 60 1 The Texas Steer Seen a kits cs eawuene a 
Bcc > “a 95 100 2 1 The House of a Thou- ee 
Se Pape cUCOE! snd Candies em 40 80. 
3 Hell’s Hinges inh rae 87 80 2 The Dust of Egypt rr 64 60 
5 Peggy “ 96 92 4 1 The Turn of the Road “ 75 75 
3 His Picture in the 2 The Raven “i 87 20 
Papers - JLo GReL 1 The Heights of Hazard “ 70 10 
3 Betty of Greystone on £6 87 80 1 1 The Great Divide =e 80 sori 
3 Daphne and the Pirate Ef 79 ~65 2 The Misleading Lady ; 65 40 
2 Bullets and Brown Eyes E so 60 2 Green Stockings ce SiTaro0F 1 
2 The Raiders 6s 87 100 1 The Island of Surprise is 100 100 
2 The Flying Torpedo a 100 100 1 3 A Night Out ss 80 76 
3 Moral Fabric reap me ce 72 63 — 1 The Gods of Fate a 60 60 
2 The Last Act _ eet 65 60 1 The Hunted Woman ee 80 60 1 
3 Sunshine Dad “ ee COA 5, 1 Dollars and the Woman a 100 40 1 
2 2 The Aryan ee ches = 42 ‘Oma 5 The Ne’er Do Well &“ 92 96 3 
1 Sold for Marriage tf 60 40 1 The Cycle of Fate es 40 60 
2 Stepping Stones “ 8085. 1 The Flames of Johannis «“ 40 40 
3 Hoodoo Ann as 67 57 2 Chaplin’s Carmen e 50 90 2 
3 The Good Bad-Man ih OB ee boot aes pr oehay and the - - 
3 Children _in the House e 85 es Torte Las Dosiise é = = : 
pclvilization’s Obiid = See Tinto the Primitive “ 30. 75 
3 The Beggar of Cawnpore 2 67 at ic The Sdapect = ae 
4 The No-Good Guy E : eS 50 2 The Ordeal of Elizabeth « 80 80 1 
1 Acquitted a0 a —,; 1 That Sort a 80 40 1 
3 The Bugle Call E 100 100 GaPachersor ica = a ne 
3 Not My Sister ‘i re se 1 The Shop Girl x aaron 
3 The Primal Lure SOWIE 7 Terhe Gonfic: a seercn 
3A eae of the Paris 60 90 2 The Tarantula a Soaccaet 
4 The Market of Vain De- i 3 The Daring of Diana & 65 80 
sire fs 81 70 1 1 Hesper of the Mountains a 20 60 
2 Going Straight a 70 100 1 The Light at Dusk «“ 100 100 1 
2 Mr. Goode, the Samari- 3 The Alibi & 73. «73 
tan bed cs 40, 50 1 The Dawn of Freedom “ 0 50 
3 Susan Rocks the Boat eee eh 75 
peeve sien ze : ae WORLD FILM 
2 The Sorrows of Love me pire 50 5,60 
4 The Dividend =f i 60.8 1 The Wishing Ring ‘“ G4iaeG 
4 AnInnocent Magdalene 58 BL 1 The Dollar Mark « 60 40 
3 The Apostle of Ven- 1 A Gentleman from Mis- 
_ geance Bes % By 62 60 sissippi a 60 40 
4 The Wild Girl of the : Wharys How i icoecas 
Sierras 39 51 = 
v Pr = a = 1 The Stolen Voice 6 60 60 
ee year eke eT eee eee e889. es Face in the Moon- 
4 The Deserter ate Sa 82 48 1 light “ 80 60 
5 The Phantom = - 91__65 3 41 Women and Wine “ 60 40 
3 Flirting With Fate es s 78 77 2 Trilby 6 75 57 
3 The Little School Ma’am e 66 60 1 The Family Cupboard “ 60 80 
4 The Eye of the. Night . oe 61.45 1 The Labyrinth “ 80 75 
ae The Payment rer ® ” << 2 z a _90 Ee i 1 The Senator 66 75 60 
2 The Captive Goad a ce 80 65 ; 1 1 The Clarion 6 60 75 
1 Stranded _ ma iE 50. 60° 1 The Woman in Forty- 
2 The Half Breed se 52 65 seven as 60 70 
2 The Devil’s Needle ss 48 60 3 The Yellow Passport O 83 87 2 
1 The Marriage of MollyO  “ 25 40 1 The Price of Happiness ‘“ 60 60 
1 Honor Thy Name “ 100 70 1 1A Woman’s Power “ 30 50 
1 Hell-to-Pay Austin “ 90 80 1 The Cowardly Way “ 60 60 
1 Shell “43” as 90 70 1 Passersby as 60 60 
1 Man and His Angel oe 40 40 
V. [2 S. E. 2 The Supreme Sacrifice Ke 68 57 
1 The Struggie = 60 60 
“oe 7 
1 The Christian - * AO se 10 “K - CF 11 Come Back to . a sane 
1 The Juggernaut 60 40 
a Se <6 ; 2 The Reapers ce 70 65 
3 Graustark a a a OME Seah «a 75 60 
I The Sporting Duchess “ 40. 30 The Shadow of Dou 
3 TheIsland of Regenera- ~ 1 The Closed Road : 80 75 1 
tion -s 65 60 1 1 The Feast of Life as 70 80 


Foodie bse 


Ona a hsb # 


bh! 


fl ee 


Hie) HD 


oOo DN OH BH eH 


EDSON UWE D&W O DHE DO Be Be eee 9) 0 


=) 


fel fe 


Sw 


Tkursday, Sept. 14, 1916 


Sudden Riches ee 
Her Maternal Right di 
Tangled Fates ed 
Fate’s Boomerang 
His Brother’s Wife as 
The Perils of Divorce “a 
La vie de Boheme 


What Happened in Twen- 
ty-two World 


The Crucial Test 
The Weakness of Man a 
Sally In Our Alley US 
Paying the Price J 
Miss Petticoats “s 
A Woman’s Way s 
The Summer Girl 


METRO 


The Cowboy and the 

Lady ee 
My Best Girl a 
Satan Sanderson 


The Shooting of Dan 
McGrew 


The Soul of a Woman ag 
A Silent Voice of 
An Enemy of Society oe 


The Song of a Wage 
Slave 


Emmy of Stork’s Nest ke 

The Final Judgment fe 

Barbara Frietchie se 

The Yellow Streak Metro 
What Will People Say? fe 

The Turmoil 
Black Fear = 
The Lure of Heart’s De- 

sire 

Her Debt of Honor “¢ 
A Man and His Soul a 
The Price of. Malice - 
A Corner in Cotton as 
Her Great Price — 
The Wall Between § 
The Kiss of Hate “a 
A Half a Million Bribe fs 
Playing With Fire a 
The Come-Back - 
The Snowbirds =f 
A Million a Minute as 
The Scarlet Woman UL 
Dorian’s Divorce 
The Masked Rider oA 
The Purple Lady cS 
The Eternal Question es 
The Child of Destiny ae 
The River of Romance ag 
The Quitter t 
The Devil at His Elbow Re 
God’s Half Acre ae 


The Weakness of 
Strength 6 


The Pretenders % 


Dr. Rameau Fox 


The Wonderful Adven- 
ture ee 


Regeneration 6 
Sin ks 
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2 The Galley Slave cs _ 30 70 
2 The Broken Law a 80 70 
1 Fighting Blood “ 80 60 
1 The Bondman fe 78 85 
2 Gold and the Woman 6s 40 80 
1 Slander “ 80 80 
1 The Man of Sorrow “ 60 80 
1 Blazing Love « 40 60 
2 The Eternal Sapho 66 “72-95 
3 Sins of Men af 82 56 
3 The Battle of Hearts cE 65 62 
2 The Spider and the Fly Os 75 80 
38 Hypocrisy $ 80 65 
3 A Woman’s Honor ss 80 75 
5 East Lynne “ 90 89 
5 Ambition «“ 770 346 
4 The Man from Bitter 

Roots “ 78 73 
4 Caprice of the Moun-: 

tains KG 80 57 
6 The Beast ‘s 90°) 265 
5 Under Two Flags “i 90 «67 
2 The End of the Traii “ 59 70 
4 A Tortured Heart ce 70° °G3 
1 Sporting Blood ne 30 45 
2 Daredevil Kate se 50 70 
1 Little Miss Happiness a 64 60 

BLUEBIRD 
, 2 Undine ss 70 30 
1 The Wrong Door ae 75 95 
1 The Grip of Jealousy “ 75 85 
1 Rupert of Hentzau 2 58 80 
1 The Flirt ug 65 65 
1 Gaylord Waring oe 65 40 
1 The Gilded Spider oe 50 50 
1 A Son of the Immortals ah 50 40 
2 The Three Godfathers S 50 80 
2 Shoes “ 75 65 
3 Broken Fetters a 70 60 
1 The Love Girl & 30 50 
1 The Grasp of Greed 80 80 
1 The Silent Battle a 80 80 
1 The Secret of the Swamp - 80 80 
1 Love’s Lariat BA 50 50 
1 Little Eve Edgarton Ae 60 40 
1 The Girl of Lost Lake * 65 40 
RED FEATHER 

1 The Knight of the Range a 80 
2 The Path of Happiness _ “ i 85 65 
1 The Sphinx es 4 60 60 
2 The Pool of Flame ss 70 75 
1 The Lords of High De- 

cision a 60 40 
2 Autumn ig “ 65 67 
1 Her Bitter Cup 890 40 
1 Thrown to the Lions eA 60 20 
2 A Huntress of Men a 35 20 
1 The Youth of Fortune a 40 20 
1 Half a Rogue a 60 40 
1 Sons of Satan ae 60 40 
1 The Two Men of Sandy 

Bar a 64 60 
2 The Target ur 70 60 
2 Drugged Waters « 57 52 


UNIVERSAL 


1 Langdon’s Legacy 
1 Love’s Pilgrimage 
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_ 1 The Reward 80 50 
1 A Law Unto Himself a 40 50 
1 The Vagabond “ 40 80 
PATHE 
1 1 Excuse Me! 100 43 
1 The King’s Game “ 50. 50 _ 
La 1 The Precious Packet Ce 50 50 
1 The Shrine of Happiness rs 380 75 
1 A Matrimonial Martyr “ 90 30 1 


MISCELLANEOUS 


1 From the Manger to the 


Cross General Film 90 40 
1 The Days of the Thun- 
dering Herds - 90 90% 1 
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1 Police 7 40 80 
1 The Man Who Couldn’t Favorite Films 60 60 
Lose ae 60 40 
1 The Old Crossroads 
1 Quo Vadis Kleine 60 20 
1 The Birth of a Nation D. W. Griffith 100 100 12 
1 The Escape «“ 60 40 
1 Romona ; Clune 40 50 
1 The Typhoon Nevo. Pb. 00,375.) (aa 
1 Cabiria Itala Film oO 20 
1 Lena Rivers Cosmo 80 60 
1 The Birth of Man B. S. Moss 65 (9505 
1 Tilly’s Punctured Ro- 
mance Keystone 90 90 Il 
1 Cousin Jim CoP METCo: 40 90 
1 Fighting in France 30 so 1 
1 How Britain Prepared 80 100 1 
1 Love’s Sacrifice 60 60 
1 The Iron Hand 40 20 
1 The Doctor Neighbor 40 20 








“She” said that Bill gained six ounces one day 
last week. I insisted that it couldn’t be done, but 
I remember now that “she” told me about it the 
day after D. W. Griffith used half-page ads in every 
one of the big New York dailies, publishing ex- 
cerpts from the reviews of all the - ew York critics 
on the big film, “Intolerance.” All of the critics 
were enthusiastic -in their use of superlatives, so 
that there was little choice as to that in placing 
them, and maybe Bill got all puffed tup. over the 
fact that a quotation from his daddy’s review was 
placed in a panel at the very top of the list in a 
dominating position in the ad.: Truly, here was real 
récognition. from the great and only “D.W.,” the 
master. I sincerely appreciate it and will try to 
keep it from affecting me as it seems to have af- 
fected Bill. 


Selig, Essanay and Edison are to release their 
features through the George Kleine offices on the 
open market plan beginning September 16th. 


‘ 

While Al Christie has started making comedies 
for the open market, that does not mean that the 
Nestor comedy brand will be lost to Universal. The 
big “U” will continue to produce and release Nestor 
comedies. 


The censors have put an enthusiastic O.K. on the 
Fox-Brenon-Kellerman spectacle. We get to see 
it in October. 


Mabel Taliaferro has just signed a fifteen months’ 
contract with Metro. Lucky- “Metro! 


Frohman Amusement Corporation has finished 
“The Conquest of Canaan” and has purchased the 
famous play success, “The Witching Hour.” 


~ 











Guestanad Flashes 














G. P. Hamilton, one of the best known of the 
old producers, is in town with a seven-reeler of the 
red-blooded West. He is to make features again 
for his old. friends, Abe and Harry Warner, now 
in business as Ella Wheeler Wilcox, Inc., in ‘which 


Miss Dorothea Farley will be starred. 


For Willie Collier’s “Never Again” Triangle has 
slipped in many flashes from W. S. Hart’s “The 
Captive God,” with Collier occasionally going into 
the same sets to make scenes. In some of the flashes 
Hart can be caught by the quick eye. 


“Civilization” moved from the Criterion to the 
Park this w eek to make room for George Arliss in 
“Pacannini. 








Roxie certainly puts on a great news weekly at 
the Rialto, and the music helps it wonderfully. He 
sure puts “pep” into the stuff. 


Bob Leonard, who has been making some very 
good Bluebirds, has signed with Lasky as a director. 


You've got to hand it to Director Bob Thornby, 
of World ‘Film, for his subway fire scenes in “The 
Almighty Dollar.” The M. P. World reviewer in- 
sisted that they were the real thing and not studio 
sets. Bob can pull the Al. Reeves stuff because 
he did them all in the Paragon plant. 








Mary Miles Minter’s sister, Margaret Shelby, a 
very capable little beauty, has a big part in, Miss 
Minter’s coming Mutual, “Faith,’ being made under 
James Kirkwood’s direction. 





Marshal Neilan, who has been making real fea- 
tures for Selig, is now a Lasky director. 

If some of the homely singers could be kept in 
a subdued spotlight their solos would have a bet- 
ter chance. S. L. Rothapfel, please note. 
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Feature Films as Wid Sees Them 








CLASSY PRODUCTION OF MEATY STORIES WITH POPULAR STAR 


Earle Williams in 


THE SCARLET RUNNER 


Greater Vitagraph Series, Episodes 1, 2, 3 and 4 
DIRECTORS...Wally Van and William P. S. Earle 


AWE O RSte eee C. N. and A. 'M. Williamson 
SCE NARIOPBY ec. ooo George H. Plympton 
CAMERA WAIN toca, shane senses ene John Brown 
PSO AL WEL O Labs ae ener oct a cicoste Should go very big 
DLO RES tpn cor ca an eae oe Hold interest nicely 
Dik CiLL@ Nese aoe Keeps atmosphere classy 
PHOTOGRAPH Yeu o2) il ee Excellent 
TG EE EN GSwieseeen eens Ge ee eee Some very fine 


CAMERASW ORK« 55). i eee Splendid 

STAR....Dignified; impressive; pleasing personality 

SUPP O Rilo ce, eee aN ee Very well chosen 

Poole RLORS fesseraen ac Splendid atmosphere; some 
very artistic 


TINEGE RLO'RS Bares pawn fee: eee Generally excellent 
EAC epee et sean er ee Will all be accepted: 
TIMEVOF EPISODES. 2. ...5-. About 25 min. each 


my] NE sure thing about this series is the fact 
@} that it is classy. Each episode is com- 
plete in itself, with Mr. Williams and his 
beautiful limousine figuring in each plot. 
The stories are rather well constructed, 
the suspense being nicely maintained, al- 
though we have many little situations 
which are certainly convenient. 





I‘ieured as compared with other serials and series, 
[| would say that this collection of episodes has a 
distinctive class as the result of the very painstaking 
production and the fact that the stories aré not wild- 
eyed melodrama, although we have some touches of 


the “thrill” stuff. 


Mr. Williams, as the central figure, has the center 
of the stage a good part of the time and holds it 
to splendid advantage. This young man is decidedly 
popular almost everywhere, and his work, the sus- 
pense of the stories and the distinctive class of the 
production should make this a very successful series. 


The stories -have to do with the adventures of a 
young man, who, when threatened with disinheri- 
tance by his wealthy uncle, sold out his possessions, 


bought a beautiful big car and began to rent it out 
as a public conveyance. He bumped into many ex- 
citing and thrilling encounters, there being an adven- 
ture for each episode. 


The love interest was all between the other charac- 
ters introduced, with Mr. Williams generally play- 
ing the part of Cupid. You might even use in your 
advertising the suggestion that “The Scarlet Run- 
ner,” which is'the name of the car, is also “the love 
Gain 

The supporting casts in each episode did particu- 
larly well, there being no really bad characteriza- 
tions anywhere. Those who appeared in support of 
Mr. Williams in the first four episodes were: 
Charles Kent, L. Rogers Lytton, Marguerite Blake, 
Templer Saxe, Thomas R. Mills, Donald Hall, Adele 
Kelley, Nellie Anderson, Lillian Tucker, William 
Dunn, Kalman Matus, Gordon Gray, John Costello 
and Ethel Corcoran. 


The Box Office Angle 


Taken in two-reel doses, I would say that “The 
Scarlet Runner” will be a very pleasing offering. 
Considerable depends upon the pulling power of Mr. 
Williams’ name as to the amount of business you can 
do on this, although! believe it is a series which will 
grow in popularity, because of the fact that it has 
been very well produced. The item of having each 
episode with different characters and a separate story 
makes it a safer proposition for general handling. 


The use of the names of C. N. & A. M. William- 
son should help, becatise their works have been 
widely read. It is too bad, from the viewpoint of 
Vitagraph, I would say that the “Crimson. Stain” 
people beat them to the automobile prize idea, 
because ‘“The Scarlet Runner’ would have been a 
beautiful proposition to have tied up with an auto- 
mobile company’s national advertising campaign. 


I would depend almost entirely upon boosting the 
names of the authors and Mr. Williams and guaran- 
teeing the usual Vitagraph excellence in production 
and cast. That should pull you good business for a 
start and you can be reasonably sure that the busi- 
ness will continue. 








Tully Marshall ; 


STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 
LOS ANGELES, CALIFORNIA 


EDMUND LAWRENCE 


FEATURE PRODUCER 
HENRY KOLKER in THE WARNING 
JULIA DEAN Mme. PETROVA 
THE RANSOM THE SCARLET WOMAN 


Address: 274 Rutland Road, Brooklyn, N. Y. 
Phone, Flatbush 5461 












































Bessie Barriscale and Charles Ray in 
PLAIN JANE 


Ince-Triangle 
Been petins wo x cete ees Charles Miller 
..Robert Brunton 
ae) ‘Gardner Sullivan 


DIRECTOR 
ART DIRECTOR 
£ UTHOR 


SECA AN 8 eae on oi vis var eeets . D. Herriot 
een WHOLE....... Truly delightful human stuff 
MOP Yo aes Provides unique characterizations 
miRECTION ..... Registered human points nicely 
CHICA EY 0h. oo itis So ona pee elie ms Excellent 
BeeeETOINLIN Gr Sars. Sos, Heo soos sida Sess Not many effects 
une A OW ORK ios oe Very good 


BRS Bien Ses. Seine ae Wonderful personalities 
SN ESS a a Splendid types 
USL ACO SAS ie Well chosen 
RMR C)RS 20a hgh fi san se SG Sete Very good 
aes coc a ROR RE ortin cn what Splendid 
afi St Ne eee Wines onich eae eyetive™ Mintites 
E have come to expect. splendid work 
from C. Gardner Sullivan, but every 
new film seems to give a new angle. 
I believe that the real secret to his 
wonderful success is the fact that he 
is able to get under the surface and 
work with characters that actually 
“live,” because they are doing things 
we know are human. 
In this offering, Mr. Sullivan takes a small New 
England college town for his atmosphere and de- 
votes the entire story to two characterizations. One 
is a youth struggling through college, paying his 
‘own way, with Puritanical ideas and the handicap 
of taking himself too seriously. The other was of 
an ignorant, dirty-faced boarding house slavey 
yhose great beauty was accidentally discovered. 
The youth, through financial circumstances, is 
forced to take quarters in a cheap boarding house, 
where Miss Barriscale is the ignorant, dirty-faced 
slavey. He becomes her idol, and the remainder of 
the film has to do with her gradual development, 
his failure to appreciate the many things she does 
for him and her final triumph through an accidental 
eeting with a photographer, who made a photo- 
graph of her which won a great beauty contest. 
The puritanical youth again upbraided her for 
thinking so much of her beauty, and she informed 
him that he could never love her even if she were 
a because he was too much in love with him- 
elf. 
The photographer then adopted Miss Barriscalé 
and sent her to college. At the end we found the 
lovers happy, because Mr. Ray did seek her out, 
the title reading, “The young man who used a wo- 
man’s right to change his mind.” 
The ‘construction of this scenario was truly 
clever. There were scores upon scores of delight- 
ful human touches and the titles were wonderfully 
expressive. I want to comment here upon Mr. Sul- 
livan’s exceptional ability in writing sub-titles. He 
ds certainly a master. 
Miss Barriscale, in this offering, has the opportu- 
nity to play the character beloved by all ingenues— 
e dirty-faced slavey who develops into a social 
butterfly. She does it with many exceptional 
touches. The several scenes where she sat alone 
making faces at her rival’s photograph were truly 


WID’S 


ANNIVERSARY ENDORSEMENT NUMBER 


' DELIGHTF ULLY HUMAN CHARACTERIZATIONS PLEASINGLY PLAYED 


Thursday, Sept. 14, 1916 


delightful and will surely register as sure-fire stuff. 
The audience that does not learn to love her char- 
acter in this needs some attention by a heart spe- 
cialist. 

The transformation from the slavey to the beauty 
capable of winning the big contest was nicely han- 
dled, and, while the entire story is simple, it has 
been very logically worked out and has been made 
quite convincing. The atmosphere was maintained 
nicely with appropriate types in support. 

Charlie Ray gave his usual finished performance, 


and I believe I can safely say that Mr. Sullivan 
wrote “Plain Jane” with Miss Barriscale and Mr. 
Ray in mind, because he put in scores of scenes 


which were perfectly suited to the abilities of these 
two. 

W. Burgermaster was a fine type for the old pho- 
tographer, and Mabel Johnson registered a few very 
good scenes as the girl who wanted .to marry. 

Fannie Midgley was a very good type for 
keeper of the boarding house. 

In one or two places some comedy stuff between 
a little fellow and a very tall chum failed to get 
over, although they had some scenes that were 
amusing. The introduction of Miss Barriscale’s 
pair of ducklings and her black kitten was given 
just enough prominence, and’ such bits as the glee 
club on the lawn, the tearing of the dress suit, the 
waiting mob at the photographer’s and the busy 
boarders at the table registered without being over- 
done. 

At the finish we had some exquisitely lighted ex- 
teriors which were wonderfully beautiful and gave 
a very, very pleasing impression for the ending. 

The Box-Office Angle 

You can count on this offering to go particularly 
big wherever they appreciate small-town stories, 
and I would say that it can be safely played with 
any sort of an audience. 

Advertise Miss Barriscale and Mr. Ray strongly, 
but make it very plain that this is an exceptionally 
human little story of two unique characters work- 
ing out their existence in a small college town in 
New England. 

You can undoubtedly arouse an awful lot of inter- 
est in this by securing, if possible, a picture of Miss 
Barriscale such as was registered in the film. There 
was one photograph of her, taken in the old time 
starey-eyed pose, that will stop traffic anywhere. 
If you cannot get this in any other way, write in 
to your exchange and ask them to cut a panel from 
the film of one of the close-ups of this photograph 
and have it enlarged. That picture in itself is 
enough to arouse an awful lot of interest. 

Now don’t mistake me on this. I mean the full- 
length photograph in which she is awkward and 


the 


stiff and wears an old-time costume. The photo- 
graph which wins the beauty contest was truly 
beautiful, but the beautiful photograph will not 
serve nearly so well as this one for advertising pur- 
poses. 

As a line to call attention, you might say: “Have 


you ever entertained a caller by showing him the 
old family album? See ‘Plain Jane.’” “Have you 
ever made faces at a rival’s photograph when you 
found one unexpectedly? See ‘Plain Jane.’” “Has 
a girl a right to try to be beautiful? Charlie Ray 
thinks not in ‘Plain Jane.’” 


A BINDER KEEPS “WID’S” CLEAN AND IN ORDER 
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VERY HUMAN LITTLE TOUCHES BUILDING TO BIG SITUATION 


Blanche Sweet in 


THE STORM 


Lasky-Paramount 


DIRECTO Reais eae oe eee Frank Reicher 
AUTH ORS Wase tne ae ea Leighton Osmun 
SCENARIOSBY: ....- eee Beatrice C. De Mille 
CAMERAMAN?Ss.<..20.0. oe Dent Gilbert 


ASA WHOLE S:. 22 Human drama with fine light 


touches and splendid climax 


SLORY ss neers Elementary, daring but forceful 
DERE CAL O Ngee to ee Artistic; good little 

touches and splendid climaxes 
PHOTOGRAPHY. 2). vk) eee eee Excellent 
WIGH LUNGS mereias nae eee Some very artistic 
CAME RARW.ORK i508) oe. ct on een Splendid 
STA Ria ereerin secon att eee Her best in long time 
SUPPORTS erence. Registered good moments 
BATH RIOR SS: fm. .  e en ae ee Very good 
INTERIORS Wis t.otc sc ccecres fo chee en eee eke Good 
DE TATOO ober. oo eee ante Some human bits 
PRL VUE a ei se cernice Cone rer .. Fifty-six minutes 


a= HILE this is a decidedly daring sub- 
ject, and, for that reason, some audi- 
ences micht.. Considemmasmoitmass sto 
whether they would openly praise it 
or not, I believe that they will have to 
admit that it is powerful. 

The story is simple and straight- 
forward but maintains a splendid sus- 
pense, developing up to a final climax which is quite 
big and also decidedly unusual. In the telling we get 
many human touches which have been very well 
registered, with a delightful characterization by that 
very clever artist, Theodore Roberts. 

Miss Sweet registers in this better than in any- 
thing I have seen her in for some time,. because 
she seems to live the part of the carefree child of the 
woods allowed to roam at will and without restraint. 

Mr. Reicher has given us some very good light- 
ings, a few good effects and scores of delightful lit- 
tle scenes such as the kid practising for the hold-up 
and Mr. Roberts handing the youngster who had de- 
livered the package a cigar. All of it will hit hard 
with any audience. That “cigar” bit should get a 
laugh anywhere. 

The story introduces us to Miss Sweet as the 
daughter of Mr. Roberts, a studious, impractical 
thinker living in the woods with a very small mar- 
gin of hnances. 

A young theological student, visiting in the sec- 
tion, met Miss Sweet, learned to like her carefree 
manners and spent many days strolling with her 
in the woods teaching her “The Bible.” 

One day the two were caught in a storm.on a 
small island, and after taking shelter in a cabin, 
found that their canoe had drifted away. They were 
compelled to stay there through the night, inywhich 
time the minister’s passions took possession of him, 
with the result that in the morning he said to Miss 
Sweet that he would make it right by marrying her. 
She answered him that two wrongs did not make 
a right and that it would certainly be wrong for her 
to marry him when he did not love her. _ 

The next morning the absent-minded father res- 
cued the couple, never thinking of anything being 
wrong, and in the years that followed the minister 
became the rector of a large congregation in the 
city. 

One summer a chum of his went to the com- 
munity fell in love with Miss Sweet and, by letter, 








announced to the minister his intention of marrying 
her. The minister hurried to the scene and de- 
manded of the girl that she give up his friend. She 
defied him, and the next morning the minister was 
called upon to marry the two. . 

As the minister was reading the ceremony with 
no attendants except the father and a group of kids 
who had formed Miss Sweet’s fresh-air camp, there 
was a dramatic pause when he reached the line, call- 
ing for anyone who knew a good reason why these 
two should not be joined together that he should 
speak now or forever hold his peace. This was 
really a big dramatic situation, because the audience 
was still held in suspense as to what might happen. 
Miss Sweet collapsed at this moment and confessed 
that a man had once entered into her life. Because 
of the look which was cast towards the minister, 
her sweetheart suspected him and reached for the 
minister's throat but was stopped by the girl’s 
father. After a momentary papse, Mr. Meighan, 
playing the sweetheart, picked up the prayer book, 
handed it to the minister and told him to proceed 
with the ceremony, the point registering itself that 
he was to forever after hold his peace. 

Some white-livered folks may think this story sim- 
ply scandalous, but I consider it a big human drama 
with a situation which is entirely possible and cer- 
tainly well handled. 

While the whole story is constructed for this one 
big scene, I believe that there is strength enough in 
that alone to make it possible to turn this into a 
corking good sketch or play for the speaking stage. 

In the preliminary action leading up to the big 
climax, Mr. Roberts and a lot of kids do much to- 
wards helping Miss Sweet keep the footage interest- 
ing. There are enough human touches registered to 
get this part of the film over very satisfactorily. 

Mr. Meighan’s support was decidedly likable, and 
Richard Sterling, as the theological student who 
afterwards became a minister, was a splendid type 
for this part. 

The boy doing*the “crippled kid” was very good 
and the other kiddies made their scenes truly de- 
hightful. The Box Office Angle 


Owing to the fact that this. story puts a minister 
in a very uncomplimentary position, I would con- 
sider that point before booking the film. Person- 
ally, I would surely play this up big and rest assured 
that the great majority of my audience was going to 
like it. It is very likely that a few prudes might 
yell although they feel underneath that after all it 
was a splendid drama. No one can seriously object 
to‘this, because it has been made human without any 
objectionable detail. Surely it is forceful in the big 
situations. 

Blanche Sweet pulls business almost everywhere, 
and I would play her up strong, announcing that 
this is one of the best things she has done in many 
months. Emphasize the presence of Mr. Roberts in 
a delightful characterization of an absent-minded old 
student, and tell them about Thomas Meighan be- 
ing the hero. 


You can arouse a lot of interest in this by such 
questions as these: “Do you believe in the double 
standard of morality? See ‘The Storm.”’” “Has a 
girl who slipped once the right to happiness in the 


future? See ‘The Storm.’” “Who shall judge a 
girl who has erred? See “The Storm.’” “Let he 
who is without sin cast the first stone. See ‘The 
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Storm. 
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Viola Dana in 


THE LIGHT OF HAPPINESS 


, Columbia-Metro 
DIRECTOR 


We i hais abide a tere John Collins 

MERA CRICME ERE oh ie aly sso Ductal oes ak John Collins 
BRR FCIRALIVITA NOW cntirs ss. oo wn tenes: H. O. Carleton 
INTERIOR DECORATIONG..... Ed. J. Schulter 
AS A WHOLE....... Very slow, but has audience 
appeal stuff 

BRPROUIRAY £7 fe tess Bootes Elementary, but good moments 


RECTION: ¥ .., we. Good, but needed quickening 
PHOTOGRAPHY ..Generally good; hazy at times 
LIGHTINGS..Some fine; some registered halation 
CAMERA WORK...Generally good; some scenes 
out of focus 


MIRE ES Roe toa aicis 0% Audience-appeal personality 
Pate OR Tals oe yt ks: dys ne ae RT i Acceptable 
RC PONS Feira ion 0k ied Village atmosphere 
BMG ACL) Ie MOM RL bat ots . - Snel ney sree ee nies.d sf Good 
“OLD 6 ya We are Much that was unneceessary 

EI eee teeta AIRE Eee ty pape shel 


bites" it would ai as a very good 
small-town story, registering well with an 
audience because of one or two very good 
Situations. As we see it, the story is a 
terribly long time getting under way and 
it moves with a painfully slow tempo until 
it reaches the one situation of the plot, 
that being where the scandal-carrying villagers at- 
tempt to boycott the minister because he has given 
shelter to a friendless orphan girl. 

' The minister, being red- blooded, went to the vil- 
lage saloon, dragged the young loafer, who had 
started the "scandal, out of the place by the nape 
of his neck, after having wiped up the floor with him, 
and through the streets he went with scores of out- 
raged citizens following, all of them rather rapidly 
changing their opinions as to whether or not the 
minister’s actions had been improper. 

In front of the church, facing the crowd of vil- 
lagers, the minister made the young loafer admit 
that he had lied. Following this we get-the happy 
clutch. 

A tremendous amount of footage was taken up 
to register another incident in the story, which had 
to do with a wicked guardian’s attempt to secure 
the fortune of a blind heir through marrying his 
daughter to the young man before he regained his 
sight. 

The blind heir loved a neighborhood miss whom 
he had never seen. When he regained his sight the 
guardian brought in Miss Dana, the awkward village 
pest, and introduced her as the blind heir’s sweet- 
heart. Through her antics, she made the heir feel 
willing to marry the guardian’s daughter. 

This part of the story was very, very draggy and 
decidedly unconvincing. It would have seemed 
that, with the quickened nerves of a blind man, the 
heir would surely have tested his sweetheart by 
hearing her voice. 
lf all of the story excepting the melodramatic 
cene, where the minister drags the loafer through 
the streets, were trimmed up carefully, this would 
e a much better film. As it stands it has enough 
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audience appeal to register a very good impression, 
but it could have been much better. 

' The central thought of this entire plot was based 
on the commandment, ‘““Thou shalt not bear false 
witness against thy neighbor.’ The fact that Miss 
Dana had impersonated another in misleading the 
heir preyed upon her mind when she heard the min- 
ister, whom she had learned to love, say so dra- 
matically, “Thou shalt not bear false witness,” 
when he stood before the villasers with the scandal- 
monger loafer facing his perfidy. 

Miss Dana was given a splendid opportunity to 
do the human, cute things which get over with an 
audience, and there were scores of close-ups of her, 
very often doing nothing in particular. There were 
many other scenes left in the film which had no 
bearing whatever on the development of the story. 

The supporting cast was not distinctive except 
for the work of William Harvey, as the scandal- 
monger loafer. He registered several little touches 
which were very good. 

Edward Earle was 


the blind heir, and Robert 


Walker was the minister. Walker was forceful 
but lacked the ‘‘something” which registers as per- 
sonality. His “hero” work was very good for. the 


time, but his individuality will not be stamped upon 
anyone’s memory so that they will mark him as a 
favorite for future reference. 

In the supporting cast were: 
Bert Busby, Mona Kingsley, 
Melville and Charles Boone. 

Mona Kingsley was rather good-looking and a 
few of her scenes were quite worth while. Miss 
Frost lacked personality. She was a sort of “sweet 
young thing.” 


Lorraine Frost, 
Harry Linsen, George 


The Box Office Angle 

You can probably figure that this will be a satis- 
factory offering for your audience, although I doubt: 
if the more intelligent ones will feel that it moves 
fast enough. There are many very good moments, 
figured from an audience-appeal angle, and if your 
patrons are not rapid-fire fans they may “drink this 
in’ slowly and think it is splendid. In any case, 
they will hardly think it is bad. 

In billing this I would register plainlv the fact 
that it is a story of village life with the bi~ central 
idea of “Thou shalt not bear false witness.” Reg- 
ister the fact that it deals with the terrible crime of 
starting a story whch becomes greater every time it 
is told until it is almost impossible to ever stamp 
it out. 

Play up Miss Dana as one of Broadway’s most 
youthful stars, and advertise particularly the fact 
that she was the star of the big success, “The Poor 
Little Rich Girl,’ which ran for several seasons. 

You might use some such lines as these in your 
advertising: “Have you ever stopped to realize 
that ‘They say’ often starts as small as an ant hill 
and grows to mountain size in a day? See ‘The 
Light of Happiness.’” “Have you ever realized the 
importance of the commandment, ‘Thou shalt not 
bear false witness’? See ‘The Light of Happiness.’ ” 

I would consider my peculiar local conditions and 
try in every way possible to stir up interest in this 
arraignment of scandal- mongers, both intentional 

and unintentional, who live in every small town 
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IMPRESSIVE, CLASSY PRODUCTION BLOWS UP ON F INISH 


E. H. Sothern in 


THE CHATTEL 


Vitagraph 

DIRECTOR Rive See eee Fred Thomson 
AUTH O'R is otc 8 aera ccnr eens Paul West 
CAMERAMAN 2. .xapcnan cores Charles Davis 
AS A WHOLE. ..3..%- Started fine; flopped at finish 
STORY \ Sasa aeeee Nothing new or remarkable 
DIRECTION...........Great until ‘“meller” ending 
PHOTOGRAPHY .............Generally excellent 
LIGHTINGS Wetec. nee bee rere Some very fine 
CAMERA WORK 42), 7285 72Suceeeeee Very good 
STA Ratehieacirr ce else cence Impressive; forceful 
SUPPORT Seis eo Ar ek nels pee Splendid 
DXTERIORS i aateeees -f eta atte ota ee eee Very good 
TENURE RIO RS Beers ote rec eee eee Massive; classy 
bP Es 6h aR Ree ee Good 


NFORTUNATELY this was shown in six 
reels with the announcement that it is 
to be cut to five. I can tell you that it 
needs the trimming and unless they do 
some splendid cutting in certain places 
this is going to be a disappointment be- 
cause of the bad ending. 

The first five reels of this proved 1m- 
rather interesting and certainly well-done 
It never gripped or convinced particularly, 
remained rather an interesting study of 





pressive, 
drama. 
because it 
Mr. Sothern as a screen artist and a display of the 
splendid sets and lightings which the producer used 
in registering the points. 

Peggy Hyland, in support, was pretty but did not 


hit any high spots in emotional bits. We had a terri- 
fying number of scenes of Mr. Sothern walking up 
and down some steps in front of a beautiful mansion, 
which was supposed to be his home, he being shown 
in this particularly “dramatic” act no less than 
thirty times, in many different costumes. It looks 
as if they might have spent a couple of days at this 
one spot photographing Mr. Sothern going up and 
down these steps with costume changes -at inter- 
mittent periods. Most of this stuff should come out. 

The story told of a domineering financier who in- 
sisted that everything he owned was his to do with 
as he chose. He took the same attitude as regards 
his wife, but she refused to be considered a chattel. 

He planned a big business deal at a dinner just 
after having a healthy scrap with his frau, and she 
got one of the guests ina corner, learned the “dope,” 
pawned her jewels, went into the market and made 
a quarter of a million in cold cash in one day. She 
then took this quarter of a million and gave it to her 
husband to buy back her freedom, he having told 
her that he had advanced that sum to her father as 
a purchase price when he married her. 

It seems to me that most females of this present- 
day age would have taken the quarter of a million 
and gotten a divorce. Why go and give it to some 
guy and then walk out on him? 

Anyway, after this situation, which will certainly 
not convince, Miss Hyland went into the country to 
live, and Mr. Sothern, after almost fading away from 
worry, followed her, wearing a “Dave Warfield” 
make-up. 

If we had been given a quiet clutch at this period 
this production would have registered as a very sat- 


IT’S THE PRINTER’S FAULT WE’RE LATE. 


isfactory screen introduction to Mr. Sothern, with 
considerable ._promise as to what he might do in 
future offerings, but now came the awful blow. 
After many painfully-slow scenes showing man and 
wife miserable, alone, we had Mr. Sothern writing 
for permission to call upon his wife, she not knowing 
whom he was, and she sat down tomwrite a letter 
saying that she could not permit the call. At this 
point the stove oe and the whole production 
blew up with a bang. 

They pulled a “bum” melodramatic fire, with Miss 
Hyland falling Serene over a chair, in a manner 
that she never could have done in a real fire, instead 
of walking out like a human would have done. Mr. 
Sothern rushed in and saved her a la the heroes of 
the “ten-twent-thirt” days, his work as a rescuer be- 
ing a bit crude as compared with the finished res- 
cuing now done by experts in film fires. 

I’ll bet a dollar to a doughnut that this situation 
will get a laugh in any theatre if it is retained in the 
film, for the simple reason that this offering has been 
fairly impressive up to this point, and the crude 
“meller”’ will strike a jarring note. It will bring an 
involuntary laugh. 

This scene was followed by a bit where Miss Hy- 
land was leaning up against a tree with Mr. Sothern 
trying to bring-her out of the trance by throwing 
water on her face, he flipping the water from his 
fingers after dipping his hand into a pail. This was 
so dainty that it will surely get another laugh if it is 


held in. Most anyone will feel like saying to him, 
“For the love of Mike, pick up the bucket and dump 
it on her!” 


Of course, after this “rescue,” hubby and his frau 
lived happily ever after. 

The supporting cast in this was decidedly pleasing, 
all being very good types who played intelligently. 
They were Rose E. Tapley, Charles Kent, John Lark 
Taylor and Florence Radinoff. 

The Box Office Angle 

This production will undoubtedly be improved 
when it is trimmed, but I would be careful to learn 
if the ending has-been improved. There can be no 
question but that this will prove a big pull at the 
box office. The presence of E. H. Sothern i is in itself 
all that is necessary to pack them in. 

It is of great importance to you, however, that the 
productions you offer please. Consequently, I would 
inquiré specifically regarding the alterations that are 
to be made. I would even write to my exchange and 
insist that something be done to this terrible ending. 
The entire thing can be chopped and some titles in- 
serted to bring the clutch suddenly, and, while this 
would be a little bit of a jar, it would be ten times 
better than the. present construction. 

lrom the time the wife gives up the quarter of a 
million to gain her freedom from her husband, we 
know that they are going to get together again, be- 
cause he announces that he loves her. There is cer- 
tainly no necessity of prolonging this agony on the 
finish, . 

If it is impossible to make over the ending, it 
seems to me that it would be advisable to cut it down 
to very little footage and insert a title which tells 
you that they get together again. By all means the 
“bum” fire should be “canned.” 

It is surely unnecessary for me to diagram any 
advertising thoughts on this. All you need to do is 


I’M SORRY! 


906 




































9 make a lot of noise about this being E. H. Soth- 
‘n’s first appearance in the films. He says that he 
never return to the stage. Since many good 
en have said such things before and have come 
back for other farewell trips, that statement may be 
retracted, but, until it is, you can work on it very 


Tone! Barrymore in 


THE UPHEAVAL 
Rolfe-Metro 

Rear recta sts. Pos ee Charleswinen ordn 
Sant tee Lawrence McCloskey 
A John Arnold 
NTERIOR DECORATIONS BY ...Ed. J. Schulter 
moe WHOLE........ Interesting but unconvincing 
I Political plot; hits and misses 
Ree Pret ts os ces Good and bad spots 
SPER SCAN LLY cee, oc ton Good and poor 
IGHTINGS....Planned well, but not in focus and 
registered halation; some lamps smoked 
ct cs ay ee Oe A Good and poor 
eet Forceful but should be in comedy 
PEE EAE eh ksh, cto Good and fair 





RRR a sea kage Aro Acceptable 

TAC ist Sp SER kes Good 
EEN eMRCPT ooo Pee Some bad spots 
Ee ee se, is Soe Sixty-nine minutes 
FTER seeing this, I am inclined to agree 
with the girls who sat beside me, “I 


think they should keep him in comedy.” 
We get here a political story, with 
Mr. Barrymore, as the boss of the graft- 


ing gang, who is eventually reformed 
by the heroine, although she almost 


ruins his plans to do the right thing by 
ealing all of his valuable papers and exposing him 
st before he is ready to pull his big surprise. 

This action, in fact, leaves a bit of question as to 
e boss’s intention, because, as we see it developed, 
final reformation was really a case of his quickly 
ning an exposure into a grand triumph for him- 
If as a wonderful benefactor, possibly by quick 
inking, without his having any previous intentions 
do so. 

There was plenty of action in this which was de- 
dedly interesting, and Mr. Barrymore’s playing 
apt the plot’s development from running wild. 
here were some very good interior sets for which 
e lighting was evidently very well arranged. Un- 
Ttunately, the cameraman got a lot of these scenes 
it of focus and the result was hazy photography 
ith many of the lightings showing annoying hala- 
m. We also found some electric ‘lamps which did 
fawful lot of smoking. ’Tain’t done. At least the 
BPs around my shack don’t smoke. I do that my- 
Margaret Skirvin, who played opposite Mr. Barry- 
ore in the character of the ardent reformer, was 
tirely too emphatic in her emotional scenes, her 
stures seeming mechanical and forced, with the re- 
It that her work failed utterly in becoming im- 
essive. Miss Skirvin has done some rather good 
ings in the pictures in the past, but she was cer- 
nly not pleasing in this offering. 

There were some rather unconvincing details in 
eB _development of this plot, as, for instance, the 


St on this aa binet Since he had, in this cabinet, 
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effectively, and I would certainly play it up big in 

my advertising. Think of the possibilities of “You 

can never see E. H. Sothern on the stage again, but 

peek you may see him on the screen at 
wy Che Chattel.’” 





ITERESTING, UNCONVINCING POLITICAL STORY WITH BAD SPOTS | 


papers which contained the “dope” on all of his 
leaders’ doings, which was sufficient to make them 
all behave, he would hardly leave the key where any- 
one might find it whenever they dusted. Maybe they 
didn’t dust in his house. We also found that when 
Miss Skirvin secured the “poipers” and started to 
take them to the reform leader, that she walked out 
of the house with the tin box under her arm without 
any attempt.to cover it up. Of course, Mr. Barry- 
more looked out of the window and saw her carrying 
the box away so that he followed in a hurry. 

The newspaper office looked messy enough, but | 
can't exactly figure out what they were doing with 
the hand-press that loomed up in the offing. We 
had been given to understand that this was quite 
some ctiy. The council chamber was a good-sized 
room, and, figuring from that, the town should have 
sported a much better newspaper plant than the one 
we saw. 

The titles in this offering held it back decidedly, 
because they were for the most part decidedly stilted 
and unnatural, the speech titles being laborious and 
burdened with phrases which the characters would 
never really utter. 

During the plot we found the familiar situation of 
the heroine’s father turning her over to the all- 
powerful boss to save = himselt from financial ruin. 

The supporting cast contained some very good 
types, among them being Franklyn Hanna and Edgar 
L. Davenport. 

The Box Office Angle 

If Lionel Barrymore will pull business for you, it 
may be that you can get this one over because of 
the fact that it has action and is rather interesting 
because of the political atmosphere introduced. Your 
audiences may never notice the hazy photography or 
the smoking lamps, and Miss Skirvin’s overplaying 
may not interfere with their appreciation of Mr. 
Barrymore. The little inconsistencies in the develop- 
ment of the action may be accepted with the result 
that they will consider this a rather interesting pro- 
duction which is a little out of the ordinary as to 
atmosphere and characterizations. 

I would advise you to make it plain that this does 
not give Mr. Barrymore comedy opportunities, be- 
cause his admirers, for the most part, would prefer 
to see him in a comedy or at least with some comedy 
opportunities, and, unless you explain that point, 
they mav be disappointed when they see him doing 
straight drama. 

I would register the fact that this deals with the 
mismanagement of a city’s affairs, with a gang of 
political grafters in control, and say that it “tells of 
the reformation of the boss through the influence of 
his wife, who was willing to sacrifice much for the 
benefit of the many. 

You might, in vour advertising, use a line some- 
thing like this: ‘‘Would you sacrifice your husband’s 
fortune and reputation in order to benefit the people 
of your city? See ‘The Upheaval.’” “Do you think 
that a wife can love her husband and not realize 
it? See ‘The Upheaval.’ 
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INTERESTING CHARACTERIZATION 
William S. Hart in 
THE DAWNMAKER 


Ince-Triangle 


DIREGT O Rw: Saacee oe ee William S. Hart 
ART DIRECTOR. sae eee Robert Brunton 
AUTH O RY. she te eee C. Gardner Sullivan 
CAMERAMAN ® 0.3.0). ase eens Joe August 
AS*A\WHODES S200. poeeeee Will impress many; 
will drag with others 

SLO Ri? eeereene ee? Inner conflict psychology study 
DIRECTIONS) 2.520 ooneee Generally splendid; 
tempo dragged at times 

PHOTOGRAPHY?) 24>. Very good 
LIGHELENGS Fee ee eee Ordinary, a few effects 
CAMERA*W.ORK: = 32. ante ee ee Good 
SEAR Se itn oe en st ee ee Forceful; impressive 
SUPPORT -8o..0) 2 ee ee ee ee Good 
BXCTH RIORS 6:2) ee eee Just good 
INTERIORS erin oe ee ee oes Good 
DE TALE fee ate Will register satisfactorily 


CED, ote aps RNA RR EE Sixty-three minutes 
JARDNER SULLIVAN has’ siven us 
d some exceptional stories for the films. 
It must certainly be said, to this au- 
thor’s credit, that he generally gets an 
underlying theme which has some one 
big thought. In this he registers a 
characterization which is ideal mate- 
rial for Mr. Hart, and the entire film 
is built around this central figure and the conflict 
going on continually in this man’s mind. 

Mr. Hart is presented as a halfbreed, the son of 
a full-blooded Scotchman who had married the 
daughter of an Indian chief. He was to be the 
leader of his tribe. 

Grown to manhood, he had the queer combination 
of the ambition of the white man, which was held 
back by the native Indian lack of initiative. He had 
read many books, and, by the invitation of the man- 
ager of the “Hudson Bay Post,” he made a visit to 
Montreal. He stayed there many months but re- 
turned to his tribe with wonderful ambitions for 
the future. He found, however, that his people 
laughed at him, and soon he himself began to shirk 
the responsibility of the struggle to accomplish big 
things. 

He had learned to love the daugther of the post 
manager, who was also loved by a young white man, 
a friend of the halfbreed. The girl, when the half- 
breed proposed, through a false idea, to lead him to 
do great things, suggested that he might hope if he 
proved himself, while she realized that truly she did 
not love him. 

Mr. Hart proceeded with his plans, but winter 
came suddenly and the Indian tribe, with self- “press 
ervation as their first law, always, decided to strip 
the post of supplies and ‘make a forced march to 
the Southland. 

Knowing this would ee the lives. of the 
whites, the halfbreed chief forbade such action. He 
went to the post to warn the whites and found the 
girl in the arms of her white lover, with the an- 
nouncement of their engagement on their lips. 

Mr. Hart took the stinging rebuke that he was 
only an Indian, and said that. he would act as one. 
But there was an all- night struggle in his inner soul, 
and the white man in him triumphed. 
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to listen and made him prisoner. 


‘some faked snowstorm scenes which were excellent, 


‘is where the soliiee seemed bad. 









































SLIPS AT END 


He again protested to his tribe but they refused 
He was forced 
to accompany them to the South, and then they 
allowed him to make a choice as between his tribe 
and the white people. He decided to return to the | 
post in an effort to save the woman he loved. 

We had many scenes following, showing his re- 
turn and the attempt of the three to escape from} 
the snowbound North, this ending with the death) 
of Mr. Hart after he had given his share of the food) 
to the other two and insisted on their proceeding) 
alone, there being some very dramatic titles here 
explaining the thought that it would be the white 
race who would be able to help his people the most, 
and for that reason he thought his should be the one 
life of the three to be sacrificed. 

This offering may be a bit too heavy for many, 
but I believe that it will impress generally. Mr 
Hart has such a forceful personality that he can 
carry this sort of thing where other artists would 
fail utterly. 


Mr. Sullivan has given us some exceptionally well} 
worded titles, and ‘they registered splendidly until} 
the final.scenes. The final titles will register with 
many, but I fear that they are a little too “preachy” 
for the average audience. 


The exteriors in this were not particularly good, 
it seeming that this picture of the snowbound North- 
land had been made in Southern California with 


except for the fact that there was too much foliage, 
in evidence of the kind which is not found where) 
the icy blasts of the North sweep. We had some 
good snow scenes but these were the ones in which, 
Mr. Hart, Mr. Desmond and Miss White figured. 
Evidently it was thought that by making these 
scenes in the real snow, where the evergreens 
abounded, it would be possible to get the other ex-} 
teriors by without comment despite the decided va- 
riance as to foliage. It is quite possible that this, 
can be done ris a big majority of any audience., 

Another stunt which was pulled in this very fre-; 
quently was the use of still pictures of the ice-bound: 
exteriors, to register the atmosphere of the North- 
land. A few of these “stills” were allowed to re= 
main on the screen too long and will be generally 
recognized as such. If they were kept to 1 shcrtj 
flash - this convenient expedient would be an excellent) 
idea. Surely it saves a lot of carfare as to getting 
the proper atmosphere. 

The staged snowstorm scenes in which the In-! 
dians figured were very good, because the “snow”| 
was well handled. The objection will come as con-; 
cerning the scenes of what was pee oo to be the 


In the part of the story which registered Yeon con- 
flict in Mr. Hart’s mind as he was trying to decide 
whether or not to pursue the white man’s methods} 
in building up his tribe, the contrasts presented were; 
very well handled. In one place we had a rather | 


old-fashioned dress worn ee Miss White, but | 
will not be aoe criticized. I 
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* 
ing thought of this, and surely the situation where 
\they stand and talk about twenty munutes, when 
they are supposed to be on the verge of exhaustion 
from exposure and lack of food, is a bad one. _ They 
could have at least sat down during this session or 
else Desmond and Miss White should not have stag- 
» gered so badly as they started away from this se- 
‘ance. A good many people will probably think 
about this same point, because it seems rather bad 
ithat they should stand and talk for so long a time 
‘and then appear to be absolutely exhausted as they 
started away. ; ‘ 
B® The work of the supporting cast in this was 
B® senerally good. Blanche White proved that she has 
® a rather pleasing personality, and William Desmond 
— was convincing as the white lover. hg 

Jj. Frank Burke had little to do, but was satisfac- 
Joe Goodboy, the In- 


ry.as Miss White’s father. 
registering some 


dian, was particularly good in 
ather important points. 

In a few scenes, where they were supposed to be 
4 bit rebellious, the Indian extras made a tew too 
lany. gestures. 


Robert Warwick in 


FRIDAY THE THIRTEENTH 
Brady-World Film 


Be C) Temelic pasngs cise Sinysisare ss etase.s .Emile Chautard 
UTHOR Thos. W. Lawson 
SCENARIO BY Frances Marion 
CAMERAMAN ; 
PeeeA WHOLE......: Distinctive; interesting; will 
1b please generally 
Held interest to the last 


p 
nd 
BLL Nad % 9 0) a) © 2 (0, 62 6.10 0) 6 06) Oxo 0'0 0 0 8 ® 


ei bieterinie: 4) (2) ol we) ef eye) se, 66 Sue 


eiwEPL Dt 4) 6kel 6. 0 6 @ pe\6,0 8) ene 


DIRECTION..........Missed big scene; generally 
. very fine 
ety TOGRAPHY 7.5.....6-. bese ne eee Very good 
IPEULIN C95 fy Sen ztisiy a= oes )6 + Os Some very effective 
CAMERA WORK ............----+++3: Very good 


RM ere Cee a ie Bee os) Impressive; forceful 
_...Splendid types; sincere; convincing 
Helped atmosphere 
eis ski o's oanpeteo eee eas Excellent 
Sp aS ee tics: Very good 
Sixty-three minutes 


E have had many Stock Exchange 
stories, but the American public will 
always remember “Friday, the Thir- 
teenth” as the greatest story of Wall 
Street to date, and surely this pic- 

- ture of Thomas W. Lawson’s sensa- 
tional novel will be of decided in- 

. terest in every community. The 

‘@eneral atmosphere of the offering is very com- 

“mendable, with the scenes of the Stock Exchange 

‘up to what anyone might expect. W. A. Brady’s 

experience in Wall Street made it possible for him 

to get the real atmosphere. The love-interest story 

‘is nicely developed, but I must say that when the 

é) big climax was reached the producer “hurdled” this 

big situation, missing an exceptional opportunity to 

sp put over a very big dramatic scene. 

§ The story is familiar to most, but to refresh your 

‘mind I will give you a brief outline. : 

~ A Southern judge, ruined in the market, intended 
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The Box Office Angle 

Undoubtedly you can pull a lot of business on this 
because of Mr. Hart’s presence in the film. I would 
also emphasize the fact that this is a story by C. 
Gardner Sullivan, naming a few of the big things 
he has written which you have played. 

The picture is good enough to satisfy, and you 
can safely figure that you will get it by. It is not 
the greatest thing Mr. Hart has ever done, but there 
is a good central theme and it provides for this one 
big characterization with the conflicting emotions 
battling for supremacy in the heart of this character. 
The admirers of Mr. Hart will want to see him in 
that sort of a part and will undoubtedly be im- 
pressed by his work, even though the action is slow 
at times. 

In advertising this I would particularly emphasize 
the fact that this is a unique characterization regis- 
tering the struggle of a halfbreed who dreams the 
ambitious dreams of a white man but is unable to 
realize them because of the handicap of his Indian 
blood, which leaves him without the necessary in- 
itiative and tenacity of purpose. 


SENSATIONAL LAWSON STORY, WELL DONE EXCEPT IN ONE SPOT | 


suicide but was checked by -his daughter. The 
daughter went to New York, secured a position as 
private secretary in the office of the financier who 
had given her father the disastrous false tip on 
the market. In this confidential position the daugh- 
ter gave news to her employer’s enemies, who were 
working with her father to ruin the financier. 

The financier’s son, played by Robert Warwick, 
showed a decided interest in the confidential secre- 
tary, this being the love story. 

Through the daughter’s information, her father 
regained his wealth. He now planned to ruin his 
old enemy, the daughter being forced to work with 
him. 

A plot to cripple the financier and his son, Mr. 


Warwick, was developing beautifully, when news 


that war was to continue in the 
threatened financier’s fortune. 

The son, returning from the big battle in the 
Stock Exchange, found the secretary *phoning to 
her father and realized that she had been betray- 
ing confidential ‘secrets. Here was the big’ scene. 
At this time the love interest had been established 
and it was up to Mr. Warwick to ask Miss Gerda 
Holmes why she had done this, with her explana- 


Europe saved 


tion that she was the daughter of his father’s 
enemy. This scene was chopped short when it 
should have been a very powerful dramatic mo- 
ment. 


The story then sagged a bit, with Warwick for- 
giving Miss.Holmes, making her his brid and tak- 
ing her home to his father. 

Miss Holmes’ father arrived at the house at the 
same time, and we have a splendid dramatic sus- 
pense situation developed through the fact that a 
villain, who had been lurking in the offing, had 
planned to elope with Mr. Warwick’s stepmother 
at this: time. Miss Holmes’ father started into the 
library to see his enemy, Mr. Warwick’s father. 
There was a shot and the servants announced that 
Judge Sands had been murdered. 

Mr...Warwick immediately suspected 
father had committed the crime. 


that his 
The police were 
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called in, and then, suddenly, Judge Sands appeared 
in the flesh, a light in the room revealing the fact 
that it was a client of Mr. Warwick’s father who 
had been killed, with the police bringing in the vil- 
lain, the explanation being that he had been caught 
at the safe by the visitor, who was leaving the 
house, with the result that the villain had shot the 
visitor. ; 

This final situation was splendid, as played, but 
lost a lot of its suspense because of the fact that a 
title was inserted registering a speech from the 
stepmother to the villain, asking him to wait in the 
library. This was unnecessary, and it would be 
better if the audience did not know that the villain 
was in the library until he was brought in at the 
last minute as the murderer. 

As regards settings, photography, lightings and 
general production points this offering is decidedly 
more than satisfactory. Mr. Warwick gave us a 
forceful characterization, registering the necessary 
power to impress as a leader in the financial dis- 
irCt 

Gerda Holmes, as the confidential secretary, 
handled some difficult scenes to splendid advantage 
and certainly carried her part in a manner deserv- 
ing of full credit. 

Charles Brandt, as Judge Sands, was a splendid 
type and he handled his more important situations 
with a dignity which made them register as de- 
cidedly human. 

Clarence Harvey, as Mr. Warwick’s father, and 
Montagu Love, as the villainous count, were both 
very good types and they added to the strength of 
the production. 


VgioSe | 7 


ANNIVERSARY ENDORSEMENT NUMBER 


big situations, and, with the exception of the tw: 
points in the dramatic construction, this ,.can cer 
tainly be called a decidedly worth-while offering, | 


The Box Office Angle 


| believe that you can feel sure that any audience 
will be more than satisfied with this productior! 
It has a very interesting atmosphere and has bee; 
made to seem big, even though we have had scor 
of Stock Exchange stories in the past year. 

As a’ money-getter this should be ideal, becats 
“Friday, the Thirteenth’ as a name means 
Street and the Stock Exchange to almost 
American. Robert Warwick is a big favorite 
erally, and the thought of seeing him in a truly 
Wall Street story will sound most promising. 
would tie this up with the tremendous publicity ¢ 
the Lawson story in as many ways as possible, ; 
being, of course, easy to get your bookstores’ co 
operation. E 

You should also try to figure out special adver 
tising stunts on account of the date, registering th 
words, “Friday, the Thirteenth,’ in a teaser cam 
paign before the film comes, because that title 1 


will not realize that it has been made into a pictur 
and will wonder why it is being brought befor 
them again. * 
* By thus arousing interest a few days in advan 

of your announcement, you should get a lot of ad 

tional advertising through word-of-mouth diseus 
sion, 





ANCIENT THEME MADE INTERESTING BY ATMOSPHERE 


Helene Rosson in 


THE LIGHT 


American-Mutual 


DIRECTOR Benue eee William C. Dowlan 
AUTHOR? oer ae 1 ater ene Clifford Howard 
AS*ATWHOLES. 222: Interesting but unconvincing 
S LORRY se ss ree Ancient theme with new angles 
DIRE GIO Ngee Gave some good atmosphere 
PHOTOGRAPHY 3). 4. eee Very good 
BIGH TINGS wee eee Some very effective 
CAMERA WORK (00 ee ce eee Splendid 
STAR M3 its. oo eee A bit insipid 
SUPPORT. feeb i ee ee eee Very good 
EXTERIORS #2) es. cee eee Acceptable 
INTERIORS (hoe as. Bee eee eee Good 


DETAIL, Convenient; mysterious stuff unconvincing 
TIME 


RRR ero hain Oe Sixty-two minutes 

LTHOUGH we get-a lot of “mystery” 
stuff of an East Indian fakir at work in 
American society surroundings in this, 
still it remains the old theme of the vil- 
lain who plots to separate a happy 
couple by creating a false position 
through compromising the husband in 
order to win the wife. 

The Hindoo mystery stuff is decidedly unconvine- 
ing and there are several very convenient twists to 
the development of the story, yet the manner in 
which this has been produced, particularly some very 
effective lightings, helps to lift it out of the “weak 
sister” class and put it up among the productions 
which will register as interesting although uncon- 
vincing. 

Franklyn Ritchie, as the fakir living with a mis- 





910 B 


tress, Eugenie Ford, desired Helene Rosson, a 8 
ciety beauty, who married an artist, played b 
George Webb. The Hindoo prevailed upon his mis 
tress to pose for a painting, and, at the same time 
work on the artist until he “fell” for her. 

The scenario writer had conveniently sent the ¥ 
away for a little visit, and she returned at the ps 
chological moment when friend Hubby h 
“dropped” hard, landing in Eugenie’s arms as § 
lay outstretched on a tiger skin in a very scan’la 
pose. 7 

The Hindoo had previously informed the wife th 
he loved her and that some day she would come 
him, so that, now, she did. Friend Mistress scen 
a good-sized rodent, however, and blew into the H 
doo’s apartment in time to ‘‘spill the beans.” 


Obligingly, the Hindoo had mentioned just wh 
he was taking the wife when he abducted her, 
Hubby arrived just in time to save his frau in t 
final moments. There was something wrong in fl 
“arrival” stuff, because Hubby started long befe 
the vampire-mistress in pursuit of the “willun” an 
his wife, yet the vampire landed on the job § 
ficiently far in advance to tell her story and ha 
everything ready for the big blow-off when Huk 
got there. 


As you can see for yourself, there is nothing f 
ticularly distinctive about this except the introduc 
tion of the Hindoo mystery atmosphere, a few ver! 
good lightings and the scenes which showed Euget 
Ford at work as the vampire. Eugenie works har 
as a “vamp,” but fails to steal any laurels fr 
Louise Glaum, Theda Bara or any of our best li 
“vamps.” 
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Franklvn Ritchie, as the Hindoo, gave the best per- 
ward keeping this interesting. 
formance and h‘s impressive playing helped a lot to- 
Miss Rosson is rather a lightweight for dramatic 


emotional scenes and fails to display anything which 


could be called a personality qualifying her as a star. 

George Webb was acceptable as the artist, al- 
though his work was far from being unusual. 

The Box Office Angle 

If your audiences are willing to accept the con- 
venient angles of an ordinary melodrama because 
it has some interesting atmosphere, you may get 
this by. It lacks any truly tremendous situations 
and there is no exceptionally distinctive personality 
among the players. The situations are rather 
ancient, obvious and convenient, and the only possi- 
bility of their being accepted is that your audiences 
TNE EE Se aha ea ee Sera 


may overlook the underlying theme in considering 
the atmosphere. : 

I would give this serious thought before playing 
it, because | can’t see any big pull at the box office. 
You don’t dare promise too much as to the produc- 
tion, and the story will sound very familiar if you 
attempt to explain it too much. 

If you decide to play this and take a chance on 
getting it over, I would go after it somewhat along 
these lines: ‘‘Have you ever heard of the Hindoo 
mysticism which dealt with a lamp which could be 
lighted only by prayer from one whose soul was 
pure? See ‘The Light.’” “Would you blame an 
artist for ‘falling’ for a vampire whose picture he was 
painting? See ‘The Light.’” “If your husband was 
an artist, would you allow him to paint the portrait 
of a vampire? See ‘The Light.’” 


UNCONVINCING, CONVENIENT TWISTS TO OLD PLOT FAIRLY PLAYED 


Lucille Lee Stewart in 


HIS WIFE’S GOOD NAME 


Vitagraph 

ERA ea CP Cre tos oc ss, o's nceie Sega ie Ralph W. Ince 
ROP IEE egret ts ss. 2 ls ca. eyecare Josephine Lovett 
MPA IMLIGRAMAN ".............20-00-25 Jules Cronajer 
' AS A WHOLE ............Fails to grip or convince 
= STORY hee.) ore ery ancient, theme 
a conveniently developed 
MPR LOTION crs iiiay ss. cam Good and bad spots 
BCS A Ve ie 0. ve sntdads rasan gs = Very good 
SMC TET ISU NCI Sie es ee lat. te Oise Some very effective 
BP TU ee WN GIR Ke oh ye eae cette 8 Good 
OSS a oe Lacks winning personality 
MS ECD Pe Pe es leas, as sieeve ope Very good 
CE CLO IR GS 2 oe oe ws voces, gus anche aaa A few beautiful 
BM LO Soro wt fb a cireme eaten ide ns Good 


BE fh Ce Su eea eres Very convenient 
BPN red eis mt oci< o.aseeaiegeds Sixty-three minutes 


get here a very old story theme with 
nothing new in the development and 
some very convenient twists used in 
the telling. There are many unneces- 
sary scenes and the tempo of the ac- 
tion lags badly at times. 

Miss Stewart, as the central figure, 
‘ lacks the essential personality, that 
~ elusive something, which registers with an audience 
in such a manner as to hold their attention even 
though the material at hand be weak. 

The exteriors and interiors were rather good and 
there were a few touches which were quite pleasing. 
The supporting cast contained very capable players 
and a few who jarred. 

The story is that very ancient theme of separating 
lovers by “framing up” one of them in a situation 
which suggested things that were untrue. In this 
case it was the young man’s father, who, after try- 
ing to buy off his son’s wife, placed her in a false 
position with hired toughs, so that the son thought 
her unworthy. 

This situation, as presented, was very bad, because 
there was no earthly reason for the father objecting 
- to the girl, since she was a small-town girl who had 
sung in the village choir, so far as we knew from 

the film. 
_ way under suspicion, there might have been a chance 
: for the father’s activity being accepted, but certainly 
his fiendish action against an innocent village maid- 
+ en was poor sympathy construction. 

The girl tried to commit suicide, then decided to 
. on the streets and finally agreed to help the doc- 
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If she had been a chorus girl or in some 





tor, who had saved her life, in his East Side mission. 

When the tough who had “framed” the girl tried 
to cash the father’s check, which he had stolen from 
the girl, the young husband learned the truth, went 
home and told his father what he thought of him 
and then, very conveniently, headed straight for his 
“old friend,” the doctor who had saved the girl. No 
attempt was made to make this seem reasonable; 
they simply headed the two lovers together again 
and pulled the clutch. 

There were a few dramatic scenes in this which 
were fairly good and there is some interest to be 
found in the way some of the action has been de- 
veloped, but certainly at no time is this gripping, 
convincing or very interesting. 

The titles throughout were decidedly stilted and 
certainly not well-worded. 

The incident of saving Miss Stewart’s life after the 
suicide attempt became almost “educational” because 
of the unnecessary footage devoted to close-ups of 
the pulmotor at work. 

Frank Currier did very well as the father, although 
his part could carry no sympathy because of the im- 
possible action demanded by the story. 

Huntley Gordon was acceptable as the son, al- 
though his personality does not register a truly 
pleasing impression. 

The other members of the cast were quite accept- 
able, except one girl who plied Miss Stewart with 
wine in the “frame up.” She certainly registered a 


~ jarring note because her make-up was bad and be- 


cause of her very decided “open-face” expression. 

Others in the cast were Jessie Miller, John Robert- 
son and William Lytell, Jr. 

The Box Office Angle 

I would be rather careful on this subject, because 
Miss Stewart’s previous work has not been any too 
good and I fear her name will not pull very heavily 
at the box office. The production itself is nothing 
exceptional and certainly the story is not unusual. 

If you have an audience which is willing to pass 
over the convenience of the story, it is quite possible 
that they will accept this as just an average feature 
which is neither bad nor particularly good. If you 
feel that it is a safe bet to slide one of this sort 
through occasionally you can probably get by with it. 
. The name of the film offers opportunities for some 
good advertising, as, for instance, you might say: 
“What would you do if you learned that your father 
had deliberately placed your wife in a compromising 
position in order to separate you from her? See 
‘His Wife’s Good Name.’” “Should a young man 
marry before he has made good in the business 
world? See ‘His Wife’s Good Name.’” 
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WELL-PLAYED, INTERESTING FILMING OF “BEST SELLER” 


C. Aubrey Smith in 
JAFFERY ~ 


Frohman Amusment Corp.-International Film 


DIRE CPEOR’ oct) Gute s.: ¢ eee ae George Irving 
AUTHOR] 204 cmd css ee ere W. J. Locke 
SCENARITO(B Yovee oe. pite'citie tps Anthony Kelly 
CAME RAMA Nigger Charles Reinhart 
ASTAYW HOLE Ree. coor Interesting well done 
STORY.Good theme; good suspense; a bit different 
DIRE CIO Neer hee ie se Very good 
PHOTOGRAPHY. 2 .5..5: 0 eee Very good 
LIGHTINGS ....Some fine; generally too uniform 
CAMERA? WORK ooot.a2 ce ee Very good 
BD LA Rae araeenis ieatiere ches hace stetetens Decidedly impressive 
SUPPORTO 34. iahk =. 5.1 hee eee Very good 
EEE RIORS eee certo eee ie Rather well chosen 
INTERIORS iii 28 b G Se eee eee Good 


We see ore Generally acceptable 
BE OR Recs Weeee cleed a ale ene Seventy minutes 
S a rule we figure that a story by W. J. 
Locke will be a bit different. This one 
has a theme which is a little out of the 
Ordinary, and, as usualvinesNviiewocke s 
stories, it introduces the character of a 
wild girl from an Eastern country, who 
clashes frequently with the methods and 
habits of the civilized English. 

C. Aubrey Smith is the central figure, and his 
dominating, forceful personality does much to make 
this offering impressive. With Eleanor Woodruff, 
as the English girl who worships her husband, think- 
ing him a genius, and Florence Deshon, as the 
Eastern savage brought to London by Mr. Smith, 
at the head of the supporting cast, we get charac- 
terizations which keep all of the important situations 
decidedly interesting. 

The story tells of a weak-willed friend who took 
advantage of a chum’s death to publish the dead 
man’s novel under his own name, thus becoming fa- 
mous immediately as a writer. ~ 

Mr. Smith, as a war correspondent, friend of both 
men, arrived in London with the savage girl soon 
after the publication of the book. The imitation 
author was having a terrible time trying to write a 
story to fulfill a new contract from the publishers 
of the stolen manuscript. . Finally, broken down 
by his failure to compose anything tangible, the au- 
thor died, a wreck. 





The war correspondent, in going. over the dead , 


man’s papers, found the original manuscript of the 
first book, learned of the theft, and in order to save 
the widow from disgrace, since he loved her, de- 
cided to write a second story and present it as the 
husband’s, since it was found that the husband had 
never been able to progress further than the first 
page on his attempt at authorship. 

After weeks of hard work, Mr. Smith completed 
his story and it was published in the dead husband’s 
name, although the wife, instead of thanking Mr. 
Smith for his work, said to him that it was a shame 
that it had been impossible to get some capable per- 
son to “revise” her poor, dear husband’s success. 

Anxious to escape this unpleasant situation, Mr: 
Smith took his Eastern wild girl with him on a voy- 
age. The two loved the same things and fought 
shoulder to shoulder through a terrible storm at sea 
when the cargo shifted. ‘ 

Miss Woodruff, the widow, demanded the original 


manuscript of her husband’s work, could not find it 
and finally went to Mr. Smith’s home to search for 
it. This scéne was a very bad one, since she threw 


papers all over the place in a manner which was ~ 


decidedly far-fetched. No matter what the circum- 
stances, no one would so disarrange’ any man’s 
private papers. 

Anyway, she discovered that Mr. Smith, and not 
her husband, was the real author, and when Mr. 
Smith proposed she accepted him, saying that she 
did so from gratitude. 

Realizing that he did not want gratitude, but love, 
Jaffery (Mr. Smith) refused such an acceptance, and 
we find him turning to his true companion, the wild 
Eastern girl, played by Miss Deshon. 

It can readily be seen that this story offers many 
good dramatic situations. The storm at sea was 
splendidly handled and quite convincing. 

Miss Woodruff had rathér a difficult part as the 
worshipping widow, since the sympathy of the audi- 
ence was never given to her entirely at any time 
during the story. 

Miss Deshon, as the wild girl, was a bit stiff in 
her very first few scenes, but for most of the story 
her work was splendid, her personality growing upon 
one until at the finish the sudden twist which made 
her the happy bride will surely register as a very 
satisfactory ending. 

This production runs into six reels and holds all 
the way, because it has a very good story, and has 
been intelligently produced with capable players. 

In many places the scenes. would have been more 
effective had the players been a bit closer to the 
camera, and more close-ups could have been used 
to splendid advantage. There were a good many 
close-ups and many scenes played at a proper dis- 
tance, but what I mean is that there were scenes 
which could have been better judged as to the fore- 
ground used. ; 

Others in’ the cast were Doris Sawyer, Ben Hen- 
dricks, Eric Blind, Paul Douchet, and Claire Hillier. 


The Box Office Angle 


I believe that Jaffery will please almost any class 
of audience, because it is the sort of story which 
holds the interest nicely all the way, with some 
good sympathy touches developed in the love 
threads. 

If you will register it strong enough, in your ad- 
vertising, that this is a story by W. J. Locke, it seems 
to me that you will be able to create the proper 
prestige in advance to make this truly impressive. 

C. Aubrey Smith is a well-known English star 
and his pictures of the past have been quite satis- 
factory. 
features since leaving Vitagraph and Pathe, and I 
believe you can pull some business by featuring 
Florence Deshon as “The Savage of the East Who 
Attempted to Learn the Ways of London.” 

W. J. Locke’s works have been very widely read, 
particularly “The Beloved Vagabond” and “The 
Morals of Marcus.” “Jaffery” is his latest book, 
and you can certainly get the co-operation from 


your leading bookstores in advertising a sale of the. $ 


book while you are billing this production. 

Do not promise that this is the greatest drama of 
the year or any such fool stuff as that, but register 
the fact that it is a capably played; intelligently pro- 
duced film of one of the year’s best sellers. 
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Eleanor Woodruff has appeared in many 
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. SPLENDID CHARACTERIZATION PRESENTED IN HUMAN CLASHES 


Lillian Gish in 


DIANE OF THE FOLLIES 


Fine Arts-Triangle 


MERE INE Fars. 5 ane 62 W. Christy Cabanne 
OE 8A OS ieee te eal i a we Granville Warwick 
AS A WHOLE...... Distinctive characterizations in 

human story of clashing personalities 
% STORY ae Elementary, but strikes human note 
SeDIRECTION......... Registered splendid moments 
Reet GRAPHY oe 8 So oi. yaeen ns Very good 
Meer CLINGS ©. 2.0.2... eee Some very effective 
METIS VV ORK ooo oes te ater ameee os Good 

ee i a Distinctive personality 

SREY Pe LN ie ie cs), dic) vee Very good types 

RIDERS 2 ce bi... asst saw. cane nist. Acceptable 


MIE ELC INS cet s oss o sae a kee ee sel Very good 

SS ean Some fine little touches 
MPS ee ito sc Sale. sae BOs Fifty-seven minutes 
HE clever work of dainty Lillian Gish in 

























a stage favorite, makes this offering in- 
teresting and decidedly worth while. 

The story has to do with a wealthy aris- 
tocrat who spends his time in psychologi- 
cal research and with Miss Gish, as a 
stage beauty, who knows only the life of 
the theatre. 

After seeing Miss Gish on the opening night of 
the Follies, Sam de Grasse, as the aristocrat, became 
her constant attendant, soon proposing marriage. 
‘They were married, were absolutely unable to under- 
stand one another, and after three years Miss Gish 
eft her husband and child to return to the stage 
when hubby objected to her entertaining some girl 
friends in her home. 

She was the guest of honor at a big dinner cele- 
brating her return to the Follies, when a wire was 
received announcing that her child was dying. We 
had a tense dramatic bit with some very pathetic 
moments as she rushed to the child’s bedside, arriy- 
ing too late. 

_ After the funeral she parted again from her hus- 
band, telling him that each would have to seek their 
own happiness. She was shown finding hers in the 
joy which comes from hearing one’s efforts ap- 
plauded and he was shown apparently, contented in 
his committee work, in what we were given to under- 
stand was charitable and psychological research. 

_ Miss Gish’s personality dominated this offering 
the best moments being her several displays of artis- 
tic temperament and the delightful contrasting 
touches when she felt naturally at ease with her real 
friends. We saw in her the well-known character 
of the artificial artist who acts most all of the time. 
The development of the characterization was very 
logical, the scene where she accepted her wealthy 
admirer’s proposal being a delightful bit. The sub- 
‘title said: ‘‘Wondering how Camille would accept 
a proposal, she acted a scene for his benefit.” 
Following this we found her joining her girl 
friends of the theatre, announcing to them with 
atter-of-fact, natural, human phrases the wonderful 
‘information that she had agreed to marry a high- 
brow who had oodles of money and now she ex- 
pected to get away from the stage for good. 

_ The worst slump in the development of this, char- 
acterization was the jump of three years’ time from 


registering an unusual characterization of * 


the honeymoon to after the birth of the child. It 
seems to me that here was a great chance for scenes 
registering the development of each of the conflict- 


ing characters. The sudden “hurdle” jarred a bit. 
There were many little scenes which carried a 
touch of comedy, and in several places we had 


human ‘dramatic moments. The ending was entirely 
logical, and I was glad to see the author get away 
from the “happy ending” which in this case would 
have weakened his argument wofully. 

Unfortunately, the theatre scenes all seemed to be 
made in one theatre. This would have been satis- 
factory except for the fact that we were told that 
the first of these scenes were made in Stamford, 
where the Follies was being “tried on the dog.” 
When we saw what was supposed to be the opening 
of the Follies next season and subsequent per- 
formances, it is hardly reasonable to suppose that 
all of these occurred in Stamford. 

Some of the scenes between Miss Gish and her 
girl friends were delightfully human, and I want to 
mention the presence of Helen Wolcott, whose dark- 
eyed beauty stands out. I have not seen her in the 
films for some time. She has done work: which 
justifies her getting better opportunities. 

The girl who played Diane’s aunt was certainly 
not a good actress, and the title which said that she 
reigned a headache will surely get a laugh, because 
this voung lady insisted on holding her “tummy.” 

Others in the cast, all of whom did very well, were 
Howard Gaye, Lillian Langdon, A. D. Sears, Wilbur 
Higby, William de Vaull, Wilhelmina Siegmann, 
Adele Clifton, Clara Morris and Grace Heinz. 

The Box Office Angle 


This characterization of the young actress who 
«cts all the time when meeting strangers, is an 
exceptional bit of character portrayal, and I believe 
it will register with most audiences, because nearly 
everyone knows someone who is afflicted with that 
fault to a greater or less degree. Miss Gish has 
made this character seem particularly human, and, 
because of the nicely placed sympathy touches, I 
believe it will be a popular characterization. 

There is nothing exceptional about the production 
except Miss Gish’s work and a few theatre scenes 
which were fairly well staged, but I believe that 
you can count on it as an offering which will surely 
please generally. ‘ 

Lillian Gish has a following which should bring 
you some money at the box office, and if you will 
advertise this as a remarkably human study of a 
certain type of theatrical favorite, I believe it will 
give the production an added interest with most of 
your patrons. 

Emphasize particularly the fact that this is a dis- 
tinctive character portrayal with human _ touches 
rather than a fast-moving drama of action. 

You can arouse discussion by lines like this: 
“Should a musical comedy star marry a wealthy 
highbrow? See ‘Diane of the Follies.’” “If your 
husband felt that the only way you could help him 
in his work might be in inking his pens, would you 
love him? See ‘Diane of the Follies.” “If a hus- 
band invites his friends to his home, has a wife the 
right to do the same? See ‘Diane of the Follies.’” 
“See Lillian Gish in her travesty of Sarah BernhardE€ 
in ‘Diane of the Follies.’ ” 
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Dorothy Dalton in 


THE JUNGLE CHILD 


Ince-Triangle 


DIRECTO Kise: oc ee eee Walter Edwards 
AUTHO Rieu vee tic c.cce eee Monte M. Katterjohn 
CAMERAMAN”. »..0. coc 7 eee J. D. Jennings 
ARDDIRECLOR] ee Robert Brunton 
ASJAQW HOLLER Se. eee Interesting, unusual, but 

unconvincing 
STOR Yai. erated 5 oe nee “Taming savage” type 
DIREGRION@=. 2 eee Good and poor spots 
PHOTOGRAPHY te a. eee Very good 
LIGHTINGS..... Some effective; some too uniform 
CAMERA‘ WORK 3 sce eee Good 
S.A Rr a es Did well with difficult role 
SUPPORT Ss ho eas ee ee eee Good types 
BEX ELERIORS #2) ae Will register acceptably 
INTERIORS (ie....0 tcc see Very good 
DETAILER 30 a eee eee eee Has a few slips 
ER LMIB One Ver eR oeatoy note ere CEE Fifty-five minutes 


= HILE this is certainly an unusual 
story, and, because of that, interest- 
neal surely would not say that it 
will be convincing or impressive with 
most audiences. Miss Dalton is pre- 
sented in the characterization. of a 
white child raised among a tribe of 
South American Indians, she being 
reared as a warrior, with the result that she had 
strength superior to that of most of the men. 

When a suitor came to claim her hand she fought 
and defeated him, this being one of the early inci- 
dents. 

An unscrupulous explorer, Howard Hickman, after 
deserting a party he was guiding, staggered into the 
tribe’s camp and was cared for by the fair Amazon. 

As time passed she fell in love, and he discovered 
the secret of her birth, learning that a tremendous 
fortune awaited her in New York. Without appris- 
ing her of this, he ran away with her, married her in 
New York and collected the fortune. 

Meanwhile we saw an attempt to “educate” this 
woman of the jungles to “modern society habits,” 
which was not a marked success. When the husband 
received the money, he held a party in his own home, 
to which a very rough gathering was invited, and 
outraged by this and the overhearing of a speech in 
which her husband. publicly announced that he had 
only desired her money, the Amazon donned her 
tribal garb, danced the ritual dance of death, and, 
when interrupted by her husband, killed him by 
strangling him. She then killed herself. 

The first part of this contains a lot of scenés that 
are rather interesting, there being some wild animal 
stuff interspersed with scenes of South American In- 
dian tribes. The foliage in many of these scenes was 
not sufficiently tropical, but this will very possibly 
be overlooked by most members of any audience. 

The class of the production after the scene shifted 
to New York was quite acceptable, there being one 
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very bad error, however, where Miss Dalton came} 
to the door and stood in full view of half a dozen 
of the guests while her husband insulted her, withe| 
out anyone seeing her. 

Miss Dalton and Mr. Hickman both worked | 
hard, and Miss Dalton gave a characterization which! 
was surely as good as most anyone could present 
of such a character. Mr. Hickman’s registration of 
the weak, scheming husband was very good indeed.| 

Dorcas Matthews, as the husband’s mistress, dis- 
played her neck, shoulders and arms to splendid 
advantage. 

The weak spot in this entire offering is the fad 
that the story will fail utterly when it comes to 
convincing any audience. It is rather far-fetched fic=) 
tion, and, while it may be accepted as entertain- 
ing, it will not be considered powerful drama. 

The dances performed by Miss Dalton were some-| 
what suggestive of the sensuous as much as they 
were of the rtiual, and I have a hunch that the scene 
near the end, where she started to do her dance of 
death, will bring about as many grins as anything 
else. I am quite sure that it will not impress as the} 
author possibly hoped it would. 

There is nothing particularly new about the idea’ 
of this, since similar thoughts have been used as tha 
basis of many stories, and it is only because of the) 
fact that Miss Dalton and Mr. Hickman do very 
capable work, and Mr. Edwards has given us some 
effective atmosphere that this can be considered ev en 


acceptable. 

Others in the cast were Gertrude Claire, Fred 
erick Vroom, Elsa Lorimer and Leo Willis, all of 
whom were well chosen as to type and played in- 


telligently. 





The Box Office Angle | . 


The value at the box office of Dorothy Dalton| 
and Howard Hickman you must decide. Mr. Hick-} 
man has one of the most prominent parts in “Civili-| 
zation” and has done many splendid things for Tri-| 
angle in recent months, and I believe if you adver-| 
tise him intelligently his name. should pull you some 
business. The same thing applies to Miss Dalton, 
who is only known to film fans through her rece 
work in Triangle productions. 

If the Triangle offerings have been registering 
properly with you, the fact that this comes fro 
that brand may help. 

While your audience will undoubtedly accept this 
because of the unusual atmosphere and characteri-| 
zations, they will hardly enthuse a lot. If you ar 
going to play this I would center my advertising 
upon the fact that this is a story of a beautiful chil 
reared in the Amazon jungle, where she became 
warrior. Play up this point particularly with such) 
lines as: “Do you know what an Amazon is?” “Do> 
you know why fighting women are called oa 
See Dorothy Dalton as the beautiful Amazon o 
the South American jungles facing civilization in 
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BADLY OVERPLAYED VAMPIRE MELLER WITH HOLES IN STORY 


THE EVIL WOMEN DO 


Bluebird 

Me ERD CRY cre See ces oo a Siar ets inom Rupert Julian 
ROR ELC), Fecpesierr sy retatategs sn» of av tess ave dence Emil Gaboriau 
EEN ACO) PB Y tee o ons anc esis seers E. J. Clawson 
SLAIN ome os se eee es Stephen Rounds 
AS A WHOLE..... Badly overplayed, unconvincing 
“meller” 

EaUAUS) Lesy Merete Sater tet, arts s/s Sled Messy; unimpressive 
TALES BOT BODY fe al oro ine epee Fines as Sai Ree Very bad 
Perea IAG) Cr IOAN EL Vereen =. 1s eee ebstencteraeveoee Acceptable 
WOT TCIEUN Cr Sige Ghee Sen, nee rte ey aac os Poor 
AVE HCA SW © RK Wi) )./re iver felscss ots Acceptable 
BINA cme WRT EES ose give reiek caretenens ere eset t Was none 
SRE EC) Re Tes, Bre et ead. sete te eet Some very bad acting 
RT SEL FEO). eee thatch cc ott nota eee A few rather good 
NG BLO RS meme capeicrs sc Decidedly “stagey”’; lacked 
distinctive class 

MERE yA erate nyse r= 2 8 syerteateeke Had very bad spots 
SER TOVE Hite SEES Se Birk cuca fo. ole steele = Fifty-eight minutes 


=] I the end of this the ‘““wampire-willuness” 
i] said, “I have loved and I can die.” That 
may be, but I’ll say she can’t act. This 
offering was ruined by the persistent 
efforts of the aforesaid vampire and sev- 
eral others to “act” all the time. 

Rupert Julian, who directed this, was 
the worst offender in this overplaying, 
and consequently it is easy to understand why the 
other members overstepped the bounds so persist- 
ently. 

The story was a rabid melodrama of a vampire’s 
work to secure money from various victims by mur- 
der, blackmail, marriage and other methods. The 
central crime was her marriage to Mr. Julian, who 
attempted to portray the character of an old roue, 
this marriage being opposed by Mr. Julian’s daughter 
and by the daughter's sweetheart. 

We had a rather funny situation where it was reg- 
istered that it was considered necessary to get the 

aughter’s consent to her father’s marriage, and then 
they even called in the daughter’s sweetheart and 
asked for his consent. 

Hobart Henley, who played the sweetheart, was 
the only member of the cast who did ‘not overplay. 
He had so little to do, however, that there was no 
opportunity for his work to register effectively. 

When the sweetheart, Mr. Hienley, refused to help 
the vampire, the plot conveniently called him to 
China. A friend of the vampire then abducted the 
girl and made her a prisoner in the slums, although 
we found her leaving her room soon after, mailing 
a letter to the hero in China. Why she went back 
to the room and waited for an answer through the 
long month instead of stepping out into the world 
nobody but the scenario writer knows. 

This letter found the hero some place in the in- 
terior of China. I'll say that China must have some 
postal system to so thoroughly follow a traveler. I 
would like to know just what forwarding address Mr. 
Henley left that this letter should reach him so 
promptly. He dramatically said, “I will return at 


once,” and yet, for some reason, a letter announcing 





the same thing reached the suffering heroine before 
the hero did. W hy bother to write if he was going 
home “at once.” 

The hero arrived just in time to keep the vam- 
pire’s husband from suicide and trap the vampire, 
who had hoped to gain her husband’s wealth. She 
then backed over to a cupboard, and, without look- 
ing around, picked out some poison which she 
serenely emptied into a glass and drank while four 
or five characters stood on tip-toe leaning towards 
her watching what she was doing. We got no ex- 
planation as to why they didn’t stop her. It was at 
this point that she made the speech about having 
loved and being able to die. 

The general impression gained from this offering 
is about the same as that which used to register when 
you went to a “10-20-30” repertoire show and saw a 
very bad comnany doing a very poorly constructed 
melodrama. From the way Mr. Julian tried to reg- 
ister his character it looked as if he might have seen 
Richard Mansfield act once and felt that he could 
get away with the same stuff. 

The settings used in this offering lacked the re- 
fining touch which changes “sets” into what seem to 


be real interiors, and in many of the scenes this 
crudeness marred the effect. 
The titles were very melodramatic and poorly 


worded throughout. 

Others in the cast, in addition to Mr. Julian and 
Mr. Henley, were Elsie Jane Wilson, Francelia Bil- 
lington, Sydney Dean, C. N. Hammond, Douglas 
Gerrard and Tom Lockhart. With the exception of 
Miss Billington, whose personality was rather a 
negative one, the entire cast overplayed, which is 
very probably due to Mr. Julian’s direction. . Elsie 
Jane Wilson, who was the vampire, possibly realized 
that she is not beautiful, and that may be the reason 
why she insisted on displaying considerable of her 
person when it was necessary for her to “attract” 
her victims. 

The Box Office Angle 


I cannot see any pulling power about this, because 
of the lack of any dominating personality or the 
ability to promise a real production. The name of 
the film suggests interesting developments but you 
can’t bank on this, because the production will not 
make good when shown. I believe that even an 
audience of but fifty per cent intelligence will feel 
that the actors in this have overplayed. Even should 
they accept the playing as presented, the plot has 
been so poorly hung together and so badly con- 
structed as to hy unconvincing and unimpressive. 

I would suggest that you pass this one over. It 
fails to get anywhere and surely will not make you 
any friends. When you are playing “vampire” pic- 
tures it is essential that the vampire have a person- 
ality which dominates the film. Certainly that can’t 
be said about Miss Wilson. 

Surely there are many bits of detail in this which 
an audience will catch as being wrong and the gen- 
eral class of the production is not up to the standard 
which would make you proud of having shown it. 

The name of the film may have some pulling 
power. You will have to decide as to that. 
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Making WID’S ‘‘Technical’”’ Boosted Subscription List! 


Consistent growth, the slow, steady, persistent build- 
ing, that’s what marks a success. 

There was never any bunch of money to use in 
boosting “Wid’s.” I started with an idea, a lot of ex- 
perience and considerable nerve. 

The first response was splendid, but the next few 
months were a slow grind. The growth was there, but 
it was slow. Many couldn't see how it could last. 

In June, when I announced the incorporation of ad- 
vertising suggestions, and the change making IWid’s 
strictly technical, along with the increase in price, I 
expected a slump until they got accustomed tothe 
change. 

The unexpected happened. The percentage of in- 
crease took a big jump. We listed twice as many new 
subscribers in June, July and August as im any other 
prewious three months, 


The old story about “slow, but sure’ is a pretty safe 


bet in business. Certainly the growth which is slow 
but steady 1s the more permanent. 

There have been no wild jumps in the subscription 
list of “Wid’s’—it has been a steady growth. I am 
glad to report that to-day Wid’s reaches the owners 
of several thousand of the ver» best. theatres in the 
country, and is also read carefully and kept on file by 
all of the worth-while people in the producing work. 

I do not mean to say that I have several thousand 
exhibitor subscribers. I say “Wid’s” is read and kept 
on file by the owners of several thousand real theatres. 
Practically all of my exhibitor subscribers have sev- 
eral theatres. 

I hope to do great things for the .exhibitors 1n the 
coming year. Every friend that you bring to the sub- 
s ibers’ list of “Wid’s’” makes it possible for me to do 
just that much more for vou. I.sam truly “at Your 
Service.” 








INDEX FOR PAST FOUR MONTHS 


PARAMOUNT 
LASKY 


MARIA. ROSA Ic. souk ole ere May 4, 551 
ALIEN) SOULS 32 gor an ane ‘69 ed, 572 
SWEET KITTY BELLAIRS ...... SEES 2 599 
THE THOUSAND DOLLAR HUS- 

BAND Wee eee ee June 1, 613 
A GUTTER MAGDALENE ........ 6 8, 631 
THEL CLOWNS wee aes be Ea: 669 
THES DUPE * 50sec eee July 13, 718 
THE SELFISH WOMAN .......... “20, 732 
THE DREAM) GIRL 30-65. s0en: ae 742 
COMMON GROUND ............... Aug. 3, 764 
THE HOUSE OF THE GOLDEN 

WINDOWS HG fee ee oe lth 781 
PUBLIC OPINION cern eee £924. 806 
THE VICTORY OF CONSCIENCE.. ‘sas; 826 
THE HONCRABLE FRIEND ...... oi 830 
EACH PEARL A TEAR............ Sept. 7, 839 
THE RED WIDOW) .3..0 see ose May 4, 548 
THE MOMENT BEFORE ......... (65 14% 564 
THE INNOCENT LIE ............ eee Ls 567 
THE FEUD GIRD eo eee CO 13% 590 
SILKS AND SATINS ............. June 15, 653 
DESTINY’ SiTOVEe eee cee ae Oo: 670 
SUSIE SNOWFLAKES ........... “ 29, 678 
THE EVIL THEREOF ............ ta 29, 681 
THE WORLD’S GREAT SNAR July 6, 692 
SAINTS AND SINNERS .......... 13) 716 
HULDA OF HOLLAND ............ ae 20)? 726 
UNDER: COVER... nutes eee 0 o7. 740 
THE WOMAN IN THE CASE ..... Aug. 10, 781 
LITTLE LADY EILEEN’ .2........ Lars 786 
‘THE SMUGGLERS °¢.........2...6- cca 812 
THE) BIG SISTER -.3oo0eee Sept. 7, 838 
PASQUALE | o.oo ey eee May 18, 579 
THE MAKING OF MADDALENA.. June . 630 
THE AMERICAN BEATTY (Pallas) ire 29s 680 
DAVY CROCKETT (Palas) ....... July 27, 745 
THE STRONGER LOVE .......... Aug. 3, 760 
AN INTERNATIONAL MARRIAGE Be 3; 761 
THE PARSON OF PANAMINT 

(Pallas)... 334029 eee ose 66 7 794 


THE LITTLE 


Vi Esk 
ESSANAY 


SHEPHERD OF 


BARGAIN (ROW 9.0550 oa May 4, 546 
SHERLOUK HOLMES ............ “ 18, 533 
CAR ME oh Sa ee June 1, 617 
POLTOR: W000 21/0) 40 ae Roe GM 617 
THAT: SORT... 44600 “ 15, 643 
ACCORDING TO THE CODE ..... . July 20, 731 
THE SIING OF VICTORY ........ Aug. 10, 771 
THCSE WHO TOIL .............. June 29, 679 
THE LIGHT AT DUSK ........... Aug. 3, 762 
INTO THE PRIMITIVE .......... May 25, 595 
THE VALIANTS OF VIRGINIA .. June 29, 675 
THE PRINCE CHAP .............. Aug. 3, 758 
BRITTON OF THE SEVENTH .... May 11, 566 
THE ORDEAL OF ELIZABETH “18, 539 
THH SUSPECT) ))5: 1) eae “ 35, 603 
THE LIGHTS OF NEW YORK .... June 1, 612 
THE DESTROYERS .............. ior 633 
THE REDEMPTION OF DAVE 

DARCEY! 21) 2.) UPR eee “ 15, 649 
THE MAN BEHIND THE CUR- 

ATI Wet Gord ook Rem = wget OBE 666 
GOD'S COUNTRY AND THE WO 

MAM Bh, PPh a ee “ 39, 635 
THE CONFLICT 4.):). 0.00. .tuases July 6, 695 
THE SHOP GCIRD 2). ../chucpwsshes a ae 702 
FA™HERS OF MEN .............- 07 13, 715 
THE DARING OF DIANA ......... “ 37, 743 
HESPER OF THE MOUNTAINS Aug. 3, 755 
TRH ALIBE. «32s ine ee “10, 773 
THE TARANTULA .............-- 1 Le: 795 
TFE DAWN OF FREEDOM ....... as) 7 796 
FOOTLIGHTS OF PATE ........... “ 624, 813 
THECKID ©. 4: .5.\23. 0 fe » ¢o Pst, 823 
PHANTOM FORTUNES ........... Sept. 7, 845 
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MUTUAL 


LYING LIPS 
THE QUALITY OF FAITH ........ May 
HER FATHER’S GOLD “6 
THE FLOORWALKER ............ 
DOERR Ee VLA RSS, cles Soclin o dis.ee vc wei ese « 
ee Ee DAST OF GOVE 63... sce és 
Toe ISLE OF LOVE ....... 000.26. BS 
NANCY’S BIRTHRIGHT ......... A 
Petes COURTESAN 2.0.8 - cc cccee a 
OTHER PEOPLE’S MONEY ....... ce 
WHISPERING SMITH ............ June 
Sages ee ee LBs VLAN (oie e ie cle cei e.c.0 0 1 01079 elec ss 
MEDICINE BEND ...............+. as 
THE INNER STRUGGLE ......... o 
Pome Mian. BLD) ~ oe 6 oc. ens 3 ae 


PERT CO WPS Cae. ses os oeere July 
THE SIGN OF THE SPADE ....... July 
EMME SSRN ne Frye aes se aS were a 
FATHER AND SON ............... «“ 
RTE RE on ee Se Aug 


KER AMERICAN PRINCE ........ of 
JUDITH OF THE CUMBERLANDS “ 
THE HOUSE OF MIRRORS ....... Se 
THE STRENGTH OF DONALD Mc- 
PREG IN orb Pam ren cetstas he, clots) « velleilans ella e) exateli« Fe 
A MILLION FOR MARY .......... ss 
A WALL STREET TRAGEDY ..... af 
ew eda ee SENGER 203... ecw e sf 
YOUTH’E ENDEARING CHARM .. “ 


TEE MAN WHO WOULD NOT DIE Sept. 


HORSLEY 


THE WASTED YEARS ........... June 
FAR FROM THE MADDING 

CRE WD eae coke anaes, ss ftebeteteneea stg & 
SEBRROD Meri 8s Ese ES Us) cirsiapaiscia ele! ©) \ol ola p¥eleioen Foye = 
Mate FEAST OF LIFE... occ. 6 eis May 


SUDDEN RICHES ................ os 
HER MATERNAL RIGHT ........ < 
THE TWIN TRIANGLE ........... a 
PEG dads D VE ATES bis 6. 0ie = sine b olele af 
FATE’S BOOMERANG ...........-. bs 
HIS BROTHER’S WIFE ........... June 
THE PERILS OF DIVORCE ...... + 
LA VIE DE BOHEME ............ sé 
WHAT HAPPENED IN TWENTY- 
PUNO Mier ciel tie sisie or sl'sie so oe 06 on uelelalalce “ 
THE CRUCIAL TEST ............. July 
THE WEAKNESS OF MAN ....... “ 
SALLY IN OUR ALLEY .......... as 
MISS PETTICOATS: ............-:; te 
A WOMAN’S WAY 
THE SUMMER GIRL ............. ef 
THE RAIL RIDER .............-- 5 
EUSBAND AND WIFE ..........-- ff 
THE ALMIGHTY DOLLAR ....... 
THE VELVET PAW .....-...«.-.. ss 


BLUEBIRD 
ELUSIVE ISABEL 


A SON OF THE IMMORTALS ..... oh 
NAKED HEARTS .......-..--..-. as 
THE EYE OF THE GOD .......... ss 
BOBEIE O’ THE BALLET ........ June 
THE THREE GODFATHERS ...... cs 
BREE ABs 5 peta fe etic) at eh odie! oe ote 'a,'s./oven eh shale] «0 ** 
BROKEN FETTERS .......-.--.-.- “ 
THE LOVE GIRL ..............--- ae 
THE GRASP OF GREED .........- July 
THE SILENT BATTLE ..........-. & 


THE SECRET OF THE SWAMP.. sf 
LOVE’S LARIAT ......-----.-+--+- 64 
BETTINA LOVED A SCLDIER ... Ang. 
LITTLE EVE EDGARTON ........ - 
THE GIRL OF LOST LAKE ...... 2 
THE UNATTAINABLE .......... aeons 
SAVING THE FAMILY NAME ... “ 


BEHIND THE LINES ............--+ Sept. 


22, 


29, 
27, 


10, 


552 
550 
568 
572 
580 
582 
582 
596 
601 
600 
626 
636 
655 
670 
682 

696 
698 
714 
743 
759 
765 
he 
779 


780 
787 
: 788 
807 
822 
840 


659 


687 
739 


553 
570 
573 
578 
586 
602 
619 
637 
650 


665 
693 
712 
727 
741 
770 
798 
803 
815 
821 
831 


547 
564 
580 
609 
611 
636 
647 
662 
684 
698 
718 
730 
751 
754 
777 
790 
805 
824 
844 


RED FEATHER 


THE YOUTH OF FORTUNE ...... May 
WAT LOVE CAN DOM ase coer June 
THE MAN FROM NOWHERE .... ig 
THE HEART OF A CHILD es 


THE WAY OF THE WORLD sf 


TEMPTATION AND THE MAN .. July 
ok Ba) $5 Sa bs En Buss 5/2 ee eens one eet “« 
FROM BROADWAY TO A 
CALE ONE Ocoee ee dees oc set ss 
THE BECKONING TRAIL Sieisaueler ale Aug. 


THE FOLLY OF DESIRE oa 


THE YOKE OF GOLD S 


THE MARK OF CAIN of 


BLACK FRIDAY ss 


THE WHIRLPOOL OF DESTINY.. “ 
THE NARROW PATH ms 


LHe COME-BAC EK 82. seer May 
THE SNOW BIRD Es. 


A MILLION A MINUTE -..5°....; a 
THE SPELL OF THE YUKON ... “* 
NOTORIOUS GALLAGHER, OR 
HIS GREAT TRIUMPH 
THE SCARLET WOMAN Af 


DORIAN’S DIVORCE ae 


THE MASKED RIDER ........... ie 


THE PURPLE LADY a 


THe FLOWER OF NO MAN’S 


LAND 
THE ETERNAL QUESTION ....... es 
THE CHILD OF DESTINY ........ Aug. 
THE DEVIL AT HIS ELBOW .... “ 
THE QUITTER ae 


GOD’S HALF ACRE * 


THE RIVER OF ROMANCE ....... s 

THE CRIMSON STAIN MYSTERY... “ 
(Episodes 1 and 2) 

THE WEAKNESS OF STRENGTH “ 

THE PRETENDERS ss 


TRIANGLE-INCE 


Panes UGLE CAI ee reese ae May 
THE PRIMAL LURE ............. ne 
NODE SSiLS'T ERs.) mcitecrenroniaae se 
THE MARKET OF VAIN DESIRE. “ 
THE SORROWS OF LOVE ........ June 


THE DIVIDEND ss 


THE APOSTI-E OF VENGEANCE... “ 
THE DESSZa2aR ).. 5.72) 57....0.. fe 


THE PHANTOM K 


THE EYE OF THE NIGHT 
THE PAYMENT “ 


THE CAPTIVE GOD ss 


HOME 
TIEUT. DAWNY, Usa “ 


THE PATRIOT na 


GRETCHEN THE GREENHORN .. ‘ 
THE THOROUGHBRED eS 


SHELL “43” J 


ad ¢ 60 ¢ 5 a a.0) ele 


TRIANGLE—FINE ARTS 


A CHILD OF THE 
STREETS 
GOINGASTRAIGH Taree. af 
MR. GOODE, THE SAMARITAN .. as 
SUSAN ROCKS THE BOAT ....... June 
REGGLIESMIZES ING ee alee x 
AN INNOCENT MAGDALENE .... he 
A WILD GIRL OF THE SIERRAS s 
CASEY AT THE BAT if 


THE FITTLE SCHUOL MA’AM 
THE HALF-BREED 

STRANDED 3) coe ee 
THE DEVIL'S NEEDLE .......... “ 
THE MARRIAGE OF MOLLY O.. “« 
HELL-TO-PAY AUSTIN 
FILLARS Ge SOCIETY “ 


THE LITTLE LIAR i. 
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552 
614 
629 
663 
683 
694 
700 


710 
757 
783 
789 
810 
819 
826 
828 
841 


554 
565 
586 
598 


616 
635 
644 
664 
676 


703 
728 
766 
774 
778 
788 
794 
807 


809 
829 


549 
568 
569 
581 
615 
627 
654 
660 
668 
ee 
713 
lode 
746 
771 
782 
791 
808 
814 
814 
820 


584 
597 
602 
617 
618 
623 
650 
661 
676 
696 
708 
709 
733 
747 
775 
792 
825 
843 
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THE GIRL WITH THE GREEN 

BYES) Woociek fcc: sieve trie ae Siew. May 11, 570 
THE MATRIMONIAL MARTYR.... June 22, 662 
THE SHADOW OF HER PAST... Aug. 3, 763 
LEE SHINE. GIRD © yu. cen piven one (if 10, 772 
THE EF UGIEEV Ee cc. « cuteierccisw eaters ae 24, 804 
A WOMAN'S EFIGED emesis: see Ue 31, 827 
THE SHIELDING SHADOW ...... Sept. 7, 846 

(Episodes 1, 2, 3 and 4) 

THE FEAR OF POVERTY ........ ac V6 847 
BLAZING +O VE. oir cicic ce ware tees May 4, 550 
THE ETERNAL SAPHO ........... ae as 571 
THE SINS; OF MEN ja. cnn ee ee oe ae 18, 588 
THE BATTLE OF HEARTS ....... ss 25, 598 
THE SPIDER AND THE FLY .... June 1, 620 
HY PO CRIS Vee cr ctoniciehcistsietsie. ots erie as 8, 634 
A WOMAN’S HONOR .............. see Oy 646 
EAS sd SININ Er yet oie ieee eden AE 22. 667 
AMBITION Wika 6 tec.) cat eine eke eee July 6, 691 
THE MAN FROM BITTER ROOTS os 6, 701 
CAPRICE OF THE MOUNTAINS .. ss 13, 707 
THE BEAST. i.0% 2.4 eek oe Sea Ty 744 
UNDER TWO FLAGS ~...:....0%0. Aug. 3, 756 
THE END OF THE TRIAL ....... a 10, 776 
A TORTURED HEART ............ ee 10, 778 
SPORTING BziOOD .............. ss die 793 
DAREDEVIlkLi’ KATE oe eres 24, 811 
LITTLE WISS HAPPINESS ...... Sf 31, 828 
THE UNWELCOME MOTHER .... Sept. 7, 842 


GEORGE KLEINE—Chicago 


TRIBUNE SERIAL 
GLORIA’S ROMANCE 
(Episodes 1, 2, 3 and 4) 


EDUCATIONAL—At Rialto 


THE LURE OF ALASKA ......... July 27, 749 


KNICKERBOCKER GENERAL FILM 


SPoLLBOUN Desa. tn eee eas May 4, 548 


D. W. GRIFFITH 


INTOLERANCE 95... .--reemes oka Sept. 7, ‘ 835 
INTERNATIONAL 
THE MYSTERIES OF MYRA ..... June 1, 619 
(Episodes 3, 4, 5 and 6) 
ep eA eh Oe ALICE A 2s eee cere Aug. 17, 790 


(Episodes 1 and 2) 


TRIUMPH FILM CORPORATION 


THE PRIMA DONNA’S HUSBAND June 15, 645 
NATIONAL DRAMA CORPORATION 
LHE FALE OF A NATION =... June 15, 651 


THOS. H. INCE SPECIAL FEATURE 


CEVILIZA TIONS 220720 cei ee June 8, 628 


MACHETH. > 2) b.leeamee tee June 8, 632 
THE CITY OF ILLUSION ........ May 11, 563 
HER HUSBAND'S WIFE ......... June 29 677 


THE FADED FLOWER ........... Aug. 17, 797 


B. S. MOSS 


THE BIRTH OF A MAN 


PATRIOT FILM CORPORATION 


HOW BRITAIN PREPARED 


GREAT NORTHERN FILM CO. 


THE END OF THE WORLD 


UNITY SALES 


May 18, 585 


Peat sits June , 1, 622 


a eeae June 1, 621 


MY COUNTRY FIRST... eee May 18, 587 

THE PURSUING VENGEANCE ... June 1, 612 

DIANA, THE HUNTRESS ........ E> 29; 680 
CALIFORNIA M. P. CO. 

THE WOMAN WHO DARED ...... July 20, 734 


RICHARD FOSTER BAKER and 
M. BLAIR COAN 


THE LITTLE GIRL NEXT DOOR . 


NOLA FILM 


THE FOLLY OF REVENGE ...... July 27, 750 





LEO DELANEY 


FAVORABLY KNOWN WHEREVER 


VITAGRAPH FILMS 


Have been shown in six years past 
Address : SCREEN CLUB, 165 W. 47th St., N. Y. City 





DIRECTOR OF REAL FEATURES 


HARRY REVIER 


SUPERVISING DIRECTOR 
for . 
POPULAR PLAYS and PLAYERS, Inc. 
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“SUCCESS” 


To Wid 





HARRY FOX 


IN 


BEATRICE 
FAIRFAX 


International Film Service, Inc. 


Made by 
WHARTON, Inc. 
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HUGH C. McLUNG 


Cinematographer 


@ Melies Star Film Co.— 
“The Yellow Slave” —A 
Japanese Swordsman.” 


@ Fine Arts—"A Child of 
God,’ “A Man and His 


Mate”) 'The Sable Lorcha.” a | 
ate e sable Lorcna EARL FOXE 


@ Fox Film Co.— “Merely Mary Ann,” A 
Modern Thelma,’ Caprice of the Mountains” 
“Little Miss Happiness” 


Gold Medal for producing and photographing d 
“The Wonderful Schools of Los Angeles for the Coming : Recent Releases: 


Panama-Pacific Exposition.” , Ashes of Embers Trail of the Lonesome Pine 


Gold medal and decoration of mandarin for The Love Mask 


photographing “The ruined Temples at The Dream Girl 
D’Angkor’’. Public Opinion 


ALLEN HOLUBAR 


Star and Director 
UNIVERSAL 


Douglas Fairbanks 





CAPT. NEMO in “Twenty Thousand 
Leagues Under The Sea” 
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 Fectthen 
YA 


he Exhibitors who are now showing 
Red Feathers are making money, 
because Red Feather Photo Plays 
make a distinctly popular appeal. Red 
Feather Photo Plays are strong stories 
adequately cast, lavishly produced and 
wonderfully well directed. —yet they are 
released at rentals which allow every 


Exhibitor to make PROFIT. 


hen you figure profit, remember 

W\ there is a vast difference between 
GROSS and NET. Then you will 

see the logical reasons why Red Feather 
Photo Plays with their sure crowd-getting 
qualities are the favorites of shrewd Exhi- 
bitors who are in business for PROFIT. 


aioe 
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Barbara Tennant 


formerly a member of 


“WID’S HAPPY FAMILY at the AMBRICAN-ECEALIK : ; 
Today An Admirer of Wid’s Independent Reviews 
FEATURE PRODUCTIONS SINCE ECLAIR DAYS 


M’liss 

The Dollar Mark The Butterfly The Marked Woman | 

When Broadway was a Trail The Closed Road The Price of Malice | 

AT “DT Bias 

5S7 Riverside Drive Phone | 
Neoy City, Morningside 3409 
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TOE 


L. Rogers Lytton 


Director and Leading Man 


ADDRESS: 
COT AOUNIY ERS TT? CLUB 
NEW YORK CITY. 
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| Miss | 
Mabel Taliaferro 


“ God’s Half Acre” 
by Shanon Fife 
“Her Great Price” 
“The Snow Bird” 
“The Light 0’ Love” 
COMING 
“ Sunbeam” by Shanon Fife 
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THE FROHMAN AMUSEMENT CORPORATION 


EIGHTEEN EAST FORTY-FIRST STREET, NEW YORK William L. Sherrill, President 


FROHMAN FEATURES 


“The Builder of Bridges’ 


“Body and Soul” 
ar ena: Come: Gatton. WORLD PICTURES-BRADY MADE 


“The Woman In 47” PROGRAM 
“What Happened at 22” 


JOHN GLADE’S HONOUR PATHE PROGRAM 
“JUST OUT OF COLIEGE” OPEN BOOKING 
JAFFERY HEARST’S INTERNATIONAL 


These pictures have established themselves as prime 
favorites on the biggest and best of programs. 


NOW COMPLETE 


Booth Tarkington’s eloquent story of romance and adventure. 


Tier] £ UG@IN @) Loa FO F. CA N:ASAIN 
with 3 
EDITH TALIAFERRO JACK SHERRILL 
and 
Ralph Delmore, Marie Wells, Ben Hendricks etc. 


IN PREPARATION 
Augustus Thomas’ Dramatic Thunderbolt 


emote WoL) Gai bhN GH OU Re 
with 
C. AUBREY SMITH JACK SHERRILL 
HELEN’ ARNOLD 


and select cast of favorites. 





























PICTURES 
LEADT£ WORLD 


26 ———— | a 
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CONSOLIDATED FILM CORPORATION 


1482 Broadway, New York 
O. E. GOEBEL, Pres. LUDWIG G. B. ERB, Treas. 
Jee SYN, GES 


Maurice Costello, tie master star 
and Ethel Grandin, the charming 


“THE CRIMSON STAIN MYSTERY” 


The Smashing 16 Episode Super Serial Directed by T. Hayes Hunter 


5 BOOKED BY THE ENTIRE MARCUS LOEW CIRCUIT! 
BREAKING ALL BOX OFFICE RECORDS! 


A NATION WIDE ADVERTISING CAMPAIGN ! 
THIRTEEN $925 OVERLAND AUTOMOBILES GIVEN AWAY FREE ! 
“Looks to me like a Good Bet’’—WID 
GET IN TOUCH WITH YOUR NEAREST MEIFRO EXCHANGE 





To WID 
Robert Frazer ee 


3 Years with 
Wid’s American Eclair Happy Family 


Recently Featured With 


Holbrook Blinn Orrin Johnson 
in in 

|| The Boss The Light at Dusk 
World Film Lubin-V. L. S. E. 


«eet 


Clara Kimball Young Mabel Taliaferro 


in in 
|| The Feast of Life The Dawn of Love 
e Paragon-World Metro 





Address : SCREEN CLUB 


& 165 W. 47th St., N. Y. City MAU. Saher, ge oe 
niversa l i 
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GILBERT P. HAMILTON 


Presents 


DOROTHEA FARLEY 


In 


“INHERITED PASSIONS” 





DOROTHEA FARLEY 


Critics say ‘‘Inherited Passions’’ is a Masterpiece 
and one of the most powerful lessons of the evil 


effects of drink ever placed before the public. 
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William E. Shay 


Herbert Brenon Film Corporation 
Hudson Heights, N, J. 


Direction 


Herbert Brenon 





OL)” 3 


Unequalled In 








Their Box-Office Value 





PROMINENT in the casts of other productions, are these Vitagraph favorites, whose hold on the 


hearts of screen audiences assures the success of their every appearance: 


EDWARD ELKAS 
EULALIE JENSEN 
WILLIAM DUNCAN 
MARY MAURICE 
CHARLES KENT 
BILLIE BILLINGS 


BOBBY CONNELLY 
ARLINE PRETTY 

FRANK DANIELS 

ROSE TAPLEY 

CHARLES WELLESLEY 
JULIA SWAYNE GORDON 


WILLIAM SHEA 
GORDON GRAY 
WALTER MCGRAIL 
HARRY NORTHRUP 
FRANCIS MORGAN 


WILLIAM DUNN 
ADELE DE GARDE 
ANDERS RANDOLF 
GEORGE HOLT 
BRINSLEY SHAW 
TEMPLAR SAXE 


The offerings chosen for these players, some of which are listed below, indicate 
the supreme quality of Greater Vitagraph productions. 


E. H. SOTHERN and EDITH STOREY 
In 
“AN ENEMY TO THE KING” 
By Robert N. Stephens 


Most of Mr. Sothern’s: original company has been 
engaged to support him in the screen production of 
this, his greatest stage success. 





ANTONIO MORENO and NAOMI 
CHILDERS 
In 
“THE DEVIL’S PRIZE” 
Written and Produced by Marguerite Bertsch 


A powerful modern story, a Faust-like play; not an 
allegory, but a tense, gripping drama of contending hu- 
man passions—a second ‘‘Law Decides.” 


PEGGY HYLAND and EVART 
OVERTON 
In 
“THE ENEMY” 
By George Randolph Chester 


From the serial published in Hearst’s Magazine and 
read by nearly four millions. It is the most wonderful 
padre ever brought against, the common enemy— 
drink, 


LILLIAN WALKER 


In 
“THE DOLLAR AND THE LAW” 


By Irvin Cobb 


Produced with the co-operation of the American Bank- 
ers’ Association. This first photoplay written by Irvin 
Cobb, a drama of the use and abuse of money, is one of 
the most realistic life-portrayals ever filmed. 





America’s Daintiest Actress 
ANITA STEWART 
In 
“THE GIRL PHILIPPA” 
By Robert W. Chambers 


Over five million people read this story as a serial 
in Cosmopolitan Magazine. With charming Anita Stew- 
art playing the role of Robert W. Chambers’ most lovable 
heroine, the wonder-film comes into being. 


MARC MacDERMOTT and NAOMI 
CHILDERS 
In 
“THE SELLING PRICE” 
Written and Produced by Charles J. Brabin 


Marc MacDermott, in a dual role in which double 
exposure has been carried to perfection, is here cast in 
the strongest drama of his career. 


E. H. SOTHERN 
Supported by 
CHARLOTTE IVES 

In 
“THE MAN OF MYSTERY” 
By Archibald Clavering Gunter 


The drama of a man who came back from the Valley 
of the Shadow, to live again among those who thought 
him dead. 


WILLIAM COURTENAY and 
LUCILLE LEE STEWART 
In 
“THE NINETY AND NINE” 
By Ramsey Morris 


A splendid revival of one of the greatest stage suc- 
cesses of this generation. 








ITAGRAPHI 


enum \/-|-S«F inc. 
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Coming Features 
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Greater Vitagraph 








VITAGRAPH has admittedly a greater assemblage of stars—stars by reason of their 
proved ability and popularity—than any other film-producing organization. 
In forthcoming productions will be seen such widely-known screen favorites as 


ANITA STEWART 
E. H. SOTHERN 
EDITH STOREY 
EARLE WILLIAMS 
ALICE JOYCE 
HARRY MOREY 


LILLIAN WALKER 
ANTONIO MORENO 
PEGGY HYLAND 
CHARLES RICHMAN 
DOROTHY KELLY 
BARNEY BERNARD 


Among the releases in which these 
appear are the following: 


The Most Famous Actor of the Modern Stage 
E, H. SOTHERN 
Supported by the Popular English Favorite 
PEGGY HYLAND 


In 
Sort CEA bby ie 


Paul West’s splendid drama of a marriage that was 
born in sordidness and ripened into beautiful fulfillment. 


The Master Drama of a Super Criminal 
“THROUGH THE WALL” 


The Great Mystery Story by 
CLEVELAND MOFFETT 


Featuring 


NELL SHIPMAN, WILLIAM DUN- 
CAN and GEORGE HOLT 


“The greatest detective drama ever produced on the 
stage or the screen.”’ 


BARNEY BERNARD 
Creator of “Abe Potash” in Montague Glass’ 
Play, “Potash and Perlmutter,” in a 
New Drama of Jewish Life 
“A PRINCE IN A PAWNSHOP” 


A tenderly beautiful story of a man who loved his 
neighbor as himself. 


NAOMI CHILDERS 
MARC MACDERMOTT 

S. RANKIN DREW 
LUCILLE LEE STEWART 
HUNTLEY GORDON 
VIRGINIA HAMMOND 


JAMES MORRISON 
CHARLOTTE IVES 
EVART OVERTON 
ADELE KELLY 
JOSEPH KILGOUR 
JOSEPHINE EARLE 


and other Greater Vitagraph players will 


A Twelve-Part Super-Serial 
“THE SCARLET RUNNER” 
By C. N. and A. M. Williamson 


Featuring the screen’s biggest drawing card 


EARLE WILLIAMS 


Twelve Episodes, each a complete story. 

Twelve beautiful heroines, twelve splendid love stories, 
twelve baffling mysteries, twelve rousing adventures, 
twelve times the punch of the ordinary serial. 


A London Vitagraph Production 
Sir Arthur Conan Doyle’s World-Famous Mystery Story 
“THE FIRM OF GIRDLESTONE” : 


Featuring one of England’s Foremost Actors 
CHARLES ROCK 
Supported by Beautiful, Accomplished 
EDNA FLUGRATH 


Formerly Premier Danseuse, Metropolitan Opera House, 
ew ork. 


The Vitagraph Favorite 
LILLIAN WALKER 
In a 
“THE BLUE ENVELOPE MYSTERY” 


A beautiful picturization of Sophie Kerr’s entrancing 
mystery story which was published serially in the Wom- 
an’s Home Companion and read by nearly three million 
people. 
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THE KEYSTONE FILM CO. 


MACK SENNETT, Gen. Mer. 


vax 





TOL 


TOU 


Keystone Comedies Comprise the Highest Standard of Film Productions. 
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The Progressive Exhibitor and 


Mary Pickford 


Are The Iwo Greatest Factors 
in the Motion Picture Industry. 
kach Is Essential to the Other 


The Progressive Exhibitor understands: 





@ That MARY PICKFORD Has Always Been 
the Best Box Office Attraction in Motion 
Pictures z yas pate & s = 


@ That as an Independent Star All Signs 
Point to a Marvelous Increase of the High 


Favor in which she is now held by the 
Public e S s = : 4 n 


@ That no Matter how Successful the Policy 


of his Theatre has been, a Stimulus isrequired 
to Retain and Increase His Prosperity -  - 


@ That MARY PICKFORD is His Greatest 


Stimulus  - ie ™ 2 2 : = 


He is now booking MARY PICKFORD PRODUCTIONS through 
Artcraft Pictures Corporation 


729 Seventh Avenue, New York 
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And in 15 other Cities 
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To: WID 
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Known Wherever Vitagraph Films Have Been Shown 





LEO DELANEY 


A TUBE Rela 
Address SCREEN CLUB 


165 W. 47st N. Y. City 


Piet Teese star SSeS eee DS i | 


934 


SEAGATE Rens a ershen arene arena erSnaneres is ere te one ora ere eer eer een eon enone a 


WID'S 
ANNIVERSARY ENDORSEMENT NUMBER 


TT LU PTL LLL SuvUscirvvonncaagt eve erecctayrevenere antec caau tae cteeg 144/44 010b cesT eNPUpPOrtSRAREDCRU4S( U0 UUGUGUUCLLONUO SLE ULAAHAdHMt HAA MGd4 UMUC OPN ON ANU ENEAG DCO CAMEL CUEFRCUOEDUPUECEECEPPLUTUOAE CUCL (TORE 
















Donald 


Mackenzie 


Green Room Edwin Holt 
Club 


Naeger. G. 


Producer of 


“THE PERILS OF PAULINE” 
“ THE GALLOPER” Ataress 
“THE SPENDER” 535 West 135th St. 
“THE PRECIOUS PACKET ” N ae 
7 ty. 
Latest “ THE SHIELDING SHADOW ” ew York City 








To WID 


Arthur Berthelet 





Producing To Wid :: Ruth Roland 


ESSANAY FEATURES 
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First Independent Announcement 





After years of success as the originators 
and sole producers of the submarine 


Motion Pictures during which time the 





“WILLIAMSON SUBMARINE 
EXPEDITION PICTURES® 


and the submarine scenes in 


“20,000 LEAGUES 
UNDER THE SEA” 


+ 

j 

were filmed, the Williamson Brothers announce. that all 
| | 

future pictures made by them, and with the use of the Wil- 

framson Submarine Photographic inventions wil be produced ) 

under their personal supervision and released under their 


general management. 
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of the W1LLIAMSON BROS. 








established at Nassau, ( Bahama Islands); 


Floating studios encircle the various tropical loca- 
tions of the West Indies; Studio and Laboratory in 


q Laboratories and under sea Studios are 


course of construction at Bayonne, N. J., and 
Executive Offices are opened in the Longacre 
Building, New York City, with branches in London, 
Chicago, Los Angeles and California. 


Four marvelous features, revelations in under- 
q sea stories and Submarine Photography, each 
six to ten reels in length are nearing completion and 
a selected company of players and deep sea experts 
are in the West Indies under the supervision of Mr. 
J. Ernest Williamson engaged in the making of 


additional features. 


For particulars apply to the 


WILLIAMSON BROS. 


Sth floor, Longacre Building : No. 1450 Broadway, New York City 
Ernest Shipman—Business Representative 
O34 
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MARY 
Compliments of McLAREN 
George H. Melford Blue Bird 
Dee Rar ColwOure Sinn 


LAS Key, EE AT eRe 


“Shoes” “Idle Wives” 
“Saving The Family Name ” 
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*BLUEBIRE* 


PHOTOPLAY-. ..[INC] 
Millions of people have read about the BLUEBIRD Policy of 


QTo 
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mel he Play’s The Thing,” and have been influenced by the 
half page Ads in the Saturday Evening Post advertising cam- 


paign now being conducted by BLUEBIRD Photo Plays (Inc.) 
QThese people are as familiar with the meaning of BLUEBIRD as any 


Exhibitior and as a result these millions are flocking to the best Theatres 
throughout America every week to see ‘The World’s finest Screen 
Accomplishments.’’ Thus, Managers who are now exhibiting BLUEBIRDS 
have raised the prestige of their institutions to the highest plane and have 
had ample proof of the profits in BLUEBIRD Photo Plays. 

exhibit BLUEBIRDS means to discriminate in favor of the finest cinema- 
productions— productions in which the PLAY is more important than the 
Star. To exhibit BLUEBIRDS means to identify your House as the 
Theatre catering to a clientele that appreciates Plays of super quality. 
Thus at one stroke you qualify your Theatre, secure immediate prestige 
and profits and build for permanence. Communicate for bookings thru any 


BLUEBIRD Exchange or with 


belek BIR D 


Photo Plays (Inc.) 
1600 BROADWAY NEW YORK 
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LEW SHUMWAY EDWIN N. WALLOCK 


Henry McRae’s Company 
BLUEBIRD FEATURES 


Behind the Lines 


Perot of Panama 
IN 


Preparation 


The Underling 


False Suspicion. 





EDITH JOHNSON 





REX HODGE—Assistant Director 
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Dorothy Phillips 





“ASHLEY MILLER 


DIRECTOR 


Famous Players-Lasky Corporation 





Universal 





Ask WID - - He Knows To WID 





KING BAGGOT 


Charles Eldridge 
Known To Every Film Fan 


Address 


Screen Club 
New York City 
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Watch for 


Mollie King 
in the new serial 


THE DOUBLE CROSS 





Compliments of 


Gretchen Lederer 
Heavy Leads 


Universal Pathe Films 


Burton King 





Directing 


Madame Petrova Virginia Norden 








STUART PAYTON 


eh: 6G. TOR -O.k 


FEATURES 
PNIVERSAL 


4 wercent Productions 
“Court Martialled”’ 
ft. N S:-Gl EN: GB? 
- And Jules 
“Twenty Thousand 
Leagues Under The Sea’’ 


nator 


i my 


Verne’s 


pitt rgpertones 


% 
5 


i Lye 


Ky 


HOBART HENLEY 





ERS is +g 


Starring in Blue Bird Features 
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‘*The Grip of Jealousy’’ 
‘*Tangled Hearts’’ 
‘‘Bobbie of the Ballet’’ 
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LOUISE LOVELY 
BLU Bee GR Daeseark 


‘“*The Gilded Spider’’ 
‘*The Grasp of Greed’’ 
‘Bettina Loved a Soldier’’ 


To WID 


George Irving 


General Producing Director 
Frohman Amusement Corporation 


IN PREPARATION 
The Witching Hour 


RECENT PRODUCTIONS 


Jaffery 
What Happened in 22 
The Conquest. of Canaan ° 
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To WID 








RECENT RELEASES Irving Cumming : REHEARSING NOW 
with pres 2 for new 
Famous Players EA Elli? W. A. BRADY 
and Coming ten reel special feature Production For Speaking Stage 
World Film 
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To Open Soon on Broadway 
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in which four paralleled stories of the world’s pro- 
gress unfold before your vision in thrilling sequence 


THE/FALL OF BABYLON 


BELSHAZZAR’S FEAST 
THE HUMBLE NAZARENE 
IN THE HOLY LAND 

PARIS UNDER THE SCOURGE 
OF CATHARINE DE MEDICI 
A GRIPPING MODERN STORY 
CONTRASTED WITH THESE 


HISTORIC PERIODS 








oF 


Accompanied by Orchestra from the Metropolitan Opera House 
Formerly known as “THE MOTHER AND THE LAW.” 
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To WID 


Congratulations 


bike 


LINCOLN 
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MABEL CONDON 


The Mabel Condon Exchange 


London New York Chicago Los Angeles Australia 













Personal Representation of Prominent 
Directors and Player Folk 


Rd 


Author’s Representative 
Books, Plays, Photo dramas, Scenarios 


& 


The ‘‘Somewhat Different’’ Publicity 
for Firms and Individuals 


a 


Exclusive Representative for 

The Shipman Photo Process of Enlargements 
(‘*Civilization Photos—up to life size—direct 
from the film negative) 


wt 


Features Pictured, Booked and Exploited 
States Rights bought and sold 


wt 
Pacific Coast Representatives for 
SWidesa 
‘*New York Dramatic Mirror’’ 
‘*New York Daily Mail and Weekly Photo Play Supplement’”’ 






























Los Angeles Offices: 1504 Golden Gate Avenue 
MABEL CONDON-—Publicity and Personal Representation 
WILLIAM G. COLVIN—Engagements 
ADELAIDE WOODS—Plays and Photo Dramas 












OUT 










TUTE 





New York Offices: 1022 Longacre Bnilding 
CHAS. R. (‘‘“Motography”)) CONDON and associates. 


TOTO 


tO 


A 











wa NOT AN AGENC Y—Interviews by appointment only. 







AW 
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ERNEST SHIPMAN, Ceneral Mgr. 
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“Tt has been said of Barker’s pictures that they come closest to achieving technical 
perfection of any. pictures made.’—S. E. Stanton, in Motion Picture Mail. 


REGINALD BARKER. 


Directing nice Sittare iam 


TRIANGLE PLAYS 


@RECENT RELEASES. 


“The Bugle Gall@ 
eSeheaetl oe 
“The Thoroughbred” 


QIN PREPARATION | 
“The Criminal” 
“Jim Grimsby’s Boy” 


CHARLES KAUFMAN 
Py chsfoneeia’s 4. a: pe eee 
EAT) Tanto aves 


Assistant 





REGINALD BARKER 


Sta cet A ddres =m 
CULVER CITY, CALIFORNIA 
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Clara Kimball Young Service 
World Pictures 





We have just established a “Clara Kimball Young 
Service— World Pictures.” 






On this program eight remarkable Clara Kimball 
Young pictures will be re-issued. 





Through this service World Pictures will give ad- 
ditional co-operation to exhibitors. Note these points: 






1—These subjects will be released as a program and 
not as specials. The World policy is to take care of ex- 
hibitors first, and to give them the benefit of all our pro- 
duction facilities AS A PROGRAM. 






2— Holders of World franchises will be given the first 
opportunity to secure these pictures. 






3—The prints are new. Each subject has been splen- 


didly re-edited and re-titled. 







4—The paper for this service is entirely new. It is 
unique. It has been designed to render unusual assistance 
and publicity to theatres owning the franchises for the 
“Clara Kimball Young Service—World Pictures.” 






Our branches will give you further information regard- 
ing this service. Apply to the one nearest you. 
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MAY ALLISON 








HAROLD LOCKWOOD | 


Yo O-Re Kn Ene Mi elie Ee) 


Under Direction of Henry Otto 
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A Mine 


Many 


IVAN FILM PRODUCTIONS 


Pioneer manufacturers of features released on the open 
market plan and inaugurators of all-star cast, 100% story 
productions, present each month one “better-than-program” 
screen drama, written by a master dramatist and enacted 
by an all-star cast. | 





7 


Xt 














LY 


DAMON 


THE CURRENT RELEASE @ THE COMING RELEASE 
“THE FADED FLOWER” | “HER SURRENDER” 
Written and directed by Ivan Abramson by Ivan Abramson 

PRESENTING PRESENTING 
MARGUERITE SNOW ANNA NILSSON 
ALMA HANLON ROSE COGHLAN 
ARTHUR DONALDSON FRANKIE MANN 
EDWARD McKAY and HARRY SPINGLER 
ROSE COGHLAN WILMUTH MERKYL and 

‘VW. 1? : WILLIAM H. TOOKER 
Read what “Wid” said of 
this play ! Released in September 


IVAN F EATURES are Pace-makers ! 


IVAN FILM PRODUCTIONS 


130 West 46th Street, New York City 
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WILLIAM NIGH 
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BESSIE BARRISCALE 


““The Mating,’? ‘“‘The Green 
Swamp,”’ ‘‘Bullets and Brown Eyes,’’ 
“*The Cup of Life,’’? ‘“The Painted 
Soul,’’? ‘“The Payment,’’ and current 
releases. 


INS ES Wee yn OrR KM Omi TOON 
RCLURE CORPORATION 








HOWARD HICKMAN 


Count Ferdinand in 
Thomas H. Ince’s Masterpiece 


MCivalization 
New York Motion 


Picture Corporation 
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ANN MURDOCK 
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Announcement 


To the Clara Kimball Young and Herbert Brenon 
Productions, I have added the creation of the 


KITTY GORDON 


FILM CORPORATION 


beginning with an adaptation of 


‘VERA, THE MEDIUM ” 


By RICHARD HARDING DAVIS 
under the supervision of 


G. M. (Broncho Billy) ANDERSON 





SELZNICK PICTURES will continue this policy of 
expansion to include enough stars of the 
first magnitude to release 


ONE SELZNICK PICTURE A WEEK 





Each group of pictures will be marketed separately at 
a price regulated by their drawing power 





There will be no Program but all live-wire exhibitors 
will soon be announcing a 


SELZNICK PICTURE DAY EVERY WEEK 


Lewis J. Selznick 


954 
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Remember ! 


When you see 
“A DAUGHTER OF THE GODS” 


that it was written and created solely by 


HERBERT BRENON 


whose next photo-dramatic offering 


“NAZIMOV A” 


Marion Craig Wentworth’s Great Play 


“WAR BRIDES” 


CONTROLLED BY 
LEWIS J. SELZNICK 


Seventh Avenue at Forty-Ninth Street 
New York City 
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EDWIN AOGOST 





@ RECENT RED FEATHER RELEASES 


“The Mianmlinsid cm 
“The Path of Happiness” 


@ COMING RED FEATHER RELEASE 
Working Title “THE SEPBEER ERS. 


HARRY BENHAM 
‘ 90 PINE HURST AVENUE 

NEW (YO. R:KeeGieiay 
HARRY BENHAM 


4 * ; 
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TOM MOORE 





To WID 


IVAN ABRAMSON 


Director General 


IVAN FILMS 
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ALICE JOYCE 
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Ss FOUR FY. 


_ The final TEST is Comparison! 





All GREAT Spectacles 
have now been SHOWN to the world 


AND 


THOS. H. INCE’S 


INCOMPARABLE CINEMA PRODUCTION 


CIVILIZATION 


STILL STANDS SUPREME 


“Greatest of all” 


ZIT:—New York Evening Journal 


THOS. H. INCE, Times Bldg., New York. 
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Director - Essanay 


evenness tL ANNAN ANOLON ENS NUANCE MOREE EOOMTO OUGHT OUCH APOE HUNA NEAL OU UEUEESEO A AMSURPULUOUEAL ALVA YO 0C G00 HO CAAGEGPOU NAVAS OPORCNARSD ACUTE OAR 
° 
| E. H. CAL y ER I 
2 
= 


‘ovatus dnc NAT 


vveuecnnoannvaecevnvvnevcneyine Sanne NOYUnN AEN OATH AOA YEAEE EAHA PES 






DOROTHY BERNARD 


Address ““WIDS”’ 
AT LIBERTY Times Building New York 
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MARY MAURICE 


Vitagraph Mother 


i 
i 
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Compliments of 


BEN WILSON 
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To WID 


ES EI@aNic asa 
RIG 


Director of 
Feature Films 


Essanay Horsley 
Mutual 


For three years pro- 
ducing director of 
The American 
Film Company. 





THOMAS RICKETTS 


Mr. Ricketts has made more pictures than any other 
producer in the motion picture profession. The 
greater number of these have been 


MAS TER P.O TU Ries 
Among them are ‘‘Damaged Goods,’’ ‘‘The Lure of 


The Mask,’’ ‘“The End of the Road,’’ ‘“The House 
of Scandal,’” etc. 
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J. Gordon Edwards 


Director Fox Films 


VAN DYKE BROOKE 


Eight years as a 
director and author 


VITAGRAPH COMPANY 








wh 
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THE 
| M ‘ Pr ” ‘Cie e * e 
— Signal Film Corporation 


A [ I; C 1] hh ] ” 7] S. S. HUTCHINSON, President 
E 


Pree Rete 

To detat/ 1s the keynote in modern picture 

| production. We can supply you with troops 

and military properties, and give intelligent 

assistance in the direction and detail ff. your 
production. 





(Captain G. W. Johnston 


Came LOL News York 
Miltary Director of 


«The Battle Cry of War’? 


Scenario adapted by Helmer W. Bergman, 
Co-director 





Helen Holmes 


In 
Whispering Smith 
4 Judith of the Cumberlands 
; Medicine Bend 
Players’ Representatives The Diamond Runners 
Room 804 The Manager of the B. and A. 
Columbia Theatre Building And Other Signal-Mutual Pictures 
iINjoaweet) 0 rk) )- Grate 
. Telephone Bryant 5483 J.P. McGOWAN, Producer 
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CHRISTIE COMEDIES 


REAL DIAMONDS 


The real diamonds in a program are the comedies that provoke uproarious 
laughter. There are all kinds of diamonds and all kinds of comedies but the 
diamonds that shine the brightest are the most valuable and the comedies that 
make your audience laugh the hardest are the kind you want. 

The CHRISTIE COMEDIES are made with experienced brains and a 
knowledge of what combinations of circumstances create the most laughable sit- 
uations. 

SEE THEM AND BE CONVINCED. 


C-H RTS A2bE-F 1 LIM (C:O Mepsaa Na 


: LOS ANGELES, CALIFORNIA } 
New York Office, Longacre Bldg. Head Office and Studios 


F. J. Hawkins, Representative Sunset Blvd. and Gower St. Los Angeles, Cal. 










“THEY LL EAT tiie 


What WID says in a Recent Review on 
PATHE’S Best and Most Costly Serial 


The Shielding Shadow 


FEATURING 


GRACE D’ARMOND, RALPH KELLARD 
and LEON BARY 


Produced by ASTRA under the direction of LOUIS J. GASNIER and DONALD MACKENZIE. 
15. CHAPTERS RELEASED OCT. Ist. 


PATHE EXCHANGE, Ine. 


Executive Offiees 


25 W. 45th St. N. Y. 
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ig me = To WID 


~ fide" @ 


CARLTON KING 


VICE - PRESIDENT 


and 


DIRECTOR GENERAL 


SOLXIE Rien « 


Current Release “Tempest and Sunshine” 


In Preparation ‘‘Just A Song At Twilight” 


DO YOU REMEMBER 


— “DORIAN GREY” 
\THE MILL ON THE FLOSS” 


“THE OVAL DIAMOND” 
| 22 


Then Book 


“The Image Maker of Thebes” 
| October Pathe Gold Rooster. 


Harris Gordon 
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MO 





Director 


Jesse .. Lasky Co. 


To WID 
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An Appreciation of 
Dorothy Green Helpful Suggestions 
NOW with International Film Service Serial 3 
PATRIA | ENDA HUNTER 
Coming 
Latest Release—Metro— The Devil at His Elbow THE IMMIE. DALE SERIES 
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BALBOA 


THE FASTEST GROWING 


AND THE 


LARGEST ACTUALLY INDEPENDENT 
MOVING PICTURE PRODUCING 


STUDIO IN THE WORLD 


BALBOA Feature Films 


“St. Elmo” 

“Beulah’’ 

“Birth of a Man’’ 
“Should a Wife Forgive’’ 
“The Twin Triangle’’ 

— **Will O’ the Wisp”’ 
“Boots and Saddles’’ 


Balboa 





H. M. HORKHEIMER 


President and Gen’! Manager 
BALBOA Pathe Releases 


*“Who Pays.’ Series 


**Neal of the Navy.’’ Serial 
““The Red Circle.”’ Serial 
*“The Grip of Evil.’’ Series 


““Comrade John’”’ 
**Little Mary Sunshine’’ ] 


Dey S 
**Adventures of a Madcap”’ Pathe 


> Hand 


“Tn the Hands of the Law’’ 
““The Power of Evil’’ 

**Pay Dirt’’ 

**Spellbound’’ 


and 250 others =~ 


**The Shrine of Happiness”’ 
‘Rose Among the Briars” 
“*The Matrimonial Martyr” 
**Sultana” (coming) 

““The Neglected Wife” forthcoming serial 


Colored 


COMING 


““WHO WINS?” Series, by Will M. Ritchey 
“THE TWISTED THREAD” Serial, by H. M. Horkheimer 


- THE 


BALBOA 


AMUSEMENT PRODUCING COMPANY 


Studio and General Office : LONG BEACH, CALIFORNIA 


NORMAN MANNING, Business Manager 


New York Offices: 
1600 Broadway 





E. D. HORKHEIMER 


Secretary and Treasurer 


H. N. HOLDE, Eastern Representative 
965 
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“THE SCARLET RUNNER” 





Cn 





Star 


Feature Director 
Screen Club, N. Y. City 


0040141 20n CEN NeUULUUUeCgtsoneyeNnDTUGCUvOOHE EAE TEU. Inp ear Oot HUUNRRGAgER zea NEHA CUT Aap CU NEOGEO vORES TOA SO GRA AN NIN ATS bARE A HAA ANG EOAN ANAL 


966 





HL. Ab nding tennis TN 





WID'S 


ANNIVERSARY ENDORSEMENT NUMBER 








We did the halftone work 


in this issue of 


mow ls ” 





WE CAN PLEASE YOU 
ALSO 





STANDARD ENGRAVING CO. 


145 WEST 45th ST. : N. Y. CITY 




















C. M. ACKERMAN (Ackie) 
ACTOR-AUTHOR-DIRECTOR 


PALACE PLAYERS FILM CORP. 
TIMES BLDG. 


BERT ANGELES 
FEATURE DIRECTOR 
Address, Screen Club, 165 W. 47th, N. Y. 


GEORGE D. BAKER 
PRODUCING FEATURES 
METRO. 


BERT CARBER 
TECHNICAL DIRECTOR 
CHANHOUSER SCREEN CLUB 


- HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 


JAMES DURKIN 
FEATURE PRODUCER 


J. GORDON EDWARDS 


FEATURE PRODUCER 
~. FOX FILM CORPORATION 


MARSHAL FARNUM 
FEATURE PRODUCER 


Address Screen Club, 165 W. 47th, N. Y. 


GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


CARROLL FLEMING 


PRODUCING DIRECTOR 
Address 607 W. 147th St., N. Y. City 


FRANCIS J. GRANDON 
PRODUCING FEATURES 
UNIVERSAL 








CHAS. GIBLYN 
FEATURE PRODUCER 





JACK HARVEY 
FEATURE PRODUCER 


Address Screen Club, 165 W. 47th, N. Y.|THANHOUSER 





a See 


TURE PRODUCE 
UNIVERSAL FILM CORPORATION 





GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 





JOSEPH KAUFMAN 


DIRECTOR 
FAMOUS PLAYERS 





BURTON KING 


‘‘Directing Mme. Petrova’’ 


HARLEY KNOLES 


FEATURE DIRECTOR 
WORLD FILM CORPORATION 





FRANK KUGLER 


DIRECTOR 
Address Screen Club, 165 W. 47th, N. Y. 


EDGAR LEWIS 


0. A. C. LUND 


JOHN W. NOBLE 
FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corporation 


DIRECTORY OF DIRECTORS ana 


WILFRID NORTH 
DIRECTOR 
VITAGRAPH 


EUGENE NOWLAND 
PRODUCING FEATURES 
NEW ROCHELLE 


RENE PLAISSETTY 
FEATURE PRODUCER 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 


CHARLES M. SEAY 


FEATURE PRODUCER 


FREDERIC SULLIVAN 


DIRECTOR THANHOUSER 
Screen Club 


JAMES VINCENT 


PRODUCER 
FOX FILM CORPORATION 


THE WHARTONS 
CONTRACTING FEATURE PROD’CRS] - 
Address, Ithaca, N. Y. 


JAMES YOUNG 


A BINDER 


KEEPS YOUR WID’S 
IN ORDER 





SEND IN A REPORT ON 


ANY FEATURE: 





YOU HAVE PLAYED 



































KING BAGGOT 


ddress Screen Club, 165 W. 47th, N. Y.|Mm 


DOROTHY BERNARD 


_ EVELYN BRENT 
A INGENUE LEADS 
POPULAR PLAYS AND PLAYERS 


_ NICHOLAS DUNAEW 


DOUGLAS FAIRBANKS 


| WILLIAM FARNUM 
; FOX FILMS 


WILLIAM GARWOOD 
fee ERSAL FEATURES 


HOBART HENLEY 
STAR 
UNIVERSAL FEATURES 


HARRY HILLIARD 
FOX FILMS 


STUART HOLMES 
[ADS—WM. FOX PRODUCING COS. 
dress, Screen Club, 165 W. 47th, N. Y¥. 


GAIL KANE 


ANTHONY KELLY 


PHOTO PLAYWRIGHT 


sen Club, 165 W. 47th St. N. Y. C. 


RINE & JANE LEE 
. FOX FILMS 
| Address, 243 W. 46th St., N. Y. City 


JOHN LEHNBERG 


HEAVIES 
& Add dress, Thanhouser and Screen Club 


HENRI LEONE 
, 60 S. 12th Av., Mt. Vernon, N.Y. 
Phone 1353-M, Mt. Vernon. 


Recently 


= LD’Ss” 


f SROMINENT PHOTOPLA Y PERSONAGES 


PIERRE LE MAY “<4 


with 
e. wos in “PLAYING WITH 


FIR Address, 575 West End Ave. 


FRED MACE 
STAR 
KEYSTONE-TRIANGLE 


BEATRIZ MICHELENA 


CALIFORNIA MOTION PICTURE 
CORPORATION 


MARY MILES MINTER 


STAR 
MUTUAL FILM CORPORATION 


MARY MOORE 


in “UNDER SOUTHERN 
SKIES” and “THE GREAT DIVIDE.” 
Address care Tom Moore, Screen Club 


TOM MOORE 


WHO’S GUILTY SERIES 
Arrow Film—Pathe 


HARRY T. MOREY 
VITAGRAPH 


JAMES MORRISON 


VITAGRAPH 


VIRGINIA NORDEN 


GOTHAM STAR 


MABEL NORMAND 


Address, Mabel Normand Feature 
Studios, Los Angeles, Cal. 


WARNER OLAND 


International Film Service, Inc. 


MURIEL OSTRICHE 
NANCE O’NEIL 


MARY PICKFORD 





AMERICAN FILM MFG. CO., 
Santa Barbara, Cal. 





WILLIAM RUSSELL 

















MILTON SILLS 


International Film Service, Inc. 


WILLIAM E. SHAY 
Direction Herbert Brenon 


ANITA STEWART 
VITAGRAPH 


JULIA STUART 
IN “THE COMMON LAW” 
CLARA KIMBALL YOUNG CORP. 


BARBARA TENNANT 





WILLIAM H. TOOKER 
FOX FILMS 


FRED TRUESDELL 
Former Feature Leads Eclair and World 


Address, No. 2 Marble Hill, N. Y. 
Phone Marble 775 


LILLIAN WALKER 


ROBERT WARWICK 


THE PLAZA 
NEW YORK 


CLAIRE WHITNEY 


CRANE WILBUR 
HORSLEY MUTUAL STAR 


BEN WILSON 


DIRECTING and STARRING 
UNIVERSAL 


ELEANOR WOODRUFF 


CLARA KIMBALL YOUN 


Clara Kimball Young Corporation 
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in form 
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Is READ 
NOT SKIMMED 
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EXHIBITORS’ OWN REPORTS. 


ON ALL FEATURE FILMS 
PUBLISHED IN TABULATED FORM EVERY WEEK IN 


= 

ye 

THE BRADSTREET VW f D J S INDEPENDENT RE\ 
FEATURES 

OF FILMDOM TIMES BUILDING, NEW YORK OF | 


Population of City---x--- -.- 2-2 eee een. cn Bed City: -:.-2..: eae oe State ...----.---38 
Seating Capacity of “T heatre <2 eegewereere ewer ee ee Theatre... 
Regular «Admission -.+-:=-.- <- <2 sequen eee ee eee 

Special “Attraction: Prices -----coaeeeeeeeeeeeesge ese e- eee Address .-.-.-v0i9- insti 0 a 
Is Patronage Kamily or “Transieiteeeeme ee Manager.-:.--.2:-.4---<:2<c.05 <0 ee eee 
Report on Latest Features You Have Played (Report must be signed personally by the manager) — 


(Age of Service Makes No Difference) 






















%o 






Date ‘ Io Was Will It ma 
NAME OF FEATURE When Releasing Pleased Box Adm. Stand A REMARKS 
Played Company Patrons Office Increased Return 





erm nf 


| | | ef | 


J — | | | | ET 
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tren ference | ff 








Make out your reports with the same care that you want every other exhibitor to give to his. ‘ 
In judging your reports on features and marking your judgment in percentage use the following classifications for guidance | 


EXCEPTIONAL. ...100 % FAIR..... 29}: 
EXCELLENT ia... 80 7 POOR.... 
GOOD aie es 60 7 BAD.... 


(Mark nothing higher than 100 per cent) Don’t make it easy with round numbers—mark each film carefully.. 
Judge your box office percentage on the average business you are doing—not on your eee ae you de capa ge quite (¢ 
IMPORTANT~—For the present report on FIVE REEL FEATURES ONLY. 


YOUR reports will help the other fellows. THEIR reports will hel 
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ENDORSED BY M.P. EXHIBITORS’ LEACUE G: AMERICA 


THE VV ' D ¥ INDEPENDENT 
BRADSTREET REVIEWS 
oF § OF FEATURE 
FILMOOM , FILMS 





TABULATED REPORTS on FEATURES carom EXHIBITORS 
meee ee 21028 AcyEAR, vo. No 38 THURS. SEPT. 21 1916 
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' WHERE LOVE LEADS .........Fox Film 


| Dorothea Farley in 

INHERITED PASSIONS 
Gilbert P. Hamilton-Ella Wheeler Wilcox, | 
Inc. 

| Edna Goodrich in | 

‘THE HOUSE OF LIES 

3 Morosco-Paramount 

Louise Huff in | 

a REWARD OF PATIENCE | 

Famous Players-Paramount 

Mouzias Fairbanks in 


ee eHATTAN MADNESS | 
Fine Arts-Triangle 





Mary MacLaren in 
\WANTED—A BLOGG so > opt te Bluebird 
(Clara Kimball Young in 

‘THE DARK SILENCE 





Peerless-World Film 


Jane Grey, Frank Mills and Percy Helton in 
‘THE FLOWER OF FAITH 
Superb Film-Golden Eagle Features 


Valentine Grant in 
THE DAUGHTER OF MacGREGOR 
Famous Players-Paramount 


ta Stewart in 
THE COMBAT ......... Greater Vitagraph 


“IS ANY GIRL SAFE? 





Anti-Vice M. P. Corp. 
Harold Lockwood and May Allison in 
‘MISTER FORTY-FOUR | 


. Yorke Film-Metro 


All Feature Productions Reviewed Before Release 


: 

















THE EXHIBITORS’ SUPREME OPPORTUNITY 


Everyone is enthusiastic over the tabulated per- 
centage reports. From all over the country letters 
are coming in telling what a great idea they think 
ites 

Owing to the rush of getting out the Anniversary 
Number last week, it was impossible for me to give 
any extended comment on the results as secured. 
I expect to carry, at least once a month, a recapi- 
tulation which will bring out the high spots from 
the chart. 

Of course, the reports received to date do not 
give a truly accurate reflection of conditions. They 
do, however, tend to indicate the trend of thought, 
and, in a few weeks I believe that this department 
will stand as the real criterion of the industry as to 
past performances on all productions. 


One of the most important benefits which I ex- 
pect the industry as a whole will secure from this 
department is the rejuvenation of the worth-while 
productions, which are now overlooked in the mad 
rush. 

I expect to establish an honor roll of films which 
average close to excellent or better, and this will 
make it easy for the exhibitor who wants special 
attractions to see at a glance which films are “safe 
bets.” 

It is very interesting to note that in the averages 
to date the prominent producing companies are all 
very close to one another on a general average. At 
present the Triangle Corporation stands at the head 
of the list with a percentage of 75 on “pleased pa- 


, 


trons,” and 71 on “box office.” This is particularly 
interesting, since many people have persistently in- 
sisted that Triangle pictures don’t “get the money,” 


even though they were splendid. 


We now have reports on over four hundred pic- 


tures, with some instances where we have enough 


reports on an individual picture to begin to strike 
a fair average. Surely, there is food for thought in 


the results so far tabulated. 


The Paramount, Fox, V. L. S. E., Bluebird, Metro 
and World percentages are all very close to one an- 
other. You will find, however, in running through 
the lists of individual films, that in a number of places 
productions are reported at percentages which are 


rather different from what you would rate them. 


I want to urge all of my “live-wire” exhibitor 
friends to report at once on all of the features which 
This is 


the supreme opportunity of the exhibitor to place 


they have played in the past few months. 


on record his viewpoint of the film industry. 


Everyone is willing to admit that the exhibitor 
is the actual “point of contact,” but, up to date, there 


has been no chance for him to express his opinions. 


This tabulation will enable the exhibitor to register 
with the producing companies an opinion which can- 


not be denied and must be followed in the prepara- 


tion of future productions. 

I want to ask all of my exhibitor friends to speak 
to their neighbor exhibitors regarding these reports, 
because every subscriber added to the list makes it 
possible for me to give you just that much more 
real service. 


Don’t put this off till tomorrow. Send me your 


report tonight. If you need additional blanks to 
report on past features, advise me and I will forward 


them. 


Yours for better films, 


Lid) Gammicg— 
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THE NUMBER BEFORE THE NAME OF THE All reports in this percentage tabulation . 
SEeeEATURE INDICATES THE NUMBER OF’RE- c 


- PORTS RECEIVED AND TABULATED ON have been marked on this scale. 


s he fee COLUMN CARRIES THE PER Ch Oe Ole 
: HE FIRS LUMN CARRIES THE PER- : 
BCENTAGE OF PLEASED PATRONS. EXCELLENT ...... 80% 
THE SECOND COLUMN SHOWS THE BOX GOOD” - ae om 60% 
OFFICE PERCENTAGE, FAIR «0:3 a 40% 


FIGURES IN THE THIRD COLUMN INDI- 










































































OF 
MeCATE THAT MANY REPORTED THE FILM POOR .. 2... 7: su. 20% 
) WORTH A RETURN DATE. DAD}... . eee % 
PARAMOUNT 3. ‘ PP ipo |3 
E a 2: NAME OF FEATURE | be tories 
7. pPip0|/s = Zi % |e 
a. = NAME OF FEATURE me 
ee 4, Zi 1 Sola 30: 9) Goa 
ae - 1 The Secret Orchard . 85 65 
1 The Virginian 100 90 1 1 Nearly a Lady 95 90 
I Where the Trail. Divides 100 100 1 The Marriage of Kitty 80 60 
PEULiGnGuwe mea | iMeimelun. S5y .77. 2 1 Helene of the North 80: 4835 ace 
1 What’s His Name? 75 100 _1 The Incorrigible Dukane gE 90 50 ~ 
1 Behind the Scenes 100 76 _1 The Explorers : 50 50 
1 The Man From Mexico 100 80 2 The White Pearl . 80 85 
2 The Bargain 80 80 1 1 Blackbirds 855) Sha) 
2 The Crucible 100 80 2 The Chorus Lady 60 55 
2 The Sign of the Cross 82 85 1 The Masqueraders 80 658 
1 Cameo Kirby 80 65 2 Carmen . 52 80 oy 
2 Cinderella 90 100 1 2 Still Waters . 37 92° «1 
1 The Girl of the Golden West __ 90 70 _3 Madam Butterfly ; 91 78 1 
1 The Italian SOR oO le! 2 The Mummy and the Humming Bird 75 42 
“1 The Dancing Girl 70 55 -—- @: Bella Donna. 92,578 51 
1 No Laughing Matter ee 90 85 2 Armstrong’s Wife 82 554. 
_ 2 Her Triumph 50 62 2 A Gentleman from Indiana 90 85 . 
1 David Harum 90 7 2 The Prince and the Pauper = 95) 66 
1 Sunshine Molly - 40 20 — 2 Mr. Grex of Monte Carlo 90 «47 
1 When We Were Twenty-One 75 63 3 Jane 80 56 
2 The Snob i 67 40 3 The Unknown TT BO 
_ 2 Captain Courtesy 82 65 1 6 The Cheat 89 60 3 
2 The Captive a 72 60 4 The Reform’ Candidate 76 44 
_ 2 Help Wanted Voie 3 The Immigrant 6S 40S 
2The Woman — 3 84 60 1 (2 The Old Homestead SOmESONEL 
3 The House of the Lost Court i Vere or ae 2 Lydia Gilmore i 7 ones L 
2 Betty in Search of a Thrill 92 100 3 Temptation pS R70 s153 ee, 
2 Stolen Goods aes (5 608) 6 Phe Poudling he. tre? S0ae 
2 Pretty Sister Jose = : 82 90 1 1 Tongues of Men | /p- ) | 190) -68a> 
Jim the Penman 75.70 1 Mice and Men ‘ey 60 70 
2 Dawn of a To-Morrow 85 90 “1 The Golden Chance\) t—t SO 2 GO ar 
2 The Arab = ' 62 45 1 §1My Lady Incog. |, __ 7 40° 40 — 
_ 2 The Wild Olive 80 80 1 The Ragamuffin 90 60 
-4*Chimmy” Fadden Brie. « 90 67 1 1 The Call of the Cumberlands = 90 65 
1 The Clue : 80 100 “1 The Spider —. 60 50 
a 82 70 #1 Puddinhead Wilson amen 06 a GO. 
1 The Fighting Hope ie «2-66 70 1 Tennessee’s Pardmer Pia COne Boe 
3 Kilmeny 5 250. 70 2 Madame Le Presidente 20... 98.5 | 
3 The Seven Sisters >=. 590 -90'.. -2 Nearly a King “eka To 30NEe? 
‘1The Puppet Crown ~ a 85 70 #2 The Trail of the Lonesome Pine  . 60 100 1 
2 2 (eee o0m 96a 10 ol He Fell in Love With'His\-wife 60 . 60) 
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cul Hsies Se 
EE NAME OF FEATURE Bh ee ee NAME OF FEATURE yihewe 
25) »\%\s 8s a aie 
= AS = ft a A RSS 
1 The Blacklist 65 40 1 Double Trouble 90 75 
2 Poor Little Peppina 75 85 1 2 Between Men 80 80. 
“1 To Have and To Hold 80 90 1 2 The Edge of the Abyss 80 80 
“1 Ben Blair 88 50 3 Let Katy Do It : a 97 90 
1 For the Defense 88 70 2 Don Quixote . 70 70 
‘1 The Code of Marcia Gray . 86 55 5 Hell’s Hinges i 84 84 
1 The Lost Bridegroom 92 95°F. 8 Peggy 97 94 
1 The Saleslady —. 84 90 6 His Picture in the Papers 91 8361 
“2 Audrey = 68 70 1 4 Betty of Greystone 84 73 
1 The Sowers ‘ 82 80 3 Daphne and the Pirate 79 65 | 
1 The Heart of Paula 96 70 1 3 Bullets and Brown Eyes 86 60 
1 The Race 88 100 2 The Raiders pace et 87 100 
1 The Eternal Grind aes ee 98 95 1 4 The Flying Torpedo 100 93 
1 The Love Mask re 90 90 1 4 Moral Fabric ; 77 66 
“1 Molly Make-Believe ; 98 95 1 2 The Last Act ' ate 65 60 
1 The Heart of Nora Flyun 92 80 1 2 Martha’s Vindication 95 100 1 
2 David Garrick a 7ORerz One 2 Habit of Happiness 100 +60 
3 Maria Rosa 86 85 4 Sunshine Dad 7” ; 350.50 
2 Alien Souls C7 5y 3 The Aryan eye eid la 625 18%) 
“3 The Feud Girl 61 50 1 Sold for Marriage te 60 40, 
6 Pasquale 79 49 2 2 Stepping Stones 80 85 
6 Sweet Kitty Bellairs 75 54 3 Hoodoo Ann 67 57 
8 Saints and Sinners 54 49 4 The Good Bad-Man 87 72 1 
8 The Thousand Dollar Husband 72 58 3 3 Childen in the House 76 85 
10 The Gutter Magdalene 63 50 3 Civilization’s Child 68) 630 4 
6 The Evil Thereof 41 42 4 The Beggar of Cawnpore 60 53 
“6 The Making of Maddalena 67 52 2 6 The No-Good Guy im 71 72% 
8 Silks and Satins 80 84 6 2 Acquitted 60 50 
6 Destiny’s Toy 65 54 3 The Bugle Call 100 100 
10 The Clown 72 54 1 4 Not My Sister 72 68 
9 Susie Snowflake 73 67 2 38 The Primal Lure 80 70 
7 The World’s Great Snare “70 83 2 3 A Chiid of the Paris Streets 60 90 
8 The American Beauty 65 54 2 4 The Market of Vain Desire 81 70 
10 The Dupe ; 65 66 1 2 Going Straight 70 100 
$ The Smugglers 50 50. 1 2 Mr. Goode, the Samaritan 40 50 
9 The Selfish Woman 77 #63 2 4 Susan Rocks the Boat 72 «70 
11 Davy Crockett ; e738. 63 3 Reggie Mixes in 927.8021 
11 The Dream Girl ee wer G3 21Gb arL 2 The Sorrows of Love 50 +60 
8 Under Cover Fee eos oat 4 The Dividend 60 73 
8 An International Marriage Re es — GO t bby 1 4 An Innocent Magdalene 58. OTs 
8 Common Ground () i SrecomnGcsa. 3 The Apostle of Vengeance 62 60 
8 Hulda ‘From Holland — + F 95 95 5 4 The Wild Girl of the Sierras _ 39 ee BL 
_6 House of the Golden Windows _ “¥@Mirne dette 6 Casey at the Bat 50 «41 
4 The Woman in the Case ; C5 ona 6 The Deserter S2arcr 
3 Little Lady BHileen ies "95 a2 86, 7 The Phantom 88 - 71-' 
3 The Stronger Love Teens 20 G2- GOs 5 Flirting With Fate 78 75 
2 Public Opinion ee e505 90 So 5 The Little School Ma’am 70 65 
2 Rolling Stones 5) 6. MRR oor 87-2" S0 aa 5 The Eye of the Night 65 50 
3 The Honorable Friend | 66, 60. 4 The Payment PGMs ee 
oT ‘Victory of Conscience 7 Oe ESS Fa 80 = 60 pte 4 The Captive God | lat 7 See ane 
“1 Each Pearl a Tear wa. MS Fo S05 90 “2 Stranded hae Rae 65 70 
a3] “The Parson of Panamint : Te (ho ee 80 70 3 The Half Breed at pe “ab rhae — Fone 7 
1 The Big Sister (ie erin 7 Ont 60 sal 2 The Devil’s Needle 48. #6O° | 
= on : 1 The Marriage of MollyO 25 40 ~~ 
TPleorIGLE 2 Honor Thy Name 0 0 2 0 ee 
1 Lieut. Danny, U. S. A. 60 65 
2 The Iron Strain ures d 90 70 1 £1 Home 60 70 
2 The Lamb hd) ie. RET = Y EP= oe 1 Hell-to-Pay Austin 90 80 
2 The Coward z ae, Doe OG ta OS was 2 Shell “43” 95 «85 
“2 Old Heidelberg — 75 58 
4 The Disciple S ee nS Oo Lamy oes: V. LeSE: 
‘1 The Sable Lochra ey ae OS ee Oe 
2 Matrimony 7 eel 6 ae o Omen 1 The Christian - 40 10 
_3 The Martyrs of the Alamo __ “85 80 2 #1 The Juggernaut 60 40 
“1 The Golden Claw es 90 100 3 Graustark 87 87 
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p.P.|BO.)¢ Ex |P.P.|B.0.! ¥ 
NAME OF FEATURE ay ear les 4 S| NAME OF FEATURE g = 
70 70 os pm! q Cat & 
bere} | oe 
1 The Sporting Duchess 40 30 1 The Hand of Peril 70 70 
3 “he Island of Regeneration 65 60 1 1 Then I'll Come Back to You 90 90 1 
‘1 ‘the Rosary 5 80 20 1 3 The Reapers esr ay ee 
“2 Crooky 3 80 80 2 1 The Shadow of Doubt : SS, 
1 The Rights of Men 50 80 1 Social Highwaymen 75) 70 ae 
1 The Texas Steer — 60 60 ‘1 The Closed Roaa 80 75 1 
I The House of a Thousand Candles __ 40 30 2 The Feast of Life 65 70 
2 The Dust of Egypt 64.60 _i Sudden Riches 60 70 
1 The Turn of the Road 75 75 | | 2 Her Maternal Right 40. 75 
2 The Raven 87 20 3 Tangled Fates 53 60 
‘1 The Heights of Hazard 7077210 2 Fate’s Boomerang ee 32 #2450 
2 The Great Divide 90 65 2 3 His Brother’s Wife S7aeian 1 
2 The Misleading Lady 65 40 6 The Perils of Divorce - 54 59 
2 Green Stockings ST 907 1 5 La vie de Boheme 42. 57 
1 The Island of Surprise : 100 100 1 What Happened in Twenty-two 95 ~ 90 
4A Night Out 7 om O 1 The Crucial Test 70 100 
1 fhe Gods of Fate 60 60  |§ 2 The Weakness of Man 60 75 _ 
1 Kennedy Square 80 80  ##$4 Sally In Our Alley _ 66 60 
1 The Hunted Woman Som GOm! 5 Paying the Price mGSen 70501 
“1 Doliars and the Woman 100 40 1 5 Miss Petticoats 60 59 
“5 The Ne’er Do Well 92. 96 3 3 A Woman’s Way 76 80 1 
1 The Cycle of Fate 40 60 3 The Summer Girl a0 GO 
L ‘1 The Flames of Johannis 40 40 : 
‘Chaplin’s Carmen 50 90 2 METRO 
God’s Country and the Woman so 80 1 1 The Cowboy and the Lady 80 55 
The Law Decides go 60 1 1 My Best Girl =) GOmm: CORE: 
Into the Primitive 30 75 1 Satan Sanderson ae Lj a 
The Suspect 85 88 1 1 The Shooting of Dan McGrew 80 80 
The Ordeal of Elizabeth so so 1 2 the Soul of a Woman 100 100 1 
That Sort 7 so 40 1 1 A Silent Voice — = 60 100 
Fathers of Men 61 63 1 An Enemy of Society : 60 40 
The Shop Girl 60 80 1 The Song of a Wage Slave 60 60 
1 The Conflict 80. 60  ###$$1 Emmy of Stork’s Nest _ at 80 60 
2 The Tarantula 90 65 1 1 The Final Judgment 60 80 
4 The Daring of Diana 54 82 1 Barbara Frietchie i 86 75 
Hesper of the Mountains 20 60 1 The Yellow Streak ¥ 80 60 
The Light at Dusk 100 100 1 3 What Will People Say? 82 83 
The Alibi 737 oe 2 The Turmoil 82 75 
The Dawn of Freedom 0 50 2 Black Fear 78 #75 
Footnghts of Sate 40 75 6 The Lure of Heari’s Desire 52 55 
WORLD FILM 3 Her Debt of Honor 54: 67 
1 The Upstart 60 60 
The Wishing Ring 64 60 3 A Man and His Soul 79 73 
The Dollar Mark 60 40 “1 Dimples 40 60 
A Gentleman from Mississippi 60 40 £3 The Price of Malice 60 55 __ 
As Ye Sow 100. 45 + =‘1 A Corner in Cotton i 60 50 
The Stolen Voice 60 60 1 Her Great Price - r 60 50 
The Face in the Moonlight 80 60 “1 The Wall Between is 60 80 
Women and Wine 60 40 (1 The Kiss of Hate  —__ 60 70 
Trilby TOT 1 A Half a Million Bribe : 70 _ 50 
The Family Cupboard 60 80 2 Playing With Fire Mes oot eet De, Oe 
The Labyrinth 80 75 _3 The Come-Back 2 $2; 671 
Should a Wife Forgive 100 100 #£#_1 The Snowbirds eer oO eecO me 
The Senator 75 60 “1 A Million a Minute > 80 100 | 
Camille 100. 90 1 2 The Scarlet Woman - 70 80 1 
The Clarion 60 75 3 Dorian’s Divorce SG = eye 
The Woman in Forty-seven 60 70 “3 The Masked Rider 53. 53 
3 The Yellow Passport 83.87 2 2 The Purple Lady 75 40 
1 The Price of Happiness 60 60 1 The Flower of No Man’s Land  =————-60_—s 75 i 
ie A Woman’s Power 30 50 2 The Eternal Question” “ils =) 2a = 40) . 95 . 
| 1 The Cowardly Way GoumGouesa) 3 The Child of Destiny 18) 7 — 65). 6a7 
\ 1 Passersby 60. 60 “5 The River of Romance Sea Pa 
a Man and His Angel 40 40 “3 The Quitter res 70 78 
|2 The Supreme Sacrifice 68 57 4 The Devil at His Elbow 65 55 
The Struggle 60. 60 £3 God’s Half Acre 83 «58 
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4 NAME OF PATRONS ee 4 3 Zé NAME OF FEATURE PF. | Be ag 
Sed PO) Ae al eae ac % % = 
2 The Weakness of Strength 60 27 1 The Youth of Fortune 40_ 3058 
2 The Pretenders 90 79 1 Half a Rogue 60 5 eS 
1 The Upheaval 40 40 1 Sons of Satan 60 40 
FOX 2 ‘the Swo Men of Sandy Bar S12 582 
1 The Gilded Fool 80 70 pea eoenence LEE EN 
2 Drugged Waters 57 52 
2 Should a Mother Tell? 80 85 UNIVERSAL 
1 Dr. Rameau 80 8680 \ 
1 The Wonderful Adventure 80 60 1 Langdon’s Legacy 80 60 @ 
2 Regeneration aha (7Gmet 1 Love’s Pilgrimage 60 60 % 
2 Sin 70 60 MUTUAL : 
2 The Galley Slave _ 90.70 2 1 The Reward 80 50 a 
2 the Broken Law 80 70 1 ij Silas Marner 100 100 1 
1 Destruction 80 100 1 A Law Unto Himself 40 50 : 
1 Fightuns Blood 80 =—60 1 The Heart of Tara Tomes t 
1 The Bondman 78 85 1 Overalls 75 90 
2 Gold and the Woman 40 80 1 My Partner ea 50 50 : 
1 Slander 80 80 1 Love’s Liar 90 100 1 
2 The Man of Sorrow 60 70 1 Revelations 50. 60% 
_1 A Modern Thelma 60 60 “1 A Bird of Prey 90 95 
2 Blazing sove 50 60 — 1 The Bruiser 90 90 1 
3 The Eternal Sapho Oooo 1 The Hidden Law 100 90 1 
3 Sins of Men s2 56 1 The Net 90 100 1. 
4 The Battle of Hearts 64 Gl 1 The Floorwalker 90 100 
3 The Spider and the Fly 70 76 1 Doorstep 80 70 
4 Hypocrisy 85 «64 1 Whispering Smith 80 100 
4 A Woman's Honor 75 66 1 The Vagabond 40 80 
_5 East Lynne 90 97 4 2 One A. M. 75 «95 
5 Ambition 65.5056 5 PATHE 
_5 The Man from Bitter Roots 82. 73 ~«(21 TiExcteoo Mot 100 43 
5 Caprice of the Mountains 68 56 1 i The King’s Ganla 50> BO 
7 The Beast eee? 4 awew (work 80. 80 
6 Under Two Flags eae 45 1 The Precious Packet 50. 500m 
2 The End of the Trail 22 (hu 1 The Shrine of Happiness 80 75 
5 A Tortured Heart 72 71 2 Who's Guilty? : - 80 80 
: ee eee z = 2 The Girl With the Green Eyes 80.70 
1 Little Miss Happiness 64 60 = SE Mexia 0a 
1 The Shine Girl 100 80 
BLUEBIRD ; 2 The Fugitive 90 ~=80 
3 Undine 80 93 2 1 The Shadow of Her Past 90 
1 The Wrong Door 75 95 
1 The Grip of Jealousy 75 85 MISCELLANEOUS 
1 Rupert of Hentzau 58 80 1 From the Manger to 
1 The Flirt aa Gis the Cross General - Film 
2 Gaylord Waring Ga 70S. hi the Daye cue ene an > 
2 The Gilded Spider 45 65 I Solins a A 
2 A Son of the Immortals 55 65 = ; 
3 The Three Godfathers 66. 90 Z are an an Oo Savouite “Elina 7ao 
; Sein Fetters = 4 1 _1 The Old _Crossroads s 60 40 | 
2 The Love Girl 55 . 60 el Quo Vadis a eee 6o_ 40% 
othe Green Green aaraaan 1 Children of Evil ae 
yp oO ree a 
3 The Silent Battle 80 80 ay Greens Cress SE a ied 
2 The Secret of the Swamp G0.n470,2 1 _Clorin’s Romances 0 ee ee 
a hove’aclaxice aba BE 1 The Birth of a Nation D. W. Griffith 100 1 100 | 3| 
1 Bettina Loved a Soldier 40. 60 _1 The Escape = sos 
2 Little Eve Edgarton 60.50 1 1 Romona Clune 40__ 5 
1 The Girl of Lost Lake 65 40 _i The Typhoon N.Y. M. P. Cov 75 78 
RED FEATHER — 1 Cabiria Itala Film O Ul 
1 Lena Rivers Cosmo 80 60 
_1 The Knight of the Range so..804 ‘1 The Birth of Man B. S. Moss 65 95 
2 The Path of Happiness 85 65 1 Tilly’s Punctured Ko- 2 
1 The Sphinx me 60 60 mance q Keystone 90 90 
2 The Pool of Flame 70% 575 1 Cousin Jim GC. P. F. Co. 40 90 
_1 The Lords of High Decision 60 40 1 Fighting in France 30 
2 Autumn 65 67 1 How Britain Prepared so 100 1 
_i Her Bitter Cup 80 40 I Love’s Sacrifice 60 
_1 Thrown to the Lions j 60 20 1 The Iron Hand 40 20 
2A Huntress of Men 35 20 1 The Doctor Neighbor 6 40 20 
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Ormi Hawley in 


WHERE LOVE LEADS 


Fox Film 
BEL, LIers... Frank C. Griffin 
SMM TL Sina eas is se ss.» ae Frank C. Griffin 
SA IVLICICAIMAWN os. ese. . See Robert Newhard 
Bis Amv ILOLE:, 32... Unconvincing; forced action; 
wild-eyed finish 
PDO TOY ben cacao Never grips; rather mechanical 
DERE OGDION .. 2: Action seemed posey when slow; 
wild-eyed when ‘“meller” 
Be UPA PEL YS 6 oon. Just good 
PAGING sr cece es tl. Ordinary; too uniform 
BitiicA ae WORK Ec ou. SRR Acceptable 
SME CRD acs ek aces «ae Couldn’t save it 
MM OMCE elu Pe 32 ns ban, os Me ere ee Fair 
AEM ee. Rather ordinary 
EE PPS LOUR OM Nee ee. es. eee ae Fair 
OES ULI Wine og i eS are Some slips 
ee eet et. . e Sixty-two minutes 
HERE is certainly nothing distinctive 
about this, the story being an ordinary 


melodrama which moved very slowly at 
first and finished with a lot of wild-eyed 
action which will register with most peo- 
ple as too much like Keystone comedy 
stuff. 

Miss Hawley, who is presented as the 
star, had very little opportunity to do any real emo- 
tional work, she being called upon to appear as a 
‘young lady and then as the mother of two grown 
children. 

The story told of her father’s refusal to allow a 
young newspaper man to marry Miss Hawley, father 
forcing her to marry an English earl who after- 
wards treated her shamefully, which treatment was 
registered in titles, we being spared the details of 
it. The story jumped from the marriage to seven- 
teen years later, and then we found Miss Hawley 
sending her two children back to her parents to get 
them away from the friends of her husband. 

We found Rockliffe Fellowes, who had been the 

original lover, still working on the same newspaper, 
at the same desk, seventeen years later. This will 
undoubtedly get a laugh from most people, even 
though it might possibly be done. 
- Unfortunately, Miss Hawley was very careless in 
choosing a chaperone who was to take her two 
daughters to America, and a notorious woman ap- 
lied for the position and secured it with so little 
rouble that it was very unconvincing. 

Upon arrival in this country, the chaperone placed 
he two girls in a house of ill repute, this being 
asy, since the grandparents, who had been notified, 
arelessly waited until after the passengers had all 
left the ship before they arrived to welcome the chil- 
ren. 

The former lover-newspaper man was conveniently 
ut on the case, and he, after looking over the pas- 
enger list, immediately decided that the notorious 
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CRUDE, ORDINARY, UNCONVINCING MELO, POORLY PRESENTED 


must have kidnapped the 


woman,. being a passenger, 
girls. Some sleuth, yes? 

He went to her house and, after a terrific fight, 
rescued the two girls. This fight was very, very 
“melo,” with police coming to the rescue absolutely 
a la the famous Keystone cops. 

The finish then came quick, with Miss Hawley re- 
turning to America and marrying the newspaper man 
who had waited for her all this time. 

There is no class to this production at any time. 
Most of the scenes were vignetted, but they were 
very poorly lighted and entirely too much fore- 
ground was in evidence in most of the interiors. 
Practically every scene suffered from the appearance 
almost all of the characters work- 
ing very mechanically. The effect secured suggested 
the old-time one and two-reel subjects of four or 
five years ago. 

Miss Hawley did the best she could with the ma- 
terial in hand, but the story and production were 
impossible. 

Mr. Fellowes started off very well with a rather 
pleasing personality, but when the seventeen-year 
jump came we found him in a very bad make-up, 
his face being badly lined in an effort to suggest age. 

Ileen Hume and Pauline Curley, as Miss Hawley’s 
two daughters, failed to register anything that could 
be called personality, their work being rather forced. 
They impressed me as a couple of giggling kids. 

Charles Craig was burdened with an awful mous- 
tache, which was certainly unnecessary, because he 
is surely English enough in appearance to have been 
perfectly suited for the part without any make-up. 

Dorothy Rogers,. as the ‘willuness”-chaperone, 
gave a decided suggestion of Kitty Gordon in many 
scenes. 

Others in the cast were: 
bert Evans, Royal Byron, 
Arthur Gran. 


Maud Hall Macy, Her- 
Haydon Stevenson and 


The Box Office Angle 

Considered as a whole, I would say that this is a 
rather weak offering, because the story never con- 
vinces nor does it present any really worth-while 
emotional opportunities for any of the members of 
the cast. It is ordinary old-time melodrama and 
has no truly redeeming features. 

If you have to play this, I would center my at- 
tention upon Ormi Hawley, reminding your patrons 
of the fact that she was for years leading ladv of 
the Lubin Company. You might speak of “Rockliffe 
Fellowes being in the cast, mentioning his appear- 
ance in ‘““Regeneration”’ and the fact that he appeared 
as “R. J.” in the Broadway production of “Under 
Cover’’—not on the screen, but on the stage. 

For some reason, Mr. Fox has decided to hang a 
‘moral’ on the end of this, he labeling the last title 
“Moral” and suggesting that the entire picture has 
been about the fact that mothers do not carefully 
guard their children. This “moral” thing strikes me 
as rather funny, particularly when it comes from Mr. 
Fox. 








REPORT ON ANY FEATURES YOU HAVE PLAYED 
973 


Thursday, September 21, 1916 


HUMAN, 
Dorothea Farley in 


INHERITED PASSIONS 


Gilbert P. Hamilton-Ella Wheeler Wilcox, Inc. 


DIRECTOR oy) vas: (tomes CF eee G. P. Hamilton 
AUTHOR. dR7k oS Se. ee Dorothea Farley 
AS ASWEHOLEAe ee ae Powerful; human; well done 
SIMO RNG. Sect utenti + cia Builds to big climaxes 
DIRECTION....No elaborate atmosphere, but kept 

convincing and interesting 
PHOTOGRAPHY ©... 7... Very fine 
ISIGEETINIGS eee ce eee No attempt for effects 
CAMERA2WORK 7}... ... gine. oe Very good 
STAR Maca: eet one Forceful personality 
SUPPORTS Hort... 8, Splendid types; played well 
HATERIORS 2 sheets Some fine Western stuff 
INTERIORS 25 «hare fa be t/a Very good 
DETAIL? We. o.s oti tee Ode one .Good 


HIS offering proves conclusively the fact 
that better results can be secured by mak- 
ing a film once in a while and making it 
right, instead of making them regularly 
to meet a schedule. 

G. P. Hamilton has been a producer for 
many years. He has made some very fine 
pictures, and some which were just regu- 

lar routine release stuff. This offering is surely out 

of the ordinary and certainly it is a great audience 
film. As a preachment against the evil of drink it 
should do more good than the work of ten Billy 

Sundays. 

The production is not straight preachment, how- 
ever, but is a logically developed story, well told 
and intelligently played by capable artists. No at- 
tempt has been made to secure unusual light effects, 
nor is the film elaborately produced. By that I 
mean that the attention is kept centered on the char- 
acters in the story at all times, with an atmosphere 
which is all that is desired, although it never be- 
comes more important than the story. 

This offering is in seven reels, and when I tell you 
that it is interesting all the way you know that it 
has been well done. 

The story is not a complicated one but it has been 
very nicely developed. It starts off with action from 
the very first and builds to a very good climax. 
Then it swings through about half a reel of very in- 
teresting Western ranch scenes before it begins ‘to 
build again to another very powerful dramatic cli- 
max. ( 

The story tells of a drunkard and his family, the 
daughter being left alone after the father killed his 
wife in a drunken fight, with the result that he was 
sent to prison for several years. 

When the father was released from prison the 
daughter was grown and had become one of the 
most popular girls in the community, serving as a 
waitress in a small restaurant. The meeting between 
the father and daughter was very well handled and 
will surely register as splendid audience stuff. 

After attempting to properly support his daughter, 
drink again ruined the father, his slipping from grace 
being very well registered through his securing a 
bottle of whiskey when administering to a man who 
had been injured i in an accident. 
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FORCEFUL STORY WITH SINCERE, APPEALING STAR 


Finally the daughter, who possessed a good and 
a bad side inherited from her father and mother, 
took employment in a dance hall, where she met a 
young ranchman who took her to the ranch as his 
bride. 

The stillness of it all left her lonely when hubby 
went out on a round-up, and she ran away to the 
city. regretting her step before she was halfway to 
the old haunts. A letter asking forgiveness was lost 
in transit, and when she did not receive a reply from 
her husband she slowly succumbed to the approaches 
of a wealthy man, becoming his mistress. | 

With the passing years she became hardened to © 
her fate, and then the man who was keeping her 
decided to marry, and we found the big dramatic 
climax where she broke in on the wédding and con- 
fronted the bride and groom following the cere- 
mony. 

There was a fight between the two women and 
the unfortunate victim was ordered from the house. 
She drifted now until she sought any sort of work, 
finally becoming a scrubwoman in the dance hall 
where she had once reigned as favorite. 

With failing health, "che wrote to her husband, 
again asking his forgiveness, and he hurried to the 
old dance hall to find her and take her back to the 
ranch, where she died in his arms. 

Because of the fact that this story has been so well 
developed, with Miss Farley registering some splen- 
did emotional scenes, I believe. that this will stand 
as a production which, will certainly impress any 
class of audience. It is elementary in many ways, 
but it “hits home” and registers a truthful picture of 
life itself. 

In support of Miss Farley we found William Conk- 
lin doing some very fine work as the father. The 
other members of the cast were very good types and 
their work was decidedly satisfactory. The burden 
of the work, however, rested on Miss Farley’s shoul- 
ders, and it certainly must be said that she has given 
us an exceptional characterization. : 

There were a few places where light effects might { 
have helped, but I doubt if any audience will miss | 
them. Between the two dramatic climaxes, the | 
scenes having to do with the Western ranch, while © 
interesting, allowed the tempo to lag a bit. It would — 
have been much better if some of these very fine — 
cattle scenes were moved up earlier in the story—_ 
which could be done. 

The double exposure bits, where Miss Farley was | 
in the hospital, were very well handled, being well — 
done technically and registering the suggested | 
thoughts very nicely. 

The owner of the dance hall hada halos fncustaeuae 
which looked rather bad, and in some of the close-— 
ups and in one or two scenes, Mr. Conklin’s make- | 
up, which was to register the prison pallor, was | 
rather bad. For the most part, however, this pro- — 
duction is remarkably free from flaws. 

The titles needed attention all the way. The pro- 
duction can be “lifted” decidedly by better titles. 
The present titles drag the action down. 

The Box Office Angle 

I would say that this is an offering which will 
more than please any audience, because it has big 
human situations, powerfully played by capable 


artists. It is not a film which depends upon atmos- | 
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phere or camera tricks, and I am sure that Miss Far- 
ley’s personality will impress any audience most 
favorably. 

In billing this I would make it plain that this is 
a big, human story of life, with the plain truth told 
as to the depredations of drink and the temptations 
which confront a young girl left alone to fight Her 
own way, with the handicap of a passion for drink 
inherited from her father. You ¢an use the old stuff 
of “The Sins of the Fathers,” etc., since it applies 
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directly to this story, the quotation being used in the 
film in the latter part of the offering. 

You might use such lines as these in your adver- 
tising: ‘Would you rather live in the city or on a 
beautiful Western ranch? See ‘Inherited Passions.’ ” 
“If your father had caused your mother’s death 
through his drunken brutality when you were a 
child, would you help support him when he was 
released from prison? See ‘Inherited Passions.’ ’ 


STORY THAT SLIPS HELPED BY CLASSY ATMOSPHERE AND STAR 


Edna Goodrich in 


THE HOUSE OF LIES 


Morosco-Paramount 


aPC ROR Geiser a. | oni: «ons Reine W. D. Taylor 
PAM USES CD IRBs Rtas on rsd dh ones Ne Ghehays ‘0 SE L. V. Jefferson 
PAM BYR A MAING fers 30% 05. 5 sia teeters Homer Scott 


AS A WHOLE, Interesting, classy but unconvinc- 
ing; some action crude 

.Doesn’t grip, but holds until finish when 
becomes crude “melo” 

DIRECTION, Classy atmosphere, but permitted 
poor action 


SLORY ... 


REO RAO Y cri has css VIE es. ss Excellent 
BREIL LINGES feeds cede ctee ss: see Effective; artistic 
SP ae WO RK i ci es Seats sme Splendid 
TATOOS ON Bae iba Ge Beautiful, appealing 
Beir EO RT ees, oe Some good; some overplayed 
Beet PG IN LORS Bratt as cle ste sic.» CoM te ial Very good 
Mee OI Gite Skt Soa Winds VERIER EDs tloace obs Good 
Rs AM Cre ace te scye ss sid vio oe SMS CU cure fos Good 

Ryne fons See ka Sixty-four minutes 


E get here a story which is interest- 
ing, with a very good twist on the 
finish, but it cannot be said that the 
action truly convinces at any time, nor 
does it grip. 

Miss Goodrich is quite beautiful, 
and, even when her face is marred by 
the scar, it seems to me that it is a 
rather far-fetched item to expect any real man to 
turn away from her. 

The story tells of a mother who attempted to 
“market” her two daughters. One resented being 
“sold” to a husband because of her physical beauty, 
and we found her appearing at the reception, where 
_ she was to be “auctioned,” with a scar defacing her 
_ beauty. 

Her mother. then made her a servant and took 
the other daughter in hand to win the wealthy 
“catch,” who was being “pursued.” Being anxious 
to be loved for her soul rather than for her beauty, 
Miss Goodrich, as the scarred beauty, managed to 
get a position as the hero’s secretary. Then en- 
tered the melodrama, with Mother stealing the “poi- 
pers” from the hero’s safe to appease the theatrical 
manager-villain, who had “staged” the frame-up 
‘party wherein hero had been “lured to his doom” 
by the cunning mother. 

In arranging to steal the “poipers,’ Miss Good- 
_Tich’s sister had crudely tried to take the key from 
the hero’s pocket while he “looked the other way” 
at her reauest. Hero, of course, felt the key leaving 
and witnessed the theft of the “poipers.” When 
Miss Goodrich, to protect her mother and sister, as- 
sumed the guilt, the hero decided that she was a 
” 2 . 
wonderful girl and finally proposed to her, despite 
the scar. 

When she appeared as the bride the scar was no 





ee eee 






longer present and we discovered that she had been 
faking the mark of disfigurement all the time in or- 
der to win the worth-while man without her physical 
attraction. 

The general atmosphere of this was decided 
classy, with good interiors and very artistically 
lighted exteriors. We had one bad ‘drop visible 
from the office of the doctor-friend of Miss Good- 
rich. 

The early part of the story moved quite satis- 
factorily, «lthough never registering as “big,’ but 
the melodramatic incidents of the theft of the papers 
was a very bad spot. 

The introduction of a very fat young lady in the 
costume of a bare-footed dancer rehearsing with 
others, was a rather poor attempt at comedy, a 
title, stating that she was very hungry, seeming to 
be out of place in any serious attempt to present 
good drama. 

There were several little places where the offer- 
ing slipped. For instance, the office boy in the the- 
atrical office was badly overplayed, and a bulldog, 
which figured in another incident, refused to “over- 
play,” appearing anything but vicious when he was 
supposed to be very dangerous. 

The incident of the mother signing an agreement 
with the theatrical manager whereby he promised to 
arrange a marriage was hardly logical, because such 
a shrewd woman would never sign any such incrim- 
inating document. 

Miss Goodrich’s personality should be sufficient 
to make this register as an acceptable film. The 
twist at the finish mav cause some to think it very 
good. No one will consider it great, because it has 
some bad spots. 

In the supporting cast were: Juan de la Cruz, 
Herbert Standing, Harold Holland, Kathleen Kirk- 
man and Lucille Ward. 

The Box Office Angle 


Considered as a whole, I would.say that you can 
get this over, because of the classy production, be- 
cause of the star’s beauty and because the story is 
interesting, even though it fails to convince. I 
would not promise too much as to the production, 
but would confine my advertising to an exploitation 
of Miss Goodrich’s beauty and the fact that she 
marred it to prevent her mother from offering her 
in society’s slave market. 

In advertising this I would play up particularly 
the underlying thought of the story, that being a 
beautiful society girl’s refusing to openly use her 
physical attractions to lure a wealthy man. Say, 
for instance: ‘‘Would you prefer to be loved for 
your soul or your beauty? See ‘The House of 
Lies.” “If you were as beautiful as Edna Good- 
rich, would you scar your face to keep your mother 
from selling you in society’s slave market? See 
‘The House of Lies.’ ” 
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SLOW, SIMPLE QUAKER TALE HELPED BY BEAUTY SPOTS 


Louise Huff in 
THE REWARD OF PATIENCE 


Famous Players-Paramount 


DIRECT O'Rei cl, 4s re Robert Vignola 
AUTHOR ha oases deh oe Shannon Fife 
CAMERAMAN «0 Jo:2.... <a William Marshall 


AS A WHOLE Very slow; atmosphere 


may save it 


SLORY 51.5 awe Elementary; certainly not new 
DIRECTION.......Tried hard for atmosphere and 
little touches to save offering 

PHOTOGRAPHY)... .... Joe oe. Excellent 
LIGH TIN GS oeeetene 6c... re Some very good 
CAMERA: WORK. 7... :..... EE eEeeo a. Splendid 
SLA Rv Ore et eee “Sweet young thing” type 
SUPPORTS pret oswe. Acceptable; kids helped a lot 
HATERIORS 7... sccecn : se Some very beautiful 
INTERIORS: te.ci. moe. + Lee eee Very good 
DETATIA Sseee) clon od) See eee Good 
SN en OATES co 5c Fifty-nine minutes 

HIS is another offense where we get a 


“sweet young thing” as the star in a very 
ordinary story, with the director making 
frantic efforts to save the production by 
the introduction of very pretty exteriors, 





distinctive atmosphere and some cute 
kiddies. 
Miss Huff is rather pretty, but cer- 


tainly not possessed of any exceptional personality 
to justify her being starred regularly unless she is 
given material which in itself is strong enough to 
help carry the production. 

The story of this presents a lot of quaint Quaker 
types contrasted with city folk, which is always more 
or less interesting, although that alone is not suf- 
ficient to justify a five-reel production. 

A city chap, played by John Bowers, met Miss 
Huff, the Ouaker girl, and finding that she wanted 


to get away from the Quaker atmosphere, he helped 
her to a position as secretary to Lottie Pickford, 
who was to be his wife, because his mother had 
cleverly arranged the match. 

Later we found Miss Pickford unfaithful to hubby, 
she having been in love with Adolph Menjou all 
the time. Finally Mr. Bowers discovered his wife’s 
unfaithfulness, and we found him happy with the 
Quaker girl, while the unfaithful wife and her lover 
were conveniently sent out in a yacht, with a “sub- 
title wreck” leaving them dead on the beach at the 
finish. 

Of course, it must be admitted that the director 
has given us some beautiful bits of atmosphere in 
this, and a number of kids, who suggested the kiddies 
in “Hulda from Holland,” did much towards saving 
the offering. It is a film which many will sleep 
through, and no one will ever rave over, because 
there is nothing to the story and we have no domi- 
nating personality in the cast. 

Mr. Powers and Mr. Menjou were satisfactory, al- 
though not particularly forceful. 

Kate Lester was Miss Pickford’s mother. 

The Box Office Angle 

As a whole, | would say that this is too slow and 
lacks the elementary requirements, a good story and 
a star with ‘a distinctive personaltiy...-There are 
many little touches which are very good audience 
stuff, and many people may think that it is a satis- 
factory film, although it will never impress them so 
that they will remember it or recommend it. 

I question the pulling power of Miss Huff’s name, 
because, while one or two of her pictures have been. 
successful, notably ‘The Old Homestead,” which has 
gone big in some sections, still she is not well 
enough known to prove a big money-getter. 

If you have to play this, you might depend quite 
a bit upon the fact that this is a story contrasting 
life in a Quaker village with city life. 


——e 








ONE OF THE BEST OF DOUG FAIRBANKS’ BIG WINNERS 


Douglas Fairbanks in 


MANHATTAN MADNESS 


Fine Arts-Triangle 


DIRECTOR %),.05..0-305 5+: eee ellap es war 
AUTHOR ty .5ceh as akon. 63 eee C. T. Dazey 
AS A WHOLE .......A sure-fire winner anywhere 
STORY ...........Splendid suspense; clever twists 
DIRECTION) fee sac ss0s > aes Excellent 
PHOTOGRABHY.(3.5..... eer Very fine 
LIGHTINGS “unten... «. eee eae Effective 
STAR Sl eomer erat ons. . cee Winning personality 
SUPPORT? A Aiba 2s: Se eee Splendid 
EXTERIORS  . ositnes. : See Interesting 
INTERIORS (ice ee Very good 
DETALE pees ........+Mysterious 
EP OL oe Sixty-four minutes 

OUG” Fairbanks has landed another 


winner. This star’s wonderful person- 
ality sticks out all through this offer- 
ing. Considerable credit must also be 
given for the clever manner in which 
the story has been arranged and pro- 
duced. It is one of those mystery- 
suspense “foolers,”’ with a couple of 
twists on the finish which will bring 
audience up short. It must be admitted that 





any 
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the producer and author have tricked this effect, be- 
cause some of the action, as the story progressed, ~ 
would not stand an analytic test as a “frame-up.” 

This film begins with a number of. interesting 
contrasts. between the East and the West, the 
scenes being shown as a result of an argument ~ 
between Mr. Fairbanks, fresh from the West, and 
some New York chums. 


While these scenes are well-handled, your audi- © 
ence will probably begin to wonder if the whole 
story is going to be made up of just “contrasts.” — 
Before they get restless, however, the action will © 
begin as a result of “Doug” insisting that there © 
were no thrills in New York. From that time on — 
the action was fast and furious. 

Our Western hero got all the thrills he was look- 
ing for, and the audience will be thrilled with him. 
Then we were all brought up short with a bang. 
We found that it was a “plant.” 

As a final “kick-off,” our little hero put in an- 
other twist and carried away the beauteous “shero” 
a la Lochinvar. } 

Mr. Fairbanks ,carried the greater responsibility 
in this, and, as usual, he did it with good grace 
He has a distinctive personality that is sure to wi 
the most grouchy. From the time “Doug” light 
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ly, he has his audience for any move he makes. 

Jewel Carmen, as “the girl,” registered quite 
some beauty and handled her part in a manner 
which made it easy to understand why “Doug” 
should “fall.” 

Warner P, Richmond, Eugene Ormonde, Macey 
Harlan, George Beranger and Ruth Darling, in the 
supporting cast, were all excellent. 

The Box Office Angle 

It is hardly necessary for me to tell you that 
“Doug” Fairbanks is a big drawing ‘card. You can 
safely promise that this is one of the best things 
he has ever done. 


Mary McLaren in 


WANTED A HOME 


Bluebird 

PIU er Raa wee.) MERE cade foe oe Lois Weber 
NESE LGC ae pee ree. Se... eee Lois Weber 
Ae EC AIVEDLIN Plate, tere 2 « + MEFs oie oe Al Siegler 
PAR AEVY ELC EEG cei kes oc se 4 ae Star makes it fine 
SHINN Y SNR eas tet tls coco ie Holds and convinces 
TOM 16240) KO 9 a a ee. Aa Very good 
Beers Se PLY © oe on lu, SM ake es Excellent 
LIGHTINGS ....Some splendid; some too uniform 
CAMERA WORK ...... Very good; good close-ups 
Ri uR CER Pag ie wie rn Suh cw. Very appealing personality; 
she has poise 
SUEPOR Te... Some splendid: some overplayed 
EY By ESE ORS Sige pas fe, 5s Sleusts Quite interesting; some 
very artistic 

TON Tab EOC) FR Seite ee atta. e acetates 0.5 SMBS exe eas reece Good 
Hi ee yA eae See tok OE java. ~. Ge eMP PPMP AOE cect dostocoud Good 


BTR lyf eee ccna sie sia.» os Sixty-three minutes 
BELIEVE that the two big finds in the 
past year have been Mary MacLaren 
and Bessie Love. Lois Weber picked out 
Miss MacLaren to play in “Shoes,” with 
the result that she is now one of the most 
popular of the Bluebird stars. This little 
lady has a sweet, appealing beauty and a 
poise which makes her work particularly 
convincing. She seems to enter into her characters 
with a sincerity which gives her quiet portrayals a 
suggestion of repressed power without losing her 
natural charm. 

This is a human little story telling of a homeless 
youngster who tried to pass as a nurse when unable 
to secure other employment. 

The villainous attendant, also caring for the 
wealthy patient, discovered Miss MacLaren’s decep- 
tion and immediately tried to force his attentions 
upon her. Afterwards he compelled her to attempt 
to win a Western ranch owner who had been made 
the wealthy patient’s heir. 

The handsome young doctor in the case had 
fallen in love with the pseudo nurse, and when it 
was discovered that the attendant had been secretly 
poisoning the patient, with Miss MacLaren being 





heard the girl’s story from the first and gave her 
his name as protection. 

There is nothing wonderful about this story idea, 
but it presents a situation which is entirely possible, 
and it has been played in a manner which keeps it 
human and convincing. 
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a match and puts it under his nose absent minded-_ 


APPEALING STAR AND HUMAN SPOTS MAKE THIS GOOD 


suspected as an accomplice, the doctor hurried West, ~ 
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By way of arousing special interest in this offer- 
ing you might ask: “Which do you think is more 
thrilling, New York or the West? See Douglas 
Fairbanks in ‘Manhattan -Madness.’” “Do you 
think a Western cowboy could find thrills in New 
York? See Douglas Fairbanks in ‘Manhattan 
Madness.’ ” 


You might even have a little contest in advance 
of playing this, offering a small prize for the 
best reasons in two hundred words designating why 
life in New York would be more thrilling than life 
on a Western ranch. Let your newspaper editors 
be judges of the contest. 


From the very first Miss MacLaren’s personality 
dominates the production. We have many splendid 
close-ups of her, and these will help materially in 
holding the audience’s attention. 

The scenes on the Western ranch were very good, 
with some delightful human bits having to do with 
a fat, homely ranch manager, played by “Kewpie” 
Morgan. 

Jack Mulhall, as Dr. Prine, registered as decided- 
ly handsome, and he carried his scenes with a level, 
even suggestion of power which made his work 
very effective. 

In direct contrast to Miss MacLaren and Mr. Mul-° 
hall, we found Ernest Shields, as the villainous at- 
tendant, a maid who worked ‘with him, Nannie 
Wright, as the widow, and Grace Johnson and 
Marian Sigler, as the widow’s daughters, all in- 
clined to overplay in most of their scenes. Shields, 
particularly, spoiled a number of rather good situa- 
tions by his persistent “acting,” and there were two 
or three little touches toward the end where the 
widow’s daughters registered as a jarring note. , 

In one or two places the titles anticipated the ac- 
tion, but generally they were very good. 

A few of the cattle scenes in this were particu- 


larly pleasing to the eye, and one or two bits of ac- 


tion where horsemen rode in and out gave a very 
good suggestion of the Western atmosphere. 


The Box Office Angle 


Taken as a whole, I would say that this is a high- 
ly satisfactory offering, chiefly because of Miss 
MacLaren’s work. It is not tremendous, has no big 
underlyine thought and at times approaches melo- 
drama. The points which will save it are the work 
of Miss MacLaren and Mr. Mulhall and the many 
little human touches registered by Miss Weber’s 
direction. 

By billing Miss MacLaren as the star of “Shoes,” 
“Saving the Family Name” and “Idle Wives,” you 
should be able to pull considerable business on this. 
I would talk particularly about her having been one 
of the big finds of the year, because you will find 
that all of your patrons are always interested in new 
stars who have been generally accepted as “finds.” 

As a suggestion for special advertising on this you 
might say: “If you were without < home and 
friends, would you take a chance by representing 
yourself as a trained nurse? See ‘“Wanted—A 
Home.” You might use just a line—‘What would 
you do if you were a young and beautiful girl, 
homeless and friendless? See ‘Wanted—A Home.’” 


HAVE YOU A BINDER FOR “WID’S”? ORDER NOW! 
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SLOW, ANCIENT THEME HELPED BY STAR’S PRESENCE 


Clara Kimball Young in 


THE DARK SILENCE 
Peerless-World Film 


DIRECTOR 2c* 1 ott oe «ch te Albert Capellani 
AUTHOR oe dincc ticaet et socae:e aieas et eee Paul West 
SCE NARIOI BY 210 ee ote cost Gardner Hunting 
CAMERAMAN (.iuics cs) +> + is eee Hal Young 
ASTAtW EO Lbs Never grips or convinces; 

not distinctive 
STORY tals caeeeeseee ae Very ancient; convenient 
DIRECTO Nee ee Keeps action interesting 
PHOTOGRAPH Y.2.5o i... . \ 707 eee re Good 
LIGHTINGS ee Some effective; others ordinary 
CAMERA. WORK) 320... : |. cee eee Good 
SRA Rie er Ore Beri fuss Appealing personality 
SUPPORT 2. per ieeness cee Good with bad spots 
EX TERIORS® 6... Giss cco « \+ 0 <n eniencs ergo Good 
INTERIORS# 20. sno... eee Acceptable 


Bee, CRT ec. Se Rather convenient 
PRI ee rei vate eee Sixty-two minutes 
ERTAINLY this is an old story idea, and 
since the’ situations are- painfully ob- 
vious, the production cannot be called 
one which will impress or convince. 

Miss Young’s personality helps the film, 

and the playing of Paul Capellani and 

Edward T. Langford makes some of the 

situations interesting. 

The war atmosphere introduced in this offering is 
very good but the rest of the film is not distinctive 
as to settings or general atmosphere. Barbara Gil- 
roy, as the sister, tried hard to be animated and 
vivacious, with the result that her efforts were in- 
effective. She worked so hard blinking her eyes 
that at times it became rather funny. 

The story of this is the old-time situation of two 
men loving the same girl, with the favored one be- 
ing called away suddenly and the girl thinking, 
through the discovery of a misunderstood note, that 
he had gone to another woman. The note was from 
his sister telling of his father’s illness. There was 
also a photograph with affectionate wording over the 
signature, “Sibil.’” Miss Young decided to run away 
with the other suitor. 

The favored lover returned, found his sweetheart 
preparing to elope with another and so he enlisted 
in the English army. 

Miss Young became a Red Cross nurse in order 
to follow the hero, and when he was conveniently 
blinded in battle she nursed him without his dis- 
covering whom she was. Evidently the shell that 
blinded him must have killed his hearing at the same 
time. ‘ 

Anyway, he learned to love Miss Young all over 
again as the nurse, and married her. Then the vil- 
lain loomed up in a reformed condition to operate 
onthe husband’s eyes to restore his sight. 

Miss Young feared that, with sight restored, her 
husband would turn from her, remembering her un- 
faithfulness at one time, but she permitted the opera- 
tion, with the villain conveniently telling all to the 
hero while the operation was under way. 

We then had the startling situation of the bandage 
being removed from the eyes of the hero, with him 
walking down a flight of stairs and hunting up Miss 
Young for the final clutch without having smoked 
glasses or any protection over his eyes. I’ll bet that 








this can’t be done, and the chances are that if it 
were done, with the attendant shock of the circum- 
stances, the good effects of the operation would all 
be lost. Well, anyway, they do it here, so I guess 
we will have to class this with one of those things, 
“They do it in the ‘movies.’” 

In several places in this production they made use 
of actual scenes taken on the streets of Paris at the 
time war was declared, which helped to ‘give atmos- 
phere to the offering, although almost anyone will 
realize that the scenes have been interpolated. The 
battle scenes were quite satisfactory, although not 
very elaborate. 

We had several bad backdrops visible while in- 
teriors were being photographed, and the settings 
were not truly classy, although they will pass. 

Towards the end we had a verse of “bum” poetry, 
it seeming that this afflicticn has been thrust upon 
us quite frequently of late in World Film offerings. 

The Box Office Angle 

Because of the tremendous publicity being given to 
Clara Kimball Young through the organization of 
her own company, you can undoubtedly do a lot of 
business with this offering. Despite the fact that the 
story is very ancient and the production is nothing 
that can be called remarkable, the film will very 
possibly get by because of Miss Young and the other 
players, who did rather well with the very poor ma- 
terial. 

I would depend almost entirely upon Miss Young’s 
popularity and a possible reference to the fact that 
this story deals with the conditions in France at the 
time war was declared. That war-time touch may 


make the offering more interesting to many. 
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SPLENDID DIRECTION AND INTELLIGENT PLAYING MAKE THIS GOOD 


Jane Grey, Frank Mills and Percy Helton in 


THE FLOWER OF FAITH 


Superb Film—Golden Eagle Features 


DLR E CRO Reger rh colic... ciety corsa Burton King 
AEE OR ORE aa ate Chas. T. and Frank Dazey 
CAMERAMAN sixcn ccs cte ws .. tenes Andre Barlatier 


ic hitaeicn « Well done; well played; 
will please generally 
Ce oe ree etre rdat css ot Simple, but effective 


DIRECTION ....Gave beautiful atmosphere, good 

human touches and tine night scenes 
POO GiA'S LLY Seneca... amen cies: Excellent 
LG HELIN GS Baer teri cece fae Some very effective 
SOA tS enV O) Fs Koren oe 22 gh Wierene tee et Splendid 
POUR AAUES SS eee GE okt opsce co ase Forceful and human 
SUR RO Riles tatrere se. <5 dentro Good types 
PO LORS Go, sims oi Beautiful; good composition 
WS PD Si } Oe oe ce a ea SEG akc ads, Very good 
DET ACL Usa eer eee evel sdse Sos cs. 3 2kSU MEN eon, Sioep ewe hes Good 
FS aM Wa cicero oa, Goats os wpa Sixty-one minutes 


APABLE players and a director who un- 
derstands human touches and the value 
of beautiful scenes and effective light- 
ings, make this simple little story regis- 
ter as a splendid production. I believe 
that most any audience will think it 
very much worth while. 


The story tells of Frank Mills, liv- 
ing alone in a village, refusing to believe in God 
because his beloved sister had burned to death, just 
after her marriage, when she had knelt down in 
prayer. Her veil had caught fire in an open grate. 

Jane Grey, the daughter of a travelling evangelist, 
met Mr. Mills and became interested. in him but 
refused to associate with him when she found he 
was an unbeliever. 


Percy Helton, as the novel-reading, weak-willed 
son of the evangelist, was intrusted with money to 
take to another town, with the result that he lost 
it to a cheating card player and then broke into a 
merchant’s store to replace the funds. 

Shot as he was escaping, he took refuge in Mr. 
Mills’ cabin, where his sister, Miss Grey, came to 
attend him. 


A pursuing party stopped at Mills’ cabin and dis- 
covered Miss Grey there, with the result that they 
decided to run Mills out of the community because 
he had “betrayed the minister’s daughter.” 

Effective night photography was used in show- 
ing the assembling of the neighbors to drive Mills 
~ from the community. When they reached his cabin, 


Miss Grey was again there, having gone to warn 


Mills. When the latter refused to leave, a fight fol- 
lowed and then the mob started to hang him. 

A storm came up, lightning struck the limb of 
the tree over which the rope had been thrown, and 
the falling limb, which released Mr. Mills, also 
killed the villain. The brother (Helton) arrived and 
explained that his sister had been in the cabin to 
nurse him, and we found Mr. Mills and Miss Grey 
together, standing in the rain which had quenched 
the flames started by the mob to destroy Mills’ 
cabin. 

Of course, these final scenes are rather melodra- 
matic. They have been particularly well produced, 
however, and, because of that, will register most 
satisfactorily with audiences. 

Mr. Mills is a good-looking, forceful hero who 
has poise and personality. Miss Grey has an ap- 
pealing beauty, and she played very humanly, keep- 
ing her emotions well within bounds at all times. 

Percy Helton gave a splendid character portrayal 
as the weak-willed youth. His playing was quiet, 
intelligent and convincing throughout. 

There were many little touches of animal stuff in- 
troduced by Mr. King, the director, and these helped 
to lighten the early part the film. 

In the final scenes, where night photography was 
utilized, we found occasionally that scenes which 
were not made with night photography were inter- 


spersed. This is always bad technique and it should 
be avoided. 
Other in the cast were: Mary B. Stuart, Wil- 


liam Reynolds and Albert Travernier. 


The Box Office Angle 

With the possibilities of Hearst publicity back of 
this offering, I would say that it is a very good bet. 
The production will certainly satisfy and will very 
probably please almost any audience. You can safe- 
ly promise that Mr. Mills, Miss Grey and Mr. Hel- 
ton give convincing, human portrayals, and no one 
can duestion a promise that this has been artisti- 
cally and effectively produced. . 

Frank Mills has cone a number of splendid 
things in the films, several of which were with Tri- 
angle. Jane Grey has been featured in several pro- 
ductions, one of her best offerings having been “Let 
Katy Do It,’ with Triangle. Percy Helton has ap- 
peared in only one film before, that being “The 
Fairy and the Waif,” but he is known as one of the 
cleverest juveniles in the theatrical world, having 
been the central figure in the big Broadway suc- 
cess, “Young America,” with previous big parts in 
“The Miracle Man,” as the crippled boy, and with 
David Warfield in “The Return of Peter Grimm.” 





Tully Marshall 


STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 
LOS ANGELES, CALIFORNIA 





EDMUND LAWRENCE 


FEATURE PRODUCER 
HENRY KOLKER in THE WARNING 
JULIA DEAN Mme. PETROVA 
THE RANSOM THE SCARLET WOMAN 


Address : 274 Rutland Road, Brooklyn, N. Y. 
Phone, Flatbush 5461 
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QUAINT ATMOSPHERE AND BEAUTY SPOTS SAVE WEAK PLOT 


Valentine Grant in 
THE DAUGHTER OF MacGREGOR 


Famous Players-Paramount 


DIRECTOR Gy cg. os cs ane Sid Olcott 
AUTHORS tr... aaa Valentine Grant 
CAMERAMAN: 22.0. oh. .... ee Al Liguori 
IASTA WiELO Is Hier cee Atmosphere and character 
study make it entertaining 

(SEO Ria sere Very elementary and convenient 
DIRECRIONZ ross Artistic with quaint human 
touches well registered 

PHOTOGRAPHY: 220s: .... See Excellent 
LGETLN G Siete ns .:.- ae Some very fine 
CAMERA WORK). .c5 . .. ees Splendid 
SAT Ge eth otis. eee Registered character nicely 
SUBPO RT sae cee. Exceptionally fine types 
PSL RIOR Sse eres Beautiful; carefully chosen 
TNE RIOR SMe rere oc Excellent atmosphere 
ID BRIA Pee eines: ker Particularly well worked out 


ye oe Pe eo. of Fifty-eight minutes 


HIS offering is very good entertainment. 
Considered as a dramatic vehicle, it is a 
very ancient, elementary story, with no 
wonderfully new situations. 

When you come across a film like this 
it is well to sit back and remember that 
most members of an audience go to the 
theatre to be entertained. Producer Ol- 

cott, by the presentation of some wonderfully unique 
atmosphere, scores’ of.human touches and some dis- 
tinctive characterizations has made this story seem 
different. Surely he has made it interesting and ap- 
pealing. 

By going out into Nature’s beauty spots and find- 
ing locations which appeal to the eye, he has lifted 
this story out of the mediocre class, in which it be- 
longs, and made it splendid entertainment. 

Starting with the atmosphere of the Scotch hills, 
we are given a few touches of type characterization, 
followed by an incident dealing with a Scotch fair, 
which was surely entertaining, leading up finally to 
a Florida lumber camp, where we had some ‘‘biff- 
bane” melodrama. 

All through the offering Miss Grant was the cen- 
tral figure as a Scotch lassie unable to welcome a 
stepmother to her home in the Scotch hills, the 
story having to do with her running away to Florida 
to join her uncle, because her father misunderstood 
the attentions of a stranger and because the new 
stepmother was anything but a motherly type. 

By working with a traveling show she made the 
money for her passage to America, and, on the fin- 
ish, in a painfully convenient manner, we find the 
stranger of the Scotch village appearing again in 
the Florida lumber camp to claim her as his bride. 

Aside trom the beauty spots and the quaint at- 
mosphere of this, Mr. Olcott must be given credit 
for the scores of human bits, in many of which a 
well-trained collie dog figured. This dog’s work 
stands out all through the offering. 

There were several particularly well handled bits, 
among them being .a touch where the dog and a 
lamb were seen together in several short flashes, the 





title introducing the “stupendous animal show” 
which proved to be a one-wagon affair, and the 
quaint touch which made the mourning worn by 





GIVE ME YOUR SUGGESTION! 


Miss Grant’s father after the death of her step- 
mother register as delightful comedy. This may 
seem all wrong to you, because you may think that 
it is impossible to register any sort of mourning as 
comedy. I'll guarantee you, however, that the ex- 
pressions and the manner in which this bit has been 
put over will bring a hearty laugh without offense. 

Towards the finish the story sageed quite a lit- 
tle, the melodrama puling it down, with the Florida 
atmosphere hardly as quaint as the Scotch touches. 

In addition to picking fine locations, Mr. Olcott 
has carefully chosen his types, with the result that 
the entire supporting cast surely seemed to belong. 

Arda Lacroix, as Miss Grant’s father, did some 
particularly fine character work. Helen Lindroth, 
as the unwelcome stepmother, put over a number 
of splendid scenes, and Sidney Mason was quite 
acceptable as the hero. 

Miss Grant carried the burden of the action and 
registered a characterization which will hold the 
audience’s sympathy and please generally. 

Edward Davis, as Miss Grant’s uncle in charge of 
the Florida lumber camp, did very well through 
most of his scenes, but when given one or two big, 
moments he Ov erplayed badly, his work posts very, 
very actory. 

Daniel Pennell and Billie Wilson were very good 
ype ss 

There was one point which will undoubtedly be 
questioned by many members of any audience, and 
it seems to me that this might have been covered, 
with the possibility of some very good business. We 
saw Miss Grant go through the Pennsylvania Sta- 
tion with her collie dog, apparently getting on a 
train with him, because, when she arrived in Florida 
the dog stepped out of the day coach with her. 
People know that this cannot be done, and it seems 
to me that had the dog been placed in the bag- 
gage car with the possible ‘addition of the human 
touch of Miss Grant refusing to leave him and stay- 
ing in the baggage car with him, that this could 
have been covered nicely. 

There were a lot of particularly well-lighted in- 
teriors in this, some of the effects being worthy of 
special comment. 


‘ The Box Office Angle 

You can be sure that this will prove very sat- 
isfying as an offering, providing you make it plain 
that this is not a tremendous drama but that it is 
an entertaining story of Scotch life, dealing with 
little human incidents played amid beautiful sur- 
roundings. 

Emphasize particularly the fact that this has been 
artistically produced with careful attention to at- 
mosphere detail, explaining in your advertising that 
Mr. Olcott has traveled abroad BrOenerae, films more 
than any other maker of features. 

I would tell them about the fact that a collie dog 
figures prominently in the action, working with Miss 
Grant through most of her scenes. In presenting 
this, if it is possible for you to get a bagpipe which 
can be worked in front of your theatre as a bally- 
hoo, and also back of your screen to add atmosphere, 
it will help a lot. Much will depend upon your ad- 
vertising as to the manner in which this is received. 
Don’t let them expect a terrific drama, but prepare 
them for a human tale, well told, and then I think 
they will be decidedly pleased. : 


HOW CAN I HELP YOU? 
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If you have any percentage of Scotch in your 
community, appeal particularly to them. If you are 
doubtful as to the percentage, announce that you 
will admit every third or every tenth Scotchman 
free. That should arouse a little interest. 

You have undoubtedly at some time played some 
of Mr. Olcott’s Irish pictures made for the Kalem 
Company, Warner’s Features or those recently re- 
leased by Lubin. If you feel that your patrons re- 
member any of these, refer to the fact that this of- 
fering has been produced by the man who made 
those Irish subjects. 


STAR, EFFECTIVE LIGHTING 
Anita Stewart in 


THE COMBAT 


Greater Vitagraph 


LO) ercirivtok ack... Mannan Ralph W. Ince 
SSR THE ERIS) Pear tee eid eae es «ees 5 Edward J. Montagne 
GS ALAN hel end. ss SE eels Jules Cronajer 
ASA LL © Tani nt oo Will register splendidly 
RR ER NS caeetei sd sie odie Many old themes pulled together; 
grips toward end 

ARC LLON: oi. hs Registered important moments 
splendidly 

EPI OTIC ACE LN crs psec. «sees Very good 
PeLCr Eta WIN Gis Sat fat see ce. os eee Some very effective 
DR CVO IRIN tcl... mRenes sect Very good 
Be PRG e ee fee eles ce he co5s) Forceful, appealing beauty 
PSEA ToS) Dead Be Wee ean ve cary. ec Fine and good 
ie LEO RS Gsh... oh... koe Some fine; some fair 
BIN ere) RG teehee csp ees Very good; well-lighted 


DOTA SERA age oss. gs tue + < OME Very convenient 
Bee ee pea: «ae Seventy minutes 
NITA STEWART makes this big. Get- 
ting away to a bad start, because of the 
age of some of the story ideas, this pro- 
duction limps through several reels and 
then builds up to some dramatic situa- 
tions which grip and convince, despite 
the fact that they have been done many 
times before and are rather obvious. 

The credit for this must go to Miss Stewart, John 
Robertson, who played her second husband, and to 
Producer Ralph Ince, who has done exceptionally 
well with many of the more important moments. 

It seems to me that it would certainly be advisable 
to trim up much of the earlier part of this, getting 
to the big situation at the end more rapidly, the 
thought being to reach it before the audience loses 
patience. 

Thé story contains the following well-known in- 
cidents: Bankrupt mother turnifg away poor, pro- 
spective son-in-law, with result that daughter and 
poor suitor eloped. Secret marriage with hero go- 
ing in search of gold, which he promptly found arfd 
started for home. 

Having worked claim with two partners, one a 
fugitive ffom justice, hero left his revolver with bad 
ur Surjynser sty} ‘19uj1edhis arrest for the murder 
of third partner, which bad one committed immedi- 
ately after hero’s departure. 

Convicted, the hero escaped from courtroom and 
lived with hermit in great woods. His suitcase hav- 
ing remained on train he had started home on when 
arrested, his wife (Miss Stewart) read in papers of 
his supposed death when train was wrecked. 
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To stir up interest, you that Mr. Ol- 


cott was in Ireland making productions and that he 
had intentions of going to Scotland 
tish films when the war broke out. 


to return to this country to finish his work. He 
has, in this, achieved the rather difficult task of pre- 
senting perfect. Scotch atmosphere on this side of 
the Atlantic. In the past, Mr. Olcott has made pic- 
tures in the Scotch hills, and he has frequently trav- 
eled through Scotland, so that he knows his sub- 
ject thoroughly. 


might say 


to make Scot- 
It was necessary 





AND BIG MOMENTS MAKE THIS 


Later, mother forced daughter’s marriage to 
wealthy lawyer, who became District Attorney. She 
unhappy despite husband’s attentions. Hero re- 


beard about time Miss Stew- 
marriage certificate of first 


= Dwr 
discovered 


turned wearing 
art's maid 
marriage, 
Villain mining partner, the murderer, now in city 
as blackmailing lawyer. Maid conveniently took 
marriage certificate to him, Miss Stewart went to 
secure it and bum-bearded hero conveniently arrived 
through window to struggle with villain, with result 
that Miss Stewart shot villain during struggle. 


District Attorney prosecuted hero, even after dis- 
covering wife’s connection with case. Hero pro- 
nounced guilty. District Attorney then became Gov- ° 


ernor, wife still pleading for life of first husband. 

In big dramatic scene, with splendid suggestion 
of conscience preying upon Governor’s mind, latter 
agreed to release hero and allow wife to leave, to be 
happy with first husband. 

You can readily see that this is a combination of 


Enoch Arden, the loaned weapon, and the “prose- 
cute-your-own-relative”’ situations. Here'is a fine 
chance for the fellow who says there is nothing 


new under the sun to start an argument, because this 
is a little bit of everything tied together, and, after 
all, it makes fairly good entertainment despite the 
fact that it is very obvious and convenient at many 


times. 

Miss Stewart’s work throughout this offering was 
truly forceful and impressive, because her sincerity 
made everything she did doubly effective. The light- 
ing was particularly good, and we had some close- 
ups of this beautiful star which were truly wonder- 
ful. 

I will say that this is a splendid dramatic subject, 
but will insist at the same time that it would be 
much better were many of the earlier incidents prop- 
erly trimmed. 

I want to complain particularly about the titles 
in this offering. They were entirely too explanatory 
and certainly they did not “lift” any of the dra- 
matic moments. They serve rather to hinder the 
action most of the time. Little was left to the 
imagination, there being no attempt to suggest 
thoughts by the use of short, carefully worded titles. 

John Robertson, who played the District Attorney- 
Governor-husband, had some very big scenes with 
Miss Stewart, and in all of them he gave a splendid 
sugge stion of repressed power, making his character 
ring true every moment. It was really to the credit 
of Miss Stewart and Mr. Robertson that this reg- 
isters as such a powerful dramatic offering. The 
burden of the big scenes rested on their shoulders. 








KEEP HAMMERING FOR THE OPEN MARKET 
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Virginia Norden, as Miss Stewart's mother, han- 
dled her scenes very effectively. 

Others in the cast were Richard Turner, Winthrop 
Mandell and Lucille Lee Stewart: 

The Box Office Angle . 

You can certainly figure that this is a sure-fire 
winner. Anita Stewart is a big favorite everywhere, 
and this is one of the best offerings with her as the 
star in many months. You can safely promise them 
some big dramatic situations, and I would emphasize 


WID'S 


the fact that this was produced by Ralph Ince, who 
directed Miss Stewart’s earlier successes. 

If you are using query lines in your advertising 
successfully, you might say something along these 
lines: “If you had married a second time, think- 
ing your husband dead, and found that he was alive, 
with your second husband sworn to convict him of 
killing a man whom you had killed in self-defense, 
what would you do? See Anita Stewart in ‘The 
Combat.” 


SLOW “VICE EXPOSURE” PLOT. BIG AD POSSIBILITIES OF ITS KIND 


IS ANY GIRL SAFE? 
Anti-Vice M. P. Corp. 


DIRECTO Rae hace... 7 eee Jacques Jaccard 
AUTHOR! oo tec tisne tes 00s Jacques Jaccard 
CAMERAMAN 2°... . «secure Anthony Merolo 


AS A WHOLE. .Slow but interesting; will register 
with an audience 

STORY....Drawn-out version of “My Own Sister” 
white slave situation 


DIRECTION WS cele. . «.. eee Acceptable 
PHOTOGRAPH Ye.) .: o>. see eee Just good 
LIGHTINGS a 2. ae os, «2. >. cin OR eee Ordinary 
CAMEKA WORK ’=.).3..:. .. ances Nothing unusual 
SLA Rees oi Ree bok oa ai 0 bon Se ee Was none 
CAST..Some good; better types would have helped 
EATERIORS oe eo) oe ee Ordinary 
INTERIORS 6 lime) th. «Cee eee Good 
DE TATA. cok is ee ta tates «eee Oe Suggestive 


Mercy athe Xs) 5 ak ee he, ee Sixty-four minutes 
f this were not presented with so much her- 
alding and elaborate exploitation, it would 
be passed over as a rather ordinary film, 
taking entirely too much footage to tell a 
story which is very well known by now. 
With all the elaborate exploitation matter 
registering a prestige in advance, this will 
probably impress most members of an au- 
dience. This interests not because of the dramatic 
excellence of what we see, but because it deals with 
truths which we all know but seldom discuss. 

In order to make this more impressive, we have 
preliminary scenes telling what Dr. Parkhurst and 
the New York “American” have to say about the 
vice situation, and then the entire offering is pre- 
sented sort of as a sermon from a minister whom 
we see through hundreds of feet of film talking as 
if preaching a sermon to the audience. 

While any film man understands the trick of in- 
serting these close-ups of the minister to give the 
production prestige and footage, it must be admitted 
that this subterfuge does register quite effectively 
with most members of an audience. This is the sort 
of film which makes Maggie and Lizzie say, “Oh!” 
and “Ah!” all the way, with the result that when it is 
finished they feel that they have had a ‘“‘grand” time. 

The production moves very slowly for the first 
three or four reels, with terribly long scenes de- 
voted to what might have been told in much less 
footage. Then we have some rough-and-tumble 
fighting, which to some will be wonderfully impres- 
sive, while with others it will remind them of Key- 
stone comedy. 


LEO DELANEY 


FAVORABLY KNOWN WHEREVER 


VITAGRAPH FILMS 


Have been shown in six years past 
Address : SCREEN CLUB, 165.W. 47th St., N. Y. City 





The story of this—what there is of it—gives a 
long, detailed account of how two cadets laid traps 
for two young girls. One was taken to see the 
cadet’s “mother” and drugged, while the other was 
lured to the cadet’s apartment through a “frame-up” 
whereby an accomplice annoyed her as she stood on 
the street waiting for the cadet to get his overcoat, 
this making it possible for the cadet to suggest that 
she go to his apartment with him while he got the 
coat. 

After leaving his victim in the drugged condition, 
the first cadet went to the second cadet’s room and 
interrupted the attempt to force his attentions upon 
the girl. The intruder then discovered that the in- 
tended victim was his own sister, with the result that 
a big fight followed, the girl being saved. 

The brother then realized what a wicked boy he 
had been and he went to save the girl he had just 
sold into slavery. In attempting to rescue her, we 
had a terrific battle in the brothel, with girls in neg- 
ligee running wild and friends of the landlady trying 
to beat up the reformed cadet. 

The police blew in on the finish and raided the 
house, arresting the entire party. 

At the finish, we were shown that both cadets 
had reformed and married the two girls. I fear me 
that many will say: “It can’t be done.” 


The Box Office Angle 


On account of the sensational exploitation ma- 
terial provided with this offering, you can undoubt- 
edly get a lot of money with it. While the produc- 
tion is certainly not elaborate, nor is it gripping 
drama played by truly capable artists, still you can 
safely promise that it does tell something of the 
methods of white slavers. You must decide for 
yourself whether or not it is advisable for you to 
play sensational productions such as this, and it is 
a prettv safe bet to say that if you can afford to 
play this your audiences will think it is all right. A 
high class, discriminating audience will not be im- 
pressed very much by this offering. 

There are no really bad spots in the offering, the 
worst faults being the fact that the production moves 
very slowly and has entirely too much footage de- 
voted to the telling of the rather simple story. 


In playing this you can, of course, make use of 
all of the vice investigation propaganda, and call at- 
tention to the fact that New York is to-day having 
a general clean-up of the leaders of the vice trust. 


DIRECTOR OF REAL FEATURES 


HARRY REVIER 


SUPERVISING DIRECTOR 
for 


POPULAR PLAYS and PLAYERS, Inc 
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WONDERFULLY ARTISTIC EXTERIORS 


Harold Lockwood and May Allison in . 


MISTER FORTY-FOUR 


Yorke Film-Metro 


AM SeR EAD TM ee ial ecih vii. . Shes Gres Henry Otto 
RRR TAT LG eel cis ceo .o 5 ss EME: «Shoe E. J. Rath 
SOLU AN A EC LAUELS Ve cetticn ess a. . AER ithe 3 04 Henry Otto 
a eNRVE SEAS TS LAIN EO Fire iso. . dala Qbhe os one « Tony Guido 
AS A WHOLE...... Saved by artistic exteriors and 

stars’ personalities 
SLORYoy cin Human touches but very ancient idea 


DIRECTION....Made most of story opportunities 


ae LOGRAPHY «os iee... 18 Wonderfully artistic 
RPA AE LINAS OR eth Sot. cee Exceptionally fine 
GAMES ATW, GC) Riker eee... Meee ioe » Excellent 
RP AIR haus, F052 paises Audience-appeal personalities 
ERR Deiat eae eee s.s > > Se Very good types 
Die CIPO 2s... Many exceptionally beautiful 
BCE Ue) RRsat ea tia otis» vi SPD dae eae fees Good 
RPL Lem etn she css hn Gus Painfully convenient 


ELE eens cet soe aoe Sixty-five minutes 


ERE is a real demonstration of what a 
resourceful director, who knows beauty 
spots and has the co-operation of a real 
cameraman who understands lightings 
and artistic composition of exteriors, can 
do with a very weak story, providing he 
has the assistance of stars possessing 
personality who can be “planted” in the 

beauty spots to hold the attention of the audience, 

who might otherwise stop to think about the story. 

This plot is the ancient idea of the girl who writes 
a note and places it in a shirt which she is packing 
in a city factory. The note reaches a wealthy young 
man, who is trying to escape a society girl being 
forced upon him by a mother anxious that he marry. 
The girl in the factory gets a letter from the young 
man and promptly beats it to the country, where 
they are obligingly stranded on an island over night, 
with the result that they eventually get together 
after the customary misunderstanding, which holds 
the final clutch off until the last reel. 

There is not even anything new about the “mis- 
understanding” in this, it being the old stuff of reg- 
istering that the factory girl felt that she was not 
‘ood enough for the hero, who was engaged, or al- 
most engaged, to the society girl. 

The factory girl ran away and hero he pursued her, 
with the author obligingly bringing them together 
through the hero’s casually dropping into a restau- 
rant where the “shero” was slinging hash. Surely 
this is a wonderfully new thought in plot construc- 
tion. 

It certainly can be said, however, 
good entertainment. It has been artistically done, 
with a wonderful lot of very effective exteriors ex- 








CUTS: AND 


Now comes another flood of white slave films. 
You men who have neighborhood houses, be careful. 
Don’t lose the respect of your patrons. 


Arthur Hoops, well-known screen star, died sud- 
denly while riding home in a newly purchased car. 


s GET YOUR REPORTS IN! 


that this is 


Thursday, September 21, 1916 


AND STARS REDEEM ANCIENT IDEA 


quisitely photographed, and without doubt the many 
little touches, even though they be old stuff, will 
register with the average audience. 

Mr. Lockwood and Miss Allison both possess per- 
sonalities which helped, and they were given many 
close-ups and many little bits of business to register 
sympathy. 

Some of the titles in this were particularly good, 
and one of the little human touches, which will 
undoubtedly go big with any audience, was the inci- 
dent where Mr. Lockwood bundled another man’s 
wife aboard a train bound for the city, thinking 
that she was the factory girl who had come to meet 
him, without awaiting instructions to do so. 

When all is said and done, I believe that this 
film will succeed and please chiefly because of the 
beautiful photography and the wonderful locations. 
There was a final scene, taken from some height, 
shooting along the coastline, which was as pretty 
a thing as I have ever seen on the screen. It was 
effectively toned and tinted. 

Miss Allison looked very beautiful in many of 
her scenes, but there were times when her make-up 
seemed rather harsh and severe, giving her features 
the effect of being “made up,” which is always bad. 
She is a beautiful girl and should be careful not 
to make up her eyes or lips too heavily. 

The girl who played Mr. Lockwood’s intended 
flancee was a rather sad specimen, which will cer- 
tainly help to throw all of the sympathy to Miss 
Allison from the very start. 

The other members of the cast were good types, 
but they had little to do. 

The Box Office Angle 

I would say that you can count on this as an of- 
fering which will please generally, chiefly because of 
the many unique, striking photographic bits, such 
as long shots, a rugged coastline and unique angles 
photographing scenes about a camp on Lake Tahoe, 
Cal. The stars have personalities which will help 
carry the story, and, while many may come out and 
tell you how ancient the idea is, they will undoubt- 
edly feel that it has been a very satisfactory bit of 
entertainment. 

In advertising this in advance, you might use a 
“teaser” campaign of this sort: “Are you a ‘Mister 
Forty-Four?’” “Girls, do you yearn for a ‘Mr. 
Forty-Four?’” After announcing the day of the 
showing, you can follow your “teaser” campaign by 
such lines as these: “After seeing the shrimp, you 
will understand why May Allison wanted to know © 
‘Mr. Forty-Four.’” “Harold Lockwood is a ‘Mr. 
Forty-Four.’ Are you?” 

Emphasize particularly the fact that this contains 
some artistic photography. Many of your patrons 
will come for this reason alone. 


HLASHES 


“The Crisis” is to be sold state rights east of the 
Mississippi and booked independently by H. A. Sher- 
man of Minneapolis in the Western States. Mr. 
Sherman of Sherman-& Elliott, Inc., has charge of 
the marketing of the big Selig film. 


Tom Davison, one of the best of the big film 
THIS IS YOUR CHANCE 
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C. M. ACKERMAN (Ackie) 
ACTOR-AUTHOR-DIRECTOR 


PALACE PLAYERS FILM CORP. 
TIMES BLDG. 


GEORGE D. BAKER 
PRODUCING FEATURES 
METRO. 



















BERT CARBER 
TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 
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HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 


ew 


JAMES DURKIN 
FEATURE PRODUCER 


J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 


MARSHAL FARNUM 


FEATURE PRODUCER 
Address Screen Club. 165 W. 47th, N. Y¥. 


ee 


GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 





CARROLL FLEMING 


PRODUCING DIRECTOR 
Address 607 W. 147th St. N. Y. City 


FRANCIS J. GRANDON 


PRODUCING FEATURES 
UNIVERSAL 


men in London, is on a boat coming- to America. 
He is a regular fellow, Tom is. He showed me all 
there was to London. . 





Maybe you can interest many people by calling 
attention to “night photography” in a filtraeen 
thought everyone knew about it, but during a recent 
showing a reviewer from one of our best-known pub- 
lications wanted to know ,“how they did it” when 
some night scenes were shown. He actually argued 
that it couldn’t be done when -I told him it was 
“night stuff.” But maybe your patrons know more 
about films than some of the reviewers—Yes? 


Serials being published by newspapers is an old 
story to-day. The thought has lost its punch. Pathe 
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CHAS. GIBLYN 
FEATURE PRODUCER 


JACK HARVEY 
FEATURE PRODUCER 
Address Screen Club, 165 W. 47th, N. Y. 





REX INGRAM 


FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 





GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 





JOSEPH KAUFMAN 


DIRECTOR . 
FAMOUS PLAYERS 





BURTON KING 


“Directing Mme. Petrova’’ 


HARLEY KNOLES 


FEATURE DIRECTOR 
WORLD FILM CORPORATION 


FRANK KUGLER 


DIRECTOR 
Address Screen Club, 165 W. 47th, N. Y. 
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EDGAR LEWIS 





JOHN W. NOBLE 
FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corporation 





WILFRID NORTH 
DIRECTOR 
VITAGRAPH 





EUGENE NOWLAND. 


PRODUCING FEATURES 
THANHOUSER NEW ROCHELLE 


PAUL SCARDON 


FEATURE DIRECTOR 
.VITAGRAPH 





CHARLES M. SEAY 


FEATURE PRODUCER 


FREDERIC SULLIVAN 


DIRECTOR THANHOUSER 
Screen Club 


JAMES VINCENT 


PRODUCER 
FOX FILM CORPORATION 


THE WHARTONS 


CONTRACTING FEATURE PROD’CRS 
Address, Ithaca, N. Y. 
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has turned to the bill boards. 


| ni eae 


O. A. C. LUND 


A MAGAZINE 
.in form 

A SERVICE 
in fact 





Miaybe they are right. 


__ Fox is planning to do “Romeo and Juliet” with 
[Theda Bara. They horned in on Farrar’s “Carmen” 
and will now try to cop Metro’s “Romeo” publicity. 





It’s funny how many reformers (?) have suddenly 
become interested in the films. Every white slave 
production boasts a “morality” title. 





Out of the West comes word that Cecille de Mille 
has made a great production in the Joan of Arc 
special with Geraldine Farrar starred. 


ETE SUUEEUNUUSEEETEEE ERRNO 


YOU CAN NOW REGISTER WHICH FILMS ARE WORTH WHILE 
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KING BAGGOT FRED MACE 
Address Screen Club, 165 W. 47th, N. Y. STAR 
KEYSTONE-TRIANGLE 


BEATRIZ MICHELENA 


CALIFORNIA MOTION PICTURE 
CORPORATION 


DOROTHY BERNARD 








MARY MILES MINTER 





EVELYN BRENT 
INGENUE LEADS 


ae pe 


Recently in DER SOUTHERN 
NICHOLAS DUNAEW SKIES” and rH GREAT DIVIDE 
Address care Tom Moore, Screen Club 








TOM MOORE 


WHO’S GUILTY SERIES 
Arrow Film—Pathe 





DOUGLAS FAIRBANKS 






WILLIAM FARNUM 
FOX FILMS 






HARRY T. MOREY 
VITAGRAPH 





WILLIAM GARWOOD 
UNIVERSAL FEATURES 


JAMES MORRISON 


VITAGRAPH 










STAR 
UNIVERSAL FEATURES GOTHAM STAR 





HARRY HILLIARD MABEL NORMAND 


Address, Mabel Normand Feature 
FOX FILMS Studios, Los Angeles, Cal. 









STUART HOLMES 
LEADS—WM. FOX PRODUCING COS. WARNER OLAND 


Address, Screen Club, 165 W. 47th, N. Y¥. International Film Service, Inc. 





GAIL KANE MURIEL OSTRICHE 


ANTHONY KELLY 


PHOTO PLAYWRIGHT NANCE O’NEIL 
Screen Club, 165 W. 47th St., N. Y¥. C. 


ERINE ANE LEE 
Bet FOX eas MARY PICKFORD 
Address, 243 W. 46th St., N. Y. City 








JOHN LEHNBERG 
AMERICAN FILM MFG. CO., 








STAR 
POPULAR PLAYS AND PLAYERS MUTUAL FILM CORPORATION 


HOBART HENLEY VIRGINIA NORDEN 


WILLIAM RUSSELL 





PROMINENT PHOTOPLAY PERSONAGES 





WILLIAM E. SHAY 
Direction Herbert Brenon 


IN “THE COMMON LAW” 
CLARA KIMBALL YOUNG CORP. 


ANITA STEWART 
VITAGRAPH 


JULIA STUART 










WILLIAM H. TOOKER 


ROBERT WARWICK 








HEAVIES 
Address, Thanhouser and Screen Club Santa Barbara, Cal. 
KEEPS YOUR WID’S 
PIERRE LE MAY “#24 MILTON SILLS = 
Mme. Petrova in “PLAYING WITH International Film Service, Inc. IN ORDER 
FIRE.” Address, 575 West End Ave. 
DD 9 ony 99 Is READ 
NOT SKIMMED 


BARBARA TENNANT 


FRED TRUESDELL 
Former Feature Leads Eclair and World. 
Address, a 2 Marble Hill, N. Y. 


CLAIRE WHITNEY 


DIRECTING and STARRING 


| ELEANOR WOODRUFF 


CLARA KIMBALL YOUN 


Clara Kimball Young Corporation 


A BINDER 

















FOX FILMS 









hone Marble 775 


LILLIAN WALKER 









THE PLAZA 
NEW YORK 








CRANE WILBUR 
HORSLEY MUTUAL STAR 











BEN WILSON 





UNIVERSAL 















EXHIBITORS’ OWN REPORTS 


i; ON ALL FEATURE FILMS 
PUBLISHED IN TABULATED FORM EVERY WEEK IN 


’ , 
_ THE BRADSTREET W { D 3 = INDEPENDENT REVIEWS 


ie MDOM TIMES BUILDING, NEW YORK OF FEATURES 


Population of City 2 eee nes Citys fas tee he ee Grate ae 
( 
+ Seating Capacity of Theatre ---- SOs ee 
(| Be ee "Theatre. -4552--6 eee. - 
merkeoular Admission <-F. <<) s20.:24-- =~: -. epee eee 
Bpeciale Attraction. Prices .-c-=- <-- - ----pe= eee see Address \ 2. -2--2 0 . 
| Is Patronage Family or Transient-........-...-...-....--.-.. Manager... --.-: +: 20. << | Seeeeres Re 
_ Report on Latest Features You Have Played (Report must be signed personally by the manager) 
} (Age of Service Makes No Difference) 
1 
Hi Date % %o | Was Will It 
" NAME OF FEATURE When Releasing Pleased Box Adm, Stand A REMARKS 


Played Company Patrons Office Increased Retarn 


t 
0) pesos | |e eraeieeeteeenenaetmeene | anes 
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Make out your reports with the same care that you want every other exhibitor to give to his. 
In judging your report: on features and marking your judgment in percentage use the following classifications for guidance : 


EXCEPTIONAL. . ..100% FAIR: 3)... eae 40% 
EXCELLENT ...... 80% POOR ta 20% 
GOOD hc. ee 60% BAD). 22.0 70am %o 


(Mark nothing higher than 100 per cent) Don’t make it easy with round numbers—mark each film carefully. 
Judge your box office percentage on the average business you are doing—not on your capacity—Unless you do capacity quite often. 
IMPORTANT—For the present report on FIVE REEL FEATURES ONLY. 


YOUR reports will help the other fellows. THEIR reports will help YOU! 
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ENDORSED &Y M.P. EXHIBITORS’ LEAGUE GF AMERICA 
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BRADSTREET REVIEWS 
OF | § OF FEATURE 
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TABULATED REPORTS on FEATURES crom EXHIBITORS 


In Form A MAGAZINE m InN Fact A SERVICE 








FOR YOUR PERSONAL RECORD 


Report Blank to be mailed to WID’S will be found on back cover 


Features Reviewed 
THIS WEEK 


Nell Shipman in 
| THROUGH THE WALL, Greater Vitagraph 


Frances Nelson, Clara Whipple and Arthur Ashley 
in 


erie VOUT. 2.2... Brady-World Film | 


Cleo Madison in 


THE CHALICE OF SORROW... .Bluebird 
! 
_H. B. Warner in 
| 
| 











THE VAGABOND PRINCE. .Ince-Triangle 


Emily Stevens and Frank Mills in 
THE WHEEL OF THE LAW. .Rolfe-Metro 


Vivian Martin in 


HER FATHER’S SON..Morosco-Paramount | 


Lenore Ulrich in 


BSc LIN EE RIGUE 2... - i. Pallas-Paramount | 


Myrtle Gonzalez in 
A ROMANCE OF BILLY GOAT HILL, 
Red Feather 


Mary MacLaren, Lois Weber and Phillip Smalley in 
Meek WIVES: ........... Universal Special 


Benjamin Christie in 


BLIND JUSTICE ....Dansk-Biograf-Special | 


Bessie Barriscale and Charles Ray in 


A CORNER IN COLLEENS. Ince-Triangle | 








Clara Kimball Young in 
THE COMMON LAW 


. L. J. Selznick-Special | 
William Farnum in | 


eIRES OF CONSCIENCE........ Fox Film 


Send In Reports On All Features You Have Played 
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CENTAGE OF PLEASED PATRONS. EXCELLENT ...... 80% 
THE SECOND COLUMN SHOWS THE BOX GOOD. Wis ateean 60% 
OFFICE PERCENTAGE. ; FAIR: | 43s . 40% 
FIGURES IN THE THIRD COLUMN INDI- POOR 20¢ 
oe Ome aie CAUNT YR EP @ Ree rama EESTI Se er et eee eS 5 7o 
WORTH A RETURN DATE. BAD’... 268 oft % 
SE lIppipolZ eel pp. |B.0.| 3 
‘= NAME OF FEATURE | iad ve z NAME OF FEATURE a Deca pe 
| ih iE 2 4/%/£ 
38 The Arab 83 48 1 
PARAMOUNT 3 Wild Olive Svea ean 
473 PARAMOUNT Total Average 75.1 67.4 82 °° “Chimmy” Fadden 90 71 21 
: 1 The Clue 80 100 
1 The Virginian TOO 90.8 4 Kindling 79 aa 
1 Where the Trail Divides 100 100... 2 The Fighting Hope 82 85 
4 Wildflower 85 ene 3 Kilmeny 75 70 
1 What’s His Name? 75 100 3 The Seven Sisters 90 90 
1 Behind the Scenes 100 76 1 The Puppet Crown 85 75 
1 After Five 82 80 5 Rags he 88 93 2 
1 The Rugmaker’s Daughter 50mm 75 ue 1 Sold 80 65 
1 The Wild-Goose Chase 100 90 1 2 The Secret Orchard 92 82 
1 The Dictator 50 50 2 Nearly a Lady 77 = G5 
1 Pretty Mrs. Smith 65 90 1 The Marriage of Kitty 80 60 
1 The Unafraid 80 co 1 Helene of the North 80 85 
1 The Warrens of Virginia 66 82 2 The Heart of Jennifer 62 50 
‘4 The Man from Mexico 90 75 2 1 The Incorrigible Dukane 90 50 
2 The Bargain 80 80 1 1 The Explorers 50 50 
2 The Crucible 100 90 2 The White Pearl 80 85 
2 The Sign of the Cross 82 85 1 Blackbirds 85 85 
1 Cameo Kirby 80 65 2 The Chorus Lady 60 55 
2 Cinderella 903 LOO. LT 1 The Masqueraders 80 58 
1 The Girl of the Golden West 90 70 2 Carmen 52 80 
1 The Italian so 50 1 2 Still Waters 97. 92 1 
1 The Dancing Girl 70 #655 3 Madame Butterfly Oa aL 
1 No Laughing Matter 90 85 2 The Mummy and the Humming Bird 75 42 
-3 Her Triumph 60 (Lees 2 Bella Donna 92 ors 
1 David Harum 90 70 2 Armstrong’s Wife 82. 55 
1 Sunshine Molly 40 20 2 A Gentleman from Indiana 90 85 
1 When We Were Twenty-One 75 63 2 The Prince and the Pauper _ 95 66 
2 The Snob 67 40 “2 Mr. Grex of Monte Carlo 9041.47. 
2 Captain Courtesy 82.65 1 3 Jane _ ae 80 56 
2 The Captive 72 60 Ther Unknown —-y-eeess | tT aan 
2 Help Wanted 72 75 “6 The Cheat 89 60 3 
3 The Woman on he 8g 60 1 4 The Reform Candidate 76 44 
4 The House of the Lost Court = ||. 85 52 2 3 The Immigrant 63 40.-% 
"3 Betty in Search of a Thrill §§ .§§-—s_:—sSWBBB—Cé=éS7«ws—C‘“t 2 The Old Homestead 80 80 1 
“3 Stolen Goods ae pee ee Te 2 Lydia Gilmore 75. 40 2 
“3 Pretty Sister Jose 82 65 1 3 Temptation 70 58 
2 Jim the Penman 8 65 1 The Foundling 90 690 
3 The Dawn of a Tomorrow 90 96 1 1 Tongues of Men 90 65 
985 
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THE NUMBER BEFORE THE NAME OF THE 
FEATURE INDICATES THE NUMBER OF RE- 
FORTS RECEIVED AND TABULATED ON 
THAT FILM. 


THE FIRST COLUMN CARRIES THE PER- 














All reports in this percentage tabulation 
have been marked on this scale. 


EXCEPTIONAL ....100% 
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23 NAME OF FEATURE ti eee bee NAME OF FEATURE re ae 
= /o Jo fe om To| To ea 
1 Mice and Men 60 70 1 The Parson of Panamint 80 70 
1 The Golden Chance 80 60 1 The Big Sister 70 80 
1 My Lady Incog. 40 40 
1 The Ragamuffin 90 60 TRIANGLE 
i The Call of the Cumberlands Pom 0S 253 TRIANGLE Total Average 76.6 71.7 46 
1 The Spider 60 50 
1 Puddinhead Wilson 95 60 2 The Iron Strain 90 7020 
1 Tennessee’s Pardner 60 50 2 The Lamb ; 90. 72 1 
2 Madame La Presidente 2005750 os 2 The Coward 88 65 
_3 Nearly a King 47 72 1 2 Old Heidelberg 75 58. 
4 The Trail of the Lonesome Pine 70 389 1 4 The Disciple 91) 478 £ 
2 He Fell in Love With His Wife 72 65 1 1 The Sable Lochra 36070 ae 
1 The Blacklist 65 40 2 Matrimony 75. = OOnee 
2 Poor Little Peppina 75 SowL 3 The Martyrs of the Alamo 85 80 2 
2 To Have and to Hold 87 95 1 1 The Golden Claw Tt 90 100 
1 Ben Blair 88 50 1 Double Trouble 9072 7S] 
1 For the Defense 88 70 1 Alaho Oe 50 80 
1 The Code of Marcia Gray 86 85 1 The Winged Idol 76 65 
1 The Lost Bridegroom 92 95 1 2 Between Men 80 80 
1 The Saleslady 84 90 3 The Edge of the Abyss liaioms 
2 Audrey eas 68 7041 3 Let Katy Do It 97 90 2 
1 The Sowers 82 80 2 Don Quixote yA Wey (1) Sm 
2 The Heart of Paula 68 55a 5 Hell’s Hinges 84 84 2 
“1 The Race Ts ee 85 100 “8 Peggy 97 94 6 
ae The Eternal Grind — 2 “498° 595 "1 6 His Picture in the Paper Olea sek 
_1 The Love Mask _ Se 902 90 7 4 Betty of Greystone 84 73 1 
_2 Molly Make-Believe —_ Eo ierasS mee 3 Daphne and the Pirate 19g. Go fan 
2 The Red Widow 57 60 3 Bullets and Brown Eyes 86 60 
“2 The Heart of Nora Flynn ys STE ST eel 2 The Raiders 87 100 
2 David Garrick 70 40 4 The Flying Torpedo 100 93 2 
‘4 Maria Rosa ey 89 86 4 Moral Fabric 7 (ae OGeeL 
4 Alien Souls —x a 71 68 1 The Last Act Bas, 80g 
_5 The Feud Girl - 59 «54 _2 Martha’s Vindication is 95 100 1 
_9 Pasquale ce do si“ 75 52 1 The Habit of Happiness 100 60 
i The Innocent Lie — ee 60 60 4 Sunshine Dad F 35 50 
7 Sweet Kitty Bellairs _ oa Ws ps767.%, BO we 3 The Aryan 62 87 2 
10 Saints and Sinners _ = 50.4755 1 Sold for Marriage ans 60 SOire 
10 The Thousand-Dollar Husband _ 71 61 3 2 Stepping Stones __ 80 85 
12 A Gutter Magdalene _ oo 69 56 3 Hoodoo Ann Cia ou 
“6 The Evil Thereof 41 42 4 The Good Bad-Man 87 72 2 
“8 The Making of Maddalena 60 51 2 3 The Children in the House 76 58 
10 Silks and Satins 83. 87 7 863 Civilization’s Child 68 63 1 
8 Destiny’s Toy 60 54 4 The Blind Beggar of Cawnpore 60 53 
12 The Clown wa +56 -1 6 The No-Good Guy Thi cares 
12 Susie Snowflake 68 61 2 2 Acquitted 60 50 
8 The World’s Great Snare 69 82 2 3 The Bugle Call _ Per “2 100 100 1 
9 The American Beauty 69 59 2 §4 Not My Sister ee ee ie 72 68 1 
12 The Dupe 66,68 1 (4 The Primal Bure 0 75 65 1 
11 The Smugglers 51 46 1 3 A Child of the Paris Streets —__ 60 90 
11 The Selfish Woman 76 74 3 §4 The Market of Vain Desire a 
13 Davy Crockett 72 63 2 Going Straight Pe 
13 The Dream Girl 67 66 1 2 Mr. Goode, the Samaritan - 40 50 
12 Under Cover 34. 75.25 4 Susan Rocks the Boat i aorie 
12 An International Marriage 61 49 1 4 Reggie Mixes In 89 87 2 
12 Common Ground 69 65 “3 The Shadow of Love 50 55 
11 Hulda From Holland 95. 97/8 4 The Dividend 60 73 
7 The House of the Golden Windows 68 6255 “5 An Innocent Magdalene | 60 59 
4 The Woman in the Case 65 72 1 ©5 The Apostle of Vengeance | 62 72 
3 Little Lady Eileen 85... Sawer 8 A Wild Girl of the Sierras 41 58 
“3 The Stronger Love 40 60 9 Casey at the Bat 42 52 
“3 Public Opinion eee ~ 80 80 ll The Deserter 76. 61.2 
"3 The Honorable Friend 66 60 i0 The Phantom 86 73-3 
2 Rolling Stones 82 80 9 Flirting With Fate 83 84 3 
1 The Victory Conscience 80 60 7 The Little School Ma’am 67 iy 
1 Each Pearl a Tear 80. 80 8 The Eye of the Night — 65 50 1 
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=~ 4% 4 = 2 Te % ) 8 
= aaa | toe 
4 The Payment 88 75 1 
7 The Captive God ) Kae METRO 
Ss Stranded 67 75 104 METRO Total Average 72.0 67.5 7 
3 The Halfbreed 82 72 
2 The Devil’s Needle 48 60.72 1 The Cowboy and the Lady 80 55 
' 3 The Marriage of Molly OQ’ GOR Clea, 1 My Best Girl 60 60: 
4 Honor Thy Name 9057 75a! 1 Satan Sanderson 7 One 70mm 
(1 Lieut. Danny, U. S. A. 60 65 1 The Shooting of Dan McGrew 80 80 
2 Home 80 70 _2 The Soul of a Woman 100 100 1 
1 Hell-to-Pay Austin 90 80 1 A Silent Voice 60 100 
4 Shell ‘43” IGun~ 84 el 1 An Enemy of Society 60 40 
1 The Song of a Wage Slave 60 60 
WORLD FILM 1 Emmy of Stork’s Nest 2060 
: 1 The Final Judgment 60 80 
100 WORLD Total Average 68.3 65.0 12 1 Barbara Frietchie Seana 
: 1 The Yellow Streak 80 60 
— The aHening ting a 3 What Will People Say? . Sree Soe 
1 The Dollar Mark 60 40 2 The Turmoil 82 75 
1 A Gentleman From Mississippi 60 40 2 Black Fear 87 75 
-eAg vo Sow 100 45 6 The Lure of Heart's Desire 52 35s 
_ 1 The Stolen Voice : 60. 60 3 Her Debt of Honor 54 787 
. “1 The Face in the Moonlight 80 60 _2 The Upstaz The Upstart Ca 10 2 
“1 Women and Wine 60 40 3A Man and His Soul 7952 Toes 
1 Alias Jimmie Valentine 80 60 1 Dimples = 40 ~60 
) 2 Trilby : 75 57 1 _2 The Price of Malice 60 55 
1 The Family Cupboard. .--. ©6080 1 A Corner in Cotton 60 50 
1 The Heart of the Blue Ridge “100 loo 1 _+ Her Great Price 60 50 
"i The Labyrinth 80.75. £1 The Wall Between 60 80 
“Should a Wife Forgive? 100 100.~= 1. ‘The Kiss of Hate — 60 70 
Mbmisiheuators i ee 7S eo”) 2 Half a Million Bribe 70 50 
1 Sins of Society 80 50 3 Playing with Fire 82 77 
2 Camille 95. 55 2 4 The Come-Back ss 84. 72 «1 
1 The Clarion : = 60. 75 3 The Snowbirds 80. 83 
_ 1 The Woman in Forty-seven an Goma 70 1 A Million a Minute 80 100 
“3 The Yellow Passport 83.87 2 _1 His Great Triumph ares 
1 The Price of Happiness = GOUNLGO 3 The Scarlet Woman Sle 237.1 
1A Woman’s Power 30 50 4 Dorian’s Divorce — 78 56 
1 The Cowardly Way "=="G0 2 GO 4 The Masked Rider 62 65 
ot Passersby 60 60 “3 The | Purple Lady 738 53 
1 Man and His Angel : 40 40 2 The Flower of No Man’s Land ioe od 
2 The Supreme Sacrifice 67. 57 3 The Eternal Question 56 88 
“1 The Struggle 60 60 4 The Child of Destiny 42 60 
gi ‘The Hand of Peril © 70070 7 The River of Romance 84 80 38 
—1°fhen I’ll Come Back to You ~~ 90 901 4 God’s Half Acre 195 99 22 
3 The Reapers eens 7725. Gy. + 4 The Quitter GommzG 
1 The Shadow of Doubt 75) GO “5 The Devil at His Elbow _ 56 49 
_1 Social Highwaymen 75 75 #& The Weakness of Strength — 50 «32 
3 "2 The Closed Road | 85 81 1 2 The Pretenders 90-79 
e3 The Feast of Life 71 77 1 The Upheaval 40 40 
o3 Sudden Riches ee eS \ 
3 Her Maternal Right __ aig 57. -" 80 FOX 
| 3 Tangled Fates foes OS 60 
| 2 Fate's Boomerang 32 50 98 FOX Total Average 71.7_-72.6.22 
.3 His Brother’s Wife tis Seat Se 
a The Perils of Divorce 54 59 1 The Gilded Fool 80, 70 
7 La vie de Boheme 41 50 1 The Nigger 100 100. 
7 ol What Happened at Twenty-two : 95:..00 =. “2 Should a Mother Tell? 80 85 
2 The Crucial Test oP Bo.’ -60 “1 Dr. Rameau 80, 80 
£2 The Weakness of Man — eee Byron Es 1 The Wonderful Adventure 80. 60. 
5 Sally in Our Alley _ eee 7 Li 70 2 Regeneration 35.782 
5 Paying the Price . 4 2a 6t Gp 70..1-° 2 Sin ; . 70 60 
>. Miss Petticoats ig a ee 2 The Galley Slave 90.70, 1 
A Woman’s Way” "70 67° 1. «+42 Fhe Broken Law 80 70 1 
The Summer Girl ‘4 Se aie, Sb BO “1 Destruction Pee ee 80. 100 _ 
The Rail Rider yu ha oahi= 80. 1 Bighting Blood p23 th Rett eee (80.60. 
‘i 982 
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= ip.p.|BO|z ce BO. 3 
28 NAME OF FEATURE | a eae Wg 22 NAME OF FEATURE ue nee 
am = | ae m 
1 The Bondman 78 85 1 Matrimonial Martyr 90 90 1 
3 Gold and the Woman 54 85 1 1 The Shine Girl 100 80 
1 Blue Blood and Red 68 75 2 The Fugitive 904 2otne 
1 Slander 80 80 1 The Shadow of Her Past 0.805" 
1 A Modern Thelma 60 60 
2A Man of Sorrow 60 70 
2 Blazing Love 50 60 BLUEBIRD 
amo 
ence eas Sapho a a 1 43 BLUE BIRD Total Average 64.4 68.4 6 
“4 Lhe Battle of Hearts 64 — 61 3 Undine 80 93 2 | 
3 The Spider and the Fly 10S 6oe Il The Wrong Door 75. 95 
_5 Hypocrisy _ aa (628 66-en 1 The Grip of Jealousy 75 come 
5 A Woman’s Honor (SRLS ae 1 Rupert of Hentzau 58 80 
5 East Lynne Oi ee 1 The Flirt 65 65 
5 Ambition oa 1 The Great Problem 80 62 
6 The Man From Bitter Roots 83.78 2 “2 Gay Lord Waring 6a 70 
6 Caprice of the Mountains 67:) 595 =1 1 The Crippled Hand 40 34 
8 The Beast _ 88 72 3 ‘2 The Gilded Spider 45 65 
_7 Under Two Flags 92. 89 6 2 The Son of the Immortals 55 65 
2 The End of the Trail 59-70 3 The Three Godfathers ’ 67 90 
5 A Tortured Heart 72, 66 5 Shoes 71 62 
“1 Sporting Blood 30. 45 '5 Broken Fetters 66 60 1 
2 Daredevil Kate 50, 70 + +#§ 3 The Love Girl 63 75 
1 Little Miss Happiness 64 60 1 The Grasp of Greed 80 80 
3 The Silent Battle = 80 80 
MUTUAL 2 The Secret of the Swamp 280i 70 2 
2 Love’s Lariat 45 55 
22 MUTUAL Total Average 76.9 79.9 6 1 Bettina Loved a Soldier 40 60 — 
2 Little Eve Edgarton 60 50.78 
1 The Reward 80 50 1.The Girl of Lost Lake 65 40 
1 Silas Marner ce 100 100 1 
Lv A: A Law Unto Himself 40 50 
‘1 The Heart of Tara 7575 ee UNIVERSAL 
i See er ae =o 4 UNIVERSAL Total Average 64.0 60.0 
1 The Love Liar rien 90100 1 41 nangdon’s Legacy 80 60 
1 Revelations 50.50 1 Love’s Pilgrimage 60 60 
“1A Bird of Prey 90, 295 25 1 The Dumb Girl of Portici =275 a0 
1 The Bruiser 90 90 1 1 Peg O’ the Ring 40 40 
1 The Hidden Law 100 90 l 
1 The Net 90 100 1 
1 The Floorwalker 90 100 RED F EATHER 
1 Doorsteps 80 70 ‘ 
[Whispering Bimith 30100 22 RED FEATHER Total Average 64.0 46.0 
1 The Vagabond are 40 80 1 A Knight of the Range 80 4 
i . The Secret of the Submarine 90 90 2 The Path of Happiness 85 65 
“1 The Highest Bid 80 85 1  ¢j1 The Sphinx ae: 60 60" 
3 One A. M. 58 69 1 2 The Pool of Flame — 70 75 
1 The Count 80 75 1 The Lords of High Decision 60 40 
2 Autumn = ° . oe Oo OTe 
PATHE ‘1 Her Bitter Cup 8040 
2 Huntress of Men : 35 820 
18 PATHE Total Average 73-7 73.8 oe1 1 The Youth of Fortune += on, 40 Oe 
1 An Affair of Three Nations 75 80 : ie prameen ao 3 
1 The Beloved Vagabond 90 90 2 Two Men of Sandy Bar Sandy Bar 72 67 
1 The Greater Will _ _--s ee 40 50 =“3 The Target 71 56 
1 Excuse Me! 100 43 a SS eee 
“y ehe RIGP S Gans = aie TRH ESE 2 Drugged Waters — 57 52 
ithe Tron Giawsaoue oo ee 100 100 
“New York’) 07 0°. ae st 00 , Boum GREATER VITAGRAPH 
1 The Precious Packet 50 50 
“1 ‘The Shrine of Happiness 50 eee ee en eee 
_2 Who's Guilty 80 80 1 The Juggernaut 60 40 
2 The Girl with the Green Eyes 80 670 3 The Island of Regeneration 65 70 1 
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35 NAME OF FFATURE ple SE NAME OF FEATURE pr Rae 
ee ot ee % | % |e 
1 The Sporting Duchess 40 30 1 _1 Lena Rivers (Cosmophoto) 80 60 
i 2 Crooky 80 80 2 “1 Cabiria nae (tala) |. a es eee 
eoesane Dead. 7575 2 The Typhoon (N. ¥. M. P. Co.) 87 78 1 
3 The Dust of Egypt 82 59 “1 Ramona (Clune) 40 ints 
See es ens Or the Rosd 10 2a 1 The Escape (D. W. Griffith) 60. «400 
Reece ents OF Asari Tae e 1 The Birth of a Nation (D. W. Griffith) 100 100 1 
_ 2 The Great Divide 90 65 2 1 The Man Who Couldn’t Lose (Favorite 
1 The Crown Prince’s ‘Double 75 60 Film) “60 60 
Spesrneeren uO 87 90 1 “1 The Old Crossroads (Favorite Film) 60 40 | 
_1 The Island of Surprise 100 100 1 From the Manger to the Cross (General) 90 40 
1 The Gods of Fate 60 60 1 The Days of the Thundering Herds (General) 
(4A Night Out 75 ~ 70 Seated 
2 Kennedy Square 9072 "1 Police (General) 40 80 
1 The Hunted Woman’ 80 60 “2 The Mysteries of Myra (International) 87 87 
1 The Hero of Submarine D-2 75 75 
1 Dollars and the Woman 100 40 1 
1 The Flames of Johannis 40 40 
1 The Destroyers SOmmn ZO STATE RIGHTS 
1 The Man Behind the Curtain 90 60 
_1 God’s Country and the Woman SOmsECOmaL 1 The Christian AG uae lO 
_1 The Law Decides 80 60 1 1 The Birth of Man 65 95 
2 The Ordeal of Elizabeth 60 60 1 Love’s Sacrifice 60 60 
_4 The Suspect ESL ye TLS 1 How Britain Prepared 80 100 1 
_3 The Shop Girl _ 80 78 “1 Fighting in France 30 80 1 
_1 The Conflict SOpLSO 1 Diana, the Huntress 75 G100m 1 
3 Fathers of Men 62 63 “1 The Iron Hand 40. 20 
2 The Tarantula 90 65 1 ‘1 The Doctor Neighbor ~ Pat: 240766 50 
5 The ‘Daring of Diana 59 86 
2 Hesper of the Mountains 52 70 
1 The Light at Dusk 100 100 1 
3 The Alibi — Ve TE: 
“1 The Dawn of Freedom etwas 
1 The Footlights of Fate 40 75 
“1 The Kid 50 75 
K. E. S. E> 
38 K. E. S. E. Total Average 70.9 62.2 9 
1 Quo Vadis _ 60 40 
3 1 Children of Evil 70 65 
; 1 The Green Cloak 70 60 . 
_3 Gloria’s Romance 76 87 
3 Graustark 87 87 2 
1 The Rosary so 20 1 
_ 2 The Texas Steer nzay 65 
a 1 The House of a Thousand Candles 40 30 
1 The Alster Case 90 80 
1 Thou Art the Man 75 75 
_ 2 The Raven My 87. 20 
2 The Misleading Lady 65 40 
? 5 The Ne’er Do Well 92 96 3 
2 The Cycle of Fate 62. 75 
"1 That Sort so 40 1 
1 The Valiants of Virginia _ 90 75 
. £ Carmen (Chaplin) 50 90 2 
“1 Into the Primitive 30 75 
1 Mh iekn Jim (C. P. F. Co.) 40 90 AS "HER FATHERS SON" 
1 Tillie’s Punctured Romance (Keystone) 90 S05e1 Che Oliver Morosco PuotopLay G. 
989 
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Nell Shipman in 


THROUGH THE WALL 


Greater Vitagraph 


DIRECTOR }....... 5.4. ste Ola Sep tuirgeon 
AUDHO Ragkae. cataedens 7 cae aaa Cleveland Moffat 
SCENARTOR BY ernest Marguerite Bertsch 
CAMERAMAN .Harry Harris 


AS A WHOLE, Detective-n -mystery that will interest 


SLO RYaee were Masterful criminal’s daring deeds 
DIRECTION? ©. oes th 0o.2 ot cee Good 
PHOTOGRAPHY. (cw si). ose eee Good 
1G HeREN GS ee sees er Generally too uniform; a 

few effective 
CAMERA ’WORK®<<.... 3... ..:: ieee Good 


SORA Re Reve ire nets SOS oe ape, Appealing personality 
SUPPORT Sikes. cn Se ee Splendid types 
EXTERIORS fey ose eee Very good 
INTERIORS....Some clever mystery contrivances 


Jieeueaet 69 Te Tove eae Some slips 
AO Eh recent Sree Rae he Seventy-three minutes 


HREE or four years ago the master crim- 
inal-detective melodrama, with secret 
chambers and movable furniture, was 
the greatest attraction to be found in the 
films. The Eclair-Zigomar series, is- 
sued about four years ago, was the same 
sort of film as this offering. 

are a good many loopholes in the plot 

of this, but, nevertheless, it will reg- 





There 
construction 
ister splendidly with almost any audience. 

The story deals with a master criminal, who mar- 
ried a widow when he learned that she was to in- 


herit a fortune from her brother. 

Now comes the intricate part of this. We are 
told that this villain is a master criminal because 
he likes thrills. He kept a diary of all the things 
he had done. He took Miss Shipman, as the heir- 
ess with the lost memory, to a hotel in her home 
city and placed her there as a waitress. The titles 
explained that he did this despite the fact that he 
knew that sooner or later her brother would see 
her and recognize her. He wanted to make it thrill- 
ing and exciting for himself. 

The brother did recognize her, and so did another 
young man, and then the villain plotted so that the 
second young man was murdered by him in a man- 
ner which made the brother seem guilty through 
circumstantial evidence carefully planned out by the 
master criminal. 

The great detective, a friend of the brother and 
now interested in the heiress, trailed the criminal 
and arrested him through the discovery that he had 
a little finger which was longer than a normal man’s 
little finger. 

When we felt that the criminal was about to be 
brought to justice, a telegram came from the chief 
of police ordering his release. There was nothing 
to indicate why the chief of police would be under 





I'M TRYING TO HELP YOU. ARE YOU HELPING ME? 
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Feature Films as Wid Sees Them 


DETECTIVE MYSTERY VERY INTERESTING STORY LIMPS UNDER ACID TEST 


the influence of this master criminal, and for that 
reason this seemed to be a weak link. : 

Following this the detective was trapped in the © 
master criminal’s home and made prisoner in a se- 
cret chamber, the heiress being placed there with 
him. The criminal then turned water into this 
chamber, and we found the detective and the heir- 
ess almost drowned. Then the heiress’ memory 
returned sufficiently to recall having discovered the 
secret spring, which opened one of the doors of 
this chamber, while searching for a tennis ball some — 
months before. 


Since the audience has been told about this secret 
spring several times, the location of it having been 
carefully “planted,” there is very little suspense to ~ 
this final drowning scene, because we know that 
sooner or later the spring will be found. I am 
very much in favor of mystery-suspense stories, 
even those which depend more or less upon trick 
furniture and secret chambers, but I do not believe 
that the audience should know beforehand how the 
big final situation is to be cleared up. , 

The acting of the principals was quite commend- 
able, with the possible exception of a little over-_ 
playing by George Holt, the master criminal. 

The production has been satisfactorily staged, 
with a few good interiors and some good light ef-— 
fects. Manv of the exteriors coud have been bet- 
ter, and in many cases the lighting was too uniform. 

The titles throughout were very crude. They 
were too explanatory, too trite and left too little 
to the audience’s imagination. In an offering of this 
sort much depends upon the titles, since they should 
suggest instead of diagramming. 

Others in the cast were: William Duncan, Web- 
ster Campbell, Corinne Griffith, Anne Schaefer, 
Otto Lederer, Jack Mowerland and George Kunkel. 


. The Box Office Angle 


You can feel that this is a safe bet as to satis- 
fying your audiences, because it has been developed 
in a manner which holds the interest. There are 
loopholes, to be sure, but the audience which will 
enjoy this sort of film will not stop to argue about 
the construction being strictly according to Hoyle. 

In advertising this I would dwell particularly 
upon the fact that it is an absorbing detective-mys- 
tery with a master criminal who committed amaz- 
ing crimes in a daring manner for the thrills he got 
out of such a life. 

The scenes having to do with the wreck of the 
Atlantic liner by a torpedo fired from the subma- 
rine have been rather well handled and you migh 
safely call attention to this incident in your adver 
tising. 

You might attract particular attention by asking: 
“Have you an abnormally long little finger? One 
of the greatest criminals the world has ever know 
had such a finger. See “Through the Wall.’” 
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MORAL CONTRAST DRAMA BADLY WEAKENED BY ONE CHARACTER 


Frances Nelson, Clara Whipple and Arthur Ashley 
Eth 


THE REVOLT 


Brady-World Film 


PIR OT ORS. inh dionww's. seer tes Barry O’Neil 
PUT aC) trae e ania Sole... same ge. Edwarde Locke 
SA NU AIWUAN Saree cries. Deemer Max Schneider 


AS A WHOLE....Fairly interesting; one character 
holds it down 


SOR Venere Quite dramatic; has been toned down 
ORE RON re ey... Allowed poor playing 
eRe SIAC Rete ey... ME de cctedte,. Good 
Pee NGS eo... .., see we. Acceptable 
LICR AAW Ole Kare 5... cae yas Satisfactory 
PRED R Ree othe araoRtes te ia. - REE i, Very good 
AGL gee ire Inet es». « Gag ee Good and bad 
Peasy DEER nse eight... aM eee cok Acceptable 
RINE EGER LCD ICS Choa caries... cicghtnee. Some very good 
BATE eR eee se oe. s . . PR oe ee oe oh: Good 


PENT hate irene 2 Fifty-eight minutes 
ERE we have an offering with some very 
capable players portraying the principal 
characters in a good dramatic story, with 
most of the important dramatic situations 
ruined by the presence of one very poor 
character portrayal in a character which 
may have seemed unimportant to the di- 
rector, although it was actually -the 
pivotal personality about which the entire plot cen- 
tered. ; 

This story contrasted the struggles of a young 
girl, who had a drunkard stepmother, played by 
Justine Cutting, against those of a girl willing to 
go to any lengths to secure fine clothes, who had a 
mother unable to understand her daughter’s way- 
wardness. These two characters are brought 
together often with the innocent girl placed in a 
dangerous position, only to be rescued by the con- 
science of the man who was with her, with the re- 
sult that he afterwards married her. 

As the years passed, the constant trouble brought 
by the drinking stepmother caused estrangement, 
and finally the wife was again placed in a position 
where her reputation and future were in danger. 
This time she was rescued by a former lover, who 
openly told her husband about the danger she had 
been in when he restored her to his arms, with the 
result that hubby reformed. 





The entire situation centered about the character 
of the stepmother. This part was miserably played. 
There was a supreme opportunity for a wonderful 
characterization, but what we got was a painfully 
amateurish attempt at acting. Whoever picked Miss 
Cutting for this part is responsible for ruining what 
might have been a very good picture. The director 
is to blame for allowing her to proceed in the part 
after seeing her play a few scenes. 

Miss Nelson, as the innocent girl and wife; Clara 
Whipple, as the carefree girl who fell; and Arthur 
Ashley, as the husband, all did very well with their 
characterizations. Miss Nelson kept her work con- 
vincing and appealing, and Miss Whipple registered 
at all times the fact that she was bad, not so much 
because she wanted to be as because conditions 
forced it upon her. After reaching a certain stage, 
it was apparent, through her characterization, that 
she was anxious now to drag others down so that 
they might share her degradation. 

Others in the cast were: Madge Evans, Auguste 
Bermeister, Frank Beamish, George McQuarrie and 
Ada Price. 

Unfortunately, in most of the exteriors, specta- 
tors were very prominent in the background. This 
is always bad. 

The Box Office Angle 

There are enough high spots to this for you to 
figure that you can get it by with an audience that 
is willing to overlook bad acting on the part of 
some characters. If you have been running aver- 
age program release stuff and holding your pictures 
only one day, you can undoubtedly get this one 
over. 

I would play up the presence of Miss Nelson, Miss 
Whipple and Mr. Ashley, because each has a cer- 
tain portion of admirers, and then I would center 
my attention upon the story, proclaiming it as a 
human drama registering the unfortunate circum- 
stances which often lead to a girl’s downfall in the 
city. 

You might ask questions like this: “If a husband 
neglected his wife, is she to blame for seeking com- 
pany -which may be dangerous?” “Did you ever 
stop to realize how much environment has to do 
with the career of any young girl?” “What would 
you do if your stepmother was a drunkard? See 
“The Revolt.’ ”’ 





“LA TOSCA” IN MEXICAN ATMOSPHERE; INTERESTING AS WHOLE 


THE CHALICE OF SORROW 


Cleo Madison in 


Bluebird 
ave co O R98? to. ihe s+. Mie eeare See Rex Ingram 
REL ISSR aio vs Cay. tiles sok tke aR ...Rex Ingram 
PAMERAMAN © ia) icacc.. hate Duke Hayward 
AS A WHOLE....... Interesting; rather well done 
OUR Vices. inte “La Tosca” in Mexican atmosphere 


DIRECTION, Atmosphere good; action convincing 


Pe LOGRAPTT YS 2i\.. . ayake ween: Very good 
SOAR ASA Gt wight eas «aes Some very effective 
NG PR AAV) Be eras os... Gene ee hes Very good 
APR oe ea ee eee ’, Convincing 
SUPPORT ................-..4.Some rough types 
EXTERIORS...... Good; not particularly beautiful 
MN LEGA EO) Reber gh cesdtry ss» ¢ Seka Niele y'Abie ns ery good 
BL DPR Dia Ea RAE mee AR ee Ear OWS 6 Good 
MH 2 cok ee waded Sb On oe Fifty-eight minutes 





ERE we get the story of “La Tosca” with 
practically no alterations, the atmosphere 
being laid in Mexico in modern times. 
Anyone who has ever seen La Tosca in 
a manner which would impress that 
story, will certainly understand that this 
is a simple case of presenting the same 
plot in different surroundings. The plot 

itself cannot be criticized, although the question re- 

mains are tragedies welcome? 


We find most of the more important dramatic 
scenes very well played, with many very effective 
bits of lighting planted at spots in the story which 
make them register with true emphasis. Some of 
these lightings help to make the dramatic situations 
more impressive. 


The general atmosphere of the offering is good, 
although the exteriors are not what might be called 
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beauty spots, nor are the interiors big in a scenic 
sense. The interiors have been very carefully ar- 
ranged, however, and are more than satisfying. 

The burden of the dramatic work lies between 
Miss Madison and Wedgewood Nowell as the vil- 
lain, and both acquit themselves very well, although 
there is an occasional moment when their action 
seems just a bit “meller.” 

Others in the cast were: Blanch White, Charles 
Cummings, John McDermott, Howard Crampton, 
Albert McQuarie and Rhea Haines. 


The Box Office Angle 

I can see no objection to openly announcing this 
as a Mexican version oi “La Dosea” It seems to 
me that if you present it as an original story, 
the intelligent members of your audience may feel 
a bit antagonistic when they discover that the plot 
is simply an adaptation of the well-known classic. 

The offering will satisfy, and, if you bill it as a 
version of “La sgscay. you have an alibi for the 


WID'S 


tragic ending. Presented as an original story, many 
might object to the unhappy ending. Presented as 
a version of a classic, they can hardly do so without 
taking the stand that they do not care for the 
classics, which is something you will find few peo- 
ple willing to do. 


I believe that Cleo Madison will pull you some 
business, although it seems to me that most of your 
advertising in this should be centered on the “La 


Tosca” thought. 
You might, in your “ads,” carry out the same 
thought. that Mr. Griffith has registered in “In- 


tolerance,” that the same conditions come down 
through the ages, by saying that “The Plot*of ‘La 
Tosca’ transferred to Mexico of today applies per- 
fectly to conditions as we know them to exist.” 
This tying up of a classic with the timely topic 
of Mexican troubles would in itself arouse addition- 
al interest. 





PERSONALITIES AND ATMOSPHERE MAKE OLD IDEA GOOD ENTERTAINMENT 


H. B. Warner in 


THE VAGABOND PRINCE 


Ince-Triangle 


DURE CT O Ratios tk al Charles Giblyn 
AULD ELLO Rea irae oe ieee eee J. G. Hawkes 
CAMERAMAN @ oi2c50.0 «4. oe eee Dal Clawson 
AS A WHOLE...... Atmosphere and playing make 
old theme entertaining 

SLO RY eeeeee ene Old “runaway prince” stuff 
DRE Gis ONiee re Kept action interesting and 
impressive 

PHOTOGRAPHY =. 0.25. =). a. eee Very good 
LIGHTINGS see Se toe Some very effective 
CAMERA VW ORKS ee een eee Very good 
STA Rare Bee Wr oa oe Impressive; likeable 
SUPPORT em. Soe te a eee Very good 
EXTERIORS * =o oh. eee Excellent 
INTHRIORS Si toe. eee Very well done 
ween 0 ees aes, ec ee es Good 

BAA AISA ACA Ts a AAS ONS oo 2: Fifty minutes 


RODUCER GIBLYN has taken the old 
story of the prince who ran away to be 
a “human,” learned to love a girl and 
finally refused to take his kingdom 
when it meant that or giving up the 
girl, and has made it decidedly inter- 
esting because of the atmosphere in 
which he has placed it and because of 





the several twists in the action. The playing of 
Mr. Warner, as the prince, and Dorothy Dalton, 
as “the girl,’ helped wonderfully in making this 


good entertainment. 

The story moves rather slowly, with splashes of 
action at odd times, just sufficient to hold the in- 
terest nicely. On the finish, we get a kidnapping 
twist, which is quite effective, the audience being 
led to suppose that the enemies of the prince have 
kidnapped the girl in order to force him to return 
to claim his throne. We are brought up short at 
the end of this kidnapping incident, however, with 
the discovery that it is the prince himself who has 
kidnapped the girl. j 

After a couple of reels of rather slow action, 
which presents the psychology. of the prince’s at- 
titude towards life being changed through meeting 
a vagabond wanderer, who explained to him the 
joys of the “open road,” we find our prince hero 


PASS BALLOTS TO YOUR PATRONS! 


setting forth to explore, with the result that he 
lands in ’Frisco and gets into a free-for-all fight to 
save Miss Dalton, a singer in a Barbary Coast cafe, 
from the undesirable attentions of a political boss. 
The prince was promptly arrested, but the girl 
helped him find friends, who had him released, and 
between the two something more than friendship 
developed. 


As the marriage ceremony was proceeding, rep- 
resentatives of the prince’s country interrupted 
with the word that he was now king since the king 
and crown prince had been assassinated. 


It is possible that this title will get a laugh. It 
gave me a quiet chuckle, because I said to myself 
that this guy would be an awful boob if he went 
back to be a king where they had just finished kill- 
ing off the king and crown prince. Anyway, Mr. 
Warner dramatically refused to be a king, saying 
that he was going to marry the young lady who 
stood beside him. Then came the sacrifice, she in- 
sisting that she could not interfere with his coun- 
try’s needs, this being followed by the kidnapping 
incident, already mentioned. - 


I want to comment particularly upon Miss Dal- 
ton’s work in this, because she registered a person- 
ality which surely will be remembered. 

Mr. Warner had little to do save look “princely,” 
whether in his uniform or in his rags, and this he did 
beautifully. In the few action scenes he -registered 
very satisfactorily, but, considered as a whole, his 
was a thinking part. 


The Box Office Angle 


I believe that you can consider this a good, safe 
bet to satisfy most any audience, because of the 
manner in which it has been played and produced. 
To be true it is an old theme, but it has been given 
one or two twists which make it different, and it 
is presented in a new atmosphere. 

Mr. Warner’s workin “Shell “43,’” “The Raiders” 
and other productions should make him a drawing 
card. I would advise particularly aa you refer to 
his work in “Shell “43.” 

Dorothy Dalton has appeared ina pina of Tri- 


angle productions, her most recent offering being 
“The Jungle: Child?e 4% 
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like to be a tramp? 
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In advertising this I would play up the psychol- 
ogy of the thought that makes many men wan- 
derers. Ask something like this: “Have you ever 
had a hankering to cut loose from everything and 
seek happiness on the ‘open road?’” ‘Would you 
See ‘The Vagabond Prince.’ ” 


Play up that inclination to go out and look at the 


Thursday September 28, 1916 


world without a care of any kind, and only the joy 
of seeing what is just “around the corner.” Most 
every human has had at some time or other the in- 
clination to do this sort of thing. By giving that 
thought proper prominence you should arouse a lot 
of interest in this offering. 

The production will more than satisfy, after you 
get them in. 


OBVIOUS STORY MADE INTERESTING BY DIRECTION AND PLAYERS 


Emily Stevens and Frank Mills in 


THE WHEEL OF THE LAW 


Rolfe-Metro : 

La i SATE 6-9 UY DSA i es Poe George D. Baker 
Bu TnORe).. ee)... katherine! Kavanaugh 
eAVCERAIMANG Ss fs foes cee Arthur Martinnelli 
INTERIOR DECORATIONG...... Ed. J. Schulter 
ASA WWE © ISH seo Obvious melo made interesting 
SiC) Re Vass eect “Prosecute-own-relative” idea with 
; “circumstantial evidence” twists 

Pre CMO Nee cent cae. . Added much to offering 
PHOTOGRAPHY... «. Fine and fair; not clean-cut 
in spots 

SLINGS lt os Planned well, but hazy at times 
SAVER ABW.OR Kies 5)... een sea Good and fair 
ELPA EO Sete ee ante ctn tents. 3's Their sincerity impressed 
REE AD IC LMeOE Reet tt. es. ee Many good types 
ge Hy TUL C) E.'S pepe ati, utc! hin ee. Ne st Very few 
UNS HaI LO Sietrgeaian cts). sata ee eit ene Very good 
CY EGET ASU camer eet econ cl «as MRIs MeeeT ete ce cooilete olaik Good 


ee eves» aba Sixty-five minutes 

HE well-known situation of a prosecuting 
attorney being forced to prosecute a rela~ 
tive is brought into this, with consider- 
able detail given to an argument against 
the use of circumstantial evidence to con- 
vict in murder cases, most of the early 
reels being given over to that part of the 
story. 

At the very first we are introduced to Miss 
Stevens, as an actress, Mr. Mills, as an attorney, 
and to Miss Stevens’ brother,,as a convict just re- 
leased and anxious to reform. Immediately the in- 
telligent fan will decide that the situation to be 
evolved is one which brings Mr. Mills in the posi- 
tion of prosecuting the reformed convict, when he 
is innocent, with the evidence all circumstantial. 


Two other cases are brought into the action be- 
fore this final situation develops. These serve to 
register the opinions of the various characters con- 
cerning the use of circumstantial evidence, there 
being several titles which were much to the point 
as discussion of this very big question. 


When we came to the final situation, Miss Stevens, 
to convince her husband that circumstantial evi- 
dence is not always right, tricked him into a pre- 
dicament which made him appear to be attempting 
to poison her. The real murderer for whose crime 
the brother was being held, conveniently killed 
himself and confessed about this time, so that we 
got the final clutch without more ado. 





Despite the fact that this story was rather an 
obvious one, it must be said, to the credit of Pro- 
ducer George Baker, that he has made many of 
the individual incidents quite interesting, and the in- 
telligent playing of the stars and the supporting 
cast will be a decided help in holding the attention 
throughout the film. 

The theatre scenes were rather well-handled and 
well-lighted, and the restaurant and courtroom 
scenes were good, although not exceptional. Some 
very good types were shown in the courtroom 
situations, Charlie Eldridge being quite effective as 
the accused man. 

Miss Stevens, while not appearing as a beautiful 
woman on the screen, was quite impressive because 
of her sincerity, and surely she registered many 
splendid dramatic moments. If she had been better 
lighted in many of her scenes she would have reg- 
istered more effectively. 

Mr. Mills was forceful and impressive. The other 
principals were well-chosen as to type and quite sat- 


isfactory as to their work. They were: Jerome 
Wilson, Edwin Holt, Roma Raymond, Kalman 
Matus, Raymond McKee, Thomas McGrath and 


Harry Davenport. 
The Box Office Angle 

Miss Stevens has given us many good characteri- 
zations in previous productions, but I must leave 
it up to you as to her pulling power in your com- 
munity. Frank Mills has also done very well in a 
number of pictures, and I believe you can success- 
fully emphasize his presence in this. 

You should be able to attract some attention to 
this by announcing it as a production by George 
Baker, mentioning the fact that he has produced 
recent Vitagraph such as “The 


many successes, 
Tarantula,” “The Dust of Egypt,’ “A Price for 
Folly,” “The Two-Edged Sword” and “The Shop 
Girl.’ He recently produced “The Pretenders” for 
Metro. 

You might ask such questions as: “Would you 
prosecute your wife’s brother. if she insisted that 


he was innocent and the evidence against him was 
entirely circumstantial?” “Do you believe in capi- 
tal punishment when the evidence is circumstantial? 
See how the prosecuting attorney in ‘The Wheel of 
the Law’ was made to change his mind.” “Have 
appearances ever been against you? See ‘The Wheel 
of the Law.’” “Should an attornev be human or a 
machine? See ‘The Wheel of the Law.’” “Is it 
right that a man be sent to the chair because the 
prosecuting attorney be moge clever than the law- 
yer for the defense? See ‘The Wheel of the Law.’” 








LEO DELANEY 


FAVORABLY KNOWN. WHEREVER 


VITAGRAPH FILMS 


Have been shown in six years past 
Address : SCREEN CLUB, 165 W. 47th St., N. Y. City 


DIRECTOR OF REAL FEATURES 


HARRY REVIER 


SUPERVISING DIRECTOR 
for 


POPULAR PLAYS and PLAYERS, Inc. 
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STAR’S PERSONALITY AND ATMOSPHERE WIN DESPITE CONFUSING ANGLE 


Vivian Martin in 


HER FATHER’S SON 


Morosco-Paramount 


DIRECTOR #6. oe ee W. D. Taylor 
AUTHOR MA ston. det eee L. V. Jefferson 
CAMERAMAN ......................Homer Scott 
ASA WHOLE... ... Interesting, classy; but uncon- 


; vincing plot idea 
STORY ....“Girl masquerading as boy” stuff; enter- 
taining if doesn’t convince 


DIRECIION A ee Individual incidents splendid; 

excellent atmosphere 
PHOTOGRAPHY? 2.240. 8 008 eee Excellent 
LIGHEING Sie eee Some very effective 
CAMERA UWORK seat eee  , Sens Splendid 
SLA Rises, Wise sete: oa ee Delightful personality 
SUPPORT (oid. dent cro oe Se Excellent 
Boe DiGRIO RSiee. ee 62 cee Some very beautiful 
INTERIORS ina oe 6d ek ee Very fine 
DEL ALL A. pete n eke ae ee Story hazy at end 


Bl Mivcmeck outs dette a are Sixty-one minutes 


OU can count on this as good entertain- 
ment and*figure that your patrons will 
like the atmosphere and the star’s per- 
sonality. The more critical will probably 
complain about the story idea. 

This is one of those Civil War stories 

in which Miss Martin figures as a relative 

of a wealthy Southerner, who comes to 

him as a boy instead of a girl, because he had fre- 

quently expressed the desire of having a boy heir, 
his only child being a daughter. 

The attempt of Miss Martin to portray the char- 
acter of a boy might have been accepted save for 
the story complications, which bring her before her 
lover both as a boy and as a girl. It is not clearly 
explained whether this lover believes that there are 
really two cousins, one a boy and one a girl, or 
whether he understands all the time that Miss Mar- 
tin 1s masquerading when she appears as a boy. If, 
as we are almost forced to presume, he believes that 
there are two cousins, it certainly seems that the 
girlish traits of the “boy” and the likeness between 
the two would have made him very suspicious. At 
all events, this part of the story is rather confusing 
in its construction, and, because of that, helps to 
keep the action from gripping.as drama. 

We get many beautiful exteriors in this, and the 


interior sets have surely been well constructed. 

There are scores of separate little incidents which 
are very, very entertaining, and the thread of the 
story moves beautifully until we get the double- 
character complications, with the lover seeing Miss. 
Martin in both parts. 

Throughout the film we had some good dialect 
titles, which helped hold the Southern atmosphere 
nicely. A few battle flashes which were shown were 
well enough done to impress, and we get one or two 
genuine thrills. 

Herbert Standing was quite impressive as the 
wealthy Southerner, and Helen Eddy registered in 
a very pleasing manner_as Mr, Standing’s daughter. 
The entire cast played commendably. Those in 
principal parts were: Alfred Vosburgh, Joe Mas- 
sey, Jack Lawton, Lucille Ward and Tom Bates. 

The Box Office Angle 

Because of Miss Martin’s personality and popu- 
larity and because of the general atmosphere of dis~ 
tinction about this, I believe that you can safely 
consider this good entertainment. 

In advertising this production I would be sure to 
register the fact that this is an entertaining little 
story, laid in the romantic times of before the war. 
Do not call it a “Civil War story,” because that 
sounds very ancient and hackneyed, while “Before 
the War” sounds interesting. : 

Most of your fans will be able to visualize before- 
hand the fact that Miss Martin will never look very 
boyish, and this will prepare them more or less for 
this rather unconvincing characterization, Bear in 
mind that she is not supposed to be a mannish youth, 
but is presented as a youth with thoughts and senti- 
ments which startle her uncle because of their ten- 
dency towards the effeminate. 

You can arouse.some interest in this offering, by 
some stich lines as these: ‘‘Would you think that 
Vivian Martin could dress as a boy and fool you? 
She fooled her uncle in ‘Her Father’s Son,’ but she 
startled him by her feminine inclinations.” “How 
do you figure out that Vivian Martin could be ‘Her 
Father’s Son? She*gets away with it. See the 
Morosco-Paramount production of before the war 
CUMES atthe. .ctke cee eee ” “T)o you appreciate 
beautiful exteriors and perfectly prepared interiors 
which present a beautiful atmosphere? See charm- 
ing Vivian Martin in such a_ production, ‘Her 
Father’s Son.” 





BEAUTIFUL STAR IN SUSPENSE STORY WHICH INTERESTS AND HOLDS 


Lenore Ulrich in 


THE INTRIGUE 


Pallas-Paramount 


DIRECTOR i Pe aioucss se eee Frank Lloyd , 
AUBRH OR ait an eee Julia Crawford Ivers 
CAMERAMAN ..... ...... games C, Van Trees 


AS A WHOLE... Interesting, with good suspense 


SiLORYeseeaee War detective-mystery; held nicely 
DIRECTION >... clei eee Good 
PHOTOGRAPHY / 25202. 3. (2 eee Excellent 
LIGHTINGS ..........Some very artistic; effective 
CAMERA ‘WORK, <,-con<. «0 ae ee Very good 
STAR Stas ee eee Beautiful; forceful; appealing 
SUPPORT te oc ae} ee Very good types 
EXTERIORS #00000. 2i; J... eee Good 
INTERIORS sii hiss s,s. eo ee Very good 
DETAIL: Vices: , an Well worked out 
PML EG 2 oat ante aie deters Ae «weg Sixty-two minutes 





ENORE ULRICH is one of our most pop- 
ular stars because of her distinctive beauty 
and her sincerity. She impresses with 
what she does because she feels the 
emotions she is portraying, and she con- 
sequently registers both forcefully and 
appealing. 


In this offering Miss Ulrich has a story 
of the present war, which concerns chiefly the in- 
vention of a marvelous wireless weapon which would 
annihilate whole companies of men by an electric 
current in a manner which would make it horribly 
effective. 


The plot concerned the attempt of one foreign 
nation to secure this weapon, and the efforts of Miss 
Ulrich, representing a rival power, to keep such a 
weapon out of the war. 
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It is a semi-detective-mystery plot with a thread 
of love interest, and the suspense held very nicely 
to the end. 

The demonstration of the wireless gun was a clever 
bit of photography, the trick of focusing the weapon 
being well handled. The short flashes of soldiers in 
trenches were well-done, and surely seemed realistic. 
This is not by any means a battle picture, however, 
because most of the action centers around the at- 
tempts to secure the gun and the efforts of Miss UI- 
rich to thwart her country’s enemies. 

In support of Miss Ulrich there was a very capable 
cast, the types being well chosen. They were: Ce- 
cil Van Auker, Howard Davies, Florence Vidor, 
Paul Weigel and Herbert Standing. 

, The Box Office Angle 

If your fans are not already truly enthusiastic 
about Miss Ulrich’s work I believe that you ought 
to get busy and make them so., She is one of the 
most capable of our screen beauties, and if you 
want to give her prestige in the eyes of your pa- 
trons you might impress upon them the fact that 
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she was chosen by David Belasco to appear last 
year in his big success, “The Heart of Wetona.” 
She is to appear in another Belasco production this 
fall on Broadway, having come East from the Cali- 
fornia studios for that purpose. 

You might arouse interest in this by featuring the 
invention, about which the plot centers, in some 
such manner as this: Prepare your copy for your 
newspaper, or your handbill, as if it were a despatch 
from New York announcing the invention of this 
wonderful wireless weapon, which would destroy 
hundreds of men by an electric current projected 
at will by one operator sitting in. safety many miles 
away. By preparing such a despatch you can arouse 
considerable interest, managing to finish it up with 
the statement that Lenore Ulrich, the famous 
Morosco film star, was active in the attempt to sup- 
press the use of such a horrible weapon of war- 
fare. On the very finish you can say in small type 
that this weapon could be seen in action at your 
HaeCN OAS. « Ohne) tM cece bo oo cke aoe in the Pallas film, 
“The Intrigue.” 








JUMPY STORY INTERESTING BUT DOESN’T GRIP OR CONVINCE 


Myrtle Gonzalez in 


A ROMANCE OF BILLY GOAT HILL 


Red Feather 


PIO SENSL) Myers sti is . «oe oleae: Lynn Reynolds 
EIA ahs, oe ss 9 es ED Alice Hegan Rice 
Be er SIV el dace. ca ble eee Lynn Reynolds 
CoA Babe ALAN esas... cn awecd bekey Clyde R. Cook 
DENS JEON ils CO) EA DYE en Interesting, but jumpy and 

never grips 
PR NO tien woes Pha css «BBR an A wealth of incident 
DIRECTION 3)... Held interest without suspense 
Prema APILY coos... swe ee: Very good 
Pere EA PCR) re eta... 5. ee Some very effective 
ere AAW. I etic... shh ee ers Very good 
APU lie spss + « aaa «Seok GROAN Oi Acceptable 


SUPPORT..Good; although youths needed haircuts 


PEG UOISO tere he. . sae ee Rather well-chosen 
PRES LORS waogynus so censaoke A few very good 
BG AE oe nko ek Sty «5 cote eee CLs Mokak Good 

REPEL eae Rociys, <\« ohana sha Sixty-two minutes 


HIS offering Ys made up of a lot of inci- 
dents which are tied together in a man- 
ner which, makes them interesting but 
never good drama. To the intelligent 
fan the outcome is rather obvious from 
the start, with no great suspense or truly 
tense dramatic moments. The players 
were acceptable, but there was no dom- 

inating personality to compel attention. 

The director has done really well in providing 

* little touches where some kiddies figure, and he has 
given us a number of distinctive scenes, such as the 
snowstorm bits, the night photography exteriors and 
the ballroom setting. The effect of a swimmer be- 
ing pursued by a shark is rather well put over. It 
is truly to the credit of the director that this has 
been made acceptable entertainment. 


Tully Marshall 


STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 
LOS ANGELES, CALIFORNIA 
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The story concerns a youth, falsely accused of a 
shooting, who goes to the Orient to save a guilty 
chum from exposure. 

The hero’s sweetheart hearing nothing from him 
and being left destitute by her father’s accidental 
death, married an aged professor, who needed her 
to care for his children. 

Finally the youth returned, the professor-husband 
conveniently died and an operation restored the 
voice of a kid who had seen the shooting, with the 
result that his testimony saved the hero in the final 
trial scene. 

In the cast were: Val Paul, Fred Church, Frankie 
Lee, Jack Connelly, Jack Curtis and George Her- 
nandez. 

The Box Office Angle 

This production has an interesting name and it is 
an interesting film, produced in a manner to make it 
acceptable entertainment. It is not good drama, 
but the atmosphere provided and the interesting 
little touches will keep an audience from deciding 
that they were not pleased. 

You might advertise it along these lines: “Have 
you ever seen a picture of a shark pursuing ‘a 
swimmer? See “A Romance of Billy Goat Hill’ ” 
“Tf you were penniless and a wealthy friend of your 
dead father wanted you to marry him to mother his 
children, would you accept? See ‘A Romance of 
Billy (Goat Hill.’ ” 

It is possible, because of the length of time she 
has appeared in the films, that Myrtle Gonzalez may 
pull you some business. The name of Thomas 
Jefferson, because of the fact that he has appeared 
in many cities over the country in his father’s suc- 
cesses, may be worth something at the box office. [ 
would comment particularly on the fact that he ap- 
pears in this. : 


EDMUND LAWRENCE 


FEATURE PRODUCER 
HENRY KOLKER in THE WARNING 
JULIA DEAN Mme. PETROVA 
THE RANSOM THE SCARLET WOMAN 


Address : 274 Rutland Road, Brooklyn, N. Y. 
Phone, Flatbush 5461 
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UNIQUE CONSTRUCTION MAKES FORCEFUL HUMAN PREACHMENT EFFECTIVE 


Mary MacLaren, Lois Weber and Phillip Smalley 
IDLE WIVES 


Universal Special 


DIRECTOR ve 02255)... 2 40 ee Lois Weber 
AUITEELO Ricwiks 35) ea ee James Oppenheim 
SCENARIO? BY aitormie cocks oes Lois Weber 
CAMERAMAN its 25s disc ceca Allen Siegler 
AS A WHOLE, Forceful discussion of human faults 
SLORY een Made up of contrasts presented with 
connecting thread 

DIRE CRLO Niger New methods used to register 
big thoughts 

PHOTOGRAPHY 3-3 r smn ce eee Very good 
LIGHTINGS? cn A few fine; many could have 


been bettered 


CAMERA WORK....Good; many good close-ups 


SDARS 2ehes 4 All human, forceful and impressive 
SUBPOR GE eiiero eee Exceptionally fine types 
Bev l ERLORS ie sc oon eee ee '....Well chosen 


INTERIORS, Good; some fine atmosphere touches 


1D ESE AL ae eae ee hee eee Excellent 
Se TTA ah eee ee Ninety-five minutes 

OU have often heard the joke about 
“carrying your own audience.’ Miss 

Weber, who has done so many unusual 


things in photodramatic expression, has 
here successfully done that very thing. 
Surely she carries her own audience in 
this film. 

“Tdle Wives” is presented as a study 
of conditions in four groups of humanity. A man 
and wife drifting apart; the workingman’s family, 
who fail to see anything but the sordidness about 
them; the young man who pulls his community 
down by his own vileness, instead of lifting it by 
worth-while thoughts; and the working girl who 
chafes under home restraint and attempts to steer 
her own course, generally with disastrous results. 

It sounds as if this were preachment. It is, and 
yet it has none of the disadvantages which we gen- 
erally associate with a film which is called preach- 





ment. This offering is good drama, splendidly con- 
structed, forcefully —presented and humanly played. 


It never becomes “preachy,” although it hammers 
home many thoughts which are truly big. 

At the beginning we are introduced to four sets 
of characters. These characters represent the four 
types I have mentioned. We find them leaving their 
homes one evening to gather at the film theatre. 
The feature of the evening is the production, “Life’s 
Mirror,” in which Miss MacLaren, Miss Weber and 
Mr. Smalley are starred. 

Vhis story which unfolded on the screen, told, in 
a way, why the husband and wife have drifted 
apart. It showed the result of the working girl’s 
refusal to heed her home influences. It graphically 
portrayed the sorrow which came from the work- 
ingman’s family’s failure to be considerate of one 
another. It pointed out forcefully the horrible re- 
sults following the acts of the young man found in 
most communities, who is willing to bring disgrace 
upon an innocent young girl. 

During the projection of this feature film upon 
the screen, we found, at frequent intervals, close- 
ups of the characters in the audience to whom the 
particular incident shown registered as a burning 
truth. At the finish we found the various charac- 
ters leaving the theatre with the result of this film’ s 


impression registered in their minds to the extent 
that it brought a newer and better attitude towards 
life to them all. 

It is an odd thing that this film, in a way, follows 
the same technique used by Mr. Griffith in “Intol- 
erance.” It is not exactly similar, because, in Mr. 
Griffith’s case there was. little connection between 
the four separate threads. In this instance there 
was some connection, yet during a good part of 
this offering the audience was carrying in its mind 
eight separate threads. By that, 1.mean that they 
were following the thoughts of* four individual 
groups, who were sitting in the audience, and, at 
the same time, following the four groups which cor- 
respond in the film. 

Another wonderful thing about this offering, and 
one which is worthy of special comment, was the 
title construction. Scores of times Miss Weber 
registered her thought delicately, forcefully and 
humanly in very few words, tending rather towards 
a suggestion of the idea to be put over, and never 
overstepping or boring with a wordy title of ex- 
planation. 

In the film story itself, as registered on the screen, 
Mary MacLaren is deserving of the most praise for 
dramatic work. Her portrayal of the obstinate, de- 
filant young girl who insisted on going her own way, 
with disastrous results, was kept very human in the 
early scenes, reaching a depth of hopeless depres- 
sion towards the end which would certainly move 
anyone. 

Miss Weber, as the wife who was unwilling to be 
a society idler, made her character most impressive, 
and, in fact, it can be stated that all of the players 
were well chosen as to type and almost perfectly 
handled as to direction. 

The young man -who appeared as Miss Mac- 
Laren’s betrayer, in the film, had a haircut which 
looked as if he might have done it himself. This 
was a bad spot, because I heard several people com- 
ment on it, which proves that such things are 
noticed. 


In scores of the scenes there were little human 


touches, such as the youngster who finally had a 
father going to the neighbor boy and telling him 
that he now had a daddy who could whip his. 


These little bits “hit home,” because they are just 
the sort of things which happen in everyday life. 

Others in the cast were: Edwin Hearn, Seymour 
Hastings, Countess Du Cello, Pauline Aster and 
Cecilia Matthews. 


The Box Office Angle 


While this is a very unusual film, because of the 
plot construction methods, I believe that it will reg- 
ister with additional force anywhere, simply because 
Miss Weber has taken characters which are types 
of those she is working with and placed them in 
the audience to watch her play. The very fact that 
she continually cuts back to her audience charac- 
ters helps, to impress upon the real audience the 
humanness of the incidents she is presenting. It is 
truly very, effective technique, and I can guarantee 
to you that this offering will impress any class of 
patronage. It certainly will make most of them 
think, and undoubtedly cause a few of them to do 
some talking. 

I believe that this offering is to be presented as 
a “special,” at least it is being shown in New York 
as such, and, consequently, you may get- it through 
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that 


special channels. IT can tell’ you definitely 
“Idle Wives” offers exceptional opportunities, be- 
cause it shoots straight at the people who form 
the bulk of your patronage. It is presented to them 
in a manner to make it very interesting and keeps 
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it from being straight preachment. The develop- 
ment pulls the entire offering up out of the sordid- 


ness into a finish which anyone must commend. 
Get this, boost it big and you should do a lot of 
business. Surely it will please and impress. 


SUPERB CHARACTERIZATION IN GRIPPING STORY BEAUTIFULLY PRODUCED 


Benjamin Christie in 


BLIND JUSTICE 


Dansk-Biograf Special 
DIRECTOR Benjamin Christie 
UGE) Rikargey Miia 8 ron, 5s oto Benjamin Christie 
AS A WHOLE....Distinctive; gripping; exception- 
ally appealing characterization 
SERIE Fore raga x 4 Splendid suspense, building to big 
situations with masterly development 
DIRECTION..Kept action compelling, atmosphere 
convincing and maintained interest throughout 
OAL GVA P ELY Se s de:. > segege Mendis -Lasinie ake Excellent 
LIGHTINGS. .Exceptionally effective; very artistic 
CAMERA WORK . Unusually fine 


STAR.. .. Remarkably human characterization; both 
forceful and appealing 
BURROW Uae. coetavica... «care eet Excellent types 


EXTERIORS..Some very beautiful; all well chosen 


UND RAO RS sare eo. :Vaereetenn a fa ste Impressive 
Mob rev ANICLS terest ery tne)? < Get a ReME ew: eae Very good 
RT PO ae cue e ees. 6, oeget man eats Ninety minutes 


WO years ago American film folk sat up 
and took notice when ‘‘Sealed Orders” 
was shown. There were many things in 
that film which were decidedly distinc 
tive. This production, written and di- 
rected by the same man, who also plays 
the principal part, having the burden of 
the work in the story, is not only distinc- 

, but it is well-nigh perfect as to story construc- 


tive 
tion, artistry of direction and mastery of characteri- 
zation. 

From the very first introduction, 


a well lighted, 
unique touch, the author-director-star being pre- 
sented with his leading lady inspecting a model of 
the house in which the principal scenes are to be 
enacted, this offering moves in a distinctive atmos- 
phere. You are impressed immediately. 

In his construction, Mr. Christie has started with 
suspense, and he has maintained the interest through 
every situation, building steadily and surely to his 
big climaxes without at any time making a false 
step. The lightings were superb. 

The story is simple but forceful. It tells of a 
strong man of a circus being falsely accused of a 
horrible murder, who escaped from prison, rescued 
his child from an orphanage and was then captured 
while trying to secure milk for his baby in a resi- 
dence where a New Year’s party was under way. 
He felt that a young lady to whom he appealed for 
assistance had been responsible for his capture. In 
fact, she had been forced to betray him by her 
uncle. 

The story then shifted to fourteen years later, 
when this physical giant was released from prison, 
a broken man in body and mentality. Mr. Christie’s 
characteriaztion of the wreck of a man who came 
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out of prison was remarkable indeed. It was abso- 
lutely convincing and kept perfectly human. It cer- 
tainly appealed. 

Mr. Christie drifted until picked up by some 
crooks, whom he was forced to accompany on an 
expedition to rob a residence. By the finding of a 
jewel case, which had been the property of the girl 
whom he felt was responsible for his imprisonment, 
his memory came back, and in an effort to secure 
revenge he called her husband from her home and 
entered the house to murder her, as he had threat- 
ened to do, officers arriving in time to wound him 
mortally just before he managed to close his iron 
arms about his beautiful victim. 

Meanwhile the real murderer had confessed, and 
he learned that this woman, who had innocently 
been the means of his imprisonment, had adopted 
his baby and given it a perfect home. 

The story as sketched here can give you no im- 
pression whatever as to the exceptional values se- 
cured by Mr. Christie in presenting it upon the 
screen. The development of the situations has per- 
fectly maintained the suspense, and his own won- 
derful acting, supported by a most capable cast, 
made this very, very impressive throughout. 

I want to comment particularly upon the light- 
ings in this, because some of them were truly ex- 
ceptional. 

Miss Katherine Sanders, the leading lady in the 
supporting cast, was very beautiful in some of her 
scenes, and her emotional moments were surely in- 
telligently portrayed. 

The Box Office Angle 

To do the business that this film justifies you 
will have to stand on your hind legs and make a lot 
of noise. I can absolutely guarantee to you that 
you are safe.in doing this. Get this production and 
then give your personal word for its excellence. 
Explain that it is a human drama with a fine ele- 
ment of suspense, in an artistic atmosphere, with a 
wonderfully appealing central characterization. 

Play up Mr. Christie as the director-author-star, 
and you cannot say anything too strong regarding 
his personality, because I’ll guarantee that every 
member of your audience will be duly impressed by 
his work. He is one of the few big minds that we 
find in the films. He seems to know his audience 
values perfectly. They will remember this film. 

You can safely play this for more than one day, 
because it is the sort of film which will arouse dis- 
cussion and build patronage through word-of-mouth 
advertising. It will register an impression with any 
audience which will make the individual members of 
that audience go out and comment favorably. 

This production has not been marketed for the 
United States as yet. I will try to remember to give 
you the ‘‘dope” on how it will be released as soon 
as that is settled. 


\ 
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IRISH ATMOSPHERE AND HUMOR MADE ENTERTAINING BY PLAYERS 


Bessie Barriscale and Charles Ray in 


_A CORNER IN COLLEENS 


Ince-Triangle 


DIRECTOR 33 2 ai eee Charles Miller 
AUTH ORS tetra ree C. Gardner Sullivan 
CAMERAMAN = :320. 04. S23he Clyde De Vinna 


ARTEDIREGT O Rive ceesintc crete Robert Brunton 
ASVASWEGO LER te eee Splendid entertainment 
SLORY See Comedy drama with quaint touches 


DIRE CLEITON Meee ee Played for human bits 
PHOTOGRAPHY =o". 4. ae Wonderfully artistic 
LIGHTINGS @¢ 0 i ER Exceptional 
CAMERA (WORK: 22202 ono: eee Excellent 
SULARS ttre tres Delightful, human personalities 
SUPPORT gee ene eee ee Excellent types 
BRE RIOR SV ieracnerr ceca Very well chosen 
INTERIORS S20 ae ae ee oe Excellent 
DETAILS. 2400 Nereis oe Pa EE ees Very good 
TMB ae oe nr a oe erae et eee Sixty minutes 


UILT purely for entertainment purposes, 
I believe that this more than succeeds. 
It is a fanciful little story of Ireland, 
introducing a madcap maid, who, with 
her sisters, all daughters of the former 
owner of some property, lived in a little 
house on the estate which had been pur- 
chased by a young American, played by 
Charlie Ray. 

The early action was confined to a contrasting 
battle of wits between the two young people, lead- 
ing up to a situation where Miss Barriscale, having 
ventured to a meeting of patriots, fled to Mr. Ray’s 
home when the English soldiers broke up the meet- 
ing, with the result that Mr. Ray sheltered her and 
fought in a splendid “rough-house” with the soldiers 
to keep her from being captured. 

Miss Barriscale managed to escape through a 
window, but Mr. Ray was taken to the barracks, 
and, when he refused to give any information re- 


MONEY-GETTER BUT TOO LONG. 


Clara Kimball Young in 


THE COMMON LAW 


L. J. Selznick Special 


DIRECTOR tian cs! aerate nel aed Albert Capellani 
AUDHORYR AO ee cere Robert W. Chambers 
SCENMARIOPB Yarourr cay or Mrs. Beryl Morhange 
CAMERAMAN) apro.ciit Oo ntak 2 oe eee Hal Young 


AS A WHOLE....Rather classy, well played, but 
story limps 
STOR Ys a: 4.s geen Doesn’t convince; lacking in big 

situations 


DIRECTION. .Lifted story often, but didn’t save it 


PHOTOGRAPHY) tiz. ue.) ose lier Very fine 
LIGHTINGS. 4208-6. a8: Splendid; quite artistic 
CAMERA: WORK © 44. f.523ay8ies ee nes ee Excellent 


STAR....Beautiful; appealing; not many big scenes 
SUPPORT a= Splendid types; played intelligently 


EXTERIORS 5... .<:. Some beautiful; all acceptable 
INTERIORS -isss coed fim Excellent; quite classy 
DET AF Los 33 hh Sib ewan dy ae Meregeie renee Very good 
TIM Eccd sects cere etre Ninety-five minutes 


garding his conduct, he was threatened with serious 
punishment. 

Miss Barriscale appeared in a very funny make- 
up, she having donned a coat, a pair of trousers and 
an old cap in making her eseape. By convincing 
the commander that she was the one at fault, Mr. 
Ray’s freedom was secured, and then the com- 
mander, working with Mr. Ray, threatened him 


_again for the benefit of the lady, who changed her 


independent attitude and became very solicitous 
when she thought that her rescuer was in danger. 
That gave us the final clutch. 

This seems very scant material for a five-reel 
story, but the production depends almost entirely 
upon the human bits of business introduced and the 
artistry of it all. I can guarantee you that this will 
be considered very good entertainment. It is not 
heavy, the comedy strain is ever present, and the 
personalities of the stars carry all of the inconse- 
quential scenes through in a manner which makes 
them more than pleasing. 

There were many splendid dialect titles, and there 
is an opportunity here for some good Irish music. 

The supporting cast were all decidedly capable, 
they being Margery Wilson, Aggie Herring, Walter 
Perry, Alice Taafte, Alice Lawrence, Roy Neill and 
Charles French. 

The Box Office Angle 

You should make it plain that this is an Irish 
comedy of quaint humor, with an artistic atmos- 
phere and two magnetic stars. I believe that both 
Miss Barriscale and Mr. Ray have done enough big 
things in the recent months to justify your plug- 
sing them strong, and I think that they will pull 
you a lot of business. 

In going after this, | would appeal particularly to 
your Irish societies, and if you are in a neighbor- 
hood where your patrons are your friends, you 
might arouse a lot of interest by offering to admit 
free every one by the name of Patrick or Michael, 
or some other such good Irish name. 


WEAK STORY HELPED BY CLASS 


ECAUSE of the manner in which this 

is being exploited, because of Miss 

Young’s popularity and because of the 

prestige of, the story as a novel, this 

production will get a lot of money. 

Generally it will satisfy. The critical 

will complain—and justly—that the story 

does not pan out well as material for 

the screen. Things that Chambers could talk about 

in his vivid manner registered much better on the 

pages of a “best seller’ than they do when pre- 

sented by living characters in situations which are 
supposed to be real life. 

It can certainly be said immediately that the at- 
mosphere of this production is truly classy. -The 
interior sets are all good and have been exception- 
ally well lighted. The exteriors have been very well 
chosen some of them being particularly beautiful.. - 

The entire situation of this plot |hinges upon the 
fact that Miss Young is at all times more. consid- 
erate of a “sweet, young thing’s” happiness’ than. 
she is of her own. So far-as ‘we can-s5ee there has 
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been nothing registered against her breeding, and 
since the fiancee is an adopted child, I would say 
that the artist had as much right to marry Miss 
Young, so far as social position was concerned, as 
he had to marry the other woman. I am quite sure 
that most audiences will feel much the same about 
this. 

The big central situation of the model’s agree- 
ment, made on the evening of the new year, to 
come to the artist on June “Ist as his common law 
wife, absolutely fails to register, to my mind, If 
this girl had been worked up to a point of giving 
herself in a moment of passionate love, it could be 
understood. The thought that she would coldly 
agree to give herself at the end of six months in 
such a manner jars. 

The entire story centers upon this point. We 
have had an awful lot of waste footage in get- 
ting up to this situation, and then we have a lot of 
footage before we get to the point where the artist 
realizes that he is wrong, with the result that he 
breaks his engagement and forces the model to 
marry him. 


The situation which brought Miss Young into the 
artist’s studio to pose for the first time gave a nice 
opportunity for the display of her beautiful shoul- 
der, this being done in a very teasing fashion by 
camera work which showed only so much and left 
the rest to the imagination. This is interesting, of 
course, but certainly it did not help the story along 
particularly. 

The New-Year’s-night-in-Rector’s scenes were 
well staged, and it can be freely said that the gen- 
eral atmosphere of the production will leave a very 
favorable impression. 


Upon several occasions we had backdrops which 
were lighted a little bit too powerfully, but these 
were never glaring enough to truly jar. 

In one place—the scene just preceding Miss 
Young’s application for the position as model—the 
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print I saw was badly assembled, there being some 
scenes. improperly placed. 

Others in the cast were: Edna Hunter, Lillian 
Cook, Julia Stuart, Edward M. Kimball, Ly dia Knott 
airae oy) oy. Flanagan, 


The Box Office Angle 


Despite the fact that this story rather tends to 
missfire at the big situation and never registers as 
forcefully as we would desire it, still it has tremen- 
dous prestige because of the author’s reputation, and 
I believe that you will find that your audiences will 
look at this production, be duly impressed by the 
classy atmosphere, the lightings and the players, and 
say that they think it is a very fine production. 
Those who will criticise the story plot—and they 
will not be many, because of Mr. Chambers’ reputa- 
tion—will not say that they thing the film is poor, 
because it. certainly is not poor. It is padded. 

I believe that you can surely figure that this is a 
money-getter. Unless you have some particular rea- 
son for desiring a seven-reel subject, I would sug- 
gest that you ask to have this trimmed down. It 
seems to me that it would be quite advisable for 
Mr. Selznick to present this offering in five reels 
and in seven. Personally, I think it would be a bet- 
ter picture in five reels, although even the trim- 
ming could not save the story, and I believe that 
many exhibitors would prefer to show it in five reels, 
paying exactly the same rental charge, because the 
shorter length would make it possible for them to 
show it to more people in a given time. 

In advertising this center all of your attention 
upon Miss Young, the name of the film and the 
author’s name. Promise that it has been artistically 
produced in a refined atmosphere, and forget to talk 
about it being the greatest ever, referring only to 
the story as that wonderful success of Mr. Cham- 
bers. You then have an alibi to offer if anybody 
fusses about the story, by simply saying, “Well, It’s 
‘The Common Law.’ 








William Farnum in 


FIRES OF CONSCIENCE 


Fox Film 






DIRECTOR 
EAE ERLE. a sg cna hiace.s. + « Henry Christeen Warnack 
mAs A WHOLE............ Jumpy, prolonged melo 
NPA Te MMPI Se a Se yo oe Presented in sections 


Rte PT ON scien os. . oc ome Good and bad spots 
Et EAN ais. 25.5. aie deen ie ose Fine and poor 
BURST LANA CTO ene. la). » . cabediaretts Good and bad 
NERS TREY CDEC Peres ce one's. 5s eames era ektos Siri « Varied 
BEACH cee se tot Forceful; pleasing personality 
Tal Sd GS ee hl ae eo, AR ery good 
BE PCLCR Re SMe hie. , swim Meee shy « pons. wore Good 
TCS LV Me eo, 6 ou, Laine « «8s Good 
EE ee ties 5s» Atmosphere satisfactory 
LAGER Reo as. kee Sixty-five minutes 


RESENTED in six reels, this is certainly 
too long. The first three reels are op- 
pressively sordid, and entirely too much 

» footage is given to planting the character 
of a villain who does not figure in the last 
of the action. About the third reel Mr. 
Farnum shot the villain when he found 
him with his wife and beat it for the 

West, where the second episode. began. 

a Reaching the West, Farnum became successful, 

eanwhile protecting and falling in love with a‘ 


eee, | ee Le Oscar Apfel. 
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TWO EPISODE STORY WITH BAD SPOTS HELPED BY PLAYERS 


singer in a dance hall, who was an “innocent young 
thing.’ She finally prevailed upon him to face the 
shadow of the past, and he did with rather startling 
results. 


We found the father of the victim presiding as the 
judge in the case where Mr. Farnum was tried for 
murder. I’m betting it couldn’t be done. Not only 
did the father act as judge, but he also became a 
witness on the finish, rising from the bench to charge 
the jury with the statement that he had witnessed 
the crime and knew it to be a case of the “unwritten 
law.” 

Of course the jury freed Bill, and he returned to 
the West to wed the singer. 

Instead of calling it a bet, they had to pull a 
little “melo” at the end, this being done to give the 
second villain a chance to start something. He had 
been lurking in the offing through the last three 
reels and now he managed to imprison Bill and his 
girl in the jail and set fire to the building. 

Bill being the sheriff, it was pretty rough stuff to 
have a roughneck try to burn him up in his own 
bastile. The boys from the camp rescued Bill, and 
then he went back into the flames and rescued Nell 
Shipman, who was the “shero.” 

There was not much class to the production. of 
this from start to finish, it being an open-faced melo- 
drama. 
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ACTOR-AUTHOR-DIRECTOR 
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PRODUCING FEATURES 
METRO. 





BERT CARBER 
TECHNICAL DIRECTOR 
HANHOUSER SCREEN CLUB 










HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 





JAMES DURKIN 
FEATURE PRODUCER 


J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 





MARSHAL FARNUM 


FEATURE PRODUCER 
Address Screen Club, 165 W. 47th, N. Y. 





GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 





CARROLL FLEMING 


PRODUCING DIRECTOR 
Address 607 W. 147th St., N. Y. City 





FRANCIS J. GRANDON 


PRODUCING FEATURES 
UNIVERSAL 





Some of the characters were inclined to be a bit 
“actory,” and generally the lightings were entirely 
too uniform. In one set we had a lamp, presumably 
an electric lamp,‘ which smoked terribly. That 
should never be permitted. 

It was rather stretching a point to expect Mr. 
Farnum to go with Miss “Shipman long enough to 
consider asking her to be his wife before he dis- 
covered the fact that the little girl living with her 
was her niece and not her daughter. 

Mr. Farnum is always a forceful figure and he has 
a poise that wins. Gladys Brockwell, as Mr. Far- 
num’s first wife, was rather attractive, with H. J. 
Hebert, a wicked “willun,’ who tempted her. The 
situation before this, which had registered Miss 
Brockwell and her widowed mother, Mabel Van 
Buren, both playing for Hebert’s attention, was just 
a bit “raw” and certainly not necessary. 

Nell Shipman, as the Western heroine, was ap- 
pealing and beautiful at times and certainly regis- 
tered a pleasing personality. William Burress, as 


CHAS. GIBLYN 
FEATURE PRODUCER 


JACK HARVEY 
FEATURE PRODUCER ' 
Address Screen Club, 165 W. 47th, N. Y. 





REX INGRAM 


FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 





GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 
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DIRECTOR 
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‘Directing Mme. 
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FEATURE DIRECTOR 
WORLD FILM CORPORATION 
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DIRECTOR 
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B. A. Rolfe-Metro Pictures Corporation 
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DIRECTOR 
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PRODUCING FEATURES 
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FEATURE DIRECTOR 
VITAGRAPH 


CHARLES M. SEAY 


FEATURE PRODUCER 


FREDERIC SULLIVAN 


DIRECTOR THANHOUSER 


Petroya’’ 
Screen Club 


JAMES VINCENT 


PRODUCER 
FOX FILM CORPORATION 


THE WHARTONS 


CONTRACTING FEATURE PROD’CRS 
Address, Ithaca, N. Y. 





JAMES YOUNG 
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the “willun’s” father, who presided as judge; H. A. 
Barrows, as Mr. Farnum’ s father, and Willard Louis, 
as the owner of the dance hall, gave convincing char- 
acterizations. 

_ Brooklyn Keller was the Western “bad man,” 
Eleanor Crowe and Fred Huntley also figured in the 
action. 


A MAGAZINE 
in form 
A Sryttaal 
act 





F The Box Office Angle 

Just figure that it will satisfy your fans who like 
“meller” stuff, because there is considerable action 
and it is all fairly interesting, even though it does 
not truly impress or grip. 

You cannot talk much about this story without 
making the fact apparent that it is composed of 
ancient themes, some of which are more or less ob- 
jectionable. I would confine my advertising to 
boosting Mr. Farnum, Miss Shipman, who has been 
seen in ‘“God’s Country and the Woman” and 
“Through the Wall,” two Vitagraph productions, and 
Miss Brockwell, who has played previously with 
Mr. Farnum, doing very well. 





YOU SHOULD ORDER YOUR BINDER NOW. COST, $1.50. 
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Make out your reports with the same care that you want every other exhibitor to give to his. 
In judging your reports on features and marking your judgment in percentage use the following classifications for guidance : 


EXCEPTIONAL .. ..100% FAIR: {= ...40% 
EXCELLENT ...... 80% POOR..........20% 
GOGDI. | ...2 son BAD...: .:.. 


(Mark nothing higher than 100 per cent) Don’t make it easy with round numbers—mark each film carefully. 
Judge your box office percentage on the average business you are doing—not on your capacity—Unless you do capacity quite often. 
IMPORTANT—For the present report on FIVE REEL FEATURES ONLY. 


YOUR reports will help the other fellows. THEIR reports will help YOU! 
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THE DEATH OF CENSORSHIP 
_ National Association of the Motion Picture 
_ Industry—Two Episode Special 











Virvinia Pearson in 


‘THE WAR BRIDE’S SECRET .............. Fox Film 
BRC Hulette i 






PRUDENCE "THE PIRATE.Thanhouser-Pathe 
Richard Bennett in 

PHILIP HOLDEN-WASTER.American-Mutual 
Marie Doro in 

Mik, DASH Ww. Lasky-Paramount 
“William Russell in 

'THE TORCH BEARER... American-Mutual 
| Ruth Stonehouse in 

| LOVE PUN ENGEL Pos... s eee Bluebird 
a Winifred Greenwood and Edward Coxen in 

/.A WOMAN’S DARING... American-Mutual 
| Marguerite Nichols in 

|THE POWER OF EVIL 

; Balboa-B. S. Moss-State Rights 
lance O’Neil in 


|THE IRON WOMAN... Pop. P. & P.-Metro 
Sir Herbert Beerbohm Tree in 
‘OLD FOLKS AT HOME......Fine Arts-Triangle 
‘Alice Brady in 
‘THE GILDED CAGE.................. Brady-World Film 
\May Ward in 
|}| WHERE IS MY FATHER? 

Exclusive Features-State Rights 
‘Pauline Frederick in 


\ASHES OF EMBERS 
Famous Players-Paramount 


















\Bessie Love in 
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KNOW THY 
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‘‘An unfortunate mental condition has done a 
tremendous amount of injury to the film industry. 
_ Everybody thinks everybody else is a crook. This 
is not altogether true as to the attitude of exhibi- 
tors to exhibitors, or producers to producers, or 
exchange men to exchange men, although it does 
apply in some instances. It is particularly true 
ag to the producer asa) group, the exchangemen 
as a group and the exhibitor as a group. Each 
“- guspects the other. 


As a matter of fact, I believe there are fewer 
crooks‘in the film business than in any other busi- 
ness of its magnitude in the country, despite all 
reports to the contrary. 


The big thing which is needed in this industry 
is for the individual elements to get together and 
become acquainted with one another, the general 
result i being that when Bill Jones, Exhibitor, 
meets John Smith, Producer, Bill finds that John 
igs a ptetty good sort of a fellow and John dis- 
covers ‘that Bill surely is not a crook. 


cS 
r 
4 


sll 


Kea, 


In other words, what is needed more than any- 
thing else in this industry to-day is a little more 
personal contact. 


The producers have placed many hardships 
upon the substantially established worth-while ex- 
hibitors simply because they have been “done” by 
a few “fly-by-night” showmen, and they do not 
stop ta consider that that fly-by-night man is in a 
decided minority, but proceed to condemn the en- 
tire body of exhibitors for the pirate’s actions. 


= 


The'New National Association of the Sara 
Picture Industry is doing a wonderful good, 
for no other reason than that it brings the He 
men, who have only known one another by repu- 
that they have more respect for one another, and 
begin to understand that the “other fellow” 
doesn’t wear horns. 


I know of a number of instances where this 
has worked out most satisfactorily, there being 
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tation ‘in the past, face to face, with the result — 
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NEIGHBOR? 


several cases where men, whose names would 
astound you if I gave them to you, frankly ex- 
pressed the sentiments I have given above after 
having come into personal contact with men they 
had known by reputation only. 


I want to urge every exhibitor to join the Mo- 
tion Picture Exhibitors’ League of America. By 
doing that you place yourself as a member of an 
organization which is certainly going to do won- 
derful things for this industry. 


If you gain nothing else from your’ member- 
ship, the mere fact that you have met other. capa- - 
ble men doing the same thing you are doing, gives 
you a broader viewpoint toward life and your 
business in particular, and you will find in the 
course of time that the information you gain from_ 
the representatives of your particular local as’ to 
the personal characteristics of the big men who 
contro] the destinies of the industry, whom your 
representatives have met at the National Associ- 
ation gatherings, will give you a new confidence 
in the industry in which you have your energies 
and your finances centered. 
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There are many other advantages of: belonging 
to the League, which automatically makes you a 
member of the National Association, but I did 
not start this to make it a detailed account of 
the various advantages of that splendid organiza- 


yi 





tion. I want to register that one thought of per- ih 
sonal contact, and, take it from me, it is one of 
tremendous importance. Ut 
2 

Let that sink in for five eninnitess and then get of 


He) SUES] SUS 


busy with your application and join the M; P..E. 
L. of A. 


If there is no local in your community, get a 
few “live wires” together and organize ‘one. 

It is the biggest thing you can do for yourself. 
Get that! Of course it is a good thing for the 
industry in general, but, above all, you will be 
helping yourself. 


Do it now! 
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Jo % Re- 
P.P. &.O. peat | ports P.P. B.O. peat , ports P.P. B.O. peat 
PARAMOUNT 4 The Secret Orchard ......... 88 85 3 For the Defense .............. 78 #73 
4 See Nearly, ap lady sc ce caer. casielee ave 72 85 3 The Code of Marcia Gray.... 87 82 1 
75 Paramount average....... 75.3 71.3:116| 2 The Marriage of Kitty...... 85 70 2 The Lost Bridegroom ...... 91 82 2 
2 Helene of the North......... 8% 82 3 e/Lhe Saleslady) 225.0 )cahueouen 81 87 ‘ 
is oP ; ~ 2 The Heart of Jennifer....... 67 «50 4 WAM ETOVIie as Cart oer: 81 2 
: Rie oreo cr hese ree He a 1 The Incorrigible Dukane.... 90 50 1) STHe Sowers): acces tctertieee 82 80 
> The Virginian Mites al. 90 95 fe oersGY Db. gies sie lee cise $2 100 3 The Heart of Paula........... yi GS wel 
Where the Trail Divides....100 100 3 The Explorer .....--..-.--- 69 57 2 The Race ...... Suigelaten yy ees 91 92 
BeWildtlower. Ws ieceass.sfoess i $5) 18 a) se ewes Ever Dhue. sot.see:. 70 63 2 The Eternal Grind .......... 94 97 2 
ME What's Wis Name........... 75 100 2 The Voice in the Fog........ 15 67 1 The Love Mask ....:...--.-- 90 90 1 
fill Behind the Scene.......-....100 %6 2 The Fatal Card.....--.....-- 81 64 2 Molly Make-Believe .......--- 96 87 2 
MG Nets tort Mexico! ..... 90 %5 2 3 Zaza sateeeeees beeen eee eens 90 60 1 2 The Red Widow vee ecgeeeece 57 60 
me The Bargain ................ 807 86 un) rep) Girl, of Nesterday..~. -. 92 85 1| 4 The Heart of Nora Flynn... 73 50 1 
™ The Crucible ............... 100 90 4 The White Pearl..........-- 12 81 2 A Moment Before ..........- 47 65 
fh2 The Sign of the Cross....... 82 85 3 The Blackbirds ............. 63 64 4 David Garrick ..........+.--- 79 44 
™ Cameo Kirby ........0cceec.- 80 65 $ The Chorus Lady .»°......... 58 58 2 The Innocent Lie ........... 55 50 
ip Cinderella . STEEN REN aes 90 100 1 2 Secret Sin sete eee e cece teenies 54 65 Y Maria Rosa .....-. secre eseee’ 85 84 1 
wie The Million |................. 70 90 2 The Yankee Girl ........... 104 26 5 Alien Souls ....--.....++0+00: 71 68 
J 1 The Girl of the Golden West. 90 170 3 The Masqueraders .......... 66 62 6 Whe Feud Girlas:.....0.3.@- 56 52 
ieee The Italian .................. 10 55 4 5 Carmen ....-- 2s cet cree eee eee 76 88 1/10 Pasquale ......... Sap apes 16 52 2 
2 The Dancing Girl............ "0 5d 4 Still Waters .............+-6- 98 95 2| 8 Sweet Kitty Bellairs a eee 16 59 
luc No Laughing Matter ........ 90 85 5 Madame Butterfly ...... :-++ 81 86 1/13 Saints and Sinners ........- 62 49 
age The Goose Girl.............. 100 9% 1) 3 Mummy and Humming Bird. 66°77 12 The Thousand Dollar Hus- — 
MemeemA tier Five). ...5 68. .2.05.-- 82 80 3 Bella Donna .........--..--+5 93 83 1 band sie ates eee roe 71 60 3 
aagme Her Triumph ..........:.... 60 7% 1| 3 Armstrong’s Wite ........-- 85 64 13 The Gutter Magdalene ...... 64 53 
(1 The Warrens of Virginia.... 66 82 1 Chimmy Fadden out West... 98 91 1) 6 The Evil Thereof ........... 41 42 
fee David Harum .............. $0 70 3 A Gentleman from Indiana... 92 89 9 The Making of Maddalena.... 62 53 2 
ME 1 Sunshine Molly .............. 40 20 5 The Prince and the Pauper.. 95 84 |12 Silks and Satins ...........- 84 89 9 
dum Gretna Green ..........:-.-: 100 100 4 Mr. Grex of Monte Carlo.... 86 60 9 Destiny’s Toy .......+¢.05.:- 61 56 
ME Fretty Mrs. Smith .......... 65 90 A JANE ..0. ese s cece eer e sec eees a 59 1\22 The Clown .........-++++005: 72 56 1 
gimme The Unafraid ............-- 80 75 4 The Unknown .........------ 82 71 1/13 Susie Snowflake ...........-: 68 62 2 
Sy When We Were Twenty-one. 75 63 8 The Cheat ....... Soe a eisieinaael 91 71 5) 8 The World’s Great Snare.... 69 8% 2 
BRE a en Ss ert cc... 67 «40 4 The Reform Candidate ...... i6 44 10 The American Beauty ...... 70 GL 2 
23 Captain Courtesy ............ $1 52 1| 3 The Immigrant .....-..------ 63 40 14 Ahhese Dupes we ete specie 69 70 1 
“2 The Captive MAE EEE el 72 60 4 The Old Homestead ......-- 87 83 2/13 The Smugglers .......-+-+++-- 54 48, 1 
BLE HSN Css Sc eee le. -s ee "5 55 1| 3 Lydia Gilmore ......-.-....-- 82 65 1/13 The Selfish Woman ........ 38 i6 3 
if miHelp Wanted <...........-.. 12,5075 4 Temptation ......-.----+++5: 76 68 16 Davy Crockett ......-.++--++- 12 «63 
me The Womar ..............-.. 88 60 1| 3 The Foundling .....-.-.----- 91 88 1/15 The Dream Girl .........-.-. 79 67 1 
4-4 The House of the Lost Court. 85 52 2 2 Tongues of Men .........-:-: 75 56 14 Under Cover eet ae isitiet cae 85 v7 4 
4-3 Betty in Search of a Thrill.. 83 87 2 Mice and Men ..........--++:: .80 85 1]|14 An International Marriage 54 45 1 
Meee Stolen Goods ............--- 78 #70 3 The Golden Chance ......--- 80 68 1/14 Common Ground ............-- 69 73 
4 2 The Wild Goose Chase........ 60 55 1| L My Lady Incog..........--.-- 40 40 12 Hulda from Holland ........ 95 97 8 
‘4 Pretty Sister Jose............ 82 % 1| 2 Ragamuffins.........-+-+::- 95 77 10 The House of. the Golden s 
= Jim, the Penman............ 73 63 2 The Call of the Cumberlands. 94 31 Windows ........ weeeseeere 6% «59 
The Dawn of a Tomorrow.. 92 90 1) | The Spider ........+--+-.+++++5 60 50 8 The Woman in the Case..... 74 16 2 
8 The WEAN elo eiafore ehnieys: cits: sie e 905 83 48 1] 3 Pudd’nhead Wilson .......-. 97 68 2/10 Little Lady Eileen .........- 92 93 4 
meThe Dictator ..........+..6: 45 46 3 Tennessee’s Pardner ......-- 65 66 9 The Stronger LOVGs dere wala 46 57 
BPEL! OIG G) eee e heise cla? o's 87 82 2 Madame Le Presidente ......- 2 4 % Publie Opinion PAN sete ett ons 18 79 2 
Chimmy Fadden ...........--> 90 %1 1| 3 Nearly a King .........-+:+-> 47 Le 1| 4 Rolling Stones weecteeeteees 80 69 
The Rugmaker’s Daughter.. 85 47 5 Trail of the Lonesome Pine. 71 91 1! 3 The Honorable Friend ..... 66 60 
The Clue ..... Rhoetes iis rbierstet sp 6 80 100 2 He Fell in Love With His 3 2 A Victory of Conscience Rikete, Out meer 
RT CPL ETA Pre, Set, ees 2 oe Gere late o's © 19 82 WERT Ot APO iste cls.e ics sons © 72 65 3 The Parson of Panamint.... 70 83 1 
8 Fighting Hope ........++.+. 82 85 DURES ACRE ACIIB Ee Bote ciel soo oso ms erqpasition ge W1 66 2 The Big Sister ......-+...++. 47 56 
'Kilmeny ...... ee Mee Sh anadiogel aie -oy.4 15 %0 | 3° Out of the Drift........--+-- 83 87 1 The Reward of Patience..... 10 50 
Beven Sisters ...s.2-+ccseess 90 90 | 3 Diplomacy ........--.-s sees 10 63 1 Ashes ef Embers ...... vitesse 85 85 
The Puppet Crown........... 82 85 | 5 Poor Little Peppina.......... 86 94 2! 1 The Quest of Life... Diceiweretag 25 55 
PAR Sanigoaccion is nis) eisvetate wee’ 90 95 4 5 To Have and to Hold........ 91 84 2}{ 1 The Daughter of MacGregor... 25 50 
BNR GS ork a np ciareie a s.c plc b.cve'se ses 80 65 5 BBem Bilalr™ oo. ccc cess e cece 87 76 2 Eaeh Pearl a Tear........... 80 80 
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Re- % % Re-| Re- % % Ke-; Re- Jo 
ports P.P. B.O. peat | ports P.P. B.O. peat | ports P.P. BO. 
TRIANGLE 1 The Wishing Ring .......... 64 60 28 Her Great “Pricé.xt).usae se ee 70 50 
1 The Dollar Mark..:......... 60 40 2 The Wall Between........... 70 85 
416 Triangle average ......... 73.4 69.38 74] 1 A Gentleman From -Missis- 2. The Kiss of Hate,...\.6.5-.: 60 70 
TREATY” Me ees eheve se a or hemes iretes's. «ohare 100 45 3 Half Million eae Pe wee etek a 
4 The Ix Strai : mm ¢ L. As, Ye. Sow o.2sn00 | perience ne 100 45 8 Playing with Fire........... 2 { 
f° The Lampe oe eee ene | ecotlen «Valcene eee 60 60 4 The Come-Back ............. 84 
22 Old. Heidelbers™. fae. Joe 12 66 1| 1 The Face in the Moonlight... 80. 60 3 The Snowbird ....... sorcess S90 Sam 
ay VhetCoward te iia sce ces 39 G4 1 Women and. Wine Se oe rae eee 48 2 A Million se Minute SO +++ 80 95; 
4 The Martyrs of the Alamo.. 76 71 2] 1 Alias Jimmie Valentine...... 80 60. 1 His Great Triumph eee ete eer 90 55; 
Gav HEe DIsciple woe eee $7 78 1] 2 Trilby ....---.cceeeercceeeee 16. Of 1 5 The Scarlet Woman......... 79 87) 
SP Matrimony oc eee eee 83 87 1| L Tdols .......cee cee c cece eeeee 40 40 56 Dorian’s Divorce ............ 72 OD 
2 Sable Lochra int GO Gane 1 The Master Hand ..........- 80 380 4 The Masked Rider ....... ; 62 65 
ETT EN Galdonk Claw see 70 8% (pelle: DEVIL'S ULOy emir pe ccicts 20 40 3 The Flower of No Man’s Land 48 85; 
SRD GUnLOEroubl seed Pee. 70 #72 #1/| 1 Salvation Nell ............-+-- 60 690 5. The Purple Lady ainen sees . 83 56 
»” 1G: Fave celrWhate eed itde, ele 47 9 
SERA TONS OG one ee Se 58 5 1 The Family Cupboard ....... 60 70 1| 4 The Eternal Question ...... 62 86. 
1 The Lily and the Kose...... 45 50 2 The Heart of the Blue Ridge. 87 87 1 4 The Quitter s, biipeer tate Aevedv ia rhe aS 68 73) 
8 Jordan is a Hard Road..... 55 6N 1 The “Labyrinth y.7 sides cto 80 75 8 The River of Romance...... 86 75 
A Will vedy ddol 00 cies eee: 56 BY 1 Should a Wife Forgive?...... 169 108 4 The Child of Destiny....... a 
Se onitents se kl. See, 32 40 Pee he Senator cicero © stele hiptereies 75 60 8 Devil at His Elbow......... 60 56) 
6 The Edge of the Abyss....... 72 68 2 Sins of Society.............. 69 65 8 God’s Halt Acre.. settee eens '78 62 
1 The Submarine Pirate ...... 90 75 1| 3 Camille .............seereeees 88 66 1| 6 The Weakness of Strength.. 60 44 
11s Cross Gurrent “202522905. oo 60 50 1 The Clarion ........+..-+-++> 60 75 4 The Pretenders ............ . 84 79 
2 Between Men ......--........ 80 80 i The Woman in Forty-seven.. 60 0 % The. Upheaval sis a: shepmiace a0 
45 et Katya Do lt... sierceeicean 96 83 3| 4 The Yellow Passport eae amenste 82 85 2! 1 The Light of Happiness...... 40 80 
Cm Acauitted Glin cs Meee ates 60 50 1 The Price of Happiness...... oo oe 
6 His Picture in the Papers.. 91 83 1| 1 A Woman’s Power .........-. 30 50 FOX 
4 Betty of Greystone .......... S44) sean 1 The Cowardly Way .......... 60 60 . 
SUP CSP YEE CAI ed Core aR 97 94 6| 1 Passersby .......-...sseeee:: 60 60 average Oe Wawch nse 
Jue Dont Quixotes. ot ee ccc eee 70 70 1 A Man and His Angel........ 40 40 
PoC be Last: Acts. .coaenk saleenigncl: 65 60 2 The Supreme Sacrifice........ 67 54 L-DreRameat ees eae 
3 Daphne and the Pirate....... 79 65 1 The Struggle vette e een eens 60 60 1. The Nigger .......0.025.00e 100 100 
Vem etLsn Ein gesmtatince en fee 87. %5 4| 1 The Hand of Peril....... sees 10) 70 1 ‘The! Gilded ‘Fool”..+...cemee: 80 70 
5 The Flying Torpedo ........ 94 88 2] 1 Then VP Come Back to You. 90 90 1° 2 Should a Mother Tell?........ 80 385 
5 Bullets and Brown Eyes.... 85 67% 3 The Reapers ........ CCST OD c v4 6% 2° Two Orphansy 53.0 aaeuets 87 87 
2  Martha’s Vindication ........ 95 100 1| 1 A Shadow of Doubt......... 15 60 4 Regeneration ¥.ves-ee vee 67 69) 
Gur Moraly EAbEIGe ste ns sie eke oe 78 58 1| 1 Social Highwayman ......... 1 75 2 The Wonderful Adventure... 70 80! 
& Hoodoo Ann!) 0. oj 600s. es cas 74 69 2 The Closed Road ......-..-- 85 BL" Liege Siig... c1as cee eee 70 60! 
Be Phe Ralders te) .c.g .uteneiew 85 80 He The Feast of Lille. aaeearcrt 55 73 1 The Soul of Broadway....... 69 90! 
2 The Habit of Happiness ..... 100 60 4 Her Maternal Right .......... 52 5 1 The Blindness of Devotion... 35 50! 
Sey Ter Aryan cere 76 8% 2| 8 Sudden Riches ............-- 18 73 1 A Woman’s Past..........--. 80 40° 
1 Sold for Marriage .......... 69 40 4 Tangled Fates .............- 54 60 4. The Broken | Law ..o.sgene Verte be 
2 Stepping Stones ............. 80 85 2 Fate’s Boomerang ........--- 32 50 4 The Galley Slave............ 85 73 
Oe punshine Dad Tan. ce ne wees ole 36 57 3 His Brother’s Wife .......-. 87. 18 14 4 Destruction “...2oos. eee 80 100 
3 Civilization’s Child ......... 68 64 1] 7 Perils of Divorce ........-- 54 59 in The Serpent. .. acolo ee 80 85 
4 Children in the House....... 75 «59 9 La vie de Boheme..........- 45 51 1 The Ruling Passion oe ee 50 50) 
5 The Blind Beggar of Cawn- 1 What Happened at 22........ 95 90 1 Merely Mary Ann............ 60 29 
OLGA Cee neces Crete ere 48 52 5 The Crucial Test............. 59 58 1, Fighting Blood .).. 4.708 80 60 
6 The Good Bad-Man ...... .., 87 17 2| 3 The Weakness of Man........ 60 70 1) The Witch’. ¢:.. 60. 15 60 
% The No-Good Guy .......... 74 70 2| 8 Sally in Our Alley........... 59 60 3 Gold and the Woman......... 54 85 
4 Susan Rocks the Boat...... 72 0 7 Paying the Price............ 64 60 1|/ | The Bondman ....... ea 5.0% ears 78 854 
GweNot. My (Sister 2... alent ate ot {aoa 8 Miss Petticoats ........ 6 ia sabe 59 58 1 Blue Blood and Red ......... 68 75 
4 A Child of the Peris Streets. 64 82 | 6 A Woman’s Way Rebeds hekeeerars ss 41 69 L Le Slander ©2062 eee 80 80 
ioe ne. Brimal,~Lurerti:. neo. 6s 76° U5. 1) 5 °The Summer Girl. oi... cm. 47 67 1 A Modern Thelma............ 60 60 
3 Mr. Goode, the Samaritan.... 47 50 | 3 The Rail Rider ............. 63 60 2 A Man .of Sorrow... cses.c . 60 Fon 
6 The Market of Vain Desire.... 86 78 2] 2 Husband and Wife........-- 85 65 2, Blazing ‘Love 3-62 ae 50 60 
2 Going. Straights (aie. . een ont 80 87 1 1 The Almighty Dollar........ 80 80 3 The Eternal Sapho........... 75 83 
6 The Bugle Call ..'..........-- 98 97 2) 2 The Velvet Paw............- 52 65 euSinguot iene eee 82 BS 
“Ee hes rie IWEXes © Ans). sicrs 0 ere 91 8% 4] 1 Friday the Thirteenth........ 40 80 &- Battle of Hearts)... Loe 61 58 
: ree Serrovieuot mae Sets ae s 1* Dark Silence ....J¢ i. ones: 90 40 3 The Spider and the Fly....... 70 73 
An Innocent Magdalene....... 5° 6 Eypocrisyi iia sis) ecuctenie ein ee V7 «65 
5PeThe Dividend tj: ase sce ey ete 60 70 METRO 6> A Woman’s. Honor...) chon 72 70 
9 A Wild Girl of the Sierras... 41 56 $6 Bast Lynne (3222S eee 88 95. 
7 An Apostle of Vengeance..'.. 67 75 1/140 Metro average .....+..-+-. 69.9. 68.9.10| ¢ Ambition .......cccsscccsesve 67 58 
9 Casey at the Bat............. 42 52 6 The Man from Bitter Roots. 83 78 
dP ties Ean Conia ee eee eee ” a s 1 Her Reckoning ............-. 60 40 8 Caprice of the Mountains.... 67 60 
12. Flirting with Fate ........... SLY SOON a catay isandersont eee "10 «70 5 A Tortured Heart........... . 12 60 
14 The Deserter ....... gaan Tiel io 6G) F) 1 The Cowboy and the Lady.. 80 55 9 The Beast ........... naan 86 68 
10, The Little School Ma‘am...... 68 7% || 1 The Shooting of Dan Me- 8 Under Two Flags............ . 93° on 
12 The Eye of the Night. :s2:2 BE ORE Grew Xi ca -' hie «tke eres 80 80 3 The End of the Trail..... OS a 
5 Stranded ....+...- se eese eens eX B 1) My. ‘Best’ Girl. ....@2eeeaee 60 60 3 Sporting Blood ...........-- . BY 62) 
10 The Captive God ........... ob a6 1 S$ The Soul of a Womaniee 100 100 1| 3 Little Miss Happiness........ BB 48 
LU Re RD Ree st eens oe ae ee | Le The Silent (Vélces eae en. 60 100 4 Daredevil Kate .............. 66 71 
THe Tho: Eayment jee orig .wi sak il an Me 1 An Enemy of Society......... 60 40 3 The Unwelcome Mother....... 70 65 | 
8 Aan rn La eo aa an 74 9| 1 The’ Song of a Wage Slave.. 60 60 a" Her’ Double Life. iene 70 90— 
6h’ Devil's. Needle a 56 5S 1 Emmy of Stork’s IN CSTs ir 80 60 i 
ee Tei abet acter iad ae al ce GS < 1 Final Judgment. ..........- 60 80 MUTUAL 
7 Shell “43” ..... BBL e siaserata= OF: 6891 POD a nineton’s \Cholée a een 90 80 
7 Hell-to-Pay Austin ....0.0.+s 76 69 1) | ‘The Woman Pays <.../...-- 80 20 40 Mutual average ............70.5 72.40 
6 Lieut. Danny, U. S. A....... 61 58 nat bara Wrietehie 86 75 ft 
d >F =] ; ~ 9 ) eet teoewvnerre 
Bi Home Gere ev sgccoee. 1h casnidy Saber emen ame ne, SOUOT ER ai acer oo. teh | eR ane ecres cf Stel fanaa” 
. : : 2 ac PT Se aiatoar eee austere f e Ward: “3 isesese ene eee 
. Liem? AP OCINAECAG NS 22 oy 638, | 3 What Will People Say?...... 81 82 1 A Bird of Prey..... oa 
1 ‘The Social ‘Secretary: «ssc. 9050; of ce tbe Darmoll og. s oye ss sy oa. 82 75 1! The: Deepy i523... Lt ea 
9a. Thoreuetibcadt 85 85 6 The Lure of Heart’s Desire. 52 55 1°” They Drifter’ * +... %ese eee ee 
ws DE ea irerenre 8 Her Debt of Honor......... 54 57 1’ Life’s- Blind Alley: + :is..82.-- 50 
WORLD 3 ae ae oe Soul... ..... rei te 7 1 ole ee ae ee ae aisneiera s LOG 
z he Upstart .............-. . 1- The! Craving 2.202300) meee 40 
141 World average ....'....... 80 75.6 11 1'S Dimples S.-eeeeee ne ae 40 60 1A Law oe Himeself...... .: 40 
3 A Corner in Cotton.......... 58 50 1 The Heart of Tara.......... 15 
1 A Little Dutch Girl.......... 80 90 2 The Price of Malice........ 60 55 Li Overalls: 233.020 Soe eee ant ae 
ete Ballet Girl. ress ice ys. cian > 80 80 2. The, Soul.sMarkets f.mcuoe 85670 10 1 My Partner 2.8) 56 .cs056 eee 
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ee ESE UIBOR 2 eS isc os zc ee 9 

me Hidden Law? )o........° 108 1 

it The Love Liar.............. 90 100 1 

ie Revelations .................. 50 50 

| PRUIGORINGE sete ke 2 Oe oan 90 100 

preneherba es eee sees ess 85 90 

i Pee pate ae en, 60 70 

j Whispering Smith ........., 76 63 

mae Soul Mates ................. 60 40 

i m The Wasted Years .......... 80 70 

1} 1 Far from the Madding Crowd 60 65 

i Medicine Bend! 6.0.6.0 .4...... 67 82 

Mii? The Highest Bid............ 7 87 1 

‘} 4 Her American Prince....... 40 50 

meme Doorsteps ................... 67 68 

'}} 1 The House of the Mirrors.... 80 %5 

Hie A Wall St. Tragedy......... 65 80 

i Youth’s Endearing Charm.... 65 40 

ey The Strength of Donald Me- 

, cenz iG cst Pes. cites o urseleah: 70 65 

‘ / Judith of the Cumberlands... 70 %5 

; MUTUAL-CHAPLIN 
Ene VASabONG) ois ccc ce ees 40 80 
The Floorwalker ............ 90 100 
SDMA ect Bish etic e's Ta cereie cc Sak 59 Nieew 
Peete OOTUIN Gee uiaihcie calles. Bas 86 88 3 

KATHE .... 

| 

: PATHE 

Hibe0 Pathe average ............ 69.8 72.8 2 

8 

fume Whose Guilty?............... 80 80 

gy iL PNET ee Pen por Iaiyt, ase ha 30 50 

60 An Affair of Three Nations... 75 80 

40 The Beloved Vagabond...... 90 +90 

i che Greater Will....5....... 40 50 

) emCsI SG MLE Me on, ct Seiad «och ove) + ss 93 61 

39 USP Irony. Claw nao oeexc cee. 100 100 

' he: King’s (Game-ns os. sl. cess 62 62 

0 Newt iN Olea... ntit. dos akclc class 80 80 

85 The Precious Packet......... 50 50 

Fi The Shrine of Happiness.... 80 %5 

|| 2 A Woman’s Law.............. 80 90 

Gi 2 Big. Jim. Garrity.........:. 85 60 

wii* The Girl with the Green 

oy LV CS Wate breccia ccs trie ide ates 80 70 

gii* Matrimonial Martyr ......... 65 75 

4)'2 The Shadow of Her Past.... 10 85 

Mme ine Fugitive ............... 73 60 

wy Little Mary Sunshine........ 90 75 

iW Mee ithe Shine Girl.............. 65 80 

9 BLUEBIRD 

4 ‘42 Bluebird average ......... 66.3 68.4 8 

ir} 3 Dina te ce. Cos koa: 80 93 2 

wh 2 The Wrong Door............. 75 95 

gif 2 The Grip of Jealousy......... 75 85 

342 Rupert of Hentzau............ 58 80 

RE XG RU URI Gare felts esos sistas ese a fois. 0 3 65 65 

él 1 The Great Problem ......... 80 62 

We Gay Lord Waring:.......... 62 %0 

lt The Crippled Hand.......... 40 34 

we = The Gilded Spider .......... 45 65 

1 2 A Son of the Immortals.... 55 65 

igus the Eye of God............. 60 60 

§ 2 Bobbie of the Ballet.......... 65 80 

yu) 4 The Three Godfathers....... 65 73 

POM NOeS 2 eee ee eee 1650 

wef Broken Fetters ............. 65 60 1 

mmeethe Love. Girl............... 68 %72 1 

$3 The Grasp of Greed......... 30a oe 

§# The Silent Battle .......... 70 80 

ofl The Secret of the Swamp... 78 60 2 

— ONG SUMMIT TA Gy Eos o:s''y a2 ayes wos 62 59 

) 4 Bettina Loved a Soldier..... 60 65 

'§S Little Eve Edgarton.......... 66 69 

i) 3 The Girl of Lost Lake...... 15 60 

#82 The Unattainable ............ 50 50 

m Saving the Family Name.... 92 50 


UNIVERSAL 


He Universal average ........ 
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STIG EN ae CIC eae eae 80 72 
Langdon’s Legacy .......... 80 60 
Love’s Pilgrimage .......... 60 50 





Re- Jo % Re- 
ports P.P. B.O. peat 
1 The Dumb Girl of Portici... 75 80 
if er. o7 the: Rites... 6. 5..0.. 40 40 
1 The College Orphan......... 70 60 
RED FEATHER 
27 Red Feather average...... 64.6 50.7 
1 A Knight of the Range...... 80 4 
1 The Beckoning Trail........ 85 60 
1 The Man from Nowhere...... 70 100 
2 The Path of Happiness..... 85 65 
ee REED ie Ss PDL TD Mess reslere oleae) eyevene erates 60 60 
2 The Pool of Flame ......... 470 «#75 
1 The Lords of High Decision. 60 40 
MPA GUUTIATA oe ceca tras ois 6 ere Feats aed wnclels 65 67 
te ier Bitter Cup... oe. cccess 80 40 
2) Huntress: of Mem ~ 2. .cencees. 35 20 
1 The Youth of Fortune....... 40 20 
Ree Halt ae OSU) Qh. Serene olels ares 60 40 
1 Sons of Satan..... Re sustensiero tle « 60 40 
2 The Two Men ef Sandy Bar 72 67 
SMUDGE BATS Oliricc cusses ce nee sce 71 56 
1 The Whirlpool of Destiny.... 40 50 
2 The Narrow Path ........... 82 60 
2 Drugged Waters ............ 57 52 
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GREATER VITAGRAPH 





92 Vitagraph average.......... 31. 65.7%... 19 
1 Geoffrey Manning ........... 60 60 
PeUDO SUS LOTMAUE! —%..c.c0ccss susiet 60 60 1 
4 The Island of Regeneration. 73 2 2 
1 The Sporting Duchess ....... 40 30 
3 The Sins of Mothers......... SIS aL 
MEG OO LEY Ry.) Ser sda castles ehete.e siecs, easier 80 80 2 
Leela ying— Dead). oe cc cic. oc tise 0s One ae 
See ve Dist of Ley pt... 0... 82 50 .2 
elie hts Ole MOM. oc iecc coe -'c, 50 «80 
1 The Turn of the Road...... 75 7 
2 Heights of Hazard.......... 2 35 
{meas Le rice tor “KOMy..< ok. cn. s 100 100 1 
3 The Great Divide............ 80 70 2 
1 Thou Art the Man........... 45 5 
8 Green Stockings ............ 88 90 1 
1 The Island of Surprise...... 100 100 
I The Gods of Fate............ 60 60 
AEA PENAS HT OUGs wicca esis cic se os 75 70 
1 The Crown Prince’s Double... 75 60 
2 Kennedy Square ............ 90 72 
2 The Hunted Woman ........ 70 50 1 
1 The Hero of Submarine D-2.. 75 75 
1 Dollars and the Woman..... 100 40 I 
1 The Supreme Temptation.... 60 60 
1 The Flame of Jobhannis..... 40 40 
1 Salvation Joan ............. 80 40 
1 God’s Country and the 

PVM OUULERIN tes ahs cre Cicisisloccis sure «sos 80 80 1 
8.The Law Decides........... 7 53 1 
4 The Ordeal of Elizabeth...... 57 «50 
6 The Suspect ....... Sh recon WSin ee wk 
1 SPHS Destroyers ..:. 0c ws ccc 80 70 
1 The Man Behind the Curtain. 90 60 
Ae STO Po GPUs cpcjetatavs ce) ss 02 0.0 80 85 
Pe ONGE COHMICED, nics «s/s teieleieisie. ese 70 50 
$8 Fathers of Men............... 62 63 
3 @ithe ‘Tarantula’ ...20 ee sess oe SUNS «1 
6 The Daring of Diana........ 59 85 
2 Hesper of the Mountains..... 52 70 
oe Thei Licht at, Dusk. ss... 2... «s 90 80 1 
SES PAL DE etricles ciclo rs sate wate ere ye 
1 The Dawn of Freedom...... 0 50 
1 The Footlights of Fate...... 40 75 
Tee. Compat oie. eee. acces 100 100 
PMP OA chaise soiclele eee elaieid ore o's 50 «51 
1 Phantom Fortune .........--: 40 40 


36 


pak pa 


KLEINE-EDISON-SELIG- 


ESSANAY SERVICE 


K. E. S. E. average...... 64. 63. 

Between Savages and Tigers 90 100 
The Scarlet Road...........- 90 80 
The Destroying Angel...... 80 75 
Musty Suffer ...........-.++- 80 90 
The Devil’s Prayer Book... 50 60 
Children of Evil........-.--- 70 65 
The Green Cloak..........-: 70 60 
Gloria’s Romance ......----: 64 76 
The Spoilers. .....-..+,-+::: 100 100 
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Re- % % Re- 
ports P.P. B.O, peat 
3" GEESE AT eaertyi ate oyaitees anche, sree eens 87 87 2 
Dy (TREE aE Woe crete ots coc) che a Sere eee 80 2 1 
2 AsiPexas Steer: 4 N..05...0008 72 65 
1 The House of a Thousand 

GT ALOR arc rine ake oe elecdiae wes 10 30 
2 “RBewRaAVemes Access gains dass 87 20 
ln DhePAl steraCase; ...3%.. esl. fecie $0 80 
1 A Daughter of the City...... 80 «60 
2 The Misleading Lady........ 65 40 
3. ThesCycloror Fateuta,o..ce-ces Bz OWS 
1 Sherlock Holmes ............ % 60 
1 -Into* the, Primitive... ....-- 30 75 
De WIE Sortie aie alee rater panko maa 80 40 1 
2 The Valiants of Virginia.... 80 67 
2 The Prince Chap.............. 30 630 


KLEINE — EDISON — SELIG 
—ESSANAY Service Special 


1, Quo Wadis: Wax. sic cater ete enea 60 40 
7 The Ne’er-do-Well ........... 94 94 5 
2 Carmen (Chaplin) .......-... 50 90 2 
STATE RIGHTS 
5 The Battle Cry of Peace.... 95 70 2 
1 #Ebe: Christians 22i ec csoiss ea 40 10 
1.) The. Birth of- Mawes cesses cress 65 95 
i Doveise Sacrilicee s,m see stenvees 60 60 
1 Alice in Wonderland........ 0 80 
1 How Britain Prepared...... 80 100 1 
1 Fighting in France..........-. 30 80 1 
1 Diana the Huntress 75.100 1 
Lobe? Erong Ham iics-ctsere woke lanttore 40 20 
1 The Doctor Neighbor........ 40 20 
MISCELLANEOUS 
1: -Biyipoerites -%. cic ecto oerec <cieate 60 90 
1 The Little Girl Next Door.... 90 100 
1” ERT Watley cores erence entenveienepess reins 40 100 1 
1 Cousin Jim (C. P. F. Co.)..... 40 90 
1 Tilly’s Punetured Romance 
(Keystone) ....0.62+cserces 90 90 1 
1 Lena Rivers (Cosmophoto)... 80 60 
1 Cabiria (Italia) .....-.......- 0 20 
2 The Typhoon (N.Y. M. P. Co.) 87 78 1 
2 Ramona (Clune) ....-...%..-+ BY «557 
1 The Escape (D. W. Griffith)... 40 60 
2 The Birth of a Nation 
(D. W. Griffith)............ 100 100 1 
1 The Man Who Couldn’t Lose 
(Favorite Film) ........--- 60 60 
1 The Old Crossroads (Favorite 
SLED aah bite ie ta cto ey cetera eh syns alce s ararts 60 40 
1 From the Manger to the Cross 
(General) .........-+--+-: ine 90 40 
1 The Days of the Thundering 
Herds (General) ........--- 90 90 1 
1 Police (General) .........-:- 40 80 
SERIALS 
2 Mysteries of Myra (Interna- 
national) ......+.-+-ceresees 87 87 
1 Peg o’ the Ring (Universal).. 40 40 
1 The Iron Claw (Pathe)...... 100 100 
2 Whose Guilty? (Pathe)...... 80 80 
1 The Secret of the Submarine 
CMe AL ae ooo ex ciel eteisveie 90 90 
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CORDIAL PERSONAL VIEWS AND LEGAL POINTS ON “THE MENACE” 


President Woodrow Wilson and Gov. Charles E. Hughes 
in 
THE DEATH OF CENSORSHIP 
National Association of Motion Picture Industry 
Two-Episode Special 
DIRECTORS.....William A. Brady and Walter W. Irwin 


SLORYekeae cine: Different styles, but same sentiment 
DIRECTION. .25 er cs eae Excellent 
PHOTOGRAPHY 2 uevae e Some fine close-up stuff 
BIGH TINGS ig fies, Pee Should blind all reformers 
CAMERA WORK... Fast; it interested candidates 
SrARS25 38.3 esi ee A reg’lar fellow and a lawyer 
SUPPORT Committee representing $500,000,000 
EXTERIORS.............. Essex Country Club and beautiful 

Shadowlawn 


INTERIORS.......... President’s billiard-room and Senator 

Colby’s luncheon 
oe eee ee Pras. Sufficient to kill Censorship 
Beate Ma oy BR MS teeoe Accomplished in one week 


VERY thinker who has studied the Censorship 
problem has had to admit that it is un- 
American and all wrong in principle. The 
American public has never wanted it, and 
never will. But this industry has suffered 
from the desire of many advertising-seeking 
reformers to get a place in the limelight 
through talking about saving the nation 

from objectionable pictures. 

Most of this agitation has been backed by people who 
knew nothing about films except that they “have heard” 
that they are indecent and improper for respectable 
people to see. 

In one week the newly-formed National Association 
of the Motion Picture Industry, which to-day represents 
every branch of this great industry, has accomplished 
wonders. By getting together with “all cards on the 
table,” in a meeting wherein it was unanimously de- 
clared that the principle of Censorship was all wrong, 
one great step was taken. Then the active movement 
to secure results was begun. 

Word was sent to the two candidates for the Presi- 
dency of the United States requesting an expression as 
to their views upon this all-important question. Presi- 
dent Wilson responded at once with an invitation to 
Shadowlawn, and a committee representing the Asso- 
ciation was chosen to visit the chief executive at his 
New Jersey home. 

Their reception was truly Democratic. I had the 
honor to be a member of that committe, and I can say 
that any film man in the industry can be proud of the 
fact that his business was given such consideration by 
the nation’s first officer. 

The President greeted the Committee most cordially, 
and, without formality, invited them to sit down in a 
corner of the room so that they could “talk things over.” 
It was like a group in any club. It was “chummy.” 

The President stated that he was not ready to make 
an official statement, because, in fairness, he should hear 








A WORD FROM YOU BEATS TEN CIRCULARS! 


the detail on both sides. He did, however, go into his 
own personal opinions regarding the general. principle 
of Censorship in detail, and he told the Committee what 
he thought of Censorship, in a conversational manner. 

The fact that the President spoke freely and fully 
in personal terms, giving instances of the possibilities 
of abuse, left no doubt in any one’s mind as to his atti- 
tude toward this great menace which threatens our 
industry because of the activities of some very shrewd 
grafters and many well-meaning but poorly informed 
prominent personages. 

A few days after the very successful trip to Shadow- 
lawn, Senator Colby, of the Republican Motion Picture 
Bureau, arranged to have a committee from the Asso- 
ciation come to a luncheon to meet the candidate, Mr. 
Hughes, at the Essex Country Club of New Jersey. 

At this meeting Mr. Irwin, as spokesman, again pre- 
sented the question of Censorship, and requested of 
Mr. Hughes to express himself regarding this all-im- 
portant principle. 

Governor Hughes, in a short talk, which he also re- 
quested should not be quoted, registered several points 
viewed almost entirely from the legal angle. He told 
the Committee what they already know—that leg i] cen- 
sorship could never in any way break up the possibilities 
of local control. 

While Mr. Hughes was not as outspoken as the Presi- 
dent had been regarding the principle of Censorship, 
there was not doubt in any one’s mind as to his opinion 
regarding the legality of Federal censorship. 

Now comes the important significance of these two 
little trips. On each occasion pictures were made of 
the Committee and candidates. Arrangements are being 
made whereby these films are to pass into the hands of 
the Association, so that they may be properly titled and 
delivered to the exhibitors of the country, in order to 
register the fact that these two great men of our 


Nation expressed themselves on the principle of Cen- 


sorship. 

Understand clearly that the film men made it plain 
that they are not dodging their responsibility, but will 
welcome their day in court and expect to be held fully 
accountable for their acts. They did make it clear that 
the system of pre-judging any thought transmission 
was absolutely un-American and opposed to what we 
all know to be just. 

I have been an enthusiastic supporter of the new As- 
sociation and was honored by being a member of each 
of these Committees. I am going to register here the 
credit for this film, which is to go out through the 
Association, it having been my suggestion. 
urge upon every real exhibitor to apply immediately 
to the Association in New York, their offices being in 
the Times Building, for information as to how they may 
secure this subject. 

You should show this film for this reason: It will do 
wonders in impressing your public with the fact that 
real thinkers realize that the principle of Censorship 


is all wrong. Most of the Censorship trouble is coming | 
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from irresponsible agitators, and once public opinion is 
aroused, these agitators will take to cover in a hurry. 

Film men, through bringing the Censorship issue be- 
fore the public, have been able to defeat several of 
these agitators already, and it is up to you, Mr. Ex- 
hibitor, to do your part immediately in informing the 
public regarding this all important question. 

The audiences with President Wilson and Governor 
_ Hughes registered the fact that the film industry to- 


Virginia Pearson in 


THE WAR BRIDE’S SECRET 


Fox Film 
Se COLO) Rabe see ee ee Kenean Buel 
PUA Cee ree ede. ae. Mary Murillo 
ANA RUALRMA NI DENI SS cai oO SE ee Frank Kugler 
Ame VV FLO UH... cw. Interesting; very well done 
OIC YG. were Old ideas made good by little touches 
Br HLL ONG ee tiene coneee see Made old situations seem new 
eETO rly Ath Eh Yee cs: 2) See, Excellent 
BPR ee EDP LLIN Gay tone asetes, cne st sens ceeceeaed Some very effective 
BAIT TRPAPAVY. CP IGT ooo, fos co-.lo. Sao eeee eek epee t= Splendid 
AEN Lc amenities ie eo De eee Beautiful; forceful 
SUPPORT.......... Splendid types; good characterizations 
BPM rel OC) lus meereeter ll. 8. ee ee Well chosen 
PN CERIORS eet)... ...Good ‘atmosphere 
DLA ipa Rs ea a RM se | ee Good 
BOURNE Rurnree tes aise ec NZAN he i Sixty-five minutes 


mj| Y taking the old situations of Enoch Arden 

%)| and the false position of suggested guilt 

due to unfortunate circumstances, and 

tying them to the present war so that the 
first husband is reported dead from the 

battlefield, instead of from the sea, we get 
here a story which is made effective because 
of the director’s intelligent work in keep- 

‘ing the dramatic incidents effective by introducing 

splendid close-ups and little touches of comedy which 

brought the proper relief when needed. 
I must admit that there is a suggestion here of this 
having been tied together in order to benefit by the 

“War Bride’s” publicity resultant from Nazimova’s 

coming production. Anyone conversant with the cir- 

cumstances attendant upon this production cannot help 

_ but see the connection. 

_ The story proper does not run along the same lines 
as the “War Brides” sketch, but at a certain point some 
of the sentiment of Nazimova’s forceful play is in- 
_corporated in a few long titles. 

Producer Buel must be given full credit for making 

the individual incidents of this quite effective. The 
dramatic scenes are truly forceful, there being several 
situations that are tense and gripping, and, because of 
some of the twists at the end, following the return of 
the first husband, the suspense is maintained up to 

_ the finish. 

The atmosphere of the Scotch town has been nicely 
eetured, and the types used fitted into the action per- 

_fectly. 

x Mies Pearson, as the Scotch girl, registered splendidly 

in her dramatic work, and we had some close-ups 

which were truly wonderful as to their beauty and ef- 

_fectiveness. 

- At regular intervals, when needed, we had little 
vomedy touches, sometimes with a comedy twist which 
gave the proper relief and lifted the production from 
the straight melodramatic construction. 

One of the best of these was the scene where a cork 
came out of a bottle reposing in the hip pocket of one 

f the guests at the wedding. A little kiddie, who 


oth x’ 
o- 
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day is being recognized as a power. The fact that 
President Wilson impressed the Committee generally as 
being a reg’lar fellow, more willing to say what he 
thought, may mean nothing in your young life, although 
it did in mine. I say he is the man who should be kept 
on the job. 

This film on Censorship, however, is not a political 
issue from any standpoint. It is a vital business prob- 
lem, and you certainly should show it just the moment 
you can. 





OLD IDEAS WELL TWISTED FORCEFULLY PLAYED WELL DONE. 


figured prominently in the action, was given many lit- 
tle scenes which were remarkably appealing. This 
child was caught by the camera in several bits of busi- 
ness which were perfectly natural, and almost all of 
the kid stuff will register with any audience. 


Considerable credit is due to the cameraman in this, 
because not only was the photography perfect, but the 
close-ups were distinctive and some of them were par- 
ticularly well lighted. 

Walter Law, as the second husband of Miss Pearson, 
had some dramatic scenes which registered with true 
force, and Glen White was a very pleasing hero, he 
having been the first husband who went to war and 
afterwards returned when all believed him dead. 

Others in the cast were: Stuart Sage, Henry Hallam, 
Mrs. Olive Corbett, Billy Lynbrook and Robert Vivian. 

The Box Office Angle 

Since Herbert Brenon has gone to court to stop Mr. 
Fox from using the title “The War Bride’s Secret,” I 
cannot tell you as to whether or not this film will come 
to you under that name. It seems to me that you can 
figure it a good production under ny title, although 
it was rather unfortunate that a title so familiar to 
Ree sketch should have been chosen by Mr. 

ox. 

Although the situations in this story are old stuff, 
the scenario construction has provided a few twists 
which hold the interest all the way. and, bacause of 
the intelligent production and capable playing of the 
star and cast, you can rest assured that your audiences 
will think this a very much worth-while offering. 

Miss Pearson has done some very good work in her 
recent Fox releases, and I believe that you can safely 
say that this affords her as big an opportunity as any- 
thing she has ever done in the past. 

You might play up Walter Law and Glen White as 
members of the supporting cast, and I would speak 
particularly about the presence of a very cute young- 
ster, who figures prominently in the latter part of the 
offering. 

You might arouse interest in this offering by such 
lines as these: “If you had married a woman, thinking 
her husband dead, and discovered, when her first hus- 
band came back, that she did not love you, what would 
you do?” “If you had married a second time at your 
father’s request, when you heard that your first hus- 
band, the father of your child, had been killed in 
battle, what would you do if your first husband re- 


Tully Marshall 


STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 
LOS ANGELES, CALIFORNIA 
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Gladys Hulette in 


PRUDENCE THE PIRATE 


Ah, Thanhouser-Pathe 
DIRECTOR: 2.2... William Parke 
AUTHORS. AA se ee Agnes C. Johnson 
CAMERAMAN © .o ene. 2 ee John Bauman 


AS A WHOLE....Overdrawn comedy with unconvincing, 
is but interesting melo finish 


SLORYes Fanciful, but rather good entertainment 
DIRECTION.......... Good; registered fine little touches 
PHOTOGRAPHEY, 2.32 eee Good 
LIGHTINGS oe oe eed ee Good 
CAMERA WORK 2.22 eee Very c0od 
STA Rae ee ee eis arene Pretty; rather pleasing 
SUPPORT Ge ae Furnished some good laughs 
PX TERIORS Cee i ee A <a Good 
TNTERIORS* 222.422 Nee ee ne eee Good 


HE first. of this film is devoted to presenting 
Miss Hulette as a society madcap anxious for 
an adventure. After considerable film lead- 
ing up to her inspiration, we found her char- 
tering a schooner and manning it with a lot 
of funny-faced hoboes, who were dressed in 
pirate costumes, the expedition being com- 
manded by the debutante and a neighbor 

youth who wanted to marry her. 

The “pirate ship” bore down upon the houseboat, in 
which the guests at the debutante’s home were having 
a good time. A wealthy suitor for her hand, and her 
aunt were kidnapped, the aunt as chaperone, and the 
Ae in order that she might make him scrub the 

ecks. 

Barnett Parker had registered some good laughs in 
the Nance part of the wealthy society suitor, and the 
“Flossy” mannerisms made a good contrast against the 
imitation pirate atmosphere. 

The first four reels of this were overdrawn comedy, 








SPLENDID CHARACTERIZATION MAKES ENTERTAINING 


Richard Bennett in 


PHILIP HOLDEN-WASTER 


American-Mutual 


DURE GTO R cece. eee eer ae George L. Sargent 
AUTHOR G2 See A ee eee vennethaelarke 
PANS AC WEELOE: Hitec. eee ee Human idea; very well done 
SLOR Verses pee Fine characterization; kept convincing 
DIREGLION. 2A eee ee Made little points register 
PHOTOGRAPHY") 222 eee Very good 
LIGHTINGS.......... Exteriors good; interiors satisfactory 
OCAMERA “WORK 22.2 S32... aie Se ee Good 
SOE ek Pyne eee Y= Ee Truly human chacterization 
SUE OF ee ae ee ee ae ea _....Very good types 
EXTERIORS 203 ae ee ope ae Some rather pretty 
INTERIORS (20 ces oo oe ae See oe Good 
DET A LDS or Sis eee eee Little touches observed 
DUMB ee ee ee on Sie Sixty-two minutes 


S entertainment this ranks very high. Mr. 
Mi Bennett has given us an exceptional char- 
acterization in that he has taken a char- 
acter which, in less capable hands, would 
have seemed absolutely impossible, and has 
made this man seem a very human 
individual. ; 
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OVERDRAWN COMEDY AND UNCONVINCING MELO, BUT ENTERTAINING 


with the funny types of the crew, the unusual situation, 


phe A eee eas, Ue ae Fifty-five minutes | 


Flora Finch as the aunt, and Riley Chamberlain as 
a very funny lying butler providing frequent smiles and 
snickers. 

On the finish we got some melodrama when the “pi- 
rate ship” was accidentally set on fire and the heroine 
was left locked in the cabin when the boats pulled 
away. ' 

The “hero” now redeemed himself by swimming back 
to the burning ship and rescuing Miss Hulette from 
the cabin, where flame torches had been working over- 
time in a rather poorly-managed studio fire scene. While 
this melodrama will never convince, it is at least 
interesting, and the early comedy stuff is good enter- 
tainment, despite the fact that it is so deciaedly over- 
drawn and will surely not be accepted as a possibility. 

We had many close-ups of Miss Hulette, in some of 
which she registered as quite a beauty, and several of 
the human-interest scenes were quite well handled. 
There was nothing artistic about this production, but 
it is sufficiently different as to be a safe bet figured as 
entertainment. 

The Box-Office Angle 

I believe that you can feel pretty safe in booking this 
because it is different. It is just a light comedy with 
a “melo” climax, but the idea is different and I would 
say that any average audience would enjoy it. 

As to box-office value, there is a question as to 
whether or not Miss Hulette’s name will pull, since she 
is rather a newcomer to the ranks of stardom. 

I would depend almost entirely upon playing up the 
unusual situation of a society debutante, who, in seek- 
ing an adventure, chartered a schooner and set out as 
a sure-enough pirate craft. That sounds very interest- 
ing, and on that alone you should be able to pull con- 
siderable business. 

Use Miss Hulette’s picture generally, and ask the 
question: “Can you imagine this young lady command- 
ing an honest-to-goodness pirate crew? She did it! 
That was her idea of a good time. See “Prudence, the 
Pirate.” 


The story is all centered about the char- | 
acter played by Mr. Bennet, and the plot has to do with 
this poetic-minded artist’s blundering luck when he en- 
tered business after failing to make sufficient money 
soe his writings to justify the girl he loved accepting — 

im. 

By many human touches which were well directed — 
and particularly well played by Mr. Bennett, we seemed _ 
to “know” this character, who simply could not under- — 
stand business and seriously keep in mind the size of — 
his bank account. When he finally began to sell mining 
stock we felt sorry for him. When luck changed and 
the mine became valuable, with another incident follow- — 
ing which placed him in a position to control a sky- 
rocketing stock, we accept the action as delightful en-— 
tertainment, even though we say to ourselves, “That 
is some luck.” 

The success of this offering—and it will be a success— 
should really be attributed to Mr. Bennett’s personality, — 
even though the story is good entertainment. It would 
have been a very easy matter for this story to have 
been terribly uninteresting in: other hands, and there 
were so many little things which Mr. Bennett regis- 
tered, that he must be given full credit for making 
this worth while. z 


Rhea Mitchell, as the girl, proved rather pretty 4 





Lay 















some lightings, but generally there seemed something 
about her which made you feel that she was trying to 
be an ingenue, although she has passed that stage. Her 
wearing her hair in curls may have something to do 
with this. Miss Mitchell is pleasing enough at times, 
‘but there were a few moments when you would not 
rave over her. 

The other members of the cast were good types, and 
§ all helped to make the offering good entertainment. 
They were: George Periolat, Adrienne Morrison, Orral 
~Humphrey and Clarence Burton. ; 

The Box-Office Angle 

I believe that this will register splendidly with almost 
any audience, because it is human and presents a char- 


Marie Doro in 


THE LASH 


Lasky-Paramount 


ee hth oe ck. aren a James Young 
ae ok teed ea ae eee eee aul Weat 
ae a George D. Proctor and James Young 
Seen ee de CL, |. Paul P. Perry 
aN er Slow; very artistic; wonderfully 
beautiful at times 
Eee optas. ht Slender; lacking in incident; had a few 
coincidences 
............Made offering by artistry and a few 
fine dramatic moments 

eae) Ie Seen. Exceptionally fine 
pate Very artistic; some unusually effective 
Se EE ' e. Excellent 
Pee Beautiful at times; had some good scenes 
aR ee ee EES. 2 ie ee > Good 

Ree ee eel Wonderfully beautiful 
UREN, dae Te ag) «et Very good atmosphere 
Good 


HILE it must be stated that this story was 
laid in a unique atmosphere, and conse- 
quently rather interesting on that ac- 
count, still it lacked in incident, and 
there was a bit too much of the hand of 
Fate directing the movements of the 

4 characters. There were several splendid 

fe dramatic scenes, but it took the skill of 

Director James Young, to save the offering by intro- 

ducing in the slower moments wonderfully artistic surf 

_ exteriors. 

I have often said that I believe many audiences will 

_be pleased by a story that has only a few dramatic mo- 

_ments, provided the slow spots are filled with excep- 
ionally beautiful exteriors. Surely here is a case of 
that very construction. 

“ We do not get the ordinary shoreline stuff here, but 

unique spots, unusual angles and several particularly 
beautiful long-distance birds-eye bits. 

There is plenty of opportunity in this for the lover 
of the beautiful to “Oh!” and “Ah!” I believe that 
_the locations will be remembered long after the story 
_has been forgotten. A few high spots in the action may 
be remembered, but as a whole the story will not 





* 
4 


impress. 

b The lightings throughout were quite artistic, there 

being many bits of Miss Doro which were particularly 

beautiful. The unusual atmosphere adds to the in- 

terest, and, taken as a whole, I believe that this can 
considered very good entertainment. 
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acter quite lovable for many reasons. The entire offer- 
ing has been intelligently handled, and surely you are 
safe if you promise that this is an exceptional bit of 
really worth-while entertainment. 

I would emphasize the fact that this is the first of a 
series of Richard Bennett features by the Mutual, play- 
ing up prominently his having appeared in “Damaged 
Goods” on the screen, at the same time mentioning that 
he is a Broadway star. Explain, when you mention 
“Damaged Goods” that this story is of an entirely dii- 
ferent type. This offering is decidedly above the Mutual 
average. You might say: “Would you buy stock in a 
mine because it was located on an artistic mountain? 
‘See Philip Holden-Waster.’ ” 


WONDERFULLY BEAUTIFUL COAST BITS LIFT SLOW STORY 


The story had to do with a small island, where the 
local law demanded that flirtatious women be lashed 
at a whipping-post. 

In the course of time the mayor’s daughter was found 
guilty of flirting with a stranger, and only escaped by 
eloping with the handsome visitor. 

Afterward, in another country, presumably England, 
a flirtatious widow tried to force her charms upon Miss 
Doro’s husband, with the result that she resorted to 
the island practice, and horsewhipped the woman. 

She then returned to her home and was about to be 
lashed because she had no husband to show, when 
Friend Husband arrived at the psychological moment, 
had a battle with the “willun,” which was rather tame, 
and stopped the whipping just as the lash was about to 
descend. Of course, this was rather ordinary melo- 
drama and did not impress very forcibly. 

The situation where Miss Doro horsewhipped the 
widow was not very convincing, because the victim was 
so much bigger physically that in such circumstances 
she would have picked Miss Doro up and thrown her 
through the window. 

The best dramatic moment was the return of Miss. 
Doro to her island home. This was rather impressive, 
despite the fact that we all felt that hubby would be 
on the job for the rescue stuff. 

Elliott Dexter was a handsome hero, and the re- 
mainder of the cast were all very chosen as to type. 
They were: James Neill, Thomas Delmar, Veda Mc- 
Evers, Raymond Hatton, Jane Wolff and Josephine Rice, 

The Box Office Angle 

I believe that you can consider this a very safe bet, 
particularly if you will impress upon your patrons in 
your advertising the fact that this is a film of wonder- 
ful exteriors. Keep them looking at the beauty spots, 
and they will not stop to worry too much about the 
shortcomings of the story itself. 

Miss Doro has established herself as a capable little 
beauty, and I believe she will pull you some business 
at the box office. 

If you played Jimmie Young’s “Heart of the Blue 
Ridge,” and did well with it because of the exteriors, 
you might remind your patrons of the fact that this 
production has been directed by the same man. 

In arousing interest on this, you might use lines of 
this type: “Would you like to live on an island where 
any woman who was found flirting was lashed at the 
whipping-post?” “See Marie Doro in ‘The Lash.’ ” 
“What do you think should be done with a bold, bad 
widow who flirted with your husband?” “See Marie 
Doro in ‘The Lash.’ ” 

Be sure, however, in all of your advertising, to lay 
particular stress upon the exquisite beauty and artistry 
of the exteriors. That is the film’s chief attraction. 


IT WILL HELP YOU! 
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William Russell in 


THE TORCH-BEARER © 


American-Mutual 


DIRECTOR: 6.2:2.8.0088 0 n2s-at eee William Russell 
AIDTHOR sh... sie ae Arthur Henry Gooden 
SCRNARIO. BY- +) 2 =e. oe J. Edward Hungerford 
AS A WHOLE. Fairly interesting; unconvincing Ser 
melo 

STORY__..........Much incident; familiar plot ideas tied 
together 

PHOTOGRAPHY ...2.. 2 ae Very good 
DIRECTION 2272 2°% Gave action rather than human 
characterizations 

BIGHLINGS 2 22, ey A few good; many ordinary 
GAMERA’ WORK® 2 eee ee Good 
SD ATG ee Fade ces es Handsome hero; busily engaged 
SUPP OR Tse oe ee Some good; many ordinary 
LEX Pee ORS 22. eee SS A few rather beautiful 
INTERIORS .2e 2 28 re Acceptable 
SAICLAM ce Oe eee eee Good 


Ee eae ee = Sixty-two minutes 
E get plenty of action in this, but the story 
41 does not convince because the plot is a 
collection of many old familiar situations 
tied together, the result being a theatri- 
cal melodrama instead of a production 
which rang true as a human offering. 
There was entirely too much plot, too 
many different angles and twists and too 
much going on to allow for human characterizations 
which might register effectively with an audience. 

As action melodrama this was good, judged by the 
old standards of theatrical effects. A critical audience 
will feel that it is too mechanical and “theatric,” while 
an audience which likes melodrama will probably ap- 
preciate the many action scenes. : 

The story, as a whole, had to do with an owner of a 





“FRENCHY” ATMOSPHERE, FANCY DANCING AND WANDERING PLOT 


Ruth Stonehouse in 


LOVE NEVER DIES 


Bluebird 
DIRECTOR2 23 = ee ee William Worthington 
ATCCHOR Se. Harvey Gates 
CAMERAMAN =2220-2 2 =.) a Friend F. Baker 
ASA RW OU Nite ct se ee Uncenvincing; unsatisfactory 
OR Vie eee ht Old thought poorly twisted 
DIRECTION.-=. =) =: Failed ta make it impressive 
PHOTOGRAPHY. eS eee Very good 
NIGHTEUNGS ee eee Some exteriors fine 
CAMERA WORK). 2. eee cette Good 
DL Aree ee oe) As actress is a fair arm-waving dancer 
SUPPOR Tie. 23 2 ee Very “gestury” 


EXTERIORS...._A few very pretty; some had foliage 
fer France 


INTERIORS —.......- DS — eee Good 
DECAY beeen Too much that was not needed 
TEM Bie ee a ee oe ee Fifty-five minutes 


Sy) N the past we have found among film folk a 
pronounced objection to foreign productions 
because the foreigners made too many ges- 
tures. Now we get an American company 
presenting a film with a scene laid in France, 
the only reason for having the atmosphere 
French, so far as I could see, being that it 
gave the extras a chance to wave their arms 
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FAST ACTION MELO INTERESTING, BUT NEVER CONVINCES “Se 


Boston newspaper who was conducting a reform fight. 
His father had been charged with killing a gambler in 
the years gone by out West, the gambler in reality 
having been killed by a Mexican who afterwards con- 
fessed. 

The father’s pal, when he died, wrote to ask the 
newspaper owner to care for his daughter. Her coming 
to the city with the papers which finally saved the hero 
and the excitement which attended her arrival, through 
her being kidnapped by the rival politicians and through 
her trying to appear as a Western cowgirl, provided 
most of the action. She was in reality an heiress and a 
graduate of an Eastern finishing school. 

While this entire production suffers from the fact that 
the situations are at no time truly convincing, it must-) 
be said that there is considerable interest attached to 
the development of the various incidents, and there are 
no truly bad slips in the general atmosphere or in the 
playing, if figured along accepted theatrical lines. 

Mr. Russell and Charlotte Burton both played in their 
well-known style, with a supporting cast which was 
neither good nor bad. Among those in support were: 
Marie Tassell, Harry Keenan and Leona Hutton. 


The Box-Office Angle 


In many communities William Russell has quite a fol- 
lowing. If your patrons like his work and also have a 
failing for action “meller” they will probably like this. 
If you have a critical audience they will feel that the 
entire offering is too mechanical and fails to convince. 

This is a political story with very little politics and 
much of the routine methods of the old-time stage melo- 
dramas. You might arouse some interest in this by ad- 
vertising along these lines: “If you were an heiress and 
had had the benefit of the best as to education, what 
would you do if you happened to see a letter in which 
friends feared to have you visit them because you might 
eat with your knife? See what Charlotte Burton did in 
‘The Torch-Bearer.’ ” 



































and act like Frenchmen, whose gestures have proved 
so objectionable. I can’t say that I figure this good 
logic. ; 

The story of this was all about a girl who was brought 
up as a dancer and learned.to love a violinist who played 
for her. 


We found that her uncle objected to the love which 
developed between these two, but the young folks got 
married. And then uncle, for some reason which was 
never disclosed, was able to have the violinist arrested, 
and to “save” him from jail the wife ran away with © 
another musician to Paris and became a famous dancer. 

The girl having gone to Paris, the husband was re- 
leased and wrote an opera. The man who had stolen 
the wife now stole the opera and produced it under his 
name, hubby coming to Paris and discovering this, learn- — 
ing at the same time that his wife was a scandlous bare- 
foot dancer. 


The dancer “busted” her foot. was denounced by — 
hubby, and began to fade away. Finally she was taken 
to her uncle’s home in the country, and the uncle came 
to hubby and asked his forgiveness, with the result that 
we had a clutch on the finish. f 

As you can see, this thing wanders along witht 
any definite purpose or real dramatic theme at any 
time. It is a lot of incidents which never grtp or con-_ 
vince, and it is pretty hard to determine, after havin 
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seen it all, what all the fuss was about. It is possible 
that it was intended that the uncle should have the 
husband arrested because he was the girl’s lover instead 
of her husband, but it does not register that way on 
the screen, and the audiences will have an awful hard 
time trying to figure out why he is arrested and why 
the wife changes her mind about going to Paris for 
a career and leaves hubby flat with the statement that 
she could best save him by being a dancer. 
We get a good many close-ups of Miss Stonehouse in 
this, and we also have a lot of footage in which she 
attempts to prove that she is something of a dancer. 
I fear that most audiences will not be particulaily in- 
_ terested in her emotional work or her dancing, because 
there seems.to be nothing tangible to tie either to. Miss 
Stonehouse may be a rather capable actress, but she 
does not register it in this. She may also be 2 very 
capable classical dancer, but audiences will not be im- 
pressed particularly by so much dancing by a film star, 
whom they know only as a film star. 
_ Practically all the French atmosphere was made up 
of goatees and little moustaches on the faces of men 
ho worked their arms and hands overtime. 
| The housekeeper at the home of the girl’s unele 
should be called “Mrs. Thank God,” because she devoted 
almost all of the footage in which she appeared to 
lasping her hands and rolling her eyes to the heavens. 
_ There was at no time any real suspense to the de- 
} velopment of this story, nor was there a particular lot 





























Winifred Greenwood and Edward Coxen in 


A WOMAN’S DARING 


American-Mutual 
ee FCG) rome Sn eee ek eee Edward Sloman 


AS A WHOLE....Very old idea made fairly interesting 
Central incidents have whiskers 


me RESCTION.................-.-------- Made some spots impressive 
EES OLE a ASA 8 Di Qian BS ee. AS Very good 
“LIGHTINGS........ Some excellent; particularly exteriors 
RA TMT BESTA WV. ©) 1G He oe eo wee Very fine 
VATS ee ter eo), ee eee Acceptable 
SES ED) RU hapeee ee eee tae en, RO 2 ewe teece Good 

BONO LR RO LC) Fe ete ee none w cca eee Helped offering 
SUNN TUE He etre ne cee eaten EE enema Good 


Pre Weegee oes 2 tees 8 oi aos. ct eee Fifty-eight minutes 
meee HIS is one of those old melodramas of 
coincidences which lead up to the situation 
where the husband is discovered with a re- 
volver over the body of a man whom he 
had threatened. The man had seduced the 
wife in the first reel by marrying her when 
he already had a wife, and now she had 
t= killed him in a struggle after submitting to 

‘blackmail, the truth finally coming out when she rushed 

to the courtroom and told her story to save the hus- 
‘band, who was being tried. 
_ This offering started off with some rather good ex- 
teriors and some very impressive storm scenes, which 
‘were particularly well handled. Unfortunately, the 
tendency of the plot soon became evident, and it was 
not difficult to foresee what was coming. 

This idea has been worked to death, and, while it 
might possibly have done for a fair one-reel in :he 
old days, it certainly is not fit material out of which 
make a five-reel now. 

As the film progressed, the various points which were 
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of interest. The situations did not become truly dra- 
matic at any time. A few of the incidents were very 
“theatric,” the action being machanical and very old- 
school. 

In many of the exteriors we had California trees in 
et which is not particularly good atmosphere for 

aris. 

Others in the cast were Dorothy Clark, Maurice Kus- 
sell, Franklyn Farnum, Kingsley Benedict, Arthur Hoyt, 
Mrs. Witting, William Canfield, Wadsworth Harris and 
T. D. Crittenden. 

The Box-Office Angle 

I would be very careful about this one. There are 
a few beauty spots in it, and some of the dances which 
Miss Stonehouse does might possibly interest some 
people. I can certainly tell you that the story does not 
become tense drama at any time, nor is it forceful or 
truly convincing. The uncertainty of the plot inten- 
tions weakens the strength of it all and tends to allow 
the interest to fade away. 

If Miss Stonehouse had established herself as a 
favorite in your community because of her work in 
Essnay films in the past, you may be able to put this 
over and get it by without serious complaint from your 
audience. Some people may even like the dancing and 
forget to analyze the story situations. 

Surely this is not what I call a good film. Don’t make 
any promises as to the strength of the story or the 
general excellence of the production. 


| OLD FRIEND “CIRCUMSTANTIAL” ON JOB AGAIN FAIRLY WELL DRESSED 


to be used in the final incriminating circumstantial evi- 
dence were carefully planted, and then came the blow- 
up, with the arrest and trial. 

In constructing this offering so that there would be 
five reels, it was unfortunately necessary to present 
many scenes which were surely not needed. 

Miss Greenwood and Mr. Coxen were quite acceptable, 
and William Carroll, as another lover, who served as 
coroner sitting’in judgment on the husband, was quite 
satisfactory. 

It is possible that some may complain about Miss 
Greenwood’s overflowing personality, because, truly, she 
is a bit “hefty” for a heroine. There were a few scenes 
in which she was not “grouped” well, and, because of 
that, she very often looked larger that she is. The 
large ladies must be careful as to their poses. 


The Box-Office Angle 

It is possible that you can get this over as a satis- 
factory film, simply because it is a routine melodrama 
which does not require any thought to follow, and there 
are some audiences which are willing to accept such 
films and feel that they are being entertained. 

While Miss Greenwood and Mr. Coxen do little that 
can be called exceptional emotional work in this, it 
must be remembered that they have been working in 
the films for several years, and, consequently, must 
have a certain following. 

I would say that this is just a bit better than the 
average Mutual, principally because of the few spots 
which denote intelligent direction and a few bits of ex- 
ceptionally fine camera work. The story holds the 
offering back. 

There is not much chance of talking about this story 
in your advertising, because, if you do, it will immedi- 
ately be recognized as an “old friend.” Depend rather 
upon the name of the film, which has almost nothing to 
do with the story itself, and upon the names of the two 
stars. 


NOTICE HOW THEY TALK QUALITY NOW! KEEP AFTER THE OPEN MARKET 
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Marguerite Nichols in 


THE POWER OF EVIL 


Balboa—B. S. Moss—State Rights 


A.W HOR Saks ore George Bronson Howard 
AS A WHOLE................ Ordinary mechanical action melo 
STORY.._Built on convenient coincidences; never grips 
DIRE@TION =) seen Old-school; lacked finer touches 
PHOTOGRAPHY.) cf cce et ee Good and poor 
LIGHTINGS........ Quite ordinary; generally too uniform 
CAMERA WORK............ Fair; some scenes out of focus 
BOA ER ie pea cpenle chan foetal ace a Cos Personality did not impress 
BLP POR Tc etiic Gee sor ok 2) ee Rather mechanical 
BOC RIORS 2 eee A few good; several very bad 
INTERIORS. (2.4. 22a eeees A bit “setty” 


sates Aan ie essa LG ats eo Some bad spots 
POR nd t28 Falke ihe ee Sixty-four minutes 
D-SCHOOL direction which allowed mechani- 

cal action and failed to get anything re- 
sembling tempo in the development of the 
situations; ~setty” interiors, and artists 
who seemed to be working in a picture 
rather than living the part, kept this from 
getting over. 

The story itself is made up of very an- 
cient material, there being the old, long arm of coin- 
cidence working with the mistaken situation which 
sent the wife away from the husband, although he 
had been true to her, this being followed by the inno- 
cent cause of the trouble when serving as a Salvation 
Army officer in later years, bumping into the hero 
again and in turn saving him. 

The thought of the production was to present a con- 
trast between the innocent working girl heroine and 
the pleasure-loving fool society woman, registering the 
influence that each type has upon a man as the story 
progressed. 

Capable direction and some artists might have been 





able to get enough out of this sort of material to make © 


it quite interesting. What we see here not only fails 
to interest and convince, but seems decidedly ordinary, 
because of the matter-of-fact, business-like manner in 
which the scenes had been made, the general spirit of 
it all seeming to be, “Well, now, here is a scene; so let’s 
do it and get it over with quick. Most of the time the 








NOVEL ON SCREEN DOESN’T REGISTER DESPITE STAR’S WORK 


Nance O’Neil in 


THE IRON WOMAN 
Pop. P. & P.-Metro 


DIRECTOR. -.20te oe eee ee eee Carl Harbaugh 
A UH OR ocr ee eee + a ee ees Margaret Deland 
SCENARIO, BY. 220) 0) ete Wallace C. Clifton 
GAMBERAMAN | (200) 30. |.) bes Saeeeee. Robert Smith 
PAS eA VV ELC) Lh) et eee Slow; not artistic; did not grip 
SPOR Vipers seca ob te Book’s power missed on screen 
DIRECTION... ..2c....4.6.2260 Failed to make action tense 
PHOTOGRAPHY) eee Fair and poor 
LIGHTINGS.......... Interiors rather good; exteriors very 
- ordinary 

CAMERA WORK....Generally good; many scenes out of 
focus 


STAR_Excellent characterization, but direction allowed 
big moments to slip 


SUPPORT: tac 7 ee ee eee Not impressive 
EXTERIOR... 22.0.2....-.- A few fitting; others ordinary 
TNE RIOR S 2425 rs eee Very good atmosphere 
DET A422 Fie ea ke Generally good 
PIM EG eS 6 Oe ee Seventy minutes 
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CRUDELY MECHANICAL MELO DOESN’T GRIP OR CONVINCE 


artists seemed to be camera conscious, and certainly 
they never convinced as anything except actors and 
actresses working before a camera. 

As a sample of the intelligence of the direction, I can 
tell you that in the scene which brought the hero and 
the innocent heroine together, this being an accident 
where his automobile struck her, we found that the’ 
cameraman, in panoraming his machine to show the 
heroine as she fell, had turned his camera directly upon’ 
a large group of spectators, who were lined up just 
outside of what the director had calculated his lines 
would be, to watch the filming of the “accident.” If’ 
the cameraman did not have sense enough to know what 
he was getting, and the director did not notice what 
was happening, surely any director who had a sincere 
regard for getting results would have taken this scene 
over after he saw it on the screen, because there was 
nothing complicated about the action. If they didn’t 
want to go to the trouble of making the scene over, 
they could have at least cut the film so that the group 
of spectators standing in line could have been elimin- | 
ated. It also reflects upon B. S. Moss, who is handling 
this film, to think that he would allow such a slip to’ 
get by. 

The cast included Henry King, Lillian West, Victory 
Bateman, Edward Peters, Gordon Sackville, Frank | 
Erlanger and Philo McCollough. 

The Box-Office Angle 

The name of this, while it has no real bearing on the 
story, and, for that matter, the story itself never arrives 
any place, is still a good box-office name. It is possible 
that you can show this and get some business on it, 
and, while it is decidedly ordinary as to the playing and 
production, still you may be able to sneak by with it. 
On that account, since I presume it is a film which you | 
can get cheaply, it may be a good bet for an “off-day.” 

Don’t figure on this as a truly worth-while offering. 
It certainly isn’t. With the exception of the terrible 
automobile scene, there are no glaringly bad individual — 
errors, despite the fact that the entire production is 
anything but impressive. It may be, however, because 
there is so little opportunity for criticism by the aver- 
age fan on actual technical errors, that you can sneak | 
this one over. Whatever you do, don’t promise much 
regarding the production in your advertising. 
















FEAR that this offering will not impress gener- 

ally, because it is rather colorless, and because 

the director has failed to make his dramatic 

moments grip. This is partly due to a rather 

ordinary supporting company. The faulty con- 

struction and editing must bear the remainder 
—— of the burden. 

While it must be admitted that this story, which was 
so popular in book form, presents an idea which has_ 
been registered in varied forms on the screen, still — 
there was surely an opportunity to give a characteri-— 
zation which would be very impressive with some big 
dramatic moments. For instance, I could picture some 
of the big scenes with certain capable people I know 
in them, and surely, then, they would have been de- | 
cidedly tense. 

While some of the story called for colorless atmos- 
phere, since the impression to be registered was the 
drab life of this fortune-seeking woman, still the fact 
that the director failed to get away from this dull gray 





photography at any time tended to make the offering | 
depressing. A good many close-ups were used where 
they were needed, but the editing and tempo was . 


























































xactly right. Almost all of the exteriors were taken 
ithout any thought of securing effective backgrounds. 
The story deals with the career of a woman of 
masculine traits, who built a fortune, all of which 
ras devoted to making her son happy. 

The son failed to benefit by the lavish money ex- 
penditure, and then the mother decided to cut him 
off and make him work. 

The mother was injured in an accident, and this 
rought a crisis. Finally, after several complications 
involving a couple of love affairs and the disposal of 
‘the mother’s fortune of a quarter of a million dollars, 
e found the worthless son deciding to try to make 
aman of himself. 

There is considerable plot here, owing to the. com- 
ications of the love affairs and the suggested drama 
the past, but none of these scenes were made truly 
‘dramatic, partly because there was no personality in 
the film which stood out save that of Miss O’Neil, and 
hers was a “thinking part” almost all the way. 
There was not a single character in the entire film 
! which really held the sympathy. That is probably the 
worst fault of the offering. It may be that audiences 
do not like the “mamby pamby” stuff all the time, but 
they surely do want sympathy parts. 

The director was a bit too careful about being sure 
to plant all of the situations. The fact that a forgery 
s to be committed during the film being foretold 
n several minor situations—about one to every reel. 
Alfred Hickman, as Miss O’Neil’s son, did rather well 





Sir Herbert Beerbohm Tree in 


OLD FOLKS AT HOME 


Fine Arts-Triangle 
ia Ae 2S ETE Chester Withey 
NES) Leet tS Ee inate ace acecneteaian Rupert Hughes 
BEINPATRULCJEIES YY Mee eae ee Chester Withey 
AS A WHOLE... Human, forceful, with some very big 
moments 
Be res Started slow; developed nicely to powerful 
situations 
-DIRECTION....Registered excellent atmosphere, action 
and suspense 
BN AIG PUAN Stites nan -------.- eden a Very good 
LIGHTINGS....Exteriors artistic; interiors too uniform 


f Forceful, but ‘snowed under” a bit 
SUPPORT....Fine types; given effective bits of business 
ND EC COEDS eee eels ee ss eee Very well chosen 
MEER L Che oy tere Sete es ke. 2.2 eee Just good 
eee eet Septet bale. Some fine little touches 
SS Se eee Sixty-three minutes 


HILE Sir Herbert Tree gives a characteri- 
4i zation in this which is both human and 
forceful, it must be admitted that the 
story itself, because of the situations 
evolved and the little bits of business 
given to many of the characters by the 
director, had the effect of placing him 
more or less in the background, the re- 
sult being that, while the picture registers splendidly, 
‘you do not feel that it is because of Sir Herbert’s pres- 
‘ence, but rather because of the story and the director. 
There are any number of character men in this ccun- 

who could have been just as effective in Sir Her- 
rt’s place in this particular offering. 
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vith the weak character, but, because of the type of 
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part, there was no chance to really impress. This 
would have been a wonderful part for Charlie Ray. 

Others in the cast were: Evelyn Brent, Christine 
Mayo, William Postance and Vera Sisson. 

The Box Office Angle 

Miss O’Neil has had some very fine pictures and some 
which were not very good. You must surely know by 
this time how her name registers with your audiences. 
The name of this book undoubtedly has drawing power, 
because it has been quite widely read. You can surely 
get co-operation from your book stores in boosting 
the offering. 

I would not promise too much regarding the pro- 
duction, because, while it follows along the lines of 
the story fairly well, it lacks many of the most im- 
portant essentials for a successful film. It is surely 
not the type of offering on which you will have requests 
for a repeat. 

You might arouse interest in this by lines of this 
sort: “Does a mother in becoming a successful busi- 
ness woman lose her motherly instincts? See “The 
Iron Woman.’” “If you had made a fortune working 
all your life, so that your boy could be happy, would 
you cut him off if he seemed ungrateful? See “The 
Tron Woman.’ ” 

As a personal-interest item, if you think it advisable, 
you might mention the fact that Miss O’Neil is the 
wife of Mr. Hickman, who plays her son in this offering. 
Miss O’Neil is not nearly so old as her make-up would 
lead you to believe, and this pair have returned only 
recently from their honeymoon trip. 





TENSE DRAMA AND GREAT LITTLE TOUCHES OVERSHADOW STAR 


At the first of this film we are told, by a title, that 
this story is one of the best Rupert Hughes has ever 
written. This admission of merit jars a bit when we 
find that the story moves very slowly at first, but about 
the time we were ready to get restless and wonder why 
they pulled the “self-praise” thing, the story got under 
way with a splendid situation uncovered, and from that 
time it held perfectly, with an unusually fine element of 
suspense. This supense was maintained up to the very 
last minute, the result being an entirely unexpected one, 
which was explained by the author in a manner to make 
it more than satisfactory. 

The story tells of a happy family, the head of which 
had just been elected state senator. The son, who had 
been a happy farmer boy rather in love with neigh- 
bor’s daughter, went to the city and soon fell into the 
grip of one of the night leeches in female form. 

When this woman’s lover brutally beat her, the boy 
shot him, and he and the woman escaped unseen. In 
his room his father and mother waited to see him. He 
confessed and was allowed to escape by them, but the 
officers found his revolver. 

The case was brought to trial, the father bribing the 
woman to leave the city, and a perfect case oi circum- 
stantial evidence was so established by the prosecutor. 

The woman, returning for some money, came to the 
courtroom, and you expected that she would cause a 
break in the proceedings. The mother, when cross ex- 
amined, was caught in a falsehood, broke down and 
made a frantic broken-hearted appeal to the jury. De- 
spite the perfect case against the boy, the jury returned 
a verdict of “Not Guilty,” the vampire having left the 
court without a word after the mother’s hysterical plea, 
“IT want my boy,” which she repeated over and over 
again before she fainted in front of the jury. 

This verdict of acquittal was a decided surprise, and 
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yet, as the author’s note used for the title said, while 
it was all sentimental, illegal and absolutely opposed to 
the upholding of the law, still possibly it was a good 
thing that men did not cease to regard an old mother’s 
tears. We all know that there have been cases where 
such influences have swayed a jury. Consequently we 
cannot say that this story is anything but very human. 

The action finishes with the old folks at home again, 
apparently contented. 

Director Withey has registered many splendid little 
bits of business which were decidedly effective. His 
types were particularly well chosen; both ite village 
types and the witness in the courtroom. His elevator 
boy’s chewing gum, and the maid’s raising her left hand 
instead of her right, and other little touches were very, 
very human bits and sure-fire audience stuff. 

The splendid cast included Josephine Crowell, Elmer 
Clifton, Mildred Harris, Lucille Younge, W. E. Law- 
rence and Spottiswoode Aitken. 


EFFECTIVE LIGHTINGS, ATMOSPHERE AND PLAYERS HELP OLD PLOT 


Alice Brady in 


THE GILDED CAGE 
Brady-World Film 


DIRECTOR 2222. 2 eee Harley Knoles 
AUTHORS 533.5 Fee 2 ee eee eee J. C. Clark 
SCENARIO BY 2222-2. S02 eee Frances Marion 
CAMERAMAN) 22>232.20 3 eee Arthur Edeson 
AUS AVY. HC) heen eens Slow; elementary; effectively 
produced 

STORY2t-420s 3eieerens Ancient idea; rather obvious 
DIRECTION... Gave fine atmosphere; made whole 
impressive 

PHOTOGRAPHY, 282) =e 2 >) | Sl apeee iene eee Excellent 
MTG EDEN GS See eee Artistic; quite effective 
CAMERA “WORK. 2.3... 22] oe ee Splendid 
STAR A Riders sits Neate ese Appealing; beautiful at times 
SUPPORT 32252...) 1 2 ee ee Very good 
EXTERIORS ._.................................... Splendid atmosphere 
INTERIORS — 323.3220 ee ee Very good 
DE TAIRA Rs eee ao! Ue ee eee eee Good 
RLM ES eee se eg ee Fifty-nine minutes 


py FFECTIVE lightings, impressive atmosphere 

aye and capable players have made this fairly 

Z impressive, despite the fact that the story 

is terribly slow and lacks any element of 
suspense. 

The plot is the old idea of a young queen 
who went out to learn what her people 
thought of their ruler, only to learn that 
the prime minister (the villain) had been oppressing 
them in the name of the queen. 

Of course, there was the prince among the people as 
their leader, who met the queen, and the resultant love 
affair ended in his being named as king after the prime 
minister had been walked on by the arm-waving mob. 

This thing has been done times without number in 
the films in varied forms. It may be that the people 
still want it, but I doubt if intelligent fans will accept 
this old story without being somewhat antagonistic. 

Certainly the general atmosphere of the production 
is excellent, and the lightings throughout are quite 
artistic and effective. 

Miss Brady has an appealing personality. When 
properly lighted, she registered as quite beautiful. 

Irving Cummings, as the romantic prince, who, in- 





ARE YOU BOOSTING WID’S TO YOUR FRIENDS? 
1028 


WID’S 









































The Box-Office Angle 

You will be safe in playing this up as an unusuall: 
forceful story by Rupert Hughes. Get what beneti 
you can out of the presence of Sir Herbert Beerbohn) . 
Tree in this modern story. His name should be a bi 
drawing card, because very few in this country hay 
ever seen him do this sort of a part. 

You can safely promise that it is a splendid produce 
tion introducing a very human situation in a torcefu) 
manner, with intelligent direction and a capable cast. 
You might arouse interest in this by such lines aj 
these: “Have you ever served on a jury? If so, se 
‘Old Folks at Home.’ 

I would not advise you to give away the big situatior 
in this story, but I would use some such line as I hays 
suggested to register the fact that this film deals witk 
something besides the hackneyed situation of the ole 
folks going to the city and deciding that, after all, they 
were better off on the farm. 





cognito, became a leader of the people, was all that 
might be desired as such a well-known character. 

Montagu Love was a very wicked “willun.” He im; 
pressed as the prime minister, and, although the story 
never really gripped, because of the lack of suspense, 
the work of Mr. Love, Miss Brady and Mr. Cummings 
lifted the offering upon numerous occasions. 

In a number of the scenes where we had arm-wavin 4 
mobs, it would have: been better had the long shot 
been trimmed closer, so that after we got the first im; 
pression of the gathering we would have gone to close- 
ups before the crowd closed in, showing their limited 
number. Hither this should have been done, or three 
times the number of people should have been employed 
in some of these scenes. 

The story also limped when we found, after Miss 
Brady was made prisoner, that she overlooked one o1 
two opportunities to stir up sufficient agitation to bring 
about her release. She waited for the old-time rescue 
caused by a peasant girl, who made love to the guaré 
and conveniently opened the prison doors. ; 

The situation where Miss Brady was to be attacked 
by Arthur Ashley, who was chief assistant to the “wil-! 
lun,” was weak, since, when she had him covered with! 
a gun at one time, it would have been a simple matter 
for her to have killed him, which he fully deserved, 
and then proclaim herself as the queen. Surely some’ 
one in the kingdom would have recognized her, even) 
though she had only appeared in public once. 

In order to introduce the character of the peasant. 
girl, who afterward saved the queen from prison, we: 
had some scenes in which Miss Brady took charge of: 
the peasant girl’s geese. This was quite pretty and 
interesting, but it was noticeable that when the prince 
came along, the queen nonchalantly walked out on the 
geese and proceeded to roam to the marketplace. #y 

Except for the very slow development up to the one: 
situation, and the fact that there is little or no suspense; 
in this offering, nothing unusual being introduced. this! 
will prove rather interesting because of the general | 
excellence of the atmosphere. é 

Others in the cast were: Clara Whipple, Sidney Dal- | 
brook, Gerda Holmes and Alec Francis. As you know, | 
these are capable people. r 

The Box Office Angle . 


I believe that your patrons will object to the ela 
mentary story. I am sure that they will appreciate — 






























e atmosphere, the lightings and a few of the inci- 
ents, even though the offering does not grip at any 


me. 

This will get by as acceptable where you have been 
aying average program releases, but it will not arouse 
y demand for a return, and I do not believe that it 
ill stand a long run. 

In advertising this, I would lay particular stress upon 
e fact that you have such a capable cast in support 
of Miss Brady. Mention the presence of Mr. Cum- 
‘mings, Mr. Love, Mr. Francis, Mr. Ashley and Miss 
|'Whipple. All have played important roles in various 


oductions. Speak particularly about the effective 


May Ward in 


WHERE IS MY FATHER? 
Exclusive Features—State Rights 


Sc ee es Joseph Adelman 
Be Pe eM ee Sa Alexandre Dumas 

Bee Ree ee ese... eee Joseph Adelman 

eRe eta tae at Crude melo; very poorly done 

Re Rm Ne Re ct Never convinces or grips 
Ses. ..........-Painfully old-school and theatric 
RRR et eel: Very ordinary 
Re ae ks Le ae 2S Poor 
Pie en ce) 1S a Crude 
Impossible 
EERE SPE eek ere ae Ordinary; amateurish 
Ordinary 
Be age gO Te aes 8k. a Ros Very “setty” 
Poor 
EePR DE ARM Ste | os, eee Seventy minutes 


@\T is announced that this is a _ picturization 
adapted from the novel, “Black, the Story of 
a Dog,” by Alexandre Dumas. Some people 
may be impressed by this announcement, but 
they will surely not be impressed by the 
picture. 

The plot, as unfolded on the screen, is a 
crude mixture of ltwin brother” junk, with 
) some impossible stuff about transmigration of the 
soul, with a dog figuring in the action as the spirit of 
) a character who died early in the offering. 

& One of the funniest things in the film is the fact 
}ithat after this character died, telling his friend that 
w) Some day he might appear in the form of a dog, we 
) found this friend nonchalantly welcoming the first dog 
vhich came up to him as the spirit of his old friend. 
Aside from the fact, however, that this story never 
grips or convinces, the production is impossible because 
‘ of the very crude acting of the entire cast, including 
| (Miss Ward, and the fact that the interiors and exteriors 
vare photographed along the lines of what we used to 
wet five or six years ago; there being too much fore- 
ground in almost all of the scenes, with the characters 
») making crude, theatrical gestures, which sometimes 
Were so ridiculous as to make it seem that it was surely 
not possible that these scenes were being played seri- 
‘ously. Some. of the incidents in this could be used as 
a burlesque on melodrama most successfully, because 
they were truly funny. 
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lighting and beauty of some of the exteriors. Play 
up the pleasing personality of Miss Brady. 

It would hardly be safe to say much about the story 
of this, because the plot idea is too well-known. You 
might say that this tells of a young queen who dared 
go out among her people to learn what thov desired. 
with the disastrous result that she was imprisoned and 
almost executed by the prime minister, who had been 
responsible for the oppression of the peasants. 

I would suggest that you forget the plot, however, 
and talk about the production beauty and the artists’ 
personalities, without promising too much as to the 
effectiveness of the dramatic construction. 





CRUDE, OLD SCHOOL, THEATRIC MELO OF WIERD PLOT 


The production was burdened with many titles, all 
ee crudely constructed and none of them really 
good. 

Miss Ward was one of the worst offenders in the 
matter of “acting,” although Harold J. Jarrett, who 
played the twin brother, gave a few examples of ama- 
teurish work which came very near to being about the 
worst acting I have seen in many months. Ed Rose- 
man, who has done a few rather good things in the 
past, must have acquired the habits of the others, be- 
cause he became as “theatric” as anybody else. 

I believe that many of the shortcomings of the artists 
in this must be blamed upon the director, who was, of 
course, at fault as to the general construction of the 
offering, the poorly photographed sets and the unim- 
pressive action. This one is certainly not a worth- 
while offering viewed from any angle, so far as merit 
in production is concerned. 

Others in the cast were: Agnes Mark, George Henry 
and William Sorrell. 

The Box Office Angle 

Possibly this offering can be used in some of the 
cheaper houses, where the standard is not so high, and 
it may get over because of the use of the French 
novelist’s name and the fact that many are impressed 
when such a point as transmigration of the soul is 
brought into a story. 

Considered as a film for a high-class house, this 
absolutely is not. If you have patrons who know any- 
thing about film production, don’t take a chance on 
this, because they will wonder why you allow such 
things. 

If you have a patronage which does not know good 
films from bad, but who take productions as they come, 
you may be able to sneak this one over quietly, and | 
presume that you can get it for almost nothing. 

Since there is no true merit attached to this, I could 
not conscientiously give you any real advertising angles 
on it. 





DIRECTOR OF REAL FEATURES 


HARRY REVIER 


SUPERVISING DIRECTOR 
Popular Plays and Players—Metro 
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Pauline Frederick in 


ASHES OF EMBERS 


Famous Players-Paramount 


DIRECTOR (2.22 8c a ee Joseph Kaufman 
AUTHOR Y).23 einen. Ae Forest Halsey 
GAMERA MAN eh 4e0 ot 2 eee Ned Van Buren 
AS A WHOLE.......... Individual scenes saved poor story 
SLO Rives Bad coincidences; rather obvious at times 
DIRECTION................................Lifted offering decidedly 
PHOTOGRAPHY: Fine and fair 
LIGHTINGS.._..........Generally good; too harsh in spots 
CAMERA WORK........ Very good, with some scenes off 
SA Rane Very impressive; good contracting charac- 

terizations 
SUIPPORU) ees ee ee eee eee Very good 
EXTERIORS gc 3: a 2 a a Good 
INTERIORS . 22.5222. 2 ee ee Very good 
IDFA bee eee ae Rather convenient 


Ra eee Dl ee yes se _o--1----- SIXty-five minutes 


E get here a story of two sisters—one 
good and one bad—both played by Miss 
Miss Frederick. The plot is constructed 
of the dramatic incidents caused by the 
bad sister getting in trouble and the 
good sister being made the “cat’s paw” 
in an attempt to clear the bad sister 
from a threatened divorce scandal. 

As a sample of the very bad construction of this 
plot, I can tell you that when the bad sister was in 
trouble, the attorney, who was trying to fix things, 
commissioned a detective to go out and find a woman 
who could pass as the bad sister. This man apparently 
knew nothing about the other twin sister, and we 
found the detective discovering the good sister in a 
cafe. After making this wonderful discovery, instead 
of taking the woman immediately to the attorney’s 
office, he simply gave her some money, with the request 
that she show up at the attorney’s office in the morn- 
ing. Certainly he never would have allowed that 
woman to get out of his sight until their plans had 
been perfected. Had the attorney sent his detective 
out to find the twin sister, it being registered that he 
knew of the sister, then this might have been fairly 
logical. But to calmly send the man out to find a 
woman who would pass as his client was certainly 
stretching things to the breaking point. 

There were several other bad coincidences, such as 
the fact that Miss Frederick, as the good sister, placed 
some money of her own in her waist, when she went 
to work at the department store, and we found that 
afterwards the very same amount was stolen, so that 
when the money was discovered the evidence seemed 
conclusive as to her guilt. Surely they might have 
given us the benefit of a discrepancy of a few pennies. 

We also had the convenient long arm of coincidence 


LEO DELANEY 
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VITAGRAPH FILMS 


Have Been Shown in Six Years Past 
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brought into action when the bad sister was landed as 
a guest at a house party in a home where the husbanc 
of the good sister came to go over some architect 
plans. 
All these points weakened the story as to dramatic 
strength. It is decidedly to the credit of Director 
Kaufman and Miss Frederick that this offering inter-. 
ested and held fairly well despite the bad spots in the! 
plot. 
Miss Frederick gave two distinctive characteriza-| 
tions and about the only justification for selecting such 
a story, so far as I could see, was the fact that it of- 
fered plenty of opportunity for Miss Frederick to 
troupe. She did this rather effectively in all of her) 
scenes. — 
Earle Foxe, as the architect ruined by the bad sister, 
saved by the good, and ruined again by the bad, had a 
difficult characterization, but he managed to get over) 
rather well the depiction of professional ability with) 
the one great weakness for a woman. 
Frank Losee did very acceptably as the husband of | 
the bad sister. 
There were one or two bad spots in this offering,| 
which were a bit off-color, particularly the scene sug-| 
gesting Mr. Foxe’s entertainment of his visitor when 
she first came to him, after having married Mr, Losee, 
but, as a whole, the offering smooths over the sug- 
gestive situations rather nicely. . 
Generally the lighting and photography was excel- 
lent, a few scenes existing, however, where the light- 
ing was too harsh, this possibly being due to the 
cameraman’s failure to properly regulate his lens dia- 
phragm. Pt 
Some of the scenes in the same set were good, while | 
others were bad. The atmosphere generally was very | 
good, the exterior and interiors being quite satisfac | 
tory. 
Others in the cast were Maggie Halloway Fisher, 
Herbert J. Frank and Jay Wilson. 
The Box Office Angle 
While the story of this is certainly bad in spots, I 
believe that the unusual wealth of opportunity offered 
Miss Frederick for dramatic work, and the rather rap- 
idly-moving action will keep the offering interesting 
enough to make it register as quite satisfactory. _ 
Your patrons may take decided exception to the 
story, but be quite impressed by the production and 
Miss Frederick’s characterizations. I believe that Miss 
Frederick has a decided box office value, and, by em- 
phasizing the fact that she gives two distinct charac- 
terizations in this, you can possibly center the atten- 
tion of her work sufficiently to overshadow the story’s 
failings. — 
The Paramount officials, in letters to one another, 
have said that they thought that this was some won- 
derful picture. I will admit that it has been very well 
produced and well acted, but I certainly must say that 
the story is a “weak sister.” . 


EDMUND LAWRENCE 
RE - ENGAGED j 
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HUMAN KID STUFF MIXED WITH RUSHING MELO 


Bessie Love in 


SISTER OF SIX 


Fine Arts-Triangle 


Bae LU) Ea ee es nes Cc. M. & S. A. Franklin 
AUTHOR Bernard McConville 
AS A WHOLE............ Snappy action and fine kid stuff 








































) will please 
BOTY. Not unusual; old Griffith touches 
MOIRECTION..._............ Held interest and gave fine tempo 
BENUTOUGRAPH Yih. 60050. leet, ae Very good 
MLIGHTINGS................ Some ordinary; some good effects 
PRM AT AMR VAD SEIS ee eee. ee Good 


BeRO E ce se teh ctonceack Truly appealing personality 
De ect Ween hd. Kids great; others good 
Nak RES Reine ot 1 Good atmosphere 
EAE Tap ee eS Eo cy sak aE et _........-Good 
Lp), ot Gee. eee a ae ae Repeating rifles bad slip 
PR RGRE te E  eE e  n  sandee Sixty-two minutes 


URELY, this is good entertainment. There 
is nothing truly exceptional about the story, 
the plot throughout being rather obvious, 
but the development gave us much of the 
old-time Griffith suspense and a fast-running 
tempo, which held the interest all the way. 

Considerable credit is due the producers 
| Be for making this good entertainment, since 
'the little touches in which the kids figure will stick 

— with an audience long after they have left the theatre, 

‘with the result that this production will be talked 

about, and consequently will be a good box office at- 

traction. 

| There were a few places in which the close-ups reg- 
‘istered a couple of gruesome sights, and I question the 

advisability of showing these, though they do make 

i? sharp contrast against the lighter human bits in 

‘which the kiddies figured. 


There was also a very serious error in showing re- 

eating rifles in action quite prominently during the 
‘scenes of the fight at the end of the film, because we 
)were told that this production was laid in the period 
|preceding the Civil War. In fact, the date 1860 was 
designated. Surely repeating rifles were not in vogue 
at that time. We even had Miss Love using a repeat- 
ing rifle in one of the biggest dramatic scenes, and 
one figurec quite prominently in the foreground through 
‘many of the fights. It is hard-to realize how such a 
slip could get by. 
The story of this told of a widower with seven chil- 
‘dren, Miss Love being the oldest, and consequently 
“sister of six.” The Triangle kids, who have figured 
/in so many successful films, made up the remainder of 
the family. 
- When a neighboring rancher discovered gold on the 
‘family’s land, they killed the father, and the children 
“were sent East to their uncle. We get some good human 
‘bits concerning the arrival, the first dinner, the first 
'good-night, and the departure again for California. 
Again, in the West, we found the story shifting to 
a suggestion of the finish of “Let Katy do It,” there 
being a battle between the gold seekers and the fam- 
ily’s servants for possession of the property. Of course, 
it finished with the family triumphant, the soldiers 
‘riding to the rescue at the end. 
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The atmosphere of old California was rather well 
presented, and the costuming was good throughout. 
‘he cast was quite capable, but most of the attention 
was centered upon Miss Love and the children. 

Ralph Lewis, as the uncle; Frank Bennett, as the 
foreman-lover; and A. D. Sears, as the “willun,” gave 
particularly impressive characterizations. Others in the 
cast were: Charles Gorman, Charles Stevens, Alberta 
Lee and Ben Lewis. 


The Box Office Angle. 


Bessie Love is to-day one of our most popular young 
stars. The Triangle kids are sure-fire as to box-office 
appeal. I believe that you can bank on this as a film 
which will pull them in and please. 

The swinging action will carry an audience along 
without giving them time to worry about the fact that 
the plot is elementary, and the delightful kid stuff 
serves as perfect relief against the rushing melodrama. 
The glaring error of the repeating rifles will undoubt- 
edly be nsticed by many, but it will not keep them 
from thinking the film good entertainment. 

Center vour advertising upon Miss Love and the 
kids. That will be sufficient, because your patrons will 
not worry a lot about what kind of a story it is so long 
as their favorites appear in the film. You can tell them 
that it is a tense melodrama of the Griffith type, but 
I would not give them any detail as to the plot itself. 
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the films will prove a sufficient educator to graduall 
eliminate that uncomfortable viewpoint from all of ¢ 
theatres, the boxes of the future in every house bet 












JAMES YOUNG 


One of the most interesting sidelights of the recent 
trip of the Association committee to see President Wil- 
son, was the question asked by the President as to why 
the characters of films always appeared to be so tall 
and narrow. This could be labeled, “One of the handi- 
caps of being President.” If you will stop to think for 
a moment, you will realize that our Chief Executive, 
because of the position he holds, must always sit in a 
stage box. Consequently he looks at the screen from 
a very bad angle, with the result that the figures of 
the characters are distorted. The President said that it 
had puzzled him, and he wanted to register a real ob- 
jection to being made to appear “narrow,” even in the 
films. Personally, I have never understood why any 
one should want to sit in a stage box, and I believe that 
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placed at the front of the first balcony, where 
properly belong. 











The Kellermann film opens at the Lyric in New Yor 
on October 17th. The Universal “Twenty Thousam() 
Leagues Under the Sea” was sent to Chicago for ai 
opening, but will be seen in New York soon. 





The two-reel comedy novelty put out by Triangle) 
called “Puppets,” with De Wolf Hopper in it, may gel 
over very nicely with almost any audience, principall}) 
because it is different. They may think it is all wron 
in the first five minutes, but by that time they will Di 
accustomed to the novelty of the idea and commence & 
enjoy it because it is different. *. 
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Directors Should Choose Stories 


I want to register this week, for the benefit of 
all concerned, the undeniable fact that many 
directors are not given a fair opportunity. 

Times without number I have had directors 
come to me with tales of woe, which I know to be 
true, concerning conditions in the studios where 
they are working. In some plants directors plead 
with tears in their eyes not to be forced to do 
stories which they know are all wrong, and yet 
they are made to proceed. The result is that 
when a picture is finished the director is blamed, 
in a way, for the failure of the offering. 

The plea from such companies that they cannot 
get good stories does not ring true to me, because 
I know that some companies are getting good 
stories, as, for instance, Triangle. I also know 
that good stories are to be had if the companies 
at fault would only go about the matter of get- 
ting them intelligently. 

One of the best writers in this country said to 
me recently that it was impossible for him to sell 
his stories. He meant that the good stories could 
not be marketed because the men who are buying 
the stories are unable to grasp the possibilities of 
good ideas when they are offered. 

This same man showed me an action melodrama 
which, to my mind, was certainly not unusual or 
wonderful, and yet he promptly sold that story 
for a thousand dollars. 

The point I want to register is this: I believe 
that it is a.mistake for any company to force a 
director to proceed to make a production unless 
that director believes that he has a wonderful 
story. Work should never begin on a film until 
the director, the star and everybody concerned 
with the offering is enthusiastic about the possi- 
ble results. 

As a remedy for existing conditions, where one 
or two men at the head of scenario departments 
block the purchasing of desirable material, I 
would suggest to the heads of the several pro- 
ducing organizations that they allow their direc- 
tors to select the stories and consider very seri- 
ously the recommendations of the director as to 
what should be purchased. I understand thor- 
oughly the necessity of having a scenario depart- 
ment, but I also know that a director works best 
and gets the best results out of a script which he 
believes in. Surely it would be to the best inter- 
ests of all, if the director selected the material 
he wanted and then brought it in for general 
discussion in order to perfect it. To my mind it 
is just as criminal to make a director work on a 
story he doesn’t like as it is to take a director’s 
picture when finished and allow some outsider to 
tear it all to pieces. 

If the director’s selection does not seem proper 
to the scenario head and to the executives who 
generally figure in the purchasing of scenarios, 
then the matter should be threshed out before 
work is begun. It is surely cheaper to nerfect the 
details of a story to the satisfaction of everyone 
concerned before work is begun, rather than after 


the thousands of feet of film have been made and 
found wanting. 

I also want to register here the fact that, in 
many studios, directors are forced to work under 
time-limit and expense-limit conditions which 
handicap them as to the results which may be 
secured. 

For two years I have insisted that the director 
is the man who makes or breaks a production. 
Gradually I have seen various big executives 
come around to my way of thinking. Today the 
value of the director is recognized more than it 
ever has been. As time goes on I believe that 
this recognition will become stronger. 

What I want now is more harmony in the selec- 
tion of story material for the director, so that he 
will not be handicapped in giving his employer 
what the employer wants. 

While this message in a way is directed at the 
heads of the various producing companies, I can 
tell you exhibitors that you can be of wonderful 
assistance in bringing about a revision of meth- 
ods if you will sit down and write a few letters 
to companies who have been suffering from poor 
stories, calling attention to the fact that good 
directors have been forced to work with material 
which was absolutely impossible. 

The various press-agent announcements made 
by some companies regarding their willingness 
to pay much money for good stories looked well 
in print, but it is surely not worth while to waste 
time on such junk if the companies are not will- 
ing to give the authors of real stories an oppor- 
tunity to get their productions over. 

I know what I am talking about in this case, 
because I know of the scenario defects of one or 
two of our biggest organiaztions. Their meth- 
ods are almost unbelievable. 

I believe that these faults exist because the 
real bosses have not had the time to sit down and 
analyze the situation. 

The directors’ day has dawned. The real ones 
are now cashing in with bigger prospects in view 
for the future. For the companies’ own good the 
executives in charge should make it possible for 
the directors to get good material to work with, 
because they can surely understand that no direc- 
yen going to purposely pick out a poor story 
o do. 

For my part, I would rather trust to the judg- 
ment of almost any director than to the judgment 
of any head of a scenario department. Most of 
the heads of the scenario departments have a 
“private axe” to grind, and believe me, that 
makes a considerable difference in their selection 
of stories. It is an absolute crime to force a 
director or a star to proceed with a story which 
they know is all wrong. Let’s get away from a 
system which we all know is bad. 

If you want to better these conditions—and 
surely they need bettering—sit down and write a 
few letters tonight! 
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UNFUNNY COMEDY THAT WILL HURT THE BUSINESS 


Kolb & Dill in 
BLUFF 


American-Mutual 


DIRECTOR: | ..c:c2...6 25s eee Sree. Rea Berger 
ASA WHOLE 42835422 3 AS Se See Pretty rotten 
STORY..Very bad; neither burlesque nor straight comedy 
DIRE CERIO N28 oe ce See eee ees Kept things moving 
PHOTOGRAPHY «22:2 ee ee eee Good 
LIGHTINGS 2220 2 Ordinary 
CAMERA WORKic¢ = 252 Ec ee Just good 
SIRARS. 22202 eee tl ee eee Get few laughs 
SUERPOR T= Sere a. ee Laughed more than audience 
BEM ERIORS -23.os ee ee ee 2 Not unusual 
TNTERIORS 223 2a ee, ee ee ee Fair 
AE VAT; pee ee So i aie ta Messy 


er oN ee emg Pek ae Fifty-eight minutes 


T seems to me that is the sort of production 
which antagonizes the more intelligent patrons 
of our film theatres. If this were played as a 
wild dream, then there might be some excuse 
for the awful story. As it is presented, it is 
neither burlesque nor is it good straight comedy. 
It is a bad mixture of the two. The wild, un- 
reasoning plot surely cannot be taken seriously, 

and yet it is played seriously, except for the attempt now 

and then to pull laughs by the comedians, who really 
seemed to be having a better time than anybody else. 

Possibly they were laughing about the salaries they are 

getting for the fun they are having. 

As a sample of the plot, I can tell you that it chiefly 
concerns a formula which one of the team of comedians 
had doped out to make gold from baser metals. 

After interesting capital to the extent of some billions, 
an analysis, according to the story, showed that the 
formula would make puncture-proof rubber, but not gold. 
The capitalists were apparently more anxious for the 
formula now than before and a wild chase resulted. That 
is a sample of the intelligence used and the material 
given this team of comedians. 

The partners worked first in the familiar German 
make-up, then in Scotch kilts, and the offering was fin- 
ished off with a fire scene, in which they acted as mem- 
bers of the fire department, there being no reason for 
the fire except that, I presume, some one thought it 
would be comedy material. 

A laborious effort was made throughout to get laughs 
from comedy titles, and in some places the titles did 
tune up for a real good snicker, but the action failed to 
pull this into a laugh, and the result was one slump after 
another, until you felt quite unsettled as to whether you 
should go after the man who made you look at this with 
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‘wild burlesque, such as we get in the Keystone stuff, 


a club or put the warden of the home for weak-minded 
individuals next to him. 

I do not believe that it is possible to combine straight 
comedy and burlesque in a five-reel subject without an- 
tagonizing an audience. If an offering is presented as 


then anything goes. But I know of no greater tribute to 
the genius of Mack Sennett, Roscoe Arbuckle, Charlie 
Chaplin and other knights of the slap-stick, than to 
look over their work after seeing such an attempt as 
this to make a five-reel comedy. It was not very long 
ago that the film world was absolutely startled when 
someone attempted to make a five-reel comedy. The mas- 
ters of comedy still fight shy of this task, and would give 
the attempt long and serious consideration. Yet we find 
that Kolb & Dill have breezed into this proposition, with 
the backing of the American, as nonchalantly as if mak- 
ing a five-reel comedy was real child’s play. 

The exteriors in this were typical California stuff with- 
out any unusually pretty locations. As a matter of fact, 
many of the exteriors were decidedly ordinary where it 
would have been just as easy to have had beauty spots. 

The supporting cast was not distinctive, Tom Chatter- 
ton being fairly good. The ingenue had a colorless, ex- 
pressionless face. 

The Box Office Angle 

I would say that you cannot afford to play this if you 
have an intelligent patronage. If you are presenting 
films for an audience of less than fifty per cent intelli- 
gence, or for transients or people who don’t care very 
much whether it is good, bad or indifferent as long as 
something is happening on the screen, then this may be 
satisfactory. If your patronage is made up of community 
folk who come to you regularly, I would surely steer clear 
of this stuff. 

In advertising this, in case you do play it, the only 
thing to do is to frankly acknowledge that it is a ridicu- 
lous hodge-podge of fanciful adventure, centered about 
the discovery of a formula which was said to be able to 
make gold from baser metals, but which was discovered 
to be good for making puncture-proof rubber. I would 
explain in my advertising that Kolb & Dill are comedians 
of a type something between Roger Brothers and Weber 
& Fields, and say that “Bluff” had been written for 
laughing purposes only, being something of a burlesque 
on modern melodramas. 

If you can, I believe you had better steer clear of this, - 
because to my mind it is this sort of production which — 
injures the business. It antagonizes many good fans who — 
are of the sort that will never come and tell you of it, 
but carry their sore spots home with them to nourish — 
in quiet, with the result that they don’t come back as_ 
frequently as they did. , 
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Dorothy Gish in 


ATTA BOY’S LAST RACE 


et Fine Arts-Triangle 
BML iw ere eee se. ees George Siegmann 


NE pone a gn Re Tod Browning 
AS A WHOLE......Obvious action melo; helped by human 
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touches 

RIPMGY. Px .o- Ho cts n.2)... Elementary; lacked suspense 
mDIRECTION................ Acceptable; human touches helped 
aa ALY eo s- 2. n..... Very good 
SlGH TINGS............---------- Ordinary; interiors too uniform 
STRRS LYY CECI 0 SS ene pe Good 
SIE eet ceo P os care cnae aden ns Personality helped offering 
ge, Good; not unusual 
MSGIOR ILO t 2 ees oe eo. Se Good atmosphere 
BGA CP Ey 0s ees oe... See Rather ordinary 
MEEEEEN Lemar cee fe os ee One or two slips 
EEL ree ere en ete ee es... Fifty-five minutes 


m\IIS is a racehorse melodrama with much that 
3; is hackneyed and obvious, the offering being 
lifted a bit by many little human touches in- 
jected to smooth over the rough spots. 

The story was plain ordinary melodrama, 
with the developments coming in such a man- 
ner that almost any audience will be a reel 
ahead of the story at any time. When an audi- 
ence can guess a story and find out afterwards that they 
guessed it right they are not very much impressed. Cer- 
_ tainly, very few can go wrong on this one. It is old stuff. 
We get two horse races in the course of the develop- 
ment of the action, the first one showing Atta Boy going 
lame, and the second one, of course, showing him win- 
ning when everything depended upon his success. 

There was a villain who worked along the regular 
villainous lines. He pulled an attempt to “pocket” Atta 
Boy in the final race, which was unsuccessful. 

Dorothy Gish was the little girl who loved the horse 
and became the favorite’s owner after he went lame in 
| the first race. She was to pay fifty dollars for him when 
| _ she could. When Atta Boy “came back” and showed a 
} fast trial, the villain found out about it and raised the 
|} price to five hundred dollars, which he could claim on 
} a mortgage by which he had secured this horse, among 
|) others, from the hero. 


cee 


Lew Fields and Doris Kenyon in 


\ ‘ 

_ _ THE MAN WHO STOOD STILL 
. Brady-World Film 

RC AN) ee Frank Crane 
ME eee poo ecgcnsn en nde Jules Eckert Goodman 
SOV ERA VT GAIN et oo, il. eee Sol Toleto 


Seas WHOLE: 2202. Characterization subordinated to 
action, weakening offering 

RD FY BO ete nena Quite ordinary as screened 
SDIRECTION...............- Just good; missed characterization 
3 possibilities 
SOG A PUY sea a. 5 no on eS ee Good 
SLIGHTINGS................ Few effects; interiors too uniform 
(CAMERA WORKS a2. 5... ee ee ee Ordinary 
A Ses Fields missed pathos; she pretty 
| EOE SE cn: eae eens Ordinary 
EC FU LOD Rey 98 lies detec 25-2 5.2axt 1. ey Commonplace 
NN Oe ee ee Le eee Acceptable 
| AO eee 2) eee Acceptable 
a pert eat ott BETS dy Sixty-three minutes 


WID’S 


WEAK OBVIOUS RACING MELO WITH SOME BIG MOMENTS 


Thursday, October 19, 1916 


Miss Gish’s mother handed over the money she had 
saved for the old homestead to buy the horse, and the 
villain was going to claim the home unless Atta Boy won. 

I don’t need to tell you that this is all very old junk. 
It seems to me that it is a mistake to use such very 
ancient material. With the same atmosphere and per- 
sonalities planted in a story which was just a little bit 
different we would have a very successful picture. Be- 
cause of the human bits this may be considered enter- 
tainment, but it will never arouse enthousiasm enough to 
make anyone recommend it to other friends. 

There is, of course, a certain amount of interest in 
the horse races, which have been fairly well photo- 
graphed, but the final race loses its punch because the 
title, “Atta Boy wins,” comes before we see the final 
spurt down the home stretch. Why kill off a climax with 
a title, even though the audience had guessed the an- 
swer long before? 

Others in the cast were: Keith Armour, Carl Stock- 
dale, Adele Clifton, Loyola O’Connor, Fred H. Turner, 
Tom Wilson and Joe Neery. 


The Box Office Angle 


You can very possibly get this over, despite the fact 
that the story is very ancient and elementary melodrama. 
I would say that it will be considered entertaining as an 
average program release. The personality of Miss Gish, 
and the many human bits in which she and the horse 
figure helped this offering enough to take some of the 
curse off the old melodrama. 

Don’t plug this as a wonderful film. Figure that un- 
less your audiences are critical about analyzing stories, 
vou can get this over without strenuous objection. 


If Miss Gish has never been able to pull you much busi- 
ness, then I would think that this is one which you could 
safely forget. If she pulls rather well, I believe her work 
in this will please and make her a little more solid with 
your fans. 

The title is a dandy, and I believe it should be worth 
considerable at the box office. I would depend almost 
entirely upon the title of the film and Miss Gish’s name, 
in my advertising, without making any rash promises 
as to the strength of the production itself. I would not 
refer much to the incidents of the story, because if you 
do, they will sound very, very familiar. 





ORDINARY ACTION DOMINATING CHARACTERIZATION AND POOR TITLES 


7 HIS was considered rather a good play as done 
by Louis Mann. It was, however, essentially 
a characterization. As screened, the human 
touches have been overshadowed by the action 
of the story, with the result that the offering 
becomes mediocre, since the story, stripped of 
the human touches, was surely not unusual. 

Mr. Fields has a few good moments in the 
film, which register as satisfactory characterization, but 
he fails to strike the human note which would hold an 
audience, principally because the incidents concerning 
other characters are allowed to dominate the remainder 
of the production. 

Considered as an action story this would never impress 
anybody. Had it been presented with the burden of 
attention centered upon the finer touches of characteri- 
zation, it might have been a delightful bit of entertain- 
ment. 

The general atmosphere was ordinary, the lightings 
were too uniform, with very few effects, and, althouch 
Miss Kenyon was pretty, and George Trimble, as Mr. 
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Fields’ friend, did quite well, surely the other principals 
of the cast were not impressive. If anything, they regis- 
tered as amateurs. 

In a number of places grouped action tended to im- 
press the theatric element to the extent that it lessened 
the effect of the scenes. 

The worst fault of the production, however, and one 
which surely will keep it from registering satisfactorily, 
was the construction of the titles. Many of the scenes 
might have passed as satisfactory had not the titles 
kicked them to pieces. The wording of the titles was 
stilted; they were matter-of-fact, and the attempt to get 
dialect was surely unsuccessful. Perfect titles would do 
much in helping this to get over, particularly in strength- 
ening some of the scenes where there was a suggestion 
of characterization. 

The only other production similar to this which Mr. 
Fields has ever done was “Old Dutch.” That was de- 
lightful entertainment. This missed fire almost all the 
way. 

The story concerned the owner of a small jewelry 
shop who did not advance with the times, with the re- 
sult that younger men who realized business possibilities 
succeeded in acquiring the neighborhood business. 

The love affair between Miss Kenyon, as Mr. Fields’ 
daughter, and the villainous son of his rival in business, 
which resulted disastrously, leaving the daughter with a 
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child that had no legal father, was the central thread, 
this being smoothed out at the finish by the son of the 
father’s old chum asking to marry the unhappy mother. 
Surely this is not new stuff if considered purely from the 
action viewpoint. 
Others in the cast were: Viola Trent, Harry Fraser, 
Edward O’Connor, John Powers, Dave Ferguson ange 
Auguste Burmester. 


The Box Office Angle 


Considered as a whole, it is possible that the average 
audience may accept this, and not complain too bitterly 
It is a fair program release pulled down below the “fair” 
average by poor titles. 


The name of Lew Fields should mean a box office drag, 
but I would be careful about promising much as to the — 
production, and surely I would not compare this with “Old 
Dutch,” because this one missed fire. You can talk about 
Doris Kenyon’s beauty if you want to call attention to 
her presence in the offering, it being possible that she 
has a certain following due to her appearance in many 
World releases of the past few months. The other mem- 
bers of the cast were quite ordinary and certainly not 
worthy of advertising comment. 


I would steer clear of this if your patrons are criticala 
Under no circumstances figure it to be more than a oa i 
pe ee feature. 











BEAUTIES OF NATURE EXQUISITELY, ARTISTICALLY PHOTOGRAPHED, ; 
MARVELOUS SWIMMING NOVELTIES AND IMPRESSIVE SPECTACLE 
MAKE THIS SUPERB ENTERTAINMENT 


Annette Kellermann in 


A DAUGHTER OF THE GODS 


William Fox Special 
DIREGIOR sae 2225.25: ae ee: Herbert Brenon 
PUSH © R20 4, other ce a ee. Herbert Brenon 
CAMERAMEN........ J. Roy Hunt, A. Barlatier, Marcel A. 
Le Picard, A. Culp, C. Richards, W. Marshall 
and KE. Warren 
AS A WHOLE............ Exquisitely beautiful novelty with 
wonderful moments 
STORY_..Fanciful fairy tale evolving opportunities for 
effects 
DIRECTION....Achieved marvelous artistic resulis, novel 
effects and impressive spectacular scenes 
BH OTOGRA BH Ven hes ee Fes Some superb; all fine 
LIGHTINGS....At times exquisite; some of most artistic 
exterior lightings ever screened 
CAMERA WORK........ Varied between good and superb 
CH ON eS ae St a Daring, graceful, swimming marvel 


SUPPORT... _Fine and fair 
EXTERIORS... Ma ny ‘of finest screen has ever seen; some 
exquisitely beautiful; ethers effective because 

of angles; a few just fair 

INTERIORS....Impressive sets maintaining atmosphere 
DAD cee ee as Excellent; showed infinite care and 
painstaking effort 

Aes weed Eos hos) a ene CM eee Two hours and five minutes 


T’S a “bear”! some may spell it “bare,” but it 
goes either way. The big Kellermann film, con- 
sidered as entertainment, ranks with anything 
ever shown on the screen. You will like it, 
the wife will like it, the children will love it 
and you will advise your neighbors to see it. 

It is really not fair to compare big offerings 
when they are radically different, but everyone 
will do it. For artistic, marvelously beautiful exterior 
scenes, particularly those in which the lightings figure 
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prominently, this offering stands supreme. For novelty” 
and variety I believe that this provides as fine entertain- 
ment—notice, I said “entertainment”—as has ever been — 
offered to an amusement-loving public. The surf scenes 
are truly wonderful and give a bit of thrill, and the diving” 
bits have been so beautifully handled that they are not 
only exceptionally interesting but are truly works of art. 

As a story and dramatic work there is little in this 
which approaches other films. The spectacular scenes 
are impressive, the sets are big and well constructed and 
the mobs handled most effectively, still the spectacular 
scenes, considered as against those in “Intolerance,” suf 
fer in comparison. The sweeping tempo which carries 
you through the spectacular and dramatic scenes in “In- 
tolerance” is lacking in this offering, the nearest ap 
proach being in the battle, which, although well done, 
was not nearly so effective as Mr. Griffith’s Babylonian 
struggles. 

The story presented is not based on ordinary dramati¢ 
construction, it being clearly explained that the offering” 
is of the fairy tale type. We find characters born and 
re-born enough times to make you think of a serial. 

The production starts off quite slowly. It seemed to me 
to labor a bit in the first two or three reels, but the 
tempo picked up gradually and built nicely to several” 
splendid climaxes, particularly in the second part. Good 
editing would help with just a touch here and there. 

You see so much of the human form divine in this that 
any thought of the suggestive is soon lost. Mr. Brenon 
is certainly deserving of a wonderful amount of credit for 
conceiving and producing an offering which could pre- 
sent the beautiful grace of such a wonderful swimmer 
as Miss Kellermann in a manner to allow her to work 
without the hindrance of clothes, without at any time 
having the action become sensuous or suggestive. 

Undoubtedly some of the business done by this film— | 
and I believe that it will do a very big business for a 
very long time—will be Lecause of the many scenes 
which Miss Kellermann and many other girls appear 
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plain regarding this, because this part of the offering has 
been delightfully handled, and there is no more reason 
to have a suggestive thought in viewing this offering 
than there would be in viewing sculpture to be found in 
any of our great art collections. 

There are several scenes and incidents which stand 
out from the whole, and I believe that these will cause so 
much favorable.comment that “A Daughter of the Gods” 

will be as big a box office attraction as any production 
ever made, Among these scenes and incidents I would 
~ mention the work of the Lee children, which will be re- 
membered by everyone; the dive from the tower by Miss 
_ Kellermann, and the very well-photographed race through 


“tiv water in which the star escaped from a score oi na- 


: nude. Yet no one can have the least grounds to com- 
' 
: 
x 
H 


_ tives; the several scenes of the Gnome village, which 
- caught this fanciful little town at such an angle as to 
show a wonderful waterfall in the background; the ex- 

quisitely beautiful scenes of Miss Kellermann diving, the 
wonderful scenes of the surf; where Miss Kellermann was 

dashed against the rocks by the great waves, which swept 
_ directly over the camera time after time; the effectively 
photographed long shots of Miss Kellermann’s army ap- 
_ proaching the city, and some of the exquisitely beautiful 
sunset and cloud effects which were shown at frequent 
_ intervals. 

The storming of the city, the battle scenes, the burn- 
ing of the city, and the many mob scenes were all effec- 
_ tive and are surely the greatest work of this sort ever 
_ screened, with the possible exception of Cabiria and the 

“Intolerance” Babylonian scenes. They were impressive 
in almost every instance, although in a few places they 
failed to register quite as successfully as they should 
have, and I would say that this was the fault of the 
cutting, because surely there was material enough to 
have had every flash of the battle scenes and the mob 
scenes absolutely perfect. 

In considering the dramatic work, of course, Miss Kel- 
_lermann is not ranked technically as an actress, because 

her big moments were not dramatic scenes. The Lee 
children really stand out for their dramatic bits, with 
William Shay the only other dominating, impressive 
figure. Hal De Forest, as the sultan, had a make-up 
which was not convincing, and his work, while accept- 
able, was not truly big. I doubt if many wha see this 
film will have any of the other individuals placed in 
_ their minds, because of distinctive work. 

Mme. Marcelle, as Cleone; Edward Boring, as an Arab 

sheik, and Violet Horner, as the Sultan’s favorite, had 
important parts, but their work never stood out in a 
anner to make it remembered. 
As a matter of fact, after the introductory scenes, in 
which we had Katherine Lee and some birds, leading up 
to the presentation of Miss Kellermann, the dramatic 
action through about two reels did not impress, and 
tended to slow up the film. These early scenes in the 
big city were the weakest part of the offering, but they 
were of interest enough to hold the attention, because 
of several novelties introduced. The swimming escape 
of Miss Kellermann brought the tempo up rapidly to the 
big climax of the first part, which is effective enough 
to sway any audience. The second part was decidedly 
better than the first from beginning to end. 

There were many truly splendid bits of photographic 
technique, the dissolves and double exposures being per-: 
fectly done. I would say that from that viewpoint’ this 
offering has many scenes which stand as the finest ever 
screened. It is certainly a monument to the creative 
“mind of an artistically inclined director working with 
master cameramen. 

The bird scenes at the beginning, little Janey Lee and 
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her pet toad, the puppies and kittens in the Sultan’s 
harem, and the delightful contrast of the white beards 
on the little black faeces of the Gnomes were the best 
of the little audience-appeal touches. 

In thinking of the spectacular moments, there was one 
scene which fell flat with me, that being the fight on the 
sea wall preceding Miss Kellermann’s fall into the water, 
clad in armor. I believe that this was possibly due to 
the fact that the wrong bit of film has been used and it 
has not been cut carefully enough. Surely the piece 
screened is not effective and is held too long, making 
the action seem very tame. 

I could go on by the hour and talk about the distinctive 
moments, such as the change of the crocodiles into swans, 
and the battle of the swans with the rushing waters as 
they were forced with Miss Kellermann down through 
the rapids, but I won’t because many of the best moments 
absolutely beggar description. 

Others in the cast were: Milly Liston, Stuart Holmes, 
Walter James, Walter McCullough, Ricca Allen, Henri- 
etta Gilbert, Mark Price and Louise Rial. 

Possibly because Mr. Brenon is no longer with the Fox 
Company, no credit was given on the screen for the au- 
thorship of this production. A title did say that J. Gordon 
Edwards, who made a few of the scenes in this offering, 
was the Supervising Director, and Mr. Brenon the Di- 
rector. Hettie Gray Baker was listed on the screen at 
the same time as the “editor.” She wrote the titles. As 
presented, the casual observer will not give My. Brenon 
credit for the work he has done on this stupendous pro- 
duction. The courts have been asked to decide as to the 
justice of this. 

Others to whom credit was given were: Art Director, 
John D. Braddon; Technical Director, George Fitch; Mod- 
eller, Herbert Messmore; Master of Properties, Jos. Allan 
Turner; Designer of Costumes, Irene Lee; Chief Electri- 
cian, J. Sullivan. 

The musie by Robert Hood Bowers was excellent. 


The Box Office Angie 


In considering this unusual offering from the audience 
angle and the box office angle, I would say that it should 
be a tremendous success for one distinctive reason. You 
can go to see “A Daughter of the Gods,” be entertained 
and come away enthusiastic over many of its wonderful 
moments, without being compelled to think. That may 
seem an odd assertion presented in favor of an offering, 
but I believe that the very fact that this is presented 
as a fanciful story, garnished with artistic novelty and 
spectacular effect, is going to make it unusually success- 
ful. There is no problem to antagonize any one and yet 
there is much to create favorable comment and cause 
those who have seen the production to recommend it 
to their friends and to want to go back themselves. Cer- 
tainly, this film will be one of the greatest offerings ever 
screened for appealing to women and children. That 
means much at the box office. It will also attract the 
men, and there is enough of the unusual, the daring and 
the thrilling about it to make any one decide that it is 
truly big. 

This production again shows the wonderful superiority 
of the screen over the stage. We get here beauty, spec- 
tacle and novelty which could not possibly be presented 
as entertainment in any other way. 

It will be some time, I presume, before this offering 
is started through the country, but I can tell you that 
vou will be absolutely safe in going the limit in promis- 
ing a superb evening’s entertainment. It is worth big 
money at the box office, and will leave no opportunity 
for anyone to even think that they have not had their 


money’s worth. 





Thursday, October 19, 1916 


WID’S 


HUMAN, FORCEFUL DRAMA HELPED BY HUMAN TOUCHES 


Frank Keenan and Enid Markey in 


JIM GRIMSBY’S BOY 


Ince-Triangle 


DIRECTOR 22 ee se ee Reginald Barker 
PAOD HO Re ooo ce cee sere ae er ar lett 
CAMERAMAN... 222) 2 a Charles Kaufman 
ART DIRECTOR 23... a Robert Brunton 
AS A WHOLE.Human characterizations with forceful 

moments 
SLORYS. o=. Ee eae Simple, but human, with big climax 
DIRECTIONS 222 Kept it interesting and convincing 
PHOTOGRAPHY)... 26.4 eee Very good 
LIGHTINGS ............-....--...-------------------- ome quite effective 
CAMERALW OR Re. 2 2 een Very good 
STARS_Dictinetive; forceful; characterizations convinced 
SUPRPORT 2323505) se ae RE ee Very good 
EXCLERIORS s22e8 2 eee Effective; fine atmosphere 
INDE RIORS ©... 2 ee Very good 
REALL) eee Se ee ee ata ae | Excellent 
CLIVE): sete ke ate ake a eo) eee Six-two minutes 


ERE again we get a demonstration of the pos- 
sibilities of a simple, elementary story when 
properly played and directed. This offering 
has one of two very big moments, but, if 
analyzed in scenario form, it would undoubt- 
edly have been adjudged without the proper 
elements for photoplay success by the ordi- 
nary scenario buyer. 

This offering is made interesting and forceful by the 
characterizations given by Mr. Keenan and Miss Mar- 
key and by the atmosphere provided by Producer Bar- 
ker. It is essentially a story of characterizations, the 
two characters of Jim Grimsby and his “boy” having 
practically all of the scenes between them, with Robert 
McKim coming into the action now and then as a con- 
trasting figure. : p 

There are probably half a dozen scenes in which other 
characters figure, but there are no other characters 
who have any real connection with the story. They are 
just atmosphere, as the mountains,- the trees and the 
cabins. f 

The entire plot centers around the desire of Jim 
Grimsby for a boy heir and his refusal to accept the dis- 
appointment of having a girl born instead. He reared 





his daughter as if she were a boy, and the clashes be- 
tween these two often became quite dramatic. + 

When the father cursed the child for having been re- 
sponsible for her mother’s death, she told him she would 
never speak to him again until he had apologized. This | 
threat was lived up to, with the result that when, in the 
final climax ,she tried to save him from the sheriff, he © 
finally broke down and pleaded with her to speak to him. — 
Completely broken by her refusal to listen to his plea, 
the hardened old mountaineer apologized, and then we 
had a reconciliation which was truly powerful. | 

I believe that this one big final scene surely justifies 
the entire offering, because, of course, all of the film 
leads up to it. I believe any audience will be moved by 
the power of this big moment. | 

The atmosphere throughout was excellent, with the 
photography and lightings more than satisfactory. The 
one incident in which the old mountaineer went to town 
and held up the gambling house in order to test the 
bravery of the “tin sheriff” was a very human bit and 
fitted perfectly with the characterization as developed | 
to that point. 

It was a bit unusual to see Mr. McKim doing a “hero” | 
rather than a “willun,” but his work was most satis- 
factory. ; 

Others who appeared for short scenes were: Fanny 
Midgeley and J. P. Lockney. 

The titles throughout this offering were splendidly word- 
ed, some of the speech titles being particularly forceful 
and human. These titles instead of marring the action 
helped it to become even more sincere and convincing. 

Miss Markey’s cute little ragged pup registered a 
number of good moments. 


The Box Office Angle 


I think you can feel sure that this will be a real win- 
ner. Mr. Keenan has given us a characterization which 
will be remembered because it is so distinctive. Enid 
Markey handles the part of the “boy” so well that she 
will surely gain many admirers because of this film. 
There is enough human stuff to this to make it sure- 
fire, and a few of the dramatic moments are truly big. 
Go to it in your advertising and make it plain that this 
is a simple, forceful story of a mountaineer who wanted 
to defy the laws of God and man. 





SLOW BUT PLEASING CHARACTERIZATION MELO 


Lillian Walker in 


THE BLUE ENVELOPE MYSTERY 


Greater Vitagraph 


DIRECTOR 32.2 a eee Wilfrid North 
PAT EL OR rr ee ee 2 nn. Sophie Kerr 
UAV RA MUAIN, ee eee - ee Thomas F. Molloy 
AS A WHOLE............ Slow, deliberate, but human and 

entertaining 
UTC) RY es Cte ees, ie eres Seanty action; no suspense 
DIRE CRION 23 eee Helped by little touches 
PHOTOGRAPHY 9 nee ee eee ee Very good 
HIGHLINGS. A few effective; generally good 
CAMERA WORE .............------- seeccins ca eens eee ee Re _Good 
ad A 3s a Pleasing personality; helped story decidedly 
SUPPORT ..2:0...- __.....Good types; played intelligently 
RXCLELR LOR Sis eee eee ‘As ts ee Acceptable 
TNC ERI OR Se eres eee eee Very good 
DETAIL 2 ee ee Many good little touches 
TUM By ee ne eee Seventy-one minutes 





LTHOUGH this is slow and lacks any element 
of suspense, the many human bits of busi- 
ness and the intelligent characterizations 
keep it entertaining to a degree which will 
mark it as a very satisfactory offering. 
This is not a big film, but it is one which 
will give general satisfaction where pro- 
gram features are shown regularly. 


The story tells of a young heiress forced through cir- 
cumstances to earn her own living, with the result that 
she became a typist and eventually became involved in 
carrying a secret formula of a wonderful new explosive 
to Washington. 


She was kidnapped in rather a new manner, and we— 
had a bit of melodrama before she made her escape. 
Then we learned that she had saved the formula by 
placing it under the band of her hat. Her employer, a 
reserved, bashful young inventor, had been showing a 
great deal of interest in the girl, and her adventure 
clinched the argument. 
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Some may think that the melodrama lacks, because 
undoubtedly real “willuns” and “willunesses” would have 
searched Miss Walker so carefully that they would have 
uncovered the greatly desired formula. For the average 
audience, however, there will be just enough action in 
this to justify the many hundreds of feet of film where 
we get nothing but human bits of business. 

It seems that this story is a long time getting under 
way, but ali of the characterizations were so human 
I feel that they will appeal generaily. 

The titles were quite a bit better than we have been 
getting from Vitagraph, and while we do not have many 
beauty spots in the exterior, the atmosphere generally 
was quite satisfactory. 


There were some good little touches in the boarding- 
house scene, one close-up of Miss Walker at the table 
presenting her in a lighting which made her wonderfully 
beautiful. 


mere introduction of a statue of old Admiral Farragut, 

with Miss Walker saluting him and taking his princi- 
es as a guide, brought in a few human bits, and the 
little touch where we saw the shorthand characters do- 
ng a song and dance on Miss Walker’s notebook is 
sure-fire stuff for a good laugh. It was also quite sug- 
estive of her state of mind at that time. 

There was a good silhouette clutch at the finish, it 
eing a bit different. 
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The cast was a well-balanced one, with all of the 
characters holding their own, but allowing Miss Walker 
to carry away the stellar honors at all times. In the 
supporting cast were John D. Bennet, Bob Hay, 
Charles Kent, Seca ind Earle, William Shea, Florence 
Radinoff, Harry Northrup and Isabelle West. 


The Box Office Angle 


Considered as a whole, I believe that this film will 
register as satisfactory entertainment even with those 
who demand action, because the construction leads 
slowly but surely up to the melodrama incidents and 
then we get action. 


Don’t count on this as a world-beater, and do not ad- 
vertise this as the best picture you have had in many 
months or anything of that sort. Just promise them 
that it is a clean, wholesome bit of pleasing entertain- 
ment, and say that Miss Walker gives a very delightful 
characterization of the struggles of a young heiress 
forced to become a typist to earn her own livelihood. 
Play up Miss Walker’s beauty, because in some of the 
scenes where she is well lighted she is certainly beauti- 
ful. Register in your advertising something about her 
buoyant enthusiasm and her pleasing personality, be- 
cause you will find that many of your patrons will be 
glad to come to see a little entertaining story of this 
type rather than to go to see some big dramatic offering. 


BOYS--PLEASE TELL MR. REMBUSCH 


One of our best little letters writers, F. J. 
Rembusch, an exhibitor, of Shelbyville, Indiana, 
got a half page in “Variety” recently, with a 
long letter which started with a complaint be- 
cause other people would not publish his effu- 
sions. 

I am willing that “F. J.” get all the space 
he can, but I must take exception to some of 
his remarks in this particular letter, because, 
despite the fact that I have sent this honored 
gentleman a sample copy now and then, and 
have talked to him at various times personally, 
he seems to be in ignorance of the existence 
of this most worthy publication. 

Now, I can tell you fellows about how worthy 
WID’S is, because most of you have told me 
Wid’s is good, but it seems that somehow 
“RK. J.” refuses to know that WID’S exists. I 
wish a few of you would sit down and tell him 
to “come to.” 

Among other things, he complains that there 
is no publication carrying “reviews that give 
the exhibitor an idea of the kind of audience 
a film will please.” 

I don’t believe that I need argue this point 
with you regular readers. You all know that 


I have been doing that very thing for many 
months. Will you do me a personal favor and 
tell “F. J.” that. Despite the fact that he is 
a Director of the Association, which he “ad- 
mits,” there are some things which he should 
know which he has apparently not yet dis- 
covered, 

I’m one of those “director things” too, but 
I know I have a lot to learn. 

So far as: publishing any of Mr. Rembusch’s 
communications is concerned, I can say that 
I’ll publish anybody’s letters, provided they 
are not so long that I need to get out a spe- 
cial edition for that purpose. 

I have repeatedly said that I would publish 
a two hundred-word communication from any- 
body, at any time, about anything which would 
help the film business in any way. 

‘Hue jeiealsO) SAVSii a DULL aboverall,awe 
need a trade paper that will publish the truth.” 
Oh! my dear sir! 

Please, boys, tell our letter-writing Mr. Rem- 
busch that WID’S had for many months filled 
the long-felt want for anyone who is willing to 
pay what it is worth, instead of taking the 
cheaper publications and then yelling to the 
wide world that they are no-account, 
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Barney Bernard in 


A PRINCE IN A PAWNSHOP 


Greater Vitagraph 


DIRECTOR: 2.3234 eee Paul Scardon 
AUTHORS....Andrea de orp eels and Marie de Sarlabous 
SCENARIO BY... 200. e Garfield Thompson 
BA eA WAT O ES ee oe see eee Fine characterization melo 
STORY=. 2a = Coincidence melo, but has good situations 
DIRECTION ..20.¢) 2 2 ee Very good 
PHOTOGRAPHY .................--- Excellent; a few hazy spots 
LIGHTINGS............ Some good effects; some too uniform 
GAMER” WORK) 22620225753: Se ee Very good 
SADR Been 2 the Se eee. Very human characterization 
SUPPORT A422) 2223 »22 2 aa Fine and “actory” 
EXTERIORS 422.4..2222-3 eee Acceptable 
INT BRIORS%s24.22.52545)). 2 eee Very good 
DETAIL Wott eee 2A a eee Good 
EU Hi Oh ho OCS 2 See Sixty-five minutes 


my N his second appearance, Barney Bernard comes 
to us in a characterization rather different from 
the well-known “Abe Potash,” which is familiar 
to us from his stage work. This time he ap- 
pears as a wealthy Hebrew banker, who, opposed 
to organized charity, conducts a pawnshop in 
the slums where he dispenses charity without 
asking questions, thus getting all of his money to 
the needy ones without the loss of eighty per cent., which 
he told one of the society women was sacrificed through 
the manipulations of organized charity in getting the 
funds through to the poor. He said that he was sure that 
the loss of eighty per cent., because of handling, was 
not “ good business.” 

The first part of the film was devoted entirely to 
planting Mr. Bernard’s character. The story began to 





move then, and, although it was more or less elementary that this will please, te it is not tremendous. 





OLD MATERIAL MADE FINE ENTERTAINMENT BY STAR AND DIRECTOR | 


Norma Talmadge in 


FIFTY-FIFTY 

Fine Arts-Triangle 
DIRECTOR=.... 232 SS SSS Allan Dwan 
AUTHOR: (283205. 2ne..4. 562. See Robert Shirley 
AS A WHOLE....Fine results from old material by real 
star and director 
STORY._._Combination of old situations very well dressed 
DIRECTION........ Gave very classy atmosphere and kept 
seenes human and convincing 


PHOTOGRAPHY 2) 3 eee Excellent 
EIGH TINGS 5. 22 ee eee Artistic; very effective 
CAMERA “WORK. 2:32 22 =... Very fine; had class 
STAR . si as ts Human; forceful; sincere 
SUPPORT tnt ak _Good types; played intelligently 
EXTERIORS. 22:35 23. ae eee Very good 
INTERIORS) 2 2123}. a Distinctive; classy 
DEDAILD SS 2a 2 ee. Many fine bits 
TM oe a ee ee ee: | Sixty-one minutes 


HILE we find several situations in this 
3; which are rather old, they will hardly be 
recognized, because of the splendid man- 
ner in which they have been “dressed up.’ 
It is difficult, of course, to tell whether 
the author or director is responsible for 
this handling, but surely we know that 
Mr. Dwan is responsible for much of the 
class, the atmosphere and the scores of little human bits 
which make this a distinctive film. 
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STAR WHO HITS HOME IN WELL DONE STORY THAT HOLDS 


e 


melodrama, with some coincidences which did not ma 
the story as being tremendous, it did build to a very go 
situation where the old banker had his grandson in | 
home, was caring for the mother in another place al 
eventually brought together his son, the deserted wi 
and the child of the secret marriage. 

Bobby Connelly, who came into the action rather la 
in the offering, gave his usual pleasing performance a 
helped decidedly in many scenes. 

The young man playing Mr. Bernard’s son was rath’ 
effective in most of his scenes, because of the earne 
manner in which he put over his characterization. T! 
other members of the cast were acceptable, but sure 
not unusual, the villain being quite “actory.” 

Miss — , as the wife, had some very good scene 
but seemed a bit mature for the part. With other oF 
portunities where she would be playing a more matu 
woman I believe she could register splendidly. / 

There were many human situations in this offering, al 
while the story sagged a bit whenever Mr. Bernard wi 
cut of the picture, still it can be counted a very good t 
of entertainment and a film which will give general sa 
isfaction. 

Others in the cast were: 

The Box Office Angle 

This film has big advertising possibilities because { ( 
the fact that Mr. Bernard was so successful in Potas 
and Perlmutter, and if you were able to do a good bus 
ness and please them with “Phantom Fortunes,” it seen 
to me that this should follow perfectly, because it is’ 
different character, but still keeps the human trai 
uppermost. 

I would center all of my advertising on Mr. Berna 
and the title, which is quite suggestive of the story, ar 
also mention the fact that Bobby Connelly figures in tl 
action. Bobby has many friends. You can rest assure 
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Miss Talmadge gives us a very human characteri 
tion, starting out as a buoyant enthusiastic Bohemia 
and finishing as a mother torn by the conflict with h 
husband. This part offers Miss Talmadge an excel] | 
tional opportunity to display her versatility. 


The story got away to a flying start through the plan 
ing of the opening scenes in Washington Square, whe} 
we had a glimpse of a typical Bohemian party. Fro 
that it moved to a well-known situation of the marria 
without due consideration, followed by a year of happ 
ness in which a child was born, and then the entrand@ 
cya intruder who managed to separate husband al 
wife. 


We had a frame-up of the wife, and the divorce trigmg 
with the mother fighting for her baby to the last dite 
even going so far as to say that her husband was ni 
the father of the child. While this situation has bee" 
presented before, I can tell you that it has been so w ‘ 
handled here that it will go over beautifully. 


The long arm of coincidence then brought the man W 
did the frame-up into the action as the former friend ¢ 


a) 

hy 

ah 

the woman who had been the intruder, and this disi h 

sioned the husband, with the result that the effort of thy. 

kindly judge brought husband and wife together agai in), 
Miss Talmadge is called upon to present a character 

ization of many shades. Her work establishes her @ 

one of the very best of our younger emotional stars 


J. W. Johnston, as the husband, did some splendi 





















rk and kept his part within bounds at all times, por- 
wing humanly the man who slipped, with just the 
rht ences. He did not attempt to be “the hero” all 
roug 
Marie Chambers was so good as the intruder that a 
mber of people near me decided early in the film that 
y “did not like her,” although at that time she had 
t openly appeared as the “w:lluness.” These remarks 
dicated that the little things which she registered had 
inted the impression desired. 
Harry Northrup, as “the man from Sing Sing,” made 
part stand out, and there was a little baby who stole 
thing when given a chance. This youngster was 
gly cute, and every flash on the screen which showed 
this tot brought a murmur of appreciation from the 
udience. 
| The titles in this offering were particularly well word- 
some of them being unusually human. The one which 
d, “It seems like old days, Ann,” which came imme- 
itely after the “willuness” had slapped her former 
rer, brought a ready response from the house. It “hit 
me.” Many other titles were exceptionally human. 


m being Ruth Darling, Dodson Mitchell, Frank Cur- 
r and W. P. Richmond. 

The Box Office Angle 
is is truly a case of a director with a real star tak- 
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e entire cast were well chosen as to type, among ' 


Thursday, October 19, 1916 


ing the old, old stuff and making a splendid picture by 
the intelligent handling of the theme. I am sure that 
most any audience will decide that this is very human, 
very forceful and decidedly worth while. Some may 
think that the story is a bit old, but I doubt if many 
will object to this, because the old stuff has surely been 


-nicely twisted and presented. 


I would advertise this rather heavily, particularly in 
view of the fact that Miss Talmadge, under Mr. Dwan’s 
direction, is now engaged in making special features. 

You might use lines of this type: “Have you ever fig- 
ured that marriage is a ‘fifty-fifty’ proposition? See 
Norma Talmadge in ‘Fifty-Fifty.’” “Did you know that 
New York’s Bohemia is to-day living where the old 
stables of Washington Square used to be? See the 
Washington Square scenes in ‘Fifty-Fifty.’ ” 

While you should, of course, center your attention upon 
Miss Talmadge and Mr. Dwan, you might mention Miss 
Chamber’s presence, referring to her as the girl who 
played the lead opposite Pauline Frederick in “The Wom- 
an in the Case,” and mention J. W. Johnston as the old 
Eclair favorite, who has recently appeared in a number 
of Big Famous Players productions. Don’t overlook the 
mentioning of the very cute kiddie. I would even go to 
the trouble of announcing that “Fifty-Fifty” is a produc- 
tion in which the big dramatic scenes center around one 
of the cutest babies ever seen on the screen. 



















Gail Kane in 


THE SCARLET OATH 


Peerless-World Film 


Pee ht2t 2) 8S Frank Powell and Travers Vale 
Peete ae ete Me ce ee. Ss... ar Frederick Kulz 
ee ea Tee eo. ae Gardner Hunting 
et Eee: te: | eee A. Barlatier 
pene 2 Jumpy, unconvincing Russian melo 
pene ye Sere sn Theatric; never grips 
Some individual scenes good; some bad 
eee Fine and messy 
eee 6S Shes 2 cone ccs o Some fine; some hazy 
Re ah PPS. 2) Not consistent 
RE ee ees oe ec _. Active beauty 
[PPORT 


Rete 2 fo A 3... Worked hard 
PTERIORS............ A few looked Russian; others stagey 
BORE UG) Rye te ptr ee sce Some fine; some “setty” 


J Se ee oe Lost in shuffle 


E get here another Russian anarchist melo- 
drama with action that jumps about 
rather uncertainly and generally fails to 
convince because it is too “theatric.” This 
offering will possibly be interesting to 
many because a lot happens, but I feel 
that it will hardly grip at any time, prin- 
cipally because the story jumps from one 
icident to another without giving at any time a con- 
Stent development to a big dramatic situation. 

Phe plot involves the old “twin sister” stuff, with little 
ho suspense as to the outcome, so far as the audience 
concerned, although some of the characters are sup- 
eto be greatly mystified by the likeness between the 
} girls. 

‘Miss Kane, playing both sisters, has quite a bit to 
and some of her individual scenes are rather good. 
s is not an offering which will truly impress, how- 
r, and the disconnected nature of the construction 


—— a 
es ey fl | 


JUMPY, RUSSIAN MELO THAT FAILS TO CONVINCE 


detracts from the dramatic work of all of the characters. 

Montagu Love is a forceful, dominating, wicked chtef 
of police, and, Allan Hale is quite pleasing as the young 
American diplomat who gets mixed up with the two sis- 
ters, mistaking the other sister for the one he was 
engaged to. 

This production passed through the hands of two or 
three directors in the making, and in a way this accounts 
for the unevenness. 

Others in the cast were: Philip Hahn, Carleton Macey, 
Lillian Paige and Boris Korlin. 

The Box Office Angle 


As Russian anarchist melodramas go, this is not much 
worse than most of them. I have yet to see one which 
truly gripped all the way. If you think you can get that 
sort of stuff over, this will register as rather interest- 
ing, because a lot happened. It is quite possible that 
many of your patrons will like Miss Kane’s work very 
much. She wears several “lo and behold” gowns, some 
of them being of that cut both fore and aft. At the very 
last there is a bit of suspense as to the outcome, but I 
fear that the audience will take the attitude of not car- 
ing much as to how it comes out. 

A number of well-known plays have been dragged in 
here and there, there being one touch of “La Tosca” 
where the candles were used, it seeming to me that at 
least the candle stuff might have been left out. It is 
all right to steal scenes of this sort if a director feels 
like it, but the moment the candles are used even the 
children will say, “Ah-h-h-h! Ha-a-a-a! La Tosca!” 

I would hardly. advise you to talk much about this 
story, because if you go into details it will sound rather 
familiar. If you want to play this and take a chance 
of getting it over as fast-moving melodrama, go to it 
with vour advertising centered on Miss Kane, Montagu 
Love and Allan Hale. The name truly suggests wild- 
eyed melodrama, so that no one should be able to come 
out and say that it was not the kind of picture they 
expected it to be. 
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RATHER OBVIOUS MELO WITH SOME BAD SPOTS 


Edna Flugrath and Charles Rock in 


THE FIRM OF GIRDLESTONE 


Vitagraph—Made in London 


DIRECTOR . Ss ae Harold Shaw 
AULTH O R xe. aoe i _Sir Arthur Conan Doyle 
SCENARIONBY |.234 ss. ee Bannister Merwin 
AS 8A] W.H OG Biccce a ee Fairly interesting melo 
STOR \o: eee. ena Mystery that became rather obvious, 

losing suspense values 
DIRE GERIO Nees Allowed several bad slips; 


averaged just good 
LIGHTINGS....A few excellent; generally quite ordinary 


CAMERA WORK 2222 2)..2...4 5 Fine and poor 
STARS © nee ee ee A eee Unimpressive 
SURRORT 2 =325..4 One or two good characterizations 
EX CE RIORS 252-252. 232 8..52 eee Good atmosphere 
INTERIORS 3) ose233 3 ons. ee eee Good 
DEST A LD a «ee ee ae Good 
TMK See eae ie SS. Sixty-five minutes 


E get here an action melodrama with a lot 
of action and an attempt at mystery which 
is not very successful because the inten- 
tions of the characters are too carefully 
defined, the plot developments being 
planted too obviously as the construc- 
tion of the story developed. 

A few of the minor characterizations in 
this were rather interesting, and since there is an ele- 
ment of promised mystery suggested throughout the 
early part of the story, it can be said that the offering 
will hold rather well for the first three or four reels. It 





OBVIOUS ACTION MELO VERY 


Florence LaBadie in 


SAINT, DEVIL AND WOMAN 


Thanhouser-Pathe 


DIRECTOR. = eee. ae Frederick Sullivan 
AUTHOR Gee ee Philip Lonergan 
CAMERAMAN 2... .)... Chas. W. Hoffman 
AS A WHOLE............Obvious action melo with bad titles 
STOR Veet te eee eee ee Old stuff; doesn’t grip 
DIRECTIONS] Good action; splendid atmosphere 
PHOTOGRAPHY . Excellent 
LIGHTINGS. ...23 Some very effective; ‘generally classy 
CAMERA WORK]... Splendid 
TVA Re ee a ca oc eo ee Pleasing 
SUPPORT Seat sc. ee Good, although somewhat theatric 
EXTERIORS. 23-2)... a Good 
TIN'RERIORS 2... Excellent 
DETAIL eS ee Good 
AU IVE Rime eee es ee ee es 2... Sixty-five minutes 


E get here an action melodrama with situa- 
tions which are lacking in suspense be- 
cause it is rather apparént all the time 
just how the plot will develop. The 
offering is terribly handicapped by many 
long titles, which explain exactly what 
is going to happen, this being done so 
frequently that it puts the production in 

the “primer” class. 


It would seem that those who edited this offering 
have no respect whatever for the intelligence of their 
audiences. Instead of allowing the characters to put 
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surely will not register very well on the finish, becaffl 
that becomes ordinary action melodrama, the result «| 
which has been very plainly suggested. 

The characters having the burden of the work up¢ 
their shoulders were never quite convincing, there beam 
a tendency to “act” throughout. 

The worst bits of obvious “planting” of coming a 
velopment were the son’s crumpling a telegram and maj 
ing a particularly violent gesture as he threw it into #1 
waste basket, this seemingly being done to attract a| 
tention to his act, although that should not have be¢ 
the purpose of the character, and the scene where tl 
maid was allowed to read the very important letter giv 
to the ward by her guardian. These two incidents smae} 
ed of the very ancient melodramatic methods and lower¢ 
the quality of the plot construction. 

Others in the cast were: George Gellany and Fre 


Troves. 
The Box Office Angle | 
Considered as a whole from an audiene angle, I dou} 
if they will really be satisfied after seeing this one. W 
get a lot of action and a lot of English atmosphere, by® 
the characters fail to truly impress and the melodran 
is rather old stuff. The story has been read by son 
and the author’s name is worth quite a bit at the be 
office. I think, however, that you would be wij 
in not advertising this too heavily, and surely I wou, 
not be very extravagant in my promises. You can po 
sibly sneak it by without severe criticism, although son) 
of the points are a little crude as to the action. 
In advertising this I would center practically all of m 
attention upon the fact that it is one of Sir Arthur Con? 
Doyle’s stories. You are safe on that point at least. 








WELL DONE WITH AWFUL TITLES 


over the dramatic scenes—and I can tell you that tl}: 
director and artists presented the dramatic scenes in 
very acceptable manner—the title writer proceeded * 
tell just what was in the mind of every character al 
just what they were going to do. Such editing is i! 

excusable. z 

From start to finish the interiors were classy 
photography was clean-cut and many of the lighting | 
were particularly effective. ie 

Miss LaBadie, Mr. Dion and Wayne Arey, who carric 
the three principal roles, worked smoothly, and wii 
properly worded titles and a plot which was a bit le | 
obvious their scenes would have registered quite satl 
factorily. Unfortunately all of their work suffered h 
cause every one knew by the titles and by the plot cor 
struction what they were going to try to do long befoi 
they started. Such construction discounts any drama' 
action. 

The story was the old innocent-queen- villainous-pri 
minister idea reconstructed to cover the innocent heire 
made to appear as an overbearing tyrant through @ 
manipulations of a villainous executor. The peasant her 
who figures in the romantic version of this familiar p 
appears as a doctor working in the slums. 

They then introduced the old hypnotic stuff, with : 
villain making the heiress a she-devil, and the doetc 
saving her by his superior hypnotic power. In order | t 
have some “big” scenes they dragged in a strike on 
finish, ordered by the heiress while under the villain: 
Pens er, and stopped by the heiress when the doctor g 

usy. 

As a sample of the titling, I might tell you that, whe 
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ey got to the big scene where the villain and the hero 
ere battling for the swaying of the heorine, the editor 
topped the scene at the big moment and inserted a long 
tle telling what was going to happen, instead of allow- 
ig the characters to put it over by their acting, which 
ney were truly capable of doing. It must have been 
nat there was not enough footage when this climax was 
sached, because although the hero conquered and stopped 
ae strike, and the heiress knew that the villain was a 
yurderer wanted by the police, they allowed the villain 
» nonchalantly remain about the place, with the result 
mat he again influenced the girl, and the hero had to 
me in and do it over again, the police coming in on 
e final curtain to arrest the murderer just after the 
ro had saved the heiress again by his superior hypotic 
wer. 


4 ere was a lot of action to it, but none of it really 
% under your shirt. It is fairly interesting as stories 
, but it lacks the essentials that make a big production. 


_ Producer Sullivan is deserving of credit for the general 
rcellence of the offering, although it is regretable that 
ch atmosphere should be wasted on such an ordinary 
ory. The old story about the famous author who had 
en pestered by a writer to read his play certainly ap- 
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Jane Lee and June Caprice in 


THE RAGGED PRINCESS 


Fox Film 
SUC DUAR SS ee. John G. Adolfi 
ee cdr as tana tes be nnne veces Frederick Chapin 
I EULA02. ES YG boss eve ead. eek A. vee... tee John W. Kellette 
Sn SEES a H. B. Schellinger 
vce athe eee Pee ce hee a ea Kid stuff saves it 
Berane ani ee cen fs Painfully elementary 
pele Some fine little touches; some comedy 


overdrawn 
Se Ee Pree re Very good 
BURMMAE IN Grp ppeecrece eee orc Very few effects 
OR Repeeeer re a eee Good 

Bee 56 <- Jane wonderful; Caprice camera conscious 


eee eee en Kids very good; others fair 
perenne crey i)... Good farm atmosphere 
pee errr eee ee 2h 8 | ees Acceptable 

rene errreye ee eee ee 81 oT... ee Generally good 
Berta ree an ee ee Fifty-eight minutes 


R. FOX does not mention Jane Lee in his 
advertising in connection with this picture, 
but take it from me it belongs to Jane 
all the way. I would certainly announce 
her as the star, billing her over Caprice 
in all my advertising. Little Janey has a 
part equally as big as that of Caprice, 

: and she certainly gives a better account 

‘herself as an actress. Caprice’s limitations seem to 

“pouting and smiling; Janey registers many more 

otions than that and makes them convince. 

The most interesting thing that Caprice did in this 

is to go in bathing a la Annette Kellermann, and since 

2 was kept at some distance from the camera, this will 

t by all right, although it has been worked up to with 

feral scenes which will get a few guffaws from the 

ihgnecks. She was posing as a boy, and there was 

Ne discussion as to whom she should sleep with. In 

other place she had an invitation to go in swimming 

th one of the farmhands and nonchalantly accepted it 
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plies to this. After going over the highly praised produc- 
tion, the famous man wrote the following note” My 
dear sir: I have read your play. Oh! my dear sir!” 

The lightning scenes were particularly worthy of com- 
ment, one flash showing a pillar hit by a lightning bolt 
being quite effective. 

The entire cast was quite satisfactory, although occa- 
sionally some of the gestures were a bit “theatric.” 
Among those in support were: Ernest Howard, Claus 
Bogel and Ethyle Cooke. 

The Box Office Angle 

If your audience accept action melodramas without 
serious complaint, even though the stories be old and 
obvious, this should go over very satisfatcorily. It has 
been very well done except for the titling. The story 
would have had a great deal more strength if the climax 
had come after the first battle of mentalities for the 
control of the typnotized girl. I fear that most audiences 
will be amused rather than convinced when this battle is 
repeated the second time. 

You may be able to pull some business on the name 
of Miss LaBadie, with her work proving most satisfatcory 
of Miss LaBadie, with her work proving most satisfactory 
in this who have her marked as one of their favorites. 
The chief weakness is that the story doesn’t convince. 


JANE LEE AND KIDS SAVE THIS AWFUL STORY 


and would have proceeded had not the farmer called them 
back. The impression to be gained was that, having been 
brought up in an orphanage, she knew no better. 

The story of this is painfully elementary. At the 
first we get a lot of orphanage stuff, with little Janey 
Lee walking away with the honors, most of the scenes 
being devoted to an attempt to get comedy rather than 
drama. 

Unable to stand the matron’s brutality, Caprice ran 
away, disguised herself as a boy, was discovered as an 
escaped orphan and again ran away, landing in a city 
where she was taken into the home of a rich man, who 
“meant no good by our Nell.” 

He made her a maid and then bought her fine clothes, 
and told her she was boss of the house. On the finish 
the hero rushed in, in time to save the innocent maiden, 
and she had donned her overalls and went away with him, 
the titles saying that they were very happy. Since he 
had no job and no prospect of one it must be admitted 
that they had some confidence in the hand of Providence, 
which had helped so much in the writing of the scenario. 

It was evidently realized that the picture could not 
proceed without little Janey, so, after Caprice landed in 
the city home, she promptly insisted upon Janey’s being 
brought from the orphanage ,there being no reason so 
far as I could see ,except that all through the produc- 
tion Janey was better than Caprice and she was needed. 
The director and others concerned seemed to realize this. 

I cannot understand why any concern would buy such 
material as this for presentation in film form, and what 
we see on the screen is certainly not the same story that 
is given in the advertising as a_ synopsis, although I 
can’t say that there would have been any decided ad- 
vantage in following the synopsis as advertised. The 
continuity of the picture as screened was very, very 
jumpy and many long titles were used to explain the 
action and cover over the bad jumps. They just simply 
leaped wildly from one situation to another without 
making much of an effort to bridge the gaps. ‘ 

Little Katherine Lee, at the head of a crew of eight 
or ten kiddies, became chief support of Jane, most of the 
real work being placed upon the shoulders of Jane. There 
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were some very good speech titles, but to offset this we 
had some awful poetry sandwiched in occasionally. 
Harry Hilliard, opposite June Caprice, seemed to be 
quite camera conscious at all times, and insisted upon 
playing to the lens with his eyes quite often. The rest 
of the cast were quite ordinary. They were: Richard 
Neill, Tom Burrough, Sid Bracy and Caroline: Harris. 


The Box Office Angle 

You can figure that this is a film which will satisfy 
principally because of Jane Lee. It will never arouse a 
tremendous amount of enthusiasm, unless it pe because 
some people may send friends in or come back to see 
cute little Janey. By all means star Jane in this offer- 
ing, even above Caprice, because Caprice seems to lack 
the essential. 


WID’S 










I would not promise too much regarding the produ 
tion from any angle except the fact that there are mai 
cute scenes in which a lut vf kiddies figure. 

This picture should be particularly fitted for childre1 
matinees, and, while there is a suggestion now and aga 
of the sex element, it never becomes sufficiently pro 
ment to make it objectionable. The nude bathing sce 
has been handled in such a uianner as to leave no reé 
son for argument, Caprice being kept at quite some a 
tance during this action. 

If you will feature Jane and mention Caprice and H 
liard, explaining that it is a comedy drama of count 
life, with the emphasis on the “comedy,” no one sho 
have any kick coming after looking this one over. ] 
that I mean that it gets over as entertanment, althou; 
it surely fails to stand the acid test of analysis. 


= 





VERY HUMAN DEPICTION OF CHARACTER YOU WILL REMEMBER 


Wilfred Lucas in 


RUMMY 


Fine Arts-Triangle 


DIREGIOR) 2.220: ee -Paul Powell 
AUTHOR (k.cu2u eat |. oe ee Wilfred Lucas 
AS A WHOLE.._Distinctive characterization; an unusual 

film 
SLORY: =. Newspaper stuff and under-surface pangs 
DIRECTION.23. 2s. Registered fine touches perfectly 
PHOTOGRAPH Ye... eee Excellent 
LIGHTINGS...........2... Few effects; sometimes too uniform 
GAMERA. W ORK Y.-.5:..555 5... Seep eenneere ba eck oan Good 
STANK Sen eee had een 8 ee Wonderful characterization 
SUBRROR Te oes Excellent got pes; played humanly 
HX TRRIORS ae Well chosen 
UNTERIORS 2 6 eee & _ Good atmosphere 


DETAIL pe Ee Ole ns Fe Excellent 
we AE ee. Sixty-three minutes 


ERE is a distinctive production. I will guar- 
antee that anyone who sees this film will re- 
member it. Most everyone will like it very 
much. A few, unable to get the poignant un- 
dercurrent of human power, may fail to grasp 
the bigness of the suggested characterizations. 
To those who understand the regretable truths 
concerning many men of genius who have gone 

to pieces because of some great tragedy never under- 

stood by the world, this will have a remarkable appeal. 

I believe any member of any audience who knows any- 
thing about newspaper men will think this wonderful. 
I believe the story is good enough, and the production 
has been well enough done to make it excellent enter- 
tainment for anybody. 

As presented, the plot itself is a bit sketchy and un- 
doubtedly jumps to two or three situations which are 
what we generally call coincidences. As presented in this 
offering, these coincidences are incidental, because our 
attention is centered upon the characterization given by 
Mr. Lucas as “Rummy,” Pauline Stark, as his wife, and 
by the other excellent types chosen by Mr. Powell for 
the various parts. 

Briefly, the story opens with a few scenes showing a 
long-haired, unkempt, apparently mentally-unbalanced 
wanderer, whom, we are told by a title, was at one time 
the best newspaper man in the city. We see his trip to the 
newspaper office and the friendship of the boys, and then 
the story of his tragedy is unfolded, it having to do with 
an impulsive marriage in a night court, which was fol- 
lowed by happiness between the odd couple, the reporter 
and the friendless girl, all leading up to the situation 
where the political boss attacked the girl and the reporter 
discovered her fleeing from the attack, with the result 
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that he misunderstood, took to drink and thereby becar 
“Rummy.” 

After going thus far, the story again took up the u 
kempt drunkard. Circumstances placed him in a positi¢ 
to “get” the political boss, and the finish again broug! 
happiness to Rummy and his wife, showing the boss pug 
ished after some very dramatic scenes. 

While I say that the story of this is incidental, I wa 
you to get my point. I mean that it was, of course, nece 
sary to have the underlying theme of the incidents 
serve as a groundwork for the action, but the big succe 
of this offering rests with the truly distinctive chara™j 
terization of Mr. Lucas and the splendid work of th 
members of the supporting cast. Mr. Lucas maki 
“Rummy” a very human character, and certainly new 
paper men will consider this a sure-enough “possibility 
because the action has not been overdrawn. 

Miss Pauline Stark, as Rummy’s wife, did somethir#f 
which few young ladies are willing to do—she sacrifice™} 
thoughts of beauty to get characterization effect. 
work was exceptionally human throughout and tru, 
convincing. All of the types were well chosen, and 
interest was held because of splendid dramatie wor 
The tempo of the entire production was very good. [ 
marriage in the night court may seem an awfully sudde# 
move to many, but to those who properly grasp Mr. Li 
eas’ characterization of the impulsive young repo 
it will seem quite possible. 

There were not many attempts to secure light effect { 
and it must be said that the back drop which loomed uf! 
outside the political boss’ office windows was a bit te 
harshly lighted, with the result that it pulled the eye. # 

There were many fine bits of newspaper atmosphg ay 
introduced, and all of the little subtle scenes were 
handled. 

The Box Office Angle 

I believe that if you will play this up properly, reg 
tering the fact that it is a distinctive film presenting y 
characterization of a broken newspaper man who 
able to regain his own, you will be able to get then 
and send them home greatly pleased. Explain careful 
that this is not a tremendous film, but rather a simp 
human little story of the life of one lonely reporter. 

If you played “Acquitted,” and it went over prope 
go to this big. Tell them that this is by the same ¢ 
rector, with the same man doing the distinctive cent 
characterization. 

In advertising this I would invite all newspaper 
and try to arrange to have a special performance at whi 
most of the newspaper men would be present as gue 
of the management. You might register lines someth 
of this sort: “Generally when you see a man of genus 
tattered clothes it means that some great tragedy 
behind it all. See ‘Rummy.’’ 
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EXCEPTIONALLY HUMAN CHARACTERIZATION MELO WILL GO BIG 





































William Nigh and Irene Howley in 


LIFE’S SHADOWS 


Columbia-Metro 


1 ee ee as a2: -s,:.... Se William Nigh 
MeTANT. DIRECTOR............... David Thompson 
REAR) Emenee eee eo William Nigh 
. Moses 
egos, o. Made by human characterizations 
ORY..Great human touches; elementary action made 
IRECTION Sida on ae ae Kept it entertaining 
] HOTOGRAPHY Ea A bit hazy; just off focus at times 
MEARLHUON (39.3.0 aces <2 eds Some splendid; others ordinary 
fae cite al oe Good except for haziness 
ee io Sk, He very fine; she pleasing 
Peart kth Ben Some exceptionally good types 
farmers a isos ee Very good atmosphere 
PRE ery 2 EE 1. I Mek es Good 
I Bee er es Good little touches 
ENR eh ce Re a oe Seventy-two minutes 


ILLIAM NIGH makes this a distinctive 
film. I believe that any audience will 
consider this excellent entertainment, and 
Mr. Nigh must be given full credit for the 
unusually human characterization he 
has given,and for'the many splendid little 


jiaracters in the story. 

The first half hour or more of this offering is carried 
irely by the humanb its and the clever little touches. 
ne story then swing's into the melodramatic, and, final- 
, when the wicked blackmailing “willun” enters with a 


Jiction sags a bit, because this is a bit too much of a 
omide to inject into such delightful entertainment. 
'The story also lost something of its grip in the last 
reels, due to there being too many twists of the 
mpathies, the audience being compelled to like and 
ike the same characters too many times. Had this 
inued along the simple lines it had started, and fin- 
ed more directly, without quite so much digression, it 
uld have been a tremendous offering. As it is, the 
perabundance of plot toward the end tends rather -to 
aT Bunt the effect of the offering as a whole. As. it 
a | considered excellent entertainment anywhere. 
, the photography is not as clean-cut as it should have 
: - there being a haziness in most of the scenes which 
amve a suggestion of the photography being just a bit 
Phe story of this concerned a village called Purity, 
h the entire plot centered about an eccentric character 
9 was the only lawyer in the town, he being a drunk- 
gand a loafer whom the people feared and respected 
i mce one another that the town should be rid of him. 
nis old man was known to have been a bit eccentric 
P since the wealthy distiller, recently returned to the 
n, had married the woman he loved. 
| distiller and the eccentric lawyer’s efforts to 
ighten out the affairs of the children, there being 
h action evolved about a political campaign in which 
of the sons was running for mayor, the eccentric old 
who had wandered into the village and told him how 
| young man now seeking political honors had ruined 
life. 
he titles throughout were particularly well worded, 


nds it is a praiseworthy bit of work. I believe it will 
fe ocus. 
*way, while at the same time they loudly tried to 
Nhe action of the story had to do with the children of 
er forcing this young man to accept as his wife a 
y of the thoughts being human enough to get under 


| — touches he has registered with the other 
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your skin. Now and then there was a touch of pathos 
which Mr. Nigh put over beautifully. 

The clash between Mr. Nigh and the villain was a 
perfectly handled bit, the scene where he slowly and 
deliberately removed his coat to prepare for the fight 
with the wicked blackmailer being a touch which will 
surely go over great any where. The fight which fol- 
lowed was a “bear,” and it can truly be said that this 
offering gives Mr. Nigh a place among the greatest 
character actors of the American screen. Coming after 
his great characterization in the film “His Great Tri- 
umph,” it would seem that Mr. Nigh should specialize 
on this sort of work. 

The Box Office Angle 

: I would make considerable fuss about this, and I be- 
lieve that if you will advertise it intelligently you will 
be able to do a lot of business and please every one. If 
you played “His Great Triumph,” in which Mr. Nigh 
gave a characterization of a mentally-unbalancea boy, I 
would call particular attention to his work in that offer- 
ing, and promise another characterization which is surely 
as good and to many may prove more pleasing. 

You can say that this is a human story of village life 
with many delightful little touches and enough action to 
please the lover of good melodrama. I would not at- 
tempt to go into details regarding the story, but would 
depend upon registering the thought that this film gives 
Mr. Nigh another exceptional opportunity to present a 
distinctive characterization. Dwell particularly upon the 
fact that any one will consider this good entertainment. 
When all is said and done that’s what they want. 
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C. M. ACKERMAN (Ackie) 


ACTOR-AUTHOR-DIRECTOR 


PALACE PLAYERS FILM CORP, 


TIMES BLDG. 





GEORGE D. BAKER 


PRODUCING FEATURES 
METRO. 


BERT CARBER 


TECHNICAL DIRECTOR 
THANHOUSER 


CHARLES GIBLYN 


FEATURE PRODUCER 


JACK HARVEY 


FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 


THANHOUSER 





SCREEN CLUB 





AL. E. CHRISTIE 


DIRECTOR GENERAL 
CHRISTIE CUMEDIES 


HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 


REX INGRAM 


FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


GENERAL PRODUCING 
Frohman Amusement Corporation 


DIRECTOR 








JAMES DURKIN 


FEATURE PRODUCER 


JOSEPH KAUFMAN 


DIRECTOR 
FAMOUS PLAYERS 


DIRECTORY OF DIRECTORS and 


WILFRID NORTH 


DIRECTOR 
VITAG RAPH 


| 
EUGENE so 


PRODUCING FEATURES 


HENRY OTTO 


Directing 





STUART PATON 


FEATURE DIRECTOR 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 











J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 


BURTON KING 


“Directing -Mme. Petrova” 





HARLEY KNOLES 


FEATURE DIRECTOR 
WORLD FILM CORPORATION 





MARSHAL FARNUM 


FEATURE PRODUCER 


Address Screen Club, 117 W. 45th, N. Y. 








tor in your town? 
mixer, 
newspaper boys. 
derful returns. 


GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


CARROLL FLEMING 


PRODUCING DIRECTOR 


Address Screen Club, 117 W. 45th, N. Y. 


FRANK KUGLER 


DIRECTOR 


Address Screen Club, 117 W. 45th, N 





EDGAR LEWIS 


CHARLES M. SEAY 


FEATURE PRODUCER 


Se a ce ach ce EY, See 


~ FREDERIC SULLIVAN 


DIRECTOR THANHOUSER 
Screen cviub 


JAMES VINCENT 


PRODUCER 
FOX FILM CORPORATION 


7 Se 


THE WHARTONS 


CONTRACTING FEATURE PROD’CR 


Address Screen Club, 117 W. 45th, N. 4 | 





O. A. C. LUND 








FRANCIS J. GRANDON 


PRODUCING FEATURES 
UNIVERSAL 











CUTS AND 
Are you well acquainted with the newspaper edi- 
If you are not a 
hire some one who can get acquainted with the 
You will find that it brings you won- 
Newspaper men are human, and are, 
willing to run news for you any time. 
I said “news.” 


You should be. 


Notice, however, 


JOHN W. NOBLE 


FEATURE PRODUCER 
. Rolfe-Metro Pictures Corporation | 





FLASHES 

The producers who make the films for the Paramow 
program now present a united front. 
and four releases a year are now made by a comp 
which comprises the old Famous Players, Lasky, M 
rosco and Pallas organizations, a consolidation havin 
been effected which brings the resources of all 
companies under one head. Mr. Jesse L. Lasky is 


JAMES YOUNG 





IN FORM A MAGAZINE 
IN FACT A SERVICE 


charge of the productions. 


Herbert Brenon has received a cable from Mary Gar- 


den advising him that she will arrive in December when 
work will begin on her first big production. 





The Screen Club has moved to its new home, at 117 
have five floors. 


West Forty-fifth street, 
It is “some” home. 


where they 





THE TABULATED REPORTS ARE 


Winick & Brock, who have been doing 





things in handling of films for foreign countries, 


purchased the Crimson Stain Mystery for the e 
world, exclusive of the United States and Canada, 
the Consolidated. 
over in great shape. 


YOURS; 
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TELL YOUR FRIENDS! 


NEW ROCHELLE) 


Harold Lockwood and May Allison ; 


The one hund 
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“The Crimson Stain” has been g 
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——PROMINENT PHOTOPLAY PERSONAGES _| 


MAY ALLISON 


YORKE-METRO 


KING BAGGOT 


Address Screen Club, 117 W. 45th, N. Y¥ 
DOROTHY BERNARD 


EVELYN BRENT 


INGENUE LEADS 
POPULAR PLAYS AND PLAYERS 


CHARLOTTE BURTON 


Featured Leading Lady 
William Russell Productions 
American Film Co, Santa SREDOrH, Cal, 


LESTER CUNEO 
eee eee 
deavies wi 
LOCKWOOD AND ‘ALLISON 











NICHOLAS DUNAEW 


DOUGLAS FAIRBANKS 


WILLIAM FARNUM 


FOX FILMS 


WILLIAM GARWOOD 


UNIVERSAL FEATURES 


HOBART HENLEY 


STAR 
UNIVERSAL FEATURES 


HARRY HILLIARD 


FOX FILMS 





STUART HOLMES 


LEADS—WM. FOX PRODUCING COS 
Address Screen Club, 117 W. 45th, N. Y 


GAIL KANE 


ANTHONY KELLY 


KATHERINE & JANE LEE 


FOX FILMS 
Address, 243 W. 46tn St., N. ¥. City 


Mme. 
FIRE.” 


JOHN LEHNBERG 


HEAVYES 


Address. Thanhouser and Screen Club 


PIERRE LE MAY Lead 


with 
‘Petrova in 


Address, 575 West End Ave. 


HAROLD LOCKWOOD 


YORKE-METRO 


FRED FRED MACE” 
STAR 
KEYSTONE-TRIANGLE 


- BEATRIZ MICHELENA MICHELENA 


CALIFORNIA MOTION PICTURE 
CORPORATION 


MARY MILES MINTER 


STAR 
MUTUAL FILM CORPORATION 


“PLAYING WITH 


WILLIAM RUSSELL 


AMERICAN FIEM MFG. CO., 
Stanta Barbara, Cal. 


MILTON SILLS 


International Film Service, Inc. 





WILLIAM E. SHAY 


Direction Herbert Brenon 





ANITA STEWART 
VITAGRAPH 


JULIA ‘JULIA STUART 


IN “THE COMMON LAW” 


CLARA KIMBALL YOUNG CORP. 





BARBARA TENNANT 





TOM MOORE 


WHO’S GUILTY SERIES 
Arrow Film—Pathe 


HARRY T. MOREY 


of the 
VITAGRAPH 


JAMES MORRISON 
VITAGRAPH 


VIRGINIA NORDEN 


GOTHAM STAR 


MABEL NORMAND 


Address Mabel Normand Feature 
Studios, Los Angeles, Cal. 


WARNER OLAND 


International Film Service, Inc. 


MURIEL OSTRICHE 


NANCE O’NEIL 


MARY PICKFORD 


RUTH ROLAND 





WILLIAM H. TOOKER 


FOX FILMS 


FRED TRUESDELL 


Former Feature Leads Eclair and ee q 
Address, No. 2 Marble Hill, 


Phone Marble 775 





LILLIAN WALKER 





ROBERT WARWICK 


THE PLAZA 
NEW YORK 





CLAIRE WHITNEY 


FOX FILMS 


CRANE WILBUR 


HORSLEY MUTUAL STAR 


BEN WILSON 


DIRECTING AND STARRING 
UNIVERSAL 





CLARA KIMBALL YOUNG 


Clara Kimball Young Corporation 
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Is Read - 


Not Skimmed 





EXHIBITORS’ OWN REPORTS 
ON ALL FEATURE FILMS 
PUBLISHED IN TABULATED FORM EVERY WEEK IN | 
THE BRADSTREET WID’S INDEPENDENT REVIEW 


OF FILMDOM OF FEATURES 
TIMES BUILDING, NEW YORK 


Population” of City 2c). 14): cae eee. GICY 2 .ii..2- 3... es. --L ee State_._......._ | 

Seating’ Capacity, off Theatre. 2a eae... ee 
4 THeatre  ....-..neasntscsees-tqgdeeenencucaseensmenceseqy i ieut ee eset 

Regular, Admission:::..4255........0 eee ee 

Special Attraction> Prices .....2(oeeemee se PROC CSS 5 necesita re 

Is Patronage*Family*or Transiettae... esc eee Manager 2a-.c-n--coccenhesafesetmusenassonasvesuetsasaanheveseyal eee eee 


Report on Latest Features You Have Played (Report must be signed personally by the manager) 


(Age of Service Makes No Difference) 





Date Releasing Jo Yo Was Will It 
NAME OF FEATURE When Sonpaiy Pleased Box Adm. Stand A REMARKS 
Played Patrons Office (Increased | Return 



































Make out your reports with the same care that you want every other exhibitor to give to his. 4 
In judging your reports on features and marking your judgment in percentage use the following classifications fo 


t 
guidance: i | 


EXCEPTIONAL 100% PAIR. 2 2 eee 40% 
EXCELLENT 80% POOR? jes. 2222 eee 20% 
GOOD. a . 60% BAD... ie es ee % $ 


(Mark nothing higher than 100 per cent). Don’t make it easy with round numbers—mark each film carefully. 
Judge your box office percentage on the average business you are doing—not on your capacity—Unless you do 
capacity quite often. 

IMPORTANT—For the present report on FIVE REEL FEATURES ONLY. 


YOUR reports will help the other fellows. THEIR reports will help YOU! 
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‘THE VV I [)’ INDEPENDENT 
| BRADSTREET REVIEWS 
(OF § OF FEATURE 
FILMOOM | | 4 FILMS 





TABULATED REPORTS on FEATURES room EXHIBITORS 


Pstco nm A MAGAZINE In Fact A SERVICE 








FOR YOUR PERSONAL RECORD 


Report Blank to be mailed to WID’S will be found on back cover. 


j Features Reviewed 
. THIS WEEK 


| Francis X. Bushman and Beverly Bayne in 


ROMEO AND JULIET. Quality-Metro 


‘Theda Bara in 
ROMEO AND JULIET... Fox Film 


' Frank Whitson and Roberta Wilson in 

SHE ISLE OF LIFE... Red Feather 
Fannie Ward in 

Srl OMORART Lasky-Paramount 


Ann Q. Nilsson, William H. Tooker, Rose Coghlan, 
Harry Spingler and Wilmuth Merkyl in 
HER SURRENDER... Ivan Film-State Rights 


Robert Warwick and Gail Kane in | 
‘THE HEART OF A HERO 
Peerless-Brady-World Film 


Ann Pennington in 
SHE RAINBOW PRINCESS 
Famous Players-Paramount 


‘Francis X. Bushman and Beverly Bavne in 


. THE DIPLOMATIC SERVICE 
Quality-Metro 


(Clara Williams and William Desmond in 


meok CRIMINAL _ Ince-Triangle 


| Edna Mayo and Eugene O’Brien in 
‘THE RETURN OF EVE 
_ Essanay-Kleine-Edison-Selig-Essanay Service 


‘THE LAND JUST OVER YONDER | | 
_ Dudley Features-Unity Sales-States Rights 
| 











‘Myrtle Gonzalez and Val Paul in 








'THE END OF THE RAINBOW... Bluebird 
\William Duncan and Mary Anderson in 
ee PAST MAN. 3s. Greater Vitagraph 





i Send In Reports On All Features You Have Played 
& 











BOYS! GET THIS! 


The tabulated percentage reports from exhibitors provides 


A SUPREME OPPORTUNITY 


to register with the manufacturers your likes and dislikes. You can point 
the way towards 


BETTER FILMS! 


If you are too lazy to do your share and send in reports on the features 
you have played you 


DESERVE TO BE STUNG! 


Don’t shift the burden to the few hundred live wires who are sending in 
reports regularly. Every exhibitor in the country should know about this 
chance to 


TELL THE MANUFACTURER! 


Do your bit and tell your friends. Don’t fear that anyone may get your 
business secrets from my files. The reports may be checked regularly by 
a certified public accountant to prove that they are accurate and authentic, 
but no private parties may inspect them. This is the exhibitor’s first real 
chance to be heard. I am fighting for better films. 


BUT YOU MUST HELP! 























Mail your reports tonight. 
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'NUMBER BEFORE THE NAME OF THE All reports in this percentags tabulation have been 
JRE INDICATES THE NUMBER OF RE- 


RECEIVED AND TABULATED ON THAT —_™4TKed on this scale: 
EXCEPTIONAL ......W..... 100% 
‘FIRST COLUMN CARRIES THE PER- : 


O7 
AGE OF PLEASED PATRONS. Lee LLENSe aes 
THE SECOND COLUMN SHOWS THE BOX COND Siar oO 
MPICE PERCENTAGE. FAIR 


07 
GURES IN THE THIRD COLUMN INDICATE POOR 20% 
RE REPORTED THE FIDMAWORTH A. 6 0 | RUN wre ie 
TURN DATE. BAD 
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8 The Edge of the Abyss ...... 69 66 1 The Stotlen Voice 60 1. Lovely’ Mary << sonia eee 8 
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Feature Films as Wid Sees Them 


BIG IMPRESSIVE THEATRIC STAGING TOO SLOW AND TOO MUCH ROMEO | 





Francis X. Bushman and Beverly Bayne in 


ROMEO AND JULIET 


Quality-Metro 


WEREC TOR Sere ie eae. John W. Noble 
ASSISTANT DIRECTORS.............2. Edward Elsner and 

Rudolph de Cordova 
AUDBORTS.. es Se ee ee William Shakespeare 
SCENARIO BY..__...... John Arthur, Rudolph de Cordova 

and John W. Noble 
GAMERAMAN:...2....055.0 422... eee R. J. Berquist 
INTERIOR DECORATIONS..........0-2-.. Ed J. Schulter 


AS A WHOLE...........Beautiful exteriors, impressive at- 
mosphere, but too slow; is not kept human 


SLO ee Carefully picturized; unnecessary titles used 
DIRECTION.......... Generally very good, lacked close-ups 


PHOTOGRAPHY .............. Good, with fine and hazy spots 
LIGHTINGS.......... Generally well placed, but lacked defi- 
nition, except in a few instances 


CANE TAG OR Keener ars 2st Good, with fine spots 
SEARS sere et He, everpresent; she, good; neither 
truly impressive 

SUBRRORDTS2-25 Generally good, but held in background 
EXTERIORS............ Splendid atmosphere; some exquisite 
beauty spots 

ENMICERIORS 23s 2 ere Impressive; very well done 


AOA Set A shoes 2 RN Good; too much in spots 
aE sa Le OS | Two hours 


ONSIDERED as a whole, the offering will 
impress most people as a big production 
because of the subject and the apparent 
painstaking effort in the picturization. 
Surely, Director Nobel has given us an im- 
pressive atmosphere, with beautiful, well- 
chosen exteriors and fitting interiors. Un- 
fortunately this is too long as it stands 

and becomes tiresome. 

The fatal error made in this offering was that the 
characters were not brought sufficiently close to the 
camera in most of the scenes, nor were they lighted 
in such a manner as to make it easily possible to catch 
their emotions. There was a very noticeable lack of 
close-ups. The result of this technique was that the 
production impressed rather as a visualization of some- 
thing which should be accepted as good because it was 
a classic rather than enjoyed because it was a human 
story of conflicting emotions. 

In other words, the characters in this film, instead of 
being red-blooded humans, seemed to be actors upon 
the stage. In seeing Shakespeare done in the theatre 
we are accustomd to theatrics, but, to my way of think- 
ing, if Shakespeare is to be done for presentation on 
the screen his characters should be made to appear as 
human beings, since that is the chief advantage of screen 
presentation over the theatric presentation. 

As we see “Romeo and Juliet” here, I would say that 
there is entirely too much Romeo. Time after time, 
when it is entirely unnecessary, we have scenes of Mr. 
Bushman walking into a scene, pausing for a moment 


so that the camera might notice him, and then walking 
off. 
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Miss Bayne as Juliet was sweet, but not nearly so. 
beautiful as she has been in other films, because most | 
of the lightings failed to show her to the best advantage. | 

The supporting cast was generally very good, but they | 
were kept entirely in the background, no personality — 
being allowed to become sufficiently prominent as to 
compete with Francis Romeo. 

After trying through a number of scenes to dete 
mine who was playing Paris, I finally referred to my 
program and found that it was that very capable youn 
actor, John Davidson. I was rather surprised, and con- 
tinued to try to verify my information, but can truth- 
fully say that without a program I would have been 
unable to have recognized him throughout the offering, 
so carefully was he kept from an opportunity to register 
his features any place near the foreground. I men- 
tion this just as an instance of the predominating star 
situation. 

The street scene, which was a very well-constructed 
exterior set, was rather impressive when filled with 
people, but somehow it seemed as if the natives didn’t 
walk about very much unless somebody was going to 
fight. Whenever there. was a duel under way, we had 
the streets thronged with extras. When Francis Romeo 
and a couple of his friends met for a friendly chat or 
some other bit of business on the main thoroughfare, 
no one seemed to have any business downtown that day. 
This became rather noticeable as the film progressed. 

In a big scene between Francis Romeo and Tybalt, 
where they fought a duel, we found the populace gath- 
ered in great number behind the fighters, with no one 
within twenty feet of them on the side where the 
camera stood. This was very bad composition. 


While most of the exteriors were very commendable, 
I can’t say that I consider the location used for the 
baleony scene anything to rave over. To my mind this 
failed to register very effectively because of some un- 
necessary titles and for the reason that there was too 
much cut-and-flash action between Juliet on the balcony 
and Romeo below. It may be techinaclly correct accord- 
ing to a literal conception of Shakespeare’s classic to 
keep the ardent lover standing below through this ous 
scene, but film fans will not like a prolonged scene 
this sort with so many titles. 

It also jarred decidedly with me, and I believe it will 
with others, to find on each of the spoken titles a label 
telling who made the speech. I have always fought 
against this because it kills the illusion. Certainly the 
use of this technique injured the effectiveness of this 
production and helped to keep it from being anything 
but a puppet show. 

If this offering trimmed advisedly so as to reduce 
the footage quite a bit, it would be more successful as 
entertainment, although the lack of intimate presen- 
tation of the characters in close-ups rather tends to 
detract from the impression made and keeps the entire 
offering theatric. 

This is a big film, considering it from the angle of 
work done on it, and it has carefully followed the ac- 
cepted methods of portraying this well-known love story. 
It is unfortunate that it misses fire in many ways, but 
there can be no question but that it does. 


























Others in the cast were: Horace Vinton, Eric Hud- 
son, Edmund Elton, Fritz Lieber, Olaf Skavlan, W. Law- 
‘son Butt, Alexandre J. Herbert, Edwin Boring, Joseph 
Dailey, Barry Maxwell, William H. Burton, Helen Dun- 
*bar, Genevieve Reynolds, Adella Barker and Ethel: Man- 
tell. 


ea 


The Box Office Angle 
This ought to be a big winner at the box office because 
Bushman has been heralded for so many years as a 
romantic hero that most fans will want to look him over 
-as Romeo. The saving grace in this case is that few 
people will undertake to criticise this offering because, 
even though they find it very tiresome as presented, 
they will think that a classic should be slow and so 
will take no chances of complaining for fear that their 
neighbors may feel that they don’t appreciate good 
things. 
If you have any idea of playing this several days, or 
if you expect to play it back some time for a return, I 
would endeavor to have this production edited into less 
footage. Any cutting that is done should, of course, 
be done very carefully, but certainly much could be 
done, with the result that the offering would move much 


Theda Bara in 


ROMEO AND JULIET 


Fox Film 
RA LEA BOS, eee ee J. Gordon Edwards 
SRILA Rh feo arg't posts 400 sie 2a oo 2a-.-. sce William Shakespeare 
mSCENARIO BY...................-..--.......-.1.-....-Adrian Johnson 
SN ES Pe AAI el 25s conto encanto RES Philip E. Rosen 
BAS. A WHOLE.................4..... Impressive; human; splendid 
i entertainment 
STORY............................Made human, forceful, interesting 
meer ION: - 22. 2... Superb; registered splendid tempo 
BUD RA Pr RO MAY wcrc ce, 22 oso ncacs --:--= eee Exceptionally fine 
SE Gey EA UG MUN Gy ome ee eens eke 82s Artistic; very effective 
RAVES Ae VY CORR 2 ooo. 22.3: seen Exceptionally fine 
@ STAR..:._.. ee Beautiful; forceful; distinctive personality 
RMDP ER Dae ao oa, von en es Excellent 
a EX TERIORS........-... Good atmosphere; a few beauty spots 
BerN TERIORS............-........------- Very good; fitted atmosphere 
: en ood 2c nnn Re ee Oa Good 
ee ceeds sn nct-~>------- Seca Ninety minutes 


=| HE Fox “Romeo and Juliet” is human. The 
story moves swiftly, with the attention held 
throughout, the characters seem red-blooded 
beings rather than puppets of the stage, and 
the quotations from the Shakesperian classic 
have been used intelligently, so that they 
fitted perfectly into the action. 
: Surface indications would suggest that 
“Bill” Fox decided to do “Bill” Shakespeare’s classic 
-after learning that some one else was working on it. 
That sort of thing has been done before by different 
people, but, even though that might be the case, we’ll 
certainly have to give Mr. Fox credit for going out and 
making a real production when he did start. 
_ J. Gordon Edwards, who directed this offering, de- 
serves recognition as one of the screen’s most capable 
producers because of his making this real entertainment. 
I will admit that I have never been wildly enthusiastic 
over seeing Shakesperian productions on the stage. They 
have always seemed to me to be theatric, unwieldly and 
often tiresome. I’ll confess that the sub-conscious feeling 
existed in my mind that it would be hard stuff to make 
human and hold the story and the lines. 
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more satisfactorily. Quite a lot of Mr. Romeo could 
be taken out, there being entirely too many scenes of 
him which are not necessary. 

If you have the Fox offering playing in opposition to 
this one,sbe careful. The Fox production will please 
more people. I believe, however, that we will have a 
repetition of the “Carmen” situation, with wild-eyed 
discussion by the people, who have made up their minds 
before taey saw either film, which one they were going 
to like; each insisting that the other is wrong after they 
have seen both films, the net result being that they 
will both do record-breaking business. z 

As a sample of the way in which»some people judge 
this sort of a thing, I can tell you that in leaving the 
theatre I heard one lady remark, “Oh, but hasn’t Mr. 
Bushman such awful pretty legs!” There will be some 
who will know before they go to see the film that Mr. 
Bushman is going to be a wonderful Romeo, and with 
such fans “you should worry.” Get the money. For 
your future prestige, however, I would avoid reference 
to the other film in your advertiseing, because such 
billing might bring a come-back with considerable kick 
in it. 





; CLASSIC MADE HUMAN AND ENTERTAINING BY DIRECTION 


Many people may have suffered a slight jolt when they 
learned that Miss Bara was to do Juliet. That never 
feazed me, because, having seen her in “Two Orphans” 
and ‘Under Two Flags,’ I know that she could do a 
sympathy part when called upon. Her work in this is 
a triumph for her, because the burden of the offering 
has been placed upon her shoulders, and she has carried 
it without faltering. Even though the story has beem 
told as to give her a bit more prominence than Romeo 
in the action, still I am sure that no one will ever tire 
of seeing her, because she is always given something to 
do which has a meaning. Intelligent camera work kept 
her scenes from becoming tiresome. 

Harry Hilliard, as Romeo, gave us a very pleasing per- 
formance. He made an excellent romantic lover, did not 
overplay, and gave the character poise, power and a 
dignity which kept it human. 

The supporting cast was intelligently selected and all 
were given the proper prominence as their scenes de- 
veloped. 

The street scenes in this production were particularly 
good, the many extras being handled in a masterly 
manner. . 

The story of the famous classic was followed care- 
fully by Mr. Edwards, with a few minor changes from 
the generally accepted version. It seems to me that 
these changes were more than justified for picture pur- 
poses, since the results were decidedly satisfactory. 

In the first baleony scene Mr. Edwards showed Romeo 
climbing the vines to talk with Juliet. The duel between 
Romeo and Paris, which is generally placed outside of 
the tomb, was fought inside. Juliet was aroused from 
her deathlike stupor when Romeo kissed her after tak- 
ing the poison, this allowing for a very powerful dra- 
matic scene between the two. Not being an expert on 
the technique of old “Bill’ Shakespeare’s stage directing 
methods, I can’t say as to whether these slight changes 
have not been used by some in presenting this classie 
on the stage. In any case, I believe that Mr. Edwards 
was within bounds in presenting the offering as he did. 

Surely Romeo and Juliet as produced here becomes a 
human story of tense emotions, moving swiftly with a 
rushing tempo that builds to powerful climaxes. I be- 
lieve that any audience anywhere will not only be im- 
pressed by the atmosphere and by the fact that they 
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are seeing a classic, but they will also be entertained by 
the offering as an interesting dramatic love story intel- 
ligentiy presented. 

Effective use of close-ups did much for this offering, 
“many of these being helped by artistic lighting. The 
tempo of the entire production was splendid, but the en- 
semble scenes, particularly those in which the duels fig- 
ured, were exceptionally well cut. Fox productions have 
long been noted for good cutting, and surely the editing 
m this shows how much ean be accomplished by the in- 
‘telligent use.of the shears. 


The street scenes used for a good many of the ex- 
teriors showed some structures which to the wise film 
man suggest studio sets, but I believe that these ex- 
teriors were well enough built to be more than satis- 
factory, so far as any film fan is concerned. In a num- 
ber of places we had very delightful exteriors photo- 
graphed on some beautiful estate. 

The balcony scenes were unusually artistic, the setting 
being a thing of beauty and made most effective by very 
fine camera work. 


The titling of this production gave us the meat of the 
story in the words of the author without continually 
forcing upon us the fact that we were seeing a visuali- 
zation of the work of a man who has been dead for 
many centuries. The Shakespear student will recognize. 
the quotations, and the great majority who know only 
that Shakespeare wrote “Romeo and Juliet,” without 
having any knowledge as to the contents of the play, 
will get the spirit of the classic without being forced to 
stop to realize that they are actually reading quotations. 
' There was just one offense that did jar in the matter 
of titles, and that was the presence of our good old 
friend “That night.” I may be a bit finicky about ‘That 
night,” but I do say that our title writers should utilize 
some- other words to cover a lapse of time. 
~ I have told you that the cast was well balanced and 
a decidedly capable one, but I must not forget to men- 
tion that the irrepressible Lee Kids managed to get in 





VERY OLD PLOT ONLY FAIRLY DONE IN BEAUTIFUL LOCATIONS 


ey Frank Whitson and Roberta Wilson in 


THES SEE OF @EIEE 


Red Feather 


DIRVCTORS Sts 22 fae 22: a Burton George 
pATE PH OR 3S... ee Be BS. Stephen French Whitman 
SCENARIO?B Y see) 28) 2 0s 1) eee Fred Myton 
CAMERMA Nia 26s eo ee SCRE) ee J. McKenzie 
AS A WHOLE.......... Artistic scenic, with ineffective plot 
STORY we Slight twist of old stuff; never grips 
DIRECTION....Got artistic atmosphere; but action aa 

ire 
PHOTOGRAPHY 4.5 25).20.. 2o0% See Very artistic 
PIGHRINGS) Ses Soe on eT Some quite effective 
GAMBERA*WORK 22022. )...°.. eee ee Excellent 
STARS:......... He forceful, dominating; she rather insipid 
SUPPORT 22:5 te Se: fee Mostly foreign types 
EXTERIORS..........-0-02.. Truly exceptional; quite artistic 
INTERIORS ©2222... es. 2 eet One big; others acceptable 
DEAT 3 2 Bee eee et eee ee Acceptable 
TOME go eo ke OS Fe eae a Sixty-three minutes 


yasem|N this they have taken the old caveman stuff of 
i “| couple on a barren island and twisted it so 
that we found the hero throwing the beautiful 
heroine overboard and carrying her to a little 
island near Italy, where they lived alone in a 
chateau. The difference in the story is only 
that a few natives figure in the action. 
After being suspected of mysterious, unpleas- 
nant things, such as being a magician, a witch, etc., the 
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for a few scenes in which they registered their habitual 
hit. 

In the cast were: Walter Law, Glen White, Victory 
Bateman, Alice Gale, Edwin Holt, John Webb Dillon, : 
Elwin Eaton, Einar Linden and Helen Tracy. 

The Box Office Angle. 

If I were running a theatre I could think of no bet- 
ter box office possibility than the most talked of vam- 
pire in the world presented as Juliet. I would rejoice | 
even more if I happened to know, as you may in this 
case, that this vampire can do sympathy parts and that © 
the film itself is a splendid bit of entertainment and not © 
a dry, tiresome theatric presentation of a muchly dis- 
cussed classic. - 

You can go the limit on this, and above all I,would 
emphasize the fact that this production of the famous 
love story makes the characters seem human. You can 
say that this production has demonstrated conclusively 
the superior possibilities of the screen by taking a classic 
which has always been more or less tiresome to the aver- 
age human when presented in the limitations of the 
stage, and has unfolded it before your eyes as an actual | 
happening in which red-blooded folk figure. ‘ 

If you are playing this production in opposition to the © 
Bushman “Romeo and Juliet,” emphasize the humanity 
of this film. Also emphasize the fact that this offering 
moves with a dramatic tempo which compels interest 
and has been produced by a director who understands 
the possibilities of the camera in bringing his characters 
into intimate contact with the audience. ; 

Don’t worry about opposition. The fact that there | 
are two “Romeo and Juliets” should mean twice as much. 
business for both of them. Personally, I think that this 
is the better offering of the two. The Metro offering | 
contains more beautiful exteriors and has more interior 
sets which are more massive, but it is unwieldly and. 
lacks the human note. This production is very: satis-: 
factory as to atmosphere so far as the exteriors and in- 
teriors are concerned, and it has many other merits 
enumerated above. 





couple finally won the confidence of the natives by stop- 
ping a plague which started in the community. The | 
hero was no doctor, but he seemed to be “some” plague- | 
stopper. 

At the finish the fiance of the heroine, who had loomed 
up in a couple of scenes at the first of the offering, came 
back into the action for a moment and walked away © 
we the heroine, she bidding the hero a pathetic fare- 
well. : 


After the heroine’s fiance had walked away with her © 
we found the hero proceeding to a church to pray, and, 
without any explanation whatever, in walked the heroine 
for the final clutch. This abrupt twist at the finish to 
secure a happy ending is a bit ineffective because of the 
abruptness of it, it being somewhat suggestive of a 
patched finale to smooth over what had been planned as 
a story of.strength, etc., with an ending which left the 
hero alone with his love, while the fiance marched off 
with the object of the love. 


' The story starts off just as all of those shipwrecked- 
on-a-barren-island things do, and when the hero races 
to catch the same boat which the “one woman in the 
world for him” has taken, most of your wise patrons 
are going to sit back with a groan and say, “Well, here 
is the old junk.” This impression will be reinforced 
when the hero throws the girl overboard and jumps in 
after her, and the fact that they go to an inhabited 
island instead of a barren one will hardly redeem the. 
offering. ‘" ees od 






























e saving grace of this was the presence throughout 
‘beautiful locations. Some particularly artistic surf 
os were secured. Several very striking exteriors were 
d to register the beauty of the Isle of Life. 
Others in the cast were: Hayward Mack, T. D. Crit- 
aden, Lillian Concord, Hector V. Sarno, Dick Ryan 
d “Babe” Sedgwick. 

: The Box Office Angle. 
| ile I feel certain that this story will not impress 
}a plot, the work of Frank Whitson as the hero creates 
yorable enough impression to hold the interest rather 
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Fannie Ward in 


WITCHCRAFT 


Lasky-Paramount 


Peete ae te: en es ee Frank Reicher 
EE Shee 2 > hee tN Shei. R. Ralston Reed 
Dimer kot ho Margaret Turnbull 
Seth ting ie SS eS Dent Gilbert 

Pee eee tse 2 Slow, laborious costume play 

ue eet nen ee OE Ot eels. Old stuff on screen 
oe Saeree SUV Eeeee Bright spots and crude spots 
RreRA Re EI) Yisetee: tere eee Ase se Fine and fair 
BRNNie sy eeerotee ee ets Ee A few very effective 


Beem COLUM Gentes ett ee, Varied 
ee D2... Appealing personality; was handicapped 
NE ee feo k 022 oe sa Some good types 

RR ee Mostly woods; few beauty spots 
MES, ikea a8 ogee Roe 2g Fitted atmosphere 
Mee Sree el A 0S. ost ee Good 


ES Settee PG Fifty-eight minutes 


HOEVER selected this as a prize winning 
scenario has evidently been out of touch 
with films that have been made in the 
years gone by. Practically this same 
story was done about four years ago by 
Eclair when I was holdine forth with 

_ that company. The essential incidents 
: of the plot are decidedly ancient, and 

ly the offering lacks many thing's necessary for suc- 

on the screen today. 

nnie Ward has an appealing personality, which 

‘ally wins, but she is handicapped in this offering 

e extent that the laborious dragging of the plot was 

much of a burden for her to carry. 

tk Dean, as the hero, was certainly some awful 

efor this role. If the director had taken the trouble 

ike a test of Mr. Dean in the make-up he used be- 
|) putting him into the picture, I believe he would 
j\® realized his error. Surely his features were not 
|for the wig he wore. Throughout the action about 
ily expression which we got from Mr. Dean was an 
silly smile that seemed to leave an “open-face”’ 

Being Miss Ward’s husband should not be con- 

d a qualification for a part where he did not be- 

. Certainly he holds back this offering. 

he story is the time-honored New England witch- 


LEO DELANEY 


FAVORABLY KNOWN WHEREVER 


VITAGRAPH FILMS 


Have Been Shown in Six Years Past | 


ess SCREEN CLUB, 117 W. 45th St., N. Y. City 
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well. The exceptionally beautiful exteriors lift the pro- 
duction sufficiently to make it acceptable as satisfactory 
entertainment. 

In advertising this I would throw all of my emphasis 
upon the beautiful exteriors, referring to the story only 
as a tale of a dominating man who chose the woman 
he wanted and took her with him to a small island near 
Italy to force her to learn to love him. Ask your patrons 
if they were kidnapped in such a manner if they could 
learn to love a “caveman” who would act on such primi- 
tive principles. 








| o- OLD IDEA FAIRLY PRESENTED HAS GOOD AND BAD SPOTS 


craft thing, with the heroine suspected after she had 
been forced to marry an old crab who had died suddenly. 
She saved the town from an attack by Indians, which 
was very poorly registerei on the screen, and conse- 
quently when the populace prepared to hang her a mes- 
sage from the governor arrived just in time. I must 
say that is new stuff. 

This witchcraft thing was done under the name of 
“A Puritan Romance,” by Eclair, and many of you boys 
will remember it. I can’t say that there is much in this 
Lasky production that goes beyond what we got several 
years ago from Eclair. 

There was entirely too much of “people in and out” in 
this, many of these scenes being unnecessary and mean- 
ingless and the director had a very bad fault of oc- 
casionally grouping all of his characters back of the 
principals in a very unnatural manner. 

There were a few bright spots in this offering where 
Miss Ward lifted the gloom, with a few little touches, 
but, as a whole, I consider it very tiresome and decidedly 
ineffective. 

Others in the cast were. Paul Weigel and Lillian 
Leighton. 

The Box Office Angle - 

Because Miss Ward has had some excellent films she 
may have some pulling power, but I would not promise 
too much. You might alibi yourself by resorting to the 
billing that this was a Columbia University prize play. 
Then, if they come out and tell you that it is very old 
and pretty tiresome you can insist that you thought that 
it must have been good or it could not have won the 
prize. This is another one of those trick things that 
may impress people, because they will be afraid to criti- 
cise for fear that they may display their ignorance. 
Sometimes you can take a long chance that way and get 
by with it. 

There is a flash now and then of the effective, artistic 
Lasky lighting, but the production is a long way from 
being an artistic masterpiece, because the film itself is 
rather lacking in beauty spots. They are the exception 
rather than the rule. 

In arousing interest on this you might ask questions 
regarding witchcraft, putting it up to your fans in in- 
quiry form as to whether they realized that once in New 
England, people were actually burned, hanged and 
drowned because they were accused of having business 
dealings with the devil. 


EDMUND LAWRENCE 


RE - ENGAGED 


POPULAR PLAYS and PLAYERS, Inc. 
TO DIRECT 


MME. PETROVA 
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Nilsson, William H. Tooker, Rose Coghlan, 
Harry Spingler and Wilmuth Merky! 


HER SURRENDER - 


Ivan Film-State Rights 


Anna Q. 


DIRECTOR .... a ook: 2. _Ivan Abramson 
AUTHOR 3... Ivan Abramson 
CAMERAMAN ..........-- -_Marcel A. Le Picard 


AStAIW.0 OL Rae aes _May get by; has very bad faults . 


STORY.Action melo constructed on unconvincing theme 


DIRECTION G2 2st... Permitted bad overacting 
PHOTOGRAPHY fess ......... Excellent 
LIGHTINGS Se Bee e.. ‘Some “quite “classy and effective 


CAMERA WORK... i Rather distinctive 
SUTRAS (ie os tie Bee de ot Nilsson’ and Tooker stood out; 
others missed fire 


SUPPORTS... Le. Acted too much 
EXCE RIOR Shee ee Some very classy; well lighted 
EN TERIORS) 3s Quite acceptable 
DETAU 2). se _ Acceptable; bad back drops 
PREM By ke ee ee Se: 2 Sixty-five minutes 


ERE we get a surface action melo with sev- 
eral characters overplaying very badly and 
all of the titles very poorly written, the net 
result being an offering which will surely not 
please, although it has moments which are 
decidedly worth while. 

To begin with, this production is based 
upon an idea which suggests that the trans- 

Ttusion of blood from a young man to a young woman 
carried with it love to the extent that the girl could not 
resist the compelling power of this mysterious influence. 
I don’t believe that this thought will ever be accepted 
as convincing, and for that reason the film is basically 
wrong, with the many action incidents constructed around 
that central thought failing to lift it, principally because 
these incidents never have any depth. It is all on the 
surface all the time. 

There were some capable people in this offering, as 
for instance Anna Nilsson and William H. Tooker, both 
of whom did very well despite the fact that they caught 
the spirit of overacting in one or two scenes. Wilmuth 
Merkyl and Rose Coghlan did not impress as well as 
they have in other offerings. 

Harry Spingler overplayed painfully in many places, 
attempting to register emotions by facial contortions in- 
stead of by thought. He lacked poise and repression, 
several of his scenes being very badly handled. 

The prize for bad work, however, must go to Frankie 
Mann, who was given a vampire role. She insisted on 
overplaying upon all occasions. Time after time she 
turned to the camera to register a vampire’s sneery 
smile, and believe me this was. awful. Once or twice 
would have been enough to have “queered” her, but she 
did it all through the film. 

Several small parts, such as “Mugsy,” the vampire’s 
lover, and a few bits were also terribly done. 

While I always feel that an actor is primarily to blame 
for such very bad work, I still believe that some goodly 
portion of the burden should be shifted to the shoulders 
of the director. Certainly, in this case, I would say 
that the director is absolutely at fault in permitting any 
of his characters to overplay, because it doesn’t happen 
once, when it might have been overlooked, but happens 
repeatedlv through the offering, even with players who 
have done really worth-while work in other companies, 
it being necessary to conclude that the director had 
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tended toward allowing or even forcing his company | 
exaggerate their emotions. 

I want to give full credit to the cameraman in th; 
because he got many splendid lightings and his phot: 
raphy was decidedly worth while-all through. Some) 
the exteriors as he handled them became truly «¢ 
tinctive, and his work and the work of Miss Nilsson ¢ 
Mr. Tooker will save the offering to the extent that) 
may be barely possible to get it by. Surely you ; 
taking the chance of being severely criticised beca’ 
of Miss Mann, Mr. Spingler and some of the sma] 
characters, and because of the central story idea, bu 
must leave it to you as to how much your audience 
stand. There is nothing truly objectionable abou 
sex scenes in this, because, while Miss Mann attem 
to play a vampire all the way through, she is so 
possible that no one will ever seriously say tha 
film is suggestive. 

In constructing this offering, the author-pro 
seems to have decided that he wanted certain situa 
and consequently he has forced them by pulling incide§ 
together in a manner which occasionally became - 
cidedly obvious and convenient. There was practically¢ 
opportunity for any real characterizations, because 
the manner in which the story was rushed along fi 
incident to incident, and the real value of some of 
personalities in the cast was lost. 

As a sample of the things which the direction of 
offering lacked, I can tell you that some kid stu 
dragged in, there being a few score of children sho 
the beach. Kid stuff is always very good audicnta 
terial, providing the director will give us a few intin 
close-up studies of certain children in the throng. — 
showing of a conglomerate mass of kids, they all b 
amateurs, fails to register anything effective, becaus# 
is impossible to concentrate the attention upon anyil 
them. Had the director shown us the crowd, and t 
given us a few close-ups of cute youngsters doing I 
human things, this stuff would have been very goot 

The interiors were acceptable, save for several € 
drops to be seen through the windows in some of the § 
The titles were very bad. Splendid titles would hi 
lifted this offering quite a bit. Those now in the 
pull it down decidedly. 

The Box Office Angle. 

I would say that because there is some class in 
where we have exteriors, and because Miss Nilsson 
Mr. Tooker are good, with Miss Coghlan and Mr. Me 
fair, that you can get this by with an audience ¥ 
likes the cheaper class of action film. I can tell 
definitely that an intelligent audience will feel a bi 
sulted by the vampire work of Miss Mann and 
Spingler’s overplaying. They will also object str 
ously to the central theme of the story and ‘the ra 
poor melodramatic action running throughout. 

If I had an intelligent community audience, I w 
not consider this. If I was playing to a transient 1 
I would figure it a fair bet, because of the pulling pe 
of the names of so many players who have appear 
some rather good things. For a house catering te 
cheaper element—those who are not so discriminatin 
this might go over very nicely, because they might 
interested in the novel (to say the least) idea, and ¥ 
be held by the fast-moving action of the many incide 

If you decide to play this, I would center my ad 
tising on the names of the cast and the question, “ 
love be transferred with the transfusion of blood?” 
doubtedly you can arouse a bit of interest on that p 
even though it will seem ridiculous to intelligent F pec 
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NATHAN HALE’S STORY MADE LOVE MELO STARS HELP IT 


Robert Warwick and Gail Kane in 


THE HEART OF A HERO 


Peerless-Brady-World Film 


SPO Ei ALC) Rune eee, ety SS, _e Emile Chautard 
BOHN A Fol OMG Y geste os8 Sits ns... ee Frances Marion 
MUBPRMVL TE TREAMYECA ING Pte den ie’ gcc, See Lucien Tainguy 
PAs WOELO Leo ee... A bit theatric, but will get over 
pa TROUT Veo PR SEE ot Lacks incident; melo in spots 
DIRECTION....-........... Good and bad spots; lacked finesse 
BEET CMEC Ret EY te ce ee. se Bee. Fine and fair 
LIGHTINGS ............ Some very effective; others ordinary 
MACVIIEG EC HA VV ODED pepette 5 o2 Se cos. eRe a Bh pedo Variable 
Lak FU mate tes as Cert Forceful; impressive personalities 
SUPPORT 2122: Overplayed a bit, but quite satisfactory 
BEAR re Ores see ee te Not remarkable, but acceptable 
PND RLOR S tie.) els een Rather good atmosphere 


eR Mem enlen 48 \. J40) oe es Ue Good; titles very bad 
Pee £8 en SS Sixty-eight minutes 


EING a patriotic subject with two popular 
stars and one or two well-known people in 
the supporting cast, this offering will un- 
doubtedly register satisfactorily with most 
audiences despite the fact that it surely lacks 
the master touches to be found in films we 
call wonderful. 

The story is elementary and tells, simply, 
the story of Nathan Hale as it is generally accepted, re- 
lating his capture as a spy, with the romantic version 
showing his love for his sweetheart serving as a means 
of his betrayal. 

The general atmosphere of the offering was interest- 
ing and rather well carried out, but the photography 
varied as to quality, with a few effective lightings and 
a lot of scenes where the lighting was quite contrasty. 

The titles were very poorly done throughout, several 
of them being entirely unnecssary. Better editing would 
have helped decidedly. 

Because of the presence of Robert Warwick, as the 
hero, and Gail Kane, as his sweetheart, this will com- 
mand respect, and it has been well enough presented to 
make it seem certain that it will be accepted as satis- 
factory entertainment, 

It seems to me that many of the exterior scenes 
would have been decidedly better if an amber tint had 
been used. Such a tint, giving a touch of golden sun- 
light to the backlighting, would have killed the sugges- 
tion of halation which we gét now and then. 

At times the action seemed rather melodramatic, this 
being particularly noticeable in some of the incidents 
having to do with the capture of Mr. Warwick and the 
attempted escape of him and Miss Kane. As shown upon 
the screen it would appear that the English officer was 
a pretty punk officer from the manner in which he al- 
lowed Hale and his sweetheart to make their escape. I 
would also say that if Hale betrayed himself as shown 
upon the screen, he was a better patriot than he was a 
spy. He pulled several speeches and movements which 
certainly didn’t rank him as a cautious spy carefully 
guarding precious secrets which might be lost were he 
arrested. - 

A number of the scenes were not nearly as impress- 
ive as they could have been. Surely this cannot be called 
a tremendous production. 

The story as presented on the screen seemed to lack 
the rushing tempo of big drama. It drifted along to the 
situation of the capture, and even then there was a sug- 
gestion that “padding” was being used to hold the cli- 





max back. This has been presented in six reels, when 
surely five would have been better. 

In the supporting east the work of Clara Whipple 
stood out, but the others were rather inclined to over- 
emphasize their emotional points. Among those in the 
cast were Alec B. Francis, George McQuarrie, Clifford 
Gray, Henry West, Charles Jackson and Mildred Havens. 

The Box Office Angle 

This offering should get a lot of money because you 
can certainly pull business if you make it plain that this 
is the story of Nathan Hale. The presence of the two 
stars, Robert Warwick and Gail Kane, guarantees the 
serious consideration of your patrons, and while the 
offering is not what it might have been, it is good 
enough to justify your talking about it in rather strong 
terms as a stirring human depiction of the life of one 
of America’s most talked-of patriots. 


The well-known speech of Nathan Hale—“My only 


regret is that I have but one life to give for my coun- 
try”—should be played up in your advertising because 
the entire offering builds up to the hanging scenes, 
which are followed by the panorama of lower New York, 
showing the buildings surrounding the monument erect- 
ed in honor of Nathan Hale. 

You might speak of this offering as a patriotic lesson 
to all American manhood, and I would say that you 
can do rather well with this as a matinee offering, be- 
cause the children probably know the story as well, if 
not better, than most grown-ups. 
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CIRCUS ATMOSPHERE AND CUTE STAR MAKE IT ENTERTAINING 


Ann Pennington in 


THE RAINBOW PRINCESS 


Famous Players-Paramount 


DIRECTOR ..... CORE PERRO Re ee cada. ace J. Searle Dawley 
AUTHORS = gee eee oO | Shannon Fife 
CAMERA IVIGAGN sea ee eg Fe H. Lyman Broening 
BAS Ae WV EL Os Bie eee tenet ee oe Entertaining novelty 
SILO IR YRA ws: 2 ence ne ea Not big;but good circus touches 
DIRE CLIO NS Bee Provided good atmosphere 
PHOTOGRAPHY .....Very good; occasionally “contrasty” 
DIGH TIEN GS 2 eee ee 2d Some quite effective 
CATV RICA .W.O R Kien ee ee oe Good and poor 
SA ees oh ee ee Dee eee we SRE” Pretty; cute personality 
SUE BO RTS 2h ee eee ee ee Some great types 
HXCPE RIOR Sg 2) ee ee eee a Fine atmosphere 
MIN EIRIOR SS ices: nceee cee ap dean ee Distinctive 
DA Lee Atmosphere great; one or two action slips 
BUSRIIVE Hite es. tue che oe} or ee es Sixty-two minutes 
TARTING off with a lot of splendid circus at- 
mosphere, which presented an opportunity for 

some sure-fire, audience-appeal stuff, this 


film, presenting Ann Pennington for her sec- 
ond screen appearance, wins before it is half- 
way through. At the end we get a touch of 
melodrama which was not altogether convinc- 
ing, but it will never seriously affect the judg- 
ment of anyone concerning the entertaining qualities of 
the offering as a whole. 

Miss Pennington is a pretty little thing, and she has a 
number of: cute mannerisms which help register her per- 
sonality in such a manner as to make it rather a cer- 
tainty that she will continue as a successful screen star. 

The circus atmosphere as presented makes this offer- 
ing rather a novelty, because Mr. Dawley, who directed 
this, went to the trouble of getting his scenes with a big 
top outfit, which certainly put over all of the little human 
bits that people will enjoy concerning the intimate life 
of the circus folk. 

There were a few very beautiful locations, and«some 
of the sets were distinctive because of their unique con- 
struction. 5 \, 

The lighting generally was quite artistic and effective, 








| STORY 


| FAST MOVING MYSTERY SUSPENSE 


Francis X. Bushman and Beverly Bayne in 


IN THE DIPLOMATIC SERVICE 


14 Quality-Metro 
DIRECTOR: 2S Pee SL ae ee See Francis X. Bushman 


AUTHORS........ Pao John C. Clymer and Hamilton Smith 
ADAP DED 2B W722 iets oe eee Francis X. Bushman 
GAIMERIA MAW a) Busts 2 od ee R. J. Bergquist 


ASMA WHOLE. 2.0233 Unconvincing mystery-suspense; 


makes very good entertainment 
Diplomatic-mystery-surprise-suspense 
DIRECTION....Provided much action in classy atmosphere 


PHOTOGRAPHY?) = 3 ...:. eee Excellent 
LIGHTEN GSS) Shee 2s ee eg Some very effective 
CAMERA WORK. 2235, .22 hoe... | Splendid 
AR 2a 2, a Fitted roles; will please 
SUBRORT. Wee Splendid types; helped offering 
EXTHRIORS) (ast rad Cee as Some quite beautiful 
LN TERIORS [coho poe Classy; impressive 
' DETAIL. _..Good mystery stuff; one little slip 
> TIME . eee eS . Sixty-five minutes 





but in a few of the interior scenes the cameraman seemed 
to have been a bit off in the handling of his diaphragm, 
since the photography was quite “contrasty.” 

The scene towards the end of the offering, where all 
of the freaks came to dinner at the home where Miss 
Pennington had been adopted, registered several very 
good comedy touches. The melodramatic incident where 
one of the characters calmly watched over a man’s shoul- 


ders and secured the combination, so that he might later’ 


return with friends to rob the safe, was surely uncon- 
vincing, and I believe it will antagonize intelligent audi- 
ences, since this slip comes in a production which has de- 
pended for the most part upon the novelty of the atmos- 
phere anda pleasing personality. However, I doubt if 
your audiences will ever stop to worry over it. They 
know that the story has to be brought to a climax, and 
don’t believe that they will care much about how it is 
one. 

Others in the cast were: William Courtleigh, Jr., Harry 
Lee, Augusta Anderson, Grant Stewart, Charles Sutton, 
Edwin Sturgis, Clifford Gray, Herbert Rice, Queen Pearl, 
Amy Manning and Carl Gordon. 

The Box Office Angle 

Since Miss Pennington registered quite satisfactorily in 
her first film, I believe that you can figure this as a sure- 
fire box-office offering. If you have played the other 
offering you have a fair idea as to how she registered 
with your patrons, but it seems certain to me that no 
matter what the impression you may have gained from 
a few whom you may have talked with, that her work 
has been such as to justify your boosting her and prom- 
ising that this is real good entertainment. 

You might, as a matter: of arousing interest in this 
particular offering, mention the fact that Miss Penning- 
ton is directed in this film by J. Searle Dawley, who has 
been directing Marguerite Clark for the past year or 
more.’ You might’ stir up a little interest in your adver- 
tising by some such lines as these: “We are going to 
have a Circus -atiin.....2.... , Thursday night.” 

Feature Miss Pennington particularly as a star of 
the Ziegfeld “Follies.” Because of the circus stuff, the 
presence of the circus freaks, Miss Pennington’s person- 
ality and all, I believe that this would be a film on which 
to make a particular appeal for the children. It should 
be a great matinee attraction. 


COMEDY SURPRISE ENTERTAINING 


* 
* 





‘rying about whether any one will be con- 
_-vineed by the plot itself, I would say that 
this is a splendid offering. As an alibi, the 


who insisted that she could not write a new 


-up. The author then proceeded to attempt 
to present some new and. exciting developments, with 
the result that we had a lot of fast-moving mystery ac- 
tion, with the characters working at, cross purposes in 
such a manner as to register. some good comedy relief 
and a few surprises. 

Mr. Bushman was presented as a wealthy idler who 
was prevailed upon to become a member of the diplo- 
matic service in order to get a line on a powerful myste- 


rious foreign diplomat, with the result that at a house; 


party given by Miss Bayne and the brain-fagged author- 
ess, our hero tricked the diplomat into trying to steal a 
fake invention. This resulted in Mr. Bushman being able 
to order him out of the country, which was what Uncle 
Sam wanted. 
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ONSIDERED as entertainment, without wor- * 


‘scenario writer has introduced a character - 


story because all the plots had been used - 































The audience is supposed to believe that the invention 
real until the finish, when Mr. Bushman agrees to sell 
9 an old curio dealer for fifty cents. I believe this 
register a good laugh generally. 

there is an atmosphere of class about this production 
nich helps it decidedly. The photography and light- 
ng was most commendable. 

Henry Bergman, as the dangerous diplomat, was a 
lendid type, and Belle Bruce, as the bubblin:r plot 
er, registered a personality which was decidedly 
sing. 

r. Bushman certainly belongs in just this sort of a 
acterization. His work was quite effective. Miss 
me was quite beautiful in certain lightings and regis- 
d very satisfactorily throughout. 

a few of the early scenes Mr. Bushman’s eyes wére 
too black, but this did not appear generally through- 
the film. 

re was one little detail slip which will be generally 
d. It seems that the diplomats in this story were 
/ accustomed to being at house parties because they 
nsisted upon wearing their hats in the house. At one 
ie Mr. Bushman was called to his room, and left a 





Clara Williams and William Desmond in 


THE CRIMINAL 


* Ince-Triangle. 

LUO RS oS 2 A Reginald Barker 
RE etre este eS oad S pcan once. C. Gardner Sullivan 
MEMERAMAN 00002... ce --------Charles Kaufman 

BA WHOLE........:... Interesting characters; weak story; 
b : lacked distinctive touches 

PReeeer ig: ete ee it... ae A fair one-reel 

Tee ee nen WS Kept it rather interesting 
ieee Ree. Ae es Just good 


met DPN GS 222 oes. Some very good; some ordinary 
JAMERA WORK... Not many distinctive touches 
meme = coy cnn hee Pade Pleasing personalities 
eee eee ae Good types 
Weppsmene ee tee 17S S|. eee ee Just good 

Good 
Good 
Speer eee amet eS Sixty-two minutes 


wom looks as if Mr. Sullivan might have written this 
41 some evening after dinner when he was in a 
hurry to go to bed. There was one situation, 
which was not truly wonderful, and it took sev- 
eral thousand feet of film to establish that 
Miss Williams was an Italian peasant girl liv- 
ing in New York City without any friends. 
When she mothered a babe abandoned in the 
way of her home she was arrested as a kidnapper be- 
ise Italian kidnappers had been working at that time. 
» hero, a young author who had been eating spaghetti 
a restaurant where Miss Williams worked, came to 
rescue and saved her from her own confession—that 
-had ‘stolen the child. 
he underlying thought of this story was a good one, 
being similar to the thought in “Doug” Fairbanks’ 
The Good Bad-Man,” that of the illegitimate child anx- 
is to protect other parentless children. Surely, how- 
', Mr. Sullivan has failed to give us enough material 
build a five-reel offering satisfactorily. — 
he first two or three reels suffer frequently because 
characters have nothing to do. Your audience will 
back and get nervous waiting for something to hap- 


Miss Williams has a very pleasing personality and is 
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g1oilp outside, picking up his hat and putting it on. As 
he ; assed through a hall he did’ not have his hat on, 
nor lid he have it in his hand. When he reached his 
room he was wearing his hat. Those things will happen, 
but they shouldn’t. 
_ Others in the cast were: Helen Dunbar, Edmund 
Elton, Mr::. La Roche, William Davidson, Charles Fang, 
Harry D. Blakemore and Liza Miller. x 


The Box Office Angle 

wl we uld say that you ean figure this as a satisfactory 
bit of entertainment for any class audience. The mys- 
tery-suspense stuff when snappily played is always good, 
and we hive enough comedy relief here with a general 
atmosphere of class to make this register as decidedly 
worth devoting an hour to. It is not highbrow stuff, but 
it 1s very good entertainment. 


In advertising this I would lay much stress upon the 
fact that it is a mystery story, asking your audiences 
if they like mystery stuff. You will find that most of 
them do and that they will turn out en masse to see a 
mystery story which promises to have a few good com- 
edy touches. 





VERY WEAK STORY HELPED BY PLAYERS. NOT BIG. 


a very capable actress, which helps decidedly in smooth- 
ing over much of the “padding.” William Desmond’s work 
as the young author seemed a bit more appealing and 
human than many of his other characterizations. 

The Italian atmosphere at the first of the film was 
rather good, but will not impress particularly because 
in all of this part of the story nothing happens. A cute 
Beer eure in the latter part of the offering and helps 
ites Dit 

While the photography was good, and a few of the 
lighting were well handled, there were many times when 
it seemed that there was a lack of distinctive, artistic 
effects which we have so often found in Mr. Barker’s 
pictures. 

There was one slip which will be noticed by a great 
many people, that being the appearance of a youthful 
“extra” in one of the scenes taken on board a ship, which 
was supposed to show a group of first cabin passengers 
looking down at the steerage while the vessel was in mid- 
ocean. This youth wore a straw hat. ’Taint done. Many 
people will note that point and discount the production 
because of that seeming’ trifle. 

Others in the cast were: Enid Willis, Jos. J. Dowling, 
Gertrude Claire, Charles K. French and Walt Whitman. 

The Box Office Angle 

You can figure that this offering will register as satis- 
factory entertainment with the average audience, despite 
the fact that the story is so very slender. The early in- 
cidents are kept fairly interesting by the characteriza- 
tions and by the personality of Miss Williams, and. the 


last part of the story picks up nicely, with the final im= ag 


pression being a fairly satisfactory one. 

Be careful, however, not to promise that this is an- 
other tremendous Triangle success or any such talk ‘a’ 
that, because by doing so you will offset the possibili- 
ties of a cracking big winner when you do get it. I be- 
lieve that if you will call attention to some of Miss Wil- 
liams’ successes of the past, such as “The Disciple,” “The 
Italian,” and others, you will find such mention of great 
assistance in pulling you business. I would treat th’s 
carefully, however, so as not to suggest that this is as 
big a dramatic success as some of her other films have 
been. Speak of this rather as an entertaining little story 
of an Italian g‘rl’s appreciation of 2 friendless babe’s 
unfortunate circumstances because of the shadow on 
her own life. ‘ 
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Edna Mayo and Eugene O’Brien in 


THE RETURN OF EVE 





Essanay Kleine-Edison-Selig-Essanay Service 
DIRECTO Rist ee Akg Arthur Berthelet 
AUTHOR 32... Lee Wilson Dodd 
AS 2As WHOL ie ee et rn Artistic, distinctive novelty; 

splendid entertainment 

SEOR Yee eee es A bit different; quite interesting 
DIRECTION 22 223222... a eevee: Very artistic 
PHOTOGRAPHY=2..-=- Particularly fine; very artistic 
LIGHTINGS See eee Some most effective 
CAMERA WORK.......... Excellent, but too many dissolves 
STA Rigi ee ee. Pleasing personalities 
SUBRORT 22 == Society “extras” camera conscious 
BX SHERIOR Ss eee Distinctive; very artistic 
INTERIORS» 20 > ese. eee Excellent 
DE TAAU Dy cee sc ee eee Very good 
MES een ee, Sixty-three minutes 
BELIEVE that you can consider this a sure-fire 
success figured as entertainment. There are 


some very effective, artistic scenes of exterior 
beauty and some exquisite bits of lighting which 
make the entire offering distinctive. There is 
a touch of novelty about the story which makes 
it different. 

When our stars are brought in from the 
garden of Eden, where they have been living as Adam 
and Eve, to carry out the theory of a millionaire, and 
placed in modern society, the story sagged a bit partly 
because many of the ‘extras’ in the society scenes were 
camera conscious and because a few of the supporting 
players did not make a favorable impression. 

The thread of love interest holds, however, and I’m 
quite sure that most any audience will consider this 
very much worth while. 

Miss Mayo, in her characterization of the naturally 
reared child brought into the world of fashion and 
hypocrisy, carried an air of enthusiasm and breeziness 
which was quite pleasing. In some places we found her 
make-up about the eyes and lips too heavy, particularly 
in the early scenes where she, as a new arrival in society, 
was scoffing at the artificiality of her new-found ac- 
quaintance. 

Eugene O’Brien, as the hero “Adam,” was quite sat- 





CRUDE, AMATEURISH ATTEMPT AT MAKING FEATURE 


THE LAND JUST OVER YONDER 


Dudley Features-Unity Sales-State Rights 
DIREGIOR»: 2 33... 2-:... Sore Julius Frankenberg 
AUTHOR 4.824 fe... Peter B. Kyne 
GAMERAMANE. 25-34-2264 fens a8 Frank Takata 
AS# ASW HOLE is ec etn Awful 
STOR Yours ee ey Drags painfully as_ screened 
DIRECTION, 24252253582. eee Crudely amateurish 
PHOTOGRAPH Yies2 =... seen eee Just good 
LIGHTINGS =. 4.73... eee Ordinary; some bad 
GAMERA, WORK 22.3.2... 2 Old-school methods 
ACTING: ue es... ee Quite amateurish 
EXTERIORS =. eee Flat; monotonous 
INTERIORS (hee Se... eee Crude 
DET AID) 22 3 ee eee... x:, .: See oor 
TUM: 2. ee ee Seventy minutes 


HAVE YOU SENT IN REPORTS 
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BEAUTIFUL EXTERIORS, LIGHTING AND NOVEL IDEA CARRY THIS 
































isfactory, although he really had little to do save sta’] 
about and register that he was the waiting hero. 

Throughout the film the camera work made it 6: 
dent that a very capable technical man was in charg; 
but I believe the use of so many dissolves, particulajj 
in dissolving to close-ups, tended to detract from ¢; 
dramatic value of some of the situations. These tech: 
cal tricks always pull the mind of an audience aw 
from the action to a consideration of the fact that th) 
are “doing something with the camera.” J 

I want to commend Mr. Berthelet and whoever pick} 
his exteriors for the very effective shots which he us 
all.the way. Surely this offering is rich in scenic effet 
and artistry. 

Others in the cast were: Edward Mawson, Edwa 
Arnold, Emily Fitzroy, Leona Ball, John Cossar a 
Renne Clemons. 

The Box Office Angle. 

Because of the beauty of the exteriors, the ve 
artistic lightings, the clean-cut photography and t 
novelty of the central theme, I would say that you ¢ 
bank on this as an offering which will not only sati 
but will arouse a sufficient amount of word-of-mou 
discussion to build additional business after the fi 
showing. 

Certainly no one can say that this is not pleasi 
entertainment. A few may feel that the society scer 
do not impress quite as they should, but certainly t 
are not bad enough to, in any way, mar the effect 
the major portions of the offering. 

I would advertise this rather heavily, dwelling pz 
ticularly upon the novelty of the idea and the beauty 
the production. Say in your ads that Adam and E 
can be seen in the garden of Eden on such and such 
date. Construct ads which will ask the question, “Wh 
would be your idea of what might happen if two ch 
dren raised as Adam and Eve were sent into society wi 
plenty of wealth when they became of age? See ‘T 
Return of Eve.’” | 

You can rest assured that there is nothing offensi 
about this offering, the Adam and Eve which we g§ 
being quite decently clad as compared with the figut 
in many of our recent offerings. Considered as a wh¢ 
I would: say that the very beauty of this will make 
a good matinee film. Miss Mayo as Eve plays the pa 
as a sort of flutter-flutter little lady, which will appe 
to the kids. ; 


N the words of the famous old gentleman, “J 
dear sir—I have seen your picture. Oh! J} 
dear sir!” 

It seems to me that in this enlightened age 
film production that an independent compa 
starting out to secure a footing should certair 
take the trouble to find out something about t 
essentials for success. This organization, * 

are told, intends to film the Peter B. Kyne stories, whil 
have appeared in “The Saturday Evening Post.” JI 

have to admit that I haven’t read them, but I would s) 

that they must have some good material in them, or t3 

“Post” wouldn’t print ’em. - 
We see on the screen, as a result of the picturizati) 

of “The Land Just Over Yonder,” an’ offering which w! 

remind you painfully of the amateur picture made } 

your town by the traveling producer, if you have be 





ON ALL FEATURES? 





































hrough that experience yet.. There is nothing about the 
4 ering at any time which shows the hand of an intelli- 
zent producer. The methods are all of the school of sev- 
oT 4 years ago, and the characters are depicted by play- 
-who work along the lines of picture- making in the 
arly stages. 

Tn the scenes which called for the presence of a score 
more of extra people, some types loomed up which 
ere funny because they were so camera conscious. 
iT e story of this concerned two miner friends and 
“their separation because the younger fell in love with 
beautiful quarterbreed girl. 
he older gambled and drank up his money and then 
went out in the hills and made a new fortune, returning 
to be elected sheriff. 

The young man’s wife ran away with another, the 

pung man caught them and was afterwards held for 

the murder of the man who had run away with his wife. 
_He was eventually saved through the influence of his 
former partner. 

~w Jane Vernon, who played the quarterbreed girl, 

weened rather well when she was given any decent 
gh - I believe that with intelligent direction she 
ld register in a rather pleasing manner. She does 
wt please in this because of the handling. 
There was nothing distinctive about any of the char- 
ers chiefly because they were poorly directed. 
As a sample of the intelligence used in producing this, 
an tell you that in one set there were some curtains 
Inging in a doorway, which greatly resembled the 


t 
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BEAUTIFUL EXTERIORS SAVE 


Myrtle Gonzalez and Val Paul in 


THE END OF THE RAINBOW 


ee ee 


! Bluebird. 
SERGE COG as. fee. ck... Lynn F. Reynolds 
al a ae Lynn F. Reynolds 
RERUN ee Se 2 ks... Clyde R. Cook 
iS A WHOLE. Artistic exteriors lift ordinary melo 
ree me Os. Surely not new 


HRECTION Got fine atmosphere; action will interest 
MEOGTOADH Voce Artistic; effective 
HTINGS... ei very beautiful; generally excellent 
MRA AV ORK ioc... ee Splendid 

a Eee Rete ke Good; lacked power 
TAD TOO Se Acceptable melo types 
ee EeRIORS _..W................................Unusually artistic 
Eira ee eet 2 Quite acceptable 
ESBS meter es. Ries RO Say Good 
ni aarti ces ee Sixty-five minutes 


ooo oo <—— 


XO HE director and cameraman are surely to be 
commended for the artistic atmosphere they 
have providéd as a setting for this old-time 
melodramatic story of the fight over timber- 
lands. The plot centers about that very new 
idea of the boss’ daughter going to the. camp 
as a stenographer to learn that the superin- 
tendent is the wicked “willun,” and at the 
ime time fall in love with the hero, who had been per- 
cuted by the aforesaid “willun.” 

Of course, I will admit that it generally happens in this 
ct repeated tale that it is the son, of the boss who is 
ent to the lumber camp. But, then, “they say” it’s hard 
| get good stories. 

Miss Gonzalez is the boss’ daughter, and Val Paul is 
e woodland hero-orator who fights the wicked willun. 
heir work in this is rather pleasing, although it lacks 


a a a a ee 
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sleigh bell musical instruments found in the cheaper 
vaudeville shows. This awful curtain was allowed to 
monopolize the attention in almost every scene in this 
set. They were always swinging back and forth due to 
some one of the characters having brushed up against 
them. Surely the director got action out of these cur- 
tains if he didn’t get it out of anything else. 

The cameraman is entitled to considerable censure for 
shooting from the angles he chose on many different 
occasions. 

In the cast were: George N. Chesebro, Arthur. N. 
Millett, George Best, Elsa Fox, Charles Eichman, Julius 
Frankenberg and Sidney Lang. 


The Box Office Angle. 


It seems to me that there is no place for this in a 
theatre where you have an intelligent, discriminating 
class of patronage. Personally, I believe that it would 
be rather poor business to play this anywhere. It is 
possible that if you have a transient patronage which is 
willing to come in and drift through anything, that you 
can play this and get by. 


The thread of the story may hold fairly well with 
transients who are not critical, although the action is 
rather crude and very slow. I would under no cireum- 
stances promise anything on this. Even if you only 
made a fuss about the story itself and the fact that it 
was in “The Saturday Evening Post,’ you would prob- 
ably find that those who saw the picture would come 
out with a feeling that they had been gyped. 


OLD MELO IDEA. WILL GET BY 


the suggestion of authority and power which makes im- 
pressive the characterizations of our more successful 
stars. 

From the first to the last we find exquisitely beautiful 
exterior scenes, artistically photographed. Many of the 
locations show the great redwood trees of California. We 
get many skylines which were chosen with an eye for 
effect, and at the last of the offering they killed off the 
“willun” in a manner at least a bit different, showing 
him riding down a flume, used for sending the logs down 
the mountain, to make his escape, with the tragic finale, 
his being shot over the side because of a break in the 
runaway. 

An attempt was made in this to inject some suspense 
by showing the character of a sheriff receiving a mes- 
sage early in the offering telling him to hasten to the 
scene of the story. All through the offering we cut back 
to the sheriff, having one accident after another, these 
incidents becoming quite ridiculous, with the finale 
showing that the sheriff was hurrying home because “it 
is a boy.” 

I believe that this was bad construction, because the 
accidents used for the suspense were so ridiculous as to 
make any audience feel that the director was insulting 
their intelligence. Consequently, while there will be a 
laugh at the finish, when we find that this character 
has had nothing whatever to do with the plot, still the 
laugh will come with an inward grudge, because the 
effort for suspense had not been properly handled. Tri- 
angle put over this idea in one of their offerings, but 
they did it so well that it registered beautifully. They 
carried this mysterious character throughout the entire 
offering without at any time allowing the audience to 
feel that the director was overstepping in dragging in 
his appearances. He was shown occasionaily, but never in 
any overdraw n situations. Then, at the finish, they sim- 
ply said, “And so the mysterious stranger left the town 
because he had nothing to do with the story anyway. 
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A number of scenes showing the activities about the 
lumber camp, which were used in this offering, were de- 
cidedly interesting. 

Others in the cast were: George Hernandez, Jack Cur- 
tis, Fred Church, Joe Ryan and Jack Connelly. 

The Box Office Angle 

Despite the fact that this is rather old-time melo- 
drama, so far as the underlying thought of the story is 
concerned, I believe that the atmosphere provided by the 
director will make it rather distinctive and consequently 
fairly acceptable entertainment. You can safely figure 


WID’S | 7 








< 

that most_any audience will be more than satisfied wit] 
this, particularly if you dwell emphatically upon th 
artistic beauty of the offering in your advertising. 

I would center all my attention upon the beautiful ex 
teriors, and depend upon the atmosphere to offset thi 
melodrama. You might use such lines as this: “The old 
est living things in America are to be seen in all thei 
splendor in ‘The End of the Rainbow’.” 

You might play up Myrtle Gonzalez and Val Paul, be 
cause they have been working together in a few film 
and may have admirers in your community. 





ACTION MELO ORDINARILY PLAYED HELPED BY FINE PHOTO 


William Duncan and Mary Anderson in 
THE LAST MAN 


Greater Vitagraph 


DIRECTOR ¢2i:02 40425... eee William Wolbert 
AUTHORS Arte re eee. James Oliver Curwood 
AS A WHOLE As... 2a" 2 ee Interesting action melo 
SOR YoU sew ote. Old, old stuff, but holds fairly well 
DIREGDIIONG ee Gave much action and beautiful 

atmosphere 
PHOTOGRAPHY.) 2)... .. ee Unusually fine 
BIGHTINGS = 2S Exteriors particularly pleasing 
CAMERA WORK................ Few effects, but generally fine 
Ra Ae eee ee eer oe Rather camera conscious 
SUPPORT Dates Pee eee Very little characterization 
EXTERIORS............ Generally beautiful; good atmosphere 
INTERIORS 2... ea Very good 
BURA Tie ees ee eee oe A ee Good 





Ba? chez 5 Se SBA ee Ga SLD _........ sixty-four minutes 


S action melodrama goes this can be con- 
sidered a bit above the average because of 
the beautiful exteriors and the fact that it 
keeps moving all the way. The players 
seemed rather camera conscious, and, be- 
cause of this and a rather obvious develop- 
ment, the story failed to convince. Un- 
doubtedly an audience will be interested and 

will vote it a very acceptable offering, but surely the 

action will not grip at any time. 

The story concerned an army post, where a doctor’s 
wife flirted with the villain and the little ingenue daugh- 
ter of a highwayman began to figure early in the action 
as the prospective sweetheart of the husband who was 
being fooled. 

The highwayman father was killed, the wife’s intrigue 
was discovered, and then all of the characters were moved 
to the Philippines, the scenario writer shifting the blame 
from his shoulders to the broad, brawny back of “Fate.” 

In the Philippines the doctor was called to a fort 
where the villain and the doctor’s former wife were liv- 
ing, a letter having been received previously to explain 
that the unfaithful wife wanted to come home to the doc- 
tor, being now very unhappy as the wife of the villain. 

Natives attacked the fort while the doctor was on the 
way, but he fought his way through and forced the 
villain and his wife to run away. The natives then shot 
up everybody in the place except the hero—this providing 
the title, “The Last Man”—and we found the hero slip- 
ping out the back door to join the villain and his wife. 


Tully Marshall 


STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 
LOS ANGELES, CALIFORNIA 
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The troops who rode to the rescue picked up the thre 
survivors and took them home, where the ingenue heroin) 
welcomed her hero, and the villain and his wife wer 
forced to proceed to live in their unhappy state. t 

Most of the fighting scenes were good, but when th 
natives were storming the fort it was rather funny 
note that, while the gate was wide open, some of 
extras insisted on climbing the walls not two feet fro 
the open place through which the others were running 
Possibly they did this to make it more intricate. 

William Duncan, as the hero, was quite satisfactory 
but he registered more of a physical distinction _rathei 
than a distinctive personality. In other words, I mea 
that few people will remember him, if they see hin 
again, because of his work in this offering, although hi 
was quite satisfactory in what he had to do. "7 

Mary Anderson, as the ingenue sweetheart, was toc 
camera conscious, her work seeming to lack the sincerity 
necessary to carry conviction. Miss Anderson has he 
physical requirements for success, but is in need 01 
direction which will make her think and forget é 
camera. , 

There were several places in which the producti 
sagged between the action rushes, the good old stand-b 
the nude bathing scene, being pulled into one of the 
holes in an effort to fill the gap. Toward the end 0 
old friend the hanging bridge across the canyon, whi 
has been used in so many California pictures, appeared 
again, the usual procedure of cutting the ropes while the 
villainous pursuers were crossing being followed out. ~ 

Corinne Griffith, as the unfaithful wife, registere 
some very satisfactory work, a few of her scenes show- 
ing promise. In other places she seemed to lack depth) 
and sincerity. 

Otto Lederer, as the father, and Jack Mower,:as thi 
villain, were satisfactory. 

The Box Office Angle j 

Figure this as an action melodrama with some rather 
good Philippine native fighting scenes and enough inel 
dent throughout to hold the interest. The story is ob 
vious and there are no dominating personalities in the 
cast. To offset this we have some very beautiful pho 
tography and some excellently-lighted exteriors. ‘ 

Most audiences will consider this quite acceptabl 
entertainment, although I am sure that they will neyel 
send their friends to see it. } 

I would not talk about the story of this, because 1 
will sound quite familiar. Be satisfied with telling then 
that it is an interesting action melodrama, with beautifa 
photography in an artistic atmosphere. 


DIRECTOR OF REAL FEATURES 


HARRY REVIER 


SUPERVISING DIRECTOR 
for 


POPULAR PLAYS and PLAYERS, Inc. _ 





WID’S Thursday, October 26, 1916 
Each Exhibitor Can 
Help the Film Industry!! 


@ You know what the public wants. 

@ You know which films go big. 

@ You can tell the producer what you want. 
q@ You can help make better films. 















your report NOW 


HOW MANY “WID’S” HAVE YOU LOST? 






I get calls every day for copies 
that have been misplaced. 






That’s why 






A BINDER 


is necessary. 






I send a Binder, prepaid, $1.50. 
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C. M. ACKERMAN (Ackie) 
ACTOR-AUTHOR-DIRECTOR ° 
PALACE PLAYERS FILM CORP. 
TIMES BLDG. 





CHARLES GIBLYN 


FEATURE PRODUCER 


WILFRID NORTH 


DIRECTOR 
VITAGRAPH 





GEORGE D. BAKER 


PRODUCING FEATURES 
METRO. 





BERT CARBER 


TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 


AL. E. CHRISTIE 


DIRECTOR GENERAL 
CHRISTIE CUMEDIES 





HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 





JAMES DURKIN 


FEATURE PRODUCER 





J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 





MARSHAL FARNUM 


FEATURE PRODUCER 


Address Screen Club, 117 W. 45th, N. Y. 


JACK HARVEY 


FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 





REX INGRAM 


FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 





GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 





JOSEPH KAUFMAN 


DIREC'rOR 
FAMOUS PLAYERS 





BURTON KING 


“Directing Mme. Petrova” 





HARLEY KNOLES 


FEATURE DIRECTOR 
WORLD FILM CORPORATION 


FRANK KUGLER 


DIRECTOR 
Address Screen Club, 117 W. 45th, N. Y. 





GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 





CARROLL FLEMING 


PRODUCING DIRECTOR 
Address Screen Club, 117 W. 45th, N. Y. 





FRANCIS J. GRANDON 


PRODUCING FEATURES 
UNIVERSAL 


Re- % % Re- 
ports ex, P. B.O. peat 





(Continued from page 1051) 


1 From the Manger to the Cross 


(General) Tere oreo ee 90 40 
1 The Days of the Thundering 

Herds (General) <....'...... 90.90 1 
ieee ollee = (GORCRGL) a... 3%s. <a 40 80 
1 Spellbound (General) ........ 60 60 
1 Feathered Nest (Keystone)... 90 80 1 
1 Puppets (Keystone) .......... 50 40 
1) ‘Smash *?Bim Rey v0. on ces ele 48 35 





EDGAR LEWIS 


THANHOU 


EUGENE NOWLAND | 


PRODUCING FEATURES 
SER NEW ROCHELLE 


HENRY OTTO 


Directing 
Harold Lockwood and May Allison 


STUART PATON 


FEATURE DIRECTOR 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 





CHARLES M. SEAY 


FEATURE PRODUCER 


- FREDERIC SULLIVAN | 


DIRECTOR THANHOUSER 
Sereen lub 


JAMES VINCENT 


PRODUCER 
FOX FILM CORPORATION 


THE WHARTONS 


CONTRACTING FEATURE PROD’CRS 


Address Screen Club, 117 W. 45th, 


N.Y. 





O. A. C. LUND 


JOHN W. NOBLE 


FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corporation 











JAMES YOUNG 


IN FORM A MAGAZINE 
IN FACT A SERVICE 





; 








Re- Jo % Re- |Re- oe % Reg 
ports P.P. B.O. peat | ports . BO. peat, 
1 The Old, Old Game.......... 70 65 2 Whase Guilty? (Pathe)...... 80 80 
1 Exposition’s First Romance 3 The Secret of the Submarine... 87 93 
(Melies) Bros) joer 65 84 7 Gloria’s Romance (Kleine) .. 66 76 
SERIALS SPECIAL FEATURES 
2 20gpiria. (itala)~ Vo. eee 45 45 
2 Mysteries of Myra (Interna- 3 FRamonsa (Chume) ia... .0nteeses 68 52 
NAtlONAl): Meassetsl- so ae Deis tie 87 87 2 The Eseape (D. W. Griffith) 67 70 
1 Peg o’ the Ring (Universal).. 40 40 4 The Birth of a Nation 
2 The Iron Claw (Pathe)......99 99 (dD. W. 





The recent Triangle: move to 


nificant one. 
men have contended for a long 


sell a half interest in 
their exchanges to independent exchange men is a sig- 
They evidently believe what many film 








which produces fine films should allow individuals per- 


fectly acquainted with -their 
handle the 


bad they were handicapped by 


respective territories to 
distribution of the production. 
faulty distribution. 


It was too 
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Under Two Flags 
ROMEO AND JULIET 


Griffith) | ones sae 100 100 ‘| 


ALFRED DE GAETANO 


FILM CUTTER 
FOX FILMS 


Her Double Life 








MAY ALLISON 


YORKE-METRO 


JOHN LEHNBERG 


HEAVYES 
Address. Thanhouser and Screen Club 


PIERRE LE MAY Lesa 


with 
“PLAYING WITH 
Address, 575 West End Ave. 


KING BAGGOT 


Address Screen Club, 117 W. 45th, N. y | Mme: Petrova in 


FIRE.” 


PROMINENT PHOTOPLAY PERSONAGES 


WILLIAM RUSSELL 


AMERICAN FILM MFG. CO., 
Stanta Barbara, Cal. 





BETTY SCHADE 


BLUEBIRD FEATURES 
Hollywood, Calif. 





HAROLD LOCKWOOD 


YORKE-METRO 


DOROTHY BERNARD 





EVELYN BRENT 


INGENUE LEADS 
POPULAR PLAYS AND PLAYERS 


CHARLOTTE BURTON 


Featured Leading Lady 
William Russell Productions 


FRED MACE 
STAR 
KEYSTONE-TRIANGLE 


BEATRIZ MICHELENA 


CALIFORNIA MOTION PICTURE 











eer cmat Film Co, Banta: Barbaxa, Cal CORPORATION 
LESTER CUNEO MARY MILES MINTER 
YORKE-METRO STAR 
eavies with 
LOCKWOOD AND ALLISON MUTUAL FILM CORPORATION 
TOM MOORE 


NICHOLAS DUNAEW 


WHO’S GUILTY SERIES 
Arrow Film—Pathe 


HARRY T. MOREY 


of the 
VITAGRAPH 


DOUGLAS FAIRBANKS 


JAMES MORRISON 


VITAGRAPH 


WILLIAM FARNUM 


FOX FILMS 


WILLIAM GARWOOD 


UNIVERSAL FEATURES 


VIRGINIA NORDEN 


GOTHAM STAR 


MABEL NORMAND 


Address Mabel Normand Feature — 
Studios, Los Angeles, Cal. 


WEDGEWOOD NOWELL 


Featured in Dramatic Leads 
BLUEBIRD PRODUCTIONS 
Friars Club, N. Y. C 


HOBART HENLEY 


STAR 
UNIVERSAL FEATURES 


HARRY HILLIARD 


FOX FILMS 


STUART HOLMES 


LEADS—WM. FOX PRODUCING COS 
| Address Screen Club, 117 W. 45th, N. Y 


WARNER OLAND 


International Film Service, Inc. 


GAIL KANE MURIEL OSTRICHE 


ANTHONY KELLY NANCE O’NEIL 





KATHERINE & JANE LEE 


FOX FILMS 
Address, 243 W. 46tn St., N. Y. City 


MARY PICKFORD 


q 
z 








WILLIAM E. SHAY 
Direction Herbert Brenon 


MILTON SILLS 


International Film Service, Inc. 


ANITA STEWART 


VITAGRAPH 


JULIA STUART _ 


IN “THE COMMON LAW” 
CLARA KIMBALL YOUNG CORP. 


BARBARA TENNANT 





WILLIAM H. TOOKER 


FOX FILMS 


FRED TRUESDELL 


Former Feature Leads Eclair and woe 


Address, No. 2 Marble Hill, N. 


Phone Marble 775 





LILLIAN WALKER 


ROBERT WARWICK 


THE PLAZA 
NEW YORK 





CLAIRE WHITNEY 


FOX FILMS 


CRANE WILBUR 


HORSLEY MUTUAL STAR 


BEN WILSON 


DIRECTING AND STARRING 
UNIVERSAL 


CLARA KIMBALL YOUNG 


Clara Kimball Young Corporation 


“WW I D > Sy? 
Is Read, Not Skimmed 








EXHIBITORS’ OWN REPORTS 


ON ALL FEATURE FILMS z 

PUBLISHED IN TABULATED FORM EVERY WEEK IN H 

THE BRADSTREET 9 INDEPENDENT REVIEW 

OF FILMDOM Ww i D § OF FEATURES 7 
TIMES BUILDING, NEW YORK 

Population : of City isc:ccicic-s-—d sche eae aes eee SELY, ose dose hereto 4 Prutihe. stitbcea Statewti21 22 eae | 

Seating Capacity. OL, Lheatye::<cmmeereeetec-:2e cere enceeeneeen 

. 5 i a, Theatre? (2.2.2. n.- Ses pease ce oo- cae eee ete op oes eta 

RegilarssA dimission. 22-20). 2..2:---2jp stag liebaeas--ostacsscusyvercyeaecramenen 

Ripetial “Attraction ;Prices =". Soames |aenanaennaa AGC CSS aeivnteectnnn each ee ae ae 

Is Patronage Family ‘or “‘Transientis 22 .c.tciececsecsestecctoe Mana 2e8 © 2... -e-.- jagacmeswnsensonemnnen pt peep a sary seen aoe eee + 


Report on Latest Features You Have Played (Report must be signed personally by the manager) 


(Age of Service Makes No Difference) ; 
ee 














Date Releasing % Jo Was Will It 
NAME OF FEATURE When Company Pleased Box Adm. Stand A REMARKS 

Played Patrons Office [Increased | Return 

: i 

1 

eee ey Oe cep e sry ee “TD 
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Make out your reports with the same care that you want every other exhibitor to give to his. 
In Judging your reports on features and marking your judgment in percentage use the following classifications for 
guidance: 


EXCEPTIONAL 100% PAIR ee 40% 
EXCELLENT 80% POOR. Sass See) 20% 
GOOD i -eee 60% BAD. go see % 


(Mark nothing higher than 100 per cent). Don’t make it easy with round numbers—mark each film carefully. 
Judge your box office percentage on the average business you are doing—not on your capacity—Unless you do 
capacity quite often. 

IMPORTANT—For the present report on FIVE REEL FEATURES ONLY. 


YOUR reports will help the other fellows. THEIR reports will help YOU! 
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ENDORSED &Y M.P. EXHIBITORS ae Gr AMERICA 
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REVIEWS 

OF FEATURE 

FILMS 

TABULATED REPORTS on FEATURES ceom EXHIBITORS 


In Form A MAGAZINE — InN Fact A SSELI Villu Gar 


. FOR YOUR PERSONAL RECORD 
Featu res Re viewed Report Blank to be mailed to WID’S will be found on back cover. 
THIS WEEK 


| Antonio Moreno and Naomi Childers in 

| THE DEVIL’S PRIZE... Greater Vitagraph 
} Alice Brady in 

| BOUGHT AND PAID FOR..Brady-World Film 
| Pete Montebello in 

: THE MASQUE OF LIFE 

Foreign Special-State Rights 


|Charles Ray vith Margery Wilson and Margaret 
Thompso 


| THE HONORABLE ALGY____... Ince-Triangle 
} | Dorothy Phillips in 

| THE PLACE BEYOND THE WINDS 
Red Feather 
+ | Lionel Barrymore and Grace Valentine in 

| THE BRAND OF COWARDICE..__Rolfe-Metro 
} | Robert Edeson in 
}] THE LIGHT THAT FAILED 
Thanhouser-Pathe 










| iT 











Dustin Farnum in 
A SON OF ERIN... Pallas-Paramount 
| R. Henry Grey in 
BOOTS AND SADDLES 
| Balboa-B. S. Moss-State Rights 
Thomas Meighan and Anita King in 
THE HEIR TO THE HOORAH 
Lasky-Paramount 
}} Franklin Ritchie and Helene Rosson in 
|THE UNDERTOW __....... American-Mutual 
Wilfred Lucas and Constance Talmadge in 
THE MICROSCOPE MYSTERY 
Fine Arts-Triangle 
Zoe Rae and Gordon Griffiths in 
SOIL IAS 2 5 Si ee Bluebird 
® Jeanne Eagles in 
‘THE WORLD AND THE WOMAN 
Thanhouser-Pathe 


Send In Reports On All Features You Have Played 


a 
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It is a big question. Give it some thought! 


SUcuUcuciuc 


I have frequently registered a protest in most 
decided terms against: the existing system of 
forcing legitimately established exhibitors to put 
up great gobs of real money as deposits with 
the producers and exchange men. 


I believe that the film business must get down 
to a basis of sound, efficient methods, the same 
as any other industry, sooner or later, and surely 
the concern which gets down sooner is going to 
be decidedly better than the one which gets down 
later. 


The exhibitors all over the country are up in 
arms, and justly so, over this evil. They are 
also protesting violently against being forced to 
pay in advance and having shipments sent 
GOD 


I am now talking about the exhibitor who has 
been established for several years, the man who 
has a standing in the trade, and particularly 
the man who owns real estate and has other busi- 
ness interests which give him a rating to justify 
long credit from concerns other than film renters. 


I realize that the producer and the renter are 
justifying these evils by pointing to the fact 
that we have in the film business “fly-by-night” 
exhibitors. I refuse to admit that the fact that 
there may be fly-by-night exhibitors is any justi- 
fication for oppressing the men who conduct 
their business legitimately. 


The new Association, organized to consider 
the important problems facing the industry, has 
promised to have a full discussion of the ques- 
tion involved in the deposit system, the pay-in- 
advance system and the C. O. D. shipments. The 
additional problem of express charges is also in- 
volved. 


I insist that there is no reason why the credit 
system can’t be established in this industry. I 
believe that all that would be necessary for such 
an arrangement would be the willingness of the 
exchanges to play fair and co-operate in such a 
work. 

Naturally, since the present methods give the 
exchangemen all the better of the argument, the 
exhibitors will have to howl until they get some 
action. 


The solution which I suggest for remedying 
the C. O. D. and cash-in-advance systems is to 
have some recognized lawyer or company placed 
in charge of the bad accounts of all film ex- 
changes, with a credit book which will show 
which exhibitor is good pay and which it not. 


Such a credit book would make it imperative 
for the fly-by-night exhibitor to clean up his old 
accounts before he swindled others, and it would 
protect the real exhibitors, who I believe, consti- 
tute the greater majority—the men who are now 
the backbone of the industry. 


I know of hundreds of men who are estab- 
lished as financially sound who are compelled to 
do business with exchanges on the same basis 
that some roughneck from the streets could se- 
cure. It’s all wrong! 


The deposit plan, as it now exists, places the 
money of the exhibitor in the hands of the pro- 
ducer to enable him to carry on his business, 
which I contend is not legitimate. 


If the National Association is worth three 
whoops—and I sincerely believe that it is—these 
matters are going to get a lot of consideration 
at oe next meeting, which comes in about three 
weeks. 


If you want action on these points, make it 
your business to get busy and get some letters 
before the powers that be, so that your voice 
will be heard at this time. 


I am a Director of the Association, and am 
willing to help fight the exhibitors’ battle on 
these points and will cheerfully take into the 
meeting any letters forwarded me carrying a 
pest statement of abuses along the lines men- 
tioned. 


It would also be a good idea for you to get 
busy and write to the heads of the various com- 
panies who are now “putting the screws“ on you, 
because an expression from a few prominent 
men will make considerable impression. 


In passing, I want to say to any producer or 
exchangeman who reads this, that I believe he 
will pull a wise trick if he arranges to be the 
first to break through and deal with the exhibi- 
tors on an equitable basis, instead of by the 
present tyrannical methods. 


I realize that the system in force now pro- 
vides a lot of working capital and protects 
against losses through bad accounts, but, never- 
theless, it is unfair to the real men in the ex- 
hibition field, and I think that the real men in 
the exhibition field are the ones who should be 
given recognition. Don’t make your rules to fit 
the ones who are not to be trusted. 


It is a big question. Give it some thought! 


es 


UCIUCIUCIUCIUC) 


Sue 


Succ 


Uc 


We USUeUSuctoucucucl 


SEENON TE enn eee oo eee ooo oon arnt 


Ueno 


SUEUCUSUEe Ue 


Wid Gemnng— 


ee et et eget ett dT ddd Std dd dd dd de ee eet eg tg tg eer en en 





} 


. 





4 
















mera a oA MV Amerec UN G— in Facr A SERV IC E 


v 


THE 
BRADSTREET 
OF 


INDEPENDENT 
REVIEWS 
OF FEATURE 
FILMDOM 


FILMS 
ilways Independent 


et erty Thsdey VOL. IL. THURSDAY, NOV. 2, 1916. No. 44 -ieth00 oovves 


Published by Wid’s Films and Film Folk, Inc., Times Building, 1475 Broadway, New York, N. Y. 
Copyrighted by Wid’s Films and Film Folk, Inc. 














‘'THE NUMBER BEFORE THE NAME OF THE All reports in this percentags tabulation have been 
FEATURE INDICATES THE NUMBER OF RE- 


a € rk S eee € : 
PORTS RECEIVED AND TABULATED ON THAT ee ecole 


LM. EXCEPTIONAL 


tre. 100% 
SlHE FIRST COLUMN CARRIES THE PER- 


Oo], 

NTAGE OF PLEASED PATRONS. EXCELLENT ae 
‘THE SECOND COLUMN SHOWS THE BOX GOOD)... eee 60% 
JFFICE PERCENTAGE. BRATR?  Seeeiie oe 40% 
FIGURES IN THE THIRD COLUMN INDICATE POOR, eee eee 20% 

THAT MANY REPORTED THE FILM WORTH A 


RETURN DATE. BAD oh 





























S scunia eh Ee rane, ee 0 
‘ % Yo Re-| Re- Jo % Re-| Re- % % Re- 
P.P. 0.0. peat | ports P.P. B.O. peat | ports P.P. B.O. peat 
PARAMOUNT 3) Nearlys a. Lady ..c. 6 csc cece oe 2 85 3 aon CaetiMasia o anata Be on i 
’ WV iy . 2 The Marriage of Kitty...... 85 70 3 ne Code of Marcia Gray.... } 82d 
99 Paramount average ........ 14.371.4129| 7 poor Retin alia rater. patie 400 0 1 The Lost, Bridegroom (oie 86 i 2 
. , + Pe 3 Helene of the North....... ae S850 SS 3 @ Saleslady. 2... 0c 66 «2 cesta 8 ; 
Re icc aoe 2 The Heart of Jennifer........ 62 50 G Audrey os.cesctecresceeees $1 75 2 
= Sp Ties te = 1 The Incorrigible Dukane.... 90 50 3 The Sowers .........+++s++005 wee 
mae pereear gree eaessnes wre 1 Esmeralda e atonement eterna Mobiles 90 80 1| 4 The Heart of Paula........-. 8 58 1 
ee erate aos sor 200 100 Weber Gynt. ..c.os0e0e-lccsee * 82 100 & ThesRace mhvs ave sees 93 78 
area ty BNaeten Se ee ae SmeL Her SE XDPLONEL). dieicce diese sine 69 57 3 The Eternal Grind site aia ste totale’ ee 7 ; 
ee lth al Scanetet lo. 100 76 Der wase Ever Thus... .....0%s. 70 63 1 The Love Mask SE PAE Se 96 8% 2 
RP hamMantifrom kilexicols.... 90 35 2| 2 The Voice in the Fog........ "5 67 2 Molly Make-Believe setae rere et 
i The Bargain c Tegan serkl 0 30 80 1| 2 The Fatal Card.............. 81 64 ‘A The bs a Ado wane en 
or SRT ENT oh ae cs ee BELLE. Biel b goa cieiess s re/eivre ss eaieins 90 60 1 ae Heart 0 3 sine y 
+ 2 he Bees Gros Loe e + *\'3 The: Girl. of Yesterday....... 95 87 1| 3 A Moment Before............. ee re 
ME cs Wisby oe, ya ee 5 The White Pearl............ 2 15 4 Daa Gerry) eee ne 
ie a are ereletaisit she evele.e:> METHAORINGE birds’. ke eves e Innocent Lie .........:+ 1 
q ; cera ne Raise) ete rsisie eteieTsveres 1s oy ot 1 euevhe Chérus Lady ......20... 58 58 7 Maria Rosa Uatratiis eealei< aiekeketeeas s < 1 
WL The Girl of the Golden West. 90 70 | % Secret Sin .................... ab 7a) |: 5” | Alipny Souls, Ho ye saat cpt 
ot Og The Italian Fs 70 55 1 Seene Venkee ~Girl ® os. cesses 60 64 6 The Feud AE ee hose vielinhsi sane abe — s 
= c TI D i et oossvcccszave 10 66 4 The Masqueraders ees eee 59 57 10 Pasquale aie)\t ah eve shee scree rceens 76 52 2 
y Ree eRe rest egre 8 ess ee 6 C 8 Sweet Kitty Bellairs ........ 16 59 
#1 No Laughing Matter ........ 90 85 Qrmen ...6..+5. Sistatajelercrele enstare ES eT saint 1 Si : 54 50 
HMM The Goose Girl................ 06 04 MEM Da till Waters 2... 2.2.0. 000..... of ose § [15 Sams snd= Déllae’ Husband ci 7h n6ume 
BME Atte: Five Bain koliens ; : : Bi ses tad 5 Madame Butterfly _.. 1... ."" 81 8G 1\| 17 ae ae a 3; ws yand.. - Cy 
ies Her Triumph ................ 60 74 1| 5 Mummy and Humming Bird.. 69 58 = ea Evil Chir ae: hee 41 42 
If 1 The Warrens of Virginia.... 66 82 4 Bella Donna ................. 95 81 21 9 Phe Maki f Maddalena.... 62. 53 2 
i 2 David Harum RE EL . 93 82 De eATMstrons’s Wife $i... ca. oe 82 64 : Silk Fs 2 cn “ti ME 84 89 10 
Iga «Sunshine Molly .. 40 20 fecouimmy? Fadden Out West 83° 19 1) 15 “SMe and  Bauney ole da ae dea . 
7 ; Ct Beare gn 8° 4 A Gentlem: ; es 9 Destiny’s Toy ......---eeceee 61 56 
jj n a 100 100 xentleman from Indiana... 84 85 : - ; naeaed 
ic E ee eat Smith ivbeesis 2 65 90 6 The Prince and the Pauper 91 85 1 iv Ae ee Aakcat tae a aa ; 
¢ q © PML 4 aiecse cece as Leet Zs : . s Susie } ‘i KOSS oo acetate ars « 
i The Unafraid Beene pose 80 "5 6 Mr. Grex of Monte Carlo...... 86 67 9 The World’s Great Snare.... 68 82 2 
i 1 When We Were Twenty-one. 75 * PRR et et 3 fy 4/12 The American Beauty........ 62 63 2 
ay 2 BES RS Se 8 OS. oe 67 : PUpknOwn G26. .0.25.+...> 5248 , 2 6 
ne cca OP VERT. Chest 02 74 gl17 The Dupe ............0.0s008 66 67 1 
its The Gaptive Seeders 99 GO 5 The Reform Candidate....... 16 47 a Fs abhi aa 2 a a ca : 
ik Oa A Bee om cc ces cane 15 55 4} 4 The Immigrant ............. 68 44 16 - eee Leroi ee aivad 
2 Bieliy Wanted Os.c.s caci'e cs cc’ 2 5 5 The Old Homestead......... 90 86 3 a The. Aaa Ea baad aac ems 
ict» 9 TEUENY GUILT eee ee aw $8 60 mle idia® Gilmore ©... ....-...-.. AO CAE 2 Renna yeaa aie a hes ta ere 2 4 
4 The bcaeeieh Lost Court... 82 052 Meeor Temptation 9.2.0... 0.06.0... eerre 1) 16 Ne eee ae ieee 
z Sets en Search ‘of s “Thrill... pe pe : ane pee er dani. 6 i Re 16 Common Ground. ...6.)...0 060 wet 67 66 
es Goods. «.. - ste ae SIS RE os en 43 571/15 Hulda from Holland ........ 94 96 9 
eee Tbe Wild Goose Chase........ e 2 ‘ mies Golde Hance wee! 80 68 1| 13 House of Golden Windows.. 69 59 
iE greener POSE! ss > ah 7A « 82 73 1) 3 a PEE CRAB LC Sens +> + ; 10 The Woman in the Case...... 12 ete 
[aus Jim, the Penman............ 73 63 1 My Lady Incog...........-.. 40 40 12 . DAR SALAayMiledll 93 ake S 
a4 The Dawn of a Tomorrow.. 92 90 1| 3 Ragamuffins ................. 90 65 “ me oe cae Lect) (tio eas 
fi Muerhe Arab /.....-..-2c0see+s3 87 55 1| 2 The Call of the Cumberlands. 94 81 D he a trom kee Lr a aa 0 ae 
Gems The Dictator ...........--+- 45 45 BUPThe Spider isc. 6a. dees. vss mou! | 9 amie Optnen | 2 oe ae 
Ai RCV AIG OVUVG) Soe cls curs c cease 87 82 4 Pudd’nhead Wilson .......... 93 66 2 5 The Honorable Friend itt we! 70 61 
4 5 Chimmy Fadden ............ 90 71 peer ecpsce’aPardner, ......--- i a 4 The Victory of Conscience... 54 65 
A 2 The Rugmaker’s Daughter.. 35 47 3 Madame Le Presidente........ aay Gre P oe Pamantat "795 O41 
Behe Clue 2...0.... eee sse eens 80 100 4 Nearly A King ...........-- BA. 651 |" 4 RE Sie histor ak, ae a1 56 
} 4 Kindling % 3 79 82 6 Trail of the Lonesome Pine 74 a ; : vee pee ee ‘eo ad ages ceeee 10 50 
IMG eee eee eee eee cease ‘ oe ‘ ae 2. Dia A aes 6S Tats. tradi encenek 
4 Sitinesar Fe ee edt 75 70 4 SW. fe oes 71 66 & paeed of eens ost eile tetelae. oe - 
: Pereticcl tees cecds: t S) Ont of the Drift............ 83 87 2 The Quest of Life ........... 2 
3 the P Sere tivaen Vaetbrn ie 82 35 | ; Diplomacy MINE rss via gene 10 63 1 The Daughter of MacGregor.. be a ; 
ee a reer ss Little P tna re ae 85 95 3| 4 Each Pearl a Tear..........- 6 
BEER As Dads cee ties = ° eee es os 90 95 4/ 6 Poor Little Pepp 40 75 1 
Fite eres Seek me : 3 g2 2| 1 Anton, the Terrible .......... 
ONG Me ene een ete uiess o atthe bee Pres. 80.° 65 .7 To Have and to Hold........- es 8 ERS hs ee "40 35 
4 The Secret Orchard ........; 88 85 Geeben! Binir® .... 00.25... 6is. e+ 18 |‘ 1 The Lash ....... 





Thursday, November 2, 1916. 








Re- % Yo Re-, Re- J G Re- 
ports P.P. B.O. peat ports P.P. B.O. peat 
_ 11 Hell-to-Pay Austin ....... 80 72 2 
. PARAMOUNT SPECIAL yY “Lieut. Danny; U: 8S. A.e. cs... 63 «G1 
2 The Eternal CHO etree ekese cies os 97 S01 56. Pillars of Society............ 51 58 
2 The Alien Birt iers Uinig shakaly «© 8'e a0 95 72 VP ELOMIE Se 5 Hie iacisial eae ts Bia states 86 73 3 
1 Hy pocrites hein iat CRIM Mae sYehes 9 \b8 5." 60 90 5 Gretchen the Greenhorn ae ee 68 56 
Zip De Uy DROWN Aeneas so. sie 87. 1S. Gr Dike Patriot cy cee ces sioee os vie Seri fae 
TRIANGLE 4 The Social Secretary........ 89 63 1 
re ren 3 The Thoroughbred .......... 80 72 
508 Triangle average ........... 70.5 70:4:85| 2 The Little Diars......-.0.... 67 «77 
: cy ree | eee nS, Wiolt PiWoman,).S3 cscs. 90 100 1 
ene nea EE DT eRS sr. ° 83 69 2| 1 Diana of the Follies......... 40 65 
RO, UBD, Foe ce niewtate te aha 0,6 .edyo-0.-2 95 79 
Geld Heidelberz.-1a-...c.. 70 G61 i WORLD 
Dip ne Coward aie ae teiere.c i we 82 68 ox W 2 62 
5 The Martyrs of the Aiamo... 65 61 2 195) World’ AVeEaSC) 20). 2077 22% 68.2 62.3 48 
i Chea Discipleann wh eran ca. cc 87 80 1 
AU Matrimi Oye cath nacre heen 82 84 1| 1 A Daughter of the Sea....... 60 50 
persSables Lorchad. noose sso. 60 51 Da ET Teal WATTLE Weis aicete co achenees.« 88 48 
3° The Golden’ Claw... 2.5... 0 73 80 1 A Little Dutch Girl.......... 380 90 
4 Double Troubles. 226. ot. < 32 64 1 1 The Price of Silence........ 80 90 
Sev alohal, Oe ngas. meteor cet ce 60 G1 1 The Master of the House.... 60 65 
2 The Lily and the KRose...... 55 45 LE he Drago 906). ois 6 cstes b osisrs 60 30 
4 Jordan is a Hard Road...... 54 59 POD eee TICE eerie sels eel ereie aren elt ee 80 65 
beethowWinzedsldolise.s ate. 53 54 1 Love’s Cross Roads .......-- 85 60 
8 The Edge of the Abyss....... 69 64 1 The Better Woman..........- W 65 
Pee PF Cnitentsy ys 5. fete oe 32 40 1 By Whose Hand ............ 60 55 
2 Submarine ‘Pirates 2.2.2.2... 85 %8 1| 1 Her Great Hour ............. 60 40 
eeoross Currents? Sh. oot cook 55 «640 1 When It Strikes Home...... 60 65 
Da, DOLWCONy MOM so fore tered tile ee « T1567 1 A Circus Romance........... 60 60 
Sei Letikaty 1 Do Its ne ee ees 86 68 4| 1 The Ballet Girl.............. 80 80 
See Ne Cornerwee,. Tons er eee eek 58 45 1 The Wishing Ring .......... 64 60 
Zee he Mipsing Muinixiyes ee aoe 67 50 1| 2 The Dollar Mark ...........-. 5d 2 
1 The Beckoning Flame ........ 85 65 1 A Gentleman from Mississippi 60 40 
2 The Wood Nymph............ 50 72 if ASE CUS OW iia avetcrebale elaraisisiels osc me 100 45 
ZL The Conqueror -.2..).......6 65 75 1 The Stotlen Voice ........ 2 TOO ARGO 
2 The Price of Power.......... 65 70 1 The Face in the Moonlight... 80 60 
1 The Green Swamp ......... 55) «65 1 Women and Wine ........... 60 40 
ATSA ca titted os s5 Sine. 65 5L 1 Alias Jimmie Valentine..... OOLLGO 
Arta e nen 3 52 eA tee dents 60 45 SURE PEMD Ys hchehe scoueeds tele Wevevens: exoilertes: uel SSeS SeeL 
8 His Picture in the Papers... 89 %76 1| 1 Idols ........s2-+sseeeseeeees 40 40 
PRLOnOT Ss + Altar oman seer 65 60 1] 1 The Master Hand ........... 80 80 
4 Betty of Greystone........... 84 73 2 2 VEhe- Devil’s: Toy. -% wi. vs ceca 55 670 
OPPP CPR Yi Ss Se es oe ee ee 98  9se4 2 Salvation . Nell ...8 ccc cuc ewe 60 50 
eiwwon Quixote. -> do eee "0 0 3 The Family Cupboard...... 50 57 «(1 
fw arhe Last: Aet. 5. cele eee ee 65 60 3 The Heart of the Blue Ridge 85 72 1 
3 Daphne and the Pirate....... 77 «65 1 The Butterfly on the Wheel. 80 70 
Spe rtells Hinges) ihe eer en el. 89 77 4| LI The Hearts of Men......... 15 65 
5 The Flying Torpedo.......... 94 85 2 LeBody and> Soul ici acs oe <1 40 45 
4 Bullets and Brown Eyes..... 85 67 Bye Bits De Vopr et Wty shes ees Soe oroinny 67 58 
2 Martha’s Vindication ........ 95 100 1] 2 Should a Wife Forgive?.... 20 90 
4 Stepping Stones ............. 82 69 1 The Senator ......---..+-+s> 75 60 
see Moral Babries: 22225225, ce ton 79 58 1] 2 Sins of Society............-. 69 65 
5 Hoodoo “Ann: s2.%%5.2.00 boos. 4 69 MOP CAMILIO prin rere ei erete tetas se 2507 86 7 1 
bee ThesRaidersssc .oc Gin eee 85 80 1 The Rack .................. 100 60 
2 The Habit of Happiness ..... 100 60 ApeeR newt © VAR LOI ee. teas oases eae tre - 60 
REMNVAITS: . 25 Re Ac out Ot ee Pee. "5 Jo 2 The Woman in Forty-seven.. 76 80 
See ne TAryanvet oom, acca eee "6 8% 2] 4 The Yellow Passport ........ 82 85 2 
2 Sold for Marriage ............ 65 «60 2 The Price of Happiness...... 52 60 
5 Sunshine DA Sis soe aera nies 36 57 1 A Woman’s Power .......... 30 50 
8 Civilization’s Child ....:..... 68 63 1] 1 The Cowardly Way .......... 60 60 
4 Children in the House. -. 35 59 OP ASSERSD Yetta. aver e lets lors eisretats 60 60 
6 The Beggar of Caw npore. ieee 52 «658 2 Man and His Angel......... 67 «+50 
i The Good Ban-Man ........ 8% 7% 2! 2 The Supreme Sacrifice........ 6% 57 
fone NO-Good “Giuyuonesseeee 74 70 2 PEEKS 6 SULIS SLC ecre sig a sues cies 707s 60 60 
5 Susan Rocks the Boat ........ 7 68 17" The Hand of Peril... . 02.2.0. 70 #70 
DaeNOtAMy Sister 4h ak aaa 78 %1 1| 2 Then PU Come Back to You. 85 77 1 
4 A Child of the Paris Streets. 64 82 $8 The Reapers ........:..55.'- 414: Oe 
o> theserimal; Lure... 77 64 1] 1 A Shadow of Doubt......... 75 60 
3 Mr. Goode, the Samaritan.... 47 50 1 Social Highwayman ......... 75 5 
6 The Market of Vain Desire.... 86 78 2| 3 The Closed Road............ 87 81 1 
peeGoinge. Straight, ..7- eee ee. 80-80 "at| O56" The, Feast of) Life... 2. a. 55 (73 
6 The Bugle Call ake tere. 98 9% 2] 5 Her Maternal Michi ate ae oreate 56 72 
Si Reggie “Mixes ‘In’ 36 45,0 3 2. 88. “83r 2 ee Suddéne Riches 22) Sees cease 79 %0 
4 The Sorrows of Love ........ 52 60 Ser vein po stam 21 OS 9s y0 ares) 1002: -cmie 80 30 
7 An Innocent Magdalene...... 59 65 5 Tangled Fates .............. 55 60 
6 The _Dividend Picts WR elere cave bites 63. 32 2 Fate’s Boomerang .......... . 32 50 
10 A Wild Girl of the Sierras... 44 56 8 His Brother’s Wife ..... ers O81 eo ee 
8 An Apostle of Vengeance.... 70 77 1 4 Perils of Divorce ............ 53 «56 
10 Casey: ‘at sthe -Bati..khie oo. 41 55 9 La vie de Boheme........... 45 51 
12 The Phantom ote tare role sia etatenele ore 86 74 4] 1 What Happened at 22........ 95 90 
li Flirting With: - Fate 20.0.2 . 2: 83 82 B| 5&5 The Crucial Test.......-..... 59 58 
16 The: Deserter *) tir. sae eee 77 62 5S| 4 The Weakness of Man........ 52 65 
11 The Little School Ma’am..... 70 62 11 »'Sally in Our Alley. <i. si.:,.5. <1 59 «60 
13 The Eye of the Night...... 72 53.38/11 Paving= the Price............ 66 67 1 
B oStranded'...\ipenc cee n. - 56 61 9 Miss Petticoats ............. 59 58 
11 “The Captive "God.7-5) 6289.4. 66 69 1| 9 A Woman’s Way %.......... eat Saee 
10lThe Halfbree@ os yee eee. te 6%, 22 6. The Sammer Girly. <2. .)..). ds.0 1479 61 
9 The Payment See Ra aN « fetctiola late 79 #68 45 2The Rail) Rider) tiw<ts cen 2 OL 57 
The Marriage of Molly O.... 48 49 4 Husband and Wife ...... coe. 65 55 
8 Honor Thy Nanreia &. 2th eee s. 89 69 2] 1 The Almighty Dollar........ 80 80 
7 The Devil’s Needle............ 58 61 5 UThe: Velvet Paw .i5 2 «nen. - 6L 61 
PMO “AR! ae eeieiesls steht. 95 %2 2) 5 Friday, the Thirteenth ..... - 62 65 


WID’S 








1066 


Sp Hm me 0 0 0 ee OF SE 0 80 ee 9d G0 Be OS WO OS WO OOO fk © a ee et ee 


BS OD OO OO OO ek a ee 


‘The Dawn of Love............ 70 











Re- Y% % Re- 
ports P.P. B.O. peat 
3 The Dark Silence... yi 69 55 
Ll @fhe “Revolt 47%. hin BRE We Salons fe 60 60 
195 Metro average .......-...6-. 70.0 68.0 11 
The Heart of a Painted Lady 
The Highroad ....... te eres ne 
Her Reckoning .......... soles 
Satan Sanderson ..........- 


The Cowboy and the Lady.. ‘ 
The Shooting of Dan McGrew 
The Middleman ... 
My Best Girl ... 
The Right of Way. 
The Second in Command... 
The Vampire 
The Soul of a Woman. seratiets. a 
The Silent Voice. 

An Enemy of Society. 
The Song of the Wage Slave 
Emmy of Stork’s Nest...... 
Final Judgment ... 
Pennington’s Choice 
A Woman Pays 
Barbara Frietchie 
The Yellow Streak. 
Black Fear ~ 
What Will People Say?...... 
The Wurmoils so ace week rane 
The Lure of Heart’s Desire.. 
Her Debt of Honor........ te 
A Man and His Soul 

The Upstart . 
Dimples 
A Corner in Cotton....... ants 
The Price of Malice......... 
The Soul Market...........+++ 
The Blindness of Love....... 
Lovely Mary ....--+.eeseesees 
Her Great Price........+...:5 
The Wall Between.......... 
The Kiss of Hate............ 
Half Million Bribe.........- . 
Playing With Fire........... 
The Come-Back 
Snowbirds 
A Million a Minute 
His Great Triumph......... 
The Scarlet Woman......... 
Dorian’s Divorce........ ohn 
The Masked Rider..........- 
The Flower of No Man’s Land 
The Purple Lady...........: 
The Eternal Question 
The Quitter 
The River of Romance...... 
The Child of Destiny ........- 
The Devil at His Elbow.....- 
God’s Half Acre.......+++ee0% 
The Weakness of Strength... 
The Pretenders 
The Upheaval .......sccssevee 
The Light of Happiness. averhare 
Mister’ 44:45 fac dielesiseis tals Cte LOC RUE 
The Wheel of the Law........ 90 





The Iron Woman....:...¢-<«. 25 


FOX 


FoX GVOrage 6.53 5 ses ewecet 

$b. ROL ears creas irerore chee S ieie 

A Fool There Was. Suseee we 

Dr. Rameau .....-.. a sielb iui ag 
Kreutzer Sonata a reia vere sient Oe 
The -Tdler ea seis nineree iis 


The Celebrated Scandal... 
Anna Kerinina 
The Clemenceau Case...... 
The Wallis of Jericho.. 
A Woman’s Resurrection..... 
Life’s Shop Window........ 
The Nigger 
The Gilded Fool........ ocuen 
The Devil’s Daughter bakea 
Should a Mother Tell?..... 
Two Orphans 
Regeneration ...... tnt .ciy 
aus Wonderful Adventure... 

ME a tien 


eee ee ee ey 


eee eee eee eee eee 


WID : S Thursday, November 2, 1916. 















































Re- Jo Go Re-| Re- Jo Yo Re | Re- % % Re- 
ports P.P. B.O. pea | ports P.P. B.O. peat | ports P.P. B.O, peat 
1 The Soul of Broadway....... 69 90 2 Strength of Donald McKenzie 75 72 2 The Pool of Flame ......... 70 %5 
; pone sana of Devotion... 35 50 2 Judith of the Cumberlands... 80 82 1 The Lords of High Decision. 60 40 
f fOMOMHIS SPREE... Feeds ce ce 80 40 PRR TLUTLTIEIN A. , ac sie aie « Sad oes OA aie 65 67 
Dee the Broken? Dawn: ce ees sc. 80 64 1 MUTUAL-CHAPLIN PeeesOre SskbUOr | Cup. «. cies cae ani 80 40 
6 The Galley'Slave .....:....... 1S (iGminet se The Fireman. ..............5. 90 90 2 Huntress of Men ............ 35 20 
1 The Unfaithful Wife ....... 75 65 2 1he Vagabond .............. 35 90 1 The Youth of Fortune....... 40 20 
1 Her Mother’s Secret’ ......... 75 70 2 The Floorwalker ............ 95 100 1 Half a Rogue ........+...--5 60 40 
eee woldier sa Oaths ors ce nuns «cs 90 85 ALONG ACI nEe eee BG Ny) oy | Se Omse or Satan :) aes ee cae 60 40 
® Destruction .................. 85 90 8 The Count ................... 88 88 5| 2 The Two Men of Sandy Bar 72 67 
SmeLNOESCrPOUbH sites. cane sete ss » 92 87 2eecChes Pawnshopw.w...daen -s- 65 75 1| 3 The Target ...............+. 11 56 
1 The Ruling Passion.......,.. 50 50 : cfs 2 The Whirlpool of Destiny... 62 65 
1 Merely Mary Ann............ 60 29 PATHE Pine Narrow “Path |... Jo. + ons 2 60 
LA Fool's" Revenge ..-.....).. 40 50 45 Pathe average ............... 68.3 14.2 3| 2 Drugged Waters ...........-. 57 52 
aeetighting Blood) S.5<chescsccs. 90 %5 .| 3 If My Country Should ,Call 57 62 
: rhe GATE We a RI ee ee "75 60 7 Att Hay 85 87 Pee Olackeee rrday |... see e te te 60 62 
3 Tee ene Bene va oe 1) 1 The UAT eats ta ciaickalotcle orca 40 90 GREATER VITAGRAPH 
1A” Wite’s. Sacrifice... 7.7". "5 80 - mn eat e ce shel si sgeieiel 660 : a 80 121 Vitagraph average ........... 72.5 66.3 23 
2 Blue Blood and Red.......... 84 82 Me Ane eS 55 45 
2 Fe re ore Sdiel ekeisiate stelelole » 80 80 1 An Affair of Three Nations.. 75 80 1 Heartaches wee e eset eee sewees 70 78 
ORLA, WA Ms? WA ees eee es 55 51 2 The Beloved Vagabond....... 85 80 1 Geoffrey Manning ........... 60 60 
bef ee n 3 DOLL OW siete fie e.e:a sie + 67 67 2 The Greater Will............. 50 55 Sethe Juggernaut... ces 70 70 2 
4 a - OVE oo eee eeeeee eves 50 60 SEE CBOE Gene, eee SO ne 96 61 1| 5 The Island of Regeneration.. 80 78 3 
ae e eae DADO Seine eie ts 81 82 2| 2% The King’s Game ............ 6% 67 1 The Sporting Duchess ....... 40 30 
aS OL 5 MM Oliveros fis sins hele cles VC MDP ela 2 eA CAINE WX tee. «cs cece ee es 82 87 1| 38 The Sins of Mothers......... Sino smek 
6 The Battle of Hearts......., 64 56 1 The Love Trail ....... At Cae 40 95 DP ACLOOKY 9 vi areveies vic srerer trae wy olereresteraty 70 69 2 
4 The Spider and the Fly...... 13s IRE HAZCIMERK irk! Wi eo 60 60 tePlaying, | Dead\.cs. cas ae 15 15 
7 ALyDocrisy  .0. 00... cee e cece 77 «64 OMEN Owe Wark eee i aoe 80 82 8 The Dust of Egypt ......... 82 59 2 
6 A Woman’s Honor .,....... 12a o etek Precious Packet... cc. 50 50 IgeRichtse of @ Menem ie 50 80 
MOMEH ASCO LYN DOI 0) selene siete oe io! 88 91 5] 1 The Shrine of Happiness.... 80 %5 2 The Turn of the Road...... raumala 
8 Ambition ......... Eadibdeace 66 61 2 A Woman’s Law ............ "8 32 2 The Cave Man.............0+% 75 bY 
9 The Man From Bitter Roots 81 80 2! 3 Big Jim Garrity 111.1111... 18 65 3 The Height sof Hazard...... 15 44 
9 Caprice of the Mountains... 66 61 1! 3% The Girl with ‘the Green teAePrice for) Holiy ne asone eee 100 100 1 
8 A Tortured Heart ;...;..... "4 741 TOC oc ee 30 70 8 The Great Divide ............ 90 70 2 
‘ PRO is avetnVele levee tae, eters ¢ Gas S Matrimonial Marty@rtencices. 63673 #41 2 how Aa t the MIATA crsschatelss seats 2. 59 
} Bawsoetelnens S12 5 > x SaaGreen: (Stockings. «04 «e«cde date 88 90 1 
A The End of the Trail....... W2 0 5 rane eae. ps eRe meek aye: oo op 1 The Island of Surprise...... 100 100 
4 Sporting Blood ............. 55 52 DERItloeiarveSunchine: s)a a 90 5 3 The Gods of Fate............ 60 4% 
5 Little Miss Happiness ...... 63 57 PEL CmC hint Cirle 65 80 56 A Night Out ..... sis etaecerm riche reas hy al 
ee UredeVil Kate. foot sls cae. 69 44 1 The Fear of Poverty... th Cee aes 85 90 1 The Crown Prince’s Double.. 75 60 
6 The Unwelcome Mother...... 65 66 .S 1 The Writing on the Wall..... 90 30 
se ther, Double Lite)... oiiscierescn on 80 87 BLUEBIRD | 2 Kennedy Square ...........- 90 %2 
. ; > ~ Om 1 For a Woman’s Fair Name.. 70 80 
MUTUAL 86 Bluebird average ............ 67.0 71.7 11 terTie dicnied Won ae "3 63 1 
fk Th f Submarine D-2.. 82 %5 
68 Mutual average ............. 74.071.8 9) 4 Undine be eee bers erectoeseveess 85 95 2 : Delia cnt Woman..... So bowel 
1 The Wrong DD GOR sare casts eaves,» 75 95 1. The Supreme Temptation.... 60 60 
1 On the Night Stage...:..... "5 40 1 The Grip of Jealousy......... 75 85 1 The Two-Edged Sword...... 70 40 
ISRCE hatin tin gk ee 30 70 1 Rupert of Hentzan............ 58 80 1. ‘The Vital Question..:. ... +... +. 80 30 
APP ENOCH ATOM) 525)... deetuee x. « 100 100 1 The Strength of the Weak.. 80 80 1 The Flame of Johannis..... 40 40 
1 A Girl From His Town...... 65 %0 & Whe Flirt .........-+.....004. 42077 1: Salvation Joan. ...s..sescees 80 40 
IMG ORGEERE NOS caren s tei ees hoes 80 65 1 The Great Problem ......... 80 62 3° God’s Country and Woman.. 83 80 2 
2 PThe’Cup of bite. .......3.. 85 40 2 Gay Lord Waring........... 62 70 twelLove's< Toll mans ssaabte veer 60 80 
Ue ELIS PAWiife Wee. siesis 6 sats. oe ois oes 70 25 3 The Crippled Hand........... 59 75 1| 3 The Law Decides........... 15 53 1 
1 The House of Scandal....... 90 %5 2 The Gilded Spider .......... 45 65 4 The Ordeal of Elizabeth...... 57 50 
RRPLINERCMAUIOU siete ctl clcs tccers oe ee 60 50 2 A Son of the Immortals.... 55 65 6 The Suspect ...c.sscesseseese 78 72 1 
1 The Miracle of Life......... 90 80 2 The Eye of God............ 15 72 1] 2 The Destroyers ...........+- 85 65 1 
1 The Mill on the Floss........ 75 90 % Bobbie of the Ballet.......... 65 80 1 The Man Behind the Curtain. 90 60 
2 The Painted Soul............. 82 55 -5 The Three Godfathers........ w1 79 4 The Shop Girl..............- 80 85 
1 The End of the Road........ 90 100 9 SMES oo. eee ees e seers eee seee 13) 75 Li ggm@he Ooniliet, S50. eds ateeseenes 70 50 
Pile (Reward 0 ve. cece yes 80 50 6 Broken Fetters ............. 65 60 1) 3 Fathers of Men..............- 52 «63 
SEAM Binds OTM Prey hse) 5 os less 85 87 5 The Love Girl............... 68°72 Lege Phe Tarantula, .o.- 2%. satan. Shae 
pRPLNSDIrationg a vits.. ssi hers <poc 4 > 70 100 1]| 3 The Grasp of Greed.......... 70 77 1) 6 The Daring of Diana........ 59 85 
2 As a Woman Sows.......... 80 82 4 The Silent Battle ereehe gin s18/oc 70 80 2 Hesper of the Mountains..... 52 70 
Gee Ley DECOY ite. ss elses veces ss 50 88 5 The Secret of the Swamp... 78 60 2| 3 The Light at Dusk........... 98 8% 1 
SREP eweOritierh. 2 .\scas<s sea « 15 60 5 Love’s Lariat ............... 56 57 ATS CAU DIN so yo0 open ene 72 71 
Tuite sablind Alley, |. 0. .... 50 5 4 Bettina Loved a Soldier..... 60 65 1 The Dawn of Freedom...... 0 50 
Te SilaswMarner cee! oe 6k. kk 100 100 1|°5 Little Eve Edgarton.......... 66 69 1| 2 The Footlights of Fate...... 60 87 
Pee LRG mOPrA VANS Vira). ceesis cs ves s 55 60 3 The Girl of Lost Lake...... 75 60 2 The Combat ........essseees 92 85 
1 A Law unto Himself........ 40 50 2 The Unattainable ............ 50 50 eT Ty ee BAG r shoes» ater Picendenn se wets 50 «561 
ioe Dhe Heart. of eTara s:.«cce 55: 15 415 4 Saving the Family Name.... 84 60 1 Phantom Fortune .........-->+ aa 100 
i According to. Law........... 65 52 f 1 Through the Wall........-..- 
SECO WOPELIG Serr toniatelecrsic ge cuales 01s 0.0 '%5 90 UNIVERSAL a aThe Chathel \.\.:.1:60.c1/s osleeia aes W2 
DyeMy Barter)... 20... .)/....-..- 50 50 6 Universal average ........... 75.8 72.0 1 
PERCH ORES TIER IS Salles ieee cure o's 90 90 1 = GREATER VITAGRAPH SPEC 
fe cnewiiaden Law ~)..... <> 100 90 1 , 5 ; > 8 The Ne’er-do-Well .........-. 94 93 6 
ee ee eet ee ict Pip eee re My Children. -:-:- 30 12 a. @inThe Battle Ory! of Ureace::s08di 1am 
evelations .........-..+++-. ‘. L OT GoACY ncn. 80 60 4 r 
1 abe nat ee ttaaee ste Go “ ye s 1 Teeatitigrinuexe iors sie Menblsicl= 60 60 KLEINE EDISON SELIG 
are sale 1 The Dumb Girl of Portici... 75 80 ESSANAY SERVICE 
ving 41Ds nile Dusste vletetere era felecte« 1 The College Orphan......... 70 60 = ! | 215 
3 Whispering Smith .......... 76 63 39 K. EB. S. E. average.....se0:> 67.7 62. 
MELMOUT SMBLONA 5°, cotdd codeh oo k's 5 60 40 RED FEATHER : 
"> The. Wasted (Wears © 22% ..)..<..'. 80 70 R Featt oe oe 65.259.0 0 1 Between Savages and Tigers 90 100 
2 Far from the Madding Crowd 70 67 ES RE Dl aca 1 The Spendthrift ............ 80 60 
Si Medicine Bends, 2s. ci.c0'. sie» 738 * 1 Officer 666 ......+seeeeeeeeee 25 40 
© The Highest Bid ......5..5.. 35 87 1| 1 A Soul Enslaved ............. 60 80 1 When Love is King.......... 20 25 
1 Her American Prince....... 40 50 1 A Knight of the Range....., 80 4 1 The Magic Skin ............ 80 75 
4 Doorsteps 2.5... . 2s ec etree 62 64 1] 1 The Beckoning Trail........ 85 60 1 The Woman Next Door...... 60 90 
1 The House of the Mirrors.... 80 15 1 ane everom omnes eich 4 100 1 The Sentimental Lady....... 65 40 
2 A Wall St. Tragedy......... 65 80 2 e Pa o appiness..... 7 
2 Youth’s Endearing Charm.... 77 60 1 1 The Sphinx ............+++++5 60 60 (Continued on page 1080) 





Thursday, November 2, 1916. 


WID’S 





Feature Films as Wid Sees Them 


UNCONVINCING MELO THAT DOESN’T GRIP TOO MANY VISIONS 


Antonio Moreno and Naomi Childers in 


THE DEVIL’S PRIZE 


Greater Vitagraph 


DERE GLO R fi icnawe eee eee ee Marguerite Bertsch 
PU HO RS se 225 et es Saab oe a oe Marguerite Bertsch 
CAMERAMAN? ..-..-aninéieeh. tau Maxwell Held 


AS A WHOLE....Doesn’t convince; teo complicated; too 
much vision construction 

SO) Een sense Stn he er, Score, Overburdened with woe 
DIRECTION....Had some geod moments, but development 
not well handled 


BHOTOGRAPHY=3.:3....4 oS. Fine and fair 
LIGHTINGS........020200222.... Some excellent; a few only fair 
CAMERASW ORK. LS ee ee Varied 
SS EARS ene te ence gene ee Ret Forceful; worked hard 
SUE POR DR et ec ee eee a...90me good; some theatric 
PLE RIORS Sot ssorat re: A few fine; others acceptable 
ONG TRUER ORGS eeeeec. cede eee ere ee Generally good 


Be Ea ccseu bcc Abet shee ae fe, SO Too much of it 
Weer Beta Nie Neeten salts Saree te Coe 8 Sixty-eight minutes 


found this offering moving rather slowly 
thro a lot of vision dissolves, which were pre- 
sented to explain the characteristics of various 
individuals concerned with the plot, the devel- 
opment bringing several crimes and a few tra- 
gedies into the action in a manner which was 
surely not convincing. 

To my mind, this fails to register as entertainment, 
because it doesn’t get under the surface and grip. Most 
of the action draws too heavily upon the unpleasant side 
of life, without a sufficient amount of relief. 

There were a few very effective bits of lighting and 
a few exteriors which were beautiful, indeed. Consid- 
ered as a whole, the offering would not rank as an artis- 
tic triumph, because the characters were not perfectly 
lighted throughout. For instance, Naomi Childers, who 
is a beautiful girl, was very poorly lighted through most 
of her dramatic scenes, with the result that her effective- 
ness was marred. 

Mr. Moreno’s distinctive personality stood out, but he 
was battling against odds which were hard to overcome, 
because at no time did we believe what we saw to be 
honest-to-goodness every-day happenings. 

The chief fault with the introduction of so many visions 
was that it left too little to the imagination. 

I believe that the editing of this was decidedly at fault, 
the film being poorly cut for tempo. Some of the bigger 
scenes were marred by the theatric work of Albert S. 
Howson and Templar Saxe. 


One important incident in the tying together of the 
thread of the story was our old friend the dropped letter. 
Possibly this was the only visible means of escape from 
a certain situation, but certainly those ancient twists hurt. 

An arm-waving mob got into the action for several 
flashes without at any time being very effective. 

The story was about a hypocritical philanthropist, who 





had a small town “buffaloed” into the belief that he was 
doing them a wonderful favor by living there. : 

He had pulled some rough stuff in the past, as we 
found by a few visions, which were soon forced upon us, 
and before long he began to pull more rough stuff always 
appearing before the public as “their guardian angel.” 

When finally cornered in a bad deal, he killed a man 
who might incriminate him, and then tried to shift the 
blame for the murder, as he had shifted the blame for 
many other misdoings. When the detectives called to 
march him away he pulled a “Jekyll and Hyde” faint 
and passed out. 

Mr. Moreno, the villain’s friend, who had been tricked 
into a false position, went wild at the finish when he 
learned that the child he thought to be his was really 
the villain’s. After a few mad-man moments he came 
back to earth and finished in a forgiving mood. 

Considered as a whole, the chief trouble with this is 
that the action doesn’t convince. 

Clio Ayres photographed to advantage and played with 
a dignity which marks her as a good possibility. 

Mr. Moreno and Miss Childers gave us some excellent 
dramatic scenes, but both were handicapped by the ma- 
terial provided. 

Others in the cast were Lark Taylor and Mildred Platz. 

The Box Office Angle 

I can see no real underlying thought in this, except, 
possibly, the suggestion that a man who blames others 
for a certain length of time loses his perspective and can- 
not recognize his own crimes. Certainly, if that was the 
thought it has not been intelligently presented. 

I believe that when you are considering films to-day 
from the box office angle, that you must weigh them 
from the viewpoint of entertainment. I wouldn’t say 
that this is good entertainment, because it does not hit 
home. It is possible that the average audience, particu- 
larly transient business, may pass this one over without 
any real objection, because they will consider it just 
“filum” and never stop to question the “why” or “where- 
fore” of its being. 

If you have a discriminating audience which analyzes, 
stay away from this one. It lacks many of the big essen- 
tials. If you can afford to play and take a chance on 
their liking it or not, I, personally, believe that Tony 
Moreno and Naomi Childers will pull you qiute a lot of 
business, because both are real favorites throughout the 
country. 

I would not refer particularly to the story idea in this 
or the character of the production, other than the possible 
suggestion that it concerns a man who blamed others all 
his life, with the result that when he committed a mur- 
der he accused an eye-witness and tried to make his wife, 
another witness, believe his accusation. 


ALFRED DE GAETANO 
FILM CUTTER 
FOX FILMS 
War Bride’s Secret 


~ Romeo and Juliet Love and Hate 
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SURE FIRE AUDIENCE APPEAL COMEDY-DRAMA. WILL GO BIG 


Alice Brady in 


BOUGHT AND PAID FOR 
Brady-World Film 


TREC LO Rae eee e ..-.. e! Harley Knoles 
PA EO) Ree ene ea. |. eae George Broadhurst 
CAVE TANT AING 22 cs Arthur Edeson 
ASAD WIOLE. 2.5... ).... Human drama with high spots 
SO) AY eerie, oe teks So Simple, forceful, human touches 
DTCC DION ee ee Best points nicely handled 
BPHOROGRARHY = as - 7... See Fine and fair 
LIGHTINGS..Some good, others too uniform, a few harsh 
(TIO AL DY RE NAO Ral Ci as cS St a a Varied 
SAU eee ee Appealing, quite human 
SUPPORT....Love powerful; “Jimmsie” great type; some 

; poor extras 
PRR EL OR Soc eee ee Some good, others poor 
TUN Dre LO) Fase eee oer et 8 Some good; some slipped 
PPR eee eet se ee rakes Sed Good 


ONSIDERING the fact that this play was a 
success it is important to know that the 
film production has followed the play very 
carefully, registering all of the high spots 
in the drama with the additional coloring of 
atmosphere made possible by the greater 
scope of the screen. 

While Miss Brady is starred in this pro- 
duction we find that on the screen, as in the play, the 
parts of the two men stick out because, as the saying 
goes, they were the “fat” parts. It is nothing to the 
discredit of Miss Brady to register the fact that Mon- 
tagu Love walks away with the scenes in this offering, 
because his part is a tremendous one, being that of a 
sympathy heavy turned into a hero at the finish. 

As is generally known, this production offered the 
peculiar condition of allowing a comedy character to 
steal many of the scenes in a tense drama, because of 
the human weakness displayed by this self-important 
$15-a-week shipping’ clerk. 

For you who do not know the story I will sketch it 
very briefly. A poor girl, whose sister has married a 
shipping clerk, marries a millionaire. She did not love 
him. He loved her. The shipping clerk was given a $100- 
a-week job and became even more important to himself. 
The millionaire frequently came home drunk, on one night 
causing a break, when his wife could no longer stand his 
beastly passion when intoxicated. She left him. The 
shipping clerk was fired. Finally they were brought to- 
gether again when both refused to give in, by the clerk 
who sent for the husband without the wife knowing it, 
because he wanted them together so that he might have 
his fine job back. After the return the husband con- 
fessed the clerk’s trick but promised to drink no more 
and everything was lovely. 

Throughout this production we had many of the speech 
titles taken from the Broadhurst play, and in some of 
the scenes these helped carry the action. It is certainly 
true, however ,that there were entirely too many titles 


used, particularly in the first of the film. I also believe 
that in many places where titles were necessary that the 
ones used could have been intelligently edited with the 
effect of bettering the tempo of the action. 

While we get a few good sets in this there were a num- 
ber of interiors which were quite ordinary, the set for 
io home-coming reception being particularly unsatisfac- 
ory. 

Although we had many good lightings there were a 
number of scenes where the lighting was entirely too 
uniform and in some place the photography was quite 
harsh, it being disagreeably noticeable at times because 
Miss Brady’s make-up was made to appear too contrasty. 

I saw the first sample print of this offering which was 
very bad as to laboratory work, but I know this was real- 
ized in the office and I understand that most of the 
defects as to printing will be eliminated so I will not 
argue about that point. If other reviews mention it I 
believe you can feel that the laboratory work will be 
corrected. 

I will complain decidedly over the close-up of a card 
which came with some flowers, this colse-up registering 
the hands which held the card showing them very, very 
black and dirty. This is inexcusable. ; 

Somebody erred in putting a made-up Jap into this, 
because it cannot be done for the films. This man marred 
several important scenes and never at any time con- 
vinced. Some of the extras in the society scenes did not 
belong. 

The human touches from start to finish were intelli- 
gently handled and these, combined with the tense dram- 
atic moments, put this over as a production which will 
certainly prove a big winner. 

Miss Brady was forceful and registered a personality 
which got over the human moments in a manner to make 
them hit home with any audience. Mr. Love was the 
dominating figure though, and Frank Conlan as “Jimm- 
sie” was so perfect a type for the part that it was com- 
paratively easy for him to register with a bang when 
he had Broadhurst titles to help put his scenes over. 
Josephine Drake made a very good sister, Fanny. 


The Box Office Angle 


You can get a lot of money with this and feel sure 
that it is going to register as a pleasing, human story 
that will appeal to any audience. With the reputation 
of the play’s success to build upon and the names of Miss 
Brady and Mr. Love to hammer home in your advertis- 
ing, it seems to me that you should be able to clean up. 

I would key my advertising to plant the thought that 
this is a distinctively human drama of American life with 
comedy elements which are funny and pathetic at the 
same time. 

Talk a lot about Miss Brady and do not overlook Mon- 
tagu Love, because he has given us a number of very 
forceful characterizations and I believe has rather a large 
following. 

It is unnecessary for you to promise a wonderfully ar- 
tistic production and be sure that you do not. The thing 
to register is that it is dramatic and human with an 
unusual comedy element. 








Tully Marshall 


STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 
LOS ANGELES, CALIFORNIA 


DIRECTOR OF REAL FEATURES 


HARRY REVIER 


' SUPERVISING DIRECTOR 
for 


POPULAR PLAYS and PLAYERS, Ine. 
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UNUSUAL COMBINATION THRILLS AND SPECTACLE NEEDS EDITING 


Pete Montebello in 


THE MASQUE OF LIFE 


Foreign Special—State Rights 


NOVELILY. UIT LES 2B Yoo...28e 4, 2 eee O. A. C. Lund 
AS Aw W.EO Liki< 2s ees Has fine moments but too long 
SLORY os es te eerie sie ee Elementary, a bit ancient 


DIRECTION....Extravaganza goods; thrills unusual; act- 
ing too foreign; titles construction distinctive 


PHOTOGRABRH Yai Scie, eee Generally excellent 
LIGHTINGS..Some good effects, many scenes too uniform 
CAMS AGW O RKto meet oa Fee Good but old school 
SS ULVA Rene re eek ee a eat aa A human-like monkey 
SUBPOR T2702 ie ee ee Noticeably foreign 
EXE RIORS i223 Seek ee fe eee Acceptable 
INTERIORS........................Circus scenes quite impressive 


Tak ak ell aan ES see eh aa Good, but too much of it 
Ninety minutes 


NFORTUNATELY working with the false im- 
pression that it was necessary to keep this in 
seven reels in order to present it as a spe- 
cial production, the promoters of this un- 
usual foreign production made it decidedly 
tiresome at times by dragging in slow action 
between the important moments. 

As another means of making this long 
enough to come out in seven reels we find that a distinc- 
tive sort of pantomime title has been presented. These 
little pantomime bits help decidedly to suggest the thread 
of the action and at the same time add considerable class 
to the production. In these titles Hamilton Revelle and 
Rita Jolivet appear as two marinettes and by thus pre- 
senting these well-known stars this foreign film is of- 
fered with American names prominent in the billing. 

While these titles were well done I question the ad- 
visability of presenting this film with the announcement 
that My. Revelle and Miss Jolivet are the stars, because 
they do not appear in the main action and there is quite 
a chance that both of these American stars will suffer 
as to their standing with the general public because 
many people not having them firmly fixed in their mind 
will think that the foreign actors playing the leading 
roles are Mr. Revelle and Miss Jolivet. Surely, the im- 
pression these foreign artists make is not such as to add 
to the prestige of our American favorites. 


The same difficulty arises over billing the monkey, Pete 
Montebello, too strong because this monkey only figures 
in one short incident, this being a thrilling escape with a 
child, followed by a climb up a tremendously high chim- 
ney. The thrill comes when a woman climbs the chimney 
to rescue the baby, because all of the picture-wise fans 
know that the monkey carried only a doll in going up the 
side of the chimney. As a matter of fact, the monkey’s 
scenes brought more laughs than anything else until the 
woman started to climb to the rescue and then when we 
saw the woman fighting for possession of the child on 
top of the chimney, I know the audience was impressed. 
In these scenes a real baby was seen lying on the top of 
the chimney at a great distance above the ground and all 
the women will get a delightful thrill out of this struggle 
with the monkey. 


There was on other humorous touch which came during 
this incident it not being intended as a funny bit. The 
fire department was called out when the King’s child 
was stolen and they raised a ladder in an apparent at- 
tempt to reach the top of the chimney. We got a title 
saying that the ladder was “too short.” Since the next 
view showed us a man standing on the ladder far up in 





the air, but still only about one-third up the side of the 
chimney, this bit became truly ridiculous. It must have 
been “some” fire department if they did not know how 
far their ladder would reach and surely the man who 
put the title in at that scene should be presented with a 
tin medal. 


The last two or three reels of this offering were de- 
voted to scenes having to do with a spectacular panto- 
mime produced in an indoor circus in a way similar to 
our New York “Hippodrome.” Many of these scenes were 
quite beautiful, very well lighted and decidedly impress- 
ive as pantomime extravaganza. 


The story thread was carried through by the fact that 
the girl who had been wronged by the King while he was 
only the Prince, was now the leading character in the 
pantomime, her father owning the circus. The father 
discovered that the King was the father of his daugh- 
ter’s child and climbing to the top of the building he 
aimed the gatling gun, used in the performance, so that 
the King would be killed in a manner which would seem 
accidental. The father in his excited state of mind had 
neglected to realize that his daughter, doing an aerial 
act, would be directly in the path of the bullets which 
he placed in the gun which was ordinarily loaded with 
blank cartridges. The result was that the daughter was 
wounded and the King saved. 


The incident of the daughter caused a panic, the circus 
was set on fire, there was a wild scene of rushing 
crowds and the animals began to break loose from their 
cages. The scenes showing the lions bursting out of their 
burning cage into a tank of water was quite thrilling, 
their being one place where one of the animals raced 
back and forth the flames trailing behind, a flash being 
caught later where the beast’s carcass could be seen 
in the cage. There was at least one dead lion to charge 
up against this scene. 

The story ended with the King forgiving and resigning 
his throne to make the heroine happy. 


Had this offering been intelligently edited into shorter 
footage it would register as a truly unusual success 
because it contains several thrills and much beauty. The 
titles used throughout were distinctive as to the mechan- 
ical preparation, most of them being double exposure 
cards with lettered designs, but the wording was rather 
stilted and many unnecessary titles were used. In the 
titles describing the many scenes of the extravaganza 
pantomime each title gave the number of the scene as if 
it were a program. This detracted decidedly from the ef- 
fect of the spectacle and jarred after the first two or 
three numbers. 


It is much to be regretted that this offering was not 
presented in more perfect form because it has a lot of 
excellent material. Many of the scenes now used are 
painfully bad and entirely unnecessary because no one 
will take this seriously as to story but rather as a 
combination of thrills and spectacle, making good en- 
tertainment because of the novelty therein. 


The Box Office Angle 


When this is presented to you for booking or for state 
rights’ purchase I would consider it carefully with the 
understanding that it be re-edited before you play or 
buy it. The production has many possibilities for sensa- 
tional exploitation and it is unusual enough to not only 
attract business but please crowds that may come. 

In its present form it fails to register nearly as ef- 
fectively as it should and it would be a pity to have it 
continue on as it is. 

In advertising be careful regarding the featuring of 
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Mr. Revelle, Miss Jolivet and the monkey, to see that 
ou do not give them undue prominence. Give consider- 
ible attention to the spectacular scenes. The thrill of 
the lions’ escape from the burning cage is almost as 
rood as the big fight on the chimney with the monkey 
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and yet it seems that little attention has been paid to it 
in the exploitation here in New York. 

This offering was presented at the Park Theatre in 
this city following “Civilization” at 15c and 25c. I under- 
stand that it is to be sold on State rights. 





DIRECTOR AND STAR MAKE 


Charles Ray with Margery Wilson and Margaret 
Thompson in 


THE HONORABLE ALGY 


Triangle-Ince. 







Raymond B. West 
Perera re a, J. G. Hawkes 
ART DIRECTOR Robert Brunton 
AMERAMAN Dal Clawson 
AS A WHOLE ..................Playing and direction make it 

fine entertainment 
Dee nhs Old stuff with mystery suspense twists 


DIRECTOR 
AUTHOR 































STORY 


EC TE LCI yee ee HC at Excellent 
Mery TOS TUA' PH Yoreere es te Oe Se ee Splendid 
TRE ON ORS eS as a a ee eee Some quite effective 
eV Ru TWO) ER ae ae. Ss Excellent 
BPR ee nn te) are: Truly distinctive characterization 
EES CPU Deny ses nee SE ae Very good 
MME POLO pens oe ot Ses etn. Very good atmosphere 
SBMS ULC iy crete oe SE os) | I ie ee Classy 

pam ste ete ee Sk... See Very good 


Sixty-six minutes 


HILE this story has been so constructed 
as to hold the interest nicely because of 
the twists given to it, there is not a great 
deal of doubt in any one’s mind as to the 
outcome after they stop to consider that 
angle, but I am willing to gamble that 
Mr. West’s intelligent direction and 
Charlie Ray’s very fine characterization 

will hold the interest so keenly that few will sit back to 

dope out the finish. 

This story deals with the trip of the youngest son of 

an old English family, in need of funds, to America in 

search of a wealthy bride. On the boat an unscrupulous, 
fortune-hunting title holder, bound on the same mission, 

‘| is discovered in the party of a wealthy American, who 

| has a beautiful daughter. 

Since Charlie Ray, as the youngest son, Honorable 

Algy, has left his sweetheart, the Vicar’s daughter, at 

ome, we somehow feel that he is going to pull some- 

thing which will enable him to get the required coin 
without getting married. We are tricked a bit, however, 
by his interest in Miss Thompson, the daughter of the 
wealthy American, and then comes a jewel thief who 
swipes the American family’s jewels from the purser’s 
safe in a very interesting way, although we may ques- 
tion whether such a neat job could be pulled. 


The thief finally ties the jewels in an airshaft which 
happens to be next to Charlie’s room, and so he comes 
mto possession of the young tortune. He is sorely 
empted to keep the jewels and successfully conceals 
em in his tobacco case when the search is made and 
arrived in New York with them still in his possession. 
Attracted by the American girl, Algy’s conscience 
ompels him to return the jewels, he mailing them. 
Conveniently, for the purpose of the scenario, an actress 
who had something on the fortune-hunting “bounder,” 
“who was now Algy’s rival, had threatened to send in 
the same mail some letters which said fortune-hunter 
had written said actress at one time in “Lunon.” 

The “willun,” he went to the American girl’s house, 
he did, and swiped the box which came in the mail, he 


OLD MYSTERY STUFF FINE 


did, and he found that he had the jewels, he did. Algy 
“blew” in as the “willun” “blew” out of the wealthy 
girl’s home and when the butler discovered that a pack- 
age was missing from the morning mail and Algy saw 
that his package was not there he realized that the 
“willun” had the junk. 

Beating it with father and daughter to the fortune- 
hunter’s, he recovered the jewels, confessed to having 
mailed them and told his story and was believed. We 
then were introduced to the reason for the American girl 
not being interested in Algy, the aforesaid reason being 
a young man who could not determine what he should 
do with his hands in most of the scenes in which he ap- 
peared. He was the bad spot in the offering. 

Of course, with the introduction of this young man, 
who was labeled “a successful broker,” we knew that 
Algy would marry the vicar’s daughter, and that some- 
how he would be shown the way to rapid wealth. They 
handed us a couple of flashes of the stock market and 
Algy had his wealth, and then, just to make it interest- 
ing on the finish, they handed him the Vicar’s daughter 
as a Christmas gift in the American girl’s home, for 
a finale. 

This finish was a case of get-to-it-quick and get-it- 
over-with so far as story construction was concerned, 
but Mr. West has held the interest rather well because 
of a splendid presentation of English Christmas ex- 
teriors, made in California, for which he is deserving of 
credit, and because of the manner in which he pulled the 
Christmas gift thing, it being well enough done to reg- 
ister as a surprise with most members of the average 
audience. 

Charlie Ray stole most of the laurels in this, with the 
supporting cast running away very well as to type and 
general conduct. Margery Wilson was a pleasing, ap- 
pealing, little Vicar’s daughter, and Margaret Thomp- 
son, a snappy, likeable, healthy American heiress. How- 
ard Hickman looked and acted the English “bounder” 
to perfection. 

Others in the cast were Albert Cody, Jerome Storm, 
Charles Franch, Louise Brownell, Thomas S. Guise, 
Catherine Kirkwood and Walt Whitman. 


Box Office Angle. 


I believe you can go the limit in promising a very 
entertaining hour with this offering. 

Charles Ray stands today as one of our very big favor- 
ites and his characterization in this adds new laurels. 
Mr. West has demonstrated again his ability to make a 
real picture out of comparatively scant material, and 
from my viewpoint there is a splendid lot of audience 
appeal stuff in this. 

I think that the average audience likes mystery sus- 
pense with a touch of love interest, presented in classy 
atmosphere. You get it here with the addition of in- 
telligent playing. 

Center your advertising upon Charles Ray and the 
fact that this is an interesting mystery-suspense story 
of a young Englishman who left his sweetheart to seek 
a bride in America, because family duties compelled him. 
If you think that this story theme sounds ancient, and 
it does have rather a musty smell, then talk about the 
fact that it is an interesting story exceptionally well 
directed and beautifully played and forget to tell them 
just exactly what the story is about. 
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Dorothy Phillips in 


THE PLACE BEYOND THE WIND 


Red Feather 


DIRECT OR ee. eee Joseph DeGrasse 
AUTHOR Rae... Sete. fe 2) a Harriet Comstock 
SCENARIO -BY2333 ee Ida May Parke 
CAMERAMAN (0 223...-2204.2)....... re Mr. Gray 
A SVARW HO Lilie ee ce ve Rather ordinary melo 
SSE OURGY: << ee ceeees Manabe MeeBEE SA Om Didn’t grip or convince 
DIRECTIONS saan Registered some beauty spots 
PHOTOGRAPH YS 225.22. 25s Generally very good 
BEG ERTIN GS gene oe) or oe A few quite effective 
CAMERA WORK. 42232:.020...).. Very good 
STA EOS Ce oe ee Overplayed at times 
SUPPORT 2 er Se eS. eee Not distinctive 
PCT HRIOR So eee pe ae ees ee Some very beautiful 
INTERIORS (222.0 2 ee a Acceptable 
DET AT eee See ES aS Convenient 


PER ste cetie ek SN ieee ee Sixty-two minutes 


ayiHIS was rather a conventional melodrama, with 
‘s| a story which had convenient twists and a 
rather obvious development, the important 
situations being kept from registering in a 
big way by the overplaying of some of the 
cast. 

The first of the film contained some very 
beautiful exteriors, and every once in a while, 
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throughout the action, we got a very artistic bit of 
lighting which kept the offering from slipping too far.) 

The story failed to convince or get under the surface} 
sufficiently to make it register as truly dramatic, and a 
few of the coincidences were almost appalling. 

It is possible that this sort of routine melodrama can 
get by when it is dressed up with a lot of beautiful ex- 
teriors, but, personally, I can’t feel that this is the sort 
of offering that most audiences want. 

Dorothy Phillips overplayed a bit and was rather me-} 
chanical at. times. Lon Chaney and Joseph De Grasse 
were also guilty of the same faults. 

Jack Mulhall, as the young hero, was a clean-cut type 
of juvenile, and he had a certain amount of poise and 
repose. Properly handled, he may develop into a worth- 
while favorite, particularly after he has been before the 
camera sufficiently long to .give him the necessary 
authority. 

The Box Office Angle 

If you figure this as a one-night proposition for a 
theatre where your audiences are not inclined to pick 
holes in offering, this will go by very acceptably. There 
are some very beautiful scenes and the action, although § 
regular routine movie stuff, is not so terribly bad. 

I certainly wouldn’t recommend this offering for a 
Class A house. I believe, however, that you can safely 
slip it through if you are catering to a patronage which 
expects only “movie” stuff. 





TIMELY TOPIC TURNS INTO CRUDE OLD TIME MELO 


Lionel Barrymore and Grace Valentine in 


THE BRAND OF COWARDICE 


Rolfe-Metro 


DIRECTOR 220 232 2 ee 2 John W. Noble 
AUTHOR ee oe Ae Le Charles M. Maigne 
CAMERA MAN *) 22 2) 2 ae H. O. Carleton 
RAS PA Wir OH ees oe ee ey os Rather ordinary melo 
STOR Yee 2 ae ie ee Old thoughts tied to border situation 
DIRECTION.................. Had good moments and bad slips 
RHOTOGRAPHY?2 2. Varied; harsh at times 
LIGHTINGS........ A few good; many poor; often failed to 

match 
CAMERA” WORK 2222) 5). ee eee Varied 
STARS... _.............He, good comedian; she, acceptable 
EXTERIORS. Oe) A few good; many only fair 
INTERIORS 7 eee od Oe ee ee Good 
REA To eee ce ee ee Some slips 


Me ee Sot te Rt ee Bee, re Sixty-three minutes 


TARTING off with the timely situation of call- 
ing the militia to the Mexican border, this 
promises well for a reel or two, but blows up 
when they get into the melodramatic angles, 
the scenes supposed to have been laid on 
both sides of the Rio Grande being crudely 
played and entirely unconvincing. 

In the first of the film Mr. Barrymore is a 
spoiled favorite of society, registering some good com- 
edy stuff. His contrast when shown as a rookie in the 
militia provided a few additional laughs. 

The story went all to pieces, however, when it came 
to about the third reel and it finished with the grand 
finale of the old-time junk of “the last cartridge.” This 
final situation discovered Mr. Barrymore and Miss Val- 
entine in a sort of pit defending themselves from a lot 
of Mexicans, a la the old-time Indian stuff. 

The funny thing about these scenes was that when it 
came to dividing the remaining three cartridges our hero 
and heroine calmly stood up and talked it over, although 
the Mexicans were supposed to be pumping much lead in 
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their direction. When they were fighting they took pains 
to stay down under cover, but it seemed that when the 
dramatic scenes were to be played they felt perfectly at § 
liberty to get up and pull it. 

Of course, the troops from across the border arrived 
just in time to save the day as the heroine was about } 
to plug a hole in her heart with the last cartridge. Sure- 
ly this is a new idea, and whoever bought it for Metro 
should have a rose pinned on them. 

In passing, I want to mention that there was a de- 
cided conflict as to lighting between the scenes in the 
Mexican village where the heroine was in danger be- 
cause the “willun” had her in his room, and the scenes |) 
on the American side where the alarm was being sent }) 
out because of the girl’s absence. Somehow the moon 
seemed to be working on the American side and not on 
the Mexican. Possibly this was to suggest enlightened 
America, and Mexico, the dirty. 

Mr. Barrymore worked hard as the hero, but I want tol | 
insist that he shines as a comedian rather than as a melo- } 
dramatic mixer. i 

Miss Valentine was rather pretty in some scenes and 
quite acceptable throughout, but not distinctive. 

The most striking figure in the action was John David 
son. His portrayal of the Mexican leader was most im= 
pressive because of his poise and authority. He mad 
this part stand out. j 

The photography was decidedly uncertain, it bein 
quite harsh and contrasty at times, with a few scenes 
coming through beautifully. The Mexican scenes already 
mentioned were made with light effects used throughout. | 

In one place, how ever, where we found the girl strug-— 
gling with the “willun” "inside his room, the light appa- 
rently came through an open door. We found, though, | 
that our hero had to open this door to get into the room | 
and I am still wondering how the light got into the roo 
if the door was closed. 

At another place we had a title which told of a sun- y 
rise and spoke of the pitiless sun in such a way as | 
emphasize the presence of our friend, Old Sol. The scene» 








hich followed gave us shadows from a top light, regis- 
ring the fact that the scene was made at noon. Surely 
ot very good sunrise stuff. 
Miss Valentine’s riding was not very convincing. The 
chase was rather suggestive of Broncho Billy stuff. 
The street scene from “Romeo and Juliet” loomed up 
cas the Mexican village, and we had a painfully poor 
means of pulling the crowd away from the villain’s strug- 
-gle with the girl, this being done by the hero setting fire 
to a house at. the other end of the village. This burning 
house was given a number of flashes which were cer- 
tainly more than it was entitled to. 
Another incident which was dragged into the story by 
the ears was the bit having to do with the child of a 
Mexican who was rescued after a fall, by the hero. It 
seemed that the only reason that this child was intro- 
duced was to provide an excuse for forcing the hero to 
_-cross the river against orders to see the youngster when 
ill, this resulting in his being arrested. 
F. The titles were very, very bad. Most of them were 
_ poorly worded. Many of them were entirely unnecessary 
and they certainly dragged the offering down quite a 
‘bit. In the early part of the story the titles got over a 
few laughs, but surely this production needs editing. 


Robert Edeson in 


THE LIGHT THAT FAILED 
Thanhouser-Pathe 
NEY EG Fs sO) Ry eee ee ee: ee Edward Jose 


Rav FLO) peeeee ete eee ee 222... ae Rudyard Kipling 
SCENARIO BY 


ES FT Rae 


FSA 


eR ee ee. George B. Seitz 
"CAMERAMAN Be ES oad becca so ns-+--c a Ben Struckman 
SOPOWHOUB sey. Very good until finish 
aye Vadis ite. ts... ees Strong drama 
BRA OPEN OD Nose ote Si seoeacse testo ncges-t+------ Te Good and bad spots 
SPHOTOGRAPHY..................- Generally good; off at times 
Be EE PN Mons! ceeds oenatas he sae cece ce cs a Some very effective 
AOE RAD O40) 14 ea = 2 oe Good 
Ree ges Soon cna on ean ----- ESC rose nn Forceful 
REPU Be MR SN core a0 Sc 3-5 --- Meee Eee peo twdn scene Good 
BT PTET OE oes acon acca en as. ns-- EE Didn’t convince 
RT UR LC) Be hv assictn sane t gnc dower ateccda~ <n os gmipate ese hia Acceptable 


eee ete Sees 2 i: Ses Good and bad 





ITH a splendid structure to build upon, we 
get here a scenario which holds rather 
well through most of the offering until 
we get to the big moments, and then it 
blow up with a bang, when we got a lot 
of terrible amateurishly-handled fighting 
scenes, which were decidedly unconvinc- 
* ing and almost painfully crude. 

The first of the film presented Mr. Edeson as an 
artist in love with Lillian Tucker, who photographed to 
advantage and handled her part rather well, with Caryl 
Fleming as his friend, and Jose Collins horning in as 
a street walker befriended by the artist. Jose displayed 
“some of her back to the camera, and, apparently, con- 
_ siderable more of her anatomy to those present, in sev- 
eral scenes, and then she got very nasty with a grand 
finale when she destroyed the masterpiece of the now 
blind painter, after having ruined his love affair through 
a misunderstood situation. This situation took place when 
Miss Tucker found Mr. Edeson trying to prevent Jose 
from stabbing him, she thinking that he was trying to 
attack her against her will. 

Although the interior sets were not particularly classy, 
_ the early scenes were effectively lighted, and the general 
atmosphere was very good. 
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The Box Office Angle 


_ It would seem to a man sitting on the outside looking 
in that this was a production which had been hurriedly 
slammed together in order to have it register as a timely 


production, referring to the sending of the militia to the 
Mexican border. 


_ The production has many very bad spots and certainly 
is not a credit to the Metro Company. Because of the 
fact that it is a timely subject and has a little comedy 
and a lot of action, the audience which is willing to 
accept the old junk so long as it keeps moving, may think 
that this is fairly good. I can guarantee you that no one 
will enthuse over it. If your audiences are particular 
and picture-wise I would advise you to stay away from it. 

In case you have to play this, call it a timely story of 
the militia on the Mexican border, with a few touches of 
human comedy by Lionel Barrymore. 


I would mention the presence of John Davidson in the 
offer'ng and call attention to some of his other pictures. 
I believe that this young man’s work is sufficiently dis- 
tinctive to make it certain that he has been remembered, 
and you will find that many fans like to follow the pro- 
ductions in which their favorites appear. 


GOES ALONG GOOD UNTIL HITS BAD FINISH 


At the first of the film, in order to prove that Mr. 
Edeson knew something about the world, we had a 
rather long scene of him watching the evolutions of an 
oriental dancer, who put on a few extra gyrations for 
Mr. Edeson’s benefit. This little bit and Miss Collins’ 
spicy touches gave the film a bit of the sex twist, but 
not so much as to make it very objectionable. 

If it had not been for the final scenes, wherein the 
hero walked into a battle on the desert, this offering 
would get by as a very acceptable production. 

Mr. Edeson had a number of opportunities to pull the 
violent hero stuff, and he registered in his well-known 
manner in all of them. ; 

Caryl Fleming, as Mr. Edeson’s friend, did very well, 
although, of course, the big scenes were thrown to Mr. 
Edeson. 

Miss Tucker and Miss Collins both acquitted themselves 
most acceptably, they being very good contrasting types. 
The Box Office Angle 

Because of the fact that this is based upon Rudyard 
Kipling’s work, with Mr. Edeson presented as the star, 
this should get considerable money at the box office. 

If you are playing to the average audiences, or expect 
to run this for only one night, you can probably get it 
by without much of a yell, because it goes along rather 
nicely up to the finish. I believe, however, that any one 
can edit the finish in a manner to make it decidedly 
more effective. 

When you get it, look at the last reel, and see if you 
cannot do something to it yourself. For transient trade 
this should go over very well. For an audience which 
is discriminating and analytic I would be careful in my 
advertising not to promise too much. While you may be 
able to get this by if you don’t insist that it is a wonder, 
you will probably have a number of kicks if you promise 
them too much. 

You can safely say that Mr. Edeson has some oppor- 
tunity for forceful dramatic work, and feel sure that no 
one will contradict you there. Talk a lot about the fact 
that they blame this on Kipling. A little discreet men- 
tion of Jose Collins’ appearance as an artist model, with 
special reference to her beautiful back, might help at 
the box office. A whisper of the Egyptian dance staged 
early in the offering might interest a few of the wise 
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Dustin Farnum in 


A SON OF ERIN 


Pallas-Paramount 


DIREGIORM = ate Ose ae Julia Crawford Ivers 
UTE O Ris ere ae a ee Julia Crawford Ivers 
CAMERAMAN 5558. 2200.0... ee J. O. Taylor 
AS TAT WHOLE Sree Se ee Will please generally 
SS LORY. i Ane Sa eres Ae ae Slender, but human 
DIRECTION..Slow development, but good human touches 
PHOTOGRAPEY 222.02 2. 2). {3 Excellent 
TAG HEN GS se ae Some splendid; some ordinary 
CAMERA “WORK 222225 3s. eee ee Very good 
UAT So is eateries Ore ap Aout Pleasing characterization 
SUBRPO Ris 62 oper | Bey Provided acceptable atmosphere 
BXTERIORS 22.22.2284... See Good 
UNDE RIOR S43 ee eee ee ee Several excellent sets 


oe Ae ee Lots of it 
Sei Si antl A ee Se ee ee Fifty-eight minutes 


LTHOUGH it took two reels to get this story 
started, the interest was held rather well 
through the introductory scenes, and the 
melodramatic stuff on the finish took the 
curse off the slow beginning. 

The story idea is a theme which has been 
done many times, and the development is 
comparatively obvious, we having all of the 

old stuff of the youthful Irishman who leaves the Emer- 
ald Isle to come to New York, becomes a policeman, re- 
fuses graft, enters into politics and finishes as a cap- 
tain of police, bringing over the girl from the old home 
to live happily ever after. 

There is a villain, but he is allowed only the one regu- 
lation scene of attempting to attack the girl in her own 
cabin when he found her all alone. She was a good fight- 
er, and escaped without being rescued, as is necessary for 
most heroines. 

At the first of this film we have a lot of Irish atmos- 
phere, with “Dusty” Farnum playing the happy, smiling 
clod of the soil, there being parallel scenes developing the 
characters in graft-ridden New York, making it very 
plain as to what is to happen. There was little doubt at 





VERY CRUDE AMATERUISH OFFERING. DON’T GET STUNG 


R. Henry Grey in 


BOOTS AND SADDLES 


Balboa—B. S. Moss—State Rights 


AUR OR Bet eee At... Eugene Walters 
PAS PAW WHO LE ss ee Se Crude melo 
SCOR Vere 2225 ravine: ee ake ae Very flat as screened 
DIREC RION <a ee o e Painfully old-school 
PHOTOGRAPHY 22 222380222 <2 eee ee Fair and bad 
DIGHTIN GS i 2ee ee ee Very poor 
CAMERA WORK isiisce 3. occ. ces ieee ee ee ee Poor 
LAR Se ee een eae Pas Certainly not one 
SUPPORT sx 20rtyo Fe Bie ct ct ee Amateurish 
JX CERIO RS *eist 2S eee Very ordinary 
INTERIORS 2223552) Stn so ee Crude 
DETATL © Socsieic cc ee le ee 2 ee rns Bad 
TIMUR, 28 ee Bo: Sixty-four minutes 


T would seem, after seeing the second of the 
features (?) sold to B. S. Moss by Balboa, that 
Mr. Moss had received a few productions that 
the Balboa Company had not been able to plant 
with their regular customers. 

This offering is even worse than “The Power 

of Evil,” there being moments in which these 

were bad enough to be funny if they were 
not so pitiful, 
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SIMPLE ELEMENTARY STORY, BUT HAS AUDIENCE APPEAL 


‘principles being Tom Bates, Jack Livingston, Wilfred 



































any time as to the outcome. The only possible question§, 
which arose was the interest between Mr. Farnum and 
the political grafter’s daughter, which was nicely elimin-§ 
ated by an accident very well handled. This put her out 
of commission for a time and immediately made it plain 
that the hero intended to stick by his old sweetheart. 

In a number of places we had effective lightings, which 

registered nicely. The lightings of the interior of the 
girl’s Irish cabin during the struggle were very well han- 
dled. 
. The picture was built from the start to finish to give 
Mr. Farnum all the best of it, and his smile registered® 
in a manner that should make him a host of new ad- 
mirers. 

In scenario form this story might have been consid 
ered impossible, but, as seen on the screen, the atmos- 
phere and the personality of the star lift it sufficiently 
to make it register as satisfactory entertainment, even 
though the audience may feel that it is decidedly not a 
big film. 

Winifred Kingston, as the Irish lassie, was rather 
pleasing, and handled what was to be done very accept- 
ably. The entire cast was well chosen as to type, the 
McDonald, Wallace Pyke, Lee Willard, Mabel Wiles and 
Hugh B. Koch. 

The Box Office Angle 

Although this is a simple elementary story, I believe 
that you can feel sure that the average audience will con-§, 
sider it entertaining. With Mr. Farnum’s name to carry; 
it, I would say that it is a safe bet. 

Do not promise a powerful dramatic story, but key your; 
advertising to get over the suggestion that this is a story, 
of old Ireland and graft-ridden New York. 

To arouse interest you might use lines something like, 
this: “Do you know that most of the police of New York 
are Irish? See Dustin Farnum in ‘A Son of Erin.’” “Do 
you know that almost every big, healthy Irishman who: 
lands in New York goes straight to Police Hearquarters; 
to become a cop? See Dustin Farnum in ‘The Son of 
Erin.’” A good secondary title for this would be “The 
Big Brother of the Poor.” 


Eugene Walters could never be proud of having had 
it said that he wrote this, because it certainly doesn’t} 
register on the screen as a story that any one could wish 
to claim. 

The production was painfully old-school, with unneces- 
sary foregrounds for the interiors, bad camera angles, 
poor lightings, crude sets and amateurish acting. Out- 
side of that, it was all right. 

The hero, Mr. Grey, worked in a number of scenes 
with his face made up as white as a sheet and the back 
of his neck almost black, where he had’ failed to cover 
over the tan. This gave rather an odd effect, it appear- 
ing as if he had on a:mask or a clown make-up. 
wouldn’t be so rude as to say that Mr. Grey’s neck was 
dirty, but to the casual observer, who knows nothing of 
the intricacies of make-up and studio lighting, that 
thought will be unconsciously suggested. 

I certainly would not advise that you play this, be-) 
cause I consider it a very weak production. If you can} 
buy it very cheap, and if you are running a house where! 
you can get by with murder occasionally, maybe you) 
can put it on and hide when they come out. 

The scenes have to do with troops and the Mexican 
border, and that may sound like there’s a possibility of 
getting some interest out of this, but I can tell you 
frankly that it is a “bad boy.” Those who like the old- 
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> melodramas might possibly find a few moments in 
to appeal to them, but I can’t help but believe that 
en the fifty-per-cent.-intelligence auxience will see the 
ities in this offering. 

the cast were: Robyn Adair, Norman W. Luke, 
arles Dudley, Georgen Theilen, Lillian West and Claire 


Phere was no such thing as tempo to the dramatic 
istruction, and many of the very ordinary exteriors 
re repeated a number of times, which was certainly 
excusable. The way the characters walked up and 
ked guns out of one another’s hands was quite funny, 
ad the vision scene, in which the shooting of the hus- 
Jand was shown, was decidedly different from the origi- 
'scene, which had been registered on the screen, as 
be noticed by the most casual observer. 

The Box Office Angle . 

certainly would dodge this, unless you are looking 


(00. Se CUS 


HUMAN COMEDY TOUCHES 


Thomas Meighan and Anita King in 


THE HEIR TO THE HOORAH 


Lasky-Paramount 

BPETIO a A) uses ee ee cn William De Mille 
USS OS en Paul Armstrong 
ENARiO BY....Beatrice De Mille and Leighton Osmun 
eee WOU Bote oe. Pleasing entertainment 
ea Viera ee ee eee es Good human comedy 


Pn itera te CD “S™ eg: 




















Were ee: Got laughs, slurred dramatic stuff 

ee ee SL Very good 

BEUN Goes fee ae Some splendid 
SEU AVVO Kae ee ae Very good 
Bode ae ch oat! Se He, excellent; she, very weak 


)UPPORT_..Miners, great; mother and others, overdone 
EE DUD Reimers. ce sch ot ssl Good atmosphere 
TERIORS Good 
EN) Ler eee ee ee Overdrawn, but funny 
Pere euenpetwn sees pee er Fifty-eight minutes 


m=) ITE human comedy elements in this production 
make it good entertainment. The miner char- 
acters and the comedy registered from their 
contact with society will get many laughs de- 
spite the fact that this is the oldest kind of 
“hokum.” The mother and her titled guests 
were rather badly overplayed, but this will be 
: excused on the grounds that it was broad 
ome y. 
Thomas Meighan was a good hero, being impressive 
d forceful, but Anita King was impossible as the hero- 
She being a decided lightweight as to drama, several 
iendid opportunities to register appealing pathos being 
lissed because she could not put the stuff over. If we 
jad in her part a girl capable of getting the full value 
, of the situations, this production would stand: many 
ts higher than it does at present. 
| believe that it will be accepted as entertaining now 
1 will get by because of the comedy, but really it should 
ve had some good dramatic moments as well. 
Lhe plot development brought us several obvious situa- 
ns, including our old friend, “the intercepted letter,” 
at few will worry. 
The story opens up on three miners in a shack decid- 
= what to do about providing an heir for the millions 
hich have just come into their possession. After throw- 
¥ dice our hero is chosen to marry and provide said 
ir, he falling victim to a mother seeking wealth for 
ughter, although it was really a love match, thanks to 
1e author. 
The manners of the two miner friends of the husband 
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for a cheap “filler” on a day when you don’t care whether 
they like it or not. Personally, I think such fillers are 
bad business, no matter how cheap. 

If you do play this, don’t make any rash promises in 
your advertising, but confine yourself to the statement 
that the story was written by Eugene Walters, and that 
it has to do with the troops on the Mexican border. 
That and the name of the film may pull a little bit of 
business. Any one who knows Eugene Walters’ work 
may say cruel things to you after he sees this offering. 

Don’t use this in a community house where you have 
regular patrons, because they will probably talk about 
it for some weeks if you do. You know how they re- 
member the bad ones, and how they persist in telling 
you about them. One bad one often serves as food for 
a particularly petulant patron for many weeks, with the 
result that he discounts six good ones by continually 
telling you that once you had a “mess.” 





MAKE THIS DESPITE HEROINE 


jar on mother-in-law’s nerves, they are ordered from the 
house, other similar complications causing friend hero 
to take a trip. His letter to his wife was intercepted. 

When divorce proceedings were brought at the insti- 
gation of the mother-in-law the hero learns for the first 
time that he had had a child. Hurrying home to claim 
the child he found that his partners had given away the 
fact that he had married to get an heir to the “Hoorah,” 
which was the name of their mine. This gave the wife 
the chance to stick her head in the air and we had a 
little mental battle between the two before the final 
reconciliation, which sent mother on her way. 

While we get many excellent Lasky lightings in this, 
the chief credit for the entertaining qualities of this of- 
fering goes to the story itself. A more capable girl in 
Miss King’s place would have helped decidedly and we 
had a few rough spots caused by the overplaying of the 
mother and her guests. 

Some of the human stuff, registering the atmosphere 
of the Western mining town will have a real audience 
appeal. 

The two partners of Mr. Meighan were Horace B. Car- 
penter and Charles Ogle. Edythe Chapman was the 
mother; Ernest Joy and Joane Woodbury were also in the 


cast. 
The Box Office Angle 

I believe that you can consider this a safe bet tlassed 
as entertainment, because almost any audience should be 
able to find a number of very good laughs during the 
course of the hour. 

We have some artistically lighted exteriors and in- 
teriors, there being a suggestion of class about the pro- 
duction sufficient to help carry it. 

The weakness of Miss King cuts short the dramatic 
moments but does not marr the entertaining possibili- 
ties sufficiently to cause any one to consider this a poor 
film. 

In advertising this I would emphasize the fact that it 
is a picturization of Paul Armstrong’s very successful 
comedy-drama. They may never have seen this in your 
town, but they have probably heard of it. 

Talk about Thomas Meighan and the story situation of 
the three millionaire miners striving to secure an heir 
for their property, but keep away from boosting Miss 
King because she has never set the world on fire in any- 
thing and does not cause any conflagration in this, 

You might start a lot of argument about this by using 
a line on this order, in your advertising: “Do you be- 
lieve that if a millionaire married to get an heir, a girl 
who wanted his money, that the two might learn to love 
one another? See ‘The Heir to the Hoorah.’ ” 
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ORDINARY ROUTINE MOVIE 


Franklyn Ritchie and Helene Rosson 
THE UNDERTOW 


American-Mutual 


DIRECTOR, ..22232-41..5.......... eee Rae Berger 
AUTHOR? 324... Rosalie Ashton 
AS A WHOM se). 22te- os: Ordinary surface melo 
STOR Ya5 ee ees oe Elementary; ancient; obvious 
DIREC@TION sree. -2 ie Never gets underneath 
PHOTOGRAPBY, (223... =e Not distinctive 
LIGHTINGS 2h oiveeen ic. 2s. re .-- Ordinary 
CAMERA’ WORK 22---\.:-.:.. ees Nothing unusual 
STARS 32S Oo Acceptable 
ROU PORT Crt an aoe, co Good types, lacked power 
EXTERIORS 2n.c 2... ee ee Ordinary 
INTERIORS 7.220032 g- 2 ee ee eee Lacked class 
DETAIL c.xe. tte. Too much of it 
PPM EG) |. 2 ce aa Sixty-two minutes 


GAIN we get from this company a straight 
melodrama with an obvious story which 
moves fairly rapidly with the surface ac- 
tion, but fails to get under the surface to 
an underlying thought. 

The story opens with the hero, a poor 
workman, and suddenly, by means of a title, 
he hurdles to a position of great wealth. He 

is burdened with a wife who has held him back, but as 

soon as the poor “woiking goil” heroine looms up into 
the action they kill off the poor “missus” by a newspaper 
insert announcing her death by a sunken steamship. 

There is a lot of junk about “the rights of labor” in- 
jected into the subtitles, these platitudes being more or 
less tiresome, particularly with election orators on all 
sides explaining the same thing. 





DELIGHTFUL, HUMAN SUSPENSE STORY WITH GREAT TOUCHES 


Wilfred Lucas and Constance Talmadge in 


THE MICROSCOPE MYSTERY 
Fine Arts-Triangle 


DIRECTOR vo ke. eee Paul Powell 
AUTHOR 
AS A WHOLE....Delightfully human, intelligently played 


STORY....Good human situations and exceptional charac- 

terizations 
DIRECTION: «2 Registers scores of delightful bits 
PHOTOGRAPHY (ee Generally good 
LIGHTINGS: =... No attempt for effects 
CAME RAW ORK: 22.02... Quite satisfactory 
STARS 4. hn84e 2 So er ee Delightful 
SUPPORT Excellent types, all intelligently played 
EX LE RIORS Perfect small town atmosphere 
INTERIORS (02.55 .ce Se eee Splendid 
DEVAILAA ee Many fine little bits 
TEM Ey. 2 ett Oe bee Sixty-three minutes 


E have come to expect from Director Paul 
Powell and Wilfred Lucas, little human 
stories built around unusual characteriza- 
tions who will be readily named as certain 

G friends by audiences in any small town. 

4 xy This is another such. 

It registered a perfect atmosphere all 
the way, with so many delightful little 
bits that I could never get them all on one page. 
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MELO LACKS DISTINCTION 


It is all about a strike in the hat factory owned by! i 
hero, the heroi ne being employed therein. The genra: 
manager is the “willun” who follows the old-time sj 7 
of attacking the heroine in his private office. She fin) 
unmasks him, however, and proves that what she | 
tended all the time—that the hero didn’t know the } 
conditions existing, were true. They faded out o 
clutch, which had been aiticipated for many reels. 


It may be that there is a market for this sort of § 
I can’t help but believe that there is, because Mutual 
sists upon making so much of it. Certainly it isn’t } 
sort of a film which will appeal to a discriminating 4 
ence. For my part, I believe that almost any film ; 
will feel that this is a very lightweight offering, beces 
they are all pretty “plot-wise” these days and t 
nothing distinctive about the acting or the atmosphe 
this to smother the shortcomings of the story. 


Eugenie Ford was the wife who was killed, off by! 
newspaper insert; Orral Humphrey was the “willuncg} 
general manager, and Harry Von Meter and Gec 
Ahearn are workmen. 


The Box Office Angle 


I can’t see this for the better houses, because it i, 
class and distinctive playing and is surely an ancient, Bt 
vious melodrama. Possibly you can get this by in a he 
where they are not particular. In some communi 
where your patronage is made up entirely of the workig 
class, the philosophical titles concerning the rights, : 
labor tied up with the villainous oppression of the vie 7 
general manager may appeal. Figure it as ord ' 
however, wherever you are going to play it. 

Since the productions in which Mr. Ritchie and ls 
Rosson have appeared lately have not been exceptio 
it is quite a question as to the drawing power of | th 
two. I must leave that to you. 






































em 


: 


The central idea of this offering is a shot at the y 
iting “quacks” who occasionally land in every small t 
opening pretentious offices to fleece the confirmed a 
simistic patients, who insist upon being ill. an 

Mr. Lucas is presented as a young doctor who wo 
rather collect bugs than worry about getting new 
tients. Miss Talmadge is the stamp-collecting da st 
pt gre of our typical types of “I-know-I-am- “al” 
ossils 


For instance, Miss Talmadge’s father decided that 
Lucas was a fraud when he told him that he was ] 
fectly healthy after a microscopic examination off 
blood and then blessed the pretentious fakirs when th 
by use of a dictaphone from the outer office to the in 
office, explained to him mysteriously all the symptos 
he had had ,and told him he was near death’s door, 
know many such characters as the one presented h 


With the daughter away from town on a visit, the f 
specialist installed himself in the home of his victin 1 
attempted to extract a check for $10,000, which he fin 
secured just before the daughter’s return. The daugl rh 
tried to recover the check, there was a struggle outs 
the door and the faker dropped dead, having been sh 

The daughter was arrested, she having threaten 
get her father’s revolver to recover the money, but a’ 
Coroner’s inquest we learned that the shot had 
fired by a weak-minded hired hand who killed the 1 
because he had made love to the house-maid, loved 
hired-man, 


This confusion was compelled by Mr. Lucas, he 


mM 




























the handle of the revolver and discovering tubercu- 
germs with the result that the search began for 
2 one who coughed in his hand, this some one being 
hired-man. 
believe that it is time to rejoice when you find a de- 
fully human story, delightfully handled as to char- 
zation and balanced with many splendid types and 
Jement of mystery suspense running through to back 
he underlying theme of the offering. 


r. Powell has made little attempt to make this an 
itic masterpiece, his attention having been centered 
sharacterization and human bits. Mr. Lucas, Miss 
naadge, F. A. Turner, as the healthy patient, and Pom- 
‘Cannon, as the fake specialist, were all excellent. 
te Blue, as the hired-man, gave an exceptional hit, 
‘ing the part stand out, and I want to say right now 
there was not a weak spot in the cast. Winnifred 
tover, as the maid, showed decided promise and 
ly suggested the Queen of Films, Miss Pickford, a 
ber of times. Properly developed, I believe, Miss 
tover is a very good bet. Others in the cast were 
erece, Fred Warren, James O’Shea and Jack Sea- 


e titles in this were delightfully well worded and 
ty human and the introduction of the miscroscopic 
bies planted the use of this instrument later in the 
rin a very natural manner and also provided a few 
esting flashes early in the story which helped to 
> the entire offering seem true to life. 

Wich little bits as sending Mr. Lucas to make his calls 
Mie village on a bicycle, make it easy to understand 
\Mr. Powell’s small town stories have been so suc- 
®@ ul. He hits home with points which get under your 
F 

ie 
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_ PHOTOPLA 


Dnly trade magazine published in the Heart of the Film Industry 
WILL CELEBRATE ITS FIRST ANNIVERSARY 


with a BIG CHRISTMAS NUMBER DE LUXE, containing beautiful illustrations, 
color inserts, film news of the great Southwest, special articles written exclusively 
for PHOTOPLAY ART by some of the world’s most famous Producers, Directors 
and Stars, and many other special and interesting features. “An edition second to 


ARTISTS AND DIRECTORS 


will carry advertising in this number endorsing PHOTOPLAY ART as the official 
representative of the film industry of the West Coast. 

The price of space will be $60.00 for a full page, $32.50 for a half page, $17.50 for a 
quatrer page and $10.00 for an eighth of a page. ] 
of your cut to fit space, and editorial supervision of your ad. Size of full page, in- 


MAIL YOUR ORDER TO-DAY 


BIG SPECIAL CHRISTMAS NUMBER DE LUXE, 25 cents 
PHOTOPLAY ART, Black Bldg., Los Angeles 
Subscription rates, $1.00 per year, 10c the copy 


Thursday, November 2, 1916. 


The Box Office Angie 

I would play this up big as a delightful, human story 
of small town life. Refer particularly to the other 
Powell-Lucas stories, such as “Acquitted,” “Rummy” and 
“Hell-to-pay Austin,” because the name of Mr. Lucas 
may not stick in their mind unless you associate it with 
his other characters. 

Appeal particularly on the grounds of this being a 
small town theme, but you can also say thai there is an 
interesting element of mystery suspense. I would go so 
far, if I were you, as to say it is one of the greatest of- 
ferings of the year, viewed from the.angie of an intel- 
ligently balanced cast of types who understand charac- 
terization. 

You can undoubtedly make considerable capital out of 
the fact that Constance Talmadge is one of the big stars 
in “Intolerance,” because her work in that stupendous 
spectacle sticks out. 

I would emphasize in my advertising that this pro- 
duction was made by Paul Powell because this producer 
has such a distinctive style that it will pay you in future 
to have your audiences acquainted with the sort of pro- 
ductions he makes. 

If you want to arouse interest, pull lines something 
like this: “Do you feel peeved when you think you are 
ill and your doctor tells you you are all right? See 
‘The Microscope Mystery’.” “What is your idea of a doc- 
tor’s duty? Should he tell you you are well when you 
are, or kid you along into believing you are ill when you 
have your mind made up that you are? See ‘The Micro- 
scope Mystery’.”. “Do you know any old chronics who 
always insist that they are ill? See ‘The Microscope 
Mystery’.” “Do you know how some of the many quack 
‘specialists’ who visit small towns, clean up the coin? 


See ‘The Microscope Mystery’. 


Y 
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This price includes the making 
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Zoe Rae and Gordon Griffith in 


GLORIANA 


Bluebird 

DIRECTOR Wee... 2.06 %20300 E. Mason Hopper 
AUTHOR A224 78 se lee oe E. Mason Hopper 
SCENARIO. BYe-.. 2.2... 2 W. H. Lippert 
CAMERA MANS. 225.52... eee ee S. S. Norton 
(AS 0 AS W.E.O GH hese ree Kids and lightings carry it 
SOR Nao etree on ee Obvious, but has human touches 
DIRECTION............ Some good atmosphere and effects; 

action didn’t grip 
PHOTOGRAPHY. 2......4...2 ee Excellent 
LIGHTINGS................ Some very good; a few too uniform 
GAMERA WORK.:............... 2a ee Le 22 000 
SAR Sse Clever kids, but a bit too clever to be cute 
SUBRO R Tet ot ee eee a Some good; others jarred 
EXTERIORS “2422 ee Beautifully lighted 
INTERIORS -2....,.22:23202 eee Generally good 
DETAIL: 233.224.5352) 428) ae eee Good 


WING to the fact that this is a kid picture, it 
can’t be considered from exactly the same 
angles as the ordinary production, because 
we must recognize the fact that kid stuff 
always has a genuine audience appeal. In 
comparing this with other kid productions, I 
can tell you that many of the touches lack 
the spontaneous enthusiasm of the kid stuff 

presented by the Franklins for Triangle, and there is not 

the same cuteness we find in little Mary Sunshine, of 
the Balboa. I would say, however, that this is more due 
to the fact that the children in this are a bit older and 
more of the “actory” type of child performer, rather 
than the rollicking kids found in the other productions. 
Zoe Rae, who is given the prominent part, is presented 
as a child of the stage, which, in a way, explains her 
sophisticated manner satisfactorily. Nevertheless, it 
seems to me that it would have been wonderfully better 
to have had in this offering a youngster who would have 

‘played this part more as the natural child than as the 

child actress. 

The story concerned the adoption of this child actress, 
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STAR AND THEMES MAKE THIS DISTINCTIVE 4 


Jeanne Eagels in 


THE WORLD AND THE WOMAN 


Thanhouser-Pathe 


DIRECTOR 22.20). ee Eugene Moore 
AU THORW SS. ee Philip Lonergan 
GAMERAMAN\:-.-22..0 5... Ra ee George Webber 
AS TALW HOUHGs pee Had enough good spots to land 
SLORY 202 “Outcast” and “Miracle Man” thoughts 
DIRECTIONg............. Old-school methods, with some tense 
moments 

RHOTOGRARPHY.] 2... Varied; contrasty at times 
LIGHTINGS 23-3 A few good ones; some too uniform 
CAMERA WORK... Good; but old school at times 
STAR....“Clinging vine” type, with appeal and suggested 
; power 

SUPPORT. ee Some good types; some bad extras 
EXTERIORS Bae | ee Some mountain stuff good 
INTERIORS 22... eee Satisfactory 
DETAIL =22 Generally good; but too much at times 
TIME .....n 5s ke. ee Fifty-eight minutes 
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CLEVER KIDS AND GOOD ATMOSPHERE, BUT LACKS CUTENESS 


s =e 










when she became an orphan, by a doctor who had a 
and a son. The wife devoted herself ¢o foreign miss) 
ary societies, with a diligence which made her neg» 
her children. ‘a 

The adopted child overheard the wife speaking to hf, 
missionary society, and caught the statement, “We ni 
stop at nothing to help the poor heathen.” 

Not grasping the “heathen” part of it, the kid figrét 
out that it would be all right to do anything at al: 
help the poor, and so she stole the money collected’@ 
the foreigns and took it to some worthy poor inj. 
slums. “it 

The theft caused a lot of excitement, and all the sp : 
ants were confused, but the kid came through wit 
confession, after telling a rather wild tale of hang 
seen a man with a big knife steal the money. 

Earlier in the offering, to register the child’s love} 
imaginative tales, we had a cut-in bit, which acted 
the story told by the nurse, in which a monkey befriel! 
a poor little girl who wanted something to eat. { 
scene will certainly go big with the kids anywhere,) 
cause the actions of the monkey were so human a) 
be uncanny. q 

We had some night scenes in an exterior studio; 
which were good, and, considered as a whole, the | 
duction was rather commendable from the artistic al| 

While the story is more or less abvious, it holds 8) 
factorily, and there are a couple of gulps which } 
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help make it register as worth-while stuff. 
Others in the cast were: William Canfield, Clamg 
Selwyne, Irene Hunt, Mary Talbot, Virginia Foltz) 
John J. Cook. 
The Box Office Angle 
This production is hardly one that can be called “I 
but it is rather safe entertainment because your ave | 
audience will never think of criticising it. Since; 
children are the stars, I believe any audience will sé 
is worth while. } 
You can figure this an excellent matinee attrac 
and I would go after the kids strong when I playe# 
Don’t promise that it is as good as the Triangle kid § 
or compare it with other kid films, but present it } 
drama centered about a child of the stage, who ¢ 
into the life of a selfish society woman and made) 
see that charity begins at home. 4 


U 





LTHOUGH the action of this was slowed ¢ 
sionally by construction which gave us! 
necessary scenes, there were enough t/ 
moments to make this worth while. 

The underlying thoughts presented in; 
story are very good, they being, in fay 
combination of the themes of the two 

successes, “Outcast” and “The Miracle M! 

Much of the credit for this offering registering Si 
factorily must be given to Miss Jeanne Eagels, who # 
us a perfect suggestion of a Broadway street walke: 
the early part of the offering, following it with a % 
difficult characterization, in which she registered ‘ 
faith healer curing cripples by prayer, suggesting a 
mendous mental power without losing appeal of 
“clinging vine” beauty. 

The weakest link in this production was the scen 
the church where Miss Eagels joined in the singin 
hymn, with the result that “her soul was regained. 
came entirely too quickly, registering a jarring 1 
If there had been some lapse of time, or had she) 




















































ned to a powerful sermon, this transformation would 
ve been much more convincing. Since it was the pivot- 
point of her career, this scene should have been given 
nore attention. 


At the first of the offering we had a lot of cabaret 
ff, with many entertainers being introduced, and, 
shile I know that this registers as interesting in the 
ismall towns, I believe there is such a thing as allowing 
lit to run away with the development to such an extent 

at it overshadows the story. Certainly the prepon- 
rance of cabaret action retards the advancement of the 
)plot during the first reel. The direction may have felt 
#ithis necessary in order to get a five-reel picture. 
_ The plot sent the street walker to the country as the 
licentious “willun’s” maid, with the result that she be- 
me converted, and, through the strength of her faith, 
lhe was able to become a faith healer. 

The man who had made her an outcast came as a guest 
Ei 


— 


the “willun’s” home and was also converted and 


ae finish he was the hero and married our one- slime 
eet walker. 

The “extras” used as villagers were rather good types, 
d the mountain atmosphere got over nicely, but we had 
‘a few extras among the society folk who didn’t belong. 
There were some good exterior shots in the latter part 
of the film, but we didn’t have enough scenic beauty to 
make this in any way distinctive on that account. 

_ Frequently we found too much foreground in the in- 
rior scenes, with rather poor composition and group- 
ing. In one or two places some of the characters over- 
Biplayed. This was quite noticeable on the part of the 
‘woman who took Miss Eagels into her home during the 
scene wherein she welcomed her. 

While some of the titles carried good points, most of 


oothness. 
A few of the most important dramatic situations were 
yput over in such a manner as to guarantee that they will 
very effective with the average audience, and I be- 
lieve that there are enough good points in this offering 
}to more than counterbalance some of the old-school meth- 
ods used by the director. 
_ Others in the cast were: Boyd Marshall, Thomas A. 
® Curran, Wayne Arey, Grace De Carlton, Carey Hastings 
and Ethelmary Oakland. 


The Box Office Angle 

I believe that I would openly announce in my advertis- 
fing that this story contains some of the elements which 
made great successes of the productions “Outcast” and 
“The Miracle Man.” 
+ I would make it plain that the heroine is changed from 

street walker to a faith healer through an accidental 
ance of environment, and I believe that you can safely 
dwell upon the fact that this production registers the 
wonderful possibilities of effect upon human character 
by transferring a young girl from the city to the beauty 
ar d simplicity of the country. 


FAVORABLY KNOWN WHEREVER 


VITAGRAPH FILMS 


k Have Been Shown in Six Years Past 
| Address SCREEN CLUB, 117 W. 45th St., N. Y. City 
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em were decidedly stilted in construction and lacked 
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You can safely promise that Jeanne Eagels is a hero- 
ine who will be loved by all, and I would call particular 
attention to the fact that she has appeared on Broadway 
in “Outcast,” taking Elsie Ferguson’s part. 


While this is not what I would call a finished artistic 
production, I do believe that it has enough good dramatic 
situations sufficiently well done to register very effec- 
tively with the seventy-per cent. intelligence audience. 
There is nothing to truly offend your hundred-per cent. 
audience, except the fact that we have unnecessary titles 
which are a little stilted and an occasional suggestion of 
old-school methods. The elementary drama is there. 

I would gamble on this as a production which will be 
pleasing, although I would not promise that it is tre- 
mendous. You should key your advertising to throw 
the weight upon the story theme and upon the person- 
ality of the star. 
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P9OROSCO- FALLAS s7arO 


RE - ENGAGED 


POPULAR PLAYS and PLAYERS, 
TO DIRECT 


MME. PETROVA 


Inc. 


* THE PRODUCERS ARE WATCHING THE TABULATED REPORTS 
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Re- J YG Re- 
ports P.P. B.O. peat 
(Continued from page 1067) 

id The Scarlet Road............ 90 80 
1 The Destroying Angel...... 80 75 
Le Musty “Siler. feast twos oe 80 90 
1 The Devil’s Prayer Book... 50 60 
Le Children” of) Fival 2 cssien sc 0c 70 65 
i he “Greene GClOake eG. wit ele 70 60 
To ite, SS pollers Fe ore wahiassens 100 100 
4 GERUSESTIC, ii. ascleseeiealewas ele 88 90 & 
1 he Slim Prinocess.........%.+ 55 88 
Ly The Hosary. ..2.i once wat sare « 80 20 1 
2A Texas) Steer™ icatecweesas 72 65 
Ll The House of a Thousand 
Candles: Siicumacaeaes siieletnyc ns» 40 30 
21; The’ Raven 1% coe dees dee ee ole 87 20 
i “Whe Alster Caseteos.sebe ose t 90 80 
2 A Daughter of the City..... 60 FO 
2 The Misleading Lady........ 65 40 
2 ‘The Cycle of Fate ........... 62 75 
ia Sherlock Holmes e728 sc dcsh no 75 «560 
1 Into the Primitive........... 30 %5 
doe What Bort: .\ceciteties tert a's 80 40 4 
2 The Valiants of Virginia.. 99 67 
2 Whe Primce Chap.......... o.ccuwcwes 30 30 
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C. M. ACKERMAN (Ackie) 
ACTOR-AUTHOR-DIRECTOR 
PALACE PLAYERS FILM CORP. 
TIMES BLDG. 
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CHARLES GIBLYN 


FEATURE PRODUCER 





THANHOUSER 


GEORGE D. BAKER 


PRODUCING FEATURES 
METRO. 





BERT CARBER 


TECHNICAL DIRECTOR 
SCREEN CLUB 





AL. E. CHRISTIE 


DIRECTOR GENERAL 
CHRISTIE CUMEDIES 





HAL CLARENDON 


_F EATURE PRODUCER 
UNIVERSAL 





JAMES DURKIN 


FEATURE PRODUCER 





J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 





MARSHAL FARNUM 


FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 


JACK HARVEY 


FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, -N. WY. 


REX INGRAM 


FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 


JOSEPH KAUFMAN 


DIRECTOR 
FAMOUS PLAYERS 


BURTON KING 


“Directing Mme. Petrova” 


HARLEY KNOLES 


FEATURE DIRECTOR 





WORLD FILM CORPORATION 


FRANK KUGLER 


DIRECTOR 
Address Screen Club, 117 W. 45th, N. Y. 





GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


CARROLL FLEMING 


PRODUCING DIRECTOR 
Address Screen Club, 117 W. 45th, N. Y. 





FRANCIS J. GRANDON 


PRODUCING FEATURES 
UNIVERSAL 








EDGAR LEWIS 


O. A. C. LUND 


JOHN W. NOBLE 


FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corporation 








WILFRID NORTH 


DIRECTOR 
VITAGRAPH 


EUGENE NOWLAND _ 


PRODUCING FEATURES 
THANHOUSER NEW ROCHELLE 











HENRY OTTO 


Directing 
Harold Lockwood and May Allison 





STUART PATON 
FEATURE DIRECTOR 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 


CHARLES M. SEAY 


FEATURE PRODUCER 





FREDERIC SULLIVAN 


DIRECTOR THANHOUSER 
Screen elub 


JAMES VINCENT 


PRODUCER 
FOX FILM CORPORATION 


Oe ne 


THE WHARTONS i 


CONTRACTING FEATURE PROD’CRS — 
Address Screen Club, 117 W. 45th, N. ¥. | 


JAMES YOUNG 





IN FORM A MAGAZINE 
IN FACT A SERVICE 











Re- Yo Yo Re- | Re- % Qo 
ports P.P. B.O. peat | ports Pe. B. I 
KLEINE — EDISON — SELIG | 1 Cousin Jim (C. P.F.Co.)..... 40 90 bs 
‘ 2 1 Lena Rivers (Cosmophoto)... 80 : 
—ESSANAY Service Special 1 ey egeirael Couldn’t Lose 
saps favorite. Hilm)).... sce 60 
1 Quo RY PRT yess: Preraete ese Metals ie 6 60 40 1 The Old Crossroads (Favorite 
STATE RIGHTS ; Pee Gr aoe . rr jn. a6 0:0 ale When ” 
1, Lhes@Ghristian’ ..f050. secs cae 40 10 SO On ETL esis ie cee eae 
2 The Birth of Man............ 72 83 SPECIAL FEATURES 
i Love's “Saerifice i. cs cians 60 60 
1 Alice in Wonderland........ 0 80 2 Cabiria (Itala) .........ce8<s8 = 
1 How Britain Prepared...... 80 100 1: 3. Ramona (Clune) .......0..008 
1 Fighting’ in’ france. .:k 55... 30 80 1| 2 The Eseape (D. W. Griffith) a 
i Diana the Huntress 75 100 1| 4 The Birth of a Nation 
1 The: Tron sand one teks o)s's 40 20 (D.’ W. Griffith) “sf. 2s 100 100 
1 The Doctor Neighbor........ 40 2 
1 Salomy Jame 22 eisiecc.ceccteun 90 100 SERIALS 
1 The Marvelous Maciste....... 70 50 2 Mysteries of Myra (Interna- 
2 Tilly’s Punctured Romance... 95 95 2 national) *= if... <éicee20 eee 
1 The Unwritten Law.......... 50 100 1 Peg o’ the Ring 
1 The Birth of Character..... 20 50 2. The: Iron: Claw \...c-ice ween eee 
2 Whsse Guilty? (Pathe)...... 80 
MISCELLANEOUS 3 The Secret of the Submarine... 87 
1 The Little Girl Next Door.... 90 100 7 Gloria’s Romance ......... 66 
1 Hiawatha .......... Wate eae a 49 100 1° 3 The Secret of the Submarine 88 





PROMINENT PHOTOPLAY PERSONAGES 


MAY ALLISON PIERRE LE MAY Jad BETTY SCHADE 
YORKE-METRO Mme. Petrova in “PLAYING WITH BLUEBIRD FEATURES 
FIRE.” Address, 575 West End Ave. Hollywood, Calif. 
KING BAGGOT HAROLD LOCKWOOD WILLIAM E. SHAY 
| Address Screen Club, 117 W. 45th, N. ¥ YORKE-METRO Direction Herbert Brenon 
FRED MACE 
DOROTHY BERNARD eo MILTON SILLS 
. KEYSTONE-TRIANGLE International Film Service, Inc, 
EVELYN BRENT BEATRIZ MICHELENA ANITA STEWART 
| INGENUE LEADS CALIFORNIA MOTION PICTURE atl GEHL 
POPULAR PLAYS AND PLAYERS CORPORATION 
CHARLOTTE BURTON MARY MILES MINTER JULIA STUART 
William Bussell Pusduetions STAR IN “THE COMMON LAW 
American Film Co, Santa Barbara, Cal MUTUAL FILM CORPORATION CLARA KIMBALL YOUNG CORP. 
LESTER CUNEO TOM MOORE | 
a pars WHO’s GUILTY SERIES BARBARA TENNANT 
LOCKWOOD AND ALLISON Arrow Film—Pathe 
HARRY T. MOREY 
NICHOLAS DUNAEW Pf WILLIAM H. TOOKER 


VITAGRAPH FOX FILMS 


a FRED TRUESDELL 
JAMES MORRISON Former Feature Leads Eclair and werd 
VITAGRAPH Address, No. 2 Marble Hill, N. 
Phone Marble %75 


DOUGLAS FAIRBANKS 








WILLIAM FARNUM VIRGINIA NORDEN LILLIAN WALKER 
FOX FILMS GOTHAM STAR 
MABEL NORMAND | ROBERT WARWICK 
WILLIAM GARWOOD Address Mabel Normand Feature THE PLAZA 
UNIVERSAL FEATURES Studios, Los Angeles, Cal, NEW YORK 
HOBART HENLEY eRe EW OCD NOWELL CLAIRE WHITNEY 
UNIVERSAL FEATURES ei roargiciabeNey. Oe ae 
HARRY HILLIARD WARNER OLAND CRANE WILBUR 
FOX FILMS International Film Service, Inc. HORSLEY MUTUAL STAR 
STUART HOLMES BEN WILSON 
: MURIEL OSTRICHE DIRECTING AND STARRING 
Addvese Bocecn Olab, 113, W. 45th, Nox UNIVERSAL 
J. W. JOHNSTON NANCE O’NEIL CLARA KIMBALL YOUNG 


LASK Clara Kimball Young Corporation 
West Coast Studios 


HARRY VON METER 
GAIL KANE MARY PICKFORD . Character Leads and Heavies 
American Film Co., Santa Barbara, Cal. 


FOX FILMS LASKY-PARAMOUNT 
Address, 243 W. 4¢tn St., N. Y. City 


KATHERINE & JANE LEE} = WALLACEREID ‘CWID’S”? 


JOHN EVEANBERG WILLIAM RUSSELL TetRead. Not Skimmied 


HEAVYES AMERICAN FILM MEG. CO., 
Address. Thanhouser and Screen Club Stanta Barbara, Cal. 








ON ALL FEATURE FILMS 
-PUBLISHED IN TABULATED FORM EVERY WEEK IN 


THE BRADSTREET W i Be 9 S INDEPENDENT REVIEWS | 


EXHIBITORS’ OWN REPORTS | P| 
| 


OF FILMDOM OF FEATURES 
TIMES BUILDING, NEW YORK F 

Population of.) City.2...5....0........ 2 ee Gity2a.s.2... cic. oe eee State. mii ee ] 
Seating Capacity of. ‘Theatre...:.cse. see ea eee ee 

ri . 2 TREAT)  4.---- nanan scen snes ists checidn dp even Gnpou dap fae ee ee ee soc | 
Régular,: A Gmission 25.203 ccnp is2 se ee eee ee : 
Special Attraction’ Prices..........c:aeiee pee ae ee PCOS S eee rnne ane ar 
Is Patronage Family or Transient........2.-.....cssssecssssaseoes-nee Manager’ --.--.2-------s--teMeseertnn-nahsbebeatetas Sancho ees hes een i 


Report on Latest Features You Have Played (Report must bejsigned personally By the manager: 


(Age of Service Makes No Difference) 


REMARKS 


NAME OF FEATURE 











Make out your reports with the same care that you want every other exhibitor to give to his. 
In judging your reports on features and marking your judgment in percentage use the following classifications for 


guidance: 
EXCEPTIONAL —.. 100% RATR | 22 2 eo 40% 
EXCELLENT __WWWWW. 80% POOR, $662. 2 2 ae 0a 
GOOD). = ae . 60% BAD | Ace ee % 


(Mark nothing higher than 100 per cent). Don’t make it easy with round numbers—mark each film carefully. 
Judge your box office percentage on the average business you are doing—not on your capacity—Unless you do 
capacity quite often. 

IMPORTANT—For the present report on FIVE REEL FEATURES ONLY. 


YOUR reports will help the other fellows. THEIR reports will help YOU! 
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‘a d FOR YOUR PERSONAL RECORD 
Fea tu res Re VLE We Report Blank to be mailed to WID’S will be found on back cover. 


THIS WEEK 


Sessue Hayakawa with Myrtle Stedman in 


THE SOUL OF KURA SAN.Lasky-Paramount 


Mary Pickford in 
LESS THAN THE DUST.......Pickford-Artcraft 


+} Marie Osborne in 

















— 


a 


= 


fon) | 


SHADOWS AND SUNSHINE.......Balboa-Pathe 


| THE HERITAGE OF HATE.........Red Feather 


| Mare McDermott and Naomi Childers in 


|| THE PRICE OF FAME........Greater Vitagraph 


William S. Hart in 


| | THE DEVIL’S DOUBLE... Ince-Triangle 
I 


James Morrison in 


|| THE SEX LURE... Ivan Film-State Rights 


1 |) Ethel Clayton in 
i THE MADNESS OF HELEN 


Paragon-Brady-World 


Louise Glaum and Howard Hickman in 


SOMEWHERE IN FRANCE........ Ince-Triangle 


Douglas Fairbanks in 


AMERICAN ARISTOCRACY 
Fine Arts-Triangle 


Viola Dana in 


|THE GATES OF EDEN... Columbia-Metro 


}| Florence Turner in 


4d AST IS EAST... English Production-Mutual 


) 
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I think all you regular readers know how much 
I appreciate the sincere support you have been 
giving me. I want to impress just two points 
on your mind: First; do not lend your “WID’S,” 
because when you do you are keeping subscribers 
from my lists and taking chances of losing an 
issue which you may want very. much at some 
future date. The second request is that you will 
continue to tell your friends about what I am 
doing. A word from you is worth more than ten 
letters from my office, because they consider my 
circulars advertising and they know that you 
have tested my stuff. 


Tell This To Your Friend! 





There are many hundreds of exhibitors who 
want just the sort of service that I am giving, 
but they do not realize that such a service is be- 
ing issued. 


Tell your friends about WID’S and the advertis- 
ing angles given. 


I have received many hundreds of letters 
comending my work. The one given below is a 
fair sample of the appreciations of the fact that 
my service has distinctive angles. I believe your 
friends will appreciate your putting them in 
touch with “WID’S.” 


“IT am just in receipt of copy of your issue of October 26th, which I have read with much interest, 


especially your criticisms on the respective ‘Romeo and Juliets.’ 


As a theatre manager seeking in- 


formation on the picture he shows, I want to thank you for the manner in which you have handled 
these respective productions, and for the clear, concise manner in which you review all your features. 
I have read the criticisms of the various trade papers, but they have been afraid to draw compari- 
sons—I presume on account of advertising—so until receipt of your paper I was just as much in the 
dark as ever regarding the respective merits of the two features. 

“We present Triangle and Fow features, first run for Omaha, and I did not want to go around and 
boost the Fox ‘Romeo and Juliet’ until I was positive it was as good or better than the other make, 
but your report hits the bull’s eye, so I know just where I stand, as does every other exhibitor 


who takes your magazine. 


“Tt doesn’t make me mad to see you ‘pan’ a Triangle or Fou feature if it deserves it, because that 
is the only way a manager can protect himself, provided he has confidence in the reviewer, and this 
reviewer looks at the feature from the audience and bow office angle, rather than from that of a 
blase, scenario-writing critic I have in mind one reviewer who ‘covers’ Triangle features for a cer- 
tain trade paper whose reviews would be all right for a class in scenario construction or motion pic- 
ture literature, but as a guide to go by for a man who earns his bread and butter by presenting 
features, that appeal to the average picture-going audience, these reports are ‘nil.’ 

“You've got the right idea, tell the managers what points are good in a feature, and what are bad, 


so the manager can protect himself accordingly. 


5 


“Tt's mighty hard for a reviewer to look at feature after feature and not become calloused, but so 
far your reports have seemed to hit the bull’s eye in every instance, as far as my judgment goes, 
and here’s wishing you continued and greater success, which cannot help but be yours if you con- 
tinue to tell the exhibitor the absolute truth about features, regardless of what manufacturer’s toes 


at steps on.” 


ee 


(H. M. THOMAS, Manager, Strand Amusement Co, Omaha, Nebr.) 
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BEATURE INDICATES THE NUMBER OF RE- meerare one this ccale: 
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ILM. EXCEPTIONAL _..... 100% 























THE FIRST COLUMN CARRIES THE PER- c 80% 
ENTAGE OF PLEASED PATRONS. CELL 60 a 
THE SECOND COLUMN SHOWS THE BOX GOOD °c ee eee To 
FFICE PERCENTAGE. BAIR: ... See eee 40% 
FIGURES IN THE THIRD COLUMN INDICATE POOR 20% 
PN wii lhOnlED THE BIUMeWORTH A = ool Treanor ef 
HTURN DATE. BAD)... 23 ee /O 
eae 
e Jo Go Re-| Re- J % Re- Re- Jo Yo Re- 
orts P.P. G.0. pea | ports P.P. B.O. peat ports P.P. B.O. peat 
These are the averages of the companies | 3 Wild Olive .................. 87 82 4 Pudd’nhead Wilson .......... 93 66 2 
ing 200 reports or more. 5 Chimmy Fadden ............ 90 1 1 Tennessee’s Pardner ........- GL 62 
Paramount Average....... 74.9 70.6145 | 2 The Rugmaker’s Daughter... 35 47 3 Madame Le Presidente........ MW 67 
BOO SMP A WOP AE Cols. chee. ators sie:s CLA OgL 1 eee OLUGM arty ase cls Bic cele ce cc cies 80 100 4 Neariy A King .......... v:. 54 65 Ll 
BECLrO TA VErage 265. 6. se 41,8) GSco HEM h ee Sean CLINI S* © x. 5 ote asic ote crocesa os OMS e G6 rail of the Lonesome Pine v4 93 1 
Trangle Average.......... 63.5 67.0... Soa aie htine ope! 2.0.5.2... 66. 2 85 2 keli in Love With Wife... i2 65 1 
DV ORR AVOPRE Gs vials ns econ 03.6. 6223. Tae eee POEL ON Ys # Woe ee tc nce Doo Ss "5 40 4 BYaeklist: .. 20. can eee cwsee csi i1 66 
PARAMOUNT temeven: Sisters )..:.i..¢s1/..- 90 90 1 Out of the Drifts ........... 85 90 
P wits Wala. Wale tiene. Euppet) Crown oo... 5. 24 82 85 3 Diplomacy ...... pete teen ee ees 10 63 
aramount Average....... 74.9 10.6 145 TE Cie iis bes Fe se 90 95 4| 6 Poor Little Peppina ........ 85 95 3 
Sol 5 f ave and to mold......... 33 ” 
Ress of Storm Country......100 100 1] | ho secret Orchard 2.1.1.1.) 88 85 | 6 Ben Blair ...--...+-scsssee0. 8178 
The Bishop’s Carriage...... 85 97 aie N@ALLY Fae LAG Vices secret css e so 42 $5 6 Fox the Defense,......04.--50 15 473 
eter ee Of, TMCS 6 si oo 65 85 2 The Marriage of Kitty...... 85 70 3 The Code of Marcia Gray.... 87 82 1 
See the Virginian ............. 93 997T Ameen ee Ss chimaltz rete “100 50 lL The Lost Bridegroom....... 86 77 2 
we Where the Trail Divides..... 100 100 1 3 Helene of the Northve eno . 88 83 4 The Saleslady ....5..--c-++s- 76 80 
Betldflower ......--..1...+6+. 88 682 Bellon Whel Heartiof Jennifer...... 2 BO) Y ‘Maney secs tna Sneae tence eee 80 77 2 
LE What's His Name........... 75 100 1 The Incorrigible Dukane.... 90 50 3 (ReISOWwerss cise ase erie i767 
¢ Behind the Scenes .......... 97 86 Pee Hiameral dace cvtecete es ss oes s 90 80 1] 4 The Heart of Paula........-. 78 58 1 
The Man from Mexico...... 90 © 10 Baeaioe Poe Gynt seco sss as os , 82 100 3 - Ble kace, ten -cav eae ee 93 78 
ie  Oircus \ Man 9.002 os5i..... 94 95 fon Them Explorepie ss. sc. ses. ces 69 BY 3 The Eternal Grind .......... 83 78 2 
The Bargain ...............- 80 80 1’ 2 Twas Ever Thus............ 70 63 1 The Love Mask ........--... 90 90 1 
mime, Crucible ................ 98 93 2 The Voice in the Fog........ "5 64 2 Molly Make-Believe ........-- 96 87 2 
The Sign of the Cross.....-. 82. 85 Pa Unemkatale Cards... o60<scsc ee 81 64 2 The Red Widow .........+.- 57 60 
Cameo Kirby ................ 80 65 SHV Araper hotties ca criss ea. « 90 60 1| 4 The Heart of Nora Flynn... 73 50 Lf 
OC TRGLV Sat) BPs Aa to rcre ee ae 8 97 1 3 The Girl of Yesterday....... 95 -87 3 A Moment Before............-- 47 55 
RRReRE OT MUL OTIO cyclers scree 6 ees, 5s 70 90 5 The White Pearl..... ea sou ys 4 David Garrick ........--...-. 79 44 
The Girl of the Golden West 95 85 1] 3 The Blackbirds Mehta eee a: 63 64 8 The Innocent Lie ......... .- 51 4% 
ihe (Ttalian’ .-- 3.2.0.6... 7 62 LT) § The Chorus Lady ........... 58 58 7 Maria Rosa ........+++-+-+0+- 85 84 1 
The Dancing Girl............ 10™ 85 MR emmsecret Sims c radii y: wes. » 26s + 69 77 5 Alien Souls ....---..sseese0+: 11568 
No Laughing Matter ........ 90 85 vapbhepvankee Girlie o.cs..). 0: 60 64 6 The Feud Girl.............-- 56 52 
The Goose Girl.............. 97 96 3 4 The Masqueraders ........... Bow By |, 10 Pasqualegiy.c ocererrcechiociccs 16 52 2 
BRMROPA SVG isto werscie cisisisc += 3 82 80 | He CArmon Mis th. Mats tee ere 78 91 2! 8 Sweet Kitty Bellairs ........ 76 59 
BPOR aL TAUIMDI NY, 5 8. 6 seein es 60) 14g eesti) Waters +cn0e.. 6... 97 94 3,13 Saints and Sinners............ 54 50 
The Warrens of Virginia.... 66 82 5 Madame Butterfly .......... 81 86 1| 12 Thousand Dollar Husband.. 71 60 3 
meahe Country Boy .......... 60 60 5 Mummy and Humming Bird.. 69 58 13 The Gutter Magdalene ...... 64 53 
David Harum ............... 93 82 doe Bolla Donna el Steers ose ck 95 81 2| 6 The Evil Thereof ........... 41 42 
Pamsbine -MOUY Vc. os cee 5 on 40 20 5 Armstrong’s Wife ............ 82 64 9 The Making of Maddalena.... 62 53 2% 
SeReUNW GEOG ago ss =i be. 3-1 100 100 1 3 “Chimmy” Fadden Out West 83 79 1/13 Silks and Satins ...........- 84 89 10 
Pretty: Mrs. Smith ....:..... 65 90 4 A Gentleman from Indiana... 84 85 9 Destiny’s Toy .........-.:+:: 61 56 
Ce Uitte tral ee ls tics age son 80 75 6 The Prince and the Pauper 91 85 1|14 The Clown ................. 76 56 2 
lL When We Were Twenty-one. 75 63 6 Mr. Grex of Monte Carlo...... 86 67 14 Susie Snowflakes ..........-. 67 63 2 
MMEEISID i asere eee s\ein csc circle’ © 6s 67 40 Gaane” 2. Oe Pea We ark ens 83 61 9 The World’s Great Snare.... 68 82 2% 
= Captain Courtesy ............ 85) COMES eer her Unknown oo. coke ec ees 86 77 1/13 The American Beauty ....... 62 61 2 
BIA COBDCIVGs i fects cst cece wee 82 67 14 hae Gheati ten eee oe, 93 %5 6117 The Dupe ..... ehia ecehea ola srsister enone 66 67 1 
MLO TN strcy eetg oe wk re wiereis ce 75 55 1! 5 The Reform Candidate....... "6 47 15. TPhewmuicsclerss... +. 55 61 1 
melp. Wanted .. ncic.ceceesss - 80 75 5 The Immigrant ............. 70 51 16 The Selfish Woman........... 76°76 $ 
DIPUY OMAN. coe sack ss oe.) sce 88 60 1| G6 The Old Homestead.......... 92°88 4121 Wavy Crockett) -2. oases 70 64 
= ihe House of Lost Court.... 82 54 2 5 TVidia Gilmore ............... 19 64 1|19 The Dream Girl.............. 66 65 1 
- Fanchon the Cricket ........ 28. 95 Ga Ge Temptation 9--.2.....2scenes css 74 "Y #1/|16 Under Cover ......... sete eens Bs tee 
$ Betty in Search of a Thrill.. 83 87 ce LOLI ESS Ts Woe 89 87 1/17 An International Marriage ... 53 47 1 
mestoien Goods .............-. 78 #70 | ee Tangues of Men ......-.02+e "5 56 18 Common Ground ............ 65 65 
_ The Wild Goose Chase........ 60° 56 Ses eentine and Men .......2cessccs 78 47 #1)1%7 Hulda from Holland ........ 93 95 11 
| Pretty Sister Jose............ 82 78 21°S The Golden Chance.......... 80 68 1/15 House of Golden Windows... 69 60 
Jim, the Penman .......... . 65 66 PRES ee ROY, OAMCOR, co oc ares wipe onc 40 40 11 The Woman in the Case.... 71 6 2 
The Dawn of a Tomorrow... 92 90 1L| 3 Ragamuffins ................. 90 65 18 DiltG@e, Lady  Hileen...°:.-... 90 93 5 
BRA TIED hohsy ae c.u'vics sss ceule cs 89 56 2! 2 The Call of the Cumberlands. 94 81 10 The Stronger Love .......... 50 57 
meene Dictator .......0..-..-. 45 45 ieee The Spiders. .02!. 3. cnc. fos 15> 55 9 Public Opinion .............. 82 80 2 
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Re- 0 % Re-} Re- Jo %o”™ Re- 
ports Pe. B.O. peat! ports P.P. B.O. peat ports 
~ s ° 
‘6 Rolling Stones ............... YW 3 5 The Sorrows of Love........ 50- 54 : ee ce Right......... a 
5 The Honorable Friend. Sse 220 CE 8 An Innocent Magdalene...... 58 «63 1 erts er inn les Late "ee 80 30 
4 The Victory of Conscience... 54 65 2 Lip eDividendy- 2 sie ees 66 70 - Saas 7 ata} prepares 2 55. «60 
4 The Parson of Panamint..... 77 75 1) 11 A Wild Girl of the Sierras. 44 56 1 Marty is Money ae : eee 60 45 
$2 The WS {Sisters sictesk on: 42 71 yan. Apostle of Vengeance... .,13 48" 1.) 5 Sean rece prasane ane 
1 The Reward of Patience..... 10 50 ii Casey at the Bat............ 40 52 3 Hi * Brother's Wite! ... ua. 87 78 
3 Ashes of Embers .........., 87 $7 oa) aes hie Phantom ~22 {5 eee es 86 75 4 > Pei repivorcs Bs: ae . 53 (BG 
3 The Quest of Life.) )17)2177! 52 62 | 14 Flirting With Fate ........ $4 82: 5]. 5) en da Bolerne tae a eee 
4 The Daughter of MacGregor... % 50 ie che,  Deserter. js.7 0a. ie Gee G 1 What Happened Atte eee 95 90 
4 Each Pearl a Tear........... 79 76 1/1% The Littie School Ma’am.... 68 60 5 . Phi. Ornctali Destlate eee 59 «BS 
2 Anton, the Terrible......... 52 57 15 The Eve of the Night........ 69 58 3| “f Gthe Weakness of Man coueme 52 65 
im we. Ash = ese eee tL 40 52 GF PCrAMUded. (Ss pe tee ee kee ee 55 «659 12, -\Salivein, Our Alles. eee 6L 62 
Ae PS Storm yy, seeds cee 90 85 13 The Captive God..........:. eo OS «6 [42 Paying the Price............- 68 6) 
1 me entriguew Lk a Loe 100 30 Lino The - Halibreed ss .2 cc. 66 73 9 Miss. Petticoats =. .:<. ik... eo eS 
La Bather ‘and Soils, coe: 60 25 LU Sinem ray mente) 002 cae ee we 6e 4 1 A Woman's. Way:......0.2..2 10 “3 
Ree ALCHCEAIT Pace eee nee 50 60 9 The Marriage of Molly O... 47 47 6 The Summer Girl............. 4%. 61 
PARAM 9 Honor Thy Name............ BT 10. 2s ie: Rail) Riders eee 67 6s 
OUNT SPECIAL 8 The Devil’s Needie.........! 57 58 F  tuchend cad Weare eee W163 
2 The Eternal City............. 97 90 4) 10 Shell 43" ois. . es ese ee een 93 70 2! 2 The Almighty Doilar........ 90 40 
ree tlie WAR ori gh 6 Pee es 95 72 12 Hell-to-Pay Austin.......... 4) TL? 5 The VelvethPawte oe 61 61 
Ee ity pocrites 700 ace ee ee 60 90 10 Lieut. Danny, U.S. A... 12)... 61 59 5 Friday, the. [hirtesnth on 62. 65 
Sohne Typhoon iis. 050.0 6 87 78 1| 7 Pillars of Society ............ bY 7 58 4 Dark Sitence 25.4...) eee 74 64 
BmeeELOMLC! Seis, so ta nictsicictoe wees See 85 73 3 1 The Revolt « See Seo .. 60 60 
TRIANGLE 8 Gretchen, the Greenhorn..... 63,63. Bh. sae i pease eee eee 
593 Trangle Average.......... 68:8 67.0 80} 2 The: Patriot ore. - 2... ssa 73 69 2 METRO 
—— | 5 OT he Social Secretary. 2s.2...40 89 65 1 3 , A eLaEe 71.3 68.3 18 
Giothe tron’ Strain Vile. 83 69 2|) * The Thoroughbred J hbaone s sbeeele 82 72 208 Metro Average :.........09 : 
EM PhovLamb [ork ache. Geese. 95 79 3| * The Little Liar.............. 60 66 A ce eae 
6 Old Heidelberg .............. "70 61 1| 2 The Wolf Woman ........... 90 90 1! 1 The Heart of a Painted Lady 85 75 
SU The'Oo ward or wacees eral 2 68 ° 1 PhesDawniMakers..........005 10 100 lL  Phe..Mighroad | ...4 ete icine Oe 
5 The Martyrs of the Aiamo... 65 61 2| 2 Diane of the Follies.......... 45 82 i ues eee sno Scaereterarceatene : tra ou 
the Disciple ........ ie ee 7 1 Satan Sanderson ....... 
: Mee SANT eee rae A 82 y i WORLD 1 The Cowboy and the Lady... 80 aa 
S-Gable:Lorcha (20.0 .6.0.... cicteie COOLS 2 The Shooting of Dan McGrew 80 a 
WheDhetGolden Claw). cco: 73 80 206 World Average............ 68.5 62.3 15| 1 The Middleman .........-. vee eG a 
a Double Troubley. ceo. se. chi 2: OL a alae. aeemneie Le See See Wars ee eee 
AmpAlohasOe a atate sacs 60 71 1 A Daughter of the Sea. . 60 50 as eh Onmaeine, OF; c tnaarin nd.s. 80 280 
2 The Lily and the Rose...... 55 45 pea MEW HEAIN Z:2 /io. nie oad 88 48 De Sed ae 80 90 
4 Jordan is a Hard Road...... 54 59 1 A Little Dutch Girl.... 1)! f}-80. 190 PR pa nee cor pe ec :1100 87 
Omune aWinged Idols. . ess. os 53 54 1 The Price of Silence........ 80 90 4) Rhe couliet s; Wonks 60 100 
% The Edge of the Abyss....... 69 64 1 The Master of the House.... 60 65 1 The Silent Voice. tc) oe 60.246 
Pee Penitents Asha. ci ree 32 40 ia, he sDrag on). ee ee 60 30 1 An Enemy of Society. +... ae 
2 Submarine Pirates ........... 85, (Spline Phe ePrice 47 siuln., wien ae 80 65 2 The Song of ue Neste. 30 60 
3 Cross Currents ...... Gauss caisrajalays 50 40 1 Love’s Cross Roads ......... 85 60 1 Emmy of pi BED orth, >> 80 85 
‘Ga metween Men 5, 260 cc mss sis a0 dat ads 1 The Better Woman........... "5 65 2 Final Y wanes settee eens aaeea 
Se Leni Katy,./Do Plt 3) ane 89 694)" 1 )By ‘Whose Hand ,)......... 60 55 2 Senses ROMO ars 'ea\t ie "93 43 
Hae DRO NC OPN OFT CA cs crackin oe 56 44 i? Her Great. Hour ss): 52 jae 60 40 3 The Woman Datars tg Se oe 80 80 
3 The Missing Link ...1.... 7! 60 45 3] 1. When It Strikes Home... ||: 60 65 1 One Million | thik, Fe a2 73 
2 The Beckoning Flame ........ 85 65 1 A Circus Romance........... 60 60 3 Barbara nane "caer he hts: 95 80 
= -Ehe) Wood Nymph ©..:..2.:. 47 60 lay Rhee Ballets Girl! 5<.. ee 80 380 2 The House ° 8 ice eee 
wi ne Cong lerores. &, @.. Pea eee Ph ye 1 The Wishing Ring Ree ieee 64 60 3 The Yellow 5 trea een ES 
3 The Price of Power........., 10 67 2 The Dollar Mark ........2. 17! 55 42 a Rosemary 7 nats 105) ae 
2 The Green Swamp ........... 57 65 1 A Gentleman from Mississippi 60 40 i Dramce .. 1... ees eee cess eee ee 73 37 
POrpACHUILtEd fu) Panes 685,56 aels As: VeiSaw se ee seseeee. 100 45 | 3 Black Fear ........--. So ae 11 85 
Sue eATtaAenan ly Pach eck ee 40 32 1 The Stotlen Voice .......... 60 60 ‘ 4 What Will People Say?..... ” 68 oe 
9 His Picture in the Papers... 89 76 1{| 1 The Face in the Moonlight... 80 60 3 The Turmoil ..... pone MS os 
Saeonor’s wAltar: © =), sean oe 68 62 1{ 1 Women and Wine ........... 60 40 7 The Lure of Heart’s Desire... 46 47 
5 Betty of Greystone ...... ,. 79 69 1] 1 Alias Jimmie Valentine...... 80 60 4 Her Debt of Honor.......... 80 380 
Me PEGE 9" hl rae. orn coe ee tee 96). SIS Saari] bya et ee ee 2193, 5S 1 | ae Man and His Soul or iva 
Be Wont Quixote’ shi doce ae 70 70 EPEC OIS Mire a erike ne ox tect ene a8 40. 40 2 The Upstart Su eee ee << Se 
Sie Paat Aek 2 ot tet, eae 65. 60 1 The Master Hand ........... 80 80 2 Dimples .-.-.-. 1... sees ee eee 58 50 
fast FephaeEivate ae 73 6 Sees DGviIL se Ove: are eae 55 70 3 A Corner in Cotton.......... 58 5 
aphne and the Pirate...... 73 «60 ‘ ames : 4 "Lhe aPrice ofuialicee eee 62 57 
40 Hell’s Hinges Pee ee a fee SUS yt 5 3 Salvat-on Melle cacntis seein 60 47 The S 1 Market Wei 83 15 
"The Flying Torpedo... .. 91 82 3| 3 The Family Cupboard...... 50 57 1) 3 e His a of Leven eee 
5 Ballets and Brown Eyes...... 83 65 3 The Heart of the Blue Ridge 85 72 1| 1 he i eee oe ante 57 80 
3 Martha’s Vindication 90> Sze 1 The Butterfly on the Wheel. 80 70 2 Lovely Mary (oocss vos + oC eepe 77 60 
Ree ii ere ck oo mala The Hearts of Men..... 75 65 3 Her Great Price \...+:¢ same ete 
iy a ie ht a ae ar 16 SS a Un Bodie nat series, ae 40 45 3 The Wall Between.......... 15. 87 
Sin vegies 52 The eabycntn 6. ie 67 58 3 The Kiss of Hate............ 5777 
eae ealdore, + -o, mor nis nt ora oe Bi Rhoulik With Tarcieee ootaee op 4 Half Million Bribe..........- 71 40 
Seon abt es Eenpiness 2. 2 Some ¥., Bho Senators. -: veciggce.. 15 60 4 Playing With Fire........... et 
. BL sore sers ane st eres i Oe ASS 2°). Sins s0ts Societys. chee. ee 69 65 6 The Come-Back ..........--- 72 
1 Little Meena’s Romanee..... 50 45 A ORE 86 75 1) 4 ‘Snowbirds 2% «-visceusedommns 19 77 
PERG s APY AT tee iene heist, ee a 83 83 2 Nis On eee onan ane ili Minute .. °. sconce 73° «88 
3 Sold f Mi “ “iy E+ Th66 Rack Bo... eben eae 100 60 3 A Mil ion & . 5 47 
3 Sold for Marriage ........... 57 60 1c’ DhesClariona 3. .o fe ee 60 %5 2 His Great Triumph dick eee 75 
iB Stepping Stones ............. 86 G1 2 The Woman in Forty- aeavenn 76 80 6 The Scarlet Woman......... 80 87 
‘6 Sunshine Dad Sites tags tue hese = 84 53 4 The Yellow Passport ........ 82 85 2] 6 Dorian’s Divorce..:.......... 77 57 
‘2 Ciyilization’s Child :....)>... 66° Gia 2 The Price of Happiness...... 52 60 5 The Masked Rider........... 62 61 
S Children in the House.,...... 72 61 1 A Woman’s Power ......... . 30 50 4 The Flower of No Man’s Land 49 76 
8 The Good Bad-Man..,...... 83) 13a 1 The Cowardly Way ..... FA) BOE 60 6 The Purple Lady............ 83 58 
z The Beggar of Cawnpore.... 51 57 1 “Passeraby- %<25 scene. Sse. GO 5 The Eternal Question..... Sos, eo ee 
3 The No-Good Guy............ 71 67 2! 2 Man and His Angel........ . 67 50 6.\;Dhe, Quitter Wei wees -- 68 71 
6 Susan Rocks the Boat........ 76 67% 2 The Supreme Saerifice........ 67 57 10 The River of Romance...... 85 75 
NOE My Sister o, (59 howe i 12 72 Tue = Mou S true slot eens ae 60 60 5 The Child of Destiny ......... 42 56 
5 A Child of the Paris Streets 63 75 1 The Hand of Peril........... 70 70 9 The Devil at His Elbow...... 61 57 
ZOg hes, Primal. Lurelses.oo ce 78 66 1) 2 Then I’ll Come Back to You. 85 7% 1| 9 God’s Half ACTO: Secu ue ewe ea laa 
4 Mr. Goode, the Samaritan... 56 63 3. The, Reapers) Hence. ues cece 11) CF 7 The Weakness of Strength... 59 44 
“7 The Market of Vain Desire.. 81 74 2] 1 A Shadow ‘offs DOUUta gs. © ss 155, 60 5 | Dhe- Pretenders &: 1x. & saciee 85 80 
a, Aarne ) Straightvs see 78 79 1! 1 Social Highwayman ......... 75 5 3 The Upheaval -2i:.<as.«< ass te ape 
2 Zhe Bugie Call. (t-o5- oe 94 89 3] 3 The Closed Road,......... -. 87 81 1) 3 The Light of Happiness...... 69 73 
@. Mergie Mixes); In) 32) 88 83 4] 5 The Feast of Life..'.......... 55 %3 2 “Mister 44" ool. és a_i a Oe 
ee 
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% 
P. B.O. pea | ports 


WID’S 





Re-| Re- Jo G% Re 
P.P. B.O. peat 
1 The End of the Road........ 90 100 
AGM ARO WAT) (oi cisras cis «t's ahs veur 80 ~ 50 
Pee SMP COL Preys... c~: a6 es 00" 18 
PEPLBEDITALION cn wrists reise 6 te cides 70 100 1 
2 As a Woman Sows. mielely cue fi eiere 80 82 
24 TEEN OG DCCOY Do andsene stones ss 50 88 
* 1 The Drifter srasetaierdle ear stares 75 60 
Leeite’s Blind Alley 2.205.558 50 75 
ALLER EEE OR Pie A hoevies iste oie 'ececets 100 100 1 
PERG GO PAVAH SS coc, sfeteielsyo'sjdlereae os 55 «60 
1 A Law unto Himeself..... 40 50 
ie ve he Heart of) Tara ..6,0 c.65 32 46 45 
1 According to Law.........:. 65 52 
ee VETRALE (51. 1ecvic-enets Melidteise trivia te : 75 90 
AGM Vat ATONE) vcretesen. wee coe ere ee 6 50 «50 
MRT CHESEOLISON 4 .\6.)s;< srotetatels os dx. ovbs 90 90 1 
Ne PO ee Id Gen. MUA We. oo cere s.c cme vd 100 90 1 
Phe (ied iy el ty ee eae eee 90 100 1 
DP PROVEIATIONS, scjecciccsscue claws er atoieys 50 50 
APE ON GG 8 cierercciteren'e 6 oie ouateRas oie 90 100 1 
Me CALMEETOD cree eir.ccieice 0 cones 8. s,6 85 90 
Pe easter ORL Sie Ne eces aleve cue 98 oes 60 70 
Pe He GLe: Ole LOVE. 0s, s-5 6 eee 80 85 1 
3S Whispering Smith ........2. 76 63 
Piel OULs NEAETES | faceless eiscs ane - 60 40 
1 The Wasted Years .......... 80 70 
2 Far from the Madding Crowd 70 67 
me LC CICIITG) ESGIG. eric cists sicie's wre she 70 78 
Wee Eiken FIP NeSh SIG. G6 sc eres 5.50 eae nL. 
‘1 Her American Prince....... 40 50 
AMMA RALEGOESUODS) |. [olsie tes clea 8,5 sisield 8.0 she's 62 64 1 
1| 1 The House of the Mirrors.... 80 75 
2 A Wall St. Tragedy......... 65 80 
2 Youth’s Endearing Charm.... 77 60 1 
2 Streneth of Donald McKenzie 75 72 
2 Judith of the Cumberlands.. 80 82 
MUTUAL-CHAPLIN 
1 The Fireman ,..... cies «.« 90 90 
Zor Ener Varabond “acc cecdeseces 55 (90 
2 The Floorwalker ............ 95 100 
A NS POR OS cr aeons ee te 68 81 1 
En IVE Count | .+.5 ee. <sciees es 89 88 6 
Seer AWSILOD)! |e cis cclene areca: 43 82 2 
PATHE 
46 Pathe Average............ 68.4 74.2 3 
MA CRESERY To cls woes ag eine eters 6 ge" 85 87 
9 1 The Galloper ........ eke alsee - 40 90 
1 iP eChSs> Closing N eb) Wie... wes ne 60 80 
2 Whose Guilty?...... Riclanotee cae MOO, 30 
PMN CEE EAM ee eire ote one leverelaiels..01 6.8. «,01/01(00%* 55 45 
1 An Affair of Three Nations.. 75 80 
2 The Beloved Vagabond....... 85 80 
6 wae NenGsreater Will... 3... adn 50 55 
Rewresense ME Oy. sic'rscejeran« «6 says . 96 61 I 
2 2 The King’s Game ............ 67 «67 
1| 2 Madame X ...... meets ae 82 8% 1 
1 The Wove ‘Trail. 65.,..'... 6 40 95 
3 AMET EE OL RSL E ere cl erctercielsiclel» 0. ¢: sci ayo 60 60 
WHIIDEEEN OVEN OF KS) eit cies elels.o ats ots ie "os 80 82 
‘! 1 The Precious Packet......... 50 50 
1 The Shrine of Happiness. 80 75 
2 A Woman’s Law ............ 78 2 
SeBio Jim Garrity 22... 6). .' 78 65 
2 The Girl with the Green 
EGVOS! Paice seeccwies Ri Aiatere. ele . 80 70 
3 Matrimonial Martyr Mecceyses 68° 78 1 
3 The Shadow of Her Past 15 87 
ee eR URICLVE |... date coerce nes 73 60 
2 Little Mary Sunshine aieaeti mete 90 75 
2 The Shine Girl..... ak Siete 65 80 
1 The Fear of Poverty..-...-.. 85 90 
BLUEBIRD 
10 | 8% Bluebird Average...... 67.0 71 12 
SMVOATAER AT) @.- ia in.v, s Crane! «4, 0°08 0,66 Ware wias 85 95 2 
1 The Wrong Door..... Sia eiat a acorn 75 95 
1 The Grip of Jealousy......... 75 85 
1 Rupert of Hentzau............ 58 80 
1 The Strength of the Weak.. 80 80 
PRLS FARE 00 Wien dic.cicle aeivionwiess 42 77 
1 The Great Problem ......... 80 62 
2 Gay Lord Waring....... ee ae OF 70 
38 The Crippled Hand........... 59 15 1 
2 The Gilded Spider .........- 45 65 
2 A Son of the Immortals.... 55 65 
2 The Eye of God............ MELT yb ak 
2 Bobbie of the Ballet.......... 65 80 


The Wheel of the Law.., 85 60 
mhe Dawn of Love......:... 60 57 
The Iron Woman............ 25 35 
FOX 
| BPEOCAVEPALS oo ce cons 41.4 70.1 
[ 
3 i Dtvtetaca’> Rene de aN Salas 30 100 
; ” Fool There Was....... y 69 95 
i Dr. Rameau avetel eke e We wielals sa, 5 80 80 
Mig@eeesreutzer Sonata ............ 100 100 
MMe AGler 2 osc. sWicdeccees 60 80 
3 The Celebrated Scandal Pris, v5 80 100 
) manna Kerinina ......... Asean GOae'70 
[|e Lhe Clemenceau Case........ 90 90 
; The Wallis of Jericho...-..... 20 30 
A Woman’s Resurrection..... 80 45 
) Life’s Shop Window........ 20 65 
MOMENI S SOR oo oc oes oes cis -100 70 
; The Gildea BOOk as nck catia a2. OB 
l ‘The Devil’s Daughter ...... 85 90 
) Should a Mother Tell?..... 85 88 
SEL OFDUANS. |... csisecks eines 87° 17 
MPORGPAGION | << 6.5 66.0es0ise gobs 67 «69 
The Wonderful Adventure... 70 80 
MM ose F565 ise bic.acs.o6 .. 70 60 
; The Soul of Broadway....... 69 90 
}|/1 The Blindness of Devotion... 35 50 
ijeek Woman’s Past............. 80 40 
) he Broken Law......... Hales (80 64 
) ihe Galley Slave ............. io) 70 
S The Unfaithful Wife ....... 75 65 
‘Her Mother’s Secret ......... 75 %0 
) epldier’s Oath: > .5c<k.0c es , 90k. Sb 
) MBER UOCLOI phate eorcie che ieee as --. 85 90 
j The Serpent .... Sereno OE 
} it The Ruling Passion.. areteie ate tet OO 60 
) Merely Mary Ann............ 60 29 
fA Fool’s Revenge ........... 40 50 
)|\2 Fighting Blood ..... anNsveetetits 90 75 
) SREBVVALCD. Ne cicrere nen eve Meeecmee, . GO 
) Gold and the Woman...... 63 85 
) The Bondman ..... Fameraelor gs ors Noe ts 
} m™ Wife’s Sacrifice......... . 1 80 
) Blue Blood and Red.. urea veo 82 
} BEIGE Neto ciciciissioe et eee cece! BO. 80 
) A Modern Thelma Pieliosicces 200 61 
} ca Man of Sorrow........ eae CF 
) Beeeing” LOVE oc... ccceesesce BO 60 
; he Eternal Sapho.......... 81 82 
Bins of Men ........ Ratie te “pe 
) The Battle of Hearts. -. 64 56 
| The Spider and the Fly... sMieleias 43 43 
j MERIDOCKISY 2.410. vce os Eto ale se 77 «+64 
) Woman’s Honor ........ ieee eon 
Pmeeeast Lynne ..............000. 89 92 
1 MMEIOLELONEM Sa chp o sin eitias eo elk esos 66 63 
) he Man From Bitter Roots.. 83 80 
) | Caprice of the Mountains..’.. 68 60 
) The Tortured Heart......... 16 %2 
PS ESCOSG so hors cs os s% ove 2 87 68 
ijmeender Two Flags ........... 94 91 
5 The End of the Trail....... 72 70 
mmorting Blood ........-.0:5 55 52 
) Little Miss Happiness ...... 63 57 
) maredevil Kate ...........6.. 69 74 
1 |} The Unwelcome Mother...... 65 66 
% ex Double Life. ......:.....; 79 85 
0 mvbere Love Leads .......... 70 50 
1 |} The Fires of Conscience...... 47 60 
"m@ethe Straight Way .......... 60 60 
ij@eahe Ragged Princess........ 60 60 
gs |0 The War Bride’s Secret...... 40 40 
MUTUAL 
Mutual Average........... 74.6 72.3 
{|p The Death Lock.............. 98 85 
; mn’ the Night Stage......... 75 40 
L BI ATAT Sc oy slelvianvis's 5% : 80 70 
5 Enoch Arden ..... Capen LOO, LOO 
A Girl From His Town 65 70 
Ee) eh 5 ex « p's sore ee waact 2S BS 
he Cup of. PLATS rae ck 8 40 
MUU ST OGL fo vv cece s cheater On. 28 
The House of Scandal....... 90 75 
DEBUALION . cece cccccveewese, CO 50 
The Miracle of Life......... 90 80 
he Mill on the Floss........ 75 90 
he Painted Soul.......:..... 82 55 
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Thursday, November 9, 1916. 


Re- Yo % Re- 
ports P.P. B.O. peat 
5 The Three Godfathers. 1. 0k wee 

10 BEROGH eis hoot Eo anak 74-76 2 
6 Broken Fetters ........ Sade Oe GO man 
5 “TRhemulove? Girkicc 20. sce. . 68 Sete 
3 The Grasp of Greed......... BO wae 
4 The Silent Battle .......... 70 80 

5 The Secret of the Swamp... 7 60 2 
5 Lovers: Bariat.-.i3oc2s. bec 56 57 

4 Bettina Loved a Soldier..... 60 65 

5 Little Eve Edgarton.......... 66 69 1 
38 The Girl of Lost Lake...... 75 60 

2 The Unattainable ............ 50 50 

4 Saving the Family Name.... 84 60 


UNIVERSAL 


7 Universal Average ........ 


Average 











1 Where are My Children?...... 90 100 1 
1 Scand aree rw ccs steer. « Seat 80 72 

1 Langdon’s Legacy .......... 80 60 

1 Love’s Pilgrimage ........... 60 60 

2 The Dumb Girl of Portici.... 75 82 

1 The College Orphan......... 70 60 

RED FEATHER 

34 Red Feathe rav erage St DOs 65.2 59.0 0 
1° AvSoul Enslaved e205 cacd eters 60 80 

1 A Knight of the Range...... 80 4 

1 The Beckoning Trail...... .. 85 60 

1 The Man from Nowhere...... 70 100 

2 The Path of Happiness..... 85 65 

L.. - Thess phinx veins, sacs te aies 60 60 

2 The Pool of Flame ....... 70 %5 

1 The Lords of ee Decision. 60 40 

2 ~ AWG. sre atdctastateratentes 65 67 

1 Her Bitter Cup. Siete hiisvale sieve . 80 40 

2 Huntress of Men ¥en gree Sole emoult we 

1 The Youth of Fortune....... 40 20 

1 Halfya Bogue, .fiiiccistecceisten.s 60 40 

1 Sons of. Satan jeecies oc ciascess 60 40 
2 The Two Men of Sandy Bar 72 67 

8: Ther’ Larget iit seve em SoU LeS6 

2 The Whirlpool of Destiny. 62 65 

2... Thes Narrow Pathiae ache snes 82 60 

2. Drugged Waters ..........<. 57 52 

3 If My. Country Should Call 57 62 

2 Binokwe Priday | i acces en < ante sisi 60 62 

GREATER VITAGRAPH 

134 Vitagraph Average........ 73.0 67.9 25 
i>  Teartsenes rs iy. caste sisi ol 3 a feat 6 Oa 8 

1 Geoffrey Manning ........... 60 60 

8 The Juggernaut ........... 70 %70 2 
5 The Island of Regeneration.. 80 %8 3 
1 The Sporting Duchess ....... 40 30 

38 The Sins of Mothers..... ole sig t ve, eS Aen 
3°. CY OGRE Spee reealele! ehesere oWisia.s shies es COMES 
L Playinees Dead se... eesti asiciee 7 %5 

3 The Dust of Egypt ......... 82 59 2 
1 Rights of Men..... Siena atone 50 «80 

2 The Turn of the Road...... tamed 

2. ThesGawey ia ni wiriay ae ives clare. Ste aks 

3 The Height sof Hazard... 75 44 

2 ThevPricevof Kolly...3.6 cc 95 95 2 
8 The Great Divide ............ 90 70 2 
2 Thou Art the Man........-.. 32 57 

8 Green Stockings ......+..... 88 90 1 
1 The Island of Surprise...... 100 100 

4 .The Gods of Fate............ G2 58 

BA NARNE OME RG ast vers cena soe ae 

1 The Crown Prince’s Double... 75 60 

1 The Writing on the Wall..... 90 30 

3 Kennedy Square ........+..-- 87 68 1 
2 For a Woman’s Fair Name.. 80 85 

3 The Hunted Woman.......... 413 63 2E 
2 The Hero of Submarine D-2.. 82 75 

2 Dollars and the Woman..... 78 52 1 
1 The Supreme Temptation.... 60 60 

1 The Two-Edged Sword...... 70 40 

> ThepVital Question. ....55..<. 80 55 

1 The Flame of Johannis..... 40 40 

2 Salvation Joam ..........+++> 90 70 

3 God’s Country and Woman... 83 80 2 
1 Lovers Tolls. jc). 2 cece cis sic ene 60 80 

$ The Law Decides.......... 75 5S ox 
4 The Ordeal of Elizabeth. 57 «560 

6 The Suspect . al ecaiia 48.) Gee 
1 The Lights of New York. 80 80 


Thursday, November 9, 1916. 








Re- 2 % Re-| Re- Jo % 
ports P.P. B.O. peat | ports P.P. B.O. peat 
2. The “Destroyers: 05.0... cs. +c 85° Gita 1 eee Spoilers x0 ~ gross orf orton 100 100 
1 Redemption of Dave Darcey..100 100 4: Gradstarky, . 3<.c.deeiw tne con's 88 90 
1 The Man Behind the Curtain. 90 60 2 The Slim Princess........... 7% «694 
2) ThesShop) Girlee eee 0 85 Ay EEG OS AY: sc7s eyaioie el otcva totes eter 80 20 
>. he \Oonfi Cian men ain ainsi ae 70 60 2 Ane ROXAS “ StECOR As cise 6 255s erste 72 65 
3 Fathers OL Meh Fish ae. oc 62 63 1 The House of a Thousand 

2) Lhe Larantoularcenrncmaaiercns 1 yea Gandles Sactn 08 «cee coeaenies 40 30 
+ The Daring of Diana........ 64 87 ) MANE RAVEN) Moni osc yes aM eter 87 20 
2 Hesper of the Mountains..... 52 10 ft “The Alster) Cases Foe. oes ve's 90 80 
S$ The Light at Dusk........... 98 87 1|. 3 Carmen (Chaplin) ........'.. 50 93 
AER EDO CAILDT Wace ene eal ate Rien ee 2 A Daughter of the City..... 60 %0 
1 The Dawn of Freedom...... 0 50 2 The Misleading Lady.. 65 40 
z The Footlights Ole ate...icc. 60 87 2 The Cycle of Fate ..... - 62 5 
3 Lhe i Combat; Hate a epee 88 87 1 Sherlock Holmes ...... . 7 650 
Pivel Dek Kid tes cs state ctsten She 50 51 1 Into the Primitive..... 30 75 
1 Phantom Fortune ............ 40 40 LeBE BASS OG Rie edie clelese cleans 80 40 
. hc ERO® Walle ce cteltiets 100 100 2 The Valiants of Virginia...... 90 67 
3 be. Chattel | jase ket Mee oe 68 8% 25, (TheyPrinceiChap) 3. os acoee dite 30 30 
2 A Prince in a Pawnshop... 65 50 2 The _Keturn ot BE Eve. . Ave isu Meteaneter 1 75 


8 The Ne’er-do-Well .......... 


9 The Battle Cry of Peace.... 93 %3 


KLEINE-EDISON-SELIG- 
ESSANAY SERVICE 


45 E.S.E. Average ....... 67.9 64.1 
1 Between Savages and Tige 

1 The Spendthrift. ........ tie So 1a 
LecO Micer R666 oes. whine ei 25 40 
1 When Love is King.......... 20 265 
L Phe) Magic Skin), os... 80 75 
1 The Woman Next Door...... 60 90 
1 The Sentimental Lady....... 65 40 
i othe scarlet, Road... s220 66 90 80 
1 The Destroying Angel...... 80 %5 
ie Musty Suffer dc... eck 80 90 
1 The Devil’s Prayer Book... 50 60 
fChildrent. of Evil ..o. nee 70 65 
Locher Green: Cloaky 4s .clerse. 70 60 


94 93 6 | 


Be 


2 


9 


WID’S 





Re- 


1 


iN 


GREATER VITAGRAPH SPEC| KLEINE — EBISON — SELIG 


—ESSANAY Service Special 


QuogVaalein esse eee rare 60 40 
STATE RIGHTS 

1 The End of the World...... 40 %5 
1 The Christian: © 2).4:..).:..%%. ace 40 10 
2 The Birth of -Man............ 12 87 
1 Dove’s :Sacrifice,......5. 06.008 60 60 
1 Alice in Wonderland........ 0 80 
1 How Britain Prepared...... 80 100 
1 Fighting in France........... 30 80 
1 Diana the Huntress 75 100 
1 The Iron Hand.....3.006.00¢ 40 20 
1 The Doctor Neighbor........ 40 20 
I Salomy Jane A... 64s o sie eelsiete 90 100 
1 The Marvelous Maciste....... 70 50 
2 Tilly’s Punctured Romance.. 95 95 
1 The Unwritten Law.......... 50 100 
1 The Birth of Character..... 20 50 


nw 








PHOTOPLAY ART 











Re- Jo. Yo ® 
ports P.P. B.O. peg 
MISCELLANEOUS 

1 Silver Threads Among the 

Gold © (Jacobs)! | 3... sesh 90 100 
1 The. Whirl . of Late fevdicisin nice 90 65 
2 Police (General) ............ 60 85 
1 The Flower ot Faith (Inter- 

ternational)!» ad.h a¢aeee ular 50 «30 
2 The Little Girl Next Door.. 85 95 
1 From the Manger to the Cross | 

(General). 5 fecbies discon wins 40 
1 The Days of the Thundering 

Herds (General) ........... 90 
1 Spellbound (General) ....... 60 
1 Feathered Nest (Keystone) .. 80 
1 Puppets (Keystone) .......... 50 40 
1 Smash ’Em Kelly............ 48 35 
1 The Old, Old Game.......... - 10 65 
1) Biiawatha. vise oc. elves ceva eens 40 100 
1 Cousin Jim (C. P. F. Co.)..... 40 90 
1 Lena Rivers (Cosmophoto)... 80 60. 
1 The Man Who Couldn’t Lose 

(Favorite Film) .........-s 60 60 
1 The Old Crossroads (Favorite ] 

Bim) «ye as eke aie etree 40 © 

SPECIAL FEATURES 
2, Cabiria.. (Itala) ... 3.0. cac0ueen 45 45 
-8 Ramona (Clune) ...........- 68 52 
2 The Escape (D. W. Griffith) 67 170 

The Birth of a Nation 
@. W Griffith) ............100 100 | 
SERIALS 

1 The Grip of Evil.........-- 718 80 | 
3 The Mysteries of Myra..... 86 85 
2 Peg o’ the Ring.........+--: 30 «640 
3 The Iron COlaw.......+-++:+> 99 99 
2 Whose Guilty? ......---++0++ 80 380 
4 The Secret of the Submarine 89 94 § 
% Gloria’s Romance .......-+.++ 66 80 





Only trade magazine Sea in re Heart of the “tof the Film Industry 
WILL CELEBRATE ITS FIRST ANNIVERSARY 


with a BIG CHRISTMAS NUMBER DE LUXE, containing beautiful illustrations, 
color inserts, film news of the great Southwest, special articles written exclusively 
for PHOTOPLAY ART by some of the world’s most famous Producers, Directors 
and Stars, and many other special and interesting features. “An edition second to 


ARTISTS AND DIRECTORS 


will carry advertising in this number endorsing PHOTOPLAY ART as the official 
representative of the film industry of the West Coast. 
The price of space will be $60.00 for a full page, $32.50 for a half page, $17.50 for a 
quatrer page and $10.00 for an eighth of a page. 
of your cut to fit space, and editorial supervision of your ad. Size of full page, in- 
cluding margins, 9 x 12 inches. 


none.” 


This price includes the making 


MAIL YOUR ORDER TO-DAY 


BIG SPECIAL CHRISTMAS NUMBER DE LUXE, 25 cents 


PHOTOPLAY ART, Black Bldg., Los Angeles 
Subscription rates, $1.00 per year, 10c the copy 
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Sessue Hayakawa with Myrtle Stedman in 


THE SOUL OF KURA SAN 


Lasky-Paramount 


Seerer ee es ior cs eee Edward J. Le Saint 
re een eR ee Frances Guihan 
Re Lee. |, Charles Sarver 
Bene eeaee 2 | eee Allan N. Davey 
epee en Sere Impressive; well handled 
Peg eee ee Simple, but forceful situations 

See aera eee ae Kept drama tense 
Excellent 
Artistic; effective 
Se Se ae i ok Te Oe Very good 
WS TAR... Exceptionally forceful; had poise and power 
pe 


1 


reese ieee cS. ieee ae Very good 
erent ree ee a t.. Se Sixty-four minutes 


HIS will undoubtedly register as more than 
satisfactory wherever it is shown, because the 
simple story presents several good dramatic 
situations in a manner which affords the 
youthful Japanese star excellent opportunities 
to register his distinctive personality. 

It was, quite evidently, a story built for 
1 him, and while there was scant material, in 
that the situations were not many, still it is certainly 
true that the development was smooth, and no one will 
) complain that there has been any unnecessary “padding.” 
In support of Hayakawa, Miss Myrtle Stedman ap- 
|)peared more beautiful than I heve ever seen her in 
}imany months. She was intelligently lighted, and in 
‘some of her scenes her beauty was wonderful indeed. 

er dramatic work was decidedly pleasing. 

George Webb, as the sympathy heavy, was quite satis- 
oy: although his character was well-nigh actor- 
/proo 
__ The remainder of the supporting cast were Japanese, 
|} the most important of these being Tsuro Aoki, who had 
}\Some tense dramatic moments in the early part of the 
\film. This little Japanese lady has demonstrated in 
cre! productions her ability to carry big situations 


The story is built around an old thought. This is 
another case, however, where old ideas have been made 


jimarry because of a guardian’s opposition. They planned 
Suicide, but before this could be carried out the young 
4 was called to America to the bedside of a dying 

cle. 

The girl’s guardian forged a note telling that the 

young man was unfaithful, and the girl then called to 
American artist to make love to her. 

When the young Jap returned, the girl committed 
icide upon realizing that he had been true to her. 
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VERY WELL PLAYED 


Seeking the American artist to avenge the death of his 
sweetheart, the Jap returned to America and found him 
by locating the painting which his sweetheart had 
posed for. 

Planning to make his revenge similar to the injury, 
he lured to his home the fiancee of the artist. He at- 
tacked her, but was halted by the eyes of his dead 
sweetheart looking at him from the painting. 

The artist rushed in, prepared to kill the Jap, but 
his fiancee insisted that her town gown was the result 
of an accident, and so saved the Jap. She told the Jap 
that she did this to save her lover from blood-guiltiness. 
This brought the Jap to a realization that his sweetheart 
had lied concerning the name of the lover for the 
same reason. 

The painting situation, with the eyes controlling the 
deeds of others, has been used many times, but seldom, 
if ever, as effectively as here. 

The worst slip in construction was the scene where the 
Jap told Miss Stedman that he would not sell her the 
painting, but would allow her to see it frequently at 
his country place, near her home. Naturally, Miss Sted- 
man would have asked where his country home was lo- 
cated. In this case, however, she didn’t, and we find the 
Jap ordering his servant to get a place near Miss Sted- 
man’s, after she had departed. This was an impossible 
situation which was not needed, since the nearness of the 
estates could have been planted in another way without 
any conflict. 

The burden of the production rested upon the shoul- 
ders of Hayakawa, Miss Stedman and Tsuro Aoki. Their 
work, presented in an atmosphere of such beauty, guar- 
antees that any audience will consider this a splendid 
production. There is something fascinating about Haya- 
kawa’s personality, and you can safely promise that this 
offering gives him a part almost equal to his tremendous 
part in that great success, “The Cheat.” 

The Box Office Angle 

Because you get the elements of good drama, artistic 
atmosphere, beautiful lightings and suspense interest in 
this, I would say that you can consider this a splendid 
offering for any theatre at any time. I would not com- 
pare it to “The Cheat” because of Hayakawa’s appear- 
ance, although I w ould refer to the fact that he had 
appeared in “The Cheat.” This production is a very 
good one, but it has not the splendid tempo in the 
dramatic moments which made “The Cheat” so big. 

I would certainly make a lot of.fuss about the pres- 
ence of Miss Stedman, because she has never appeared 
more beautiful than in this. She has been very well 
lighted. Also, make a lot of noise about there being a 
supporting cast made up of Japs carefully chosen by 
Hayakawa, headed by the very talented little actress, 
Tsuro Aoki, who has appeared with Hayakawa in other 
offerings. 

You might arouse some interest in this by such lines 
as these: “Do you believe that women have souls? 
Hayakawa, the Jap, says, ‘Beautiful flowers are like 
beautiful women—they aye no souls.’. See ‘The Soul of 
Kura-San.’ ” 
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DELIGHTFUL STAR AND ATMOSPHERE SMOTHER WEAK PLOT 


Mary Pickford in 
LESS THAN THE DUST 


Pickford-Artcraft 
DIRECTOR... John Emerson 
AUTHOR, xeaitiiso2i............ ection tarnball 
GAMER AMUN: 2. 22602 3-03: 2. Sn ee Robert G. Hill 
AS A WHOLE......Delightful star in unusual atmosphere; 

has fine moments and draggy spots 


STORY ..............Elementary plot, but provided distinctive 
atmosphere and some good bits for star 
DIRECTION............ Got fine atmosphere and many human 
touches 

PHOTOGRAPHY: 22 is223.522.:. ees Generally excellent 
LIGHTINGS............ Effective, but badly matched at times 
CAMERA WORK.............. Particularly pleasing; excellent 
vignetting 

STAR. Bios aie ee Truly delightful 
SUPPORT)... 2 ee. eee Splendid 
EXTERIORS ee ee Oe eee Very well chosen 
INTERIORS 6. 22.3334... eee Very good 
DEAT Tee here 2 ee tae. 2 A few points questionable 
PEMA ties Or A Core One hour and fifty minutes 


CAN see no reason for having chosen this sort 
of story for Miss Pickford, except that it was 
the desire to give her an atmospheric back- 
ground which would be decidedly different from 
anything she has done in her regular program 
releases. Figured from that angle this offer- 
ing succeeds. 

There is quite a possibility, however, that many 
will feel that there is too much atmospheric and not enough 
of the delightful star, although Miss Pickford is given 
considerable opportunity to register her little human 
touches, she being placed in the center of the stage at 
regular intervals between sections of a fomenting revo- 
lution up until about the sixth reel. From that time on 
the picture was all Pickford, with the little star register- 
ing perfectly in bit after bit. 

To my mind, they should have stopped about three 
hundred feet before they did, because they came to one 
clutch between Mary and the young hero, and then went 
on to amplify and develop the situation up to the final 
get-together. 

Most members of an audience, when they are once 
satisfied that the hero and “shero” are to live happily 
ever after, get ready to walk out and they are a bit 
forgetty until the final blow-off. : ; 

The story had to do with a revolution in India, with 
Miss Pickford as the innocent center of many of the 
story situations. After the uprising had been’ squelched 
and Mary had had an opportunity to save the life of the 
hero, it was discovered that she was not an Indian girl 
but an English heiress, and odd as it may seem, she was 
related to the hero, and the honest-to-goodness heiress 
of the estate that he had gone home to claim. 

After considerable footage offering Mary an opportu- 
nity to register her cute little tricks, we got the clutch 
on the finish. 

It seems to me that if anybody would offer such an 
elementary plot as this to such an eminent buyer of 
scripts as the head of ‘the Lasky-Artcraft scenario de- 
partment, that he would go around with his nose in the 
air, but here we have it with his name on it. 

I presume that the scenario writer feels that his plot 
is justified by the atmosphere and the opportunities of- 
fered Miss Pickford. If that is the case, I would like 
to know how scenario heads and other buyers of scripts 
select stories from synopses. 
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-she preferred pajamas to other night-clothes, becaus, 













































Kindly get me right. I lave not written any scenarig 
and don’t expect to, but I’ve heard some awful wai 
from directors in many ov;anizations, who have wante! 
to do certain stories, but have been unable to use the 
because the scenario heads vefused. 5 

To my mind, as I said in a recent editorial, the di 
tor, who: is the man to put color and atmosphere into ei 
offering, should be the one to decide upon scripts k 
synposis, if anybody is going to decide in such a manne) 

Figured from an entertainment angle, this can — 
banked on as a production which will please anywher§! 
Many may argue that they don’t like it as well as son 
other Pickford productions because there is too much {]) 
it wherein Miss Pickford has no opportunity. Of cou ‘s 
the presence of these atmospheric scenes was rathia 
necessary because of the length of this offering, it beir 
inadvisable to give eight solid reels of Pickford unle 
there was some sort of story which would give her som 
thing to do besides be cute. se 

In the first of the offering there was a lot of buildir 
to climaxes, with mystery-suspense stuff of stealir§ 
rifles and hiding them away, but I can’t believe that ar 
audience will become unduly excited over this, beca 
they somehow have a hunch that the revolution isr 
going to keep Mary from coming through O. K. 

The general atmosphere of the Indian scenes was vel 
good, the exterior sets used being well constructed az 
the “extras” rather well handled. Some excellent typi 
were utilized, and in some scenes where we had sever 
hundred people the effect was quite impressive. 

Considerable credit is due the photographer, Mr. His 
for the suggestion of class given to many of his scené 
by the intelligent use of vignetting and light irisel 
Some one—either the director or the cameraman—mufil 
be called severely for permitting some very bad matchir 
of lightings during one sequence where night photoj#i 
raphy was used. We found some paralleled action wit: 
night photography used in one place and bright daylighl 
photography tinted cut-and-flashed in-between. In th@ 
sequence there was one scene of a bulletin-board appea 
ing to be in a very dark corner. A few scenes later, 
being presumed to be the same night, we found anothé@)) 
angle of this scene presenting it in a very bright ligh 
Such scenes are technically bad, although Ill admit tha 
many members of an audience will never question suc 
points. They may feel that something’s wrong, but the 
will be unable to put their finger on the sore spot. 

There were two other little points of detail which 
believe a large percentage of any audience will questiowa 
One of these was a statement by Miss Pickford thi 
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the hero wore them. I have a hunch that there is goir 
to be a general inquiry as to how she knew the hei§ 
wore pajamas. The other point, which will undoubted 
be questioned, figuring the general public’s conception 
climates, was the insistence of Miss Pickford on sleejf; 
ing outdoors when she arrived in’ England. We he 
previously seen Miss Pickford sleeping in what ayy 
peared to be rather a stuffy bed inside a house } 
India. Now the general impression of India is that §, 
is some hot place. Most of us are aware that Englar 
is quite some degrees cooler. Even though we all adm 
that it was very cute stuff for Miss Pickford to wal 
over to the window in her “pajams” and then take u 
her bed-clothes and trot out to the park with them. | 
fear that many of the good, kind ginks who contribut 
at the box office are going to question that point. q 

It is unnecessary for me to tell you about the wo1 
of little Mary. She has a distinctive manner all h 
own and a way of doing little things which make 
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personality dominate any scene. 
a bad film to success, and this surely is not a bad film, 
so that this special production should register as a tre- 
mendous winner. 
™) I want to make a particular comment upon the work 
of David Powell. This young man’s work as the hero, 
opposite Miss Pickford, marks him as one of our very 
® best leading men. His personality will warm any audi- 
ence. Throughout the film he did not make a single 
false move. He has poise, repose, and yet registers a 
sort of, unconscious enthusiasm and secret joy of living 
which plants the sympathy with him without a struggle. 
There were some splendid types in the supporting cast, 
and no weak spots. Among the principals were Frank 
Losee, Mary Alden, Mario Majeroni, Cesare Gravina, 
#Francis Joyner, Russell Bassett, Walter Morgan and 
®Mercita Esmonde. 


The Box Office Angle 


% Of course this is a case of “you should worry” about 
the fact that the plot is elementary, or that the director 
lor scenario man made technical slips. 

i Considered as a whole, the production will make good 
Mwith any audience. That’s what counts! 


She has carried many 





Marie Osborne in 


SHADOWS AND SUNSHINE 
AS A WHOLE........... ae. Si ice Entertaining 


RMN) Ru V ett © la LE eet Sece eat Very simple; elementary 
| OLEH CO ie Registered kid tricks 
Sen LC) GA By EL Vien osteo 2 he. ee eee Very good 
ESV peas ooo. Ok tear Bae once -c Not many effects 
MVS Ey Pa SUV CEC RG 22 ol Sens 5 oD. ee Sc Good 
PAIL ents oe eee i ae ES s ss. See Cute little kiddie 

RO RAG eth ce oe ae acts agin s -~ one n-ne code Good types 
EX TERIORS.......... A few picturesque; others acceptable 
ORE TU LO) Ee pets eee F520. eee dee Just good 


ee Pe Seas 2 --ones cee Many human bits 
eed ase ens toc ee Fifty-five minutes 


OME time ago we had a five-reel offering in 
which this little lady was featured, that pro- 
duction having been a three-reel offering that 
had showed so much promise that it was padded 
into the longer length and sent out as a 
feature. 

This new production presents little Miss Os- 
- borne in a very simple story which might have 
i = done in five hundred feet, but enough human inci- 
dents were injected into the action to carry it through 

to five reels nicely. Although there is little that could 
é be called dramatic there is much that will appeal -and 
register as splendid audience stuff. 

The thread of the story carried through the action, 
‘but never, at any time, required much concentration. 
; e plot concerned an old couple who had not spoken 
#to one another since their son had been ordered from 
ifthe home after his marriage, which was unsatisfactory 
to his father. 

™ One day a little girl living next door became ac- 
®quainted with the father and then with the mother, with 
Wthe result that these old folk took turns about having a 
fgood time in the garden with the kiddie. The natural 
development was that they should meet the mother of 
the child and request that she come to live with them 
as a housekeeper. 

The kiddie had many advenures, such as losing a 
touple of dollies to a voracious goat and trying to scrub 
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CUTE KIDDIE MAKES THIS QUITE ENTERTAINING 
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Miss Pickford has scores of little opportunities, such 
as learning English, stealing the makings of a wardrobe 
in a rather daring manner, falling into the sacred pool 
after a wild chase which become comedy, fashioning @ 
new dress after a pattern of the latest English under- 
wear, buying a hat and outfit of the vintage of ’43, as 
the latest London style, etc., ete. All through the offer- 
ing we found her insisting upon a good bargain upon any 
and all occasions. This got to be very funny as they 
builded from one to another, and the climax came when: 
she had a delightful argument with a funny-faced old. 
London cabby, who insisted he ought to have a tip. 

I believe that you will be pretty safe in going the 
limit in boosting this, because, as Pickford productions 
go, this ranks very, very high and can easily be called 
the greatest offering in which this little star has ever 
been seen. 

From the box office viewpoint, you needn’t worry about 
the technical errors. A few people may tell you about 
them, and it would, of course, have been better had there- 
been none, and had the story been better. As it stands,. 
the director has given us a delightful bit of entertain- 
ment in a distinctive atmosphere, and so the thing for 
you to do is get it, boost it and collect the coin. 


a little pickanniny in a bath-tub with his clothes on. 
She had been told that she could not go to heaven as 
long as she had a black face, after she had had a session 
with the stove-polish one morning. 

Following a number of scenes having to do with visits 
to a trunk in the attic where the playthings of the 
disowned son rested, we found on the finish that the 
child was the daughter of the disowned son. He had 
planted his wife next door to his parents, confident that 
they would be won over. 

This is a case where story incident is subordinated to 
characterization and particularly to human touches, with 
the kiddie figuring prominently, and I will gamble that 
most audiences will enjoy this as entertainment prob- 
ably a bit more than they will some of the wilder, faster- 
moving melodramas. 

There are a few very artistic bits in this, but on the 
whole it is not a wonderfully beautiful production. It 
is just a moderately, well-produced offering featuring 
a kiddie in situations which have been proved in the 
years gone by to be sure-fire audience material. 

In the cast were Lucy Payton, Daniel Gilfether and 
Mollie McConnell. 

The Box Office Angle 

I believe that you can get some money with this if 
you advertise it intelligently, because good kid pictures: 
have a restful effect upon those who seek entertainment,. 
and many times you will be able to entice a certain: 
portion of your patrons out for an offering like this when. 
they would not want to see a melodrama of thrills. 

Surely this should be a peach of a production for mati-- 
nees and I would make a particular effort to get the- 
kids out when you play this. 

If you played the other film, “Little Mary Sunshine,”” 
in which the Osborne kiddie worked, some time ago, refer 
to it in advertising this one. If you never used the 
other I would suggest that you get it after requesting 
that they trim it a bit because some of the padding was 
poorly placed. Show it in about 3,500 feet or three reels,, 
a week or two before you pull this one. 

In advertising you might use lines something like this: 
“It has often been said that a child can win where diplo- 
mats fail. If you want to see this demonstrated see 
Little Marie Osborne in ‘Shadows and Sunshine.’ ” 
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FINE NEWS WEEKLY FIRE 


ORDINARY MELO WITH 
THE HERITAGE OF HATE 


Red Feather 


DIRECTOR 220028. 8ssccs paces, sonst: ee Burton George 
SCENARIO BY... ..E. J. Clawson 
AS A WHOLE.......... Ordinary ‘action. melo, with good fire 
at finish 

STORYs22 sero Unconvincing, unimpressive, never grips 
DIRHCLION= == Secured average program results 
PHOTOGRAPH Vie Generally good; laboratory 
work poor 

LIGHTINGS........ Generally too uniform; night fire aun 
ine 

CAMERA? WORK.....c8.-2 et... eee Elementary 
ACTLIN Gili i ee Ordinary 
EXTERIORS. 22.222... eee Acceptable 
INTERIORS S22 22 eee Fair; stock ballroom used 


eek ee eee Acceptable 
Mee ie A ere eo... a Sixty-five minutes 


HIS is an ordinary action melodrama with sey- 
eral bad spots and little to recommend it at 
any time except a lot of night fire stuff on 
the finish which had all the ear-marks of be- 
ing news-weekly stuff. Anyway, these fire 
scenes were interesting and taken in such a 
manner as to make them different, and many 
in an audience will figure that they belong to 

the story. 

The plot concerned a business man who trifled with 
the ladies, and his nameless daughter who swore re- 
venge when her mother died. After many years, which 
were hurdled by a title, she went to work for father, 
becoming his confidential secretary, so that she might 
ruin him. I will admit that this is “very” new stuff. 

In following along similar lines the Universal gave us 
a few more scenes in that stock ballroom set that they 
have used in so many productions recently, the unfor- 
tunate part being that they always shoot from the same 
angle when they take scenes in this ballroom. I have 
stood for this particular set now in at least half a dozen 
productions without a “holler,” but I must confess that 
they are working it overtime because even the casual 
patron of Universal productions will certainly bump into 
this a few times under present conditions, and believe 
me, the “babies” who come regularly know a set such 
as this when they see it a second time. If they keep 
on pulling this one you will find some of your regulars 
taking a squint at the screen and then coming out to 
ae with you, that they saw this picture a few weeks 





oe The thread of the story fails to grip at amy time and 
no audience will become excited over the possible out- 
come. It just moves along up to the denounement, 
where the nameless daughter calls on the latest victim 
of this he-vampire and goes with her to interrupt a 
session in Universal’s pet big set. 

After this scene we have about a reel of night fire 
stuff, we being told that the avenging daughter had ar- 
ranged things so that the he-vampire’s wharfs and ships 


Tully Marshall 


STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 
LOS ANGELES, CALIFORNIA 
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might be burned at the same time, and while the fire 
stuff was being shown they cut in a few flashes of the 
principals to show that everybody was forgiving every- _ 
body else. 

Paul Byron, who appeared as the young hero, was 
saved by the fact that he played this part as a hunch- 
back. Nothing else could have kept the audience from 
a mad desire to slap him on the wrist. 

After the fire, when father had rushed out into the A 
street and wandered and wandered, according to a title,| ‘! 
he suddenly did a flop on the street and there at the !! 
psychological moment we found daughter and the hom I 
back. Truly, “they do it in the movies.’ 

When daughter had confronted father and he 




































Myra’s daughter. Many may decide that this is 
other of “The Mysteries of Myra.” .- 4 

During the course of this production they pulleds 
new one in that the daughter found a letter in father’s i 
code-book addressed to him under an assumed name at ) 
a certain post-office box, with the address of the sender 
in the upper left-hand corner. This had to be done by 
the scenario writer to show the daughter where she 
might find the latest victim of father. The new angle 
was that somehow this letter, addressed to a post-office 
box, had reached father without having any stamp at. 
tached thereto. 

The actors were neither good nor bad. They did 
what was to be done about as ordinary artists do, thee 
being no personality that made any real impression. _ 

In the cast were Robert Wilson, William Quinn, Lil 
lian Concord, Eileen Sedgwick, Alfred Wertz, Betty 
Schade and Betty Hart. 

The Box Office Angle % 


While there is no star to advertise and the title sount 
like a million other melodramatic titles, it is quite pos- 
sible that you can use this for one night in a how 
where they accept the ordinary run of program stu 
and get by with it very decently. 3 

This offering is not a production which intelligent, 
discriminating, community audiences will care for, al 
though if you have had a run of very good stuff and 
want something to fill in on an odd evening, you may 
get it by. It lacks the essentials to make it distinctive, 
but it is fairly decent routine action melodrama. 

If you are going to play this I would center the at- 
tention upon the wonderful scenes of the big’ fire which 
destroy the wharfs and shipping of the father, sa F 
that the story concerns the vow of a nameless ia ae 
to avenge her mother’s death by ruining her father. _ 

For your information I can tell you that in a way 
this resembles “The Lion and the Mouse” as to the 
elementary plot idea, and that suggestion upon your 
part in your advertising might help. Use your judg- 
ment as to whether it would be advisable or not. 

Whatever you do don’t make any mistake about prom 
ising them an exceptional offering. It isn’t. It is just 
routine, regular-program melodrama, if anything a bit! « 
below the average. 


ALFRED DE GAETANO 
FILM CUTTER 


FOX FILMS 


War Bride’s Secret 
‘Romeo and Juliet Love and Hate 


x 





Mare McDermott and Naomi Childers in 
THE PRICE OF FAME 


Greater Vitagraph 
Sy ea oo Charles J. 


Brabin 

SRT ATEAE es Sy eee Franklin P. Coates 
Bev PEG ALAN) ee occ... ee Joseph Schelderfer 
MEA NY PACD aN te... Interesting; has good spots 

BG) rey seeeeey cee hE Be “Doubles” hurt effectiveness 

PDIRECTION................ Technically good; dramatically fair 

SEU CAPT PRA ETE Yohei a... eed Very good 

Br ELLEN Gost eer eget tes... Some fine; some fair 

0 ENING AV UCD) Ge od ee Oa Excellent 

STARS Pa fee He, splendid; she, very beautiful when 
properly lighted 

Bet Oly Lene eee. Good; a bit theatric 
Mex LERIORS..........-.----5----- Good; some news-weekly stuff 
SPINEL LO Speen nec. ER Good 
Cae Seen eS a a A few slips 


eee eee Berens eeeeeeess ck ---t.ss ee EXtY-four: ‘minutes 
HILE there is no doubt but that double- 


see one man playing two parts, I am 
convinced that such situations always 
mar the effectiveness of the drama be- 
cause the audience concentrates more 
upon how the trick is done than it does 
upon the situation viewed from its value 





to the story. 
We get many very well handled exposures, in this, 


and Mr. McDermott gives us two characterizations 
which are decidedly distinctive and quite commendable. 
I can never believe, however, that anyone could be truly 
convinced when watching a scene where they know a 
man is acting to himself. 


I will always remember this film for one reason, if for 
no other, in that it proved to me conclusively that Naomi 
Childers, porperly lighted, is one of our most beautiful 
sereen stars. It also proved that Miss Childers has not 
been properly lighted in most of her Vitagraph produc- 
tions, because we had many scenes in this where she was 
_ well lighted, and just a few in which the lighting showed 
her to proper advantage. 

Some film producers have done wonders with the in- 
telligent use of lightings, and the fact that we get in 
this one production such a sharp contrast in the results 
secured with this star, proves the importance of giving 
attention to that element of studio technique. 

This story is one of those “good and bad brother” 
things, with the successful brother the bad actor and 
the poor, unsuccessful brother the heroic one. 

__ The successful “willun” hired his unsuccessful hero 
brother to be his “secretary when he was running for 
_ office. Fatally injured in a motor accident, the candi- 
date was compelled to have his brother take ‘his place in 
_the campaign, with the result that, as we expected, the 
-““villunous” brother died at the psychological moment, 
and the hero brother stepped into office and also won the 
love of the bad brother’s fiancee, who had*been uncer- 
tain regarding her choice until the hero brother came 
into the action. 

In order to drag in a little excitement, we found the 
hero sitting down with the villainous boss to talk over 
what might happen if a certain bill didn’t pass, and 
then we saw on the screen a vision, which ran into sev- 
eral hundred feet, of a flood which might result. This 
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exposure films are interesting where we ~° 
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flood was composed of news-weekly flood scenes patched 
together with mad mobs of “extras” apparently fleeing 
from the oncoming deluge. Even the ordinary fan will 
pick out this flood stuff as weekly “dope,” and, since this 
incident is dragged in by the heels, it will hardly im- 
press very forcibly. 

The chief interest in this is in the handling of the 
double exposures, the characterizations presented by 
Mr. McDermott and the love scenes with Miss Childers. 

The offering will register as fairly satisfactory be- 
cause of these elements, but it will never grip as real 
drama, nor will it be considered an exceptional film. 

At one place, the producer went to a great deal of 
trouble to show Mr. McDermott shaking hands with 
himself, and his trick camera work was rather good, 
although there was a suggestion of the third hand pres- 
ent in the scene which any quick eye will catch. 

I am still unable to understand how William Thatcher 
could be elected to the United States Senate and John 
Thatcher take his place, despite the fact that we had a 
title where the political boss said he intended to file 
papers for both of them. He might be able to file 
papers but the people would have voted for either one 
or the other; and the hero brother went through the elec- 
tion under the assumed name of his villainous brother. 
I presume that the author figures that his audiences will 
pass over this point, just as he expected them to accept 
the rather impossible situation of the “twin brother” 
stuff running throughout the film. 

As a sample of this “twin brother” stuff, Mr. McDer- 
mott worked on a newspaper as the hero brother, with 
the managing editor intrusting him with the writing of 
an editorial about the villainous brother, this editor evi- 
dently never noticing the fact that these men were so 
alike in appearance. 

L. Rogers Lytton, as the political boss, was forceful 
and dominating, although at times he seemed a bit 
theatric. 

Mother Maurice was delightful, as she always is, as 
Mr. McDermott’s mother. 

Others in the cast were Logan Paul and Mr. Quinn. 

The Box Office Angle 


Despite the fact that the story is inconsistent in many 
ways and lacks a certain element of dramatic value, the 
double-exposure scenes are truly interesting. Because, 
of that, the story is sufficiently different to have a de- 
cided appeal with many. 

Both Mr. McDermott and Miss Childers are big fa- 
vorites and should pull money at the box office. You 
can depend upon this to get by as acceptable and satis- 
factory with most audiences, although they will never 
enthuse over it from a dramatic viewpoint. 

I would center all my advertising upon the fact that 
Mr. McDermott plays both the characters, talking about 
the wonderful technique of the scenes which show him 
playing in both gparts at the same time. To a great ma- 
jority of your patr ons, double exposures are still quite a 
mystery, and you may be able to make capital of this 
fact. 

I would talk about the beauty of Miss Childers, be- 
cause a number of scenes in this show her as wonder- 
fully attractive. You might arouse some interest by 
advertising of this type: ‘See Mare McDermott shake 
hands with himself in ‘The Price of Fame.’” “If you 
were campaigning for your twin brother, who was ill, 
and he died before election, would you accept the office 
and his sweetheart? Think it over, and see ‘The Price 
of Fame.’ ” 


* YOUR REPORTS WILL BE LAW TO THE PRODUCER 
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ONE OF HART’S BEST AND THAT’S GOING SOME | 


William S. Hart in 
THE DEVIL’S DOUBLE 


Ince-Triangle 


DIRECTOR. 42234220)... a William S. Hart 
AUTHORS =. Se 2... eee Gel awks 
CAMERAMAN 2) Ae 2... Se Joe August 
ART) DIRECTOR&S233 32 Robert Brunton 
(A'S JAMIE OT eat eee a Tense drama; well done 
SLO RYe ee ee Ree eae ee ee Splendid Hart material 


DIRECTION.....Kept drama gripping; many good touches 
PHOTOGRAPHY Excellent 
LIGHTINGS...Some very effective, particularly exteriors 


CAMERA; WORK} 2222500 eee Splendid 
PA ER ro ee ee Oe ee ete Dominating personality 
SURPOR D232 Ae ee be LOT ARS ° 2 een eae Excellent 
PXTHRIORSt43 32 ee Decidedly effective 
ENTHERIORS 3200 ee ee Good atmosphere 
DAL Bice ee ee eee: | ee Very good 


CON eer er Bord OER ag eee , _.......sixty-three minutes 


AM considering well the fact that William S. 
Hart has had some great pictures when I tell 
you that this will register as one of his best. 
It was, of course, written for him, and, while 
Mr. Hawks has taken one incident from “The 
Great Divide” and planted a touch of “Bill” 
Shakespeare’s “Ophelia” in later, still I must 
give him credit for having hit upon an ideal 
central character to give Mr. Hart an opportunity to 
register that which he does best. 

We all love Bill Hart for the way he plays bad men, 
who are truly “bad” sometimes but wonderfully human 
and likeable in other moods. This offering presents Mr. 
Hart in just that sort of part, because we find him 
chosen by an artist as a perfect type of the sinister hu- 
man to use as a model in a painting of the Devil, and 
then we see this character gradually soften under the 
influence of a good woman. : 

The story gets under way immediately with interest- 
ing action, and from Mr. Hart’s first introduction we 
find him doing the cold, cynical stuff with the suggested 
atmosphere of “I’ll kill you quick if you cross me!” 

Robert McKim, as the fanatical artist, and Enid Mar- 
key, as his wife, are the other two prominent figures, 
and both handled their parts beautifully. Mr. McKim 
has made an enviable reputation for himself as a char- 
acter lead ,and his work in this production boosted him 
one notch higher. Miss Markey had some very good 
scenes with Mr. Hart and handled them in a manner 
which will win her many new friends. 

After selecting Mr. Hart as the model, we found this 
queer triangle of the artist, his wife and the hardened 
gambler going to the mountains so that the painting 
might be completed where the artist could regain his 
strength. 

Finding that by insulting his wife he could bring back 
to his model’s eyes the demon glare which softened when 
the wife came near him, the artist proceeded to say 
despicable things to his wife upon frequent occasions. 
This naturally developed a heart interest between Hart 
and Miss Markey. After many such scenes, Hart offered 
to take the wife away, but she refused and then he 
decided to go alone. 

After Hart’s departure, two outlaws attacked the cabin, 
killed the artist and were about to fight over the wife, 
when Hart, conscience-stricken, returned and killed the 
men, carrying the stunned wife away into the hills. This 
situation had quite a suggestion of our old friend “The 
Great Divide.” 

After many days in the wilds, during which Miss 
Markey lived with the brain of a child, she was at- 





tacked by a rattlesnake and saved by a shot from Hart, — 
he using for this “the last cartridge.” This shock brought | 
Miss Markey’s reason back again, and when she departed > 
for her home in the East we found her saying good-by — 
to Mr. Hart with the suggested thought that she expected | 


him to follow when he had learned to do certain things, | 


Some of the night photography flashes during the fire |) 


scenes were rather good, and, while there were not many 

effects used, the exteriors were beautifully lighted. There — 
were a number of long shots in the exteriors, which were > 
quite unusual and surely effective. j 


The titles throughout were well done, and helped the | 


action in several places decidedly. 
The Box Office Angle 
I would say that this is an absolutely sure-fire bet in | 
any town, with any audience. ‘To my mind, Hart is one 


of the best drawing cards in the business, because I be- | Ui 


lieve that he appeals to both men and women. Hig 


characters also have an appeal for children, particularly | 5 


‘ boys. 


This offering is tense drama that holds throughout, 
and there are several situations which are particularly 
powerful. A few points are reminiscent, it is true, but, 
nevertheless, with the central figure of “The Devil’s 
Double” running throughout, there is a sufficient amount 
of originality to it to make the story seem very good. | 

I would promise that this is one of Mr. Hart’s best 
productions, stating that he has a part exactly fitted to 
his particular style of characterization. q 

The names of Robert McKim and Enid Markey may | 
pull you some business if you will mention the produc- | 
tion’s which they have appeared in the past. | 






MOROSCO— 
& PALLAS STAR 
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; James Morrison in 
i THE SEX LURE 


Ivan Film—State Rights 


ME LO) bese cee eS gd 5 ..,... a eee Ivan Abramson 
SURE LODE titee ce ies cet ke, eS, Don Dundas 
BRE BUNA FL Og Ps Meer ce sets econ: fo ccn--- an eee Ivan Abrahamson 
CAMERAMAN ...._.............................Marcel A. Le Picard 
mas, Ao WHOLE..-2a:-.-..-.- Unusual action melo with good 
; moments 
ORY. .2k2:- Unconvincing coincidences, but had some 
good situations 
PRE GLLION...:.-.- Good, except permitted overplaying 
RNR DRE BEL EE yo. iecactganc. <n25+----- geeteeme Tae nce Excellent 
ee BTN Gs kel cs Pz... edt Quite artistic 
Pe Ge Vy CGI eco See ene ce Very fine 
ry eee fee ee eS. 2. Forceful; impressive 
RIP PORT” ot a Overplayed 
Beer ULC) Former ee ssn es... ee Some very artistic 
PPnEy EC UC) Furs sere eee cee. 22...) anes J Seer Soe oe O8 Good 


Good 


HIS offering presents a very unusual story, it 
. seeming as if the author had decided upon 
having certain situations, with the 
that he proceeded to secure them, even 
though his development became rather pain- 
fully convenient at times. 

There were several coincidences which 
jarred, all of these being necessary to pro- 
cure a few dramatic moments in which he contrasted 
conditions. For instance, in one place he showed the 
son of a man proving the falseness of a girl by making 
love to her in the same way that the father himself 
had previously made love to the girl and had conse- 
' quently lost his wife’s love. These love scenes were 
played on the same bench, with both the unsuspecting 
victims coming up from behind in the garden, along 
the same walk. 

The story told of a wealthy manufacturer who re- 
fused the wishes of his employees, with the result that 
the daughter of one of his victims planned to avenge 
_the workers by disrupting this man’s home. 

She aided some villains in kidnapping the weak- 
“minded son of the employer, giving the impression that 
_this boy had been drowned. The boy was carried to the 
_ mountains and conveniently left where a wealthy man 
might adopthim and bring him back into the world 
_ at a time when he could meet his mother, who had just 
left his father because of the vampire work of the 
“avenging” girl. 

__, The son went to his father’s home and made love to 
the girl, in that way opening his father’s eyes and ef- 
ecting a reconciliation. 

This entire offering centered about the vampire girl, 
for whom they attempted to create sympathy by mak- 
ing it appear that she was pulling the rough stuff to 
avenge her father. The “vengeance” stuff will hardly 
excuse her methods to any audience. 

Frankie Mann had the part of the vampire girl, and, 
I am sorry to say, she didn’t make it convincing. She 
overplayed in many important situations and was in- 
clined to mechanical work at all times. 


HAROLD LOCKWOOD 
YORK E 
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E OVERPLAYING AND CONVENIENT PLOT IN ARTISTIC ATMOSPHERE 


result 


LESTER CUNEO 


Heavies 
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Donald Hall, as the’ father, was also rather stilted, 
and Louise Vale, as the wife, suffered from the fact that 
there was not enough shading to her emotions. She 
maintained a monotonous melancholy, being ready to 
burst into tears upon any and all occasions, with the 
result that after she had ‘‘emoted” much over some 
trivial matter, similar emotion failed to impress when 
presented for an important situation. 

The only truly bright spot in the cast was Mr.Morri- 
son, whose work was impressive at all times, his poise 
and repose being decidedly distinctive as contrasted 
against the other players, who certainly lacked that 
necessary quality—repose. 

I believe that the director is to be blamed for much of 
the overplaying, because he is always responsible for 
the general tendency of his players. 

It is possible that this production may register as 
quite satisfactory with some audiences because it has 
been presented in an artistic atmosphere, some of the 
exteriors being quite beautiful, with considerable action 
and a certain element of unusual sex interest. 

I surely wouldn’t consider this a production which 
would rank with any of the better offerings of recent 
months, because it lacks many of the important essen- 
tials for truly worth-while films. 

The first two reels move rather slowly, they being 
for the most part devoted to the introduction of char- 
acters and a general planting of the situation, the of- 
fering then running into six reels, with the development 
of the story starting in the third. 

Others in the cast were W. W. Black, Marie Reichardt 
and George Henry. 


The Box Office Angle 


Because of the title, it is quite possible that this will 
pull at the box office. It is also possible that the artis- 
tic atmosphere of the production may help carry it 
through and register it as satisfactory. 

Jimmie Morrison’s work in some of the more import- 
ant scenes was good enough to carry the dramatic mo- 
ments, and with some audiences the overplaying of the 
other characters may register acceptably. 

I would consider carefully the general character of 
my audiences when figuring as to whether or not to 
play this, because, while the story is rather a case of 
going to extremes to provide situations, it is quite pos- 
sible that many audiences will accept such points with- 
out argument. 

Miss Mann as a vampire falls decidedly short of my 
ideals. Nevertheless, she may impress the average au- 
dience despite her overplaying. 

I wouldn’t offer this to a truly intelligent, analytic au- 
dience as a splendid film. I would say, however, that 
you have a good chance of getting it over satisfactorily 
with an average audience. 

Don’t promise a finished production, and be careful 
about the title, because there is really very little of the 
actual ‘“‘sex lure” in the story. Those who love Theda 
Bara as a wicked wampire may feel that this is pain- 
fully tame as a sex film. There is also the possible 
danger of the title keeping away some people who 
don’t care for the sex productions. 

For transient business or a house of fifty per cent. in- 
telligence you should do rather well with this. Be care- 
ful if you have a community patronage! 


MAY ALLISON 
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Ethel Clayton in 


THE MADNESS OF HELEN 


Paragon-Brady-World 


DIRECTOR 228. ee .-- s Travers Vale 
AUTHOR Meh ere Emmett Campbell Hall 
CAMERAMAN. 3.225.4.52.2.1..2....:. Re Max Schneider 
AS A WHOLE............ Star helps odd story poorly handled 
SO Ry meee Good situations and nice suspense; had fine 

possibilities 


DIRECTION......Crude at times, making situations funny, 

instead of dramatic 
PHOTOGRAPHY ......... i Generally good 
LIGHTINGS..._..Some fine effects; too uniform at times 


CAMERA WORK one ltica! S.-i eeteeceN AEVCG 
SIVA Ree ae ee Made two characterizations distinctive; 

carried heavy burden gracefully 
SUPPOR Ta ee ee ae eee Fair and bad 
XL RIOR Ses A few fine; others quite ordinary 
INCLERIORS222222— One or two fine; many quite “setty” 
TE) UAT Tepe Si ee ck: eee Acceptable 


eT ee ee ee Sixty-three minutes 

HILE this story is decidedly unusal and 
Bi} had tremendous possibilities, the director 
has failed to give us a production which 
registers properly, partly because his 
touch at important moments was a bit 
crude, and principally because we had 
several players in rather important bits 
who were awful. ; 

The story was of the surprise twist type, which car- 
ries an audience through to the finish with the thought 
that the heroine had two distinct personalities. In the 
last reel we learned that the wicked vampire personality 
was a twin sister who had been mentally unbalanced 
by an accident. Ethel Clayton, who played both parts, 
helped the offering decidedly because she has a_person- 
ality which impresses, and if this gets over it will be en- 
tirely because of her work. 


There were three very bad spots in the supporting 
cast, these being a young man by the name of Earl 
Schenck playing the part of a navy surgeon; Stanhope 
Wheatcroft in the part of the minister. and an_un- 
named man in the part of a fisherman. These three 
men appeared as lovers of Miss Clayton, the last two 
being her victims while she was pulling the vampire 
stuff. 


The story started off with Miss Clayton running away 
from her home to go to a navy surgeon at his hotel. 
He was called away to China, and she, on her way to 
her home, met with an accident. ; 

A detective had found her at this hotel, and his tele- 
gram to her father had caused his death. We then 
found doctors proclaiming the injury a fracture of the 
skull, and we saw Miss Clayton arranging to take a 
quiet place in the country to escape the world. 

After some little footage, during which Carlyle Black- 
well, as the hero, managed to get down to a country 
place conveniently located next to that of Miss Clayton, 
we found whispered gossip in the village. We then saw 
Miss Clayton climb over the wall at night, clad in her 
nightdress, and approach a healthy-looking fisherman 
with an invitation to stroll with her in the woods. | 

Soon after we found her pulling this stuff on a sick- 
looking minister, who almost passed away when she 
forced herself upon him. About now any audience will 
commence to decide that this is pretty rough stuff, par- 
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STAR LIFTS ODD STORY MARRED BY CRUDE HANDLING 


ticularly when the women in the village begin to band 
together and talk about “The devil baiting his tra 
with fair flesh,” as per a subtitle. : 


Just when you are getting ready to think that Mr, 
Fox has a rival on the sex stuff we get another title, - 
in which Miss Clayton says that she has been teasing 
the boys along and burning up their souls with desire, 
but that she is now willing to really give up if the poor 
old fisherman will come out with her that night. Since 
this was the night when the fisherman was supposed 
to guard the beacon, it became quite a test for him. He 
decided, however, to trail along with the girl, and about 
that time we were told that a ship had gone on the 
rocks, the beacon having been allowed to go out. ; 


Then the women of the village organized themselves 
into an arm-waving mob, rushed into the action and 
stopped the fisherman’s party. The girl hid behind 
some rocks and wasn’t discovered until dawn, when, 
after picking up the bodies of a number of their hus- 
bands and friends, who had been drowned in the wreck, 
the women chased the vampire through the streets, tear- 
ing her clothes as she ran and finally stoning her at the 
gate to her home. ; 


This provided an opportunity for the erring minister 
to pull the good old speech from the Bible about “He 
who is without sin,” etc. If the minister had not been 
such a weak, messy individual this might have had more 
effect. 

About now we learned that Miss Clayton was play- 
ing two parts, and the villagers learned it at the same 
time. Then came the explanation, with Hero Carlyle, 
who had been trying to marry virtuous Ethel, despite 
her protestations that it couldn’t be done, because there 
was a wall of shame between them, being told that it 
was sister who had been luring the villagers. A bump 
on the head, which sister received from one of the rocks, 
brought her to, so the clouds began to clear. f 

Meanwhile, the navy surgeon had returned from 
China, had quite conveniently-—sort of “accidentally on 
purpose”—met Blackwell, and now he came out to have 
a little visit. We then learned, for the first time, that 
sister who had been a vampire was not a bad girl, but 
had been married long ago, when we thought that she 
was just living there with this fellow. We also learned 
that the fisherman was not at fault, because the ship 
was wrecked before the beacon went out, this explana- 
tion being pulled in a set which had a very bad back- 
drop just outside the door. : 

The minister, having made the Bible speech, was for- 
given by his sweetheart who had been peeved because 
he had been playing with the vampire, and so we found 
on the finish that after all nobody was wrong. These 
revelations came rather fast on the finish, and I rather 
question just what the effect they may be upon an audi- 
ence. I am afraid that most audiences will sort of | 
fuse to take a goodly portion of this very seriously. 

It must certainly be said, to the credit of Miss Clay- 
ton, that she carried her scenes very well. By wearing 
a blonde wig while doing the mad-sister scenes, there 
was quite a little difference between the two characters, 
and a quick eye will guess that point before the story 
tells it. The author and the star, however, cannot be 
blamed if this fails to register. The burden must rest 
upon the shoulders of the producer. 

Many of the titles were very poorly constructed, some 
of them, particularly the one about “The devil baiting 
his trap with fair flesh,” being decidedly bad. a 

Others in the cast were Jack Drumier and Mildred 
Cheshire. 



































The Box Office Angle 

_ Because of Miss Clayton’s presence, you should be 
_able to do considerable business on this, and despite the 
‘faults of the offering there is quite a possibility of your 
| getting it over without complaint because it is one of 
| those “trick” things which has such unusual angles that 
“many will not be sure whether they should criticise it 
‘or not. Your analytical audience will tear it to pieces, 
considering certain points. Your ordinary audiences will 
| probably be pleased by the spicy character of the vam- 
| pire stuff and by the surprise on the finish. 

_ With many the few very good light effects will re- 
‘deem many cheap stage sets. A couple of scenes taken 
on a battleship and several other interesting bits will 


Louise Glaum and Howard Hickman in 


SOMEWHERE IN FRANCE 


3 Ince-Triangle. 
SEAR 8D Raed oor ee ence So... Charles Giblyn 
ESE PETC) Reopen ee et ee ns es J. G. Hawks 

Dal Clawson 


4 


Rr RE ELON Fy oleic eogocdne wine oa es Decidedly entertaining 
MENG AMEE Sats BS ssa <n Excellent mystery suspense 
DIRECTION........ Classy atmosphere; action intelligently 

developed 
eae Cy CG EAE EL: Voges ooo gs... A ek Excellent 
— LICCRES MIM DM CASS Ss iS 9 oi Artistic; effective 
RAVE Am Oh Keene 8 Splendid; distinctive 
EAS ee She, beautiful; he, very good 


BLE LO eee oes SS eee Very good types 
BORE sR) toronere seer ee le Excellent atmosphere 
INTERIORS Classy 
Very good 
Re er ere ee ck Sixty-one minutes 


YSTERY-SUSPENSE stories, if intelli- 
gently developed and presented in a 
classy atmosphere, are always good. 


When they have as charming a person- 
ality as that of Miss Glaum for the cen- 
tral figure they become doubly interest- 
ing. This production has to do with the 
present war and the manipulations of a certain vam- 
‘pire lady, who figured as a German spy. There is a 
splendidly sustained element of mystery running 
throughout the story, with a sudden twist at the finish 
which will bring an audience up short after they have 
been trying to outguess the author for several reels. 

Mr. Giblyn has given us an atmosphere which is most 
commendable, and his development of the situations is 
materially assisted by well-chosen camera shots. 
__ There are a number of very effective lightings, and 
Mr. Hickman, who was brought into the action first as 
the brother of a man ruined by Miss Glaum, and after- 
wards as Miss Glaum’s assistant, is shown wearing an 
-eye-shade and chauffeur’s goggles through his scenes 
in such a manner that the audience will guess who he 
‘is, but they will not be sure at first. 

The handling of this element adds an additional touch 
of interest, because the guessers in an audience will 
have a grand time thinking how superior they are when 


LEO DELANEY 


FAVORABLY KNOWN WHEREVER 
VITAGRAPH FILMS 
Have Been Shown in Six Years Past 
_ Address SCREEN CLUB, 117 W. 45th St., N. Y. City 
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help this with some audiences. I believe Miss Clayton’s 
work will register as very pleasing with any audiences, 
and she is the central figure throughout. 

If you have had any complaints about the “sex” stuff, 
I would be careful of this, despite the fact that they 
clear up all the mud on the finish. 

You can figure that this will get by quite satisfac- 
torily for one night where they are accustomed to aver- 
age program stuff, but consider the character of the 
story carefully before advertising. Whatever you do, 
don’t inform your patrons in your advance dope that 
Miss Clayton is going to do two parts, because, if you 
do, you have killed the effect of the story development. 
Be very careful about that point! 





EXCELLENT MYSTERY SUSPENSE SPY STUFF. ENTERTAINING 


they finally learn that they have been right in their 
suspicions. Even though they know who Mr. Hickman 
is from the first time he walks into the scene wearing 
an eye-shade, they will be as much in the dark as ever 
regarding what the developments are going to be. 

This is a film which is entertainment, pure and sim- 
ple. There is no great problem presented, and the 
author and director have relied almost entirely upon 
the tenseness of the suspense element to hold the at- 
tention. 

Miss Glaum registers beautifully in a number of close- 
ups, and gives a very intelligent portrayal as the cen- 
tral figure. As usual, she wears a number of striking 
gowns and is truly distinctive in her appearance. 

Mr. Hickman’s work was satisfactory. 

Joseph J. Dowling, as “The Eagle,” was quite im- 
pressive, and the entire cast gave portrayals which 
fitted into the action nicely. In the cast were Fannie 
Midgley, Jerome Storm, George Fisher and Carl Ullman. 

Ill admit that this offering had me figuring all the 
way, just as it will have any audience. I suspect that 
many may do just what I did—go even beyond the 
author in providing complications, since I had Miss 
Glaum “doped” as a French spy working under direc- 
tions from the French general, known as “The Eagle,” 
using the first incident in the story as a means of en- 
tering the German secret service, so that she might 
afterwards bring the German secrets to the French. 
This would have been a compound twist which would 
have given us a double surprise on the finish. 

The Box Office Angle. 

Since “The Wolf Woman” and other productions in 
which Miss Glaum has acquitted herself so wonderfully 
well, I believe that her name means money at the 
box office. You can advertise her heavily in this and 
rest assured that any audience is going to be enter- 
tained by the production. 

Mystery-suspense stories with the proper atmosphere 
and intelligent acting are always good entertainment, 
and I would be willing to bank on this as a safe bet 
anywhere. The title is an interesting one, and it should’ 
help to sell tickets. 

The fact that Mr. Giblyn is now directing Clara Kim- 
ball Young may be a human-interest note which will 
help give an intimate touch to your advertising. The 
public are becoming more and more interested in the 
men who direct the productions. 


EDMUND LAWRENCE 


RE - ENGAGED 


POPULAR PLAYS and PLAYERS, Inc. 
TO DIRECT 


MME. PETROVA 
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Douglas Fairbanks in 


AMERICAN ARISTOCRACY 


Fine Arts-Triangle. 


DIRECTOR Lloyd Ingraham 
TATU O Ree oop hecice noe deatas cence 2-20 Anita Loos 
AS A WHOLE Delightful entertainment 


STORY....Sarcastic fun, with stunts and a touch of melo 


DIRECTION. wicca ee Kept it interesting 
PHOTOGRAPHY r4 2 on, 222 es Very good 
DLGHIBIN GS2 ree eee ee oe Generally quite artistic 
CAMERA. WORK (o22......: 2: ae eee Good 
pA Re. eae toe ae xe Dota eo Wonderful entertainer 
SUREOR T=. Fine types; many wealthy “extras” 
EXTERIORS: 200.3 5: ge er ee Good 
TN'PEIRIORS | 22282 re Acceptable 
BACT G Nee Nebo! go oe Os ee Good 
DVT enenee cote ce st. eres Ree” niet ee eee ee Sixty-two minutes 


—“igi}1 1S only necessary to tell you that “Doug” Fair- 
banks has plenty of opportunity in this to 
make it plain that this is a big winner. The 
offering establishes itself as very much worth- 
while by some delightfully worded titles at the 
first of the production, kidding America’s 
aristocracy. 

We are introduced to a number of types supposed to 
be society leaders at some Eastern resort, and the title- 
man has provided a lot of laughs by the satire of his 
introductions. 

From indications, it would seem that a lot of guests 
at some resort were used as “extras” in this film. 
They probably thought it was great sport to have a 
chance to work with “Doug” Fairbanks, but when they 
behold some of the titles making fun of our wealthy 
“aristocracy” they may have a feeling that something 
has been put over on them. 

“Doug” is finally brought into the action, and he 
pulls a lot of athletic stuff in a nonchalant manner, 
with the result that he has his audience with him for 
anything he wants to do. : 

Gradually they work in a little melodrama, in which 
the rival for the hand of the heroine, who was a malted 
milk manufacturer, proves to be making gunpowder 
and shipping it to Mexico in malted milk packages. 


_ “Doug” captures the “willun” aboard the boat, rescu- 
. Ing the heroine and her father at the same time. 
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DELIGHTFUL ”DOUG” AND GREAT TITLES MAKE THIS. a 


No one will ever take this melodrama seriously, be-. 
cause it is a combination of quick action and comedy 
twists. Nevertheless, it has a certain amount of in- 
terest. 

While the melodrama was getting started the pro- 
duction slowed up a bit, but, taken as a whole, this will, 
rank with the other:Fairbanks pictures as a sure-fire 
winner with any class of audience. 

Jewel Carmen, who worked with Mr. Fairbanks in| 
“Manhattan Madness,” was the heroine in this. 

Whoever wrote the titles in this offering is deserv- 
ing of special credit, because they were all exceptionally 
well worded and registered many hearty laughs. 

Others in the cast were Albert Parker and Charles 
de Lima. 


The Box Office Angle. 


While I wouldn’t say that this is the best Fairbanks 
picture ever made, or anything of that sort, because’ 
people may differ as to their preferences of Fairbanks 
films, still you can safely promise that this is a big 
laugh-getter, with Mr. Fairbanks given plenty of op- 
portunity to register his distinctive personality. He 
puts over a number of athletic stunts in that easy-' 
going manner which makes them register as big, and, 
while I wouldn’t compare this with “Manhattan Mad- 
ness” as to the dramatic development, still I can truth-' 
fully say that this has some elements of comedy which 
the other mystery story lacked. 


The melodrama in this story was dragged in by the 
heels and only served as a thread to hold the story to- 
gether after the producer felt that he had gone as far 
as he could without introducing something which would 
seem like a story. 

You might call attention to this offering in this way: 
“Would you think that shipping malted milk to Mexico 
was suspicious? ‘Doug’ Fairbanks did. See ‘Americano 
Aristocracy.’” “Have you ever seen a hatpin with a 
hump in it? ‘Doug’ Fairbanks gave this new inven- 
tion an extra twist and made a fortune. See ‘American 
Aristocracy.’”’ “Who are the aristocrats of America? 
That stands as quite a question. See ‘Doug’ Fairbanks 
in ‘American Aristocracy.’” “Do you know what an 
F. F. V. is? ‘Doug’ Fairbanks is one in ‘American | 
Aristocracy,’ and the ‘aristocrats’ said they had no 
time for ‘upstarts.’” | 








APPEALING STAR IN GOOD DRAMA OF SHAKERS 


Viola Dana in 
THE GATES OF EDEN 


Columbia-Metro. 
DIRECTOR. 4s ee John H. Collins 


AE O Ris tye ee eee. et ate Rev. William R. Danforth Oy An dial Forewords explained the nature of the 
MAM BRAMAN | ioc 00.2. ieee. John Arnold bby stati Shaker beliefs and the peculiar garb of. 
ABSA WHOLE. S25 ae Interesting human drama _ this religious sect emphasized the dignity of some of 
LO RwWen a. 230s ees i Rao ses Old ideas in a new dress’ the dramatic moments. 
DIRECTIONS 2.02 ee ee ee Developed action nicely Stripped of the community atmosphere the story was 
PHOTOGRAPH ¥ \ eit Jo. Se ee Very good more or less ordinary melodrama, having to do with a 
LIGHTINGS S252 Some quite effective young man and a young woman who loved in spite of 
CAMERAS WORK? 2 2223) 2 eee = Very good the rules of the organization, which forbade marriage. 
LARA AE. eo Appealing; kept character human The father of the girl, who had joined the organiza- 
LACE ORT. c2ktt hee eee Very good;some fine types tion after the death of his wife, drove the young man 
EXTERIORS — 0... Good; not remarkable | who loved his daughter from the village, after having 
INTERIORS VS 2 eee ee eee Acceptable him publicly flogged. 
DETAIL) 2.28 ee Re ee ee Cutting slipped at times A title hurdled five years and made the young man 
*TIM EG © .2c..l. A eee ee Sixty-two minutes successful. He returned to the village to claim his 
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ITH the scene of this land in a Shaker 
community, the unusual atmosphere of 
this religious organization helped to. 
make this offering different and conse- 
quently rather interesting. 




























weetheart, but found that she was dead. He was told 
bat his child had died with the mother. 
Stricken by the tragedy, he became a man of hate, 
ising his wealth to oppress others. After lending much 
money to the community, his day of reckoning came 
and he served notice that he intended to foreclose all of 
lis mortgages. 
After thus getting the man who had caused his un- 
lappiness in his power, he disclosed his true identity. 
Meanwhile, an adopted son of the wealthy “willun” 
had conveniently met and learned to love the daughter, 
tho had not died but had grown up in the community. 
heir love was discovered and bitterly opposed by the 
ommunity folk. The wealthy father came to foreclose 
ls mortgage and drove all the Shakers from the town 
¢ Eden before he came face to face with his own daugh- 
fer, whom he, of course, recognized, since she was the 
mage of her mother. With Viola Dana playing both 
arts, is is easy to see that he had no trouble recogniz- 
= daughter. : 

he adopted son was sent to stop the exodus of the 
ommunity folk, and the picture ended with the prospect 
f everybody being happy. 
‘It can hardly be said that this is a big dramatic story, 
though one or two of the situations are rather good. 
rely, it is interesting, and Miss Dana registers some 
plendid moments. She is given many close-ups in 
hich she photographs to advantage. 
There were a dozen or more bits of comedy relief in- 
ected at times when they helped. 
The storm scenes were well handled, although there 
yas one flash of a tree falling which happened to be 
nserted up-side down in the film when I saw it. 
The incident of the hero getting out to crank his ear, 
ith the result that it ran away from him down hill, 
fas not carefully followed out, because he got into the 
ar at the foot of the hill and drove away without 
ranking it. 
In some of the situations the cutting was not good, 





Florence Turner in 


EAST IS EAST 


English Production—Mutual 
Bee Pts een ee on... Henry Edwards 
te WHO Ty Hote Ses Painfully slow; rather crude 
aed Amiens SS Ancient; but may have cheap appeal 
} pee ee ae ee Allowed many bad flaws 
UROL GH R74 G2 0 BS Soe 0 emir EE Fair and poor 
MNES ie cee th dye. ccc Too contrasty 
MESSE VNU) FG Were ese 5. sane center Bee Poor 
BES gh Appealing; but overplayed at times 
BEMEZO ESL Senet) ee! Didn’t cenvince; some overplayed 
Be RIOR S22 ee eS A few fine; mostly ordinary 
MEER TC rpm eee ne ee Generally prude 
re ee eee Pair 


HIS can’t be considered a really worth-while 
production, because it has entirely too many 
unnecessary scenes, is built around a rather 
weak story with an old central idea, and has 
many weak spots, such as bad lighting, poor 
acting and crude sets to mar the general ef- 
fect. 

The story concerns a waif from the East 
ide of London, who was left a million dollars under the 
striction that she must be taught for three years how 
behave in society. 
en the three vears were about over the son of her 
aperone proposed and she accepted. 

We then had a terribly handled scene, in which the son 
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since the scenes where the editor was flashing back and 
forth left the characters with too little change in their 
position. This was particularly noticeable in the scenes 
where the young lover was being led to the public 
flogging. 

Augustus Phillips gave real strength to the character 
of the father who afterwards became grandfather. 
Robert Walker was quite satisfactory as the young 
lover, afterwards Miss Dana’s father. Edward Earle, 
as the lover in the latter part of the story, was quite 
pleasing. George Melville was a good type as Mr. 
Walker’s father in the first of the film. ’ 

There were some very good types among the “ex- 
tras,” particularly several old women. 

The Box Office Angle. 
At least, this is a different film, because it deals with 


_a religious sect who have never been used very often 


in the. films. 

There is a thread of love interest running through- 
out the story, with several situations which are rather 
dramatic. I would not promise that this is a tremen- 
dous offering, but you can feel safe in saying that this 
is an interesting comedy-drama in a different atmos- 
phere, and feel sure that almost any audience will be 
satisfied even though they will not be wildly enthu- , 
siastic. 

Surely, this is well above the usual average of re- 
leases. I would be very careful, however, that my audi- 
ences didn’t expect an exceptionally big production. 

Miss Dana is best known through the country for her 
work as the star on the stage in “The Poor Little Rich 
Girl.” She has appeared in a number of Edison and 
Metro features, but these have not been exceptional. 
This production is one of the best in which she has ever 
appeared. You are at least safe in saying that. 

I would play up the fact that this deals with a Shaker 
community, asking your patrons if they have even seen, 
or heard, of the Shakers, who believe that a shaking 
or trembling movement helps them to be rid of their sins. 


CRUDE ENGLISH CHARACTER STUFF THAT MISSES FIRE 


told a friend that he was marrying for money, with 
Miss Turner standing beside him as he made the remark. 
This was ,of course, “new stuff.” 

This was followed by the only dramatic scene in the 
offering, when Miss Turner made a long speech, start- 
ing out—“To hell with all your society!” and finishing 
up with the statement that she was going back to the 
East “ice where she belonged. 

While she had been developing, we found her old pal 
from tne siums progressing very rapidly as a fish mer- 
chant. It seems that he had been buying dog fish, which 
were not considered marketable by other merchants, and 
selling them at a great profit, the author evidently con- 
sidering this a great stroke of business acumen. 

The successful merchant, when he heard of Miss Tur- 
ner’s engagement, had gone out to the country and pur- 
chased a cottage which she had once said she wanted, 
and, preceeding a scene in which he was feeding some 
chickens, we had a very funny title—“Bert still loves 
the poultry.” I am inclined to the belief that this will 
get a laugh in many theatres, and I am very sure that 
the title which came soon after will get a yell. Miss 
Turner, early in the picture, had been shown picking hops, 
and now she was wandering through the country. At 
evening she stopped just in front of the cottage pur- 
chased by the hero. The title read “The call of the Hops.” 
Certainly, that should get a laugh. 

The hero sent a maid to call Miss Turner into the house, 
and after getting inside she discovered that her hero 
was waiting. The scene finished with one of those grab- 

(Continued on next page.) 
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(Continued from preceding page.) 


me-quick cultches. Mr. Edwards had hardly turned her 
around with a very big swing, as he caught her in his 
arms, before there flashed on the screen in very big 
letters, “Passed by the National Board of Review.” 
That “nassed” by trailer is going to finish this off with 
a laugh which may put your patrons in such good humor 
that they may forgive many of the unnecessary scenes 
and some of the terrible lighting. 


The titles throughout this offering were very poor, 
they being entirely too “English.” 

The son of the chaperone was introduced as a “weak 
and ineffective youth.” He was certainly that—and then 
some. 

Mr. Edwards was not nearly so satisfactory in this as 
he has been in some of the Turner productions, nor was 
Miss Turner’s work quite so pleasing, there being an in- 
dication of overplaying by both in many scenes. I be- 
lieve that this was due to Mr. Edwards’ direction, he 
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being not so experienced as Mr. 
directing the Turner films. 
The Box Office Angle. 
It is possible that this can be presented in a theatre 
where you have an audience of only average intelligence 
with fairly satisfactory results. It is one of those “ 
prefer love and the slums to a million dollars and arti 
ficial society” stories, and many poor people like to se 
that sort of thing. 
The English atmosphere was, of course, excellent 
and it is quite possible that most members of the avers 
age audience will not analyze carefully enough to note 
the crude lightings, the emphatically English titles ane 
the unnecessary scenes. 
If you are playing this before patrons of rather ordin- 
ary intelligence, you might feature in your advertising 
the fact that this is a story concerning a girl of the! 
slums who was left a million dollars, asking—“What 
would you do if you suddenly became heiress to a million? . 
See ‘East is East.’ ” 
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Wow! Get This! Say ?m Fightin’ 
Your Battie! Do Your Bit! 


Often I have wondered how it is that the 
FINANCIAL SUPPORTERS of publications 
which deliberately sell their opinions in return 
for advertising do not awake to a realization 
that no one is fooled by the “bought write-up,” 
except the boob who pay for the “criticism” and 
then gloats over the superlatives. 

Recently we have had some very funny demon- 
strations of this peculiar failing. A New York 
newspaper man, who openly admits that he gives 
the biggest adjective to the man who has the 
most money, has been quoted in trade paper ads. 
on several film productions, each quotation con- 
taining some high-sounding superlatives. 

Of course, no one was fooled except the man 
who paid for the adjective, unless it be some of 
you San unfamiliar with conditions in New 

ork. 

This week I received, along with hundreds of 
newspapers and the trade papers, some printed 
publicity from the Balboa Film Company, sent 
out in the regular routine manner, which throws 
some light on this desire to buy opinions and 
encourage blackmail. 

The article was in the form of an interview with 
E. D. Horkheimer, secretary and treasurer of 
Balboa, and since I doubt if any publication will 
print such a humorous yell I am going to give 
it to you here. 

Get ready to smile. 

“Newspapers the Best Critics.” 

“Newspapers are printing the only constructive 
criticism of the films nowadays,” says H. D. Hork- 
heimer, secretary and treasurer of the Balboa Oom- 
pany. “They come nearer to the viewpoint of the 
multitude than any other publication.” 

“Right now, a certain thin publication devoted to 
films and film folk, is setting itself wp ag the last 
word in the realm of screen criticisms. Because it 
does not accept advertising from producers for its 
weekly issue—like its competitors—this booklet rep- 
resents itself as being in a position to give the ea- 
hibtor independent reviews of feature films. 

“Tt is axiomatic in the publishing world that no 
periodical can live long without some income other 
than that derived from circulation. Recently, the 
‘last word in films,’ referred to, issued an anniversary 
number, T'o this, film producers were premitted to 
contribute financially by taking display space. Need- 
less to say, a lot of picture-makers saw the main 
chance. 

“But some refused to be ‘held up’; and in the very 
next issue, as well as succeeding ones, their pictwres 
were rapped. This isn’t a ease of sour grapes on 
Balboa’s part, since this company was one of those 
that fell into line and ‘came through,’ although under 
protest. I simply call attention to this condition for 
the protection of the exhibitor,’ 

Now the first laugh is that I made out a check 
to refund the price of Balboa’s page in my Anni- 
versary Number, and then learned from my book- 
keeper that Balboa had not yet paid for their 
page. So, of course, it was impossible for me 
to return their money. I did promptly forward a 


SRGAShensenenehen eres ene tanner 


cancellation of their account, with a letter ex- 
pressing my regret that I had misunderstood the 
many protestations of friendship made by Mr. 
Horheimer. 

It is unnecessary for me to tell you that I took 
any copy for my Endorsement Number “under 
protest.” If I wanted to go into the blackmail 
game I can tell you that one of New York’s big- 
gest dailies offered me a position doing the “sand 
bag” stuff, which would have netted me much 
money quick. 

I am building for a bigger future than the 
blackmail game, and am glad to report that 
WID’S is showing a profit on circulation today 
despite the fact that Horkheimer, or any «er 
person, may think it can’t be done. 

I had to study for a minute about the infer- 
ence that I had blackmailed someone who had 
failed to take space in the Endorsement Number, 
but it took me only a minute. It was really 
quite easy to dope out. 

Only a very few firms did not willingly and 
whole-heartedly endorse my efforts to play fair, 
and I remembered that recently B. S. Moss had 
released some films made by Horkheimer which 
were not nearly so fine as advertised, despite the 
published opinions of “Zit” and some other 
Serities,” 

The Moss Company was never urged to take 
space in my Anniversary Number, and surely 
Horkheimer must be figuring from his own per- 
sonal standards when he suggests that I could 
have been bought for $50.00. 

Following the receipt of the Horkheimer spasm 
I asked a few questions and learned that Mr. 
Moss had made inquiries as to how I could be 
“reached,” and became quite peeved when told 
that it couldn’t be done. 

Verifying my expressed opinion of the Balboa- 
Moss feature (?) “The Power of Evil,” I also 
learned that this had been made as a three reeler 
and afterwards padded into five-part length. 

Naturally, in my position, I expect to have 
some “willing payer of blackmail” shoot at me 
from behind once in a while. I presume that 
someone has told you at some time that I get 
paid for write-ups. I know that such reports 
have been circulated, but I have never taken 
time or space to bother about them. 

But listen, fellows—give me credit. You 
THINK I have a LITTLE SENSE—don’t you? 
Well, I KNOW YOU have a LOT. I know a 
man couldn’t pull a crooked game like that and 
live three months. I’m building the name of 
WID’S to live for quite some time. 

And, say—if I was goin’ to sell my soul I 
know several “devils” as, for instance, the New 
York daily I spoke of, who would make the price 
quite liberal. 


(Continued on Page 1100.) 
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WOW! GET THIS! defying all the “traditions” of the film business 
(Continued from Editorial Page.) and the publishing business, and yet I am getting 


subscriptions from exhibitors who have just heard 


Now, just a last word, fellows. I’m bothering of WID’S, or have just become convinced of my 


you. with all this because I thought no other pub- 


ae : 2 f yaeai? 1” independence. 
lication might ever ‘print, Horkheimey’s “howl,” SRS"SS"YoUR FIGHT, boys. Tell the ox 
. hibitors in neighboring towns about WID’S. 


I also want you to understand that running 
an independent publication is quite some job. I’m 
working for you readers, and it’s up to you fel- 
lows. to work for me. 


Send me the names of “live wires’ who should 
be getting the service. Do it now! 

_AND, if you have time and want to have a 
Ledlonit thinkin ev trormen ebouuenen lecea es ttle fun, write Horkheimer and Moss and tell 


ANY outside influence interfere with my opinion them what you think of them. 

of a feature film as “Wid”—YOU KNOW that I Yours for success, 
KNOW that I just simply HAVE TO be on the 

square or quit, and on top of that you have my 


s 
personal word for it, which most people think s 
would be enough without the NECESSITY. 
Now, fellows, you can rely on me to give you 


the best I’ve got I have done it for over a year, 
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; Mile. Alla Nazimova in 

WAR BRIDES 

Brenon. Production—Selzniék Pictures 
NG CUR Ree ne os... Herbert Brenon 
BETO) Rue oe cr nee ee eo Marion Craig Wentworth 
MSEC VEIN oe creck cence co cee ns <n ---nh ee J. Roy Hunt 

Me EY UES Ye eo een ce ceach nnn en cee James Mackay 

AS A WHOLE....Tremendous; gripping; tense; humanly 

» | ie powerful 


BOR Y ....)..: Will have tremendous appeal; stirs because 

1 of depth of thought 
' |DIRECTION....Made dramatic moments truly tense; de- 
: || veloped thought smoothly; made big climaxes hit hard 
? PHOTOGRAPH Y........ Generally excellent; some cous 
its 

) | LIGHTINGS........ Generally very fine; many quite effeci- 
1 ive; some unusually artistic 


Bee vERA® WORK 20000000. Excellent 
mA R........ Impressed her distinctive personality by su- 
) perb emotional portrayal 


moEPrORT!. =: A few remarkably fine; all excellent types 
EXTERIORS.....Good atmosphere; some exquisite com- 





position 

| Mee TER LOD Ry tet rs eS Se te rs ee ee Excellent 
Amie cee ee atte See ee Very good 

PN Sy Pian ne fee ese sks Sk SE enc ee sees Two hours 


BELIEVE that Herbert Brenon has given us 
here a production which will make more 
money than any straight dramatic film ever 
produced. With the credit for the direction 
of “A Daughter of the Gods,” which stands as 
a record-breaking box office proposition, al- 
ready his, this places Mr. Brenon as the most 
successful: producer of special productions of 
the present year, viewed from the commercial angle. 

We get here the very rare combination of a wonderful 
story, a great dramatic star and intelligent direction. 
The result proves the tremendous possibilities of the 
screen when such a combination is found. 

Truly, many of our producers of features should see 
“War Brides” and then sit for a serious hour with 

emselves to figure out whether or not they are satis- 
fied with the sort of work they are doing. 

“War Brides” has a few things which any technical 
expert might pick out and mark as bad technicality. 
But I want to go on record as saying that from the 
audience angle I believe “War Brides” will register as a 
perfect dramatic production, and surely I can’t remem- 
ber any film that I have ever seen other than a spectacle 
which has stirred as this one. 

When this goes out over the country where the won- 
derful sketch has never been seen, it will have a far 
rreater effect even than it has where the story is more 
or less familiar. Even for those who have seen Nazi- 
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TERLY PRODUCTION WITH DISTINCTIVE STAR AND TREMENDOUS STORY 
EVOLVES TENSE DRAMA OF SOUL STIRRING POWER THAT 
WILL MAKE MANY FORTUNES 


mova in the sketch upon which this production has been 
based there is an appeal and a tense dramatic power to 
this which is undeniable. 

In making any eight-reel offering in which there are 
tremendous dramatic moments, it is always necessary 
for the director to build carefully to these moments, 
and consequently we find considerable footage at differ- 
ent times which to the quick mind of the technical ex- 
pert seems a bit slow. I am quite sure, however, having 
tried carefully to analyze from the audience angle, that 
there is not a single scene in this production which will 
drag with your regular patrons, and surely the manner 
in which the climaxes have been approached provides 
just the proper shade of atmosphere to make the big 
scenes the more effective. The human note is dominant 
throughout, and I believe that it is chiefly because the 
principal characters have been so intimately introduced 
to the audience that their terrifying trials in the big 
moments have the power to stir as they do. 

There are a score or more of beautiful exterior: bits, 
such as sunsets and silhouettes introduced into the film, 
and, while we sometimes found these wonderful bits of 
artistic composition coming where they contrasted a bit 
with other scenes which were not similarly lighted, still 
I am quite sure that most audiences will never think of 
questioning the fact that there has been a variance in 
the lightings. They will accept the beauty of these mo- 
ments and probably applaud these artistic conceptions 
without stopping to analyze the correctness of the tech- 
nique employed. The laboratory work was excellent, 
there being some exquisite coloring. 

It was rather noticeable that there was no attempt 
to present anything bordering on the spectacular, the 
scenes having to do with the war being confined to one 
flash of some trenches and scenes of soldiers..marching. 
To any one familiar with Mr. Brenon’s work in the past 
there is no question but that he could have given us some 
wonderful spectacular effects, but it was undoubtedly 
his intention in this to present a dramatic story show- 
ing the effects of war upon the home, rather than a pic- 
ture of war itself. Mr. Brenon can do the spectacular 
in a creditable manner, as he has proven in other pro- 
ductions. In this he demonstrated his ability to register 
tremendous dramatic moments. making a truly big pro- 
duction without spectacular effects. 

This was the first screen appearance of Mlle. Nazi- 
mova. Her work should be a revelation to many of our 
screen stars, principally because of her sincerity and her 
varied emotional register. There were times when her 
make-up was in evidence, which was a bit unfortunate, 
but again I want to insist that, while this will be caught 
by the person technically inclined, I don’t believe that it 
will seriously, if at all, mar the impression she will 
make upon your patrons. Card 

Surely, Mlle. Nazimova has a distinctive personality, 
and her portrayal of the peasant woman willing to die 
for a cause which she believed right will be remembered 
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forever by any who see her. The screen brings a star 
into more intimate contact with an audience than any 
stage production, and for that reason those who see 
Nazimova in this will be more favorably impressed by 
her personality than they could ever be by seeing her in 
anything on the speaking stage. 

After the star, Gertrude Berkeley, who played the 
part of the mother, is deserving of the greatest credit. 
Her emotional work was chiefly marked by the tense 
suggestion of repressed power. She made a striking 
figure that stood out almost as strongly as that of the 
star herself. . 

Nila Mac, as Amelia, carried many big scenes with- 
out a false note, and, in fact, it can be said that the en- 
tire cast did their share towards making this a truly 
perfect dramatic production. : : 

“War Brides” is essentially a film with a woman's 
appeal, although it is such a powerful dramatic offering 
that it will register as truly big with anyone. It treats 
of the intimate side of war and demonstrates as a 
central thought that the woman carries the burden of 
all war. 

There were half a dozen big, tense dramatic climaxes, 
and each of these situations was perfectly handled by 
Mr. Brenon. The tempo of the big moments was per- 
fect, the cutting being truly intelligent, with close-ups 
and the cut-and-flash method used most effectively. 
Many of the titles were exceptionally well worded, al- 
though I believe there were a few which might have 
been omitted. As a sample of one of the titles which could 
have been dispensed with, I quote the caption which 
said, “Joan is frantic at her inability to deliver her 
message to the King.” Everything which this title told 
was shown in the action, and consequently the title was 
certainly superfluous. There is a question regarding 
some of the other titles, because, while the more intel- 
ligent mind might not need them, they probably make 
the scenes more effective for the audience of average in- 
telligence. 

There is a tremendous finale to this, the producer hav- 
ing developed this final situation up to a climax which 
is soul-stirring in its power. At the height he quit, 
which again proves that he knows how to make good 
pictures. i 

It is quite possible that the third of the flashes, where 





UNCONVINCINGLY, JUMPY MELO PLOT HELPED BY STARS 


Mme. Petova in 


EXTRAVAGANCE 
Pop. P. & P.-Metro. 


DIRECTOR: 3.522.422 ae a ee ee Burton King 
PAHO Resse ee ee re ee Aaron Hoffman 
SCENARIO. by :.4.-55:¢.200225:2: pees Wallace Clifton 
CAMERAMAN sae: -s asthe ahs eee Andre Barlatier 


AS A WHOLE....Unconvincing messy melo helped by star 
STORY.......... Jumpy; never gripped; lacked human note 
Failed to make story impressive 
PHOTOGRAPHY... Generally hazy; occasionally good 
LIGHTINGS........ A few good effects; many scenes fuzzy 


CAMERA \WORK:..32.2....52 4-5 eee Good and fair 
SDARG et Beautiful; unable to overcome handicaps 
SUPPORT j=... 05. coh are th c7 eet ee eg Good and poor 
EXTERIORS 2 eee Some good; others ordinary 
INTERIORS........ Too much furniture; same angles used 

too often 
YET AS gs san tee 0) Sidra ead. See, Te Convenient 
NG eo cca cscs ee toss Ree dae ches ee Sixty-five minutes 
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financial backer, the cast and his staff. 




































the star was lifted above the heads of the assemble 
multitudes standing before the king, might have bee: 
omitted, and would have made the climax even mor) 
effective, but again we get the question of figurin; 
effects to the eighty per cent. intelligence. : 

The music which accompanied the production whe 
shown at the Broadway Theatre was except-onally wel], 
chosen and perfectly played. 

In the supporting cast were Chas. Hutchinson, Chas! 
Bryant, Richard S. Barthelmess, Alexander K. Shannor 
Robert Whitworth, Ned Burten, Theodora Warfield an. 
Chas. Chailles. 4 

The first night audience of trade notables cheered fo 
five minutes after the finale calling for Mr. Brenor 
Finally he responded with a speech of appreciation & 
which he gave full credit to the star, the author, hi 


The Box Office Angle. — 


This production has opened for a run on Broadway 
and if properly exploited I believe it should startle th 
entire film industry by the tremendous success it ha 
I can tell you without reserve that you can count on thi 
as a film which you can play at advance prices for | 
real run to probably more money than you ever got fo 
any straight dramatic offering. 

I believe that this production should rival “The Birt’ 
of a Nation,” “Intolerance,” “A Daughter of the Gods, 
“Civilization,” and all our other big productions at th 
box office, because it has a story of greater appeal tha: 
any dramatic production we have ever seen in this coun 
try. It is doubly timely because it has both the plea fo 
peace from women and an argument for suffrage with 
out allowing either of these thoughts to subordinate th 
dramatic theme at any time. 

This film has the wonderful appeal which we found i 
“The Birth of a Nation,” because we are introduce! 
intimately to characters who are then plunged into | 
conflict of world-swaying depth. 

Get “War Brides” as soon as you can, play it up a 
heavily as you know’ how and rest assured that it wi 
be a “clean-up” at the box office. By all means show i 
at advance prices. It is a production such as this tha 
will gain for the films the respect which we all knoy¥ 
they deserve. 


sq) HIS offering carries a burden which makes i 

m| almost impossible from the start. 
starts out to be something of a characte 
study, but immediately becomes an _ actiol 
melodrama with a lot of ancient angles whi 
have become so familiar to audiences the 
they will guess them long before they a 
supposed to. The result will be that they wil 
feel rather peeved over having this sort of stuff thrus’ 
upon them. 

From the time the story starts to develop it missej 
fire continually, and always falls short of conviction 
so, that, to my mind, there is no hope of it truly im 
pressing anyone. 

As always, Mme. Petrova is very beautiful, 1 
Mahlon Hamilton was so camera-conscious and incapable 
of being nonchalant and human, that most of her scenes 
excepting where she played alone, were ineffective. j 

That sterling actor, Arthur Hoops, who died recently 
was a forceful figure as the villain and helped the offe 
ing somewhat, but even he could not make such sceneg 
as the author provided ring true. r 

Edward Martindell, in a small part, was very good, 

¢ 




















































d I was hoping that he would get back into the action 
re than he did. ‘ 

Cooper Cliff, as the father of Petrova, was rather 
fagey” and inclined to make more gestures than were 
Ce sary, with the result that his work registered as 


T he chief clerk in the bank of Mr. Hoops figured in a 
mber of scenes wearing a beard which caused me to 
entally name him “Mr. Gloom.” He certainly re- 
mbled one of Tom Powers’ cartoons. 
ifter wandering through a good many tried-and-true 
ations which didn’t convince, we found the hero 
ising to the bank at the last minute to take up a note 
th carried a forgery, although that note was made 
by another. There is a sort of question in my mind 
9 whether this could be done. 
ne author then did something which is going to cause 
ebody trouble. He showed Petrova applying at a 
Ire studio where she was immediately engaged. So 
so good. Any director who wouldn’t hire Petrova 
ight should be taken to an occulist. But then we 
id the director sending a telegram to Petrova in- 
jmming her that her part was to be built up. They 
mt very often pull that stuff via telegrams. 
ll of a sudden then our film actress became a sce- 
9 writer, and almost overnight she was made 
thy by writing scripts. I can find many who will 
ar that this can’t be done. It so happens that 
ova has written some scenarios and some of these 
to be produced, but she has written them only after 
» forced to do many such awful things as this. I 
we it is foolish to suggest, even in as bad a story as 
is, that anyone can calmly walk into a studio and 
me wealthy in a week or two by writing scenarios. 
1 the finish they put the villain on an engine to make 
scape, and after a few scenes showing him rushing 
ugh the country, he was killed off in one of those 
ot-’em-together-in-the-fairgrounds” locomotive col- 
ns, which I believe will get a laugh anywhere. 
e have seen the villain get aboard a very large en- 
Then we saw approaching a flash of one of the 
imers, this being done as a sort of alibi in case any- 
should have a quick enough eye to see that both of 
sngines which came together were of very ancient 
age. Next to shooting an automobile off a cliff to 
e villain, I think running two engines together to 
rid of him is about the worst possible “last resort.” 
then, just to prove that he could do all of the old 
the author pulled a letter which brought much 
th to the hero from rubber plantations which he 
din South America. Truly, “They do it in the 
4 >» 
ie only redeeming moments about this were some of 
scenes in which Petrova had a chance to work more 
ess alone, and her beauty will help to make these 
esting. The atmosphere as a whole was quite ordi- 
, because the lightings were not particularly good, 
eming that in most places the lights were not strong 
gh to give us clean-cut photography. In several of 
ets, particularly those in Petrova’s home, they had 
ely too much furniture crowded into a small space 


aT mene ee ell i cee came 
a 


the sets became rather tiresome to th eye. 
ey showed us one scene in a film theatre which was 
y good, although it would have been much better if 
had picked out a house with a little more class and 
ontinued to show the picture on the screen after 
started to pull the dramatic scene in the theatre, or 
had shifted the camera angle. It was also quite a 
aconsistent to pull a litho of Petrova in “The Soul 
ket” in front of this film theatre when we had been 
that she was a scenario writer rather than a star, 
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the same camera angles were used so many times ~ 
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according to the story, and we were seeing her not as 
Petrova but as a character in the story. 

The best thing in the offering was a double exposure 
showing Patrova Seated in a chair with some horses 
racing as in a vision. 
fin passing, I want to say that I believe they are giv- 
ing the public the wrong idea of directors by the type 
chosen to play the part in this offering. I never saw: 
a director with such a nice mustache as this man wore, 
and I doubt if anyone ever found such a neat-looking 
individual at work putting on a picture. Most of the 
“geniuses” have to get mussed up a bit to get results. 

The Box Office. 

It has been the experience of most exhibitors that they 
could get money with Petrova films, even when they. . 
were not good. I certainly would not recommend this as 
a production which will please because the story surely: 
will never convince and there are many bad spots. It is 
quite possible, however, that those who are particularly 
fond of Petrova will sit through the offering without 
any very loud “howl” and accept the crudities without 
coming out to fuss about them afterwards. 

You can advertise this as a story of a woman who. 
suffered because “her indulgent father had never taught. 
her the value of money.” That sounds like a very in- 
teresting central theme for a story and it would have, 
been had the author intelligently developed it without: 
drifting into action melodrama of such a crude caliber. 

It might interest some to mention the fact that Mme, 
Petrova becomes a scenario writer in this, since it will 
give you an opportunity at the same time to mention the 
fact that she has written some stories in which she will 
appear later. Those are about the only points which 
you can talk about with safety. 
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NEVER OLD STORY WILL APPEAL BECAUSE HUMANLY DONE 


-John Mason and Alma Hanlon in 
THE LIBERTINE 


“Triumph Production-Mammoth Film-State Rights 


MDIREGIORS 232245.22 Julius Steger and Joseph Golden 
SGHNARIOsB Yi aia ee ee eee Edna G. Riley 
GAMER AIWVAN eee okt WE 5 Oe eee ee John Urie 


AS A WHOLE........ Old human lesson forcefully presented 
Eee RO Veeoet Well-known situations given new force by 

human touches introduced 
DIRECTION........ Held attention; introduced interesting 


atmosphere 
PHOTOGRAPHY? =2223.L..-.8 eee Fine and fair 
LIGHTINGS.................. A few fine; generally too uniform 
CAMPERAGWORK (e422 ais!) 2 eee ee Good 


STARS........ He repulsive as desired; she appealing, will 
win sympathy 


WUPPORT® (eee ee Quite satisfactory 
EXTERIORS.....Very well chosen; some quite distinctive 
ENTERIOR Gees he eae ee ee Good; a few too gaudy 
DLA hig eo Ss tet) al Boe nee Good 


BR RANTE NEL te meee a | ae Seventy-five minutes 


=eal lif} story of the girl who is lured from the 
‘si honest love of a sweetheart to accept the 
luxury provided by a wealthy libertine, is 
certainly not new to our screen of to-day, but 
it can be truly said that in this offering we 
get enough human touches and interesting 
detail to make this production hold from 





start to finish. After building through some 


narrowing drama we got a twist which brought a happy 
finale with a sure-fire laugh at the end. 

We have had a good many offerings presented lately 
by various organizations doing business under the names 
of high-sounding titles which would lead you to believe 
that their only thought was to save the morals of the 
community, but most of those films have been cheap 
productions which attempted to profit by the fact that 
they had showed quite a bit of disagreeable detail con- 
cerning the vice problem. 

“The Libertine” is forceful drama which presents a 
lesson in a human manner and hammers it home with- 
out seeming to preach and then gives the proper relief 
on the finish by a twist which is old-time construction, 
‘but, nevertheless, welcome as handled in this. 


An analysis of this story would not show much that 
‘is new. The merit of this offering is to be found in the 
way it has been done. The characters are kept human, 
they are made to dp things which ordinary humans do, 
and an interesting atmosphere has been provided for 
the various incidents. The girl’s running away from 
Ther engagement party is made to seem logical, since we 
sare shown enough of her viewpoint to see why she does 
it, and the subsequent development is worked out in a 
manner which, to my mind, will make it have a sure 
saudience appeal almost anywhere. 

When the girl has reached the gutter because of her 
~unfortunate step, we having been shown her career bit 
by bit, she made a last desperate effort to escape the 
consequences and finally plunged into the water to com- 
mit suicide. : 

At this point we were brought back to the scene where 
she had made her decision to run away, and we discov- 
ered that it had been a dream. I[’ll grant you that this 
is old stuff as to technical construction, but, neverthe- 
Yess, it is a surefire audience appeal method of handling 
tthis sort of thing, and certainly almost every member of 






















any audience will get a hearty laugh, partly of ra 
and partly of appreciation, of the situation where Jo 
Mason, as “The Libertine,” takes out his little red boo 
and scratches off the name of the girl after she 
ee him up to say that she intended to stick with h 
ance. i 
The producers have given us several bits of excelle 
camera work in this, with a number of exceptionally) 
good dissolves, and some of the lightings were quite di 
tinctive. In several places they showed intelligence by} ) 
introducing unusual atmosphere which will be of decided’ P| 
interest, particularly outside of New York City. For) Il 
instance, they had interesting shots of various points of} ( 
interest about town, a short flash of a battleship, and,| § 
as a rule, they made it a point to get some distinctive) 
location for an exterior, instead of just taking whatever) § 
might come to hand. The presentation of a dozen or} [ 
more famous paintings was nicely planted into the) [} 
story, these being shown as if they were part of an art} ) 
collection in Mr. Mason’s home. TT 
Alma Hanlon, as the girl, made a decided impression 
Her work in this was easily the best she has yet given 
us in any of her screen portrayals, and I believe that 
she will easily hold the sympathy of any audience. 
John Mason was sufficiently repulsive to make thig) 
character distinctive, although at times he was incline¢) 
to be a bit mechanical and ‘“‘stagey.” 4 
Walter Hitchcock, as Mr. Mason’s friend, was quit 
satisfactory, although in a few of his scenes he als 
overplayed a bit. a 
Others in the cast were Marie Alexander, Edware} « 
Langford, Jean Stuart and Doris Sawyer. 


The Box Office Angle. 


You should get a lot of money with this. The humaz) 
manner in which this never-old story has been told wil 
appeal generally, and the happy ending is going to se 
your audiences out with a smile on their faces and 
feeling of satisfaction in their hearts. It is the o 
stag’e trick of sending the heroine to the lost depths a1 
then pulling a happy ending to smooth it all over. 

Because of his many years as a stage star, the nan 
of John Mason should pull you some money at the bi 
office. He has in recent seasons appeared in several b 
Broadway productions in a part similar to the one ] 
plays in this offering, as, for instance, “The Yelle th 
Micket.” I would emphasize that in my advertising. th 

- Alma Hanlon has progressed rapidly in her film wor h 
and you can safely promise your patrons that they wil} 
like her as the star of this. 

“ You have all of the advertising possibilities of “eve 
mother and every father should see ‘The Libertine 
and you can also pull the stuff about every young g 
should see this film in order to realize the fatal co 
quences of a mistaken friendship. If there has be 
some objection in your community to what we have co 
to call “‘sex” stuff, there is a possibility that you can 
this by because it is kept well within bounds as to 
rowing details, most of these being left to the imagi 
tion. The happy ending takes the curse off of most 
the “depths” which are shown. 

’ Don’t bill this as the greatest dramatic offering 
the year, because such advertising always causes 
necessarv comparison. Simply tell them that it is 
unusually human story forcefully played in an atm 
phere of exceptional interest. Don’t tell them it is t 
most artistic production of the year. It isn’t, but it 
good enough to please generally, so far as the averag) 
pone calls for art when they are seeing a story whie} h 

olds. 
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Frank Borzage and Anna Little in 
IMMEDIATE LEE 


American-Mutual 


EPMES TIO) RG Ss te ots... ee Frank Borzage 
PAVTSCR LET Oy eee eke cee tree es Tr! ee Kenneth B. Clarke 
ALT Bune VCAUN eee eS. ee Harry Wilkie 
AS A WHOLE........ Snappy, human “Western” that iG 
olds 

SPTORYi5 per ee ie See ae Has human note; convinces 
DUR LH GIL ON Geter eke Se ee Made characters live 
LR RGM COLCA SAN Sao DD Oe ai ee Pe 3 oe ee ae Very good 
ACG LIN Gres ee- tes Be ccc ode duadess. A few fine; others ordinary 
MOAT Fee WA) FG Sect cree eer) els Al ele Good 
PAR ee emote cs He, splendid character; she, beautiful, 


appealing with emotional depth 


RR al Oe es tree eee nS TAN (|: Se Excellent types 
Pee BW LO Ries ee eee Gave splendid atmosphere 
Up IR EY FORO) Ee ban cc tec rcs To Re Be Excellent 
ERTS hi gan ae aes, She eee Bi els TL” oy Ae Some fine touches 


pee ee eter. ee Sixty-five minutes 


T takes a production such as this to chase up a 
back alley that accepted notion that we’re tired 
of “Westerns.” 

Director Frank Borzage has taken Kenneth 
Clarke’s story, which ran in the “Saturday Eve- 
ning Post,” and has brought the character of 
“Immediate Lee” into being by a delightful 
characterization played by himself. 

Mr. Clarke prepared the scenario for this, and we 
found in many places titles which are truly and conse- 
quently decidedly different from what we ordinarily find 
in Mutual productions. 

Anna Little, in the next big character, that of the 
dance-hall girl who decided to go straight after meeting 
Immediate Lee, did not have a great opportunity as to 
the number of her scenes, but she put over two or three 
emotional bits that were truly exceptional, the best being 
her scene after leaving this strange man, who had talked 
to her of days when she used to sit on the steps at 
home and look at the moon, to go into her dressing-room 
and make up her mind that she was going to cut out the 
dance-hall life. 

‘There was one scene at this point where Miss Little 
came into her room with a smile on her lips at the 
thought of her pleasant chat with this stranger, and 
the change which gradually registered as she remem- 
bered the grim reality of her present situation was han- 
dled in a manner which places Miss Little as one of 
our truly capable emotional actresses. It was a bit of 
business such as many are called upon to register, but 
it is rare, indeed, that we find a girl who can put this 
over without slipping. 

The story of “Immediate Lee” was chiefly concerned 
with such well-known Western topics as cattle rustlers 
and bad men, but the central idea hinged about the fact 
that Lee took the dance-hall girl away from the villain, 
which caused the villain to trap Lee, carrying him away 
into the hills, where he cut his mouth on either side in a 


LEO DELANEY 


FAVORABLY KNOWN WHEREVER 
VITAGRAPH FILMS 
Have Been Shown in Six Years Past 
Address SCREEN CLUB, 117 W. 45th St., N. Y. City 
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SNAPPY WESTERN THAT PLEASES BECAUSE WELL DONE 
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manner which left a permanent scar, giving him a very 
weird expression. This was done by the villain as re- 
venge because the taking of the girl had put the laugh 
on him at the dance-hall, and, as he said, he intended to 
give Lee a chance to laugh for a long time. 

_ The remainder of the film was devoted to Lee’s trail- 
ing the villain and bringing him back to the scene of 
the trouble, where he asked him to stand and fight. The 
girl stopped this proceeding, since she said it would mean 
only that Lee would be a murderer, because he was quick 
with his gun. 

This incident was followed by Lee rounding up the 
cattle rustlers with the help of a posse, and on the finish 
we had a delightful bit where the saloon was converted 
into a church by the moving around of all the furniture 
so that the hero and heroine might be given the proper 
sort of wedding. There were some great character bits 
in this wedding scene, and the preparations leading up 
to it, proving, without question, that the director cer- 
tainly knows how to strike the human note. 

The weakest point in the offering was the planting of 
the rope trap which caught the hero, since it seemed 
rather improbable that the villain could rope his man in 
such a manner that he would be completely incapacitated 
and unable to get to his gun. 

There was a beautiful silhouette bit where Miss Little 
and Mr. Borzage rode up to the top of a hill when she 
said good-by to him as he started out on his mission of 
revenge, and we found on several occasions some very 
effective lightings intelligently placed in the editing of 
the film. 

Taken altogether, I consider this one of the most en- 
tertaining “Westerns” I have seen in many and many a 
day. I want to particularly comment upon the work of 
Mr. Borzage, and state that in such parts I believe that 
he would become a very popular favorite in a short time. 

Understand me when I talk about “Westerns” in this 
review. I am not thinking of Bill Hart’s pictures, be- 
cause, somehow, they don’t rank as “Westerns” with me, 
but as “Hart” pictures. I think you know what I mean 
when I say “Westerns.” 

Others in the cast were Jack Richardson, Chick Morri- 
son, William Stowell and Charles Newton. 


The Box Office Angle 


I would say that you can boost this rather heavily as a 
human production of the popular “Saturday Evening 
Post” story, “Immediate Lee.” The name of this film 
should pull considerable business at the box office, and I 
believe that Anna Little’s name should bring in many 
additional dimes. 

You can tell them that this is a bit different from the 
ordinary Western film, and I would plug heavily on the 
title, because it has a ring that sticks. 

As a little “teaser” campaign on this you might use 
some advertising in advance, saying: “Immediate Lee is 
coming!” “Look out for Immediate Lee!” “They called 
him ‘Immediate Lee’ because he got to his gun so quick. 
He’s coming!” “Immediate Lee was a handy boy with 
his gun. He’s coming!” “Watch for Immediate Lee!” — 


EDMUND LAWRENCE 


RE - ENGAGED 


POPULAR PLAYS and PLAYERS, Ine, | 
TO DIRECT 


MME. PETROVA 
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Franklyn Farnum and Agnes Vernon in 


A STRANGER FROM SOMEWHERE 
Bluebird 


DIRECTOR William Worthington 
AUTHOR Willis Woods 
CAMERAMAN? 22°08 be he ae Friend F. Baker 
AS A WHOLE... Impossible stuff; but fairly interesting 
STORY..Painfully convenient; attempt at crook-suspense 
DIRECTION... Permitted bad situations, but some indi- 


vidual scenes very good 
PHOTOGRAPHY 


Very good 
LIGHTINGS..Some too uniform; some exteriors very fine 
CAMERA WORK Good 
STARS...Both very pleasing. She pretty; he good con- 

trasting characterizations 


SUPPORT]. Some good types, but overplayed a bit 
EXOD RTO RS oe sie eee es Pee ee Some very beautiful 
PEE RIORS 28.246 28 4. oa ee 2 ee Fine and fair 
BAD ee it Es Ae. 5 eee eee me Good 


HOEVER worked out this scenario and 
whover is responsible for it being made 
in picture form as presented, should be 
taken out against a stone wall and shot 
in both heels. 

The big idea is that a very wealthy 
Westerner blew into a town and fell in 
love with a wealthy heiress, which ad- 
venture was followed by the attempt of 

two crooks to work a badger game on him by inviting 

him to the home of this heiress when she was not there. 

The hero gave up a fat roll of bills, which afterwards 
proved to be a “fake roll,” and then the crooks were 
interrupted, but they refused to escape without going 
back to get a hat first and afterwards a fur piece. They 
remained behind some curtains in the next room while 
officers were told of the situation. The director proved 
their daring nerve was wise by sending the officers and 
everyone else in the house upstairs, while the crooks 
got the fur piece and departed. 

Then came the saddest blow of all. The crooks went 
home and found a friend who looked exactly like the 
hero. In fact, he resembled the hero so much that Mr. 
Farnum played both parts. I must admit that these 
crooks were lucky that day. 

Having overheard the heiress inviting the hero to a 
country hotel for a visit, the crooks sent their friend 
dressed as the Westerner to make love to the heiress. 
The heiress took the crook out horseback riding and 
bounced him for a few hours, with the result that the 
crook got cold feet and went back to town. 

The crook’s pals planned to get the hero out of the 
way, but friend hero departed for the hotel in the coun- 
try, and the crooks got their pal instead, putting him 
down through a trap door in approved melodramatic 
fashion to remain until they discovered their mistake. 

Finding the heiress quite peeved over the fact that his 
“double” had been such a poor horseman, the hero was 
about to return to the city when the director conveni- 
ently placed a couple of horses so that he might see 
them, with the result that he demonstrated his love for 
animals and had a chance to redeem himself by proving 
to the heroine that he could ride. 

His love then progressed rapidly. He was on the point 
of proposing when the crooks arrived at the hotel. He 
lost his nerve, started away, but met the crooks, who 
told him he was doing fine, thinking he was their pal. 
Their urging sent him back to make a successful pro- 
posal. 
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IMPOSSIBLE COINCIDENCES, BUT FAIRLY ENTERTAINING 


This situation is as bad as I have ever seen. 


; 
— 


No | 
matter what the state of mind of the hero:to his love 


a 


affairs, he would hardly have taken advice from two — 


crooks who had pulled a badger game on him in the 
That had to be swallowed, however, and then he 


city. 


came back and accused the crooks of double dealing, — 


but allowed them to depart. 


The heroine overheard his conversation with the crooks, ‘ 


in which they told him that the money would be split. 
among the three, misunderstood the situation and de- 
parted for the city much peeved once more. 


We had a grand finale back in town. The entire gang 
got together for the final fight, with the hero and the — 
crook taking turns fighting the crook’s pals, who were 7 


unable to determine which man they had just knocked 
out of one room into the other. It finished with the po- 
lice carrying away all except the hero, who remained to 
convince the heroine that he was a»“nice fella” after all. 

It can be readily seen that this is about as impossible 
a bunch of junk as was ever offered as a scenario. It 
is decidedly to the credit of Mr. Farnum and Miss Ver- 
non that the production will register as fair entertain- 
ment with the average audience, even though they re- 
fuse absolutely to consider it any way convincing. 

Mr. Farnum had a very difficult task in making two 
distinctive characterizations register when wearing ex- 
actly the same clothing. It can be truthfully said that 
he carried this so well that there was little doubt at any 
time as to which part he was playing, even though the 
complications came thick and fast. 

There was a sweetness and sincerity about Miss Ver- 
non’s work which made this little beauty register as 
decidedly pleasing. She handled the part of the heiress 
so effectively that it got over, despite the fact that she 
was called upon to do rather impossible things. Miss 
Vernon is of the type which fits in between the emotion- 
al actress and the brainless ingenue, she being perfectly 
suited to convincingly portray the level-headed, common- 
sense American girl in a manner which makes the char- 
acter “live.” Her work was natural and without any of 
the affectations which often mar the dramatic attempts 
of pretty youngsters. 

The general atmosphere of this offering was rather 
pleasing, some of the exteriors being quite beautiful, 
with a few bits of particularly good lighting. 

Many of the “extras” overplayed and pulled mechan- 
ical actions which jarred, but this production will either 
get by or fall flat, entirely upon the attitude of your 
patrons toward such an impossible story idea. 

Others in the cast were Helen Wright, Claire Mac- 
Dowell, Arthur Hoyt and Barney Furey. 

The Box Office Angle 

If you would carefully prepare your patrons for a 
rather impossible story, which was nevertheless enter- 
taining, you might get this one over. It has been said 
by detectives that they can, in New York City, find a 
double for any person in the world. I can’t say as to 
what the chances are of this being true, but maybe if 
you would play up that point you could get this story 
by. I can tell you that if your audiences will overlook 
the bad spots in the story construction, they will find 
the action fairly good entertainment. Many of the in- 
dividual scenes are interesting, and Mr. Farnum and 
Miss Vernon have very pleasing personalities. 

Many a bad play has been saved by the personalities 
of the hero and heroine, and, consequently, this one has 
a fighting chance despite its faults. 

I would not show this in a first-class house before 
an analytic community audience unless I carefully pre- 
pared them for the fact that the story was one of those 
“circumstantial” twisters, presenting a double hero- 
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villain, with ‘the result that he faced some unusual en- 
} tanglements. 

_ I would call it a comedy melodrama of adventure con- 
cerning the efforts of a millionaire Westerner to win an 
heiress, despite the complications of the presence of a 
7 crook who looked exactly like him. 


Mary Nash in 


ARMS AND THE WOMAN 
Astra-Pathe 


Pe See ae te Ute A George Fitzmaurice 
Ouida Bergere 
ees et 3.) | Ree A. C. Miller 
oe 3 ee Se eh, Fast theatric action melo 
re ere ee Built for speedy action 
Ae ee A bit theatric; had some great types 
pee ee Fine but too even 
Se Re en Some effective but a bit harsh 
Fav 1 aay Not enough angles or close-ups 
rei: Worked a bit too hard; camera-conscious at 
; times 
eee see eee ee Good types, too theatric 
Acceptable; some good weekly stuff 
eee ee Some very good; others a bit stiff 

eta eee eee Slum atmosphere excellent 
EP eRE pes te) ae Sixty-two minutes 


sal. would appear that the director and author of 

4} this had started out with the intention of mak- 
ing a fast action melo with the problem of 
whether or not United States factories should 
ship munitions to warring Europe, as one of 
the underlying themes. 

It may have been that they realized the possi- 
bility of injecting quite a lot of news-weekly 
}material, such as munitions factories and fire scenes, 
jinto this, because after the story had developed a bit 
hese news-weekly bits figured quite prominently. 


Certainly we get a lot of action here. It moves rap- 
‘idly and because of that it is quite probable that it will 
grove interesting generally. There are two great weak- 
aesses, the first being the fact that with intelligent 
audiences the action will not convince because it is rather 
theatric at all times, and the second fault is that the 
titles have been very badly worded in several instances. 


As an example of some of the bad titles I can tell 
fou that where the hero proposes to his wife, he being 
, millionaire munitions maker of middle age and she a 
easant singer he has developed, of almost the same 
ize, he said to her: “Rozika, oh, Rozika, I know I am 
an old fool, but I love you. Will you marry me?” It 

lay have been that they figured that Miss Nash would 
gister as a “chicken,” but she doesn’t. No one will 
gure a difference of more than ten years between her 
pe and that of Mr. Hare, who was proposing. 


| Later in the action, where Miss Nash was dramatically 
leading with her husband, we find a long title which 
yas quite painful, finishing up with “ husband, 
usband, I implore you.” I have yet to find a female 
Woman who spoke to her chief provider and called him 
husband,” when she was pleading with him. 
I have an idea that this offering has been written 
md directed with the thought of presenting an offering 
(0 appeal to audiences that are partial to action melo- 
ama. As such this is rather a success and if you cater 
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I would not tell too much about the details of the 
story, but I would certainly explain the “double” situa- 
tion. If you don’t, your audiences are going to raise 
an awful howl, since this is surely a crude attempt to 
construct a mystery scenario with everyone guessing 
wrong but the audience. 





FAST THEATRIC ACTION MELO FINE FOR SOME HOUSES 


to a patronage which likes the “blood-and-thunder” stuff 
they will probably think that this is A-1. 

At the first of this we had some splendid types with 
a number of action scenes which were made interesting 
by the characters involved. Toward the last of the 
story the production was slowed up a bit by the intro- 
duction of many scenes of munitions factories and war 
scenes which even the ordinary fan will pick out as 
news-weekly material. 

Mary Nash has good features for dramatic work, but 
was rather camera-conscious and at times an inclina- 
tion to roll her eyes marred her work noticeably. She 
seemed rather mature despite a few efforts to be kitten- 
ish. I would say that she has very good possibilities 
for screen work after she becomes more accustomed to 
the camera, but her work in this will hardly make her 
enough friends to help her particularly. 

Lumsden Hare, as the wealthy munitions maker, was 
quite satisfactory, although his part was rather actor- 
proof. H. Cooper Cliffe was impressive as the muni- 
tions buyer, and Carl Harbaugh was rather a fiery 
anarchistic brother. 

While the lightings were decidedly effective in many 
places they were a bit too sharp as to contrast and the 
entire photographic effect suffered a bit because, while 
the photography was excellent, too many scenes were 
made from the same angle with the scenes running too 
long. ‘There were too tew changes of the camera for 
new camera angles and not enough close-ups. 

Others in the cast were Robert Broderick and Rosaline 
Ivan. 


The Box Office Angle 


If you want fast action melo with plenty of excite- 
ment, this should go over beautifully. I believe that 
the audiences which like this sort of material will over- 
look the fact that some of the playing is theatric and 
that some of the players are camera-conscious. 

The more intelligent discriminating audiences may feel 
a bit peeved. over some of the theatric action in this, 
some of the titles and some of the news-weekly stuff, al- 
though it is a fairly safe bet that you can get this over 
satisfactorily for one night anywhere. 

It is a question as to the box office pulling power of 
Mary Nash’s name, it being my personal opinion that 
she is practically unknown to film fans. I would advise 
that you make it known, by intelligent advertising that 
she was the star on the legitimate stage in “The Woman” 
and play for results from that angle. 

Be careful as to your descriptions in this, so that you 
will not over-state. If you will confine your promises 
to the fact that this is a fast-moving story of exciting 
incidents concerning the career of a Hungarian girl who 
became involved in the national problem of shipping 
munitions to Europe you will suggest the character of 
this story without making any misleading statements. 

Now that election is over you might even make a prob- 
lem of this by advertising in this way. “Should Ameri- 
can manufacturers ship munitions to Europe? See ‘Arms 
and the Woman.’” You might even have a real contest 
with a prize of $5 or $10 awarded for the best 500-word 
article for or against this point. 
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J. Warren Kerrigan and Louise Lovely in 


THE MEASURE OF A MAN 


Bluebird 
DIRECTOR’ 2... 323 2 aa oh eee Jack Conway 
AUTHOR? 3.22) ete ene. 1: re Norman Duncan 
SCENARIO °BYs. 23 2 eee eee Maud Grange 
CAMERAMAN 22 eee eee Ed Kull 
AS OA WHOLE. ..1.0. 225.) ee “Movie” stuff 
SLORY. Sen eee eee ee aA A Failed to impress 
DIRECTION 2.2 ee eee Rather old-school 
PHOTOGRA PAYS eae 252) 2 eee Generally fine 
PIGHDUINGS 22.2 5= Few effects; generally too uniform 
CAMBRAI WORK cc). cas... eee Not distinctive 
A Rigas sehen Shes FR ae ane ne Pretty 
SUPPORT ees Some rough types; some overplayed 
EXTERIORS................A few good; many ordinary shots 
TINSRERIORS (2.3 ee oe ek eee eee Acceptable 


MN ee ie SA 2, hea ot oie) Too much of it 
Be cE ees ss ree meget Be Se Sixty-four minutes 


=|HIS is sort of a cross between “Hell’s Hinges” 
3, and “The Parson of Panamint” without being 
by any means in a class with either so far as 
merit is concerned. The story was built along 
similar lines, but the production ranks as or- 
dinary movie melodrama, with the regulation 
hero and heroine, the wicked “willun” and the 
physical combats, which have come to be 
decidedly “old stuff.” 

The story told of Kerrigan, who was the son of a 
bishop leaving a theological seminary because he was 
considered unfit and wandering into the wilderness, where 
he intended to fight out his personal battle.. 

Our heroine, mobile-faced Louise Lovely, was burying 
her father and wanted a minister. After praying for 
one, Kerrigan loomed up and was immediately proclaimed 
parson. He served as such for some time and had the 
customary fights with the “willuns” who refused to lis- 
ten, and then came the moment when he was asked to 
marry someone and had to admit that he was not or- 
dained, 








TOO MUCH STAR IN WILD 


Marguerita Fisher in 


THE PEARL OF PARADISE 


Pollard-Mutual 


DIRECTOR Sate a EE. Harry Pollard 
cA HO Ree ek. ee ee Harry Pollard 
AS A WHOLE............ Nightmare melo, with beauty spots 
STOR SS Mare eke eee Wild-eyed; never convinces 
DIRECTION.............. Permitted overplaying; favored star 
PHOTOGRAPHY................ Some beautiful; some ordinary 
PIGHTING Sit ae en oe Many quite effective 
CAMBRASWORKGY ee eee rs Fine and fair 
Ae ee eer eee Pretty; ever-present and overplayed 
SUPPORT. 2ek tai ees. eran Quite unimpressive 
EXTERIORS 323222 se cee ee ee Some very beautiful 
ENTERIORS 2) 46 eee ee AeA Interesting 


Bs etirleto Ors Sa WA apr daies. 2) Serena Sh A few slips 
_seventy-four minutes 


LARGE eetion! of: ie wild-eyed action in 
this was afterward shown to have been a 
dream. The general effect of the entire 
offering is about the same as the impression 
made by having had a very bad nightmare. 
There was a lot of action, many beautiful 
exteriors, a pretty girl, who always wanted 
to be jumping up ad down or moving in 
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ROUTINE MELO WITH HANSOM’ HERO—DOESN’T CONVINCE 


_ munity audience that expects you to pick only the best 


MELO WITH BEAUTY SPOTS 
































One of the roughnecks was sent to get him a minister’ 
license, and the best moment in the offering was when 
he pulled the title, “Hell, I don’t know his name; we just 
call him parson.” The bishop went out to ordain the 
‘fightin’ parson” and found his own son coyly making } 
love to the bashful Miss Lovely. 

I am quite sure that this production will never truly 
impress any audience, because the characters seemed 
camera-conscious, several of them overplaying decidedly 
and never at any time was the action truly convincing. 

While we got a lot of good straight photography, the 
lightings were entirely too uniform in many of the 
scenes, and considered as a whole this couldn’t be called 
an artistic offering. 

The technical construction as to continuity, the proper 
arrangement of the sub-titles and the use of scenes which } 
meant nothing were very bad. This will rank as an 
ordinary “movie” melo. Nothing more. 

Others in the cast were Katherine Campbell, Ivor Mac- 
Fadden, Marion Emmons and Mare Robbins. 

The Box Office Angle 

You must figure this according to the manner in which 
your audiences have been greeting Bluebird offerings. 
This isn’t their worst, nor is it near to being their best. 
It is just an ordinary movie melodrama that has little 
to make it different or distinctive, and surely no one will 
ever be properly impressed by the manner in which this 
has been portrayed. 

If your audiences seem to like Kerrigan and Lovely, 
then “you should worry.” Personally, I feel that they 
fail to portray their characters humanly and suffer be- 
cause of being camera-conscious. 

I would advise that you go very easy on this if you are 
going to play it, and if you have a discriminating com- 


stuff, pass this one by without a thought of regret. 

If you have to play this, and Kerrigan goes rather 
well with you, as he does in many places, you might 
arouse some interest by billing him as the “fightin” 
parson.” That title would pull you a lot more business 
on a than the one under which the film has beell 
issue 


a4 


some way before the camera, and a lot of ordinary actor 
“acting” very much in many melodramatic scenes which 
didn’t convince. 

It so happens that Mr. Pollard, who wrote and directed 
this, is Miss Fisher’s husband, and I fear that he per-§ 
mitted this fact to influence his better judgment to the 
extent of permitting Miss Fisher to do things whic 
another director might have checked. 

I have seen Miss Fisher do some very good films. undell 
Mr. Pollard’s direction, but, somehow, the atmosphere 
of this wildly-beautiful island on which they seemed to 
have been working must have gotten into their blood 
because surely the pretty little star ran wild through 
most of the film. She danced many times, seeming to 
be bent upon convincing the audience that she was the 
very soul of animation, and she kept so very busy that 
she ruined a number of scenes by her very lack of 
repose. : 

Our good friend, the nude bathing scene, which h 
been the happy thought of a number of directors recently, 
was pulled in, with Miss Fisher innocently inviting her 
male companion to “come on in.” This scene was fol- 
lowed by a long chase, in which Miss Fisher, clad as Eve, 
pursued her “Adam” through many _ scenes before she 
oer donned the clothes which she carried in her 

ands. 


% 
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i) These scenes were rather interesting, and gave us some 
) beautiful light effects, but this sort of thing can’t save a 
moe Production. 

}} There were many other beautiful bits of lighting, and, 
§ from that viewpoint, this can surely be considered a dis- 
ay tinctive film. 

The action of the story was entirely too rapid to make 
a proper impression, and the situations became so “melo” 
wa that they were almost funny at times. After the hero 
#) had had an awful nightmare, in which many things hap- 
jf pened, he came to, facing a situation which was even 
more “melo” than any of his nightmare. 

It all finished with the home on the island being 
burned, while the hero, Miss Fisher and her father 
escaped through an underground passage to the ship 
and sailed away. According to the exteriors which we 
saw of this fire while the principals were still inside the 
building, I would say that they must have been wearing 
{ asbestos suits to have escaped alive. This was only a 

fault of cutting, however, and should not be charged 
against the director, even though it does make the situa- 
tions the more unconvincing. 

The night photography taken for the underground 
passage escape was quite effective. Except for the wild 
# melodramatic moments and the persistent overplaying 

of the star, the director and other members of the cast, 
this would register as very acceptable entertainment. 
4) Mr. Pollard appeared as the hero, with Joseph Harris, 


Bessie Barriscale in 


BAWBS O’ BLUE RIDGE 


Ince-Triangle 
Be ee es ee Charles Miller 
a MEER Ee res, ee ecs een ee Monte M. Katterjohn 
RAUL RVAIMUAIN 22 ee a Clyde de Vinna 
Se ik) Ree WO) Becca ese aa nse ncnocsnccaceigeeccecs Robert Brunton 
AS A WHOLE........ Talky character study; dragged badly 
MILD A RE SE en i” Sele eee It wasn’t 
_DIRECTION.......... Continually repeated cute bits, making 
. them monotonous; gave good atmosphere 
EERE PGRN EE Nis er ot noo ceo Excellent 
{| LIGHTINGS......... Bie Some exteriors quite beautiful 
MAE aE UMN YY CP ERG Std acs oct acl. ee Se, Very good 
BS TAR. 2. Cute and pretty, but seemed to be forcing 


— herself 
RRR RO BR Meee wer St to nac deanna eens sane Fair types; not unusual 
} EXTERIORS .....: Serr eee te Se Excellent atmosphere 
5 Been FUNC LC Tite te Acceptable 
BPE NA Rope ee tk no a Much too much 
RN Reeser ete tn 2 Sixty-one minutes 


HIS can hardly be called a film production, and 
surely can’t be called a story. It would seem 
that Monte Katterjohn had dragged some one 
into a dark corner and confidentially convinced 
them that he knew all about the Blue Ridge 
dialect and the queer things that the folks of 
the mountains do. 

fe The result of this conferénce seems to have 

_ been a script which is about forty per cent. dialect titles 

with little or no action. 

__ Miss Barriscale is introduced as a waif of the moun- 

tains in the regulation ragged dress with bare legs 

exposed on any and all occasions, and she wore this 
costume straight through to the finish, most of the film 


HAROLD LOCKWOOD 
YORK E 


ees < 


LESTER CUNEO 


Heavies 
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Beatrice Van and J. Gordon Russell in support. 
The Box Office Angle 
If your audiences like wild-eyed melodramas with a lot 
of action and unusual atmosphere, they should “eat this 
up.” It is a distinctive production because it has a lot 
of beauty, some good atmosphere and a pretty heroine 
who was willing to show her physical attractions when- 


-ever the occasion permitted. 


If your patronage consists of a good percentage of 
transient or an average-intelligence audience, I would say 
that this is a very good, safe bet and a production which 
would register satisfactorily because of it being different 
from the ordinary run as to scenic atmosphere. 

The story is, in a way, the old “shipwrecked-on-a- 
barren-island” plot, with a few more characters intro- 
duced to make it seem different, we having the well- 
known conflict between the hero and the villain for the 
possession of the girl. 

Miss Fisher was supposed to be a young woman who 
knew nothing of the world, and this permitted of her 
pulling a lot of stuff that a more sophisticated lady 
would have known was wrong. The bathing scene may 
interest many. There were no close-ups in this, but just 
enough to tease ’em along. 

To start an argument you might say: “If the man you 
loved was preparing to sail away and leave you, would 
you shoot him in the arm to keep him from departing? 
See ‘The Pearl of Paradise.’ ” 





ELEMENTARY PLOT WITH BEAUTY SPOTS FAILS TO HOLD 


being devoted to various views of her in different loca- 
tions, thinking, playing, etc. 

The plot—if you can call it one—told about her dis- 
covering a writer in a cabin where he was working, with 
the result that the writer fell in love, but was kept from 
asking her to marry him by the death of the heroine’s 
aunt in an accident which brought out the information 
that the heroine had a fortune of $5,000 left by her 
father, concealed under the floor of the cabin. The dying 
aunt warned Bessie against marrying because men would 
want her money. 

We were then introduced to a four-toothed miser of 
ancient vintage, who immediately proposed when he 
learned of the five “thou.” 

Bessie had found a letter dropped by the artist tell- 
ing him to remit five thousand dollars as an assessment 
on some stock, and she thought he was poor, so she sent 
her five “thou” to him. When the miser came with the 
request to look over the fortune she decided that he only 
wanted the money which she no longer had, and so she 
got on her donkey and chased down the road to catch 
the writer-man, who was going back to his home in 
Philadelphia, he having returned her money with thanks 
before leaving, telling her that he had much more than 
he knew what to do with. They faded out on the couple 
headed for Philadelphia. Their future home, according 
to reputation, is as slow as the story had been. 

Almost every scene or two we had a title, and this 
thing got to be so annoying that many will go to sleep. 
They can easily do it and sleep a reel without missing 
any important action. 

Since most of the scenes in this were of Miss Barriscale 
in rags chasing about the woods showing her bare legs, 
with a few scenes including a colored mammy and some 
pickaninnies, they should have been able to have com- 
pleted this in about a week. Certainly this is not up 


-to the Triangle standard. 


MAY ALLISON 
MET R O 
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Miss Barriscale is capable of doing much better work 
than we find her putting over in this offering, and it 
would seem to me that it would be advisable for her to 
let the “sweet, young things” who have no brains play 
around in these “ragged mountain maid” things, getting 
by with their pretty faces. Miss Barriscale is too in- 
telligent, and, in fact, a little bit large and substantial 
for the “ragged princess” stuff. 

If the director was handed this seript with orders to 
go do it as it lay, he isn’t to be blamed, because he found 
a lot of pretty locations and made the star appear as cute 
as possible considering what she had to do. Because of 
the lack of material to work with, however, it seemed that 
Miss Barriscale was forcing her cuteness at times, and 

this always kills the effect. 


The Box Office Angle 


I would be quite careful of this, because Miss Barris- 
cale is a favorite and I fear that this offering will fail 
to please, even though many of your regulars will not 
know exactly why it didn’t hit home. 





INTERESTING BITS LIFT RUSSIAN MELO FROM ROUTINE 


Viola Dana in 


THE COSSACK WHIP 


Edison-Kleine-Edison-Selig-Essanay Service 
OTR RCT O Reon ta es John H. Collins 


PECL Ore ee ah ee ROS. ee James Oppenheim 
CAMERAMAN -. be) <.,.....5 ane John Arnold 
AS A WHOLE.......... Rather distinctive; has good moments 
ULCER creeceee neg ht ee re Old Russian stuff 
DIRECTIONS ts. eS = Fine in spots 
PHOTOGRAPHY =~ =... 2)... eee Fine and fair 
LIGHTINGS................ Some only fair; some great effects 
CAMERA WORK............ Too much “panning”; some good 

“doubles” 
BAR) oct eee oe Appealing; impressive 
BUPPORT pas ek ee. Very sood 
EXTERIORS (oe... ee ee ee ene Good 
NIE DRIOR S25. Gate is a Ae Some very good 
DE DAT eS i 7a ee eee Ae A few inconsistencies 


Ferret er he Wa a Sixty-two minutes 


, HILE this was the old Russian story of the 
oppressor who whipped the men and 
ruined the women, it had one or.two good 
twists and several new effects were intro- 
duced which made the offering rather dis- 
tinctive. 

The best scenes in the picture were 
those of the ballet, particularly the mirror 
Be at the theatre just before the oppressor met Miss 

ana. 

The story had to do with the beastly appressor having 
attacked and murdered Miss Dana’s sister and her hus- 
band, with the result that she swore vengeance and 
joined the anarchists. 

She became a dancer under the tutelage of a revolu- 
tionist, this being put into the story to provide the 
theatre scenes, which were the only distinctive portions 
of the film. 

The situation where Miss Dana escaped the Russian 
officer by being drawn into the wings by the wire which 
held her in the aerial ballet was rather unconvincing, 
and it is not quite clear in my mind why the Russian 
secret service should speak of taking her back to Rus- 
sia from London, when, at the last of the film, they 
seemed to be perfectly happy when they got over the 
border, the suggestion being that now they were safe. 

It was also decidedly unconvincing to find one chance 
secret service man in London recognizing Miss Dana, 
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The excessive number of unnecessary dialect titl 
slows this up so badly that it really hasn’t a show 
go over big, and if you can conveniently dodge it, I b 
lieve it would be advisable. 

The character played by Miss Barriseale is in a wa 
similar to the Irish colleen in “A Corner in Colleens, 
excepting that there is nothing like the same amoun 
of action, and in this Miss Barriscale’s work seem 
decidedly forced at times. 

If you ever have to play. it, go very easy on yo 
advertising, devoting most of your. attention to ravi 
about the beautiful exteriors and the beauty of the sta 
You might also emphasize the fact that this story fol+ 
lows closely the curious customs of the Blue Ridge Mou 
tain folk, with the titles presented in the dialect of tha 
country. Your audiences will be “slapped in the eye’ 
when they see the film with the fact that there are plent 
of dialect titles, but my thought in suggesting that yo 
advertise that angle is to sort of offset this by talking 
about it as a merit, instead of a crime. It’s an old thing! 
but you can fool a lot of people that way. 4 


and then have her decide to return to Russia and ie 1 
a prominent figure in the theatre in order to meet the 
villain face to face. Surely this point was inconsistent. — 

The situation where Miss Dana managed to coax the 
awful “willun” into handcuffing himself at the whipping-§, 
post by first allowing herself to be made prisoner was 
also very weak. Few will believe that this could be 
accomplished. In passing, I want to mention that de- 
spite the fact that the star was beating the “willun” over 
the head very vigorously with a cossack-whip—at least 
she appeared to be doing so—we found close-ups of thi 
wicked worker in which there was no evidence whatever 
of his having been beaten up. Interrupted in this task 
of revenge by a big, burly guard, it developed that the 
guard was also an anarchist, and somehow it seemed that§ 
he had waited for a pretty woman to come and beat up 
the boss before he declared himself. Anyway, he per- 
mitted the beating to go on and then calmly shot him- 
self after the lady had departed. This was quite melo- 
dramatic, and, in a way, rather effective, but I fear that™ 
the thinkers in your audience may refuse to consider it 
logical. 4 

Aside from the fact that this has some rather brutal 
moments, I would say that it is a good film. Miss 
Dana, as the little anarchist, was quite impressive in all 
of her scenes and carried some emotional bits through 
beautifully. 

Sally Crute, as the famous star, who befriended Miss 
Dana, was pleasing. Richard Tucker was quite accept. 
able as the hero, although a bit theatric at times. The 
other types were very good, although not exceptional, 
The Jap servant in the “willun’s” apartment gave an 
additional touch of weirdness to the scenes in which hé 
appeared and added quite a bit to the atmosphere. 

Others in the cast were Frank Farrington, Grace Wil 
liams and Bob Walker. 


The Box Office Angle 


I would consider carefully the question as to how Rus- 
sian offerings have registered with your patrons in th 
past. Most of them have a similar tendency, and past > 
performances may guide you as to what you should dé 
on this subject. In some sections this may go wonder- 
fully, while in others it will fail to please because ot 
the brutality and some of the inconsistencies in the plot 
construction. 

The general technical development was rather good 
with a few excellent effects, the chief fault technically 
aside from the story slips, being the failure of the direc 
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tor to use the cut-and-flash method in many places where 
be used panoraming instead. This seriously injured 
the tempo of his action. 

This is one of the biggest emotional parts Miss Dana 
has had on the screen in features, and she acquits her- 
self very well, registering a distinctive power which 
_ impresses in some of her more important moments. 





Carlyle Blackwell and Doris Kenyon in 


THE OCEAN WAIF 


, linternational Film Service 
RISA AO) EE Poe csr tect oso sean Mme. A. Blacke 


STIL AAG) Iw eerie tee) ores Ltr St ee Frederick Chapin 
BYE EUeCA UALS eee ee John Haas 


fee a WHOLE. 2 a... Has a few bright spots 
ee oLORY........ Painfully crude, hackneyed melo with a few 
.. laughs 

aU ed 00 ee ee: SU on Didn’t save it 
eee LOGIRA PHY 6.0.2.0... eae Generally good 
8 LIGHTINGS............ Some very good; some quite ordinary 
PO InIt A WORK 2.5.0.3. 8... Se Ordinary 
AS She rather cute; he han’som’ hero 
Ret REN ise soe sees Ses eaen ne nicy Assemblage of types 
ee EXTERIORS................ A few rather good; many ordinary 
NSE LG USS ea a ae Generally ordinary 
I i ec ce i anes. Acceptable 
‘ ; Srelay Hine ee Sixty-four minutes 






F your audiences are a bit critical about stories 
they’ll jump on this with both feet. The first 
reel or two gives a few laughs and suggests 
that this is going to be a comedy of the haunted 
house type, and then it turns into a melodrama 
of very ancient vintage, with the hero falsely 
accused of murdering the “willun,” who had 

; trapped the “shero” in his hut. In a court- 

_ room scene on the finish the unfortunate fisherman who 

also loved the shero confessed that he had shot the 

willun, thus saving the hero. 

It was bad enough to give us a story of that sort, but 
after we reached this point where they should have 
pulled a clutch, they dragged through several hundred 
feet of film to show us just exactly how the hero and 
-shero got on a yacht on which they were to sail away, 
there being a dozen or more scenes of them in various 
® “clutch” positions, with parallelled action of the unfor- 
® tunate lover-murderer running through the woods with 
the officers trailing him with several Airdales, who were 
® disguised as bloodhounds, I suppose, the guilty one 

‘finally jumping off a cliff as the yacht sailed away. 

. The only reason I could figure for letting the mur- 
derer and the lovers drag through this additional foot- 
age was that the director reached the court-room clutch 
and found that he must hold off the suicide of the 
confessed murderer until he got a sufficient footage. 
At the first of this, Doris Kenyon pulled a number of 
cute bits which will make her some new friends, and in 
‘some of the scenes she showed possibilities which should 
give her additional opportunities in other productions. 
She has the makings of a screen favorite. 

- Our han’som’ hero’s valet was called upon to pull a 

lot of “comedy” stuff, some of which was funny. 


Tully Marshall 


STAR with D. W. GRIFFITH 
FINE ARTS-TRIANGLE 
LOS ANGELES, CALIFORNIA 
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You can safely promise that this is an effective Russian 
melodrama, with distinctive moments, and I would refer 
particularly to the delightful mirror dances and other 
ballet effects, because they will attract the women. 

Don’t bill this too strong, but you can rest assured 
that it should satisfy generally, unless your patrons have 
a prejudice against Russian stuff. 


CUTE PRETTY INGENUE IN COMEDY BITS ANCIENT MELO 


After the story really got under way it went from 
bad to worse and it kept slipping until it was entirely 
gone. The introduction of the fiancee, her mother and a 
count hurt more than it helped. 

In her early scenes Miss Kenyon was clad in a pair 
of overalls, and in one bit she donned a bathing suit and 
demonstrated that while she may be able to swim, she 
will never rival the one and only Annette at diving. She 
hit the water with a sickening thud. She then donned 
some old-fashioned clothes, which she conveniently found 
in a chest, and immediately our hero became quite “con- 
fectionery” with the “female ghost.” It seemed a bit 
sudden the way he nonchalantly draped his right arm 
over her shoulder, but maybe he didn’t know that this 
was to be his first real love scene with her, or he 
wouldn’t have been so free and easy. 

A field of daisies figured in a couple of pretty shots, 
and we had one or two surf line exteriors that were 
good, but, as a whole, the exteriors were rather ordinary. 

The murder case somehow got into New York all of a 
sudden, or at least they had New York cops in the 
courtroom, and when the murderer did his getaway they 
pulled an exterior of the courthouse which showed that 
it was quite “some” shack. It looked like the case 
might have gone to the Supreme Court. 

Fraunie Fraunholz, as the fisherman lover, who had 
to commit suicide on the finish, did rather well, although 
he had a hunch back which had a mysterious habit of 
appearing and disappearing. 

Others in the cast were William Morse, Lynn Donald- 
son, Auguste Bermeister and Edgar Norton. 

The Box Office Angle. 


You may be able to get this over as a satisfactory 
comedy-drama if you will emphasize the comedy and 
play uv Doris Kenyon as a cute little beauty who 
startled Carlyle Blackwell when he found her in an old 
mansion that was thought to be haunted. } 

Be sure that you don’t say anything about the kind . 
of story this is, or your “regulars” will forget to come. 
The less said about the melodrama the better. Miss 
Kenyon has appeared in several World Film offerings, 
particularly the George Beban story, “The Pawn of 
Fate,” and “The Man Who Stood Still.” 

I would not promise very much on this in any case, 
because it is far from being exceptional and in many 
ways is painfully ordinary. If your audiences are dis- 
criminating and particularly analytical regarding stories 
you had better pass this one by. 

In case you are joing to play this I would center 


practically all of my advertising on the haunted house 


incident, and upon Doris Kenyon and Carlyle Blackwell. 
Miss Kenyon’s personality does more to lift the offering 
than any other item. 





Send Me Your Reports 
I TABULATE AND AVERAGE THEM 
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DIRECTORY OF DIRECTORS and 





C. M. ACKERMAN (Ackie) 


ACTOR-AUTHOR-DIRECTOR 
PALACE PLAYERS FILM CORP. 
TIMES BLDG. 





GEORGE D. BAKER 


PRODUCING FEATURES 
METRO. 





BERT CARBER 


TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 





AL. E. CHRISTIE 


DIRECTOR GENERAL 
CHRISTIE CUMEDIES 





HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 





JAMES DURKIN 


FEATURE PRODUCER 





J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 


CHARLES GIBLYN 


FEATURE PRODUCER 


WILFRID NORTH 


DIRECTOR 
VITAGRAPH 





JACK HARVEY 


FEATURE PRODUCER 


Address Screen Club, 117 W. 45th, N. Y. 





REX INGRAM 


FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 





JOSEPH KAUFMAN 


DIRECTOR 
FAMOUS PLAYERS 


BURTON KING 


“Directing Mme. Petrova” 


HARLEY KNOLES 


FEATURE DIRECTOR 
WORLD FILM CORPORATION 





MARSHAL FARNUM 


FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 


FRANK KUGLER 


DIRECTOR 


Address Screen Club, 117 W. 45th, N. Y. 





GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


CARROLL FLEMING 


PRODUCING DIRECTOR 
Address Screen Club, 117 W. 45th, N. Y. 


FRANCIS J. GRANDON 


PRODUCING FEATURES 
UNIVERSAL 








EDGAR LEWIS 


EUGENE NOWLAND 


PRODUCING FEATURES 
THANHOUSER NEW ROCHELLE 


HENRY OTTO 


Directing 
Harold Lockwood and May Allison 





STUART PATON 


FEATURE DIRECTOR 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 


CHARLES M. SEAY 


FEATURE PRODUCER 


DIRECTOR THANHOUSER 
Screen club 








JAMES VINCENT 


PRODUCER 
FOX FILM CORPORATION 


THE WHARTONS 


CONTRACTING FEATURE PROD’CRS 
Address Screen Club, 117 W. 45th, N. Y. 





O. A. C. LUND 


JOHN W. NOBLE 


FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corporation 


CUTS AND FLASHES 





JAMES YOUNG 


IN FORM A MAGAZINE 
IN FACT A SERVICE 


Frank Keenan came in to say “Hello,” just back from 
the Coast. Frank is trying to decide between a show 
with the Shuberts and a new film contract. 





A. Barlatier was credited with the camera work of the 
World production, “The Scarlet Oath.” He says that 
he only made a few scenes, so here’s the correction. This 
dope I got from the centrol offices and consequently it 
may occasionally be wrong. I try my durndest to keep 
it right. 





Saturday night the Screen Club will have their an- 
nual ball at Mrs. Astor’s Gold Room, and it looks like 
a big night. Everybody in the film business in the East 
considers this the one big event of the year. 


W. W. Hodkinson and his associates, formerly of 
Paramount, have joined forces with the new McClure 
interests, and some “live-wire” film men, such as A. H. 
Blank and S. A. Lynch, and have organized a company 
called Super-Pictures, Inc., with a capitalization of $9,- 
000,000. These fellows talk about millions the same way 
I figure up nickels. In addition to the McClure specials, © 
this organization will take over the Triangle, accord- 
ing to all the dope. 





They have had a hard time trying to get Americans 
excited over the fact that Max Linder brought over 
forty-seven trunks of clothes. When it comes to any- 
thing like that, I have a hunch that many Americans © 
are like I am. Anything over a thousand dollars in 
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PROMINENT 


KING BAGGOT 


| Address Screen Club, 117 W. 45th, N, Y 
| 
EVELYN BRENT 


INGENUE LEADS 
| POPULAR PLAYS AND PLAYERS 
ie 


CHARLOTTE BURTON 
Featured Leading Lady 
ot William Russell Productions 
American Film Co, Santa Barbara, Cal 
Rn. 


| 
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NICHOLAS DUNAEW 


DOUGLAS FAIRBANKS 


WILLIAM FARNUM 


FOX FILMS 


eae 


- a 


UNIVERSAL FEATURES 


| WILLIAM GARWOOD 


HOBART HENLEY 


STAR 
UNIVERSAL FEATURES 


HARRY HILLIARD 


FOX FILMS 


STUART HOLMES 


LEADS—WM. FOX PRODUCING COS 
4 Address Screen Club, 117 W. 45th, N. Y 


F J. W. JOUNSTON 


LASKY 
West Coast Studios 
Wy GAIL KANE 


| KATHERINE & JANE LEE 


FOX FILMS 
Address, 243 W. 46tn St., N. Y. City 


JOHN LEHNBERG 


HEAVYES 
Address, Thanhouser and Screen Club 
Lead 


PIERRE LE MAY wi 
4 Mme. Petrova in “PLAYING WITH 
es FIRE.” Address, 575 West End Ave. 


Dy over here. 





real money is actually hard to visualize, and the same 
goes for anything over two suits of clothes. 
will have to be funny as well as wear clothes to get 
He used to be able to do that, and 
here’s hoping that he hasn’t forgotten how. 


Georgie Cohan has jumped into the films. 
have to use something besides the American flag 
though, because they beat him to that stuff in the 


PHOTOPLAY 


FRED MACE 


STAR 
KEYSTONE-TRIANGLE 


BEATRIZ MICHELENA 


CALIFORNIA MOTION PICTURE 


CORPORATION 


MARY MILES MINTER 


STAR 
MUTUAL FILM CORPORATION 


TOM MOORE 


WHO’S GUILTY SERIES 
Arrow Film—Pathe 


HARRY T. MOREY 


of the 
VITAGRAPH 


_ 


JAMES MORRISON 


VITAGRAPH 


MABEL NORMAND 


Address Mabel Normand Feature 
Studios, Los Angeles, Cal, 


WEDGEWOOD NOWELL _ 


Featured in Dramatic Leads 
BLUEBIRD PRODUCTIONS 
Friars Ciub, N. Y. C. 


WARNER OLAND 


International Film Service, Inc, 


MURIEL OSTRICHE 


NANCE O’NEIL 
MARY PICKFORD 


WALLACE REID 


LASKY-PARAMOUNT 


WILLIAM RUSSELL 


AMERICAN FIIEM MFG. CO., 
Stanta Barbara, Cal. 


BETTY SCHADE 


BLUEBIRD FEATURES 
Hollywood, Calif. 


Max 


He'll 


movies by quite some months. 
thing else, Mr. Cohan should be able to give us some 
great scripts, because the boy is some author. 


PERSONAGES 


WILLIAM E. SHAY 
Direction Herbert Brenon 


MILTON SILLS 


International Film Service, Inc. 


ANITA STEWART 


VITAGRAPH 


JULIA STUART | 


IN “THE COMMON LAW” 
CLARA KIMBALL YOUNG CORP. 


BARBARA TENNANT 


WILLIAM H. TOOKER 


FOX FILMS 


FRED TRUESDELL 


Former Feature Leads Eclair and World 
Address, No. 2 Marble Hill, N. Y. 4 
Phone Marble 775 


LILLIAN WALKER 


ROBERT WARWICK 


THE PLAZA 
NEW YORK 


CLAIRE WHITNEY 


FOX FILMS 





CRANE WILBUR 


HORSLEY MUTUAL STAR 


BEN WILSON 


DIRECTING AND STARRING 
UNIVERSAL 


CLARA KIMBALL YOUNG 


Clara Kimball Young Corporation 


HARRY VON METER 


Character Leads and Heavies 
American Film Co., Santa Barbara, Cal. 


‘co ED’S’? 


IS READ, NOT SKIMMED 





If he doesn’t do any- 





Lew Rogers has resigned from his position as Ex- 
change Manager with the Fox Film organization 
after a long service. 
who his new boss is. 


Lew says he won’t tell yet just 
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Features Reviewed 
THIS WEEK 
Mae Murray i 


THE PLOW GIRL.......................Lasky-Paramount 


4 Bertha Kalich and Stuart Holmes in 


LOVE AND HATE. eee Fox Film 
E. H. Sothern with Edith Storey in 
AN ENEMY TO THE KING.Greater Vitagraph 
Lillian Walker in 
THE DOLLAR AND THE LAW 

Greater Vitagraph 


Emily Stevens in 


ar WAGER. ee Rolfe-Metro 


A WOMAN’S AWAKENING 

English Production-Mutual 
Valeska Suratt in 
eee S ee eee 2 Fox Film 

Fannie Ward 
THE YEARS: OF THE LOCUST 
Lasky-Paramount 

George Walsh in 
Teme DIATOR..... ee .Fox Film 
Ruth Roland in 
THE SULTANA. Balboa-Pathe—Hand-Colored 
Edna Mayo and Eugene O’Brien in 


_| THE CHAPERON..Essanay-K. E. S. E. Service 


Aimee Erlich in 

SNOW WHITE... Life Photoplay- 
Educational Films-State Rights 

Gail Kane and Montagu Love in 


THE MEN SHE MARRIED 
Peerless-Brady-World 
Florence La Badie 


DIVORCE AND: THE DAUGHTER 
Thanhouser-Pathe 
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A letter from a wide-awake exhibitor has 
brought to my attention something which should 
be of decided interest to most every one in the 
business. He has been averaging up the per- 
centages in the exhibitors’ reports of the recent 
productions, as, for instance, those released in 
the last two months. He has given me some 
rather startling figures, showing that some of 
the companies are evidently decidedly below their 
general average with their recent releases. Get 
out a pencil and maybe you can have quite a 
little fun making these comparisons. There is 
meat for plenty of thought in these reports. By 
the way, have you sent yours in? 





The announcement from the Artcraft Com- 
pany that they are in the market to engage the 
best directors in the business, with the under- 
standing that these men shall be given oodles of 
time and plenty of money to make a picture, in- 
dicates that at last the director is to be given 
proper consideration by at least one concern. I’ve 
been yelling for this for two years. Some day I 
am going to get out my old scrap books and do a 
lot of that “I told you so” stuff by reprinting 
some of my editorials of two years ago. Maybe 
some day, when I get a lot of time, Ill pull an- 
other one of those lists of our best directors, such 
as the one which stirred up so much argument 
about a year and a half ago. I published that 
list at that time with the express intention of 
starting an argument about the importance of 
the director. It certainly succeeded. 





The Fox Company has been actively at work 
on the Coast making comedies, and they say that 
they have some real stuff ready for release. To 
prove that what they have on hand is good, they 
readily admit that some of the stuff they made 
wasn’t right, and say that they got rid of it 
rather than release it. It is the intention of the 
Fox Company to put out seven reels a week, with 
eight special Farnum pictures and eight special 
Bara pictures during the year. These special 
pictures are to go only to their regular cus- 
tomers, according to the present dope. 





It would seem from the stories that some of 
our best little companies are still inflicting upon 
us, that all of this “bunk’’ about scenario selec- 
tion has been unadulterated P. A. stuff. If these 
companies have been paying a thousand dollars 
for some of the scripts which they have been 
turning into film, some one should examine the 
brains of the man who does the selecting. 





From the present response, it looks as if the 
Directors’ Association in the East would be a 
very big success, just as it has been in the West. 
I have taken occasion recently to analyze the 
technique of the Eastern studios as compared 
with those in the West, and find that the West 
is decidedly in advance of the East. I believe 
that one of the chief reasons for this is that out 


in California those concerned in the making of 
pictures eat, drink and sleep films. They talk 
about them all the time, and think about them 
all the time, and they’re not afraid to associate 
with one another, the result being that they all 
absorb something, each from the other. Here 
in the East the general system has been to keep 
away from everybody else, the natural conditions 
in New York, of course, tending to greater isola- 
tion, with the result that most of our Eastern 
directors have worked along in their own rut for 
too many years. 





The Art Drama Company spell the “art” with 
a capital “A,” but I understand that they plan to 
make films on a basis which will make them com- 
mercially successful. George Terwilliger, Frank 
Crane and Ralph Dean are now engaged on pro- 
ductions for this new organization. 

Ted Wharton’s gone on a vacation! That’s 
quite some news in the film business, because Ted 
has been kicking around back of a camera for lo 
these many years without ever taking anything 
which looked like a rest. He and the Missus 
have packed up and done gone and jumped on a 
train headed for the Coast with the intention of 
going straight to Honolulu, with rather an in- 
definite notion as to just when they will come 
home. Ted said he might get out there and turn 
around and come right back. And then again, he 
might like the place and stay a while. So there 
you are. I have a hunch that he will be back 
on the job, however, early in the new year, be- 
cause any one who has played with the celluloid 
stuff as long as Ted has will find it pretty hard 
to stay away. Meanwhile, Brother Leo is goin’ 
to take Mrs. Castle out to California to shoot 
some more serial. 





“They say” that Roscoe Arbuckle and his lean 
relative, Al St. John, are going to be working in 
Fatty’s own company pretty soon with Roscoe 
directing Fatty. 





Charlie Giblyn has started work on his first 
Clara Kimball Young feature, “The Price She 
Paid,” at the old Biograph Sstudio. Ralph Ince 
is working at the same plant with Robert War- 
wick in “The Argyle Case.” 





I have a little suggestion for some of our 
quick-thinking producers that looks like real 
money to me. Some of the best cemedies I’ve 
ever seen were burlesques of melodrama, played 
seriously, but overdrawn just enough to make 
them very funny. I remember Wally Van did a 
few of these down at the old Vitagraph a year or 
two ago, and at intervals we have had this sort 
of thing properly done in a manner to make it 
very, very funny. What could any one wish right 
now better than a comedy serial, the melodrama 
being burlesqued? It would be some “clean-up.” 
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© House of Lost Court.. 82 54 2) 6 The Unknown ..........-... $2). 74: 1.) 17 he: Clown!) 20.5; PN ie ea 18. B25 os 
hon the Cricket........ OG OD iam Tie COREA .).,.<'. ois woe s+ oe 2 93 7 6117 Susie Snowflake............. 66 | 68 ae 
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; bes ! (ae Chun eats a ees ; Ce pk te 
‘Thursday, November 23, 1916. oan ae WID’S SEE fe RA. SRG eee een ne 2 
We ri 4 4 > ee 
i Re- ‘ So %  Re-| Re- % % Re-| Re- HP Tet ee 
y ports ; P.P. B.O. peat | perts — : 'P.P. B.O. peat | ports : PP. Ea 
12 The World’s Great Snare.. 71° 82 4] 7 Sunshine Dad ..........5.. 32 47 3 The Heart of Blue Ridge... 85 72 19} 
15 The American Beauty...... 2 60 - 3| 6 Civilization’s Child ........ 67 62 1| 1 The Butterfly on the W heel 80. 70 
19 The Dupes 26 $20 66 ok dele oc 63 64 1| 8 Children in the House...... 79 6% -" 2). } Meartsiof- Men)... ne eaneeee 7 6 
1% The Smugglers ............ 54 48 1| 8 Beggar of Cawnpore.........55 52 1 Body and Soul ........:.... 40° 45 
18 The Selfish Woman ........ 72 72 4|11 The Good Bad-Man........ $90 79 3} 1 The BRansom .....0.. une eB 455-72. 
23 David Crockett ............ 66. 60 10 The No-Good Guy ......... 756 64 3| 1 His Wife’s Good Name..... 25.200 
~ 22 The Dream Girl............ 62 64 2] 9 Susan Rocks the Boat...... q 64 3 The Labyrinth ............ 57° 8 | 
a BG Minders Cover oeiciclccn. clk. 81. 70. BLAL Not My Sister.:\:...0Ae0.9. 83 $0 3| 3 Should a Wife Forgive?..: 90 $0 
a 19 An International Marriage... 53 46 1}. 9.A Child of the Paris Streets 53 60 1 The Senator 9 seal ofae teteonievenn *6 75 60 
, 22 Common Ground ........... 62 60 13 The Primal Lure ...,...... Sl 71. 3.) 3.Sins fof) Society; ..0 sans - 6 6 8. 
21 Hulda from Holland ...... 94° 95 14} 5 Mr. Good—The Samaratin.. 50 51 4 Camille. .............--0...5 86 5 . 
19 House of Golden Windows. 68 58 2|11 Market of Vain Desire..... $3.68 «415 Le Bhe Macks ac foe sake tiene 100 60 : 
15 The Woman in the Case... 72 77 2|412 Going Straight ............ 81 7%. 3|-1 The Clarion... s.........-..% 60. 75 
16 Little Lady LEileen......... 88 90  6|13 The Bugle-Call............ - 95 81 .4| 2 The Woman. in-47.......... 76. 80 
17 The Stronger Love ........ 50 49 13 Reggie. Mixes Im .......:.4. 92 86 6] 4 The Yellow Passport....... 82 « 85 
; 16 Public Opinion ............ "9 71 3) 9 Sorrows of Love ........... 66 69 1} 2 The Price of Happiness.... 52 60 
Ry 11 Bolling’ Stones ..2'..:..... GY: 64° °| 12 An Innocent Magdalene ..2. 67 70 1] 1A Woman’s Power ........ 30 50 
mar 1) The Honorable’ Friend ..... G3: (58... 19 10° Phe: Dividend) .>..2... 200-5 67. 67 1 The Cowardly Way ........ 60 60 7% 
9 The. Victory of Conscience. 47. 53 _| 14 A Wild Girl of Sierras...., 4051 1 Passers By ......0s05 seg Batts 60 60 
Bian secarl al Tear. (22... 76 68  2|13 The Apostle of Vengeance.. 80 84 2] 3 Man and His Angel | wees z 45" 
She Parson (of) Panamint.. 72.61% zis Casey: at the Bat. jc). 38 49 2 The Supreme Sacrifice .... 67 57. ~~ 
6 The Big Sister............. 34 66 12° The ‘Phantom 3... 207s 88 7 6) 2 The Struggle. ............. . 60 60. 
3 The Reward of Patience... 57° 50 17 Flirting with Fate......... 8% 83 6}| 1 The Hand of Peril...... oo 18Q ) 20), 
s 8 The House of Lies.......... 63 57 ZL: The. Deserter (sc pen eee 81 66 6| 2 Then Vil Come Back to You 85 , 4% 
Me 4 The Daughter of McGregor. 44 40 16 The Little School Ma’am... 70 62 1| .3 The Reapers tee e eet eee v7 67 
* 6 Ashes. of Embers........... 83 y. g|19 The Eye of. the Night...... 70 54 4] 1 The Shadow of Doubt...... 15 60 
oy % The Quest of Life.......... 56 46 10: Stranded. ii. )eii. ceases 59. -52 1 Social Highwaymen ....... 15 15 
anton the Terrible........ 3944. 17 The’ Captive''God 2) ite. 66 67 2| 3 The Closed Road .......... 87 81 
RT AT ek. cl ues, 35 42 14 The Half Breed /. 01: 20.000, 70° 74 +%41| 5 The Feast of Life.......... 55 73 
Ee atOria cco: MES sid A 90 35 13i'Rhe sPayment 2.) eee se 670062 | 5 Her Maternal Right........ 56 7% 
PUNE ENEPILUS 004.5 e see ee es 95. '25 11 The Marriage of Molly 0... 45 43 4 Sudden Riches ............. 79 90 
5 Her Father’s Son........... 68 45 12 Honor Thy Name ......... 87°70) aed wie 2 iene tes ee ae 0 ahs 
$ Witchcraft ................. 38. 38 11 The Devil’s Needle ....-~.. 57 58° 11 8 Famgled Petes |e: freien: bo G0 
3 POEMS eh le ee). aed ae 62-52 Tr Shell 43 302 9 A 93 63 2| 3 Fate’s Boomerang ....... Puce 4Re Te5s 
‘ Mune Rainbow Princess)... G5 45 15 Hell-to-Pay Austin ........ 81 73 3| 4 His Brother’s Wife ........ 85° 7 
! fisoventeenwi fle Renny 90. 35 12 Lieut. Danny, U. S. A. ..... 64-63 8 Perils of Divorce........... 58 >. 58 
1 The Soul of Kuri. San..... 90 65 9 Pillars of Society.......... ‘56 55 1| 9 La Boheme ..... seg hese eas 45. 5L 
fy Homer. ieee O°: PERT 89 %% .5| 1 What Happened in 22...... 95 ..90 
‘ TRIANGLE ' |13 Gretchen the Green Horn... 62 62 1 : aoa CN pia jocaee ee oe ed 
: ¥ wi At They Patriots). 4c een Peewee Bir e Weakness of Man...... 2 
901 Triangle Average .......... 73.1 66.4 182 2 The Social Secretary ...... 89 V1 4 11 Sally in Our Alley guhetey abo tenes GL 6 
DEC RMCME svat iyiiieaihe | a sa, ansehen al 9 The Thoroughbred .....-.. 79 66 12 Paying the Price .......... 68 69 
Beene tron. Strain. > oc... 19. 69° 2] ‘6 The Little ‘Liar ‘.\) 3.0 40225 67 63 11 Miss Petticoats: ............ 58 59 
HANG MAIN Ds ci hardevs sold os ove ce whe 88 7606 63} 6% The Wolf Woman ......-.. 93 94 3 {13 A Woman’s Way........... (4-74 
- 6 Old Heidelberg ............ “90° Gl) -2) § The Dawn ‘Maker % |).)7-7-5) 54 80 2}10 The Summer Girl .......... 50 58 i 
Sehr Coward +2... asel lis. 82 68 1| 9 Diane of the Follies........ 738. 74. 11°9 The. Rail -Rider..-. 02.7233 _ 62... 68 
6 The Martyrs of the Alamo. 6% 58 >2{| 8 Manhattan Madness ....... 94. 87 4| 6 Husband and Wife ........ WL 63 
OP Ene Disciple ; i... .6bn. v. $4076 2s, 6. Plain. Jane... 4). 91 88 3| 4 The|Almighty Dollar....... 80. 71, 
MeeMEOEMOWMY fo. oasis aos ee cis +s 82. %7%° 1! 5 Old Folks at Home........ 91 %6 7 The Velvet Paw ...... sees 69) 68y 
4 The Sable Lorcha ..:...... 65 64 6 The Jungle ‘Child ;......... Bl. 52 6 Friday, the Thirteenth..... 67 | 69 
4 The Golden Claw .......... 65°. 15 6) The Rummy, ).\): 560 apne 70 58 -1| 4 Dark Silence ....-.......... 12) gee 
6 Double Trouble ............ 65 62 2! 7% The Return of Draw Egan. 93 87% 3! 2 The, Revolt ............. --. 60 60 
BPALONA GOO <i ose eee ee ee 56 65 5 The Vagabond Prince ..... "8 .-.86. 1.40 1. Tht (Gilded } Cage’... 90 35 
3 The Lily and the Rose..... 57 50 1 Somewhere in France....... 100 90 . 3 The Hidden Scar....... a Ce DS ae 
5 Jordan is a Hard Road.... 55 53 1 A Corner in Colleens...... - 99' 95 t|, 1. The Scarlet Oath ..7....... 65 35 
& The Winged Idol........... 53 54 td A: ‘Sister :of Six:.....% wens 80 60 1| 2 The Man Who Stood Still.. 47 37 
SePenitentes! o. 2. vslecdes ss. 2 32 2. Fifty-aity. 0052 sce eee 100 85 1] 1 The Heart of a Hero....... 55 35 
9 The Edge of the Abyss.... 68 62 : 
2 The Submarine Pirate...... SBi5 538. ae WORLD METRO 
4 Cross Currents ............ 4745 254 World Average ......... 66.5 60.5 16 |231 Metro Average ............ U1.5 68.2. 
"4 Between Men 9 vse. o..355%.6. 68 66 
11 Let Katy Do It ........... 85 65 5/ 4 A Daughter of the Sea..... 60 50 1 Her Reckoning ........... . 60 40. 
Breer COrMer 3. eines 56 44 2 The Warning .............. ‘88 48 1 Satin Sanderson ........... 70 «70 
4 The Missing Link ......... 55 43 1) 1 The Little Dutch Girl...... 80 90 1 The Cowboy and the Lady. 80 55 
2 The Beckoning Flame ..... 67 47 1 The Price of Her Silence ...80 90 1 The Heart or a_ Painted ’ 
7 The Wood Nymph ......... 63 54 1] 4 The Master of the House... 60 65 OY. 18s c:crortce cate ae raleve eaee 85 75 
6 The Conqueror ............ 72 -40 7 The Dragon’ 02) See 60 30 1.The High: Road. .....:5..... 80 1 
7 The Price of Power........ 5755 i :Dhe'; Pricey! 2y leieeawetee 80 65 2 The Shooting of Dan Me- 
% The Green Swamp ........ 78 %5 ‘1) 4 Love’s Cross Road .......-. 8 60 Grew Wie. fe feasts aot 80 
; OAcouitied: seek cee c elle ce W152 1 The Better Woman ........ "5 65 1 The’ Middle Man .....5.05 0m. 90° ; 
+ BER APCS STAN 6. a licicic sie ste eo obec 54 «649 1 By Who’s Hand............ 60 55 i My Best! Girl (oy cake eee 60 f 
i His Picture in the Papers.. 88 %%7 3] 1 Her Great Hour Cee. 60 40 1 The Right of Way :...... 70 1 
BeMoner 6 Altar... iecas we 82 80 2] 1 When It Strikes Home..... 60 65 1 The Second in Command. 80 
A 8 Betty of Greystone......... 16 66 2)] 1A Circus Romance ......... 60. 60 Iv The: Vampire. ota... acct aon ve ; 
PAPER OOes SWIMS Se 5d a's ihe’ dls’ areca o> 97) 792" Silt whe. Ballet iGirk’ 2 eee 80 80 4 The Soul of a Woman....,.1 , 
Deeror CmIKOte cig. eis ots. ers 52 49 2 Marrying Money ........... 80 8662 1 The Silent Voice .........-. 60 100 
GC. The hast) Actes esi ssc lth 78 %6 °1/] 1 The Wishing Ring ........ 64 60 1 An Enemy of Society....... 60 , 
7 Daphne and the Pirate stad ic 70 88.1] 2 The Dollar Mark .../...4.. 55 042 2 The Song of a Wage Slave. 75 : 
Peeeita: Minges: sss. Dee 91 85 7! 1A Gentleman From Missis- 1 Emmy of Stork’s Nest..... 80 
13 The Flying Torpedo........ St SI 7 SippL .< tse Ret cusetets Me eOa © Kae 2-Final Judgment ;..:.....: . 80 
9 Bullets and Brown Eyes... 84 74 ° 2) 1 As Ye Sow ..iccdeccccccccvcs 100 45 2 Pennington’s Choice ....... 92 
7 Martha’s Vindication ...... 88 81 2] 1 The Stolen Voice Siti eee 60 60 3 The Woman Pays ..... peer 43 
BO OPAL BDF (sco xiae cis care 2 ‘45: B59 1! 1 The Face in the Moonlight. 80 8660 2 One Million Dollars........ 18 : 
re OT GOROG VAN Ts chile cicssled > 69 64 1] 1 Women and Wine .......... 60 40 3 Barbara Frietchie ......... 82 : 
Y Re en PRORIG OTS. (5.5 bc yels} s.c os bu 82°. 2 1 Alias Jimmie Valentine anaes 80 )=—«60 3 The Yellow Streak......... 87 
1 The Habit of aya tonae 99 0" 86 iS) 03) Prouble °'iccme sees cee cae 83° 58 1| 2 The House of Tears........ 95 
Rb eM ERIE IN ie Gets Sine ore ete Mine sve Or oy OR SE We Le Malole vide cei es cuie sion rae sie sealers 40 40 '3 Rosemary for Remembrance 73 
4 Little Meena’s Romance.... 64 52 1] 1 The Master Hand ......... 80 8680 3 Black: Fear ! i 34 ascauer- AO 
BES PMG VAME eo est cs larte oad 85 83, 4|.3 The Devil’s Toy ........... 58 73 5 What Will People Say?., 7) 80 | 
5 Sold for Marriage........ pe VS | SS Salvation Welk, o.) pcs anes 60 47 4 The Turmoil ........ e270. 55 
8 Stepping Stones ........... 89 %6 2' 3 The Family Cupboard ..... 50) 0655%)0=C 1! 8 The Lure of Heart’s Desire BB be 
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Jo FG Re-| Re- Jo %  RKe-| Re- Go % 
P.P. B.O, peat | ports ae P.P. B.O. peat | ports P.P. B.O. peat 
4 Her Debt of Honor......... 46. AY +] 2 A Wife’s Sacrifice *2...... 5% 57 eat 
g A Man and His Sow....... 80 80° | 4 Blue Blood and Red. . 15 69 2 Youthal Wndeariag’ Chapneiis 80 Be 
ne Unstart.:.i........-.... 65 70 Se slander) 116.6. 7s. 80 70 2 The Strength of Donald ie 
2 eral rere reves 40 50 5 A Modern Thelma: Soe Brea’ 1 | ecMeeales oe. ac anes 15,12. “a 
2 MDT atate ss fet eteee, 5 . ‘ * a) 
Bitha’ Price of Malice. 02. me ee Meecine ne Rite hes a ae a8 1} 2 Judith of the Cumberlands. 80 82 .; 
|The Soul Market .......... 83 %3 1] 5 The Eternal Sapho......... 85 86 2 MUTUAL-CHAPLIN a a 
1 The Blindness of Love..... 70 80 & Sins of Men................ 77 52 1| 2 The Fireman 71° 85 ae 
B Lovely Mary ............... 57 80 7 Battle of Hearts............ 61 53 2 The Vagabond ............. 50 90 
4 Her Great PPP AOC ss ciate, eet sss, axe 78 66 8 The Spider and the Fly.... 66 66 4 The Floorwalker 97 100° 1 
> The Wall Between......... 79 . 86 ELS DOCTISY ih ii'<)5c a sioptloe < victors oe dy G4 6 Onb: ReMi os cea 68 81° 1 
The Kiss of Hate.......... 57 O17: 6 A Woman’s Honor ........ Sie a1 10 The, Gaunt... 00) 125. 2 89: 88. 7 
4 Half a Million Bribe....... 72 40) Waeeeeastebynne.. 2%. fos. f.4..: 88 92 %| 3 The Pawnshop. ............ “4g og) 
4 Playing with Fire ......... 83 81 10 Ambition. |... 05000..0...02.. 66 63 . PATHE 2 eas 
6 The Comeback ........... -. 74 % .1/11 The Man from Bitter Root 83 80 2 ; 1 
5 The Snowbird Steet. 2 ee 81. 46 11 Caprice of the Mountains.. 68 60 1/|70 Pathe Average ............ 66.6 72.3 6 
4A Million a Minute........; 74 89 |11 A Tortured Heart ....... Aeneas “Sa rn ben hot aa 
1 The Spell of the Yukon.... 90 70 Mei Dhie) Beast. )..6:/.i1452.5... 86 . 64° 4| 1 The Spender’. 2 02.7728 80 80 
3 His Great Triumph .,..... G3 «Be 12 Under Two Flags ......... 92 90 g| 2 At Bay ............0. eee 82 86 
6 The Scarlet Woman ....... 80 8% 1] 6 The End of the Trail...... A271 1 The Galloper .............. 40 
6 Dorian’s Divorce .......... 78 59 5 Sporting Blood ............ 54 BR 1 The Closing Net ........... 60 
6 The Masked Rider ........ 63 61 | 6 Little, Miss Happiness...... 66 58 2 Nedra oo... ess eee nsec eee 55 
4 The Flower of No Man’s _. 110 Daredevil Kate ....... BE i 68 15 1 An Affair of Three Nations 15 
OD URRAA Meth shaxe rea, c/n tisysodiel es tec 49 %G »9 The Unwelcome Mother.... 59 64 1 The Beloved Vagabond .... 85 
6)The Purple Lady .......... 83 58 5 Her Double Life ...... 80 88 2 The Greater Will .......... 50 
5 The Eternal Question ...... 62 85 2 Where Love Leads ........ 67 65 5 Excuse Me ........-...+++-- 90 
6 The Quitter ................ 68 TL 4 The Fires of Consctence... 45 67 2 The King’s Game. ......... 62: 
10 The River of Romance... |. 8 %5 4| 2 The Straight Way . 60 70 3 Madame X ....... ee esse ieee a5 
: 6 A Child of Destiny Pare. os 44 BS 1 The Ragged Princess BERL OS 60 60 3 The Love Trail ............ 38 
/0 The Devil at His Elbow....'60 54 1] 1 The Warbride’s Secret _... 40 40 3: Hazel We irke 9355 ./i4 sis etiale 60 
| 10 God’s Half ChE ee ws wae Q5 57 cc 2 Romeo and Juliet TH "0 "5 4 NO weaork fo. iicc so Mee meat "ee 
dB ue ee ness of Strength. 59 “42> ~ |. é MUTUAL 2 The Precious Packet....... 67 
5 he Pretenders ............- 85 80 - 2 The Shrine of Hapiness.... 80 
Bache: Upherval, ....o.6ic. so. 43 62 pee. 5 A Woman’s Law .......... 64 
i: er pier of Happiness... 60 "3 to Mutual Average?) i. 2.650% 8. 74.2 68.0 10| 6 Big Jim Garrity...........: 61 
re GRE a iia, aie" selsra is cess -clee 97 100 2 5 The Girl with Green Eyes... 62 
2 The Wheel o fthe Law..... 85> 660 ‘1 The Buzzard’s Shadow 85> ©—-80 3 Matrimonial Martyr ........ 63 3 
‘3 The Dawn of Leve......... 63 58 1-The Death Lock he ost ge 6 The Shadow of Her Past.. 29 85 
1 The Iron Woman........... 25 «35 1 On the Night Stage........ "5 40 3: The -Eugitives.|o 0 eee 13 60 
# Life’s Shadows ............ 60 =«60 fethot Mating teen 30 70 4 Little Mary Sunshine ..... 874 
In the Diplomatic Service.. 80 70 MEnoch “Arden © soc). ve nsse: 100 100 2 The Shine Girl ............ 65 80 
1 The Girl From His rown.. 65 70 1 The Fear of Poverty...... » 85 90 - 
FOX 1 Ghosts 6 
P fi BU Ma ica. sptetetel th tees Pte # sacle eae. me 80 65 ; 
270 Fox Average ..... 67.2 67.9, 33), 2 Bhe Cup of Life.........;.. 35. 40 ‘ i pel gat ; 
Average ......++0++5- s : Bae Wite ie ee "0 25 99 Bluebird Average ......... 61.9 68.3 te eV 
7 1 The House of Scandal...... 90 45 
1 The Girl I Left Behind Me 0 25 Hekntatiuationthiie: sade te cas as 60 50 2 Jeanne Dore ...........+.+. 27 45 
Beier yee vores. ks... 30 100 1 The Inner Struggle ....... 40 20 1 Secret Love ..... potent 20 20 
2A Fool There Was......... 69 95 1 The Mill on the Floss...... 15 © 90 1 Hop o’ the Devil’s Brew... 20 15 
Detirn ames ovis t ecb s tose 80 80 - ‘2 The Painted Soul ......... 82 55 1 The Wrong Door .......... 15 95 
1 Kreutzer Sonata ........... 100 100 1 The End of the Road...... 90 100 1 The Grip of Jealouey...... 15 8B. 
PUM LCers Wes es He as a ecare ce 60 80 heed The) Reward 50/06 ...5.406+% 80 50 1 Rupert of Henzau..... sree. 58 BO 
‘1 The Celebrated Scandal.... 80 100 2A Bird of Prey......:...... 85. 87 1 The Strength of the Weak. 80 80 — 
1 Anna Kerinina ............ 60 70 PiTMAH ation. sc o/c.) «+ po viaiees 70 90 1| 2% The Flirt ...........+++-0:- 42, 773 
1 The Clemenceau Case....... 90 90 2 As Woman Sows......... 80 «82 1 The Problem tee eeeeeee 80 62 ‘i 
1The Walls of Jericho....., 20 30 PEELS OP OCO GC. |e .Fahy) Uleis aks se)apsivel oe 50 88 2 Gay Lord Waring ......... 62 70 ‘i 
1 Woman’s Resurrection .... 80 45 REN Drifter 008s (ok cee css 15 60 3 The Crippled Hand ........ 52 ae 
1 Life’s Shep Window....... 20 ~—«GB q Life’s, Blind Alley.......... 50 15 2 The Gilded Spider ......... 45 65 
BNE RS OR oe pe wisle cadicracesavere. 0 100 «6% PRCA SeMARIOR:. . cals esse wate oe 100 100 1| 2 A Son of the Immortals.... 55 65 — 
‘2 The Gilded Fool ........... Be Gc Pethes Craving!) oo cckcccoes aos: 55 «60 2 The Eye of God............ he 
2 The Devil’s Daughter ..... 85 90 1A Law Unto Himself...... 40 50 2 Bobby of the Ballet........ 65 
$ Should a Mother Tell?..... 85 «88 1 The Heart of Tara...-..... 15 I 5 The Three God Fathers.... 71 
AV COND DBRS) 100 Sc ies nee Sa U7 JAccording to. Law.......... 65 52 12 Shoes. ..... 0. esse cece eee eee 73 
4 Regeneration. .............. G67.” GD paneretnOverallss iio iiase. se oek sees 75 90 6 Broken Fetters ............ 65 
2 The Wonderful Adventure... 70 80 PPV PE BEeNOR sy oe et ele coins oss 50 36550 5 The Love Girl ..4.-....05- 68 
BRMRe Sees... 70 60 1 The Bruiser ..........-.-.. 9090 '1| 3 The Grasp of Greeds.aaG 38 
A-The Soul of Broadway..... 60 90 1 The Hidden Law .......... 100 «90 1| 5 The Silent Battle .......... 4 
1 The Blindness of Devotion. 35 50 Patnemmoavel Milage) ..iet os occ 72 82 1| 5 The Secret of the Swamp.. 78 
m A Woman’s Past .......... 80 40 — ft SRROVOIATIONS | oe lg ce, cole ge oles 50) = B0 6 Love's Lariat ........-.+--. 58 
5 The Broken Law .......... 80; \ Skee Neb oo sick ase ee a os 90 100 1] 5 Bettina Loved a Soldier.... 64 
The Galley Slave .......... 73 %O \1}) 1 The Haunted Manor ...... 52 58 5 Little Eve Edgerton........ 66 
1 The Unfaithful Wife ....... YS: | Ch wee Bonthertope Alu... feo. . 85 90 4 The Girl of Lost Lake..... 61 
1 Her Mother’s Secret ....... 1b Peering i Lipa io... ciel. s 60 70 3 Unattainable ........+++++++ 43 
1A Soldier’s Oath ........... 90 85 S:0he isle of. Love... ......- 80 85 1| 6 Saving the Family Name... 88% 
PMIPOSEEMCEION isc secs. Poker ss 85> 690 3 Whispering Smith ......... 16 63 i Behind the Lines .......... 50 
The “Serpentay. 2. onl k es 94 «OL Baesoul) Mates 2.0.5 <fc gents. «te 42 30 2 Wanted—A Home ......... 85 
B The Ruling Passion ....... 45 45 1:Wasted Years. ............. 80 70 1 The Chalice of Sorrow..... 70 
ferely Mary Ann ......... 50 4634 2 Far From the Maddening 
3 A Fool’s Revenge..... Pee 10 =«40 rte Scie os hots he 70. 67 UNIVERSAL 
is Fighting Blood............. 13° «63 4 Medicine Bend ............. il 81 
PERG PAVILOH tk? . oe cc ys 67 60 2 The Highest Bid .......... 75 87 1 LRM a eee tad gil. si oe iteeaere 80 
wankaithels| bs 0 40 40 1 Her American Prince....... 40 50 1 Langdan’s Legacy ......... 80 
Mints a « 66.5 86. see ee OGrStepsa. oles. cen. cee. 62 «G4 I 1 Love’s Pilgrimage ......... 60 60 
eA. see es 19 =«G61 1\ 1 The House of Mirrors...... 80 W5 1 The College Orphan ....... 770 60 
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“i a4 Mi y etn tt Rete 7 cP woe a x os 
; t ~ 7 Pee \) ae Me ‘ ‘Roe ee rear : oat 
Thursday, November 23, 1916. — Oe peer ts i Woe ae ete Se a 
4 ee nye c e v- *) i u t ; coer ? : af; > 
* f ¥ Se 
i he- ‘Go Go Rey se Go Yo Ke-| BRe- Fo “% 
iv ports P.P. B.O, peat | ports ‘ P.P. B.O. peat] ports — F P.P. B.O. p 
RED FEATHER 5 a Ge : CoE Oe ee em ee Len i - 1 ene Se ee Selion Waite pa Pn 
‘ 3 @) Conticn ye ee es « slewies at 1 2 e unmtress........ ‘ 
36 Red Feather Average ...... 65.9 54.4 © 4 The Fathers of Men........ 66 «62 “1 The Iron Hand ...,........ 40 20 
7 The Tarantula ............. $1. 1 2{ 1 The Doctor Neighbor....... 490 20 
1 A Soul Enslaved ........... 60 80 _9 The Daring of Diana....... 62 82 
1 & Knight of the Range.... 80 4 $8 Hesper of the Mountains... 48 60 MISCELLANEOUS ; 
i 1 Whe .Beckoning Trail ...... 85 60 4 The Light of Dust......... ‘90 71 #1! 4 Phe Aftermath ............. 40° 4 
: I fhe Man From Nowhere... 70 100 4°The Albi os SA Capa ieee ein, ok. 2 Salisbury’s Wild Life aie 
2 The Path of Happiness.... 85 65 1 The Dawn of Freedom..... 0 560 America «i: 02d eee 60 48 
Uethe Sphinx). o/s ¢.s)620e 4s 60 60 _2 The Footlights of Fate.... 60 87 3 The Melting Pot .......... "Y 43 
" 2 Fhe Pool of Flame. ...... 70 86% 4 The Combat ............... 86 88 4 The Whirl of Life.......... 70 81 
t 1 ¥he Lords of High Decision 60 40 ee Ne) BEG i eee tie atnel antes 50 51 2A Victory of Virtue........ 50 100 
2 Atttumn «....:...: MMe Lietivlie’ iow 2! 65 67 1 Phantom Fortunes ........ ~~ 40 40 1 York State Folk ........... TIO. 25 
2 Mer Bitter Cup ............ 83 «63 1 Through the Wall ......... 100 100 1 Silver Threads Among the 
2 Muntress of Men .......... 35 20 m6: The Chatto es coos eee 64 «86 Gold .§ 222 See . 90 108 
1 The Youth of Fortune..... 40 20 2 The Prince in a Pawnshop. 65 40 1 Salomy Jane .............-. 90 100 
1 Half a Rogue ............. 60 40 1 The Blue Envelope Mys- 1 Expositions First Romance 65 83 
1 Sons of Satan ............. 60 40 COPY oe eo aten alae a itets 3018 1 Marvelous Maciste ......... 70 ~=2«50 
a 2 Ewo Men of Sandy Bar. T2057 67 1 The Firm of Gilderstone... 20 25 1. Spéllboulid) )2).5.5 2). eee 60 60 
Me E ‘The Rie of Billy Goat 1 The Last Man ...0...5.0 224% 100 100 1 Feathered Nest A Bes (a Pe a 90 ©688 
ELIS SAREAS Belt pte ae 80 600 | a RT PINT BPNICON CRTC. | 1 Puppets .................... 50. «48 
Same: Taree oe. ee daa ve 56 KLEINE-EDISON-SELIG- LE ee att Kelly. 200s . 35 
eraser ost) of Destiny. «eee ESSANAY SERVICE 1 The Old, Old Game........ 70 65 
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Mae Murray in 


THE PLOW GIRL 


Lasky-Paramount 


Sees gees oe Aaa... Shiva Al nen Robert Leonard 
BPEL OER he SOT Taal be Edward Morse 
PNA RIO! BY te ee a ee Charles Sarver 
CAMERAMAN 


padi pe jects vee Charles’ Rosher 
EPL IG TOR siesta ee Wilfred Buckland 
AS A WHOLE.......... Always intexgatine: tensely dramatic 
F at times 


S PN ee robes: Rather obvious and convenient 

|| DIRECTION......Made big situations effective by handling 
PHOTOGRAPHY Excellent 
|JSLIGHTINGS............ Some unusually effective; many very 
artistic 
Splendid 
Appealing personality with cute tricks 
Excellent 
Pa Mi enarpetr ay fat Tae Very good atmosphere 
Some very fine; all good atmosphere 
Excellent 


ede eww c scene smwe eves en =< cerns vce cessssnwce vecuesseereeveesereseres 


mILTHOUGH the story of this is an obvious, 
4) convenient elementary plot concerning a lost 
heiress who is discovered by a poor but 
handsome hero and pursued by a wery 
wicked willun,” still, because of the intelli- 
gent direction of Robert Leonard, we find 
that the production is not only interesting at 
all times but is very dramatic in some of 
the situations. 
_The action is laid in South Africa and England, with 
Miss Murray presented as a servant forced to guide a 
Boy by Theodore Roberts, who appeared as a sort of 
cross between Simon Legree and “Oom Paul.” He had 
Oom Paul’s whiskers and wielded a blacksnake whip on 
the unhappy ingenue with all of the skill of our best 
“ten-twent’-thirt’ ” slave-masters. 
_ Elliott Dexter, poor but handsome, was sent to find 
the missing heiress. The scenario obligingly landed him 
on the South African farm at the psychological moment 
0 save poor little Mae from a beating. Mae was then 
transferred from Mr. Roberts’ care to that of another 
even more wicked “willun,” from whom she escaped when 
he tried to attack her. 
_ The hero again appeared on the scene and rescued her, 
With the result that he proceeded the next day to pur- 
chase the little lady from the two roughnecks. 


_ The London plotters who had sent Dexter to find the 
heiress became dissatisfied and ordered him to return 
with “some kind of an heiress.” He brought back his 
recent purchase. Of course, we knew all the time that 
Miss Murray was the heiress, but they waited until the 
last reel to pull it on us after she had confessed that she 
was not the heiress at all. They then gave us a last 
blow by having good old Theodore Roberts pull a wild- 
confession of having murdered Miss Murray’s 
nother pen. he was confronted by a life-size portrait 
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~ ELEMENTARY OBVIOUS PLOT MADE BY BEAUTY AND TENSE MOMENTS ~ 
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of his victim. Outside of the final clutch, that's ar as 
there was to the story. aa 

You can readily understand that it was some battle for “hae 
Mr. Leonard to get a worth-while picture from such a 
plot. He accomplished this seemingly impossible task 
by some very effective lightings, a few beautiful exte- 
riors, excellent atmosphere, and, most important of: all, a 
some truly tense dramatic moments where he 
close-ups and the cut-and-flash technique for all they 
were worth to develop a compelling tempo. 


The scene where the South African innkeeper attacked 
Miss Murray in her room was made remarkably effective 
by close-ups and cutting and flashing, and we had a 
touch of the same kind of construction when Mr. Roberts __ 
arrived at the home in London to confront the girl he 
thought was the fake heiress. en 

If your audiences are analytical » ‘about stories they 
may fuss a bit over the convenience of this, but I be- 
lieve that the direction will offset most of their objections 
and make them agree that it was decidedly worth while ite 
as a production. 

Miss Murray was quite beautiful in many of her scenes 
and registered a number of cute little bits of business 
which helped to keep the attention centered upon her. 
In a few of the close-ups her eyes were made up too 
heavily, but as a whole her work was more than pleasing. __ 

Theodore Roberts was truly dominating as the murder- 
eus Boer, and William Elmer, as the gorilla-like imm- 
keeper, made this part stand out because of the very 798 
brute-like characterization. ae 

Elliott Dexter, as the dignified hero, conducted himself __ 
in a manner to more than please the ladies. Every one 
Mine, feel very happy over his final success with the little 


Others in the cast were Edythe Chapmar, Horace Be a 
Carpenter, Lillian Leighton and Charles Gerard. ‘ 


The Box Office Angle 


You can safely promise that this is an unusual offer- 
ing of decided interest because of the atmosphere, and 
you can specify that some of the dramatic moments are 
unusually thrilling. Miss Murray should have many 
friends in your community by now, and you should be 
able to exploit her as a beautiful little star of bewitch- 
ing ways, feeling safe that your patrons will agree witle ‘i 
your description. a 

I would particularly mention that this is the tinat am 
Lasky offering produced by Robert Leonard, and if you 
have played some of the Bluebird films which he made a 
with Ella Hall as the star, I would mention that he had 
produced them, because, to my mind, your patrons are 
going to be more and more interested in the directors 
from now on. 2 

Don’t talk too much about the story of this, because 
the plot isn’t much. Center your attention upon Miss 
Murray and upon a guarantee that there are thrilling 
deematic moments and beautiful bits of artistic atmos- a 
phere | 

You might say, “Can you imagine Mae Murray guiding 
=f he craee by two great oxen? See her as ‘The ~ 

ow ir >” * c 
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Bertha Kalich and Stuart Holmes in 


LOVE AND HATE 


Fox Film 
BPDPERU ROE Cryst esee. . Sync Saad oe 0c SP Rage James Vincent 
SEER CO) ER se ihe a eres NS ae Mary Murillo 
GARB RAMAN A cities eo? oo oes Es Rene Guissart 
mo A WHOLE. .....02..20..... Bad story; personalities help it 
POR Y 000 20o.. Ancient; unimpressive; fails to convince 


DIRECTION.......... Some situations forceful; failed to hold 
together; some comedy touches good, others tiresome 


PBROTOGRAPHY ©. 00300 e201. ee Generally very good 
LIGHTINGS................ Generally very fine; a few ordinary 
ee ERA WOR Kes ea oO) ee a Very good 
3) AU ie aU ae ee ee She missed fire; he dominating figure 
UL OG Danese tease Types fine, except husband; he poor 
BPIRIORS 5.2 ee Dida: but well lighted 
INTERIORS......................................Crowded, but acceptable 
BN RD es AC 2 ae SU A Good 
Re co es eee Sixty-four minutes 


=] OR the first two reels it looked like this would 
al be avery big winner. We had an interesting 
dramatic development, with some distinctive 
personalities and the comedy relief provided 
registered perfectly. After the second reel, 
however, the dramatic situations began to 
blow up, principally because they were very, 
very ancient and obvious, and partly because 


Kenneth Hunter, as the husband of Mme. Kalich, was de- 
_eidedly theatric and unable to handle his character. 


. The comedy relief, which had been so pleasing in the 


- first of the film, began to become tiresome when the 
‘story got started, and instead of adding to the offering, 


the attempts to ring in little touches of kids and servants 
hindéred the dramatic action decidedly and frequently 


became disagreeably tiresome. 


The dominating figure throughout was,Stuart Holmes. 
He gave a very forceful characterization as a “willun” 
who was most wicked. About the fourth reel,.the hero 
punched Stuart in the eye and he lost his left “winker,” 
with the result that he appeared in the remainder: of 
the film in a make-up which made him aDRESE even 
more “hellish.” 


The story was that old, old thought ‘of a “willun” and 
a “willuness” combining to wre ck the happiness of a 
thusband and wife, the ‘“willuness” because she wanted 
the husband, and the “willun” hecause he desired the 
wife. 


. After ruining friend buspand and tricking the wife 
into misunderstood situations, there: was a divorce and 
the “willunous” partners felt that they were’ accom- 
Of course, they discovered that 
they had been working to no avail, because Hubby re- 
fused to play with the “willuness,” and when Wifey 
was tricked to the ‘“‘willun’s” apartments she shot him 
dead, she did, and went home to hubby, who had drifted 
in because he thought the child awarded him by the 
court had been stolen. 

*-The only redeeming feature about the entire plot 
was the use of a trick ending, which will .not secure 
such a-wonderful effect. This ending was the sug- 


gested thought that the wife gave up to the “willun” in 


. 


‘order to have him 
stolen, the truth being that after offering to give up, 
the heroine had conveniently. found a revolver .where 
she could use it to advantage, the newspapers telling heh 
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HE-VAMPIRE AND EARLY COMEDY HELP VERY OLD STUFF - 


_ Holmes, did very well with her characterization, except- 


work has been uniformly good through scores of fea- 
~ tures, and I believe that most of your fans like to. fol 


‘characters. 


and for that reason her name may be worth’ considerable 
“to the box office. 


appear prominently in this. 


ni ght!” . ant 
return her child. who hadbeen | - 


a chance on-getting it by because of the good spots.’ 







































the ‘‘willun” had been found dead, with all indication’ bs 
pointing to suicide. 
Miss Kalich was handicapped decidedly as the wife inj. 
this by the fact that Mr. Hunter was not effective in his 
scenes, and Mr. Holmes was so effective as to over- 
shadow the'star. ~ 
Madeline Le Nard, as the ‘“willuness” partner of Mr? 
ing that she was a bit too theatric at times. 
The Lee Kids walked away with a good part of the 
first two reels, and many of the comedy touches early 
in the film in which they figured with some of the other 
types will get it started in such a manner as to keep | 
many members of ay audience believing that it is 
good all the way through 
The comedy bits included a lot of very old hokum, but, 
nevertheless, the points will register. 
One of the worst situations in the story was the kid- 
napping of the child by Miss Le Nard, who. caimly stood 
at. the door of a restaurant. and called the youngster, §]\ 
while the father, who was paying his check, failed to § 
miss the kiddie until the “willuness” had made her get- 
away. This will register as impossible with almost 
anyone, since the father had just gained possession of § 
the child after a hard battle in a divorce‘court. — 
Besides failing to carry the proper sympathy as the § 
husband, Mr. Hunter spoiled several scenes by his “act- 
ing,” there being one close-up pose of him where they 
were. preparing for the “clutch” which was “too sweet § 
for words.” He had one of those “sick calf” ueeny 
which will get a laugh where a laugh isn’t desired. ; 
From start to finish the picture belonged to Mr. § 
Holmes, because he was the central figure. There were } 
many close-ups of him which will make all the women 
say, “Isn’t he just awful!” 


.. The Box Office Angle 

While. this misses fire as drama in many ways, I hee 
lieve that you can consider it rather a safe bet unless 
your audiences ‘are particularly critical. It gets away 
to a splendid start and has a trick finish with several 
personalities figuring in the action who are popular fa- 
vorites. ‘It is an unusual thing to think of a villain as a 
favorite, but I honestly believe that Stuart Holmes has 
an exceptional value as a box office magnet. because his 


low personalities even though they be portraying wicked 
There is a fascination about a dominating 
personality which holds even though he isn’t _a_ hero. 
Holmes registers as sort of a “He-Vampire.” 
' Miss Kalich has had two or three very. good pictures, 


I am sure that you can pull addi- § 
tional business by telling your patrons that the Lee Kids 


I ‘wouldn’t tell very much about the. ‘story, but would 
depend almost altogether upon exploiting the personali- 
ties of Miss Kalich, Mr. Holmes and the Lee Kids and § 
mentioning the name of the picture, which in itself sug- | 
guests many possibilities. - ] 

You might tell them something of this sort: “You 
have seen Stuart Holmes as many kinds of a villain. 
In ‘Love and Hate’ he has one eye put out. He is more 
wicked. than ever w ith only one eye. See him ‘Thursday | 


While’ ce has bad spots, I would be willing to ‘take 
~The 

general impressien will be that’ it is Bere an some 

may Shine at very: ‘Booty ; 








































» A Be, ‘Sothern with Edith Storey in 
_ AN ENEMY TO THE KING 


Ra A - Greater Vitagraph 


peer ete esse? Mee ae ‘Frederick Thomson 
BP RPO Re sas6m 5 Pt oes Robert H. Stephens 
SCENARIO BY. PS Ve cee) Helmer W. Bergman 
BENICIO MEAN: pee og Charles J. Davis 
AS A WHOLE........ Prestige will carry it despite slowness 
LLY OY eRe Se Slow, obvious; never grips 
DIRECTION Vere Gave fine atmosphere; made situations 
impressive despite their age 
PHOTOGRAPHY fe Generally good; a few poor spots 
LIGHTINGS... Some fine; some poor; occasionally varied 
in same scene 
CAMERA. WORK... Eee. aes Generally very good 
STA Quite impressive theatrical romance hero 


EXTERIORS............/ A few beautiful; many very ordinary 
MN BLO Reece es A. Se ee Good atmosphere 
ME Ree fee Good; too much of it; too many titles 
ee Bereeme re) ee Seventy-four minutes 


F audiences come prepared to see a costume ro- 
a; mance, and they know about what to expect 
with Mr. Sothern as the hero, then this should 
~ please them very much. I fear that the aver- 
‘age audience, unfamiliar with the exact char- 
acter of the offering, will feel that it is en- 
~ tirely too slow most of the way, and they will 
1h probably fret because of the fact that it never 
. || convinces or grips. It is theatric at all times and seems 
¢|| to give a continual suggestion of photographing a play. 
~The atmosphere provided by Director Thomson is 
surely excellent, and the costumes had an interesting 
‘touch. Despite the fact that many exhibitors believe 
that costume productions aren’t popular, it seems to me 
that this sort of costume piece should find no one ob- 
jecting to it on that score. 

_ Mr. Sothern, as the courageous hero, v was very much 
at home with the opportunity to do the “gallant” cope, 
and occasionally a bit of heroic dueling. — 
Edith Storey, playing opposite Mr. Sothern, carried a 
|| dignity and suggestion of authority which helped all 
| of her scenes decidedly. Her poise and repose made 
many of the slow scenes ‘acceptable, because she and 
|| Mr. Sothern managed to hold the attention through much 
3 footage, ‘even though there was nothing to do. -. 
I believe that this offering would: be decidedly. better 
if more incident had been provided, or if the footage had 
been shortened. As it stands it drags slowly through 
\! the first. few reels, making you wish that something 
| would happen. Unfortunately, the story is decidedly 
|)sobvious, with situations which are painfully old, so far 
as the. films are concerned. Any audience of fans will 
be ’way ahead of the author at all times. 
_ An attempt has been made to. earry the excellent 
‘atmosphere - of this offering into, the sub-title construc- 
tion, and the general idea of the title arrangement was 
excellent.. They have made two very serious errors, 
however. The first one was in ‘providing too many 
‘titles. At least'.one-third of the titles were unneces- 
{| sary, and most of them were entirely too explanatory, 
leaving nothing to, the imagination of the audience. 
The second very bad.error was in the construction 
of. the. titles, which were supposed. to be excerpts from 
a. book-printed in old hand-lettered type, this book being 
shown at the first: and last with hands opening it as if 
f the Be ae was pe eed. ceeon. 


-WID 5 


“SLOW ROMANTIC STUFF NEVER GRIPS, BUT HAS CLASS - 


ie URE: kee Miss Storey fine; some splendid types | 


. villain’s pistol was exchanged for a wine spigot by the 
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The idea of fis was impressive, but in the very first. 
few titles we found the close-ups of this book giving us 
a sentence with dots at the end such as are used when 
a spoken title is left uncompleted for the chatacter to 
finish. Since the thought in the construction of these 
titles was to show that they were read from the book, 
it, was certainly a very bad error to show-any pages 
of the book with incomplete sentences, finishing with > 
dots. This. same jarring error occurred many; times be 
through the offering. oi 

The story of this concerned a relizious, outlaw in 4 
France who was hunted by the king. Miss: Storey’s — 
father was arrested and condemned to prison, and she ~ 
was compelled to agree to hunt the outlaw in order to ey 
save her father. 

Miss Storey, taking the undesirable task, prompt aan 
proceeded to fall in love with the outlaw, played ph 
Mr. Sothern, but still it was necessary for her to 
betray him to save her father. 

After the betrayal, she had a change of heart and 
tried to undo the harm by hurrying to the governor to 
contradict her previous report. The daring hero, Mr. a 
Sothern, when he learned of her treachery, rode after 
her with a small force of men and fought his way into 
the governor’s palace, where he, at the point of the : 
sword, rescued the lady and secured a passport for _ 
himself which would carry him to freedom. et lived 
happily ever after. ie 

You know your audiences, and you can imagine that V4 
they’re not going to be thrilled over this story, despite a 
the fact that it was a success as a romantic play. oe 

Some of the situations are a bit suggestive of what — 
we now call “serial” stuff, particularly the careful plant- 
ing of the sleeping potion and the situation where the a 


hero. 
As a sample of the unnecessary titles, I’ll quote thie 
ee 1. wonder where Jeanette can be?” | It’s beyond 


it is so ich betten to have such points acted. out. 
There were many as bad and worse than this: one. ia 

In the cast were John Robertson, Fred Lewis, Brins- ve 
ley Shaw, Roland Buckston, Mildred Manning, Pierre 
Colone, Charles Muzitt, Denton Vane and M. Acne ; im 


The Box Office Angle a , 


Although Mr. Sothern’s first picture was a decident ie 
disappointment, I believe that you can figure that this 
one will pull you even more business than the. first 
one, because of it being the romantic type such ashe has 
played on the stage for many years. As a production, < 
this. is very much better than the first, and, excepting for — 
the slowness and the fact that the story is obvious, with 
a great many unnecessary titles, this will register. as Be 
very good entertainment. a 

I wouldn’t make my promises to emphatic, but would 
concentrate my advertising upon the point that this 
provides Mr. Sothern with an opportunity to do the sort i. 
of character which has made him so wonderfully success-— “ ' 
ful on the stage. I would also make considerable fuss 
about Edith Storey, since.she is quite a° favorite with — 
most film fans.: I would tell them that the atmosphere 
has. been carefully provided for, with the suggestion er % 
the films offer an exceptional A a for payee ae 
production of this type realistic. : 





the Rialto Theatre in this city is natn this otto | a. 
it being the first production they have:shown other than | Be 
Triangle ‘since the opening of the 38 almost’: a year 


NEO. ? ? acne 
pt < 


stat 


‘ 4 PFET IR) Une? tan oe i AV ¥ Ss 
? . : a “4 / a Tt Cpa 


Thursday, November 23, 1916. 


Lillian Walker in 


THE DOLLAR AND THE LAW 


Greater Vitagraph 


IRE LOR 3 oki), rr Wilfrid North 
PO LORS a a eet 2s oul ae Irvin S. Cobb 
COABMTEIUAMUANS (seco eee eae Thomas A.. Molloy 
AS A WHOLE............ Bank-educational, with movie melo 
TDR Virtue ena, Unconvincing; convenient; rather crude 
DIRECTION.................. Did rather well with difficult task 
EU GBA ALY 3 eo eg Fine and fair 
. LIGHTINGS.............. Some very good; others too uniform 
awa WORK 2.220.008 le ee Varied 
PRC see wee iy AL i eB ee Had good moments 
BMT) ER Be i054 Jal woe phd tani ah ee ne a Generally good 
EE URRIORS Wig EA a. ie Very few 
PNT ERIORS....2.2. 2.02.22. Ordinary; educational scenes fine 
MPRA Made kee acetal ei ay el aan uaa Regen Obliging 
SE MPC ER CO ea es le A DE Seventy-one minutes 


iieeementi kt) Y blame this on Irvin Cobb, and after look- 
} ing it over I would gamble that Cobb is one 
of those superior souls who speaks in a con- 
descending manner of having done something 
for the movies. ; : 

- The big idea was to produce something 
which would make business better for the 





banks, this having been done under the aus- ~ 


piees of the National Bankers’ Association.. There was a 
big opportunity here, but the best that Mr. Cobb has 
given us, so far as the story is concerned, is a lot of 
rather crude movie “mellerdrammer” with some very 


obliging coincidences and several decidedly ordinary 


situations. 

_ The best part of the film is that which presents the 
- educational views of the making of money in a United 
States mint. The early part of the story presented a 


e contrast between the thrifty young man and the one who 


joined hands with a swindler offering a twenty per cent. 
investment to fleece the poor, this investment being 
shown up with all the customary frills and the usual 
panic on the finish when the postal authorities closed in. 
__ Mother Maurice, typifying the small investor, lifted 
this sequence decidedly by her splendid characterization. 
When the young man who had joined the swindler found 
_ that he needed much money to square things, he was 
conveniently, for purposes-of::the scenario, placed in a 
position where he learned of the great wealth of the 


father of the girl he wanted to marry. After going to 


the old miser’s home, the scenario provided a storm which 
kept him there overnight, which was rather unusual but 
necessary. 

. During the. night the butler and daughter were aroused, 
and we learned that the old man had been murdered. 
Although the butler was made to play as if he might be 
guilty, there will never be any doubt in the minds of the 
audience. as to who committed the crime. 


The story went on, however, for some time before we 
got to the point where the murderer, who, of course, was, 
the young man in need of money, confessed. Meanwhile, 
there had been much mystery over some bloody finger- 
prints on a decanter, the detectives—wise men that they 
were—having carefully examined the fingerprints of the 
butler, the young man and the heroine, without being 
able to identify them. Puts 
It seems that no one thought of examining the finger- 
prints of the dead man, although this should have been 
the natural procedure, since his hands were bloody and 
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CRUDE, CONVENIENT MELO WITH EDUCATIONAL INTENT — 


_will blame it on to poor old “Fate.” 


_ distance looked very much like it might be a long shot at — 


_Norman, Vera Norman, Mrs. Ashley, Harry Fisher, Mrs. 


‘Association are to co-operate in exploiting this -film, | 
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he might very easily have taken hold of the decanter } 
during the struggle. al 
According to the scenario, the murderer was finally } 
traced through a marked dollar bill which the wealthy | 
miser had promised to, give to his daughter-on her birth- | f 
day. I am quite sure that the sub-title where he said, } 
“To-morrow is your birthday, and I am going to give } 
you this dollar,” will get a laugh. Some generosity! a, 
After having filled his shirt with wads of bills which } 
were supposed to total thousands, it seems that the }’ 
murderer had gone to his victim’s body and after planting | 
the fingerprints on the decanter, had taken this lone dol- ay 
lar bill from the trouser pocket. It seemed like he was 
rather a piker to stop to get this, but then, that also was | 
needed, since the author hadn’t thought of it being possi- }! 
ble to have that marked bill in with the other wealth. | 


obligingly handed it over in change to the other lover, 
who was the lawyer in the murder case. Surely, “They } 
do it in the movies.” a 


If this script is a sample of Mr. Cobb’s estimate of } 
what film scenarios should be, I hope he will go to see }* 
enough films to increase his respect for them a bit more. | 

As usual, we had some titles which were rather poor, | 
this being one of Vitagraph’s pet failings. As a sample 
of this I will quote two. One was “The mys in- | 
The other was “An interlude of fate.” ey } 


After the story was really completed they didn’t seem | 
to know when to quit and wandered through several un- | 
necessary scenes, finishing up with the hero and heroine | 
on their honeymoon saving Mother Maurice from the | 
poorhouse.. The shot used to show ‘the poorhouse in the || 


creases.” 


the Vitagraph Studio from the back. If that’s what it |) 
was, Producer North deserves credit for seeing possibili- |} 
ties in his plant which no one else would ever find, be- |} 
cause surely that place down there has been anything | 
but a poorhouse for the owners. er ay 
Others in the cast were Edward Elkas, Walter McGrail, 
Thomas R. Mills, Arnold Storrer, Josephine Earle, Victor | 


West and Hugh Wynn. 
The Box Office Angle fi al 
I understand that all the members of the Bankers’ | 


which is chiefly intended to drive home arguments favor- 
ing banking rather than hoarding money or gambling on 
unsafe investments. If the bank in your community is 
willing to spend a little money on advertising you might — 
do very well with this, even though some of your regulars” 
might feel that the production falls considerably short 
of your regular standard. é te Tete Oh ae 

There are some scenes which are decidedly interesting, - 
and, although the story is poor, the action holds fairly 
well principally because the players have worked hard 
and, in the main, intelligently. It isn’t a production to 
brag about, but you can get by with it without particular 
complaint and possibly many will like some of the angles. 

‘I would play up particularly the U. S. mint scenes from 
the educational viewpoint, and I believe it would be ad- 
visable to play fair with: your patrons and announce the 
fact that this offering has been produced under the aus- 
pices of the National Banker’s Association. I would not, 
in my advertising, lay much stress upon the fact that this 
film opposes 20 per cent. investments, because such ad- 
vertising may be all right for banks, but it might ant 
onize some of your business-men patrons, even 
the 20 per cent. investment shown in the film was 


ry . My 














very fakey character. Let the bank do the noise-making 
about the benefits of banking over investment. You stick 
to the exploitation of Miss Walker and the scenes show- 
ing the making of the money. 


Emily Stevens in 


THE WAGER 


Rolfe-Metro. 


MUNN UME M Pee se ee oe. - -o ee RR George D. Baker 
DAT EHOR 0... me. Hee Oana George D. Baker 
BOAMERAMAN. 900.2000 .-20000.002 Lae Arthur Martinnelli 
AS CA AWWERO LB oe etl ee Enteraining melo farce 
ROTOR Y..2....---..- Old stuff given farcical twists; impossible, 


Bok but funny 
» DIRECTION...:.............. Got good action and many laughs 
RPI POGICA PH Ye). 8 Generally good 
_ LIGHTINGS................- Generally excellent; some indefinite 
SANA GaP ATs WO) CK oc Gos. 2... See ces Very good 
STAR... oo eeee......... Pleasing characterization 
NE AE Pk de yn soe. Some splendid types 
MT ECHE TOES 2-2 oe ne eee: A few fine; some ordinary 
MUU PE Sete CD Reece pe ds i chee aR th Acceptable 
8) OS 0 a Occasionally too much of it 


Sixty-seven minutes 


ARTING off as a “bet” story and with several 
very ancient stock situations, such as the re- 
formed crooks needing the money, etc., this 
looked like it was going to be a “bad boy,” but 
just when you were beginning to cuss the au- 
thor for handing you the old stuff, he started 
to pull his farcical twists, playing for laughs, 
and from that time on everything went be- 
cause the offering was plainly a farcical melo. 

_ Although there is a suggestion of comedy at the 
very first, it might have been better had we had a little 
_ more comedy in the first reel or two to keep the general 
_ atmosphere of farce more in evidence. The, de given 
_ to the release of the crooks and the consumptive’s symp- 
_ toms was rather unnecessary. 


Most audiences will consider this a very good offer- 
_ing by the time it is finished, because the director has 
_ provided a lot ef fun, most of which was nicely worked 
up to. Eyen though the situations were quite ancient, 
he has tied them together in such a manner as to hold 
suspense, because after providing a few twists it was 
uncertain as to just how many more he would give to 
the old-time angles. Vai aee ew 

_ The central situation of the story was an impossible 
one, but, along with several other things which came up 
_in the film, it will be accepted on the basis of “They 
_do it in the movies.” Farcical writers are always ex- 
Brusad ‘when they overstep the bounds, and it is gen- 
erally accepted that they have more license than the 
writers of straight drama. : 

_ The story concerned a bet made by a police commis- 
‘sioner that a certain pompous, egotistical jeweler would 
be robbed within three months. e commissioner then 
ordered Miss Stevens and her pal, reformed crooks, to 
do the job, providing them with a written immunity 
against arrest. This was, of course, impossible. 

_ Miss Stevens, as the crook, by a clever trick got away 
with $10,000 in jewels, the theft providing a lot of good 
comedy at the same time. Then came the situation 
where a detective who was not in on the deal triéd to 
arrest her, and it looked like she might be the victim 
of a frame-up unless she could successfully return the 


ae 


jewels to the police commissioner’s office without being 
r ht ‘ j Stix \ * i rs ws EES gt 7 


or 
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how to mak 
the Law.’ ” 
Dollar and the Law.’” 





~ CROOK FARCE MELO IMPOSSIBLE, BUT TRULY FUNNY _ a 


_to “frame up” the reformed crooks, did some splendid 


' one who doesn’t really enjoy this as a bit of entertain % 


Wee | | | 1121 
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As a catch line for this you might say: “Do you know 
e money? Come and see ‘The Dollar and 
“See how some men make money in “The | 


We had an interesting bit of escape stuff, which 
had a few laughs at proper intervals, and a good 
finale, where the proceeds of the bet were given to the — 
crook when the commissioner realized that she had 
his reputation in her hands because of the signed im- 
munity and had played fair with him. 3 

Of course, the honestly earned money—if such it could 
be called—brought happiness to “Diamond Daisy” and — 
“ed consumptive pal, who now went to the country © 
oO live. : 

Miss Stevens, as the crook, made this characterization — 
rather human and gave it just the proper shade of ex- 
ecutive authority to suggest a quick-witted trickster. 
_Lyster Chambers, as Miss Stevens’ pal, had a nega- 
tive part and made a rather poor impression. In ene 
or two places where he pulled some “heroics” he was 
rather painfully theatric. . ae 

Daniel Jarrett, Charles Bowser and Frank Currier, as 
the police commissioner and two jewelers, were excep-_ 
tional types and their work did much towards making © 
this good entertainment. , 

Hugh Jeffrey, as the plain-clothes man who wanted 


work in his scenes, making the part stand out becaus 
of his sincere playing. He was a perfect type and mad 
a splendid “comedy feeder.” There was just one mov 
that seemed overdrawn on his part, and that was wher 
he ran into the roadway and shook his fist after a taxicab 
which carried Miss Stevens away from him. L 
There was a bad crowd standing in the offing whe 
one of the street scenes was made. a 
The situation where the jeweler was taken to th 
private insane asylum by Miss Stevens, and the scen 
which followed when his money was taken and Mis 
Stevens made her getaway with the jewels, provided - 
exceptionally good bit of comedy, there being som 
bits here that will thaw out the most hardened iceber 
The Box Office Angle he 
‘While it is quite possible that some of your crabbed 
ones will yell murder about the inconsistencies and 
impossible points in this plot, you must laugh at 
them and tell them that anything goes in a farce. That 
surely is the accepted rule. . oa 
I believe that you can feel very safe in offering t 
anywhere with a promise of a good evening’s entertain 
ment, because we get a lot of action, many good comedy _ 
situations and several honest-to-goodness laughs. Am 


ment is looking for trouble. It can be criticized, 
course, but if your patrons come to have a good: 
rather than to criticize, they’ll think this fine. 
In billing this I would particularly emphasize the 
fact that it is a farce which has many good situations 
like such great successes as “Officer 666,” “Kick In” am 
“Under Cover.” By promising laughs as well as actio 
in your advertising, you will prepare your audiences fa: 
the fact that this is a comedy, and in that way. they 
will be ready to make allowances for some of the im- 
possible points of the story before the fun begins. . 
You might make this sound interesting by billing it 
in this way: “If you want to laugh and watch clever 
crooks at work, be sure that you see Emily Stevens 
as ‘Diamond Daisy’ in ‘The Wager.’” The very name 
“Diamond Daisy,” suggests comedy, and for that reason 
I would mention it in my advertising. It hammers 
home the fact that this is a melo farce. | 1G 
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- A WOMAN’S AWAKENING: 


English Pr oduction—Mutual 


PAS NV HOLE cores eo” Quite crude; very ordinary 
MRT Nips Ceo er ES Sess oe ree Ancient 
POG PW POUNG 2 oo oa, ee a Allowed very bad acting 
Ree) DOG PUA PH Veer sl Oe SS ere Rather poor 
BPG ELGEVEIN Gass cies. cots aac at a. ono a ae ae ELON ordinary 
RMU TPO ALU VY. CIR He rN ee eae Ordinary 
MM IGE fom Shs. Sao a c ane ay otto - eS Overdone 
BEN PER LONER Sy tae ere ch SSE AT NO aay oe ewe Fair 
SON ER ERLOR See ears Crude; some bad back-drops 
PETER NUR et PT a EE ee occa eee ee Poor 
REDRESS Seen Sixty-one minutes 





zeit is unnecessary to give you much detail about 
i) «this. It is a “bad boy” and one that you should 
dodge unless you have to have a “filler” some 
rainy night—and I’d be pretty sure about the 
rain before I ordered it. 

The production was almost rca because of 
an unusual amount of bad overplaying; several 
of the princinals making it a point to rave 


wildly upon any and all occasions. 








ing. 





Valeska Suratt in 


JEALOUSY 


Fox Film 
APR OP ON Sete) N02 iL ied TS Will S. Davis 
as re Cele eine Will S: Davis 
CAMER BAU i Ca it OS 9 Oe Se A, Lloyd Lewis 
AS A WHOLE... Fast “melier”; unintentionally funny 
Re at times 
‘STORY RaSh Meera. Very old junk: no redeeming points 
DIRECTION oY elie Allowed overplaying and impossible 
5 theatric stuff 
or HOTOGRAPHY ......._-2.-----..- Some good; some onlv fair 
PRG EL ID ENG cto ibn Bea ee 08 ee Se pe i Ordinary 
VETO AS OW OR Hie re ee eee - Ordinary 
SaiEu ER srg a ei HEN ey 8 Emotions often became comedy 
BOP D EG Piet tie a, Se ea 0) Tata ea Acceptable and bad 
BPO TERIORS 225200 oh oe Ordinary 
INTERIORS 5) Ea EAE: Ae iach Acceptable; not unusual 
PURER nce he oe eae hh ee Convenient 


WOULD certainly dodge this one unless: it is 
possible for vou to occasionally get away with 
“murder.” With a story of ancient vintage, 
dealing with hackneyed stuff which has been 
“done to death,” as.a basis, we‘found an ordi- 
nary cast headed by an overacting’ star in an 
atmosphere that is decidedly ordinary. There’s 
nothing about this that could be called redeem- 
It is.a “movie” melo ‘of wicked, wicked plotters. 
‘No: moral! no nothing. 

« Being the star. it was necessary-to present consider- 
Ebi footage of Miss Suratt. In most of her scenes she 
wis supposed to be under quite an emotional strain, and 
surely she has weird ideas of what emotional acting 
should be. ~ 
- To begin with, she was made up in a manner which 
made her face appear almost funny, the make-up: being 
so contrasty, and when it came to acting ‘she combined 
ervammaces with acrobatics and a few econtortions to an 
extent that will: make almost any sane person laugh. - 

: Im support of :Miss Suratt we found. Walter Law, who 
cid as well as he could under the circumstances, and 
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VERY CRUDE MELODRAMA. BADLY, OVERPLAYED © 


_ do a- burlesque. of melodrama. 


‘regular patrons who are analytical. 


CRUDE OVERPLAYING MAKES OLD MATERIAL PAINFUL 


. ture, but, then, time is. something that. is of importance — 


‘ton and George, M. Adams. 


pein played, I*would raise -a real “howl.” ’- 
-Suratt. picture was a “bad baby,” 
- anything, worse. 


_“wampires”: who: rave and rant with ‘no real. reason for 


“ 










































ae 

- Tf this’ were -presented as- Dan leseao sete ae 
titles to fit, it would prowebly prove very fanny 
many, because it is played about as some artists would 


In certain communities,. where they are willing to 
stand for pretty crude stuff, and, particularly, any 
neighborhood where they seem to desire overplaying, it 
might be that such an awful production as this would 
get by. You certainly should never offer it in a house. 
where they know what good films are. a 


The. Box Office Angle 


I would suggest that you make a note of this to 
pass it by if you have intelligent audiences~ or any 
If you happen to } 
be in a neighborhood where there is a large element of J 
the foreign. laborer class you can possibly play this and 
gct by with it. It is a crude English melodrama, with 
some actors and actresses’ who wanted to act all the Jj 
time. 

There’s nothing about it to really redeem it, and much 4 
to condemn it. It’s not worth while to waste words on | 
details. icra | 





several other players, with Joseph Granby attempting — 
to do the stuff which has made Stuart Holmes distinctive, — 
without getting it over as anything except an imitation. — 
- The story was rather a favorite Fox theme, it being ] 
the attempt of a woman assisted by a “willunous” male 
to wreck the home of a happy man and wife simply be- “j 
cause she had. wanted to ‘marry. the man and ee been Jj 
unable to do so. at 

We had the usual ea tdarstods compromising situa- | 
tions, and they even pulled the old-time life-saver of } 


accidentally dropping a note which contained. informa- ot 


tion of tremendous importance to the person “who con- | 
veniently picked it up.. | 

We had a little “stock exchange” junk, with. “tae use | 
of many. stock tickers and a few flashes of _wild-eyed ~ 
brokers, while husband was being ruined by the hubby } 
of the wicked ““willuness,” and then the husband of the } 
“willuness” came home and manhandled her through | 
about fifty feet, during which Miss Suratt did much con- | 
torting. For the finale hubby. threw Valeska out on her — 
left ear, leaving her wondering whether being, jealous 
was a good idea after all. 


. As projected for the press in the. Fox tices “hs night- 5 
mare lasted. just thirty-five minutes. It was run at a — 
speed faster, than it should have been, as is- generally q 
the case in these. offices where the operators are in a — 
hurry to get, through. Even making allowances for. the 
anxiety, of the boy in the booth, this couldn’t be figured 
as more than forty-five or fifty. minutes .of picture. Dll | 
agree. that. that’s.more’n enough of this particular pic- 


to- vou fellows who are figuring on booking. sis f 
Others in the east were Charline Mayfield, Curtis Ben- 7 


Hy The: Box {Office Angle BOP a ie 
J. Eoal certainly “hurdle” this. If they iaeisb con it @ 
“The: Jast — 
and this one -is, if4 
Now, understand, please, that if your 
audiences jike -wild- eyed — “mellerdrammer” of wicked 
the: whole. “mess,”: then this may- be-.a film which: will 
“lease your particular clientele. I imagine Phat there 











































Wi D 3 1s ‘Thursday, November 23, 1916. — 
re. some houses where chisa sort of. Railay. stuff will you get any sex suggestiveness, because the action is” a 
zg go, despite the crude overplaying. of the characters and © ‘s6 much of the “blood-and-thunder” type of melodrama _ 4 ' 
the crudeness of the entire dramatic construction. | that there is no opportunity for the more subtle sex stuff. 
This is vampire stuff at its’ very worst. Figure out Don’t figure that it will please because of that angle, % 
Show intelligent your patrons are, and then you will know since, while it might attract, it will not come up to. 
what to do with it. There are very few scenes where expectations. 


CONVENIENT MELO, NEVER GRIPS, ONLY FAIRLY INTERESTING. 


Fannie Ward i in Be abe the sea, which had been supposed to have ‘anid his | 
ife 


THE YEARS OF THE LOCUST The biggest mystery about this, to me, was the title, 


I can’t figure out yet why they call this “The Years 2 





Lasky-Paramount of the Locust.” Maybe they hope to keep the audience © 
MPOURC POR PUR ay i ees Be eee George H. Melford = guessing about that point, and so keep their minds off — 
AUTHOR...) BRS See Be eae Albert Payson Terhune the bad spots in the picture. ©. Co ade 
POCENARIO: BY). 2 S058: US Harvey F. Thew The South African atmosphere provided was sone ‘andi 
, AS A WHOLE.......... Unconvincing: cpiteidencé melo with we had some light effects which were quite artistic i" 
some good action The amber tint throughout helped quite a little,. ‘but 
STORY ee MTR CIES: Misses fire; painfully obvious still all of this couldn’t save the story. The material — 
» DIRECTION:.... Good atmosphere; ‘some good moments left several gaps in the action, and some of these spots 
Rete eG aA err) ls eee eee OS Excellent were filled in with scenes which surely didn’t advaneer R 
SLIGHTINGS.....:...........- Some very fine; some too uniform _ the story. ; 
CAMERA WORK Bohr an" ee naar crete Very good Miss Ward tried hard and wore a number of gowns, 
erreur oe Se ----Loo much handicap but they will have to give her better stories if they ex- 
SUPPORT ............... mae Aarts. Se eee ......Just acceptable pect her to continue a favorite. The reputation she ae- 
Re MiG MERE eo occ Te 2c bocce! pace ane A few interesting quired from her work in “The Cheat’ has held out 
(ey outs, 21 CRS aS a Sr Phe a Good pretty well, but they can’t expect it to last forever. «— 


me ein Tas Ree RL Convenient Jack Dean looked rather well as the suddenly wealthy 
Pe ea enn SE on So epoca =e ‘Sixty- two ‘minutes mine-owner hero, his work in this being a little better 


than it has been, although still far from beim such as 
ERE is another case of hanging. a handicap to make him popular. 


upon star and director which they find it im- Others in the cast were Walter Long, H.. M. Be 

possible to overcome. and Charles Ogle. é 
The story is one of those painfully crude, The Box Office Angle i 

unconvincing melodramas of obliging coin- If your audiences are willing. to overlook man 





wn E : ¥ 

_cidences which flowed along by fits and starts spots in a story and accept a bad melodrama because they 
with circumstances dragged in whenever it get a star such as Miss Ward and a lot of a 
seemed pepessary 4 ee a certain nicely photographed, then you might get this by. I 


b Fistion" 3 seems to me, however, that you will probably have quite 
The poor rejected hero went away ‘and became a mil: a “howl” over this, because it is for the most pa 


_ lionaire diamond mine owner, and then the “willunous” — just film, without anything to really grip you at any — 
_stock-selling husband of the heroine escaped from his ime. Niethdramasn eae right if it gets under your 
_ swindles; was: captured on the ship on which he stowed shirt, but when it is so unconvincing: as to be nothing 4 
_ away and escaped by swimming ashore, only ‘to ‘show up but nation it failete please. 
afterwards in, South Africa at the home of the’ mine Fannie Ward’s reputation, acquired’ because of “T 
Ow ner, who had now married the swindler’s wife. Cneat,” may still have some pulling power at the, box 
| The swindler tried the good old blackmail-~stuff, with office, but I would be careful about my advertising to 
the situation of frantic heroine locked in room with « sure that they didn’t expect to see another wonderf v 
_“willun,” and then we learned that the natives were film. As a matter of fact, it seems to me that if’ you — 
stealing diamonds as big as your fist. They caught the are going to play this it would be advisable to go very 5 
_Jeader of the thieves, who was about to. get away “with a easy as to: advertising. The production won’t stand much ; 
“rock” which was said to rival the Kohinoor. noise. 4 x 
- This made it necessary for the hero to take the re- - According to the publicity notes, Miss Ward’s frat huss 
covered egg-sized diamond to Kimberly and, of course, band was Joe Lewis, the South African diamond mine — 
the “willun” and the crook got their heads. together and owner, and the publicity man says she wears the same — 
~ tried to hold him up.. wedding gown in this film which she wore when she Ynar- | 
~ We had the old-time running Ague through mountain- ried Joe. That makes a good story, anyway, and is 
‘ous country., The “willun” was shot in the “struggle. and about.the best think I know of to center the- attenti \ 
in other ‘places, when the heroine and. rescuing posse of your advertising on. 
arrived, so that the mine owner and his wife lived hap- If you will talk about things like that they may, 3 
_pily ever after, without husband Number Two knowing give you after seeing the film, because, after all,” EM 
_ that husband Number One had paENAe from ,his plunge didn’t promise them anything. i 


ite ALFERD DE GAETANO 
aS Ar Tully Marshall - ae hae meee ELM CUTTER..| 3g 


STAR ~ FOX FILMS 
LASKY STUDIOS - War Bride’ 8 Secret. 


perl vaxbod,. California en i M a cain “and? sat Rae SrA oe Love and Hate mM 
og ea ae po th Hie Ef OBE eat tn et ae 1. Seam a as i 
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George Walsh in 


THE MEDIATOR 


Fox Film. 
PN Be OR a a ae) ar Otis Turner 
NP EMR CD IR on on de so; accsncn ech te tates ns cave ke See a Roy Norton 
CANTBRAIEAN (205 eh oe eee a .D. Jennings 
AS A WHOLE.......... Fast action and some laughs; good 
-. entertainment 
ae ORY 22.00.20 eT RCE Good idea; disconnected, but holds 
_ DEIRECTION-=.......... Kept it moving, though jampy; gave 
| good atmosphere 
PHOTOGRAPHY SRR SO) 2 Ble il ae ty Good 
RIGHTINGS. ..22....26.22..-2240. A few fine; many just ordinary 
BOM PEICA WORK 3 OS a ae teen Good 
RIN eo i ee A SE AURT Pleasing personality 
MCT CN Ee Rie eases 6 et sh ce See Some splendid types 
EXTERIORS» (.3.2000.2:--.-24 A few beautiful; many ordinary 
te Western stuff 
PEAR ODF py crs. Arle A eee Good Seeger 





GAIN we get a Western film which will pro- 
vide good entertainment, not because of the 
presence of the old-time ‘junk, but because it 
has rather a good underlying theme with a 
pleasing combination of melodrama and 
comedy. 

George Walsh, the hero, is presented as a 
character who shoots fast and is always 


es ready to fight to preserve peace. The story is a series of 





= 


OS ae Ae 


ae 


disconnected incidents, making the continuity a bit 
jumpy, but each of these incidents contains a certain 


- amount of action and some laughs. 


Some of the titles were rather good, and the general 


atmosphere was interesting. 


BEAUTIFUL EXTERIORS AND COLORING LIFT PEDESTRIAN MELO 


Ruth Roland in 


THE SULTANA 


Balboa-Pathe—Hand-colored 


MUeeICO TU 0 ee Sherwood MacDonald 
RIE TA DER eee ke ie A Ae Henry C. Rowland 
RSNA RIO BY ..02 ee Lee Will M. Ritchey 
Pca ME ESICA MLA IN: 200oc cee ge William’ Béckway 


_ AS A WHOLE......Beautiful exteriors and coloring save 


twisted melo 


SVU TUN oR Sa a Provides much action; has too many 
characters and twists 

DPIREGILION: 2.222008 Old-school in spots; had good and 
ip ie bad moments 
EPUPRG RAPHY 2208000 ie Excellent 
LIGHTINGS... ..Unusually fine; mostly back lightings 
UME AC WORK ioc cu eg, Splendid 
BBN RG ements Sei ee A good pedestrian 
BORER ETE Tey Desierto Ri) ed ee G1 ee a Fine and fair 
EXTERIORS... ..Very beautiful; some exquisite 
com position 

PE PER TOR ERY ae eok cep Toes ego cecal See eaa Good 
PDEA Ela ta Se tei, Biel SNe cea Too much of it 





Sy) would seem that the producers knew that this 

si production was to be colored, because they cer- 
tainly selected some unusually beautiful ex- 
teriors which provided exceptional opportunity 
for the application of bright coloring, the result 
being that these exteriors and the coloring off- 
set the bad Pee in the dramatic construction 
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FT Oe Reig HoT RR Pe 


WID’S 


MUCH ACTION AND SOME LAUGHS MAKE THIS ENTERTAINING 
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After carefully planting the character of the peace- | 
maker throught many, many incidents, we had some fast- 
moving rough-and-ready “mellerdramer” on the finish, 
which may seem overdrawn to some but will undoubtedly | 
impress most of your patrons. an 

Juanita Hansen, as the girl who figured in the love in- § 
terest, was quite acceptable. There were times when she § 
photographed to splendid advantage, but at other times J; 
the camera angles and the lightings seemed to give her |: 
the worst of it. | 

Others in the cast were James Marcus, Lee Willard, ag 
Pearl Elmore and Sedley Brown. , ae 

The Box Office Angle. : 

I believe that you can consider this a safe bet Poutes obi 
as entertainment. It is a fast bing-bang action “West- — 
ern” with a lot of comedy injected and a touch now and © 
then of pathos. The comedy gets over rather regularly, § 
and, although the melodrama is a bit wild-eyed, I believe 
that you can safely figure that it will be generally ac- 
cepted. if 

There is a good chance here to advertise the underly- jf 
ing thought of this, and certainly you will need to adver- J, 
tise something besides the name of this film, which to my J, 
mind is a very poor one. | 

At one place in the offering they showed a close-up of — 
a dictionary defining the word “mediator,” and it is quite § 
possible that some of your prospective patrons will won- Jj. 
der what that name has to do with a Western melodrama. Jj 
I would center my advertising upon the character played J} 
by George Walsh, and tell clearly that he was a man who ~ 
loved peace so much that he spent his life fighting for it. 
If you will also call attention to the fact that “The Medi- 
ator” was quicker with his gun than any of the other |} 
boys, and say that is why he was a good “Mediator,” then | 
you will get something out of the title. 

Promise them plenty of fast action and some good 
laughs. That combilnation will attract many. 


sufficiently to make this register as quite catisianecne 
entertainment. 

The story of this was one of those “bet” things in 
which jewels were stolen to carry out a wager, complica- 
tions ensuing from the presence of other real crooks and 
suspected crooks. 

There were several twists as the story developed, but, 
fortunately, no attempt was made to fool the audience, 
the plot being so constructed that it was only the char- 
acters in the play who were supposed to be kept in 
suspense. 

The action was for the most part melodramatic, with 
a number of situations which were rather crude. While 
it was all interesting in a way, it will surely never con- 
vince, and consequently can hardly be taken very seri- 
ously as drama. I believe that this one must be figured 
purely as entertainment, gambling that the audience will J 
pass over the bad spots in the plot construction beeause ff 
of their enjoyment of the fast-moving action and the Jf 
beautiful exteriors. 

There was a touch here and there of old-school direc- 
tion, it being particularly noticeable that the director — 
allowed several of the characters to walk to the fore- — 
ground entirely too frequently, stopping directly before — 
the camera for a discussion with three or four charaeters — 
lined up in a row. Such grouping is always very stiff 
and unnatural. \ 

There were entirely too many exits and entrances used, 
and, taken all in all, from the star down, it can surely 
be said that they were quite some pedestrians. an 
one did a lot of walking. 


















tg 


The | scene of the “willun” proceeding is Miss Roland’s 
room to propose to her seemed rather unusual, because 
it isn’t exactly the custom for a lover to apply for ad- 
1ission to his sweetheart’s room when he wants to make 
love to her. The continuous walking stunt of the count, 
who did a Sheridan’s Ride on foot, became rather tire- 
some, because ever so often they gave us a flash of this 
little worthy still trying to arrive on the scene of action. 
In one place it said that he and his chauffeur rested in a 
tree during the night, but there was no indication of 
tinting for night effects in any of these scenes. 
_ After the crooks had made a getaway with the money, 
toward the last of the film, we found the trail being fol- 


for a mother. 

To finish it all off they sent an automobile over the 
cliff. That was a final blow. Somehow, I thought they 
only did that here in the East where the Palisades are 
so handy. 

_ So many characters were introduced into this offering 
that no one individuality sticks out. This lack of a 
dominating personality, in a way, detracts from the ef- 
-fectiveness of the offering. 

_ Ruth Roland is a pretty young lady in some lightings, 
although she did not photograph particularly well at 
times. She was given many opportunities to appear, 
generally in deep thought or walking. In the final clash 
between the hero and the crooks, she pulled some “hand- 
to-mouth” stuff which was a bit old-fashioned as emo- 
tion, but it will get over without many people noticing it. 

‘The man who did the small part of the butler was one 


VERY LIGHT COMEDY STUFF WITH AMATEUR “CHORUS’ — 


Edna Mayo and Eugene O’Brien in 


THE CHAPERON 


Essanay—K.-E.-S.-E. Service. 

BIDE E Oy ee ee ANS. ia eve Arthur Berthelet 
MASUD RPO DR peer ee tense, eats Re ee Marion Fairfax 
FAS A WHOLE.... Light comedy; fairly interesting, with 
; amateurish spots 
SLL GB RN Gs, Se te Painfully weak and elementary 
BEG PEON at Tried hard to keep it snappy 
PHOTOGRAPHY ......Generally excellent; a few bad spots 




















CAMERA WORK TR Pca aia .-- i SR oe Generally good 
LYE Sh ho ahoog BG, OSB A cS 8 No very big scenes 
SUPPORT Waser NO a Rather amateurish; acted like musical- 
comedy chorus 
PER TERIORS.. Oe. A few quite Heaneitat: others ordinary 
INTERIORS... Netees Good; a few too much foreground 

BRERA coke caste ets See ee Too much of it 
ere eet eG week ees Sixty-two minutes 


ences will sit through this and accept it 
as fairly interesting entertainment, you 
can rest assured that no one will come out 
and rave about it. The story is very, very 
crude and elementary and there’s nothing 
about the offering to make anyone enthu- 
siastic. It breezes along with a lot of 
hight comedy stuff which gives you/the sensation of fig- 
uring’ that something is going to happen. “just around 
the corner,” but, unfortunately, you never get “around 
the corner.” ~ 

Miss’Mayo is cute in a way, and Mr. O’Brien is a satis- 
factory hero, but neither of them had anything to do 
which called for any worth-while portrayal. The mem- 
bers of the supporting cast were just acceptable to fill in, 
and ‘a group of eight “extras”—four girls and four boys 
whe: pect, up ‘much footage, acted about like you might 
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lowed by a collie dog. Maybe this collie had a bloodhound ' 


- work quite accepta 


SLIGHTINGS..... A few very good; some too uniform | 


Yag| HILE it is quite possible that many audi-, 
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of the best actors in the supporting cast, although man 
of the men did rather well. ‘William Conklin, as the h 
was quite satisfactory. Others who had pS parts 
were Edward J. Brady, Gordon Sackville, R. Henry Grey. 
lg lies Dudley, Frank Erlanger, Daniel Gilfether and ¥ 
eters. 


The Box Office Angle 


Despite the fact that this has some ordinary ae ‘ 
dramatic moments and a story which is not by any means — 
unusual or convincing, still I believe you can figure that 
this will be more satisfactory with the average audience a 
because it has plenty of action that is fairly interesting — 
and much that is beautiful. To my mind, beautiful ex 
teriors, particularly when they are hand-colored, will | 
make an audience condone many bad spots in ‘story 
construction. 

If Ruth Roland has pulled you any business in thal 
you will probably find that those who like her will thin 
she is good in this, She appears in many scenes, and 
while she does nothing that could be called real acting 
she fits into the penetra atmosphere of the drama 
y. 

I would make a pacticular fuss about the fact that th: 
is hand-colored, and I would also make it clear that it i 
a mystery story. These two points will pull you a lot o 
people, and, while this is not by any means a great pl 
ture, it has ‘enough redeeming qualities to make it justa 
your feeling pretty sure that it will be generally accepted. 
I wouldn’t give them very much detail regarding the pl 
but would concentrate my advertising upon generalities 


expect the chorus of a musical comedy to act: Th 
generally did things in unison, evidently under the gui 
ance of the director, and it may be that someone Shope 
that this was going to be funny. It wasn’t. Lp 

The story told of a wealthy young lady who married an 
no-account ceunt after a little misunderstanding with — 
Friend Hero. She was sent to Europe and back again 
with one title, but returned, being without hubby, who — 
had demonstrated that he was. no-account, 

The scenario conveniently provided that she should 
the chaperon of the four girls at a cottage on the lake 
and Friend Hero wandered in at this psychological mo 
ment, the four sweethearts of the four girls having called 
promptly when father and mother depatred, leaying: Mie 
Mayo in charge as chaperon. i 

The count showed up with Miss Mayo’s mother, aad 
escape, she went-out on the lake with hero and. wa 
stranded by an accident on an island, where the count 
found them, they all being rescued after considerable oa 
footage showing their distress. on. 

Of course, everything was straightened out then, with ve 
the count sent on his way and the hero and “shero” my 
happy. yh cn 

In the supporting cast. were Sydney | ~ Ainswort Me 
Frankie Raymond, John Cossar and Marion Skinner. - 

The Box Office Angle. ee 

If you have found that Miss Mayo’s name pulls you’a 
business, it is possible that you can run this and get 
with it as a “filler” on an off-day. If your audiences a 
willing to come in and sit through a light, airy bit” of f 
more-or-less amateurish acting and be satisfied with the — 
fact that they get a few pretty exteriors and a lot of 
chasing around through different scenes, with every 
perfectly sure as to how it will all end, then this. ds a 
bet, providing you get it cheap. 

Unfortunately, this plot sounds_like the old “sh 
wrecked” thing, although . it is really another angle 
that ancient friend of ours. I would be very careful a 
exploiting this. It isn’t big enough to stand much nin 
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_ AMATEUR CHILDREN IN FAIRY TALE. KIDS WILCLIKEIT 4) 4 


- Aimee Erlich in 


SNOW WHITE 


Life ExotonlayWadeational Films—State Rights 


PPC LOR o.oo Pan Baie he eee Nea te Charles H. Weston 
ADAPTED! FROM 28) Grimm’s Fairy Tales: 
ASSISTANT DIRECTORS......--.0.. Eleanor T. Flinn. and 

Mrs. Nerma: Harrison Thrower 


Listed le ARMOR srt <7 € Nil. aN William Ganson Rose 


meme WHOLE Cute. amateur kid stuff: 
© LU) AS Classic for children 
Bee PAD TIGIING iol Aa Lacked finish 
PE mOLOGRAPHY 22-00 8) a ato Very good 
eRe RR MING eee ee EEE ol ON. Ordinary 
Bere A WORK 0 es Acceptable 
Rape Re YT tenis os Showed great promise 
ee nt Pe ieee a Cute amateurs 
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_ DETAIL 


EXTERIORS.......... A few very beautiful—others ordinary 
RSA SPN aes eh dc eR Se ..-....... Acceptable 

: Acceptable 
Bee erences Sta TANNA a ik soy Pe Fifty-five minutes 


—wraasta|i1S production, which is being marketed by the 
iy m| company which has those wonderful Bruce 
scenic subjects, was made in Cleveland, Ohio, 
in order to put on the films a performance of 
children who had enacted this classic fairy 
tale in that city. The children had been un- 
der the guidance of a dancing teacher and a 
dramatic instructor, and this production was, 





Mein a way, something of a trial. 


Aimee Erlich, who played Snow White, has had_pro- 


fessional experience, having been the mother in “Little 


Nemo.” She showed great promise by her portrayal of 
Snow White. She looks quite a bit like Marguerite 
Clark. The other children were cute at times, but the 
entire production shows plainly that it is the work of 
amateurs, and I would make no attempt to present this 


asa professionally made film. 


The entire cast was composed of children under the 


-ORDINARY UNCONVINCING 


MELO WITH BAD SPOTS 


Gail Kane and Montagu Love in 


THE MEN SHE MARRIED 


Peerless-Brady-World © 


Rem L PER Te 28. ge ES Os ee Travers Vale 
BOM EROV TR Nite e 2a ma Ma an SE ae Harold Vickers 
Me AIVUA No? ed Philip Hatkin 
AS A WHOLE... ..Unconyincing melo with bad spots 
EDEN he eM se yt a Ancient; ordinary 
APR PION oe ke Rather crude; made players 

camera-conscious 
BRR PUOIG TORE EL Y 0 Sh se ey Good and fair 
MES EE PING 9 shout ey a ie heh ye ian Le at Some good; some poor 
Pees WOR Kaeser 5 hy sn esas Say Rather ordinary 
SISA ieee AT Worked hard, but handicapped 
SUPPORT Opa Sisk Gh a as oe CO RCE a "Camera- -conscious 
RRO RRR ORES ee soit ins 7 A Acceptable 
MMOS ik a Noel .¢-Some. good; some junky 
ae teree cbs te dh age ye Unconvincing; titles bad 
ULES DU LST ea Ae vO mem RA of Sixty-four minutes 


DG URELY no one will ever get enthusiastic over 

e) this, because it is all painfully ordinary ‘“mel- 
lerdrammer” rather crudely done, with the di- 
rector making the players camera-conscious, or 
at least he was unsuccessful.in trying to get 
them to play humanely. Since all of the prin- 
cipals have done very good work under other 
direction, it must rest upon the director’s 





1126 


~ ment without much that was better than the ordinary 


age of sixteen, and I believe that it will be possible for 
you to explain just how and why this production was 
made and arouse additional interest in it because of the, 
fact that it is an amateur offering. 

I understand that Famous Players intends to. make | 
“Snow White,” with Marguerite Clark in the title role, 9 
and the Famous Players’ production will, of course, be | 
decidedly better than this, because it will be more ex-_ 
pensively produced. 

There were some pretty exteriors in this and a, few 
bits that were decidedly good, but, for the most part, 
it was just about what you might find in a kid entertain- 































kid show. Several of the youngsters were so anxious to 
show what they knew about dramatics that they acted 
all over the place. 
The little Erlich girl was the bright spot, and her per- 
sonality held the attention through a great many scenes. § 
Because of her work and the fact that all of these parts © 
were played by children, I believe that you can safely — 
book this on a day when you depend chiefly upon your 


matinee. 
The Box Office Angle \ 
If you have a bad day in the week, it seems to me that 
you might book this and go after a special matinee 
business. It might even be advisable to play it only at 
the matinee, sending out special invitations to the 
schools; ete. 
In all of my advertising I would explain frankly that 
this production was made in Cleveland by children who 
were attending a dramatic school. This gives you an 
alibi which will disarm any criticism from grown-ups, 
and the kids will love it much more if they feel that 
children, like themselves, are playing the parts rather 
than a lot of professional children. 
I would not advise that you play this in opposition to 
the Marguerite Clark production when it comes out, un- 
less you are very careful as to the manner in which you 
advertise it. 


shoulders that their scenes in this didn’t register satis- 
factorily. 

The story is very ancient and decidedly obvious. No. 
one will have any doubt as to the finale, and there is 
no such thing as suspense. 

A wicked “willun” and his wife, working as swindlers, 
beguile an heiress into marriage with the husband- 
swindler, he slipping away with much coin at the first 
opportunity. 4 

Afterwards, the heiress meets han’som’ hero, which 
gives “willun” the cue to send an announcement of his. 
death. This leaves the heiress free to marry hero, and 
then the “willun” looms up to collect blackmail money 
and incidentally make love to stepdaughter. . - 

He plans to run away with foolish stepdaughter, but — 
heiress-wife learns of this and goes to his room to hold © 
him. She is, of course, discovered by the hero in the © 
“willun’s” arms and misunderstood. This is a very — 

“new” situation, having been used only about six hun- 
dred and eighty-six times. f 

Foolish stepdaughter blew in at the psychological mo- 
ment and helped straighten affairs out, with the result 
that we soon had a couple of happy clutches, and ever y- 
thing was lovely. A 

The titles in’ this. were about the worst I’ve seen in 
many days—and that’s going some, because I’ve seen — 
some bad ones lately. They were explanatory, “gushy,” 
theatrical and many other things they shouldn’t have | 
been. As a sample of some of the expressions, Tanai 


Sia 
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“Oh, ‘Godt what a beim fs 
“Youth, youth, “how buoyant are thy hopes.” 
wretch!” “What a handsome man! How is it T have 
not met him before.” This last quotation was .from 
stepdaughter to her stepmother, speaking of the “wil- 
jun,’ who was calling on the stepmother. 

Miss Kane and Mr. Love: did their best as the un- 
fortunate leads, but it was very hard for them to ap- 
peat, human in such situations as were to be portray ed. 
Arthur Ashley, as the “willun,” was “wery wicious.’ 


re Pellet. i 
zm few: 
“You 


at times. 
_ Muriel Betriche, as the foolish stepdaughter, gave one 
of. the werst performances. she has ever registered, evi- 
dently because of the direction. She seemed to be un- 





Florence La Badie in fi 


DIVORCE AND THE DAUGHTER 


Thanhouser-Pathe 


Bae si. eee Frederic Sullivan 
RTE E hs Yeo ein hk Me ee Agnes Johnston 


BAMBI EAINEAIN oc: 5522028 khan ee Charles W. Hoffman 
AS A WHOLE....Some good choke with good and bad 
: portrayal 
STORY... “Contrast” vate with daughter’s error pointing 

moral 


‘DIRECTION... Allowed mechanical playing, but provided 
some good moments 


BPHUROGRAP EY). 6000-5... bce Generally good 
ety ee AT pe A few fine; some too uniform 
CAMERA WORK spe MS. tN Good and fair 


aes coe it Te Played humanly; helped decidedly 
Oboe Ole dees eT Camera-conscious; mechanical 
Be TORS 5.5. eS A few very good 
BIN THRIOR S12. A few fine sets; others ordinary 
Meee es alto Generally fine; a few bad spots 
Be ee oo Goan nnt nn nae ‘Sixty-three minutes 


HILE this is far from being a big offering, 
It has some good underlying thoughts and 
will undoubtedly prove rather interesting 
to most audiences because it presents 
a discussion of several angles of divorce. 
This story is so constructed as to pro- 


mother and the daughter, the daughter’s 
“faith i in the success of marriage being shaken at a critical 
moment when she finds that her father and mother are 
not. happy. 
The daughter had two lovers, one of whom wished to 
_ marry her, while the other told of the wonderful free- 
dom of love which didn’t need fetters. Fearing that the 
_ bonds of marriage might bring unhappiness, the girl de- 
cided to go to the man who spoke of free love. After 
_ going to his home she soon found that he was unwilling 
to wait the six months which she asked as a sort of 
_ engagement period. 
In the struggle which ensued the villain was injured, 
and the daughter hurried to her home, where she found 
_ that her parents had been brought together by the reali- 
_ zation of the fact that their estrangement had caused the 
near tragedy in their child’s life. 
While the actual situations of this were decidedly an- 
cient, their relative importance to the divorce theme 
made the story rather interesting, The moral will 
undoubtedly impress many.’ 
_Unfortunately, the supporting cast was rather weak, 
is< being particularly true as to the work of the 


her, sno was peeuity theatric. This part was 


“e ‘must | ‘save her!? © 


in fact, he was so “wicious” that he was almost funny 


PROBLEM SCENARIO WITH GOOD AND BAD SPOTS 


vide a contrast between the father and. 
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certain as to just what she was supposed to portray, and 
was very camera-conscious in many,of her scenes. — 


The Box Office Angle. 


Although you have several names to play up here in 
your advertising, I would be very careful about booking 
and exploiting this, because it certainly lacks most of 
Rae es coals needed for pleasi ng your audiences. The 


you Will einiy get many kicks on it ir you run it. ¢ 

In case you have to play it, it seems to me that it 
would be advisable to sneak it by as easy ‘as possible, 
without. making very much noise ‘about it. There is no 
possible angle to exploit without encountering a comes 
back, and so I’ll have to simply tell you to play dead.. 








played by J. i Gilmour, and he was so cameta- -conscious 
that all of his scenes were ruined by his gestures. Many 
of the bthers, were unable to play sn noothly, with the reg 
sult that their scenes didn’t impress. 

There were many close-ups of Miss La Badie whist 
were intelligently handled and well-lighted, and these 
lifted the offering out of the rut. We also had a num- 
ber of very effective lightings, which acded a bit of 
distinction. There was one beautiful sunset which wi 
cause a few “Ah’s!” and “Oh’s!” even though it was not 
properly ft oheds with the other lighting. et 

Others in the cast were Edwin Stanley, Sam Niblack, 


(Continued on following page) 
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IN FORM A MAGAZINE 
IN FACT A SERVICE 
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Se Kathryn Adams, Zenaide Williams, Ethelmary Oakland 
and Arthur Le Vien. 
; The Box Office Angle 


_ There is a chance to stir up quite a bit of discussion 
_ over this offering, because of the subject. It is quite 
possible that you can do considerable business with this 
if you will exploit it properly. The film is far from 
being what might be called a really worth-while feature, 
- but it is good enough to get by nicely, and the chances 
_are that you will not have many kicks about the pro- 
-duetion if you will intelligently center their attention 
upon the underlying theme. 
Train all of your advertising ammunition upon the 


MY SPECIAL WID’S 
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question of whether or not divorce is a good institution. 
Say that this story deals with the problems of mar- 
riage, free love and divorce. That certainly should sound 
interesting enough to attract most anyone and, sure 
enough, the story does talk about the three institutions. 
The title itself is rather a good one for the box office, 
and I believe it would be advisable to forget to promise 
anything specific as to the power of the story or the _ 
ability of the players and devote all of your space to 
telling about the moral problems which are discussed. 

You might say, for instance, “Should parents set a 
proper example for their children? See ‘Divorce and the 
Daughter.’ “ ”Should parents ever quarrel where their 
children might hear? See ‘Divorce and the Daughter,’ ” 
“Can children be blamed if they follow the examples set 
by their aprents? See ‘Divorce and the Daughter.’ ” 


$1.50 SENT PREPAID 
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JACK CONWAY 


BLUEBIRDS. 





CALIFORNIA MOTION PICTURE 
CORPORATION 


MARY MILES MINTER 


NICHOLAS DUNAEW 


STAR 
MUTUAL FILM CORPORATION 


TOM MOORE 


WHO’s GUILTY SERIES 
Arrow Film—Pathe 


HARRY T. MOREY 


DOUGLAS FAIRBANKS 





WILLIAM FARNUM 


FOX FILMS VITAGEAPH 
WILLIAM GARWOOD JAMES MORRISON 
UNIVEBSAL FEATURES VITAGRAPH 





HOBART HENLEY 


STAR ; 7 
UNIVERSAL FEATURES Address Mabel Normand Feature 


Studios, Los Angeles, Cal. 


HARRY HILLIARD 


FOX FILMS 


STUART HOLMES 


LEADS—WM,. FOX PRODUCING COS 
Address Screen Club, 117 W. 45th, N. Y 


J. W. JOHNSTON 


LASKY 
West Coast Studios 


Featured in Dramatic Leads 
BLUEBIRD Eee 
Friars Club, N. Cc. 


WARNER OLAND 


International Film Service, Ine, 


MURIEL OSTRICHE 


i GAIL KANE NANCE O’NEIL 


| KATHERINE & JANE LEE 


FOX FILMS 
Address, 243 W. 46tn St., 


MARY PICKFORD 


N. ¥. City 


JOHN LEHNBERG 


HEAVYES 
Address, Thanhouser and Screen Club 


| ‘SWiID’Ss” 


WALLACE REID 


LASKY-PARAMOUNT 





NOT SKIMMED 


‘ 
: 





Lead 

with 

Mme. Petrova in “PLAYING WITH 
FIRE.” Address, 575 West End Ave, 


BEATRIZ MICHELENA 


MABEL NORMAND 


WEDGEWOOD NOWELL 


IS READ 


WILLIAM RUSSELL 


AMERICAN FIIM MFG. CO0., 
Stanta Barbara, Cal 


BETTY SCHADE 


BLUEBIRD FEATURES 
Hollywood, Calif. 


WILLIAM E. SHAY 
Direction Herbert Brenon 


MILTON SILLS 


International Film Service, Inc, 


ANITA STEWART 


VITAGRAPH 


JULIA STUART | 


IN “THE COMMON LAW” 
CLARA KIMBALL YOUNG CORP. 


BARBARA TENNANT 


WILLIAM H. TOOKER 


FOX FILMS 


FRED TRUESDELL 


Former Feature Leads Eclair and World ; 
Address, No. 2 Marble Hill, N. Y. ; 
Phone Marble %775 


LILLIAN WALKER 


ROBERT WARWICK 


THE PLAZA 
NEW YORK 


CLAIRE WHITNEY 


FOX FILMS 


CRANE WILBUR 


HORSLEY MUTUAL STAR 


BEN WILSON 


DIRECTING AND STARRING 
UNIVERSAL 


CLARA KIMBALL YOUNG 
Clara Kimball Young Corporation 


HARRY VON METER 


Character Leads and Heavies 
American Film Co., Santa Barbara, Cal. 





Reports from You are In the Next Week’s Issue of WID’S 


EXHIBITORS’ OWN REPORTS 


ON ALL FEATURE FILMS 
PUBLISHED IN TABULATED FORM EVERY WEEK IN 











THE BRADSTREET WID’Ss INDEPENDENT RE Fi 
OF FILMDOM OF FEATURES qj 
TIMES BUILDING, NEW YORK | 

Population of City. ee eee i ee eee State... i 
Seating Capacity of Theatre.....___-_--_-___......-....---— | 
Theatre & 1-00 s0pipsadie penapdenenndcagacaianeaa ae 

Regular. Admission... ia cence a 
Special Attraction Prices... mace eeenee ns AdTCSS -neercneevneneenserenetenereneernncteneeeeneeanem SS aan | 
Is Patronage Family or Transient. | Manager: ___. ee : 
Report on Latest Features You Have Played (Report must be signed personally by the manager) | 


(Age of Service Makes Ne Difference) 


f 


Date Releasing % % Was Will I¢ 
AME When Pleased Box Adm, Stand A MA BR: 
a 2 Company Pairene Office [Increased | Return ae ne 





Make out your reports with the same care that you want every other exhibitor to give to his. . 
In Judging your reports on features and marking your judgment in percentage use the following classifications for 
guidance: 








EXCEPTIONAL 100% FAIR 40% , 
EXCELLENT _______ 80% POOR: [ea 2 ene gen 
GOOD 2 5 SURE Nene BAD (SB Cae ree 


(Mark nothing higher than 100 per cent). Don’t make it easy with round numbers—mark each film carefully. ah T 
Judge your box office percentage on the average business you are doing—not on your capacity—Unless you do ek 
capacity quite often. 
IMPORTANT—For the present report on FIVE REEL FEATURES ONLY. 


YOUR reports will help the other fellows) THEIR reports will help YOU! 


25c. A WEEK. $10.00 A YEAR. yon no, 40. maven NOV. 30 1916 
ENDORSED BY M.P. EXHIBITORS’ LEACUE OF AMERICA 








THE VV ‘ » 8 INDEPENDENT 
BRADSTREET f REVIEWS 
OF . oF FEATURE | 
FILMOOM _* FlEMs ° 





TABULATED REPORTS on FEATURES crom EXHIBITORS 
In Form A MAGAZINE-— In Fact A SERVICE. 


FOR YOUR PERSONAL RECORD 


Report Blank to be mailed to WID’S will be found on back cover. 


Features Reviewed 


THIS WEEK 
Ella Hall, Rupert Julian and Kingsley Benedict in 
THE BUGLER OF ALGIERS...............Bluebird 


C. Aubrey Smith with Jack Sherrill and Marie Shotwell 


in 
THE WITCHING HOUR 
Frohman Amusement Corporation 
Robert Warwick in 
ALL MAN... eine Peerless-Brady-World 
THE EAGLE’S WINGS..........Bluebird Special 
Pearl White in 
PEARL OF THE ARMY......Astra-Pathe-Serial 
THE MARTYRDOM OF PHILIP STRONG 
with Robert Conness and Mabel Trunnelle 
Edison-Paramount 


2 ees Red Feather 


Ruth Stonehouse in 
KINKAID, GAMBLER 
June Caprice in 
THE MISCHIEF MAKER. Fox Film 
Wallace Reid and Cleo Ridgley in 
THE YELLOW PAWN... Lasky-Paramount 
Marguerite Clark in 
MISS GEORGE WASHINGTON 

Famous Players-Paramount 
Ben Wilson in 
THE MAINSPRIN G..... swe hed Feather 
Pauline Frederick in 
NANETTE OF THE WILDS 

Famous Players-Paramount 
Dorothy Gish in 
CHILDREN OF THE FEUD 


Fine Arts-Triangle 
Valkyrien in 
THE HIDDEN VALLEY... Thanhouser-Pathe 


Send In Reports On All Features You Have Played 
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“Don't Lettem Tellya Different!” 


To begin with, “Wid’s” is the only publication 
that has been endorsed by the Motion Picture Ex- 
hibitors’ League of America. You’ve all read the 
strongly worded endorsement of “Wid’s,” passed 
unanimously by the National Convention of the 
Exhibitors’ League at Chicago last July. 


An attempt was made to play politics and side- 
track the “Wid’s” resolution in committee (it is 
unnecessary for me to tell you who did it), and 
it was held up for three days. Finally, when prom- 
inent members insisted that they would bring the 
resolution before the Convention without the 
committee if the committee tried to hold it up 
longer, those who had a personal axe to grind had 
to hunt cover and let the resolution come before 
the Convention. It was adopted unanimously. 


Several of my friends have sent me copies of 
literature now being sent out regarding a pro- 
posed new trade paper. All made comment on 
the fact that the promoters were “flattering” (?) 
the intelligence of the exhibitor, with special em- 
phasis on the question marks. 


The claims made that there was no independent 
paper in the film world called for many funny re- 
marks, the boys insisting that I send Mr. Ochs 
sample copies of “Wid’s,” since he had evidently 
never seen one truly independent publication. I 
can tell you that Mr. Ochs has been getting 
“Wid’s,” but maybe he is too busy with “other 
matters” to ever have had a chance to read it. 


Now for a few facts. It costs from $10 to $20 
a year to print each copy of the ordinary trade 
paper. If the subscription price is $1.00 a year, 
that means a net loss on each 1,000 copies dis- 
tributed of $10,000, which loss is on the printer’s 
bill alone without figuring salaries of promoters 
and editor’s overhead office charges and postage 
on circular letters to get subscriptions. 


Of course, the advertising manufacturers really 
pay the bills in this case—printer’s bill, salaries, 
overhead and postage. 


Do you think the advertisers would allow such 
a publication to be independent? It can’t be done! 
Don’t lettem tellya different! 


I get $10.00 a year for “Wid’s.” Ten times 
what the promoters ask for the proposed “Inde- 
pendent Savior of the Film Business.” I pay one- 


tenth as much to get “Wid’s” printed as the 
aforesaid proposed “Independent.” Therefore, I 
am in a position to be ONE HUNDRED TIMES 
AS INDEPENDENT. Figure it out for yourself. 


I know the publishing business. I started in 
it fifteen years ago, and I’m only thirty. If it 
were possible to put over a deal like the promo- 
ters of the “NEW SAVIOR” are trying, don’t you 


suppose I would have done it instead of educating. 


you fellows to pay the freight to the tune of 
$10.00 a year so that I could work for you instead 
of for the advertisers? 


There’s no two ways about it, boys. A trade 
paper works for the man who pays the bills. 
Don’t lettem tellya different! 


I prefer to ask my readers to pay the bills at 
the rate of $10.00 a year for a sixteen-page book- 
let. You have shown me that you understand the 
situation. 


A certain publication which has been printing 
20,000 copies per week, many, oh, so many, of 
which are wasted, is doing an awful lot of worry- 
ing right now over the greatly increased cost of 
white paper. 


Now, boys, think over this dope so you can ex- 
plain the inside of the publishing game when you 
tell your friends WHY “Wid’s” costs $10.00 a 
year and is more than worth it. 


Tell your friends why “Wid’s” can be ONE 
HUNDRED TIMES more independent than any 
other trade paper, and hammer these facts until 
they all understand WHY they must pay $10.00 a 
year for independent reviews. Then they will ALL 
get in line and I can give you more than 16 pages 
with new departments containing information 
minus the press agent junk. 


Ld Gomes 
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TABULATED PERCENTAGE REPORTS FROM EXHIBITORS 














THE NUMBER BEFORE THE NAME OF THE TTI 
FEATURE INDICATES THE NUMBER OF RE- eae NG SV ERACE f 
PORTS RECEIVED AND TABULATED ON THAT These are the averages of the companies hav- 
MRE FIRST COLUMN CARRIES THE PER ee eee q 
CENTAGE OF PLEASED PATRONS. f 1172 Paramount Average wks 73.6 67.0 — 2023 
Bien ee OLN Gage tae BOX 250 Metro Average 71.5 684 12 — 
Taree eee POCATE 205. Fox Averige 680 
RETURN DATE. 269 World Average 66.6 61.1 1638 





























_ All reperts in this pereentage tabulation| Re- % % Re-| Re Fo Re 
_have been marked on this scale: ports P.P. B.O. peat | ports P.P. B.O. peat i 
BMORULON cc ee goad 9 Betty ia Search of « Thrill. 63 87 6 The Reform Candidate..... 78 % 
GOOD ....... ae et ek wes 60% 4 Stolen Goods .............. 78 690 7 The Immigrant ............ 710 
FARE 8002. 35% pis ios Wess «ate 40 2 The Wild Goose Chase..... 60 655 1| 8 Old Homestead ............. 85 
POOR {Str oe i, FORE . 20% 4 Pretty Sister Jose......... $2 %8 1] % Lydia Gilmore .-.:.:....... 81 
BAD ee ee oe, Stat as OO 4 Jim the Penman............ 65 66 6 Temptation ................ 74 
64 The Dawn of a Tomorrow.. 92 90 1] 5 The Foundling ............ 19 
Re- % %  Re-| 6 The Arab ....... a fave Maia 89 56 2] 3 Tongues of Men.......... ena 
ports P.P. B.O. peat| 2 The Dictator .............. 45 45 3 Mice and Men.............. 18 
MOVIE OLIVO \ .iiviivewa ccc cee sss. 87 = 82 38 The Golden Chance........ . 80 
PARAMOUNT 5 Be eee are LEDER play ~ a , nh nes Incogs.. hae eee s 
i ; 3 eo Rugmaker’ s Daughter 3 5 gamuffing 63.0. .2.cseccceler q 
1172 Paramount Average ...... 73.6 67.0 202) 1 The Clue ...........5: ..... 80 100 4 Call of the Cumberlands... 77 
PRESET CLPATE e's hee iersisgayaierere ate «6 80 §=82 SUThe Spider, 35.511 6 eae ae . 85 
1 Tess of the Storm Cee 100 100 1/ 2 Fighting Hope ....... a larenve 82 «85 6 Pudd’nhead Wilson ....... 83 
3 In the Bishops Carriage. . 85 8693 APIAAIMONY,  bedlvehsc~ elescdaceisise (hip he 6 Tennesee’s Pardner ........ 62 
1 The House of Lies.......... 65 85 $ Seven Sisters .............. 90 §690 5 Madame Le Presidente. . -. 19 
8 The Virginian ............. 93 9% #=+$.1| 3 The Puppet Crown......... 83 85 6 Nearly a King............. 64 
2 Where the Trail Divides....100 100 1] 7 Rags .,.........cce cece ceees 90 95 4] 8 Trail of Lonesome Pine. 19 
MANU SLOMONV ORS (505 citces sou cle et oe 88 Bee eB Old ke. es. cece Gal aiacals wis te of ota ate 80 65 5 He Fell in Love With Wife. 58 
1 What’s His Name.......... 75 -100 4 The Secret Orchard........ 88 85 WBlac&klist. 54.540. G pa eee 61 
2 Behind the Scenes.......... 97 #8685 4 Nearly a Lady ............ 67 «4 7 Out of the Drifts....... os 86 
4 The Man from Mexico...... 90 % 2] 4 The Marriage of Kitty...... 70 ©4655 6 Diplomacy | 45.5). ok eels crete 59 
1 The Circus Man............ 94 95 3 Poor Schmaltz ............. 63 ° 37 8 Poor Little Peppina....... 89 
3 The Bargain ..... ByaneNsT Wh anh << - 83 83 2] 6 Helene of the North....... 82 tT 11 To Have and to Hold...... 74 
1 Ghost Breakers ............ 60 60 1 The Majesty of the Law.... 40 40 Of BenP Blair | os 5 fasts ose VW 
ENG VT Oruci bier) 2.0 cick se cce es 94 92 1) 3 The Heart of Jennifer...... 68 55 8 For the Defense............ 67 
3 The Sign of the Cross...... 88 88 2 The Incorrigible Dukane... 75 55 5 The Code of Marcia Gray’: 66 
LD Oameo Kirby ..e0060%.... 6% 80 65 SPHSmMerAlda fs. Clas vids ccc eee 85 85 1] % The Lost Bridegroom ...... 710 
SUGUMGOPON A i iiix wo cies cu cisisiee 0g 85 9% 1) 1 The Case of Becky........ 80 80 6 The Saleslady ....... nial aigrets 15 
RP MO re ILULOM. o's crac cistecies sive.s 70 8 90 1 Out of Darkness............ 60 40 LOMA ORGY: ©. oat 4/0 Fates etetstees aie ates 15 
2 Girl of the Golden West.... 95 85 1] 1 Peer Gynt ................. 82 100 GaThe Sowers: « «si: toseun caer 64 
SeEhe Ttabians 02.5 sve... cos. 77 62 1| 3 The Explorer ........ Re eNe bs 69 57 7 The Heart of Paula........ 68 
1 The Dancing Girl.......... 70 = 2°Twas Ever Thus........... 70 863 GVPhe, Rate. ....). 5 cic eserctesies 69 
1 No Laughing Matter....... 90 85 2 The Voice in the Fog...... 75 . 67 6 The Eternal Grind......... 68 
1 The Morals of Marcus...... 60 50 3 The Fatal Card............. 67 §8656 4 The Love Mask ........... 64 
4 The Goose Girl............. DT) Ta We AEE ols a a lcnc sia a ie <to's acevo 06 ote ene 90 60 1)| 4 Mollie Make Believe........ 98 
REIBORNEE LU OIA cy sl vic cies wales e's « 82 80 3 The Girl of Yesterday...... 95.87 201") 4° R het Red) Widow ives es 54 
SPRLOP PR ATAMMID IS 6 hoist ee ee 60 44 1/)| 85 The White Pearl........... 72 %5 7 The Heart of Nora Flynn... 66 
1 The Warrens of Virginia... 66 82 AREA GIDIFGB i cide ods ices woo ce 57 SOB 5 A Moment Before........... 46 
1 The Country Boy.......... 60 60 5 The Chorus Lady.......... 6% ~=—«63 I’ David Garrick: (05 dc0 G26 steele 61. 
PEW PRE MEOR h aose sows e © 82 «68 UB OCEOU: VS ITUD 8 ob cisis. clea e elees, oles 69 %% 5 The Innocent Lie..../...... 43 
1 The Love Route............ 60 60 3 The Yankee Girl............ 60 64 10(Maria, BRosay i's cases aoe 82 
1 Sunshine Molly ............ 40 20 ~ 5 The Masqueraders ......... 59 3B 8 Alien Souls ,......... har ane 64 
2 Are You a Mason?......... 18 86%8 PEMRUERSETVOTN Phyo ocayo0,clelers w'tie bie ois/esa 78 "ol" 2°)" Serhe, Feud Girl ./s 42. cee eee 45 
SP Grretna-- Greene si. hilee cies skis 100 100 °1)} 6 Still Waters ............-... 94) ) 83" BV ABS Pasatialey. \./1: once dercaamecrta 16 
1 Pretty Mrs. Smith.......... 65 90 =» 6 Madame Butterfly ......... 82 86 11/10 Sweet Kitty Bellairs....... 69 
Ag the Wnatraid. oF leks. ke os 80 %5 6 Mummy and Humming Bird 64 55 16 Saints and Sinners......... 61 
1 When We Were 21......... 75 668 4 Belladonna... ......-eeeeee 95 81 2'\14 The Thousand Dollar Hus- 
ee LOM OMRO DD aa fois Sieavate 016 48.9. d%0 67 40 5 Armstrong’s Wife ......... 82 64 Dana’: ae 2. yialcia oon el «are 67 
5 Captain Courtesy .......... 84 66 1| 4 Chimmy Fadden Out West. 85 7 1/17 A Gutter Magadalene....... 62 
BUNS POADUVO ls cic a cale cee dyes 82 67 6 Gentleman From Indiana... 83 176 9’The ‘Evil Thereof... .:......% 41 
PAO NB ale cia distbiele 6's 00 Pairk el 75 565 1) % Prince and Pauper.......... 91 86 2)12 The Making of Maddalena... 60 
$ Help Wanted .............. 80 75 8 Mr. Grex and Monte Carlo.. 80 63 ISilks ‘and. Satine... 65.05; 83 
SEEDS L WOMAR. oy ccc sa ccc tases BO SIME ooo aiprss 5 o sie bo ale wlersie oreieie 15. 51 12sDestiny’s Toy 06... ss. ceva 58 
5 The House of Lost Court.. 82 54 2] 7 The Unknown .............. 81 201744... ASB he i Clown ) 1.3. 2.352 eee 18 
_ & Fanchon the Cricket...... i O40 Sepa eis "The, Cheat... 0... se ou bee 93 78 %1179 Susie Snowflake............. 66 
: 1129 
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SE TIA IN .- 
Be- sr % Fo Ko 
ports ‘ P.P. BO. peat 
33 The World’s Great Snare... 72 82 4 
36 The American Beauty......., 63 68 3 
DU ED DNs eve ares. o1e s\n\o leiciovane 64 64 41 
48 The Smugglers ............ 53 «51 
21 The Selfish Woman......... 13... 42 4 
26 Davy Crockett ........ ; - 68 63 
26 The Dream Girl............. 63 65. 2 
23 UWnmder Cover §.......6.cccees 87. Baa 
22 Am International Marriage.. 54 48 1 
24 Common Ground ........... 63 «61 
25 Hulda from Holland........ 94 .95 16 
22 Heuse of Golden Windows.. 69 60 2 
147 The Woman in the Case.... 72 %6 2 
AZ Little Lady Eileen.......... 87 89 6 
R72 The Stronger Love ........ 50 49 
26 Pablic Opinion © 323655. .0... 19 31 8 
12 Rolling Stones ............. 66... 64-2 
42 The Honorable Friend...... 63 58 1 
Ai The Victory of Conscience.. 53 %7% 
40 Each Pearl a Tear.......... 76 69 .2 
20 The Parson of Panamint.... 76 63 2 
i The Big Sister.............. 38 =«—«5b4 
4 The Reward of Patience.... 62 60 
4 The House of Lies.......... 67 52 
4 The Daughter of McGregor. 44 40 
8 Askes of Embers............ 84 86 3 
3 The Quest of Life.......... 56 46 
& Anton, the Terrible........ 39 44 
SABE IRE he sie ccs ccs ie ws ore 45 48 
EAM COLIN | oi2.)5 5 oes oe aie e)eve oe 87 44 
3 The Intrigue ............... 90 31 
6S Her Father’s Son........... 68 45 
8 Witehcraft ................. 38 = 88 
UO PRIA Rio i6k sais crew cso cise ae 62 52 
1 The Rainbow Princess...... 65 45 
UBPONCOOT 6 o6i ko wi ss ses Ses 90 35 
i The Soul of Kuri San..... 90 65. 
TRIANGLE 
952 Triangle Average ......... 73.0 66.6 192 
3 The Irom Strain............ 19 69 2 
6 The Lamb ............ aloft OS ) pS AOn nS 
© Old Heidelberg ............ 70 61 41 
6 The Coward ............... 82 68 1 
€ The Martyrs of the Alamo. 67 58 2 
9 The Disciple ............... 84 76 2 
& Matrimony ................. B23 i97, ed 
4 The Sable Lorcha ......... 65 64 
4 The Golden Claw .......... 65 75 
6 Double Treuble .....,...... 65 62 2 
MAMioha Ge 2. i... ce. esses 56 «65 
3 The Lily and the Kose..... 57 50 
5 Jordan {s a2 Hard Road.... 55 53 
& The Winged Idol........... 53 «iB 
BS WPenitentes .................. 28 $2 
9 The Edge of the Abyss.... 68 62 
2 The Submarine Pirate...... SBT ek 
@ Cress Currents ............ 4% 45 
7 Between Mem .............. 68 66 
11 Let Katy Do It ...,....... 85 65 
Same /Cormer | 2.6. ee. 56 «44 
4 The Missing Link ......... 55 43 1 
2 The Beckening Flame ..... 67 47 
I The Wood Nymph ......... 63 54 1 
@ The Conqueror ............ 12 70 
4 The Price of Power........ 57s 
3 The Green Swamp ........ 7 75 1 
MMMR MICO oon. oles cree Sess Webs 
@DArtagnan ....... sessed 54 49 
1 His Picture in the Papers... 88 17 3 
& Moenor’s Altar .............. 82 80 2 
8 Betty of er aesone Sreliaiie ahalers 16 66 2 
M4 Peggy ..... eta fa ere scinia . 97 92 9 
5 Don Quixote B Siete olde cevnienorstaices 52 49 
@ The Last Act............... 48 ined @ re 
7 Daphne and the Pirate Siete ate 70 58 +t 
13 Hell’s Hinges ........'...... O2e Shea 
3 The Flying Torpedo........ 87 83 7 
9 Ballets and Brown Eyes... 84 74 2 
7 Martha’s Vindication ...... 88 81 2) 
20 Moral Fabric ...........0.. 20 47) 60 \ a. 0. 
9 Mosdee Amn ............... 69 64 1 
® The Raiders ............... 82 12 
7 The Habit of Happiness... 79 86 8 
TT Ee isd aake clahd widths) Na) vate G2 81 od 
4 Bittle Meena’s Romance.... 64 52. 1 
Baie TARY em Be cr oy sili skis c'« ite 85 83 4 
8 Geld for Marriage....... 70 #32 #41 
3 Biepping Stones ....... dice OOlInsOus 2 
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7 Sumshine Bad ............. 32.2, 44a 
6 Civilizatien’s Child ........ 67 62 1 
9 Children in the House...... 79 66. +2 
8 Beggar of Cawnpore........ 55 
11 The Good. Bad-Man........ 90 79 8 
1¢ The No-Goed Guy .......... 75 64 3 
9 Susan Rocks the Boat..... - 16 64 
i Not My Sister.............. 88 80 383 
9 A Child of the Paris Streets 53 60 4 
14 The Primal Lure........... 81 Sas 
5 Mr. Good—The Samaratin.. 50 51 
13 The Market of Vain Desire. 83 64 4 
12 Going Straight ............ 81. -77 8 
14 The Bugle Call.............. 95 81 4 
13 Reggie Mixes In ........... 92 86 .6 
9 Sorrews of Love ........... 66 69 1 
12 An Innocent Magdalene . 67. 70598 
10 The Dividend .............. 67 67 
14 A Wild Girl of Sierras.:... 41 651 : 
13 The Apostle of Vengeance... 80 84 2 
13 Casey at the Bat........... 388 49 
18. The Phantom .............. $8. AVE, 
18 Flirting with Fate.......... 88 84 7q 
22 The Deserter ........0+0 ces Si 6s 
17 The Little Schoolma’am,. 70 8663 1 
20 The Eye of the Night...... 70 55 4 
LLIStrandedaie..'. c/s. accel coe 59 54 
18 The Captive God............ 66 66 2 
14 The Half Breed ............ 10 74 1 
13.The Payment ......5.0c5.00. 80 7 2 
11 The Marriage of Molly O... 45 43 .* 
12 Honor Thy Name ......... 8% 7 8 
12 The Devil’s Needle ......... 57 58 1 
DAU Shell AS. /,5:<:s sclerclerteisverevetarere 93 63 2 
16 Hell-to-Pay Austin ........ Stores a4. 
13 Lieut. Danny, U. S. A....... 60 64 
11 Pillars of Society .......... 59 55 1 
AS EROMEs || 25.352) Scegdyenetel cals. cotleroreete 90 V7 6 
15 Gretchen the Greenhorn.... 63 62 1 
13 0Che’ ‘Patriot: Co. 4 7% #6 
14 The Social Secretary........ 89... 42 4 
11 The Thoroughbred ......... 18 66 
¥ The Little Liar............. 62 64 
10 The Wolf Woman .......... 91. 92 3 
11 The Dawnmaker ............ 55 6 802 
10 Diane of the Follies........ 69 8% y 
9 Manhattan Madness ........ 93 88 4 
9° Plains Jane! & siamese 8 8% 3 
6 Old Folks at Home......... 82 %5 
7 The Jungle Child........... 54 52 
qi The “Rummy = is) Ms)ockiee wean RAl 68 at 
9 The Return of Draw Egan.. 91 87% 3 
5 The Vagabond Prince ..... 78 86 1 
2 Somewhere in France....... 93 45 
2 Corner in Colleens.......... 99. 91 2 
1A Sister of Six............. 80 60° 1 
4 Fifty-fifty. .60.. 05. ccc cee ees 97 87 2 
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Ee se nee Unusual; will please generally 
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mw) ANY people will like this because it is 

ej} different. There is a decided element of 
sarcasm in the story, it being a shot at 
the present system of honoring heroes, 
with touches of humor and pathos inter- 
mingled. 

The central situation of the story had 

~ to do with a bugler, who, en offered 
jon the field of battle in Africa by“a sultan who 
‘iostured him, provided he would sound the retreat, 
,|Idly sonnded the charge with his bugle, this 
jig in the French army winning a great victory. 
{story then jumped fifty years, showing the hero 
| battle an old man whose bravery had never been 
jzed. We then had some humorous business of 
litions for a big social event in honor of a hero, 
ord coming that he had died. r 
'Jofficial then sent word to the bugler of Algiers 
+} would be honored at the proposed affair and 
E pay his expenses to Paris. The old hero and 


=e 


rade, however, said they would walk to Paris 

Idiers. It struck me that the writer may have 
little sarcastic thought here that the sort of men 
jd heroic things are also willing to invite death 
Vg foolish things at the wrong time. 


thero walked, despite other offers of assistance, 
1} days, and then died on the road. His comrade 
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went ahead and accepted the medal, posing as the hero. 
He made a very dramatic speech. 

The sister of the dead hero, who had been the sweet- 
heart of the masquerading comrade, was then brought 
out as a surprise. We had been told by a previous title 
that the two soldiers had searched all over France trying 
to find this lost sister. There was rather a pathetic 
greeting between these two lovers of a generation before, 
and then we found them carrying flowers and the medal 
to the body of the dead hero, some distance from the 


city. 

_ The latter part of the film was rather burdened with 
titles. They were good titles, but it was almost like 
reading the story, and some of them might very easily 
have been edited with advantageous results. 

The atmosphere of the entire offering was decidedly 
interesting and rather. well handled. 

The playing of the three principals was very good, 
Miss Hall being particularly pleasing. There was a 
tendency on the part of Mr. Julian and some others in 
the cast to overplay occasionally, but this was not very 
objectionable because of the odd nature of the character- 
ization. The funniest fault, to my mind, was the at- 
tempt of Harry Carter and other Americans to appear 
French. 

The battle scenes, both in the French village and on 


the Algerian desert, were decidedly effective, most of 


them being unusually well handled. Unfortunately, the 
big scene, showing the attack after the bugler had 
sounded tke charge instead of retreat, was the least 
convincing of all the battle scenes. 


The Box Office Angle 

Because this is rather an unusual offering, with a dis- 
tinctive story and a well-handled atmosphere, I believe 
that you can consider it a safe bet. There are many 
effective bits of action and some very good lightings. 
The characterizations given by Miss Hall, Mr. Julian 
and Mr. Benedict will prove decidedly interesting. 

In calling attention to this film I would play up the 
general thought of the story by asking: “Do we give 
proper recognition to our heroes?” “Is the present sys- 
tem of rewarding brave fighters all wrong?” “Is it 
better to reward heroes while they are living, or after 
they are dead?” 

I would suggest that you run a “teaser” campaign 
something along the line of what I have suggested for 
several days before playing this, without mentioning 
the film or your theatre, afterward connecting the two. 
This is a story idea which will have an unusual appeal 
at the present time, and if you exploit it properly J 
believe you can get quite some money with it. 


Send Me Your Reports 


1 TABULATE AND AVERAGE THEM — 
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C. Aubrey Smith 
with, Jack Sherrill .and Marie Shotwell in 


THE WITCHING HOUR 


‘Frohman Amusement Corporation 


= 


DIREGTOR 2 ech cca gina ne ep tee George Irving 
AUTHOR Hod itiiesssesestsihs biesc-sess ecb Weasereeneuceds Augustus Thomas 
SCENARIO BY c220-o....<--cide ae Anthony P. Kelly 
CAMERAMAN 424 2 ju Oe ee ..-William A. Reinhart 
AS AiWHOLE ac}. “Deep stuff” beautifully handled; 

should go big 
STORY 222s. Mental telepathy theme; theoretical, but 


interesting; some splendid situations 
DIRECTION........ Developed sequences nicely; registered 
several splendid climaxes 


PHOTOGRAPHY (02)... See ee Remarkably fine 
BIGHTINGS (yD eee Excellent 
CAMERA’ WORK 4.2800... Splendid 
STAR Ee Ut) Bi ana te _.Distinctive; impressive; powerful 
SUBPOR Tea Bae a a eae Very good; good types 
EX PRE RIORS ee ie oe, ea eee Se 2 Good 
TNE RIOR S 0 oie che 5 eee eer iat Very good 

Nee GES ch | SN NS COS Very good ' 


RIN) cA SG SS ol on 2 NO Ea eS Eighty minutes 


DAPTED from one of our greatest stage suc- 
cesses and produced as intelligently as this 
has been, I believe that you can count on 
“The Witching Hour” as a film which will 
not only pull a lot, of money at the box 
office, but a production which will give gen- 
eral satisfaction and cause an unusual 
amount of discussion. 

Unquestionably, the story of this is decidedly more 
theoretical than practical. You will find that many of 
your patrons will consider this overdrawn, and some may 
complain that such things couldn’t happen. Of course, 
your alibi for all such points will be that wonderful 
things have been done in the way of mental telepathy, 
and because this peculiar gift is such an uncertain 
thing, this play and film become unusually interesting. 

The story of this depends for the most part upon the 
problem of thought suggestion. Many intelligent people 
believe very strongly regarding mental telepathy, and, 
although I haven’t gone into any research work regard- 
ing such things, I believe that there have Deen very 
remarkable cases in which mental telepathy has under- 
gone some seemingly impossible tests. 

In this story a man of powerful mind has suggested 
a method for murdering a corrupt governor to a cor- 
rupt politician who was the governorts enemy. Later 
the governor was murdered in the manner suggested. 

We then found the son of the hero’s former sweetheart 
murdering a man who had tortured him by the sight 
of a cat’s-eye jewel, for which particular gem this boy 
had always a superstitious fear inherited from his grand- 
mother. By mental telepathy, the jury in the murder 
case were swayed to an acquittal, one of the jurors being 
completely under the influence of the more powerful mind 
sitting in the courtroom. 

Later on, Mr. Smith, by the power of his brain, cured 
the boy of the fear of the cat’s eye jewel, and, as a 
supreme test, sent him after the murderer of the gov- 
ernor, who was in hiding. The boy proved himself by 
going after this man and bringing him back, and then 
the hero helped the murderer to escape, giving as his 
reason that he felt partly responsible for the crime. 

Of course, this story presents a situation of two mur- 
ders being committed—one in cold blood and the other 
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justification of murder, but a story centered about d 




































in the heat of anger—and we were shown that ] 
victims were anything but desirable citizens. Never 
less, some people may object. to both murderers be} 
freed. I just simply want to forewarn you on that. p 
so you can take the attitude that the production is m) 


markable facts concerning mental telepathy. 


There were several very dramatic situations in 
play, and Mr. Kelly has given an adaptation which 
veloped the characters smoothly, leading up to the | 
maxes in an intelligent manner. q 

Producer George Irving is surely entitled to ¢ 
siderable credit for this production, since he has mad} 
hold and convince. At:present it is a little bit long) 
the more critical, and I believe that some judicious | 
ming in certain spots would make it decidedly n 
effective for any audience. 

A few of the biggest situations were very effec : 
because of the technique employed and the manne) 
which the close-ups were cut in. The photography } 
remarkably fine, some of the scenes being ele 
ceptional. 

C. Aubrey Smith, as the hero, who dominated sev 
of the characters by the power of his brain, was sul 
a distinctive figure. His face is one which will née 
be forgotten by any who see him in this, and he g 
a suggestion of mental power which makes some of 
biggest scenes convincing, where a weaker man wo 
have allowed them to slump badly. 

Jack Sherrill had a few excellent scenes as the wi 
youth who murdered the drunken gambler when | 
tured by the cat’s eye, but I believe that in one or | 
places he over-reached his emotional points. 

In the scenes just preceding the murder, I believé) 
would be advisable to do a bit of editing, since there i 
possibility of this torturing the boy with the cat’s « 
seeming a little overdrawn as it stands. If it w 
shortened, the effect would be much greater and 
murder would come as a bigger kick. 

Marie Shotwell did very well in her part, althoudl 
can’t say that there was anything distinctive about | 
characterization. 

The others members of the cast were quite accepta 
some of the types being very good, but the burden o Z | 
entire performance rested upon the shoulders of 1 
Smith and Mr. Sherrill, with Mr. Smith, of course, havi| 
most of the big scenes to himself. 

Others in the cast were Helen Arnold, Robert Conné|. 
Etta De Groff, Lewis Sealy, Freeman. Barnes, Willi 
Eville and Robert Ayerton. 


The Box Office Angle 


While this story is in a way a bit theoretical, I wo 
bank upon the fact that almost any audience ‘will ¢@| 
sider it most entertaining. It is different and ron ‘i 
an opportunity for deep discussion. Certainly the pi) 
duction makes it interesting, and you can safely ré) 
on this as a feature which will not only please, but 
cause favorable comment to the extent of having ma 
people send their friends back to see it. 

I don’t believe that this is one of the greatest pictu 
of recent months, or any such superlative classificat 
as that, but I surely think that it is a splendid prod 
tion of an unusual story, inftelligently played and bea 
fully handled as sto the dramatic and technical dev a 
ments. 

There is a wonderful opportunity here for unusua 
vertising by placing emphasis upon the mental tae 
angle and the superstitious fear of certain inanin 
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< "objects. You can work up a tremendous. nifoune of ‘ne 
_ terest in this by advance advertising along these lines: 
_ “Have you a superstitious fear of any jewel? Are you 

sure?” “Do you believe that one man can sit in a court- 
room and control the thoughts of a juror on a murder 
case, whom he has never met?” 

I would use a number of lines similar to these for a 
week or more before announcing in any way the fact 
that this advertising is in connection with your theatre 
or “The Witching Hour.” Just simply start a “teaser” 
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campaign about superstitious fear and mental telepathy. 


* Then, after you get it swinging well, pull “The Witching 


Hour” on them, and a few days before the date of the 
performance, announce that “The Witching Hour” can be 
seen at your theatre on such and such a date. That sort 
of a campaign is always effective, and, if properly 
worded, so that your lines are condensed, you can get 
a tremendous amount of discussion out of a very 
expenditure of money. All of your ads can be very 
small and each one is accumulating box office power. 





‘TERRIBLE STORY HELPED BY STAR. 


Robert Warwick in 
ALL MAN 


Peerless-Brady-World 


SDT RECTOR ee Emile Chautard 
BAe COR ater ke a Willard Mack‘ 
AVE RU AIVIEAN oes er ess acts s* es Lucien Tainguy 


4) AS A WHOLE... Awful story heiped by star and some 
. beauty spots 
De PNG) Gee eet ene See el All old junk tied together 


DIRECTION.....Presented beauty spots; did very well | 


: considering handicap 
PHOTOGRAPHY........ Some very fine bits; generally good 


| LIGHTINGS................ Some very artistic; generally good 

GA MERGER AS WORKS oo Soo oc 822. ns- nna te Very good 
| sa SSD ONS hr See lee Pleased despite handicap 
SUPPOR Tree Fe. Generally good; a few bad spots 

| EXTERIORS.......... Some very beautiful; others ordinary 

SEIN RRR MAD Bryce carers ic i enck., = anon c---0 2 eee e Acceptable 

Pe ADA ree hee cee ees Convenient 


ONSIDERING the fact that this is a Western 
“| story, played around an awful plot made 
fai in the East by. a French director, I’d say 
that the result is surprisingly good. 

The plot is inexcusably bad, being one of 
those wealthy-man’s- son-in-disgrace-sent- to- 
the-West things, with son falling jin love 
with daughter of father’s friend, er res- 
'cuing her from drowning, and train wreck later, which 
provided time to get acquainted. Son then purchased 
land desired by girl’s father for railroad and made a 
| fortune before marrying the daughter and returning to 
his own father. 

I don’t suppose any firm in the country would pay 
any one except Willard Mack for this sort of junk. It 

| has been done at least eighteen hundred and forty-six 
times in the “movies,” That’s where an author’s “repu- 
tation” makes sales easy. 

There were times when the difficulties of trying to 
make Western stuff in the East became apparent, but, 
on the whole, Director Chautard succeeded remarkably 

| well, so far as atmosphere was concerned. Surely he 
got a lot of beautiful exteriors and, while they were not 
all strictly Western, they were certainly artistic as re- 
} gards composition. 
* As the hero, Robert Warwick had a chance to work 
hard and often. He registered a number of athletic bits 
which will please, and his work was decidedly satisfac- 
tory, although in some of the scenes he seemed to be 
conscious of the fact that he was being asked to do 
dramatic bits which were impossible. 

Mollie King, as Bob’s sweetheart, was rather pleasing 
in many of her situations, but sometimes missed fire be- 
cause of a desire to register too much animation. 

one Hines got over a few laughs with comedy 





IT MAY SNEAK BY 


“hokum,” but attempted a good many others which failed 
to register. 


Gerda Holmes was Mollie King’s sister, and Alee B. : 


They did very well, although im 
The remainder of the suppert- 


Francis her father. 
rather impossible parts. 


ing cast were acceptable, excepting Charles Duncan, - 


playing Mr. Warwick’s father. He was painfully theatric. 
As a sample of the general construction of this awful 
plot, we found the sheriff and a posse arriving at War- 


wick’s ranch to take possession, with the hero ready te — 


fight. He had just covered the crowd with his gun, and 
you were trying to figure how they were going to get 
out of this situation without killing the hero, when im 
rushed a man all ready to compromise. Sending a sheriff 
out to secure the land and then having a man there to 
compromise the same moment was certainly a case of 
patched-together dramatic construction. They pulled 


accidents and other convenient happenings whenever they - 


were needed, and used one of those old-time collisions 
with two ancient engines going together to register the 


wreck, which was to bring the hero and “shero” together © 


for a time. 

Many of the titles were very badly worded and de- 
cidedly stilted. Occasionally they pulled stuff like this: 
“Far from the madding crowd’s ignoble strife.” 

In addition to all the awful plot situations which 1 
have given you, they dragged in our old friends, the 
intercepted letter and the partly burned letter, which, 
when discovered, disclosed the treachery. Surely this is 

“new” stuff. 

Others in the cast were George McQuarrie, Louis 

Grisel and Henry West. 


The Box Office Angle 


It is possible that you can get this by without being 
shot, but I surely would not promise anything unusual, 
because I have a hunch that your “regulars” will come 


out and tell you emphatically that the story is awful . 


There is considerable action in this, quite a lot of 
interesting stuff and some beauty, so that, even though 
the plot is so bad, an audience which is not critical or 
inclined to analyze stories, may accept the film as it 
runs and figure that it is fairly good entertainment. 

If you have to play this, I’d suggest that you center 
your advertising upon the presence of Robert Warwick 
and Mollie King, promising that Mr. Warwick has ex- 
ceptional opportunity in the character of the young ten- 
derfoot who went West to make good. You can safely 
promise that Miss King is quite cute and pretty enough 
to win the hearts of all the boys. 

Don’t tell them the plot. They’d all know it. If you 
have a good-humored audience, and they are also friends 
and inclined to be curious, and, if you have a reputatiem 
for always telling the truth in_ your advertising, you 
might announce that this is a Western story, made im 
the East by a French director. With many “fans” those 
points would give it additional interest. 
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Thursday, November 30, 1916. 


‘THE EAGLE’S WINGS — 
me Bluebird Special ; 
PRODUCTION SUPERVISED BY................ Rufus Steele 


RMN Eel TG Pe Ls es dee ee Rufus Steele 
SRO Pe 2s eee ee ee ee Maud Grange 
mere UE AGING 8 le SD R. E. Irish 
AS A WHOLE.................. Fine idea; should get the money 
Bre keys Ordinary melo with one fine thought 


DIRECTION........ Rather ordinary; considerable old stuff 
si used to advantage 
PHOTOGRAPHY 


Bed Ca Aa aaa bee Se Ordinary 

MS LIGHTINGS...............,-..-5 A few very good; many ordinary 
meCAMERA WORK... 001054... ukii te Acceptable 
CT eaten cate Often quite theatric 
MPR MM RITOR Ss. ee Some very good 
 INTERIORS............ Some very interesting; one bad slip 
NE Sooo cc ouot Noa nae ledcs Acceptable; a few slips 
ere ste lk i ct Megs Ree Sixty-five minutes 


Sie) HE Universal should hand Mr. Steele quite a 
‘¢ wad of money, because he has giyen them an 
idea which should make it possible for them 
to gather in quite a little coin with a pro- 
duction which, so far as can be seen, certainly 
was not expensive. 

Mr. Steele had one good idea. 





It’s a big 
Dy idea. While it is theory, it “listens” well, and, 
- possibly, it may be of tremendous national importance. 
_ I know too little of the matters involved to say as to 
_ whether the theory suggested is practical, but, surely, 
__ it is interesting as demonstrated and looks like it might 
” be the answer to the very big problem of preparedness 
- in this country. 

Coming along with this idea, Mr. Steele was com- 
- missioned to get it into the proper shape to form the 
_ basis of a production, and he made a few scenes inside 
_ some of our ammunition factories which are quite in- 
_ teresting. . These were tied together with a lot of 
ordinary melodramatic bits especially prepared for this 
offering, and a lot of Mexican border stuff which has 
been taken from the Universal picture, “Behind the 
_ Lines,” or else this was what was left over after they 
were through cutting that film. Since some of the 
scenes are identical—my memory being quite good—I 
have a hunch that many of them appear in this former 
production. 

The first two reels of this were quite ordinary, they 
being for the most part devoted to the introduction of 
characters and laying the groundwork for what was to 
' come. Since the audience has been prepared for some- 













SS 





t thing big, however, I believe that the early reels of this © 


_ will get by because there is always that expectancy of 
something coming which will hold the attention. When 
_ the big idea is unfolded I believe it will prove big enough 
to justify all the delay early in the film. 
About the third reel, they cut loose with the Mexican 
_ border stuff from the other film, and it is shown at a 
_ tempo which makes it bing-bang melodrama of the kind 
to stir the patriotic soul. A good many additional 
scenes have been made in which the principals of this 
story appear, these being so taken as to fit properly 
| with the raid scenes from the other. These bits have 
been very well handled. To any audience it will appear 
as if all of these Mexican scenes were made for this 
production. t] ] d 
' been used before to offset any possible complaint which 
you may have, so that you may be ready to deny the 
allegation and insist that your friends must be mis- 
taken. It is hardly possible that any average fan with 
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‘BIG CENTRAL IDEA SHOULD MAKE THIS REAL WINNER. 


I simply mention the fact that they have: ed 
‘up a theatre set to make the additional scenes. 


i 


their limited knowledge of possibilities of making new 
scenes and cutting them into other action so as to intro- 
duce new characters will catch the fact that this has 
been done. 

The Universal is indebted to Mr. Steele that much 
more, in that they have been able to construct their 
melodrama in such a manner and still get by with it 
because of his big ideas 

Now for the big stuff. Mr. Steele’s suggestion is 
simply this: He advocates the preparation of plans and 
diagrams for the making of all the small parts for the 
manufacture of various. kinds of ammunition and mili- 
tary equipment by the government, these plans and dia- 
grams being distributed among the: factories of this 
country in such a manner that every plant of any char- 
acter will be in a position to make some necessary part 
of some kind of equipment. i 

The idea is to have the workmen and the superintend- 
ents of all the industrial plants trained in the making 
of these parts, with everything ready so that the moment 
an order might be given by the Secretary of War, the 
superintendent could don his army uniform and assume 
the position of a commander and begin the manufacture ~ 
of parts. 

These parts would then be assmbled at central sta- 
tions and forwarded to the troops. 

The need of such preparedness was effectively preached 
by the experience of the war in Europe, which has made 
it evident that it requires the service of four men at 
home to keep one soldier in the trenches properly 
equipped. iy 

Mr. Steele’s plan would place the entire industrial re- 
sources of this country at the disposal of the government 
to speed the manufacture of ammunition and equipment 
at the same time, that the troops were being mobilized 
for service. It all sounds like a big idea. I hope some- 
body can put it over as well as the hero of this story 
did when he had the problem up before Congress and 
secured the passage of a bill O. K.’ing the idea. 

They made one very bad slip in arranging their Con- - 
gress scenes, and this is decidedly to be regretted, 
because this film will certainly attract many people wha 
know quite a lot about National affairs. The fact that 
one very noticeable error has been made in the produc- © 
tion naturally tends to discount the effectiveness of the 
entire offering, because those who know very little about 
films will immediately say that if such an error has been 
made, then there must be many other errors in the 
general subject matter of the offering. | 

This slip had to do with the early scenes, which were 
supposed to be Congress in session. We had a number 
of flashes, where we found the law-makers of our land 
seated in rows of theatre chair such as every school-boy 
in the land is aware do not constitute the furnishings 
of our House of Representatives or our Senate. Later 
in the film we found other scenes which showed what 
appeared to be the same audience gallery arrangement 
in the back, but this time we found the individual desks 
and chairs such as make up the furnishings of Congress 
in the foreground. 

I can’t understand how such a slip as this has been 
permitted, unless they happened to make some of the 
scenes before some one who knew caught them doing it, 
or what is more probable, that they made the correct 
scenes first and then afterward needed more and patched 
This is 
a discrepancy which should be remedied if possible, be- 
nue it will afford opportunity for much criticism unless 
15,28. 
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» acting of the cast in this was quite satisfactory, 
ugh a few of the principals were a bit camera- 
ious. Considered as a whole, the acting will not 
jirfere with any one’s appreciation of the production 
jit stands. At the same time, it must be said that 
jte is no truly dominating figure among the person- 
jies, the production being centered upon the Pre- 
-jedness idea, which more than saves it. 
|@ the cast were Grace Carlyle, Vola Smith, Herbert 
jwlinson, Charles Hill Mailes, Rodney Ronous, Charles 
an, Albert McQuarrie, Malcolm Blevins and Walter 
'|asco. aes 
The Box Office Angle — 

you will exploit this properly as an extraordinary 
ring which presents an idea solving the stupendous 
‘\blem of providing efficient preparedness for this 
jmtry, I believe that you should be able to do a lot 
|business. : 
most any audience will decide that the film is most 
sfactory, because of Mr. Steele’s idea. They will not 
mpressed by the melodrama, and, in fact, may com- 
j|mt upon it being rather cheap. Nevertheless, the idea 


Pearl White in 


PEARL OF THE ARMY 
Astra-Pathe-Serial 
Episodes 1, 2 and 3 
|RECTOR............ Bebe e senate nent ibct sci sssccneos ward: Jose 
BREE Co) Rares ewer Lares TN ie George B. Seitz 
Pe tere eee OY. ae Ben Struckman 


SA WHOLE................. Serial melo that goes the limit 
sR TRAY Cees bern ae! ec) Jumpy, impossible junk 
REC 


PROTION:.)..".2... Mixed “fakey” thrills with ordinary 
. j scenes; just “serial stuff” 
OLE LL GEE Generally good 
USER TING ESS 00s SS ce ee ....Ordinary 

PES EPA VV RCT asec dade nen- cM Acceptable 


MORN ees ins hfe h cence sh davaes= acs A bear of a “sneaker” 
PO ene ee ead aoe ake Routine serial characters 
Bree) ee ee 8 oo ae ~.Ordinary 
PCRs est lai. No particular “class” 
eR ee aN IS olan. apannnnnnnp=- ents Not much 


pap: viesesstsussssssses-e----About 22 min. to each episode 


s|HEY certainly do get away with “murder” in 
the serial game. It’s pretty hard to judge 
any serial by seeing three or four episodes, 
but, as a rule, the producers generally put 
their best foot forward in the first few epi- 
sodes, since they plan to get their booking 
on the entire serial through these chapters. 

The serial proposition is a bad one at its 
st as handled by most of the present makers. They 
em to think that all that is necessary is to throw 
_a few wild thrills with a mysterious character and 
lot of wild-eyed melodrama, with no attempt to hold 
jie story within bounds. . 
Since some of these very impossible things have made 
‘lot of money, it may be that there is a clientele that 
jKes that sort of a production. To my mind, however, 
am inclined to the belief that the wild-eyed pro- 
‘jictions of the past have gotten by because they were 
reed upon the public rather than because the public 
proves of them. 
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i) carry the production and should cause a lot of 
~4comment. a 


In advertising this, concentrate upon the importance 
of the Preparedness plan, and the fact that it is an 
appeal to the patriotism of the industrial workers of 
America, but don’t say too much about it being a wonder- 
ful melodrama or a tremendous story. Some of the 
melodramatic scenes may stir up your audiences quite a 
bit, because they are played at a speed which makes 
them almost like Keystone Komedy, but I would play 
safe and talk about the central thought, rather than 
about the story, which is, after all, decidedly incidental. 
You can bill this as the solution to the greatest problem 
of our time—efficient preparedness of America. Every 
one is more or less interested in that subject, and the 
theory advanced here should cause a sufficient amount of 
word-of-mouth discussion to pull you a lot of business. 

Whatever you do, don’t diagram the idea itself in your 
advance advertising. Keep the details of it secret and 
make them see the picture to get it. Herald the impor- 
tance of the idea in your newspapers, but don’t tell them 
what the plan is, because when they once know the big 
idea there’s not much to the film itself. 





IMPOSSIBLE STUNTS IN ROUTINE SERIAL MELLER 


Of course, some of these have been so impossible as 
to be funny, and that made them more or less popular. 

In this particular serial, in the first three episodes, we 
get nothing that is distinctive or classy and much that 
is painfully ordinary. The plot makes wild leaps, by 
the aid of titles, and it is all very, very elementary 
“meller.” 

As a sample of the wild, impossible things which they 
pull, I can tell you that they throw Ralph Kellard off 
the Palisades after a struggle with a girl, he having 
been pushed over by a mysterious arm which reached 
into the picture from nowhere, and after falling the 
full height of our grand and glorious Jersey cliffs, 


we saw him quietly crawl away a scene or two later. 


The next day, apparently no worse for his death- 
defying plunge, he made a high dive from a similar cliff 
into the water to rescue Pearl, who had made the same 
fall into the water about a minute before, locked in 
the arms of the villain. Any of the several falls pic- 
tured would have killed an ordinary person, and I’m 
quite sure that audiences are going to get up in arms 
and come out and tell you that they refuse to have 
their intelligence insulted by such junk. 

As usual, we have the mysterious character. This 
time they call him the “Silent Menace,” There is, of 
course, one of those “trick” things, which keeps you 
guessing as to whom the-“Silent Menace” is, the sug- 
gestion being that the hero might also be the villain. 

In the cast were Theodore Friebus, Marie Wayne and 
W. T. Carleton. 

The Box Office Angle 

T’ll have to pass it on to you to decide what may be 
done with this serial stuff. 
lacks the funny mystery of “The Shielding Shadow,” and 
is a little more ordinary as to the melodramatic quali- 
ties. In the first three episodes there is no novelty to 
the thrills and really nothing new about any of the sit- 
uations. It’s just a lot of impossible junk, with some 
truly impossible thrills. 

I would say that this falls a little short of the regular 
serial standard, it being possible that the Pathe people 


expect Miss White’s popularity to carry the film, even. 


though it be only routine as to technical construction. 
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3 PREACHMENT BY BROAD. 
THE MARTYRDOM OF PHILIP STRONG 


with Robert Conness and Mabel Trunnelle 
Edison-Paramount 


PPA TR Cn One crete at onsets, on eatin eee Richard Ridgley 
BPR ROPE ceset tr itcae dtessytaacy ot onus ste Rey. Charles M. Sheldon 
AS ASVLELTS AMT AI, ee ce cea es eee George W. Lane 
AS A WHOLE. Sermon drama fairly effective 
SPOR Yc Broad strokes for effect rather than fine 
touches for conviction 

DIRECTION. cen... A bit old-school; players seemed 
camera-conscious 

PHOTOGRAPHY clicccs pur slennaheeuct vei edars meee Very good 
PT GUN GS eee ee 2c Ok Mostly ordinary 
CAMERA: WORK. (2.00 eee _.Not unusual 
FEATURED PLAYERGS.........002..00..02-c.2-c.-c00e: Failed to grip 
SUPPORT. Exceptional types, but camera-conscious 
OP BERLE oe nc asec ckoe asd aie eet ee Quite ordinary 
BU URER LO Pech seco ck oh terse sect Uae Seemed a bit “stagey” 


NB YR es dk SRC 2, Peco eae Too much at times 
Fifty-eight minutes 


ROM the fact that most of the exteriors in 
this were taken after a heavy fall of snow, it 
would seem that this production is almost a 
year old. There are other things which sug- 
gest the same thought, as, for instance, the 
fact that the technique was rather old-school, 
the fact that the players seemed very camera- 
conscious, and there were many little errors, 

such as very bad drops outside an office window which 
have been almost eliminated from recent productions be- 
cause of criticism centered upon that one point. 

The story of this is a preachment against hypocrisy 
among church members. It incidentally takes a few | 
shots at the saloon business, and there is a character 
figuring in the action decidedly suggestive of “The Third 
Floor Back” idea of an allegorical figure typifying 
Christ. 

This scenario has been adapted from the two stories of 
Rev.. Sheldon, entitled “In His Steps” and “The Cru- 
cifixion of Philip Strong.” Some plain truths are 
brought out by the action, and the story is, in a way, in- 
teresting. As presented here the entire offering lacks 
true strength because of the fact that all of the players 
seemed camera-conscious. It seems as though you are 
looking at a play rather than scenes from real life. 

It is quite possible that the director is, to a great 
extent, responsible for the overdrawing of the character- 
izations and also for making the players camera-con- 
scious. This is frequently the result of too much di- 
rection. 

The general atmosphere lacked a fineness of touch, 
which applied also to some of the titles, the general im- 
pression being about the same as if this argument 
had been presented by a speaker. None of the situations 
which should have been tensely dramatic really gripped, 
and the entire action seemed to be on the surface, lack- 
ing the essential depth to get under your shirt. 

The story, briefly, told of a young minister whose wife 
was ambitious. The minister, when confronted by a 
tramp, asked the man why he didn’t go to work. The 
man came back with the same inquiry as regarding the 
minister, insinuating that preaching to a lot of wealthy 
hypocrites wasn’t what one might call “work.” 

Soon after, the minister was visited by an old man, 
whom every one will immediately recognize as jan 
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~in the drunkard’s home, with the undertaker attempting, 
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ST ROKES. CRUDE IN SPOTS. 


allegorical suggestion of the figure of Christ. 
minister reformed and decided to help the poor. 

An occasion soon arose when he had an opportuni 
to befriend the child of a drunkard, and he took thi 
youngster into his home against the wishes of his ambi) 
tious wife. At the ‘same time he began a crusad \ 
against the saloon, which made the wealthy owners of) 
the buildings force him from his congregation. Then| 
we had complications with the saloon people, which) 
brought him into disgrace. 

On the finish, the wife learned the truth, but tot 
late, since the ‘minister died soon after having beer 
requested to give up the mission in the slums, where he) 
had been working. There was an allegorical finish, 
showing him started towards the pearly gates. 

Robert Conness, as the minister, was decidedly to 0 . 
much of a heavy type for the hero. He worked hard, s 
but,.to my mind, was miscast. 

All of the other players were very good types and, ex- 
cept for being camera-conscious, did rather well. Her. 
bert Prior gave decidedly the best characterization of 
any in the part of the consumptive drunkard. Others) 
in the cast were Janet Dawley, Bigelow Cooper, Helen) 
Strickland, Frank Lyons, William Wadsworth, Olive 
Wright, Edith Wright and Brad Sutton. 

The Box Office Angle 

There is an awful lot of “religion” about this and 
I’ve been told by some exhibitors that they don’t like re-}) 
ligious pictures. On the other hand, this is a fight)| 
against hypocrisy and the saloons, and I believe that 4) 
this should have a popular appeal. 

If you think that your patrons object to too much re- 4) 
ligion, it would be a very simple matter to eliminate)) 
some of the choir stuff, which is unnecessary, anyway, || 
and a few of the allegorical bits, which would leave the 
story a preachment against hypocrisy and saloonkeep- 
ers. Of course, you couldn’t change the central figure 
of the minister. 

While this is done with broad strokes rather than 
with finesse, I would say that it will get over with the 
average audience because of the strength of the preach- 
ment, in spite of the)fact that the drama does not be- 
come tremendous or gripping. ; 

You can figure this an average release, so far as pro- 
duction is concerned, with some unusual advertising pos- 
sibilities. As a sample of what you might do in ad 
vertising this, providing you want to start up an argu- 
ment, you might say: “Is it worse to rent a building for 
a saloon than it is to run a saloon? See ‘The Martyrdo 
of Philip Strong.” “Should a minister preach as he sees 
things or as his congregation wants him to see them? 
See ‘The Martyrdom of Philip Strong.’ ” 

Pll guarantee you that such lines as this will stir up ~ 
enough discussion to. assure you good business, and I 
have a hunch that you will have very little criticism 
about this from technical angles. It is one of those 
cases where the average parton will not be sure enough 
of his points to question them. 

As a sample of the manner in which this is done, I 
can tell you that they give a lot of detail of a funeral 


¥ 






ee ~~ F ete 3 


ca 


8 ee ee 




























unsuccessfully, to collect his bill, the saloonkeeper com- 
ing to the rescue with the necessary funds, after which 
the undertaker said to the saloonkeeper, “By the way, 
I never realized before what a good friend of mine you 
are.” Of course, this was pretty crude, but it may be 
effective with many. a 
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ATMOSPHERE AND CHARACTERIZATIONS MAKE THIS ENTERTAINING 


Ruth Stonehouse in 


KINKAID, GAMBLER 


Red. Feather 

DIRECTORS. oes bel eee Raymond Wells 
VA UT ORD ook airek. sii. 3 ee Raymond Wells 
SGENARIO.} BY ci. 2-2. cccs9:-ocbehece.--cacgiiensoe-----a-2 Fred Myton 
CAMERAMAN #20 2cces0h--necd... ee Gilbert Warrenton 
AS A WHOLE.............:.... Types and atmosphere made it 

interesting 
STOR Yee oc: Has been done before; has good points 
DIRECTION......Gave fine touches; slipped once or twice 
PHOTOGRAPHY -iciiie-o2----- 2250-05 - seis t ea eee eee tence Very good 
LIGHTINGS. .20.2 ew. 52S)... 2 Some very effective 
CAMERA WORK. 22 ccsccicce--c-ci---5ss THR e-- teats eeetee Acceptable 
STA RES ee Gave good characterization, with one slip 
SUPPORT == Quite satisfactory; some great types 
EXTERIORS 2222 220.30 Good atmosphere; not artistic 
INTERIORS 2h. o-cc- oo. enn-- one 2a noe cencs- = nap igpianednnwenseenenn antes Very good 
DEAD ee a eR oe Many fine touches 


PEE Teen te POD ASRS ES, SS Fifty-eight minutes 


NUSUAL is a good word to apply to this 
offering, and I believe that it will prove in- 
teresting to almost any audience. The story 
holds rather well, although it has one or two 
weak spots. 

The director is to be particularly com- 
mended for the atmosphere which* he has 
presented, because he has given us two sets 

with a lot of detail and many close-ups of unusual types 

which alone were enough to carry the offering. 

The story concerned a girl detective. In the first reel, 
which started off with interesting action, we found Miss 
Stonehouse effecting the capture of a dangerous crook 
by clever means. 

She was then sent after Kinkaid, gambler, who had 
fled to Mexico after robbing a man of ten thousand dol- 
lars. She went after him and attempted to trap him, 
as she had the other man, by her feminine attraction, 
but fell in love herself. 

In order to carry out her sense of duty, she arranged 
for this man’s capture after getting him to cross the 
border into the United States, but just before his cap- 
ture we learned that he had stolen the ten thousand dol- 
lars because the man he took it from was a real estate 
swindler who had robbed some poor immigrants of all 
their savings. He had returned the money to the im- 
migrants. This, of course, made the gambler the hero, 
and it was only necessary for Miss Stonehouse to man- 
age his escape, which she did rather easily, to end 
the film with everybody happy. 

The first reel was great. The second and third reels 
slumped, because we found Miss Stonehouse, instead of 
carrying out the characterization as a girl well versed 
in all the doings of the underworld, as she would cer- 
tainly have to be to hold her position as detective, 
playing the sweet young innocent, foolishly attempt- 
ing to gamble when she knew nothing about faro, and 
making a ridiculous attempt to roll a cigarette. 

I thought at first that she was “stalling” with the 
innocent stuff, but when she went to her room and tried 
to practice rolling eiarettes and started to study up 
faro, the character got an awful jolt, since it made her 
appear to be rather a simple thing instead of a capable 
detective. 

From that time on there was quite a bit of action and 
further development of the love interest, the attention 
being held rather well through an unnecessary amount 
of footage by many close-ups of unusual types. 

On the finish, after the rescue of the gambler-hero, 
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we found the swindler and the detective getting into a 
terrific battle in the prison cell, without any explanation 
as to what the fight was about. The picture ended with 
the constable calmly locking up the three men where 
ee pemiler nad em It aii have been much better 
e swindler been expos nd 
he could have been. ° and proper a 
There were many effective lightings used by the di- 
rector and, as a whole, the picture was rather well done. 
Throughout the film we had a novel touch in the pre- 
sentation of the boss of the detectives sitting at his desk 
so that we never got a look at his face. He did all of 
his instructing with only his semi-bald head visible, and 
this added an additional touch of interest to all of his 
scenes. This was very well handled. ~ 
_ In the cast were R. A. Cavin, Raymond Whittaker, 
Noble Johnson, Harry Mann, Harry Griffith, J. H. 
Knowles and Cleo Loring. 


The Box Office Angle 


The name of this sounds interesting and you can 

safely promise that it is an interesting story of a girl 
detective at work on the Mexican border. That com- 
bination should start something. 
_ You know just what money value Ruth Stonehouse has 
in your community, and I must leave it to you as to how 
much attention you should give her in your advertising. 
By centering your boosting on the fact that this is @ 
story of a daring girl detective, 1 believe that you can 
create quite a lot of interest. 

In your advertising, don’t tell why the gambler robbed 
the swindler because, if you do, you will kill the biggest 
element of suspense in the offering. 
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June Caprice in 


THE MISCHIEF MAKER | 


Fox Film ‘i 

MMM OP Oh aco c sign ea le crete keen. can pbieae John G. Adolfi 
jo FOL TELAT es Sa et SA te HOUR Mae NO Ni Se eel Alfred Solman 
LI NEY BEN Ean ee ai Unt re Rial B. Schellinger 
AS A WHOLE..........00000:...... Much footage that misses fire 
Pee re Crude, convenient, lacked incident 
Memeo PIO Ni Points didn’t convince; 
action seemed amateurish 
| em RPA PR oes ea idpnnnnndavbathpeadebelaceeiaauame Good 
LIGHTINGS. ..................... A few good; generally ordinary 
ee WORK ie Acceptable 
Neen eee ee oscos! Lacks essential qualities 
Re ee ee cucandinauassnties Acceptable 
DIREC MOR EC ocr ho. ea ape Not unusual 
OR ee ee Acceptable 
MUNN ri execu a CIN evo Me ly Convenient 


Pe emiaMe a oh oh Projected in 45 min. 


aml seems to me that this lacks the essentials 
# necessary for success as a feature, since the 
star has a personality which fails to attract 
and the story was painfully crude, The situa- 
tions were very old and inexcusably convenient. 

Most of the action was laid in a girls’ school, 

where the “willun” taught a class in sculpturing. 
fe He made love to Caprice, who foolishly went 
> his home at night to pose for the head of a nude statue. 
_ Another girl, who had already posed for the nude fig- 
‘re, discovered Caprice at the artist’s and reported it, 
lacing her in disgrace. She accused Caprice of posing 
or the nude figure. 

The hero wandered along and rescued Caprice from 
nn attack by the “willun” in his home, and then asked 
er to elope, without knowing her name, and she con- 
anted. It seemed that more footage was needed, so they 
ulled some scenes showing the indignation of Caprice’s 
\other over he rmarriage, since she had planned that 
aprice should marry another young man, the son of 
friend. 

“Of course, when the two parents got together and 
ere in the midst of raising the roof over Caprice’s 





Be Wallace Reid and Cleo Ridgley 

'_ THE YELLOW PAWN 

pay Lasky-Paramount 

WEAR cere ato George H. Melford 


DE hee eae aL Frederick Arnold Kummer 
MeO SPS ere Margaret Turnbull 
CREE ee Ne eae Percy Hilburn 
BOP RHCTOR.. oo oe Wilfred Buckland 
pea WHOLRL Wo. Tense drama beautifully done 
eee he Murder story, with complications nicely 
developed 
RECTION........ Splendid atmosphere; fine construction; 
good climaxes 
er AE ED Werte, Oe eee a bo ee Excellent | 
Hes ce Ce Oy Artistic; very effective 
| VO Ly CCE ell Rg Ry AL SRST ed Very fine 
RE eT. se one Sh Very pleasing personalities 
MRE SO Saf ae fe ot a Nee Nee Very good 
ERNST nee he Well chosen; finely lighted 
PPRIORS...oo oo. eeeeeseeoee--s---es-.-Classy; distinctive 
La SE ii ae a Showed intelligent handling 
ees st rh ad Bee Sixty-three minutes 
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VERY LIGHT COMEDY-DRAMA THAT FAILS TO REGISTER _ 
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elopement, we discovered that she had conveniently mar- 
ried the right young man. “Oh, my dear sir!” ; 

A great part of the action of this took place in and 
about a girls’ school conducted by two old maids. The 
girls chased wildly around the rooms at night in their 
nighties, having food fests, etc., but they had to break a 
chandelier in the old maids’ room before the teachers 
awoke. That should have been “some” school to attend. 

The only excuse I can see for this was the opportunity 
to display a nude statue through most of the offering. 
The producer evidently figured that that was good stuff. 
-Caprice didn’t register any better than she has in her 
other offerings, which leaves her decidedly short of star 
calibre. Harry Benham worked hard trying to be a hero, 
but was badly handicapped. The remainder of the sup- 
porting cast were quite ordinary. 

The titles were decidedly poor, some of them being 
painful. In one place, one of the old maids looked at 
the nude statue and said: “Why is God so kind to some 
and cruel to others?” Other similar attempts at comedy 
will fall very flat. 

A suggestion by one of the girls in one place that 
Caprice had gone out to keep a date with a young man 
made it appear that the girls in this school were ac- 
customed to spending the night with young men out- 
side the grounds. Surely these titles should be revised. 

Others in the cast were John Reinhard, Margaret 
Fielding, Inez Marcel, Minnie Milne, Tom Brooke and | 
Nellie Slattery. | 


The Box Office Angle 
If you have played June Caprice stuff in the past you : 
undoubtedly have a pretty good line on her ability to 7 
pull at the box office, Personally, I can’t see her. This | 
offering is surely a weak one, with nothing that is par- 
ticularly commendable and much that is painful and 
even objectionable. I’d suggest that you dodge this if 
you ean and, in case you have to play it, I would center 
all of my advertising upon the fact that it is a light 
comedy of fun in a girls’ boarding school. If you try to 
make them think that it is funny they may see some- 
thing humorous about it and not try to find anything 
dramatic. They’d have a hard time discovering any 
worth-while dramatic moments. 


__ EXCELLENT DRAMA ARTISTICALLY DONE VERY WELL PLAYED 


Sawa MEHOW, it seemed like getting back to the 
7 A; days of “The Cheat” and “The Golden Chance” 
to see this Lasky production. The general 
atmosphere was of the sort which made Lasky 
jump to the fore among producers so rapidly. 
The devolopment of the story was convincing 
_ and smooth, the tempo made the climaxes hit 
hard and the characterizations of the various 





_ principals made the action convince and grip as it should. 


; Starting off with classy exteriors and a bit of love, 
interest nicely developed, the situation soon twisted into 
a good dramatic triangle, with a murder committed about 
the third reel, which brought suspicion upon the hero 
and, at the same time, endangered the reputation of the — 
woman he loved, the wife of the prosecuting attorney. . 
All of the underlying thoughts in this story have been r 
used before, but the one or two twists which were given 
the action made this plot interesting, and the suspense 
was beautifully maintained up to the finish. 
Mr. Reid and Miss Ridgley both photographed to ad- 
vantage, and I am quite sure that this will assist ma-. 


Ne in making them favorites with thousands of. 
fans, . 











Every principal handled his part with’ just the proper 
touches, the Chinamen being excellent, and George Webb, 
as Tom Weldon, putting just the proper shade of vil- 
lainry into his characterization to make it register 
without seeming to be overdrawn. 

William Conklin, as the distriet-attorney-husband, was 
forceful and more than satisfactory, and Tom Forman 
and Irene Aldwin, as the young lovers, handled many 
important scenes with a poise and authority which would 


' do credit to older performers. _ 


I believe that George H. Melford, the director, is 
entitled to much credit. He has given us all the es- 
sentials of a very successful sereen drama. 

There was a touch of novelty to the introductions, they 
being presented as figures on a chessboard, the name of 
the play being derived from that connection. 

I want to comment particularly upon the camera work. 
Some of the exteriors were surely wonderful bits of 
composition and the lightings in the close-ups were truly 
a delight. f 
- The final scene was nicely developed, with the big 
climax registering very effectively. 


The Box Office Angle 
I believe that you can make quite a lot of fuss about 
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Thursday, November ‘$0, 1916. 
this as an exceptionally artistic and truly interesting 
dramatic offering. I would compare it with “The Golden 
Chance,” in which Mr. Reid and Miss Ridgley appeared, 
stating that it is equally as good. ea 
_ I’m‘ quite sure that no one will find anything of any 
importance to criticize, because, from a dramatic view- 
point, this has been beautifully developed and surely 
it has been artistically produced. It isn’t a mystery 
story, from the viewpoint of keeping the audience in 
doubt as to who committed the murder, but the sus= 
pense is maintained by the question as to what the re- 
sults of the murder investigation will be, since Mr. 
Reid refused to tell who the mysterious woman was who 
had been in his apartment on the night of the crime. _ 
I wouldn’t dwell too much upon the story in my ad- 
vertising and, in fact, I would advise you not to tell it, 
because similar situations have appeared in many films 
where they have not been handled intelligently enough 
to command the proper respect. As shown hen 
situations convince and register as real life. This is 
principally due to the fact that the director has used 
close-ups and effective lightings, with intelligent editing 
of titles that were meaty and placed only where t ey 
belonged. Go to it, and promise them a treat with “The 
Yellow Pawn.” a 
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DELIGHTFUL FARCE WILL WIN ANY AUDIENCE 


Marguerite Clark in 


MISS GEORGE WASHINGTON 


Famous Players-Paramount 


DER DOO Rear te nh 2 be Beco oe) J. Searle Dawley 


POPE eT WER eee ek. eS S| a ee A Lewis Allen 
* CAMERRA MAN:......2. 0202... .H. Lyman Broening 
AS A WHOLE................................Delightful light comedy 
OGG Verte ROS 50. ee Fanciful, farcical mix-up 
DIRECTION ................. Kept things moving; gave classy 
atmosphere; registered many touches that get laughs 
ROME GERAD Yep f. ccc: UY Excellent 
LIGHTINGS.............2........ Some yery fine; generally good 
PRE OPA UNY OO RNG, 255-5. 52. Bape beeo es aon cane Splendid 
UAE canny sre ees fot. Beautiful; delightful; cute 
SUPPORT.......... Helped along fun; all very satisfactory 
elt MERON oe sche oooh. cnc Sle Some interesting; all good 
MEIN pee POR ize ecko Generally classy 


PI os cas 2 SR ae eS Mostly lies 


See iaee ite 5. a. Sixty-two minutes , 


S the title might suggest, this is a story of a 
girl who was given a medal because she 
never told a lie. It so happened that she was 
one of the best little liars that this particular 
girls’ school had ever seen, and, as the film 
progressed, she had to tell one after an- 
other to try to straighten out the twists, 
until she was so flrmly enmeshed in the web 





‘that she finally had to marry a man to straighten it out. 


The atmosphere all the way was excellent, with many 
artistic effects, and the fun was delightfully wholesome 
and clean, because no one will object to the use of lies 
planted as they were in this. 

One of the situations had to do with Miss Clark hav- 
ing declared that she was the wife of a young man who 
inconveniently came to the house and was made to stay 
over night. The difficulty in arranging things so that 
they wouldn’t be forced to sleep in the same room pro- 
vided many good laughs, and this situation was so 
nicely handled by the director and the artists that there 
is nothing at all suggestive about the action. 

Miss Clark was given ample opportunity to be cute on 
any and all occasions, and she certainly registered with 


a vengeance. She will win any audience from the start, 
and I believe that this production is going to be a won- 
derful help to her in establishing her securely as one 
of our most popular screen favorites. we 
Niles Welch, as the young man who was “roped in” 
as Miss Clark’s husband, handled the juvenile character 
very nicely, registering a natural embarrassment 
times which fitted in beautifully. He is rather a good- 
looking youngster and surely will make a most favor- 
able impression from what is seen on the screen of his 
performance in this. ie 
The remainder of the supporting cast fitted in nicel, 
and in the early scenes we had a lot of pretty girls w: 
helped to dress the picture. Others in the cast we 
Frank Losee, Florence Marten, Joseph Gleason, Maud 
Turner Gordon, Billy Watson and Herbert Prior. ~ 
The Box Office Angle ae 

Surely you can go the limit on this and rest at ease 

I believe that Marguerite Clark is a tremendous favorite 
right now, and I’m sure that this production is going © 
to put her a notch higher. witl 
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It is all light farce, witl 
the twists coming because of the network of les tole 
by the young heroine, who is believed by all becaus 
she received a medal for being a “young lady who coulc 
never tell a lie.” There’s a nice little bit of love 
terest, and I believe the most hardened sinner will bi 
able to get many good laughs out of some of the situa 
tions. a 
In advertising this I would plug it a bit in advance 
something along this line: “Have you ever told a lie?’ 
“Do you believe that young ladies should never t 
lie?” “What would you do if a beautiful young 
burst into your room in a hotel and suddenly introdi 
you to other people as her husband?” ‘a 
I would run these lines without mentioning anything 
about the film or your theatre, and then would f 
them up with similar advertising, mentioning Mar 
ite Clark in “Miss George Washington,” finally giv 
the date of appearance at your house. “Teaser” ca 
paigns of this sort, particularly in communities, 
sure-fire audience-builders. i 
If you’ve had a lot of heavy drama and much “punk 
melodrama, your patrons will greet this with open arms 
Go to it! a 
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Ben Wilson in 


F THE MAINSPRING ; 
Red Feather 


MTRECTOR.7). (800000 “oil sae Seas 2 Jack Conway 
PNA EL ORG hk Ra ik he Sa ee Carter Davison 
DUN ARNO BYE 2 eh de elas cae William Parker 
Pee ECM: ec iss os ag Ed Kull 
+ AS A WHOLE.......... Handling made old stuff interesting 
MPILORY 223002 ea. Awful old melo of “doubles” 
MEOIRECTION Lc vc28 Kept action interesting 
MPPHOTOGRAPHY.....-..--s-sn-cecnco-nenees-es Generally very good 
MCSTLTENGS (fe te el Some quite effective 
Mee MERA) WORK: 4. 5c ccse00 gol ocelot Very good 
DRE een cia is oi) oe eckdeostaneeLenntalce Busy; held interest nicely 
My y Dieter ae es as ae lo oe Rather ordinary 
_EXTERIORS................ A few excellent; good atmosphere 
Meee ERIORS......--- eee eet Good; boat stuff effective 
PD PTAIL........:...... Quite convenient; miniature boat awful 


Semen Rs coasstt ct REE I AP a Fifty-eight minutes 


ONSIDERING the fact that this is ail the old 
junk of a reporter “happening” to be the 
physical double of the missing son of a very 
ill millionaire, whose illness the reporter 
went to investigate, with the result that he 
took the part of the son, went through va- 
rious adventures and finally won a stock 

fe exchange battle and the love of the son’s 

: sweetheart, I’d say that those concerned with the pro- 

_ durtion of this are entitled to considerable credit, be- 

| cause they have kept this very ancient “meller”, stuff 

' rather interesting. 

| Ben Wilson, as the reporter double, had a lot to do, 

_ and did it quite well. The director provided plenty of 





Pauline Frederick in 


NANETTE OF THE WILDS 


WID Ss 


ANCIENT MELLER MADE FAIRLY INTERESTING BY HANDLING 


a Oa ae ee 


See ae oe 


action, some varied adventures, including a fight shourd 
a sinking yacht, and finally some stock exchange scenes, 
which were acceptable because we had more close-ups 
than long shots. 

The effectiveness of the boat scenes was greatly mar- 
red by the presence of two or three flashes of a minia- 
ture boat bobbing up and down. Surely the miniatures 
should be eliminated, because they detract rather than 
help the situation. They are entirely unnecessary. 

The general atmosphere of the scenes about the mil- 
lionaire’s home was good, with a decided suggestion of 
class. 

By staying away from double-exposure action and al-- 
lowing Mr. Wilson to play one characterization through 
most of the footage, the “double” element did not mar 
the conviction of the action very seriously. . 

In the supporting cast were W. J. Higby, Henry Hol- 
land, Francelia Billington, C. Bensen, R. Whitaker, Marc 
Robbins, Thomas Jefferson, E. J. Brady and Mrs. 


Maurese. 
The Box Office Angle. 

For an audience which likes melodrama that provides 
considerable action even though the adventures be such 
as might be classed “movie stuff,” this should register 
beautifully. The general atmosphere of the offering is 
classy and, for the most part, it has been well done. 
The plot idea keeps it from registering as a picture 
which might please a discriminating audience. 

You might, in advertising this, resort again to the 
old saying that detectives claim that any man’s double 
may be found in New York City. There is not another 
angle about this story offering distinctive advertising 
possibilities. I believe that Ben Wilson is a favorite 
generally, and I would play him up rather heavily. 


pass this by without severe criticism, although they will 
not like it. 


a Pine NL Ree cee ee 
Ee VERY ORDINARY MELO HAS A FEW GOOD MOMENTS 


he a Famous Players-Paramount 

_ DIRECTOR i cis A ET ca ee Be Joseph Kaufman 
MUTT R eras de ea late a a Willard Mack 
CAMERAMAN Be gilt Aer mek 2 aN Ung Ned Van Buren 
fam A WHOLE... 22 Ordinary one-reel “melier” 


i 


pulled into five 


| MES OIE SRR a A aS Ce A false alarm 
MMRECTION.“.. wo... He “done noble” with material 
MER EOGRAPHY 3.200 ige poate ok A Excellent | 
LIGHTINGS Peis he ho Mmm ee i S. Many very effective 
PES 2 RP Very good 
ee ye. Helped many scenes 
Be POR T0200. Tried hard; Mack a bit “meller’” 
| EXTERIORS ee Many very fine; excellent composition 
INTERIORS NS SP i OA RM COE RNS «SI a: SEMEN. oF Good 
ih! Mee el Much used to “pad out” 


opener cain ee ncrtetitnsecreeeessreritaiettia Sixty-one minutes 


4] 80UT the only reason I can figure why this 
4) should have been purchased is that Willard 
Mack wrote it. Some one probably thought 
it had to be good, considering the author’s 
reputation. 

Figured from the material provided, this 
would have been a fair one-reel routine 
melodrama, there being absolutely nothing 
| about the entire story that was original or unusual. 
‘Through the strenuous efforts of the director to provide 
‘pretty exteriors, good light effects and Miss Frederick 
in close-ups which would hdld, the average audience will 





The director has done well enough with his “padding” 
to keep the average audience from catching him at it. 
Most of your “regulars” will wait and wait for some- 
thing to happen a bit out of the ordinary, and when it 
never comes they will say, “Oh, well——” and probably 
forget it. 

Despite the fact that close-ups were frequently used 
rather intelligently in cutting and flashing, the tempo 
never reached a point where the action convinced. It 
all seemed to be just surface melodrama. 

The story opened with a murder. A drunken Canadian 
killed his wife and was pursued by the mounted police. 
He shot the policeman, and whiskey smugglers found 
the officer’s body and tied it to his horse, sending it back 
to camp. 

The hero—and this worthy happens to be the author 
himself—was then sent to find the murderer, but in-_ 
stead of locating him he located the daughter of the | 
whiskey smugglers, the handsome Miss. Frederick. 
While we thought he was trailing the smuggling and also 
the murderer, we found suddenly that he had been fall- 
ing in love with Miss Frederick. Surely there’s nothing 
new about that. 

After learning that she was the smuggler’s daughter, 
he found the hidden cellar where the whiskey was stored, 


but Miss Frederick trapped him there while the smug- — 


glers escaped across the border. She remained behind 
for the “clutch,” preceding this by showing the hero 
where the murderer had been hiding in a cave nearby, 
conveniently awaiting this scene. 

If this is the sort of thing the Famous Players-Lasky 
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been pretty soft picking for Mr. Mack. 
iss Frederick appears in a costume which surely adds 
‘}othing to her attractiveness, but we get a number of 
jieautiful close-ups and she has an opportunity in sev- — 
}ral scenes to register a vivacity and enthusiasm which 
- Impressed very favorably. 
} r. Mack, because of an inclination to work very rap- 
§ jdly, with the quick turns of the “ten-twent’-thirt’ ” melo- 
‘jlramatic effect, failed to make a satisfactory impres- 
ion. ; 
| Charles Brandt and Frank Joyner were good as the 
muggilers, and Macey Harlan gave a splendid charac- 
jerization of the drunken murderer. Others in the cast 
jvere Daniel Pennell, Wallace MacDonald, Jean Stewart 
d Robert Conville. ‘ a, 
There was a bad backdrop outside the cabin door 
ich loomed up on several.occasions. | 


STORY BASED ON TRUE 
Dorothy Gish in 


CHILDREN OF THE FEUD 


Fine Arts-Triangle 


erento nae eee) wt 2) ae Joseph Henabery 
LEA) Wy eee he eee ecto en Bernard McConville 
j4S A WHOLE................ Interesting feud characterizations 
BU RC a ee eee eco Suggests Allen case 
IRECTION........ Gave good atmosphere and types; action 
qe "N will hold 
PHOTOGRAPHY...:.................... Some fine; some just fair 
|LIGHTINGS.....Rather ordinary; not particularly artistic 
ORR ane ee Pee ae Just good 


oa 


fe 


Oa Ce ct ne a ye oS open gnnen CD Appealing 

HSBUPPORT. ............:. Ni cotate i eco, .s: excellent; types 
JEXTERIORS.................. Good atmosphere; a few beautiful 
Macht Oise os ee Appropriate 
ea re ne en eR aes cues Go 


Been eee ogee) ST 2s Sixty-two minutes 


T would seem that this story was suggested by 
the Allen case in West Virginia, about three 
years ago, when a courtroom was shot up by 
members of a feud family. In this offering we 
get a similar situation, with the additional 
human-interest angles of the presence of sev- 
eral kiddies in charge of Dorothy Gish, the story 
zentering around the youngsters, who were al- 
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Valkyrien in 


THE HIDDEN VALLEY 


Thanhouser-Pathe 


| eae Belt oe Die Ernest Warde 
|AUTHOR . Emmett Mix 
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eee, ge 352: John M. Bauman 
eretimrewer tt yen Will probably get by 
“White gods in Africa” stuff 
Routine movie work 
BOONES oak oo coos oe sect =~--~--q ane Just good 
Ordinary; many too uniform 
Seats ages 8 ks ee Acceptable 

Displayed figure 
Mostly undraped coons 
Ordinary 


Pe Nea h inn cantina Will get by 
Fifty-eight minutes 


mpany have been -paying $1,000 for, I'll say ‘that’ it)": 





The Box Office Angle 


_ This is ordinary routine melodrama, with a story that 
has been padded out to pull it into feature length. There 
is. nothing remarkable about it from any angle, and 
about all you can promise is that Miss Frederick appears 
in a characterization somewhat similar to that in “Au- 
drey,” and that there is plenty of action. 

Despite the dearth of material, the director kept things 
moving all the way. You can proclaim the fact that 
Willard Mack wrote this, and that may do you a little 
bit of good at the box office, although I have a hunch 
that it will kick an awful hole in Mr. Mack’s reputation 
as a writer. 

You might call this a stirring story of a conflict be- 
tween the Canadian Mounted Police and a band of whis- 
key smugglers, with Pauline Frederick as the smuggler’s 
daughter, and Willard Mack as the Irish officer. 


CASE FAIRLY WELL DONE 


lowed to remain with a judge in the town while their 
father was in prison, Miss Gish marrying the judge’s 
son after the judge had been killed in the big battle 
while the trial was on. 

The general atmosphere of this was decidedly sug- 
gestive of the feud mountain country, and there were 
several bits in which the kids figured which will prove 
excellent audience stuff. 

There were some splendid types, and, while this is 
certainly not an artistic triumph, I am quite sure that 
it will prove interesting to almost any audience and will 
be generally accepted as good entertainment. 

In the cast were Charles Gorman, Violet Radcliffe, 
Beulah Burns, Thelma Burns, Tina Rossi, Georgie Stone, 
A. D. Sears, F. A. Turner, Sam De Grasse, Alberta Lee 
and Elmo Lincoln. 

The Box Office Angle 

By being able to tie this up with the Allen case in your 
advertising you should attract considerable business. 
The presence of the kids takes the curse off the melo- 
dramatic feud stuff. There is sufficient kid stuff to off- 
set the rapid-fire action of the melodrama at its height. 

Dorothy Gish has had several parts which have made 
her many friends, and she may pull rather well for you. 

This isn’t a big dramatic success, but should be con- 
sidered just an interesting feud story with advertisin 
possibilities because of the Allen case connection an 
the kids. 





| FAIR ENTERTAINMENT FOR PATRONS WHO DON’T CARE 


LTHOUGH there is nothing particularly dis- 
tinctive about this, it is quite possible that 
you can get it by with the average audience 
simply because the scenes are laid suppos- 
edly in an African jungle, the story being 
centered about our good old friend, the mys- 
terious hidden valley, in which white people 
wander, with the result that they are wor- 

shipped as gods. ; 

There is little that can be called acting, most of the 
characters were negro “extras” and there is not enough 
originality about the plot to carry the production. The 
only chance you have with this is that it will be suffi- 
ciently different from the ordinary run of productions 
to register as acceptable with your audiences. 


Through a good part of the offering Valkyrien trots 
around in some thin draperies which expose more or 





less—principally more—of her figure, but this is done so 


(Continued on following page) 
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DIRECTORY OF DIRECTORS and 


C. M. ACKERMAN (Ackie) 


ACTOR-AUTHOR-DIRECTOR 
PALACE PLAYERS FILM CORP. 
TIMES BLDG. 


GEORGE D. BAKER 


PRODUOING FEATURES 
METRO. 


BERT CARBER 


TECHNICAL DIEEOTOR 
THANHOUSER SOREEN CLUB 


AL. E. CHRISTIE 


DIRECTOR GENERAL 
CHRISTIE CUMEDIES 


HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 


JAMES DURKIN 


FEATURE PRODUCER 


J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 


MARSHAL FARNUM 


FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 


GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


CARROLL FLEMING 


PRODUCING DIRECTOR 
Address Screen Club, 117 W. 45th, N. Y. 


FRANCIS J. GRANDON 


PRODUCING FEATURES 
UNIVERSAL 


(Continued from preceding page) 
casually that the local police will hardly stop you for it. 

Early in the offering we see Valkyrien going into the 
African jungles with her father, wearing a nice pair of 
silk stockings, which is hardly correct, since most peo- 
ple who intend to invade the jungles wear putties or 
something a little thicker than silk hose. 

Of course, on the finish the hero and Valkyrien dis- 
played their “magic” by using some gunpowder to blow 
up a temple and cause a secret river to flow into the 
valley, thus proving that they were gods. 
for home seated on an ox-cart, which was supposed to 
be drawn by a couple of oxen who looked. like they 
might travel about a mile and a half in a week. Maybe 


they’ll get home some day 


In the cast were Boyd Marshall, Ernest Warde and 


Arthur Bower. 
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CHARLES GIBLYN 


FEATURE PRODUCER 


WILFRID NORTH 


- DIRECTOR 
VITAGRAPH 


EUGENE NOWLAND 


PRODUOING vecrdnotan 


JACK HARVEY 


FEATURE PRODUCER 


Address Screen Club, 117 W. 45th, N. Y. THANHOUSER NEW EROCHE 
PS A ake VY I el I P 
REX INGRAM HENRY OTTO 4 
FEATURE PRODUCER Directing 


UNIVERSAL FILM CORPORATION 


_ GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
‘Frohman Amusemeng Corporation 


JOSEPH KAUFMAN 


DIRECTOR 
FAMOUS PLAYERS 


BURTON KING 


“Directing Mme. Petrova” 


Harold Lockwoed and May Allison 


STUART PATON 


FEATURE DIRECTOR 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 


CHARLES M. SEAY 


FEATURE PRODUCER 


FREDERIC SULLIVAN 


DIRECTOR THANHOUSER 
Screen Club 


HARLEY KNOLES 


FEATURE DIRECTOR 
WORLD. FILM COEPORATION 


FRANK KUGLER 


DIRECTOR 
Address Screen Club, 117 W. 45th, N. Y. 


JAMES VINCENT 


PRODUCER 
FOX FILM ‘CORPORATION 


THE WHARTONS 


CONTEACTING FEATURE PROD’ORS 
Address Screen Club, 117 W. 45th, N. ¥. 


EDGAR LEWIS 





oO. A. C. LUND JAMES YOUNG 


JOHN W. NOBLE 


FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corporation -IN 


IN FORM A MAGAZINE. 
FACT A SERVICE 





The Box Office Angle 

It may be that you can use this on a day when 
play just routine features and get by with it by billi 
Valkyrien as the star of “Diana,” with the suggesti¢ 
that her vogue as a classical dancer caused the Thal 
houser Company to select her for this script, in w if 
she does a number of barefoot dances to prove that s 
is a goddess. 

I wouldn’t promise very much regarding the produ 
tion, because it is quite ordinary all the way and wi 
never stir up any enthusiasm. It’s just a routine melé 
drama of more or less ancient situations which will I 
accepted by those who aren’t critical and scorned | 
the analytical ones. 

Don’t figure that the barefoot dancing stuff is sensua 
because it isn’t. Neither is it wonderfully artistic. a 
it as barefoot dancing, and that’s all. 3 
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PROMINENT PHOTOPLAY PERSONAGES 








WILLIAM F. ALDRICH 


FEATURE PRODUCER 
Sereen Club, 117 W. 45th St. N. Y. City. 


KING BAGGOT 


Address Screen Club, 117 W. 45th, N. ¥ 





EVELYN BRENT 


INGENUE LEADS 
POPULAR PLAYS AND PLAYERS 


CHARLOTTE BURTON 


Featured Leading Lady 
William Russell Productions 
American Film Co, Santa Barbara, Cal 


JACK CONWAY 


BLUEBIRDS. 








NICHOLAS DUNAEW 


DOUGLAS FAIRBANKS 


WILLIAM FARNUM 


FOX FILMS 


WILLIAM GARWOOD 


UNIVERSAL FEATURES 


HOBART HENLEY 


STAR 
UNIVERSAL FEATURES 


HARRY HILLIARD 


FOX FILMS 


STUART HOLMES 


LEADS—WM. FOX PRODUCING or 


Address Screen Club, 117 W. 45th, 


J. W. JOHNSTON 


LASKY 
West Coast Studios 


GAIL KANE 


KATHERINE & JANE LEE 


FOX FILMS 
Address, 243 W. 46tn St., N. Y. City 





‘oWwID’S’? 


HARRY T. MOREY 


JOHN LEHNBERG 


HEAVYES 
Address. Thanhouser and Sereen Club 


SHIRLEY MASON 


McCLURE PICTURES. 


Lead 
with 


PIERRE LE MAY 


Mme. Petrova in “PLAYING WITH 


FIRE.” Address, 575 West End Ave. 


FRED MACE 


STAR 
KEYSTONE-TRIANGLE 


MARY MILES MINTER 


STAR 
MUTUAL FILM CORPORATION 


TOM MOORE 


WHO’S GUILTY SERIES 
Arrow Film—Pathe 





of the 
VITAGRAPH 


JAMES MORRISON 


VITAGRAPH 


MABEL NORMAND 


Address Mabel Normand Feature 
Studios, Los Angeles, Cal. 


WEDGEWOOD NOWELL _ 


Featured in Dramatie Leads 
BLUEBIRD PRODUCTIONS 
Friars Club, N. Y. C. 


WARNER OLAND 


International Film Service, Ine, 


- MURIEL OSTRICHE 


NANCE O’NEIL 
MARY PICKFORD 


WALLACE REID 


LASKY-PARAMOUNT 


Is READ 
NOT SKIMMED 


WILLIAM RUSSELL 


AMERICAN FIEM MFG. CO., 
Stanta Barbara, Cal. 





BETTY SCHADE 


BLUEBIRD FEATURES 
Hollywood, Calif. 


WILLIAM E. SHAY 
Direction Herbert Brenon 





MILTON SILLS 


International Film Service, Inc. 





ANITA STEWART 


VITAGRAPH 


JULIA STUART 


IN “THE COMMON LAW” 
CLARA KIMBALL YOUNG CORP. 








BARBARA TENNANT 


tn ee cr Soe ee eee 
WILLIAM H. TOOKER 
Co-starred in 
AMBITION and A FOOL’S REVENGE 
Reached by phone, Morningside, 8420. 


FRED TRUESDELL 
Former Feature Leads Eclair and eee 
Address, No. 2 Marble Hill, N. é 
Phone Marble %775 





HARRY VON METER 


Character Leads and Heavies 
American Film Co., Santa Barbara, Cal. 
SS ey ee ee eee 


LILLIAN WALKER 


RORERT WARWICK 


THE PLAZA 
NEW YORK 


CLAIRE WHITNEY 


FOX FILMS 


CRANE WILBUR 


HORSLEY MUTUAL STAR 


BEN WILSON 


DIRECTING AND STARRING 
UNIVERSAL 


CLARA KIMBALL YOUNG 


Clara Kimball Young Corporation 
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OF FEATURES 
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Seating Capacity of ‘Theatre 
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Make out your reports with the same care that you want every other exhibitor to give to his. 


In judging your reports on features and marking your judgment in percentage use the following classifications fo r 





guidance: 
EXCEPTIONAL 100% 
EXCELLENT 80% 
GOOD 60% 


{Mark nothing higher than 100 per cent). Don’t make it easy with round numbers—mark each film carefully. 
Judge your box office percentage on the average business you are doing—not on your capacity—Unless you ad 


capacity quite often. 


AMPORTANT—For the present report on FIVE REEL FEATURES ONLY. 
YOUR reports will help the other fellows 


FAIR 40% 
POOR 20% 
BAD To 


THEIR reports will help YOU! 
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FOR YOUR PERSONAL RECORD 


Report Blank to be mailed to WID’S will be found on back cover. 


Features Reviewed 
THIS WEEK 


Harold Lockwood and May Allison in 

BIG TREMAINE... Yorke Film-Metro 
Theda Bara in 

EV LA NS ke. Fox Film 


Ethel Clayton and Carlyle Blackwell in 
BROKEN CHAINS ........Peerless-Brady-World 


Clara Williams in 


THREE OF MANY... Ince-Triangle 


Dorothy Phillips in 
THE PRICE OF SILENCE... Bluebird 


Frank Keenan in 


PoE SINGYE. DO ..2.2. Ince-Triangle 


Lenore Ulrich in 


THE ROAD TO LOVE......Morosco-Paramount 


Clara Kimball Young in 
MY OFFICIAL WIFE 
Lillian Gish in 

THE CHILDREN PAY........... Fine Arts-Triangle 


Hobart Henley and Gertrude Selby in 
THE SIGN OF THE POPPY... Bluebird 


Irene Fenwick with Owen Moore in 
A CONEY ISLAND PRINCESS 
Famous Players-Paramount 


te eee, Greater Vitagraph 


William Desmond and Dorothy Dalton in 


A GAMBLE IN SOULS... Ince-Triangle 


Bryant Washburn and Nell Craig in 
THE BREAKER |... Essanay-Keys 


Antonio Moreno and Peggy Hyland in 
ROSE OF THE SOUTH........... Greater Vitagraph 


Send !n Reports On All Features You Have Played 
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Organization Needed More Than Ever! 


The biggest need of the exhibitors in 
this country to-day is an effective organi- 
zation. Recent events have shown that the 
big producers are only too anxious to give 
the exhibitors what they want, but they 
are entirely at sea as to what they 
want. 


The present Exhibitors’ League is in 
danger of disruption at the present mo- 
ment because of the injection of certain 
private interests, but I insist that it is en- 
tirely unnecessary to start the work all 
over again. It is only necessary for the 
exhibitors who are not members of the 
League and those who are to realize the 
necessity of paying some attention to their 
needs viewed from some angle other than 
a purely personal one. 


I have to-day the endorsement of the 
Motion Picture Exhibitors’ League of 
America for my publication. I have that 
endorsement because the Convention in 
Chicago wanted me to have it. 


A committee at that Convention was not 
so anxious that I have it. There again is 
the situation of a few antagonizing the 
many. The voice of the “many” decided. 


I insist that the exhibitors of the coun- 
try will right any wrongs within or with- 
out their organization just as soon as a 
majority of the real men conducting thea- 
tres begin to take an active interest in the 
MiP OH OLA. 


P. S.—After looking over the first issue 
of Mr. Ochs’ new trade paper I want to 
change my figures given in my editorial of 
last week from 100 to 200. 


Mr. Ochs’ paper as it stands should cost 
him about $20 per copy per year to print, 
meaning a net loss of $20,000 per thousand 
issues for printers’ bills, without salaries 
of promoters, editors, overhead expense 
and circular letters. 


Sratseanen anlar enenene anon Sre erena ere ren ere en oe reno oA 7 


This is a very serious question, boys. 
Forget that it takes a little of your time, 
and take it from me that much can be ac- 
complished if this organization becomes 
strong enough numerically. 


In the meetings of the Directors of the 
National Association the big producers 
have expressed a willingness to co-operate 
with the exhibitors provided they can be 
assured of knowing what the majority of 
the exhibitors want. 


The only practical way for them to get 
this information is to have an exhibitors’ 
organization which really amounts to 
something. 


It is decidedly unfortunate that personal 
enterprises have been allowed to figure 
into the activities of the League to the ex- 
clusion of other more important work, but 
there is every indication of this being an- 
other example of that old saying, “An ill 
wind,” etc. 


If this personal proposition does nothing 
else, it will have accomplished the much-to- 
be-desired result of arousing the exhibitors 
of the country to the need of protecting 
themselves in positions which have been 
presumed to carry considerable dignity. 


Wid Game 


Since my publication is printed for one- 
twentieth the price of Mr. Ochs’ book, and 
since I get $10 a year instead of $1.00, I 
now insist that I can be two hundred times 
as independent. 


Keep those figures in mind if anybody 
wants to know anything about the publish- 
ing business as it refers to motion picture 
trade papers. 
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} FEATURE INDICATES THE NUMBER OF RE- These are the averages of the companies hay- 











FILM. , Oo ; 
THE FIRST COLUMN CARRIES THE PER- Re 3 pn feat Be 
CENTAGE OF PLEASED PATRONS. Pee ECC aS a 
| THE SECOND COLUMN SHOWS THE BOX 415 Fox Average .................... (2Leetu 52 
OFFICE PERCENTAGE. > 266 Metro Average ............ 713° 70. Dee 
FIGURES IN THE THIRD COLUMN INDICATE 1087 Triangle Average ......... 73.3 66.6 219 
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ports : P.P. B.O. peat i pin os Penman, $.(5 sq 0 6 ess 65 66 6 The Reform Candidate..... 18 49 
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1 Ghost. Breakers ............ 60. 60 — 4 Nearly a Lady. ......<.....% 67 74 6 Nearly a King.......... ooo 54 7268 etm 
Se POUTHOLDIOS 2hcsch sacs secs 94 92 1) 4 The Marriage of Kitty...... 70 3655 9 Trail of Lonesome Pine..... 73.) Sie 
3 The Sign of the Cross...... 88 88 3 Poor Schmaltz ............. 63 37 6 Fell in Love with Wife..... 55 (48 igiae 
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2 Are You a Mason?....... aie (05 43 5 The. Chorus Lady.......... 63 4 Mollie Make Believe........ 98 94 4. 
2 Gretna Green ............ 7-100 5100 Stee Secret Sin ........tesercess iC! 5 The Red .Widow .........-.. 59 48 41 
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10 Sweet Kitty Bellairs....... 69 54 1| 9 Betty of Greystone ...../... 75 67 2| 1 The Master of the House... 60™ 65 
16 Saints and Sinners......... 51 47 16 Per Mk. eed ie cee ‘97 93 11; 1 The Dragon .............-- 60.30 
14 The Thousand Dollar Hus- 6 Don” Quixote™ 20. ..0 48 tee 57 BR la The> Price) 4...) 0s eee 80 §=665 
Dee ee ea ey ae Me eon 67. BT? oh a Dhewvast: Act. 3. oo cee 80 %8 1] 1 Deve’s Cross Road ......... 85 60 
17 A Gutter Magadalene....... 62 50 1| 9 Daphne and the Pirate...... 73° 58 2 ‘i Paty eal ees seers ae a 
9 The Evil Thereof........... 41 39 15, Hell’s Hinges -..s......... 92 88 9 y OB eee tte eee 
12 The Making of Maddalena.. 60 53 3|15 The Flying Torpedo........ 88 82 8| 1 Her Great Hour ........:.. 60°" 40 
17 Silks and Satins............ 83 86 12|11 Bullets and Brown Eyes... 86 76 3| 1 When It Strikes Home..... Ot 565 
12 Destiny’s Toy .............. 58 BO 9 Martha’s Vindication ...... 86 79 2| 1A Circus Romance ......... 60 60 
18 The Clown ...... PRIDE Sot "8 54  3|11 Moral Fabric .............. “5 59 | 2 The Ballet Girl ............ 82 62 
1% Susie Snewflake............. 66 61 2|10 Hoodoo, Ann ............... 68 64° 1| % Marrying Money ........... 80.0 62 
13°The. World’s Great Snare... 72 . 82 14 | 10 ThestRalders ,.....¢...00.08- 80 70 1 The Wishing Ring ........ 64 60 
16 The American Beauty....... 63 63 3| 8 Habit of Happiness ........ 98 86 4| 2 The Dollar Mark ......... 55 42 
MOeTiel Dupe oo eek 64. ga ca | 7 Phew Walls. os. 4), 2p eee 70 58 1| 1A Gentleman From Missis- 
18 The Smugglers ............ 538 51 1} 5 Little Meena’s Romance.... 68 54 1 ee ee nea ict Se eee eevee 
22 The Selfish Woman ..\...... 73 1 4 12 The Aryan ................. 86 85 5| 1 As Ye Sow .............. ---100 45 
26 Davy Crockett ........ cee 68. 68 6 Sold for Marriage .......... 72 73 1| 1 The Stolen Voice.......... 5008 (G0 
27 The Dream Girl ............ 66 64 2| 9 Stepping Stones ............ 88 76. 2| 1 Eke Face’ inthe Moonlight. Sa tiaee 
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24.International Marriage .... 55 49 1 7 Civilization’s Child ...... ... 66 61 1| 1 Alias Jimmie Valentine..... - 80 60 
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2 Miss George Washington. “100 100 2 16 The Payment .............. 82 %70 3] 2 The Hand of Peril......... 72 60 
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1 The Yellow Pawn .......... 40 60 12 Pillars. of Society......... 7. 57 53 1!] § Her Maternal Right...... .. 86. 32 
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6 The Lamb $8 déhitae ole . 3 erils o OFrce......% iauitiate 
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8 Green Swamp .......... --.. 80 78 1 
10 Acquitted. .......... Stet 68 RBO 1A Daughter of the Sea..... 60 50  |266 Metro Average ........-...71.3 70.1 
5 D’Artagnan ..... 6. eee eee eee 59 8b 2 The Warning ........... °88 48 a 
14 His Picture in here sae : 39 78 4| 1 The Little Dutch Girl...... 80 90 1 Her Reckoning ............ 60 40 > 
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ie Heart or a Painted 
ROE Aran tk aac Ch ols visieie ss 85 75 
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Shooting of Dan Mc- 
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Middlev Man <3... 0.2.4> 90 «680 
: rere ieaines 'e ag 60 =60 
-Right of Way ...... 70 8685 
nd in Command........ 738 80 
MES Dye 80 90 
e Soul of a Woman...... 100 «87 
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| Enemy of Society....... 60 40 
ie Seng of a Wage Slave. 75 1%0 
amy of Stork’s Nest..... 80 60 
hal Judgment ........... 80 85 
mnington’s Choice ....... 92 90 
jhe Woman Pays..... Meee te. (Sz 
} Million. Dollars........ 78 170 
irbara Frietchie ......... 82 1% 
jhe Yellow Streak.......... 84 860 
ie House of Tears........ 80 3 =65 
josemary, for Remembrance us 68 
Bu CRAIN is sicaitip wists eiosis oie 43 67 
iat Will People Say?.... 80 84 
DU PIONS i rida ctels ale isu diols 70 55 
ie Lure of Heart’s Desire 55 56 
xr Debt of Honor......... 46 47 
|| Man and His Souwi....... 80 80 
\Be Upstart ............... 65 10 
mples pweecescuseceqecewors 40 50 
Corner in Cotton......... 58 50 
jhe Price of Malice........ 62 «57 
jhe Soul Market .......... 83 1% 
i Blindness of Love..... 70 80 
jovely Mary Weve eee ty, ST 80 
er Great Price............ 78 66 
|e Wall Between.......... 78 83 
e Kiss of Hate.......... 53. 77 
ja@lf-Million Bribe ......... 1 47 
aying with Fire ......... 83 81 
he Comeback ............. 74 72% 
he Snowbird ............. 81 176 
|| Million a Minute......... 74 89 
jhe Spell of the Yukon.... 90 70 
Great Triumph ....... 63 52 
he Scarlet Woman ....... 80 87 
orian’s Divoree .......... 78 659 
he Masked Rider ........ 63 61 
ower of No Man’s Land.. - 53 74 
ihe Purple Lady........... 84 61 
he Eternal Question......,70 88 
ie Quitter «..............%. MYL bate 
|he River of Romance...... 86 «76 
|) Child of Destiny......... 44 655 
ie Devil at His Elbow.... 60 54 
d’s Half Acre ....... PTB BI 
e Weakness of) Strength. 59 = 42 
jhe Pretenders ............ 84 79 
fi Upheaval. ............5. 50. 61 
» Light of Happiness .... 67 68 
ister Forty-Four ......... 94 92 
e Wheel of the Law. 75 64 
BUI OL RLUOVE = 5 Geek oa tess 65 864 
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es of Eden ............. 80 8660 
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lis of Jericho .......... 40 35 
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4 Should a Mother Tell?..... 83 86 I'The,. Rewards ceviees sia. samemne 80 650 
1 VEEN OOO Co uficicles code crcees 80 3680 2-A: Bird) OfGRLey) vee ys se tos 85 = 887 
1 Lady Audley’s’ Secret....... 90. %5 2 Inspiration. tis <<s06 sie 10, 90-8 
1 Princess Romanoff ......... 60 60 2 As a Woman Sows......... 80 82 
1 The Valley of the Missing.. 50 40 Li The Decoy Wace cee scree cesta 50 88 
1 Children of the Ghetto are sheers 15 40 L The » Drifter... sos «soe ee oe 75 60 
1) SEREREMEEEDEEN Gs cai clo 'c)6 opchices ¥ ¢  ale evele 80 8650 1 Life’s Blind Alley.......... 50 vis) 
DL) TERETE eters os! o cielee 90 40 1 Silag-Mariteriges sacs cee cc ass 100 100° 1 
5 Two Orphans ....'.......... 88 84 1 ® The’ ‘Cravittiain vets vc css. 'as si 55 60 
1 Song vVot:;Hate. ....)2. 2... 00 90 90 1A Law Unto Himeseif...... 40 50 
5 Regeneration. .............. 69 %2 2| 1 The Heart of Tara......... 15 «15 
1} 3 Wonderful Adventure ....... 2 182 1 According to Law.......... 65 52 
S “SH ee cy tie eles ce were eee OS ak AIS PB! Overalls. idee ciceicreicie vs cms cies 75 90 
3 Soul of Broadway ......... 45 $83 1|.1 My Partner ..........--.... 50 «4550 
1 Family Stain ..........5. ‘. 90 60 L, Bho” Bruiseries ss. asec esiees 90 90 1 
1 ORME ts i bes declan sd 100 100 1] 1 The Hidden Law .......... 100 «690 «61 
2 Blindness of Devotion...... 5Y 55 ,| 2 Fhe Love Liar ............ 72) 82503 
2 Vales: | Past, 056 05. oo 3% 45 |] 1 Revelations .............+2. 50 «BO 
Y Wrpkens Law wo.) d. cece Siew Os 8.1 cL ES | Nets ears aetemireatele se aretsy 90 100 1 
% Galley Slave. ............. ‘6 74 ++%1| 1 The Haunted Manor ...... 52 BS ; 
2 Unfaithful Wife ........... 15 «70 1 Feathertop .......-. settee 85 90 
2 Her Mother’s Secret ........ 15 60 ii. 2 ying yLipaeic sd. \csatte wens 60 0 
2 Soldier’s Oath............... ‘32 62 #«| & The Isle of Love........... 80 8 1 
8 Deptemetion 6630. cece s 87 93 3 Whispering Smith ........ - 16 63 
1 Green-Eyed Monster ....... 80 90 2, Soul. * Mates gta .s che civic Si erviavete 42 30 
1 Parisian Romance. ......... 80 =80 1 Wasted Years. ............. 80 70 
1 Fourth Estate ............. 85 85 2 Far From the Maddening 3 
5 The Serpent ...............- 92 93 CLOW. oss eeeeeeeeeeeeeee 70 (67 
4 Ruling Passion ............ 55 «60 4 Medicine Bend ............. il 81 
4 Merely Mary Ann .......... 55 «46 3 The Highest Bid ........... 58 63 1 
5 Fool’s Revenge ............ 51 47 1 Her American Prince....... 40 50 
6 Fighting Blood ............ "1 64 4 Doorsteps.  ..cccscscesreccecs 62 64 1 
4 TRE Witol ee ooo cece 62 59 1 The House of Mirrors.... 80 %5 
4 Marble Heart ....... oir. 41 60 2 A Wall Street Tragedy..... 65 80 
1] 9 Gold and Woman .......... 65 86 1|, 2 Xouth’s Endearing Charms 77 60 1 
8 The Bondman ............... 79 61 1| * The Strength of Donald 
4 Wife’s Sacrifice ...... sii BB 60 MoBenstos e225 vahs: stepee( 0 tee 
4 Blue. Blood and Red Oh st $1 64 4 Judith of the Cumberlands 42, WW 
A REMMI. avis Con cc dene 80 72 1 Manager of B. & A......... 30-50 
% Modern Thelma ,........... 57 648 )~«1 
8 Man of Sorrow ............ 63 62 1 MUTUAL-CHAPLIN 
6 Blazing Love ......'........ 6% 65 2 The Fireman .........+..-- 88 
1) § Eternal Sapho ............. 89 90 3| 2 The Vagabond ......>..... : 50 90 
8 Sins of Men...............+. "3 59 .1| 4 The Floorwalker ........ -. 9T 166 «21 
10 Battle of Hearts............ 60 59 6 One A. M. ..... oe - 6 Sh 1 
4 Spider and Fly ..... Sear "4 3 4{11 The Count ................. 88 85 7 
| 9 Hypocrisy ................. 78 67 4 The Pawnshop ........ oes oe) GO) ey so ame ee 
1) 8 The Woman’s Honor ...... W114 2 Behind the Screen ......... 100 100 1 
14 East Lynne ............ ; 90 98 9 
US TAMICIORN ere Sea so ccs welcomes ee 70 = 3=667 rE ATHE 
13 Man from Bitter Roots.... 85 83 2 82 Pathe Average ..........-++: 64.9 70.3 9 
13 Caprice of the Mountains... 68 62 1 
138 A Tortured Heart.......... aes ee 1 The Spender ............... 80 3=«80 
4 15 “TOP BEASt occ ccc cece ees 87 65 4 ; At! Bay Wiese ss ticcwe sc ulerr'e 32 86 
17 Under Two Flags .......... 94 91 12] 1 The Galloper Ei ofeve’elbielsteidtel acets 40 86990 
1 1O VERO tee EP. oe as oe eine NOt S132 5: yi 1 The Closing Net ........... 60 86 
1 9 Sporting Blood ............ 62 58 2° Nedra "..c.cowieaton sweat ans Feld 55 & 
7 Little Miss Happiness ..... 71 [6 1 An Affair of Three Nations 75 86 
13 Daredevil Kate ............. 10 %5 1 The Beloved Vagabond . 8 86 
11 The Unwelcome Mother.... 63 67 2 The Greater Will ......... . 50 BE 
1| 7 Her Double Life ........ ie S4-* O4e. All 8 Bxcuse Bee: acces sie. nieaede 99 4 3 
3 | 5 Where Love Leads.......... 56 «61 2 The King’s Game. ........ - 62 62 
6 Fires of Conscience......... 55 67 4 Madame X_.........-+-++0+- 79 KOT eae 
5 Straight) Way .........00... 66 5 8 The Love Trail ............ 88 82 
4 Ragged Princess ........... yy 93 3 Hazel Kirk AUN aaa e: a eee eine 60 «655 
6 War Bride’s Secret ......... 65 44 1] 6 New York. .............00-- 80 74 2. 
3 Romeo and Juliet.......... 80 83 1| 2 The Precious Packet....... 61S 
*'\| 1 Gove and Hate ............. 60 «60 3 The Shrine of Happiness... 77 172 
1 Mischief Maker ............ 100 100 1| 5 A Woman’s Law .......... 648 
TRIOS YAM ee cocks as « 100 100 8 Big Jim Garrity............ 67 62 2 
1 BhouMlediator,. »)......<. cc. ss. 80 80 6 Girl With Green Eyes...... 65 72 
3 Matrimonial pete aren St ' oo fa 1 
6 The Shadow of Her Past.. 
52 MUTUAL 3 The Fugitive ........... ... 13 © 
77 Mutual Average ............ 72.9 67.0 10] 4 Little Mary Sunshine ..... 8 «3% 
: 4 Shine Girl). ...-0.cvesceceess 62 65 
1 The Buzzard’s Shadow 85 80 2 The Fear of Poverty........ 65 95 
1 The Death Lock ........... 98 85 L-The. Test ec55 ics wigan eee sar 60 55 
2{ 1 On the Night Stage........ 15 40 1 Saint, Devil and Woman... 32 50 
Pe OSE ae 80 «10 
1 Enoch Arden ............-. 100 100 BLUEBIRD» 
1 The Girl From His rown.. 65 170 108 Bluebird Average ......... 62.1 68.6 12 
Se OY ok ee 80 65 j 
1 The Cup of mites!... 2 a 85 40 2 Jeanne Dore ....'.........+. 21 
EPL RMU WUT Oh auc acs cece ee ete 10 25 1 Seeret Love .........+.+.+++ 20 28 
1 The House of Scandal...... 90 78 1 Hop o’ the Devil’s Brew... 20 18 
1 Infatuation ..,,..........-. 60 50 1 The Wrong Door .......... 7 = 
1 The Inner Struggle ....... 40 20 (1 The Grip of Jealousy...... 18 
1 The Mill on the Floss...... a3 90 ‘1 Bupert of Hensau.,........ 58 
2 The Painted Soul ......... 55 1 The Strength of the Weak. 80 & 
1 The End of the Boad...... 100 @ The. FUEG tied) occccscstvceee st A@ eee 
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Ports P.P. B.O. peat | ports P.P. B.O. peat | perts P.P. 
1 The Problem ............. - 80 & 2 Fer a Woman’s Fair same 80 85 1 Diana the Huntress........ 
2 Gay Lord Waring ......... 62 78 5 The Hunted Woman ...... 74 564 1 p Doctor iy Beee yo életersleslg ane 7. 405 
3 The Crippled Hand ........ 59 %%& 1] 2 The Hero’s Submarine D 2. 82 15 1 The Only Son, ciwsesee 40 
2 The Gilded Spider ......... 45 65 $ Dollars and the Weman.... 78 55 1] 1 Judge Legard ... 1, wee Loe 
3 Son of Immortals eiakshereleta cidie 63) Cog oias 1 The Supreme Temptation.. 60 60 2 Cabiria (Itala) ........... 45 
SEV Os OL GOd Lah cle tcinicte’s aici 58 82 1] 2 The Two-Edged Swerd .... 70 32 2 The Typhoon (Paramount) 87 
2 Bobby of the Ballet........ 6 80 2 The Vital Question ...... 80 55 4 The Eternal City (Para- 
& The Three God Fathers.... 71 170 1 The Flames of Johannis... 40 40 Moun) Ao Gavin's lew ee ears 97 
LZ AS EBD OS 6 iicis'ecsole sl cietoc sens ncelelaieis ciate 73° #% 8] 2 Salvation Joan. ............ 90 70 2 The Alien (Paramount) See 
6 Broken Fetters Biel Sol efoto sic, here 65 60 1/| 5 God’s Country and Woman. 84 80 2| 1 Hypocrites (Paramount) .. 60 
& The Love Girl ............. 68 72 1] L Love’s. Ton eee 60 80 %7 Romeo and Juliet (Metro).. 80 
4 Grasp of Greed............. 70 4% 1| & The Law Decides ... 77 #59 21 2 The Miracle of Life 
& The Silent Battle .......... 14 8&8 4 The Ordeal of Elizabeth... 57. ~=—«BO (Mutual) ........ eae ~- 94 
6 Secret of the Swamp...... mae 53 2] 7% The Suspect ............. 79 %4 1) 6 Undine (Bluebird) ......... %8 
6 Love’s Lariat .............. 58 68 1 The Lights of New York... 80 8680 8 Dumb. Girl of Portici ...... 52 
6 Bettina Loved a Soldier.... 70 %4 4 The Destroyers ............ 60 50° 1] 1 Civilization ............. nave eae 
5 Little Eve Edgerton........ 66 63 #1/| 1 The Redemption of Dave 4 1 Neptune’s Daughter .,....... 80. 
4 The Girl of Lost Lake..... 61 B® Darcey, js. .'saclseivisiaisbine ss « 100 100 2 The Fall of a Nation....... 65 
3 Unattainable .......... ceees 43 48 2 The Man Behind the Curtain 83 67 4 Where Are Ay, Children?.. 85— 
6 Saving the Family Name.. 88 68 1/| &§ The Shop Girl.............. 80 84 4 Ramona 45 Leese ee wees Gy ianere 
3 Behind the Lines........... 4% «(BT 3 The Conflict ............ ster OF 47 2 The Escape (Griffith) crete noe 
4 Wanted—A Home .......... 80 = 82 4 The Fathers of Men.. Verses 66.. 62 4 The Birth of a nae 
1 The Chalice of Serrow..... 70 48 7 The Tarantula ...... Bhai $l" “Views (Griffith) ) ete ese wie cra 100 
1 The Social Buccaneer...... 70 80 9 The Daring of Diana...... . 62 82 1 From the Manger to. the 
UNIVERSAL 8 Hesper of the Mountains... 48 60 Cross (General) ........ 90 
4 The Light of Dust Salaieete aie 6 90 71 #41 1 The Days of the Thunder- 
5oThe. Alibil')i. geese civic oe 95 45 ing Herds (General)...... 90 
1 Scandal are ea ecaTaiate shee diatistccare ,. 80 1 The Dawn of Freedem..... ® 50 2 Police General) ............ 60 
1 Langdan’s Legacy ......... 80 60 2 The Foetlights of Fate.... 60 87 1 The Flower of Faith (Inter- 
1 Love’s Pilgrimage ......... 60 68 6 The Combat .........00e-0es 43 83 national) :)>. 2) aioe eee ee 
1 The College Orphan .,..... 70 @ S:The Kido, oe sae eee. . 59 60 2 Jaffery (International) ..... 70 
RED FEATHER 2 Phantom Fortunes ........ 43 67 4 Melting Pot oivscscciecccuce 49 
1 His Wife’s Good Name.... 30 90 1 Salomy Jane ............... 90 
45 Red Feather Average....... .65.4 59.1 2] 3 Through the Wall ......... 85 %2 1] 1 Marvelous Maciste ......... 70 §& 
8 The Chattel .......... Ree uo 7: Be 3 Little Girl Next Door...... 83 9 
1 It Happened in Honolulu... 80 80 4 Prinee in a Pawnshop..... . 59. Sn 141) Biawatha : 3.23350 cee .. 40 
2 Black Sheep of Fame....... 60 62 2 Blue Envelope Mystery..... 52 OB 2 Tillie’s Punctured Romance 95 
terhen Madcap. hon. are. 70 70 3 Firm of Girdlestone........ 35 = 45 2 Tess of Storm Country..... 100 
1A Soul Enslaved ..:........ 60 80 1 The Last Man .............. 106 100. 6 The Common Law ........ . 87 
1A Knight of the Range.... 80 4 1 Price of Fame ............. 50) «= 40 3 Less Than the Dust leis ete ee Ae 
2 The Beckening Trail ...... 85 60 KEYS 1 Baded, Flower ........:..<: we SBie; 
Man from Nowhere ........ 75 90 : ; 
® The Path of Happiness... 85 65 41 Keys Average .........-...- 69.8 63.7 18 MISCELLANEOUS 
irene Sphinx. sl ee my) 60 
2 The Pool of Flame ...... 70 #865 1 Vultures of Society ........ 80 60 1 The Aftermath .......... ' 40 
1 The Lerds of High Decision 60 40 1 Between Savages and Tigers 90 100 2 Salisbury’s Wild Life ‘in 
2 Autumn ......... UA Seas 65 67 1 Quo Vadis ............+.+.. 60 40 America ()..s sieht dees Seon 
2 Her Bitter Cup ............ 83 63 1 The Spendthrift .......... . 80 60 4 The Whirl of Life.......... 70 
2 Huntress ef Men .......... 35 20 1 Officer 666 .s.uceiee ccs seve eiree > 40 2 A Victory of Virtue........ 50 
1 Brigadier Gerard ........... 50 036 40 1 When Love is King........ 20 25 1 York State Folk ...:....... 10 
2 Youth of Fortune..:........ 60 50 1/| 1 The Magic Skin ........... 80 %5 1 Silver Threads Among the 
2 What Love Can Do......... 50 80 1 The Weman Next Door../. 60 90 Golde Sic cactae ja wela delete eee 
2 Half a Rogue .........05... 70 60 1 The Sentimental Lady .... 65 40 1 Expositions First Romance 65 
1 Sons of Satan ............. 60 40 1 The Scarlet Road .......... 90 80 1. Spellbound | ...%. 557 cenuemeenee 
2 Two Men of Sandy Bar.... 72 67 2 The Destroying Angel... Rstereie 90 87 1 Feathered Nest ............ 90 
2 Romance of Billy Goat Hill 15 55 1 Musty Suffer? ............. 80 90 , A Puppets iis Nisinn es eh eigha seo’ 
Si The ‘Target is. 2080. ce 11 «356 1 The Devil’s Prayer Book... 50 60 1 Smash ’Em Kelly .;........ 48 
2 The Whirlpool of Destiny... 62 «65 1 Children of Evil ........... 70 65 1 The Old, Old Game........ 70 
2 The Narrow Path ......... 82 60 1 The Green Cloak .......... 70 8660 1 Cousin: Jim ....00...2e00cee 40° 
2 Wrugged Waters ........... BYOB 2 The Spoilers ............... 92 95 I: Lena: Rivers (7. i sss0s0aeuenoe 
3 If My Country Should Call|.57 62 4 Graustark. ............. -... 88 .90 $8] 1 Fire and Sword. aaielet tee 
2 Black Friday .............. 60 62 2 The Slim Princess ..... eee 7% «94 1] 2 The Unwritten Law Vehatemisewrenee 
1 Folly of Desire ............ 20 a0 1 The Rosary .:............. 80 20 11] 1 Love’s Sacrifice ......... +++ 60 
1 Place Beyond the Winds. 80 ‘ aeecres Stee ee: 42 65 : aot eee exeney EA anne 5 a 
e ouse of @ ousand ghting in TFANCO,.....+- 
GREATER VITAGRAPH Candles | sie tains’... « 40 30 2 Iron Hand ...: 44 c0niel 50 
183 Vitagraph Average ........ 71.4 66.7 36| 2% The Raven ................. 87 =.20 1 The Man Who Couldn’t Lose 
1 The Alster Case ........... 90 «680 (Favorite) ....... se eeeeee 
1 Heart Aches ............... 10 8 2 A Daughter of the ‘City .: 60 70 1 The Old Crossroads 
2 Geoffrey Manning ......... 10 "6 3 The Misleading Lady ...... 48>" 507" 74 (Favorite). .....sseeeeees 60 
8 The Juggernaut ........... 70 70 +2| 1 Little Shepherd of Bargain ; 
5 The Island of Regeneration 80 78 3 Row tis. OR ees..: 90 70 SERIALS 
1 The Sporting Duchess...... 40 30 8 The Ne’er Do Well......... 94 93 6 3 
$ Sins of Mothers ........... 87 87 1]| 2 The Cycle of Fate.......... 62 35 3 Shielding Shadow .......... 9% 
8 Crooky ........... Re Ean era 70 69 2| 3 Carmen—Chaplin. ...... ..+. 50 98 @| 1 The Diamond Runners..... 8% 
1 Playing Dead ........ aN 15 6 1 Sherlock Holmes ........... 15 50 6 The Secret of the Sub- 
$ Bust of Egypt ............. 82 59 2| 1 Into the Primitive ......... 30 (75 MATING ........seeeeeveeee WB 
1 Rights of Men ............. 50 «80 LiThat YSortiee ek reese cc. 80 40 1| 2 The Grip of Evil ........ swag 
2 The Turn of the Road..... W717 4 The Valiants of Virginia... 85 5 3: Who’s (Guilty 2) 9) over ae eres 78 
2 The Caveman .............. “75 OB 38 The Prince.Chap .......... 40 34 6 Iron Claw cee heheh ees - 91 
$ The Heights of Hazard.... 15 44 4 Return of Eve’............. 68 68 2| 3 Peg o’ the Ring: ;...:...... 50 
2 The Price of Folly......... 95 95 2| 2 Country that God Forgot.. 85 95 9 Gloria’s Romance .......... 71 
8 The Great Divide........ .. 90 °°90 1-2 | 38 Chaplin Bevue, o...00....%.. 55 72 4 The Mysteries of Myra..... 87 
2 Thou Art the Man...... oo BT 1 Prince of Graustark ....... 80 65 1 Tate Brak lap! Menace ...... ‘ Be 
4 Green Mein gs) Noe le shay ches : OTLY's “sein sien aie ca n'a > wis Sp Mee 
ims Ladtel sinpee ee 90 90 SPECIAL FEATURES 1 Searlet Runner. 222200250... 85 
2 The Island of Surprise.... 95 97 3 End of the World ......... 28 «67 
eps seen te BGs Bye wie ove ie 62. «B8 1 The Bie a vot Peace. - 20 650 a 
ght ANG Aree Stile wis hoate Sue "79 43 $1/11 The Battle Cry of Peace... 94 %8 4 ; a 
1 The Crown Prince's Double 75 60 2 The Christian ......... i. 6B BB WE WANT YOUR REPO 
6 ng on the Wall.. 90 30 2 The Birth of Man.......... 72 87 f 
4 Kennedy Square .......... 82 66 1! 5 Alice in Wonderland....... 76 86 1 AMONG THESE ’ 
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Harold Lockwood and May Allison in Pi: 


BIG TREMAINE 
Yorke Film-Metro 


BERR SLY acs Se seal oe id ens eco anhoedc. cc Henry Otto 
T Neer se een ee Meh re Ol a Marie Van Worst 
Ses RLS Yo = Oe Se Sot a Henry Otto 
BEUER NOVEL Neeres tera cu ae Tony Gaudio 
|A WHOLE... Jumpy, obvious, but fairly entertaining 
Le Made wild leaps; ending always obvious 


BRIECTION.....Had good individual scenes, but failed 
, ‘ to hold together effectively 
OTOGRAPHY......Some exceptionally fine; a few bits 
t ) poor 


some ordinary 
Re AMEN TRAS sors ok nec Generally good 


Buaas -Occupied much footage often doing nothing; 
ie - personalities helped story 
SEP ORT. 2.0 wea at Acceptable; nothing unusual 


ay ees Some very good; others ordinary 
epee ead Generally good 
Good, except story jumps; titles stilted 
Sixty-four minutes 


oye] OSSIBLY figuring this a weak story, the direc- 
| tor decided it was necessary to work the stars 
very hard. We found many scenes in this 
where Mr. Lockwood and Miss Allison really 
had nothing to do but think. There were 
other ‘parts of the story which made wild 
leaps over many years, without enough foot- 
ae, age to break the lapse of time and the char- 
ger development. I would say that, on the whole, the 
fry construction was bad. me 
The plot concerned the career of a young Virginia 
to who ran away from home when he found that the 
fl he fancied was flirting with his brother, and that 
¥ brother had stolen some money which he (the hero) 
\ taking to a bank in another city. | 
By means of a couple of titles and three or four short 
nes, we found that many years had passed, that the 
o had gone on a hunting trip in Africa, and, by 
ans of one short flash of the exterior of a mine and 
ther title, we learned that he had become a multi- 
ionaire through having uncovered a gold mine. 
Whe story then went back to the Virginia town, and 
1} remainder of it had to do with our now wealthy 
© winning the confidence of his mother, the father 
fa former playmate, whom he now learned to love, and 
7 populace in general, by his business ability and gen- 


by course, on the finish we had one of those “deathbed 
fession” things, where the wife of the thieving 
ther announced at the psychological moment that it 
; her husband and not the hero who had stolen the 
ney. 

This came at a time when the hero was being nomi- 
hed for Congress, with the father of the girl he 


TELL THAT FRIEND ABOUT MY 
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F Feature Films as Wid Sees Then 


JUMPY UNCONVINCING STORY WITH SOME GOOD SPOTS 


wanted to marry threatening to denounce him as a 
thief. We had much detail to this nomination business, 
with a big crowd and a funny coon band led by an 
acrobatic drum major. 

All through the film we had, every so often, some ex- 
cellent bits of Mr. Lockwood and Miss Allison thinking 
of each other or sitting together doing a thinking duet. 
The audience will know all the time what the finish will 
be, and so there is not much interest to this except as 
to the general atmosphere and the natural interest of 


the fans in watching their favorites “go through the 
motions.” 


Many of the titles were very, very poor, this being 
particularly true of many of the speech titles. As a 
sample of the sort of speech title which one character 
was supposed to speak to another I’ll give you these: 
“Isobel, what brings you here at this hour?” This was 
spoken by Mr. Lockwood to Miss Allison, and, believe 
me, it isn’t what he would have said. In another place 
he said_to the old negro servant: “Mammy, Julia is 
false. David has betrayed my trust.” They don’t talk 
like that anywhere except in the “movies,” and when 
such titles are wished into a film they certainly hold 
it back and keep it from being human and convincing. 


In another place Lockwood was supposed to be mak- 
ing love, and said: “My position at the bank will eventu- 
ally make possible our marriage.” Oh, my dear sir! 

Others in the cast were Lester Cuneo, Albert Ellis, 
Lillian Hayward, Andrew Arbuckle, William Ephe, Jo- 
sephine Rice, Virginia Sothern and William De Vaull. 


The Box Office Angle 


Since Mr. Lockwood and Miss Allison are rather pop- 
ular generally, it is quite possible that this will prove 
very satisfactory simply because it presents them in 2 
production where they have ample opportunity to be 
heroic hero and beautiful “shero.” 


I would certainly not rave over this production in my 
advertising, but it’s quite possible that your community 
audience will accept it as rather satisfying entertain- 
ment without ever stopping to worry about the fact 
that the story makes some wild leaps and generally 
lacks the essential human notes. 


There are some interesting spots in the offering, and 
you can figure that there will be very little severe criti- 
cism, because the things which are wrong with this 
production are fundamental elements which only an 
analytical mind will ever find. Many of your fans 
won’t particularly like this, but they will not know 
why, and consequently they won’t fuss about it. ; 

There is a “Hurrah!” finish in connection with the 
political nomination, and this will do much toward sav- 
ing the film, because it leaves a good taste. 

The title sounds quite interesting, especially since Mr. 
Lockwood is rather a “big boy.” I would play up the 
name of the film almost as prominently as the names of 
the stars. 


REPORTS. THEY WILL HELP HIM 
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Theda Bara in 


THE VIXEN 


Fox Film 

DIRECTO Raseeee oe 8 ' ORS Ieee J. Gordon Edwards 
PA EEO REG 0 ie SE eee ae en Mary Murillo 
API RUA MGA Nei Oi Ce EAE grated Philip E. Rosen 
AS A WHOLE.............. Handling made impossible story 
interesting 

OOD Y. Se eee oe ates Convenient; unconvincing; overdrawn 
DIRECTION............ Close-ups, tempo and comedy touches 
lifted production 
PHOTOGRAPHY #223.5.215 ee Generally very good 
LIGHTINGS........00022....-- A few excellent; others just good 
CAMERA WORK) 2320). eee Generally excellent 
SAR ei eerie “Vamped” a bit too much at times 
SEE POR Danesh gar ea Story made them awful boobs 
EX TERIORS....0.2-2-02: A few excellent; others just good 


INTERIORS.....Some good; many rather “junky” but 

good camera angles 
DETAIL..................- Many good little touches; a few slips 
Six parts projected in 58 min. 





—=NTELLIGENTLY placed close-ups,a few very good 
comedy bits and the personalities of Miss Bara 
and Miss Martin save this from being bad. 
The story is such a convenient, overdrawn, 
impossible series of situations as, to make any 
one lose patience, but the elements mentioned 
will help it generally with most audiences. 

We have come to accept Miss Bara as a good 
vampire, but when she overplays her points, as she did 
several times in this, it becomes more humorous than 
dramatic. Quite frequently she laughed too openly in 
an effort to explain to her audience that she was being 
hypocritical. This overplaying is going to mar the ef- 
fect of her. work all through the picture. 

The situations provided were surely impossible. If 
we were to believe the story as offered, A. H. Van 
Buren, Mary Martin and Herbert Heyes, as the three 
victims of Miss Bara’s duplicity would have been such 
pitiful boobs that they should have been put away some 
place for safekeeping. 

The entire plot centered about Miss Bara as a treach- 
erous, vampirish sister who lured, by her tricks, the 
lover of her innocent sister so as to become engaged to 
him. 

This man lost his fortune when Miss Bara’s brother 
stole needed funds from his safe, and then Miss Bara 
turned on him and hegan to work on another wealthy 
chap, played by Mr. Heyes, who had. come courting Miss 
Bara’s sister, played by Miss Martin. 

The crude manner in which Miss Bara delivered mes- 
sages to Miss Martin and Mr. Heyes, caused them to 


have a misunderstanding, with the result-that Miss’ 


Bara’s protestations of love for Mr. Heyes were finally 
believed by him, will never convince any audience. 

In the end we found Miss Bara with two children, 
these being the Lee Kids, who came into the last two 
reels for a lot of comedy stuff, again.trying to win the 
man she had refused when he lost his money, this fel- 
low having gone out and made another million in a few 
years. But he was next to her now and refused her 
tempting offers. The making of the million by this lover 
was just as convincing as the rest of the offering. 
Truly, “They do it in the ‘movies.’ ” 

During the action several letters were written by vari- 
ous parties, all of whom conveniently addressed them so 


1150 a 






































that the wicked “wampire” could juggle them to suit]}) 
convenience. One of the titles confessed that this cha) 
ing of letters was a very old trick, but said that it 
always a good one. I presume Mr. Fox had found it 


He’s used it a number of times. 


The Lee Kids and a colored cook provided many g@) 
little human touches. The Lee Kids scrubbed a pi 
ninny’s face once because they thought it was dig} 4s 
This will certainly get a laugh, but, unfortunately, th) 
repeated on it a second time with a little colored § 
the title being the same. Since, in the second instal 
they attempted to paint the pickaninny with white §) 
amel and paint Janey Lee with shoe polish, so as 
“trade” them and fool the colored cook, it would h 
been better had there been no suggestion the seg) 
time of their thinking that the kid’s face was di 
They should have simply suggested, “We'll fool 4) 
cook.” Ve pie 

Mr. Edwards is deserving of considerable credit 4) 
the close-ups and tempo of the story, but surely he 
lowed Miss Bara to play some of her scenes too broa 
Her vampire tricks were about what we would ha) 
expected in films of several years ago. 

There was no apparent reason for this having bé) 
in six parts, but since the footage is undoubtedly 7) 
5,000 feet, I presume it was made in six parts for whi) 
ever benefit might be secured from calling it that. 
was projected in fifty-eight minutes, at a speed whi) 
was probably twenty per cent. too rapid. Possibly soi) 
day aye show pictures to the press at exactly the rig| 
speed. : Fa 

_Miss Martin, as Miss Bara’s sister, did very well, ef) 
sidering the fact that her part was such an unsatisi) 
tory one, and Mr. Van Buren and Mr. Heyes were 
ceptable, although Mr. Heyes was rather theatric}| 
times. Neither men had a real ‘chance, because t 
characters were impossible. <u 4 

Others in the cast were George Clarke, Carl Ger 
and George Odell. | 


The Box Office Angle 


. Undoubtedly you can get business with this becat| 
it is a vampire picture with Miss Bara starred. 
would be mighty careful about boosting it, however, 
cause the story is quite impossible and decidedly ové), 


drawn. Many of your regulars may yell murder afi} ‘ 
seeing it. It is action melo, with the emphasis on 4 
action. j 


The director’s efforts lifted this offering in ma}; 
places, so that there is little to complain of regardij- 
the direction, except for a few scenes, which were gi 
too much theatric emphasis. - a 

I’d suggest that with this you bill Miss Bara and)" 
very easy on any promise regarding the production its@|* 
If you will devote all of your space to emphasizing th] 
it is a vampire picture, with the world’s greatest vé 
pire, then you will get the people who like that sort}| 
production, and it is possible that they will not fu)” 
about the story construction. i 

Be sure that you mention the presence of the 
Kids, because they helped .the offering quite a lot 
would also add this human interest angle to my ad 
tising—the fact that the mother of the Lee child 
appears in several scenes with them, as their nu 
Many people will be very much interested in seeing 
mother of these very clever children, and you can 
doubtedly pull some business on the strength of that 
point. Jane and Katherine worked through the 
two reels and helped the offering quite some, 
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CRUDE ACTION ME 
Ethel Clayton and Carlyle Blackwell in 


BROKEN CHAINS 


Peerless-Brady- World 


Pe See Ty eRe en... Robert Thornby 
| AUTHORS............ Joseph R. Grismer and Clay M. Greene 
MM LTS Y ieee, gk ce neces beke cee Mrs. E. M. Ingleton 
F CAMERAMAN one. encaceeeeecenene-eeeeeeeee Lucien Andriot 
Bara A MN V RE CRUDE eects cfeceens eT. Crude; never convinces 
OR Veet... Ordinary “Meller” crammed with action 
Be COIN ace dda coe pedeni sa cindece on a-n one. a Didn’t help much 
PHOTOGRAPHY ............ Generally good; some bad spots 
LIGHTINGS.......... A few good; many ordinary; some bad 
GAMERAS WORK) 220228. iy). Se Acceptable 
ey VAG Syee erat een es ee Badly handicapped 
BUS OR trier ec ae eee. Tk, .! mone Theatric 
| GS U1 ee aa ea .,Rather ordinary 
Ue ERE CER cose ideo. Loctcmnaps conve tn MMOs 4 Acceptable 
RP en ae) ak k........ eather crude 


pee ataeeesde tena ences 2h site... Okt Y. Minutes 


“amjt may be that there is a certain clientele which 
‘| likes action melo of this type, but it seems to me 
that most of our film patrons of to-day will sit 
back and watch this without ever getting any 
real enjoyment from it. It'll be just a lot of 
movement that will never convince or get under 
the surface, and with most of your regulars 
it'll register as junky “blood and thunder” 
stuff, an 

The story concerned a young army officer who was 
falsely accused of murdering a man with whom he had 
quarrelled, he having obligingly left his sword beside 
his unconscious victim after their fight, so that the 
nigger “willun” could finish the job. | 

After being imprisoned, they pulled some Simon Le- 
gree stuff. The nigger “willun”, also a convict for steal- 
ing a ballot box, was called upon to whip Mr. Black- 
well in approved “Uncle Tom” fashion. 
We then saw a guard standing by a prison shed, 
which was plastered with warning signs about powder 
being stored there, nonchalantly throw a lighted cigar 
into a lot of straw which was directly under the shed. 
This, of course, resulted in a fire and’ explosion. 
_ The hero escaped, was trailed by bloodhounds (more 
“Uncle Tom” stuff) and landed in the heroine’s bed- 
room. She tried to protect him and then pulled a 




















lease which would make the hero her personal prisoner. 
This was the same “personal prisoner” situation which 
was used in a Metro Mary Miles Minter story. — 

The story then dragged along with the love interest 
developing, until we found the nigger willun forced into 
-a confession of his crime by a re-enactment of the mur- 
der. Since the audience was never in doubt as to who 
‘had committed the crime, there was nothing that could 
‘be called suspense, and surely there was no characteri- 
zation in any part of this. 

It seems unfortunate that prominent firms should go 
‘along making this ordinary melodramatic junk, because 
it lacks all the essentials for appeal to the more intelli- 
gent patrons. a 
- Of all the melodramatic action in the offering, the only 
bit which will get a rise was the runaway which led 
oP to the introduction between Mr. Blackwell and Miss 
Clayton. This was rather well handled, but, still, is 
-anything but new stuff. . 
Many of the titles were pretty bad, and certainly they 
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“Florida law” on us by sending to the governor for a - 
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LLER THAT NEVER GETS UNDER SURFACE 


were not what the characters might have said. As a 
sample of one of these speech titles, I’ll give you this. 
“Retire to where, unobserved, you can watch him.” Show 
me a human who’d make such a remark. 

Miss Clayton looked very pretty, as she always does, 
but was so handicapped by the situations provided that 
she could not register any truly convincing moments. 
Mr. Blackwell was the typical melodramatic hero. Stan- 


hope Wheatcroft played in a wild-eyed manner the weak- — a 


willed second ‘“willun’’, 

The use of made-up white artists to represent negroes 
was bad, because it cant’ be done successfully before the 
camera. 


In the cast were Herbert Barrington, Herbert Del- os 


more, Henry West, Louis Grissel, William Sherwood, 
Madge Evans and Jessie Lewis. 


The Box Office Angle i 

If you have an audience which likes blood-and-thun- 
der melodrama with a lot of action, this may register 
quite satisfactory. If your patrons are a bit tired of 
the old “action movies,” then I would dodge this, be- 
cause it has no redeeming feature to offset the curse of — 
the old-time “ten-twent-thirt” ‘“meller.” 

Many of the situations in this were so poorly handled 
as to be almost ridiculous, this being particularly true 
of the situation of the fire and the convenient planting 
of the sword where the willun might commit the murder 
and leave the hero accused. Bi 

If you p lay this I’d sneak it by. You can’t safely make 
any recommendations. ae 
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Clara Williams in 


THREE OF MANY 


Ince-Triangle 


PDS Car OC) Ree sem Ao 2 ee Reginald Barker 
PRUE VERO) Re tye tec Wie, EURO Naas Ua egs aye C. Gardner Sullivan 
PE AIVEAIN ee ae Sak ai Uae a Charles Kaufman 
AS A WHOLE.......... Interesting, with some fine moments 
RORY. oe Characterization showing war’s effect 


DIRECTION......Excellent atmosphere, with some good 
human touches 


PEO LOGRAPH Yu ci! 2 pee ees Generally good 
LIGHTINGS................ A few effective; generally ordinary 
See vO R AS WORK... i350 cn ee ed, 2 Good 
PARR NE eo dn Handled big moments beautifully, 
Bey Re tee seel a2 eS Very good; some fine types 
PRX PERT OR Gi. ec ee Fine for Italian atmosphere 
INO LOR Sasa eu Ss Ua Teen Oe ey ean a eee Very. good 
MRR N ho cn ghee ate ee: SU cea Good 
BRST NUiTe Meat Sl tp Le EN aie Orh SA Fifty- two minutes 


NOS INCE this is a study of characterization giving, 

in a rather dramatic yet human manner, the 

effect which the war spirit has upon individ- 

uals, it seems to me that it is a most timely 

subject and one which you can advertise heavy- 
ily and find that it registers quite effectively. 

The story isn’t tremendous, and the strength 

of the offering lies almost entirely in the un- 






Sa 


dercurrent of thought rather than in the actual hap-~ 


penings. 

The plot concerns two young men and a girl, with the 
opening scenes showing them as a very happy trio in 
a New York boarding-house. They were chums. 

The call to war summoned the two boys, and with the 
thought of parting both proposed, one being favored. 
One of the young men joined the Austrian and the other 
the Italian forces. 

‘The scene shifted to the mountainous «Italian frontier, 
with Miss Williams, as the girl, coming into the action 
again as a Red Cross nurse. The punch to the story 
comes in the situations where these chums met again, 
the undercurrent being brought out by the deftly shown 
effect the spirit of war has had upon the characters of | 


VERY WELL HANDLED SITUATIONS KEEP THIS INTERESTING. |! 


af Dorothy Phillips in 
- THE PRICE OF SILENCE 
Bluebird 
DIRECTOR ooooeo-cccccesceeeeesese-seeee---e---.-. Joseph De Grasse 
PAD ED ET CO RR, re Mb cee co ne Seas W. Carey Wonderly 
Dear UA NR ECS RY (etre nana ecacten sp ene, a oe .-- Ida, M. Park 
eR ye NAN fc es 08 Ss eee King D. Gray 
AS A WHOLE......:..... Absorbing story very well handled 
RSME ann von cay Very good situations; nicely developed 
DIRECTION............ Held interest beautifully; gave many 
fine little touches 
PHOTOGRAPH Ys oo ee Generally very good 
LIGHTINGS..........:. Some very effective; generally good 
ae AD WORK c2tc-ce oe ee ee Unusually fine; 
many excellent effects 
Pe Ree eG he ey Forceful; human; convincing 
SUPPORT......Very good types; handled situatone nicely 
BEXTERIORS..........-.-- Some quite artistic and well chosen 
PNIPERIORS 020: 2 02) oe oe 0 eee eee Good 
DETAIL........:. Very good; fine attention to lapse-of-time 
detail 
By VID ee oe sed Se te eG ae Sixty-four minutes 
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WAR SPIRIT UNDERCURENT MAKES THIS IMPRESSIVE. 


terrible forces of grappling nations. 





fine lighting effects, presenting a storm with a young 
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the two men. 

We found the Austrian boy, who had been the disaytl 
pointed lover, about to take advantage of the fact that 
the woman he had desired was in his power as-a pris- 
oner, when she was able to bring his better self out by 
recalling the good old days in the boarding-house. 

The tide of battle brought the Italian boy back to the 
village and made the Austrian chum a prisoner of war, 
but the Italian smuggled his friend to the border and 
sent him back to his army, the picture closing with the” 
lovers reunited. 

There is absolutely nothing new or distinctive about 
the situations, except for the undercurrent developing 
the change of heart caused by the atmosphere of war. 
This point has been well enough handled to make this a 
very satisfactory bit of entertainment. 

Clara Williams, as the girl, handled a difficult part 
beautifully, and Charles Gunn and George Fisher, as 
the two lovers, gave convincing characterizations. The 
atmosphere of war was nicely portrayed, an extensive 
village set giving a tone of conviction to all of the Ital- 
ian frontier scenes. The mountainous exteriors were, of 
course, picturesque, and effectively suggested ee present 


scene of conflict. 
The Box Office Angle 
While this is a story similar to the old Civil War 
plots, the author has given it a new twist, which is j} - 
decidedly effective, by working out in his characteriza- || 
tions the change which comes through contact with the 


I believe you can safely figure that this will make 
good with your patrons, because it has been nicely: 
handled in the development of the situations and the 
players have registered several dramatic moments in a 
manner to make them quite effective. ae 

Miss Williams has done very well in a number of 
Triangle releases, such as “The Disciple” and “The 
Criminal,” and I’m quite sure that she has many friends 
among your patrons if you have played: Triangle stuff 
regularly. 

You might bill this in this manner: “Do you want 
war? Would you go to war? See, in ‘Three of Many,’ 
‘what war does to men who were chums in America.” 


ay] = get all the necessary elements for a suc- 
yi cessful film in the very first reel of this, | § 
a situation being evolved which governed 
the rest of the story. The development 
of the following reels was carefully han- 
dled with the characterizations nicely 
balanced. 

The story opened with some unusually 


couple being forced to take refuge in a country hotel. 
The handling of this part of the story showed very care- 
ful direction, the decidedly delicate situation being put 
over entirely by suggestion. It was nicely played up t 
and made to seem entirely natural, with the sympathy 
held properly for the girl. 

A flash showing the hotel being struck by lightning 
was exceptionally well handled, and this was followed)} 
by a doctor rushing over to see if he could be of assiste)| lu 
ance, with the result that he discovered the young mam} | 
dead in bed and the girl stunned by the terrible situatiom)} th 
in which she found herself. They had planned to be} 2: 
married. She explained to the doctor her circumstancesp| tie 
and he helped her to leave hurriedly without even lea .* 
ing her name. wh 

After this first incident, the story proper began | Fifer) fr 
teen or twenty years later. We then found the oy hay the 
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pily married, with a charming daughter, and, through 
remittances sent to an old nurse, we suspected that she 
was caring for a child whose existence was unknown to 
her husband. 

- The doctor of the hotel incident came into her life and 
wanted to marry her daughter before he recognized the 
mother. Because of his age the doctor’s proposal was 
‘refused by the parents, and then he threatened exposure 
unless his suit was favored. . 

- The mother tried to persuade her daughter, but this 
young lady had a sweetheart of her own and eloped with 
shim. We then discovered that this sweetheart was the 
‘child that the mother had been supporting, and the fran- 
‘tic mother thought that her daughter had married 
her son. 

, An automobile accident, which was exceptionally well 
handled, and thus escapes criticism for resorting to such 
an old method of getting rid of a villain, put him out of 
‘commission, and the mother learned from the nurse that 
her daughter’s husband was not her son, but the son of 
the nurse, who had been substituted. These developments 
‘came in the last reel, so that the dramatic suspense had 
| been excellent up to that time. 

Dorothy Phillips, as the mother, gave a characteriza- 
‘tion which was truly convincing, and surely held the 
| sympathy throughout. ‘ 


: Lon Chaney, as the doctor, was a forceful figure, and 





Frank Keenan in — 


_ THE SIN YE DO 


Ince-Triangle 


MUIR ECT OR... -af-c-c--c-cs-nc-co--nseces-c-s-+---ss--.cae Walter Edwards 
me AUTHOR..................-. AE es... John Lynch 
Best WN ARO BY 2320. 2j i521 ne J. G. Hawks 
MOAMERA MAN. .........-.--.2--2-0t-4e-erenu oo wa--J. D. Jennings 
AS A WHOLE.......... Tense human drama very well done 
STORY............Coincidence, but provides powerful human 

| : situations 
DIRECTION........ Gave distinctive atmosphere and many 
a impressive moments 
PHOTOGRAPHY ...2.- 2... ---5.-ctes2s-----p-endenereees--- Very good 
LIGHTINGS........Some remarkably fine; generally good 
CAMERA SAW ORK 3 2-2 -02-2.---.-:.....- 5 Mets... Excellent 
Ny eA Reese ee Distinctive; impressive; effective 
Se eo... ence sncen cu enn Very good 
Re BE UO) ooo yee conn n sacs n nena aden ee teaser Very few 
MP INTERIORS 2 o.-1-o..c.-----------2---->----eeeesee ell handled 
ie DETAIL... =: Many fine little touches; titles excellent 
DR ee 8s scksseee-- does Sixty-two minutes 


THINK this is a film which will register as big 
stuff with the average audience. The_story 
- provides an unconvincing coincidence early in 
the offering, but that is the only bad spot, the 
situations developing therefrom having power 
enough to not only convince but impress. 
The story is decidedly unusual and yet very 
. human, since it deals with conditions which 
- might develop in any community at any time. 
The titles helped the action because they were particu- 
larly well worded in many instances.) | : 
Mr. Keenan, as the central figure, dominated the action 
throughout. He played the part of the libertine in such 
a manner as to graduaily win the sympathy of an au- 
dience. His big sacrifice will hit hard. 
- The story concerned a prominent criminal lawyer 
whose wife had left him because of his dissipation. 
friend had called him in to look over a “chicken,” and 


the next morning the friend was dead, with the 
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Vola Smith was quite pleasing as the pretty daughter. 
Jay Belasco, as the sweetheart of the daughter, ac- 
quitted himself very well in his few scenes, registering 
as a clean-cut youth. : 


In the cast were Frank Whitson, Evelyn Selbie, Jack 
Mulhall and Eddie Brown. 


; , The Box Office Angle 

While this story sounds as if the production might 
be off-color, I can assure you that it has been handled 
so well as to make it quite impressive and very good 
drama. 

I believe you can safely play this in any community 
without offending, and also believe that most members 
of any audience will be very much impressed by the 
manner in which the production has been handled. 

I would not give any suggestion as to the nature of 
this story, but would emphasize the fact that it has been 
adapted from Mr. Wonderly’s magazine story. You can 
promise with safety that it is a truly dramatic produc- 
tion presenting the unfortunate consequences of a com-— 
promising position brought about by unavoidable cir- ~ 
cumstances. 

You can safely boost this a bit without going too far, 
because some may feel that the ending is a bit weak 
when the villain is killed off quite suddenly and the ap- 
parent complications of the young people’s marriage is 
cleared up so conveniently. 


“chicken” held for the murder. 
__ We had suspected before, and now learned, that the 
little stenographer accused of the murder was Keenan’s 


daughter. Her mother forced her former husband to e a 
agree to defend his child. This led up to the dramatic 
scene in the courtroom, where Keenan confessed be- 


fore the jury that he had been a libertine and conse- 
quently knew that his friend had deserved his death. 

In the meantime, the husband of a woman with whom 
Keenan had had an affair discovered it and threatened to 
kill Keenan. The lawyer promised to deliver himself 
for the killing after the trial. 

After the acquittal he presented himself to be shot, 
but was told to go home to his wife and child. 

In casually running through this story it may sound 


to you as rather far-fetched, but I can assure you that a 


it has been so beautifully handled as to impress. 


Margery Wilson, as the stenographer; Howard Hick- 7 


man, as the avenging husband; Louis Brownell, as the 
mother, and Margaret Thompson, as the wife, all did 
particularly well. 

Others in the cast were David M. Hartford, Jack Gil- 
bert, Walt Whitman and Cleo Morrow. 


The Box Office Angle a 


You should be able to do a lot of business with this, — ; 
because Mr. Keenan has had some excellent pictures re- 
cently. I would tie this up with some of the more suc- — 


cessful Keenan films’ you have played, such as “The 


Coward,” “War’s Women,” “The Phantom” and “Jim — 


Grimsby’s Boy,” and promise that this is a tense dram- 


atic offering which strikes a human note and presents — 


a very unusual characterization in a different sort of 

situation. vie 
Surely this has angles which will make the women 

shake their heads and say, “Isn’t that too true!” — 


You might ask if your patrons believe in the “un-— 
written law,” in your advance advertising, since that — 
figures in this story. I would devote most of my atten- — 
tion to advertising Mr. Keenan, however, and promise 
definitely that this is an exceptionally well-handled — 


human drama. 
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ATMOSPHERE AND HANDLING 


Lenore Ulrich in 


THE ROAD TO LOVE 


Morosco-Paramount 
DERE CLO Reg aks ees Ch aul oe ete Scott Sidney 


POEL OE ep a eae Runa ge | aa Blanche Dougan Cole 
UAV IAIVUAIN ea aN Le eee James Van Trees 
‘AS A WHOLE....Obvious melo in interesting atmosphere 
SPO RVG Never convinced; generally convenient; 


always obvious 
DIRECTION.................. Made atmosphere distinctive and 
individual scenes impressive 


CLOG POA PH Y eect al ee ete Generally good 
LIGHTINGS........ Some exceptionally fine; generally good 
TOA eC AD WORK: co oe nae oa tavery, good 
Po Re Rarer de yee Si a Beautiful; distinctive type 
RAPE EIR fh kes chuck cs tle serace ale. .adeageeaneeecegeeee nea ae -.Very good 
EXTERIORS............ Fitted atmosphere; mostly sand stuff 
Fee ee Reena eed eben cca ear ee eee Very good 
TANT ee Probably correct; at least interesting 


Sixty-two minutes 


IS is at least interesting, and surely the pres- 
ence of Miss Ulrich gives it considerable dis- 
tinction. 

Unfortunately, the story is one of those 
straight melodramas where an audience will 
be five minutes ahead of the plot at all times, 
with the bad coincidences guessed long before 
they should have been suspected. | i 

For instance, the fact that the woman who tries to 
_ buy Miss Ulrich into slavery as a dancer who was stolen 
' when young, is really her mother, will be guessed by 
any audience early, and if they don’t guess it they will 

say, “Oh, my dear sir!” when they do pull it. 

I believe that the day has come when the bosses of 
our various film companies must take out their little axe 
and chop off the long arm of coincidence. It is killing 

_ too many otherwise good films, and there’s surely no use 

shooting away twenty-five to thirty thousand dollars 
worth of film in making a bad story. If the concern 
can’t find stories, they’d better make fewer pictures, al- 
though a much better plan would be to start a more 
efficient search for stories. : 

The plot of this concerned the theft of an Algerian 
chief’s daughter by a man hired by a dealer in dancing 
irls. 
: The hero was a young American who wanted to marry 
the chief’s daughter. There were many adventures, with 
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REISSUE BETTER THAN MANY RECENT FEATURES 


Clara Kimball Young in 


MY OFFICIAL WIFE 


Greater Vitagraph 


RTC EE OPEC Uh lute a coacs eameeeeeeeG Men James Young 
PRP PROBES esses see ie Neh e ae tecna ct Richard Henry Savage 
CAVE PORVAUIVEA Ne ec eB oe Robert A. Stuart 


AS A WHOLE........ Ranks favorably with recent features 


BONE ene ees austen game Holds perfectly 
DIRECTION....Generally fine; allowed some over-playing 
PHOTOGRAPH Yi ee ee esac. ee Excellent 
LIGHTINGS.............. Some very effective; generally good 
PPA META > WO Re re Ry seem aegcaei eas Very good 
PRIA Tomi atin Use Nee une Very beautiful; dominated action 
OTe Pees 2. he ony set Some fine; some over-played 
£2269 OM Caps Mae Ne deen Ie Mani EIEN seta Very good 
RINE RLOR Goel eee Many very fine; all good 
MAMA TES ios ces ca acclbeelia pth teed tee ays 24 n dun ema ee ee Good 
SALES hale scl oats toca Athi Marcela act asta ca: ene Seventy minutes 
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HELP VERY OBVIOUS MELO 


several daring deeds and a few narrow escapes, before 
Miss Ulrich finally slipped out of a marriage with an old, 
gray-bearded gink, who had bought her, by taking ad- 
vantage of the fact that Algerian women were sup- 
posed to wear veils. She sent her maid to the wedding, 
while she did a getaway. Possibly this veil custom was 
the reason for the whole picture being laid in Algeria. 

It was on the finish, after the father had caught the 
eloping pair, that the mother discovered that she had 
held her daughter as captive. The reunited parents de 
cided to let the lovers proceed to happiness. The road 
to love was shown on the finish with a silhouette of the 
happy lovers against a beautiful sunset. : oa 

Despite the weakness of the plot, I believe this wil 
prove rather interesting because of the atmosphere and 
the playing of Miss Ulrich. This young lady is cer 
tainly beautiful and decidedly attractive. Some of the 
Algerian costumes made her look a bit “bulky,” but the 
“double exposure” of bare legs will add to the interest. 

Colin Chase, the hero, proved quite pleasing. There 
were several very interesting characterizations among = 
the natives, but they had such funny names and looked 
more or less alike, with the result that they will not 
stand out in a distinctive manner. 

In the cast were Lucille Ward, Estelle Allen, Alfred 
Vosburgh. Herschel Mayall, Joe Massey and Alfred 


Longsworth. 

The Box Office Angle. 

I don’t believe this will convince many people as true 
drama. It will undoubtedly be generally accepted as 
satisfactory entertainment fit to make you forget yo 
troubles for an hour. 

Miss Ulrich has a decidedly large following and she is’ 
a distinctive type. If you will emphasize the fact that 
she appears as a beautiful dancing girl who is sold in the 
slave market, I have a hunch that they’ll all want to 
have a look. There is no. “over-exposure” in this, but 
that “slave market” thing always sounds like interesting 
stuff and you will probably find that it will help pull 
business. . yg 

There’s not much to yell about, except Miss Ulrich 
and the name of the picture, unless you have found 
that your patrons care for films which are placed in 
a different sort of atmosphere. If this is sandwiched 
in between a dozen productions of modern life it should 
be most appropriate. If you have had a run of costume 
stuff it will hardly be effective. Those things should al- 
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ways be considered before booking. 
I would NOT tell them the story. 


3) is possible that most of you, have seen this 
offering, although not for a couple of years, 
Analyzing it on the same basic principles as 
used in judging one of our modern features, I 
can tell you that it will register as more than 
satisfactory with any audience. : 

I would freely explain that this production is 
almost three years old, and I would play up 
the fact with the accompanying explanation. ake it 
clear that producing a five-reel feature in those days 
was a decided achievement, and consequently the Vita- 
graph gave a tremendous amount of care to this pro- 
duction. fi 
_ To-day, when five-reelers are turned out with a rapid- 
ity which is rather startling, there is, unfortunately, too 
much neglect of essential elements. _ 

You'll find that there are some fine lightings in t 
and several splendid big sets. There is an exceptionally 
good cast, with many of the old Vitagraph Stock Com- 
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picture and the Czar of Russia _ later on. 
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pany. appearing in characters in ‘hich they fitted well. 
. Miss Young does very well, except that once or twice 
we find her over-playing a bit, after the accepted man- 
ner of several years ago. 

The funniest point about the reissuing of this produc- 
tion is the playing of Earle Williams. It is evident that 


in those days Earle was hitting the high spots in dram- 


atic work, giving his “heroes” all the flourish of theatric 
I imagine that no one will be more 
startled than Mr. Williams himself when he takes a look 
at this production after having forgotten it for several 

ears. 
: L. Rogers Lytton was decidedly impressive as the chief 
of police, and Harry Morey did very well as the Amer- 
ican used by Miss Young to enter Russia. Mr. Morey 
overstepped the bounds a few times, but didn’t begin to 
equal the over-playing of Mr. Williams. 

I caught Frank Holland doing a servant early in the 
That was 
some jump for one actor in a single picture, but I doubt 





VERY HUMAN TOUCHES WITH NEW ANGLE ON DIVORCE 


Lillian Gish in 


THE CHILDREN PAY 


Fine Arts-Triangle 


DIRECTORS ccc... Lloyd Ingraham 
RAT ceo a anaes ah Frank Woods 
AS A WHOLE.....Human theme with delightful intimate 

touches of pathos 
DAD RN ee ey ehh lc tccca sscegenss -A human angle on divorce 
DIRECTION......Gave fine human bits; kept it distinctive 
PHOTOGRAPHY......Generally excellent; a few ordinary 


spots 

TG BRIN Goo econ eo reiceeccn consancdo cance ee Many exquisite 
ROTEL EC AD WY ORO oe eo os ere to Particularly fine 
Ade ters Distinctive characterization humanly played 


Excellent types, with many fine bits 
Fitted small-town atmosphere; 

artistically photographed 
Some rather “junky”; others excellent 
Many fine touches 
Fifty-six minutes 


==) get here a production which rings true 
and hits hard, because it is made up al- 
most entirely of close-ups and intimate 
little bits of business which are all cen- 
tered towards developing a rather inter- 
esting angle on the divorce problem. 

This is not by any means a dry dram- 
atic problem play, but is rather a study 
in characterizations, with many bits of light comedy and 
much that is entertaining and humorous. The entire 
plot is centered about Lillian Gish and Violet Wilkie, as 
the two daughters of a divorced couple, All of the ac- 
tion is devoted to portraying the many insults they are 
subjected to simply because their parents had seen fit 
to be divorced. 

The children had learned to be happy together, living 
in a small town with their nurse, the older. having de- 
veloped an inventive streak, but the court ordered that 
they choose between their parents—one going to each. 

Finding that this brought unhappiness, the older sister 
ran away with the younger to the nurse once more, and, 
when brought before the court a second time, the wise 


judge suggested that they might not have to return to 


either parent if only the older sister were married. 
A love interest, which had been, developed earlier, cul- 


' minated immediately when the young attorney proposed 
i be: Jd 
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¥ minding your patrons of some friends of theirs. 
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if any of your fans will ever get it. I presume that I 
probably would not have, except that I know Frank 
right well. a 
In the cast were Rose E. Tapley, Mary Anderson, Ar- 
thur Cozine, Charles Wellesley, Louise Beaudet and 
Eulalie Jensen. ci 
The Box Office Angle a 
This film has been very, very successful, and I peliey re 
that you can safely play it now with big advertising and 
get it over beautifully. You have the advantage of an 
exceptional cast to advertise, and by exploitin that 
the production is a reissue, no one will think of eri i- 
cizing any faults such as occasional over- -playing. Be 
‘The general atmosphere of this offering is decidedly 
good and compares very favorably with the better pro- 
ductions of to-day. Surely this is better than the aver 
age program release of the present. That very fact 
should make many of our producers sit back and think a 
bit, because it certainly proves that they’re jonmit 
five-reel features through too rapidly these days. *~ 


; 


to the older girl in the courtroom and announced that 
she had chosen a husband. , 
This offering was exceptionally artistic as to the com i 
position of the exteriors and the lightings.. The camer 
work was most intelligent, giving an atmosphere of 
class to the offering despite the fact that one or two of 
the interiors were crowded with “junky” furniture. a 
The weakest spot in the entire offering was the ball 
scene, it seeming that this social event was rather poorly y 
handled. 
Miss Gish was the central figure throughout, and 
there were many exquisite close-ups of her beautiful, 
appealing face. 
Violet Wilkie, as the kid sister, registered many splen ~ 
did moments, putting over dramatic scenes that wot 
have done credit to:some of our grown-up stars. aa 
Jennie Lee, as the old nurse, proved a wonderful con- 4 
trast for these two youthful players, and there were some 
exceptional types in the cast. A ‘ 
The strongest point about the entire offering is that 
it is home stuff and rings true. 
In the cast were Keith Armour, Ralph Lewis, Loyal , 
O’Connor, Alma Reubens, Robert Lohmeyer, Carl Stock- 


dale and Tom Wilson. 
The Box Office Angle 


If you will properly exploit this it should prove a big 
winner for you. Be careful that you don’t lead your pa- 
trons to expect a big, tense, dramatic offering of the 
problem-play type. Make it clear that this is a human 
little story of conditions to be found in many sma 1 
towns. ‘'o 

You can say that the offering is a heart-interest 
study, uncovering the effects of divorce upon the inno- 
cent victims, the children. I would emphasize particu- 
larly the fact that this is more of a study of character- 
izations, with an underlying theme rather than a melo- 
dramatic contrast of situations. ‘ 

I should think that this offering would pull particu: - 
larly in small towns or in communities where many of 
the types in the picture would suggest home folk, re e- 





You can advertise this by catch-lines such as this: 
“Do mismated husbands and wives give their children 
a fair deal in the divorce courts?” Make it plain, 
though, that this is a human little story of close-up 
intimate touches rather than a tremendous conflict of 
dramatic situations. 
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Hobart Henley and Gertrude Selby in 


THE SIGN OF THE POPPY 


as Bluebird 

MEH BCAOR ct 8 ee ek ly Charles Swickard 
RTPID Ry cence tr sen tae ee ee ee AY J. Grubb Alexander 
VR ECAVLAIN iach cee Ie Harry Maguire 

mAs A WHOLE..............:: Interesting melo quite well done 

MIRO EGY Saisie ere eA “Twin brother” stuff with fair 


: mystery-suspense 
_ DIRECTION.......... Provided interesting atmosphere and 
rather good action 


re TOGRAPH Y 22.5.0. ee Beek aah Very good 
 LIGHTINGS....Some quite effective; generally very good 
MVE TGIUA I WORK io). aes Very good 
me ARS.........--. Two good characterizations with splendid 
cas) distinction 
RETO Eppes ae HN sacmcutorownaapeecenes- Some very good types 
EXTERIORGS............ Very good; some beautifully lighted 
MeN TERIORS.....0 ce Very good atmosphere 


Pacpe heres Tcdwen)s ous Sh Pl seen SR” Sas es ce ee Good 
Sixty-five minutes 







OU can count on this as a melodramatic mys- 
tery-suspense story that will register very 
satisfactorily, because it has been nicely con- 
structed so as to provide several interesting 
twists, the entire offering being handled in a 
manner to give it distinctive class because of 
the artistic photography and very good light- 

2 ings. 

The story was one of those “twin brother” things, with 
_ the villainous brother changing places with the good 
- brother in a manner which will leave the audience 
questioning at times as to just which is which, this 
_ being explained later in the action by visions. 

It is because of this double characterization, excellently 
_ portrayed by Mr. Henley, that the film becomes really 
interesting, since there is a, possibility here of a sus- 
pense construction result, with the quicker minds in the 
audience able to guess the answer without being sure 
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Irene Fenwick, with Owen Moore, in 


A CONEY ISLAND PRINCESS 


‘i 
: Famous Players-Paramount 
RTC OE gia git eae ope Rie te a Seer Del Henderson 
UIT RR Gt oa arent ae a eee Edward Sheldon 
MA MERAMAN?. 202i le Lewis W. Physioc 
AS A WHOLE.....Atmosphere, types and star make it 
3 entertaining 
PRUE C Yogi e etc s Old stuff with different ending 
 DIRECTION....Held interest by atmosphere and handling 
Ser) DOGRAPELY toe ee ee IN Ne ee Excellent 
mo IGHTINGS. 0-020... Some very fine; others ordinary 
BGA MERA WORK......0.2....222.-0.--200ccc---c- Generally appealing | 
EN CER GR ele ee Bee Delightfully appealing 
LAAT QR RVR alee ie a bee dae eee Excellent; some fine types 
EXTERIORS......Mostly Coney Island; some good aes 
¥ angles 
MORON OVERS ofa 2c. Sy Al. decaccue-k eeteeene~ 30.5 Bence eee Very good 
BUN ra PEs ce A co Be ake Interesting; a few slips 
NUD ase nes Ee ee UE eg sh Sixty-four minutes 
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GOOD ATMOSPHERE AND MUCH ACTION IN “DOUBLE” MELO 


until it is unfolded. ee 


There is a lot of melodramatic action in this, with ; 


something doing most of the time. The love interest is 
strong enough to hold fairly well and, although the ele- 
mentary points of the plot include such old items as 


“twin brothers,” “lost memory,” etc., still it has been ~ 


well enough tied together to register as satisfactory 
melodrama. . . 

There was one terribly bad point in the construction 
of this, which will, however, be passed over generally. 
This was the situation where we found the newspapers 
declaring that the mysterious murderer held in the 
prison could not be identified. Since these brothers 
were supposed to look exactly alike and one of them 
was a very prominent citizen, it surely seemed to be 


decidedly inconsistent to have the newspapers unable - 


to see the resemblance of this prisoner to the well- 
known millionaire. 

There were several excellent types in the supporting 
cast. In the cast were Mina Cunard, Wilber Higby, 
Robert Clarke and Garland Briden. 

The Box Office Angle : 

If your audiences like melodramas, with plenty of ac- 
tion, this should pull. The mystery-suspense element 
helps hold the interest, and the photography, artistry 


_and the general class to the atmosphere help make it 


distinctive. : 

_ Mr. Henley has a personality which places him as 
rather a popular hero type. I believe you will find that 
he has many admirers. I would hardly advise that you 
make it known that this is a “twin brother” story, *be- 
cause the “double” thing has been done quite frequently 
of late. I would rather depend upon saying that it is a 
fast-moving melodrama, with an interesting element of 
mystery-suspense, and assure them that it has been pro- 


_ duced in an atmosphere of distinction. 


The name of the star and the name of the film should 
be worth considerable at the box office. I wouldn’t say 
that this is a big patronage winner, but surely you can 
count on it as an offering which will register satisfac- 
torily with your regulars, providing they like melo- 
drama. 





UNUSUAL ATMOSPHERE AND PERSONALITIES MAKE IT ENTERTAINING 


mara) “CAUSE the scenes of this are, for the most 
“|| part in Coney Island, with many interesting 
shots of various parts of that play wonder- 
land, I believe that it will be generally con- 
sidered excellent entertainment. The atmos- 
phere is unusual and most of the types are 
excellent. 
; Miss Fenwick does the best work she has 
ever done before the camera, proving conclusively that 
the director does have much to do with a star’s suc- 
cess. Miss Fenwick has an appealing personality and 
many effective tricks, but her work in this was so de- 


‘cidedly better than it has been in her other films that © 


considerable credit for this must be given to Producer 
Del Henderson. Owen Moore, in support, was pleasing, 
making the’ rather difficult characterization quite 


‘humorous. 


The story was the old junk of the wealthy young man 
who wandered into a new atmosphere when “stewed,” 
and decided to go to work. He became a piano player 
in a Coney Island side-show, in which Miss Fenwick 
a the Oriental dancer, the show being owned by her 
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There was a little romance, with the no sitting by 
the sad sea waves, etc., and then he took her to his home 
‘and announced her as *his bride-to-be. 

This was followed by some of the old “hokum” at a 
dinner party, with Miss Fenwick failing to get over the 
hurdles in the matter of handling the proper eating uten- 
sils. Then came the old-time favorite “overheard con- 
versation,” giving Miss Fenwick the shock of learning 
that Mr. Moore had changed his mind after seeing her 
eat dinner. 

The picture ended with Miss Fenwick going back 
to the side-show and Owen deciding to marry the girl 
to whom he had been engaged during the first reel. 
This was the only different thing about the plot. With 
some people this will be a sad disappointment, because 
they had decided that the other two were lovers and 
should be married, but many in your audience will be 
glad that the love story ends unhappily because it ends 
humanly. 

I am sure that this will make a favorable enough im- 
pression before it gets to the ending to put it over as 
good entertainment, no matter what they may think of 
the story’s finish. 

There was one excellent bit of lighting where the 
guests were assembled at the dinner-table, there being 
some splendid close-ups taken in this set. 

The “stew” of Mr. Moore, early in the picture, was a 
bit overdrawn, particularly his boarding a sight-seeing 
car “to go to Europe,” and his questioning upon arrival 
in Coney Island as to whether or not he was in Europe. 
It might be done, but so few of your patrons will ever 
have been in exactly the state to be able to appreciate it. 

There was one very bad slip in detail—where Miss 





OLD FRIEND “SHIPWRECKED-ON-ISLAND” WITH FEW CHANGES 


William Desmond and Dorothy Dalton in 


A GAMBLE IN SOULS 


Ince-Triangle 
PRES BGaet CER cared eccce dc ccanennnc inne cay late mee. s-- Walter Edwards 
PAO ae te ee, Lanier Bartlett 
@PAMERIVAMWAN) Ses.5- onc. coc... eens J. D. Jennings 
ART DIRECTOR: 3..°-.20:--....::.-.-. Semen. Robert Brunton 
AS A WHOLE........ “Sipwreckedon-istand stuff; fairly 
interesting 
STORY........ Anicient situations; new twists helped a little 
DIRECTION............-...--- Gave fine exteriors, but couldn’t 
offset plot 
PHOTOGRAPHY _.--...-00.......50R 8 Generally good 
LIGHTINGS...................... A few excellent; many ordinary 
CAMERA WORK. ........5..--...-..-cHaieeen-tane Generally good 
BAR See... Generally acceptable; helped at times 
See Ch Ee Drea ee oe oe Ordinary 
Dp te OH RA ICO AS Se Many beautiful; surf stuff fine 
LQ ECS eee 5 aa TS Acceptable 


Per sss Several slips; miniature ship awful 
a cop eea ae Seventy-three minutes 


E have heard a lot of the “Eternal Trian- 
wl gle” in film circules, but I’ll gamble that 
‘there’s one Triangle which will not be 

eternal if they don’t get away from using 
the old shipwrecked-on-island junk every 

so often. 

The only reason I can figure why this 
. @ is so popular is the commercial. angle— 
that such a story requires only two or three characters, 
a few rags for costumes and few sets. 

_ This offering starts off with a contrast between an 
overzealous missionary and a rather overdrawn enter- 





_ tainer in a roughneck “joint.” © 
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Fenwick got into a taxi in what was presumed to be 
uptown New York and rode to Coney Island, where sha 
nonchalantly stepped out and walked into the old show- 
house without even saying, “How do you do?” to the 
chauffeur. Believe me, that’s “some” trick! D’ve never 
yet found a taxi-driver who was willing to drive away 
without a riot when some one forgot to pay him. i 
In the cast were Eva Francis, Clifford B. Gray, Wil- 
liam Bailey, Kate Lester, Dora Mills: Adams and Russell 


The Box Office Angle 


Considering the fact that this is light comedy, with’ 
very clever girl as the star, and a decidedly unusual at- 
mosphere, I believe you can bank on it to prove gen- 
erally satisfactory as entertainment. 

I would play up particularly the fact that this was 
produced in Coney Island, the greatest fun-making es- 
tablishment in the world, ‘and also feature the fact that. 
Miss Fenwick is introduced as the famous Pn 
Zim-Zim, a Coney Island Oriental dancer. 

You might even start an argument by billing it this. 
way: “Don’t fail to see Irene Fenwick do a real Oriental 
dance in ‘The Coney Island Princess.’ ” ee 

There is nothing objectionable about this offering, be- ; 
cause it has been nicely handled by the producer and,. 
while it certainly isn’t a big dramatic story, no- one: 
should be able to say that it isn’t interesting and en 
tertaining. A 

You_can safely promise that this is the best pictu: 
Irene Fenwick has ever appeared in, and I would forg 
to talk about her other pictures, but would bill her as 
the star of the Broadway success, “The Song of Songs.” 


Miss Dalton, as the entertainer, handles her songs 
and dances with an authority which suggests that she 
has possibly had experience in musical comedy, but about t 
the end of the first reel any audience will see the ship- 
wrecked-on-island stuff in the offing, and most of them 
will throw up both hands and say, “Good night.” ag 

The fire on the steamer is fairly well handled, although 
the panic is presented at Keystone speed, but this is all 
ruined by the injection of several flashes of a very bad 
miniature boat. I’ll never be able to undertsand why in- 
telligent executives will allow suposedly intelligent pro- 
ducers to use these “fakey” miniatures. 

The first flash of the miniature comes after a title 
which says, “As the ocean greyhound rushes throug 
the tropical night.” You know, I’ve a hunch that the 
bum little miniature, coming after such a title, is soins O° 
to cause many in an audience to say, “Oh, Boy!” 

The shipwrecked-on-island stuff which followed was 
helped alittle by a lot of beautiful exteriors,. but the 
action was just the same as the many, many others 
which have gone before. It was the old stuff of , 
awakening of love, this time we being offered the 
lifting” sight of seeing a minister struggle against 
primitive passions. 

In order to make it a real triangle, they finally shifted 
another gink from some boat that we never saw on _ 
the island, and he had to pull a little rough stuff w. 
gave the minister an opportunity to eventually p 
him off a cliff and’ become the sure-enough hero. 

Some time before this the roughneck had pushed the 
minister off a rather wicked-looking cliff, but he came 
back. Of course, we knew he would, because he had te 
be the guy to stand beside the alluring lady and wel- 
come the sail which loomed up on the finish. a 

It may be that there are audiences willing to acce pt 
another shipwrecked-on-island story, but I’ve a hung 
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that most communities have become decidedly tired of 
this particular plot. 

The director worked hard, as did Miss Dalton and Mr. 
Desmond, to make this go over, there being many close- 
| ups and some good camera angles, but the story never 
' had a chance to convince. 
if In the cast were P. D. Tabler and Charles French. 


The Box Office Angle. 


‘ It seems to me that I would go very, very easy on 
| this, because this plot has certainly been worn thread- 
_ bare and many of your patrons, particularly those who 
_ don’t follow and analyze too closely, will have an idea 
that they have seen this before. There is nothing suffi- 
_ ciently distinctive about the film to justify the use of 
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Antonio Moreno and Peggy Hyland in 


ROSE OF THE SOUTH 
HN, Greater Vitagraph 
is ig ‘DIRECTOR 






BN (eMilnt Doan nan Ls ky ae Pauls Scardon 
TUE EDI RY cet ls 2a cea aA gs MRO Red ao Arthur Train 
ty CAMERAMAN BPRS Sue ORK at, = et Robert A. Stuart 


fee AS A WHOLE......Old Civil War romance made delight- 
a: \ ful by handling 
BRED Uh! 8 Not particularly distinctive, but good 

heart interest 

...Provided fine atmosphere, excellent char- 
ie acterizations and many fine little touches 
Se eCRAPHY UNIAN nA a G 


enerally excellent 

_ LIGHTINGS WE sett ..Many very artistic and effective 
Ben A WORK... ae Very good 
| STARS ©2000... eeese----------- Very pleasing personalities 
i BPPORT oo. Very good; some splendid bits 
EXTERIORS.Some fine shots; compositions quite ee 

: MR TCS A Sey Ei Very good 
_ DETAIL Praesent NAB) oie Good; many fine little gh enes 


Pete te eS Seventy minutes 


considerable credit for taking an old Civil 
War love story and making an offering 
which will rank as one of the best Vita- 
graphs of recent months. The artistic ex- 
teriors, classy interiors and intelligent se- 
te lection of camera angles helps in many 
__ places, and the tempo of the entire action keeps it mov- 
_ ing so that the interest never lags. 
i Tony Moreno and Peggy Hyland are possessed of 
i pleasing personalities, and Mr. Moreno is particularly 
py centtul as a hero of the dashing Southern colonel 
| type 
_ The entire cast was well chosen, with several par- 
_| ticularly good bits, such as the negro boy “Mose,” these 
lesser characters adding quite a lot to many of the im- 
| portant scenes. 
The story opens with Charles Kent, the grand old man 
_ of the Vitagraph, telling about the action which follows, 
and closes with him finishing the story and Mother Mau- 
rice coming in as the heroine grown gray, making her 
_| annual visit to place flowers in her lover’s former room 
at school. 

_ There is a nice touch of pathos about this ending, and 
b it takes the curse off the fact that the hero is killed in 
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sajIRECTOR PAUL SCARDON is deserving of © 


LESTER 


Heavies 


CUNEO 





the old basic plot, and if you have to play this I’d do it 
with the soft pedal. 

It is possible that Dorothy Dalton may be able to pull 
you some business, because she has been in several films 
which were rather interesting, chief among them being 
“The Jungle Child.” She doesn’t rank as one of our best 
known stars, however, and I wouldn’t advise that you 
force her too strong on this particular subject. 

If you think you can get by with another shipwrecked- 
on-island story, I’d make it plain that this has some new 
angles, as, for instance, you might ask questions of this 
type: “What would you think would happen if a mis- 
sionary and a dance-hall entertainer from Frisco’s slums 
were thrown together on an uninhabited island? See 
‘A Gamble in Souls.’ ” 





CIVIL WAR STORY MADE VERY ENTERTAINING BY HANDLING 


battle instead of living happily ever after, as they gen- 
erally do. 

I want to comment particularly, and enthusiastically 
commend Mr. Scardon for his having suggested the 
presence of the flag on the finish without using a close- 
up of it. He obtained a much better effect, and still 
csca ie the curse of resorting to the Georgie Cohan 
stu 

The ‘story. was about the same as hundreds of Civil 
War romances which have gone before, it being a case 
of an officer on each side of the struggle competing for 
the love of a Southern beauty. We had escapes, arrests, 
duels, etce., according to the regular formula. It is all 
the more to the credit of Mr. Scardon that he has made 
this such an interesting production. 

There were quite a number of well- handled illustrated 
titles, the illustrations being made from photographs 
rather than from poor drawings, as is too often the 
case. The presence of several colored artists in this, 
who handled their characterizations perfectly makes 
clear the crime of other producers who resort to the 
use of white artists blacked—something which never 
fools the eye of the camera. 

In the cast were Arthur CS Rose E. Tapley and 
Gordon Gray. ~~, 


The Box Office Angle 


You can safely promise that this is an interesting 
romance of the Civil War produced in an exceptionally 
artistic atmosphere, and I am quite sure that your audi- 
ences will be more than pleased with the offering, con- 
sidered as entertainment. 

You might lay particular emphasis on the presence of 
Tony Moreno and Peggy Hyland, mentioning the fact 
that Miss Hyland appeared opposite E. H. Sothern in 
his first offering. She is an English girl, only recently 
come to this country. 

I would give this offering a sort of personal endorse- 
ment in my advertising, because when you say “Civil 
War romance” most of your patrons may want to go 
and hide. This is good enough to stand considerable 
boosting, and I can assure you that any audience will 
enjoy it. 

I would mention in my advertising the fact that 
Charles Kent, Mother Maurice and Rose Tapley have 
prominent parts, because these well-known Vitagraph 
players have many admirers. 
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Bryant Washburn and Nell Craig in 


THE BREAKER 


/ ake Essanay-Keys 
SMC eo ee Fred E. Wright 
Bere ee Arthur Stringer 
iis ee. Fred E. Wright 
Bare Set Site 2 Rather entertaining melo farce 
Holds interest, although rather obvious 
nace oe Gave some fine touches, but too much 
i detail at times 
fF PHOTOGRAPHY... Some very good; some quite ordinary 
G LIGHTINGS... Generally poor, with some good spots 
RA Nos a Fine and fair 
poteE Ne ter, Senne ee to ees Played humanly 
Secor We Sete aa ena Some excellent types 
Breer ea ee” Quite ordinary 
BR edd ei toss nn nai nce: Good atmopshere 
we ry Frequently too much footage of unnecessary 
f detail 
eee Aste cetera Sixty-five minutes 


Mas| ILE this is supposed to be a mystery- 

mj Suspense story, I can’t feel that there 
will be a tremendous amount of. sus- 
pense, because the development works 
smoothly up to exactly what almost any 
fan will anticipate. The action is inter- 
esting, however, and I believe that this 
/ will hold the attention generally and will 
| register as rather good entertainment. There are sev- 

eral human bits injected and quite a number of comedy 
| touches. —~ / 


i Mr. Washburn plays the part of a poor boob who 
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gets into trouble because of his willingness to accom- 
| modate people, and Miss Craig is a struggling stenog- 
| rapher living in the same rooming house, who is made 
a detective in order that she may uncover some counter- 
| feit money which Mr. Washburn has obligingly hid 
‘| away for some Italian crooks. f 
| _ After some interesting developments, with a little 
dash. of love stuff, we found the young people getting 
| the incriminating coin out of the house to a checkroom 
| before the cops raid the place, with the result that after- 

ward Miss Craig receives the reward for the recovery of 
| the “queer.” 
| _ For a little added interest we found the hero being 
forced to pass one of the “phoney” twenty-dollar bills 
| in order to lend enough money to Miss Craig to keep 
| the landlady from putting her out in the street. After 
| earning the reward Miss Craig got $20 “on account” and 
| rescued the “phoney” bill. 

__ There was an apparent effort to keep this from get- 
| ting heavy, and as a result I believe it will prove satis- 
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MELO FARCE HAS GOOD MOMENTS, IS ENTERTAINING 
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factory. Some of the comedy touches were very good, 
and although there were others which will hardly cause 
convulsions, they will be generally accepted. 

Ernest Maupain gave a humorous twist to his charac- 
ter of the wicked “wop willun,” but it seemed that there 
was a little too much detail to the scene showing the 
making of the Bertillon measurements. This has been 
done quite frequently before, and so it was hardly worth 
all the footage given it. 

There were several places where we found unneces- 
sary footage given ordinary scenes, with the result that 
the action was slowed up. This was particularly true 
where we saw Mr. Washburn going through all the de- 
tails of preparing the meal. It may prove interesting to 
housewives, but will hardly make the average audience 
enthuse. 

There were some particularly good types in the sup- 
porting cast, the only bad spot being the boarding house 
maid, who overplayed. 

The early development of the story was good, and the z 
suspense interest will be held nicely for quite some time. 
Unfortunately, the wise fans, knowing the stars, will 
immediately guess what is going to happen. Still, the 
director has the advantage of their not knowing how — 
it is going to happen until he shows them. 


The Box Office Angle 


I would not figure this as anything big, but I believe 
it is a good, safe bet to present as an average program 
release. I would bill it as an entertaining story of an 
obliging boob who almost went to jail because of his 
good nature. ° 

The fact that this is adapted from the story by Ar- 
thur Stringer, which appeared in the Saturday Evening 
Post, should give you something to talk about in your 
advertising. I would surely emphasize that point. 

Mr. Washburn and Miss Craig are well known to. those 
who have been following Essanay films, and their ap- 
pearance together may pull you some business. 

I’d particularly emphasize the comedy angles, cen- 
tering my advertising upon the fact that Mr. Washburn 
appears as a failure who came dangerously near being 
held as a counterfeiter because he was polite. It will 
be very necessary that you emphasize the boob charac- — 
terization, because we find Mr. Washburn carrying a 
mysterious suitcase to his home and keeping it for 
several days before he got up courage to open it. 
one but a boob would ever do such a thing, and conse- 
quently you must be sure that your audience is going to 
“get” this characterization. } 

You might say something like this: “If a one-eyed 
‘wop’ handed you a suitcase and asked you to keep it — 
for him for a few days, and you discovered afterward — 
that it was full of counterfeit $20 bills, what would you 
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DIRECTORY OF DIRECTORS and_ 


C. M. ACKERMAN (Ackie) 


ACTOR-AUTHOR-DIRECTOR 
PALACE PLAYERS FILM CORP. 
TIMES BLDG. 


GEORGE D. BAKER 


PRODUCING FEATURES 
METRO. 





ALBERT CAPELLANI 


DIRECTOR GENERAL 
CLARA KIMBALL YOUNG CORP. 


BERT CARBER 


TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 








AL. E. CHRISTIE 


DIRECTOR GENERAL 
CHRISTIE CUMEDIES 


HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 





JAMES DURKIN 


FEATURE PRODUCER 


J. GARDON EDWARDS 


FEATURE PRODUCER i 
FOX FILM CORPORATION 


MARSHAL FARNUM 


FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 





GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 





CARROLL FLEMING 


PRODUCING DIRECTOR 
Address Screen Club, 117¢W. 45th, N. Y. 


FRANCIS J. GRANDON 


PRODUCING FEATURES 
UNIVERSAL 





We are to have a new theatre on Broadway at 39th 
Street, and it is promised that this will be even more 
beautiful than the Strand or the Rialto. 
the dope, “Roxie” Rothapfel will leave the Rialto and 
take charge of this new playhouse, into which many of 
his ideas will be incorporated. They’re doing overflowi ing 
capacity at the Rialto just now, so that we must give 
“Roxie” credit for having delivered with a capital “D.” 


Howard Estabrook has figured out future possibilities 
to the extent that he has signed with Lasky _as a director, 
and has proceeded to the Coast to take up producing. His 
first film as a director will be made in the Morosco 
studios with Vivian Martin as the star. 
doesn’t intend to play, but will direct only. 


CHARLES GIBLYN 


FEATURE PRODUCER 


JACK HARVEY 


FEATURE PRODUCER 


Address Screen Club, 117 W. 45th, N. Y.. 


LLOYD INGRAHAM 


MANAGEMENT 
GRIFFITH-FINE ARTS STUDIOS 





REX INGRAM 


FEATURE PRODUCER 


UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 


JOSEPH KAUFMAN 


DIRECTOR 
FAMOUS PLAYERS 


BURTON KING 


“Directing Mme. Petrova” 


HARLEY KNOLES 


FEATURE DIRECTOR 
WORLD FILM CORPORATION 


FRANK KUGLER 


DIRECTOR 
Address Screen Club, 117 W. 45th, N. Y. 


EDGAR LEWIS 


O. A. C. LUND 


JOHN W. NOBLE 


FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corporation 


‘CUTS AND FLASHES 


The new Goldwyn proposition means the re-entrance 0} 
Sam Goldfish, who was one of the executives of the or 
iginal Lasky Company, into the producing field, this tim 
associated with the Selwyns, who are well-known as the 
The name “Goldwyn,” 
has been made up of part of the names of the parties in 
terested. I wonder if they considered using the other re 
maining portions of these two names. 
given them an interesting title at least—“Sel-fish.” Fre 
Warren, who has been prominent as an executive in th 
Fox offices and with L. J. Selznick, has been appointe 
as chief of the publicity department, with executiv 
Mae Marsh is the first star of this 
ganization, and several big directors have beens 


According to 


duties. 
Mr. Estabrook 
proached. 
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WILFRID NORTH 


DIRECTOR 
VITAGRAPH 


EUGENE NOWLAND 


PRODUCING FEATURES sf 
THANHOUSER NEW ROCHELLE 


HENRY OTTO 


Directing 
Harold Lockwoed and May Allison 


STUART PATON 


FEATURE DIRECTOR 


PAUL SCARDON 


FEATURE DIRECTOR | 
VITAGRAPH 4 


CHARLES M. SEAY 


FEATURE PRODUCER 


FREDERIC SULLIVAN | 


DIRECTOR THANHOUSER 
Screen club 


JAMES VINCENT 


PRODUCER 7 
FOX FILM CORPORATION 


THE WHARTONS 


CONTRACTING FEATURE PROD’CRS 7 
Address Screen Club, 117 W. 45th, N. Y. # 


JAMES YOUNG 
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PROMINENT PHOTOPLAY PERSONAGES 








WILLIAM F. ALDRICH JOHN LEHNBERG | WILLIAM RUSSELL 
FEATURE PRODUCER HEAVIES AMERICAN FIEM MFG. CO., 
Screen Club, 117 W. 45th St. N. Y. City-| address. Thanhouser and Screen Club Stanta Barbara, Cal. 
KING BAGGOT SHIRLEY MASON BETTY SCHADE 
Address Screen Club, 117 W. 45th, N. Y McCLURE PICTURES. BLUEBIRD FEATURES 
Hollywood, Calif. 
EVELYN BRENT PIERRE LE MAY 4 WILLIAM E. SHAY 
INGENUE LEADS Mme. Petrova in “PLAYING witH| Direction Herbert Brenon 
POPULAR PLAYS AND PLAYERS FIRE.” Address, 575 West End Ave. 
CHARLOTTE BURTON FRED MACE MILTON SILLS 
Featured Leading Lad 
amertillam ‘Tussell Productions | cal ___BPYSTONE-TINANGLE International Film Service, Inc. 
JACK CONWAY MARY MILES MINTER ANITA STEWART 
BLUEBIEDS. MUTUAL FILM CORPORATION a ane ae 
TOM MOORE am DULIA STUART 
NICHOLAS DUNAEW WHO’s GUILTY SERIES FAMOUS, PLAYERS PRODUCTIONS 


Arrow Film—Pathe 


HARRY T. MOREY 





DOUGLAS FAIRBANKS et BARBARA TENNANT 
VITAGRAPH 
ay oe LIAM H. KER 

WILLIAM FARNUM JAMES MORRISON ye aS o 

FOX FILMS VITAGRAPH Heached “bum pone morningnidee Seen 

WILLIAM GARWOOD MABEL NORMAND FRED TRUESDELL 
UNIVERSAL FEATURES Address Mabel Normand Feature ae addtee aN: io Marble wilh News 

Studios, Los Angeles, Cal. Phone Marble 1775 


HOBART HENLEY WEDGWOOD NOWELL | HARRY VON METER _ 








UNIVERSAL FEATURES BLURHInD PRODUCTIONS | ,,,,,0hafestar Tends and Henvica 
HARRY HILLIARD _ 
ee irti tas EE OLAND © LILLIAN WALKER 
STUART HOLMES RORERT WARWICK 
Address Seren Club, iit Weasis, wey | MURIEL OSTRICHE THE PLAZA 
J. W. JOHNSTON 
iisiy NANCE O’NEIL CLAIRE WHITNEY 
West Coast Studios FOX FILMS 
GAIL KANE | MARY PICKFORD CRANE WILBUR 
HORSLEY MUTUAL STAR 
KATHERINE & JANE LEE =... BEN WILSON 
FOX FILMS WALLACE REID DIRECTING AND STARRING 
Address, 243 W. 46tn St., N. ¥. City LASKY-PARAMOUNT UNIVERSAL 
IS READ CLARA KIMBALL YOUNG 
6 é Ww C D , &% 9 9 NOT SKIMMED Clara Kimball Young Corporation 
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EXHIBITORS’ OWN REPORTS 


ON ALL FEATURE FILMS 
PUBLISHED IN TABULATED FORM EVERY WEEK IN 


THE BRADSTREET W i D 9 S INDEPENDENT REVIEWS 


' 
| 
| 
| 
| 
| 
[ 

OF FILMDOM OF FEATURES | 
TIMES BUILDING, NEW YORK | 

| 
[ 
| 
[ 
| 


Fopulation Hots City piece cece epee eae ws GY i aan ceen anew ee State. 2. 
Seating Capacity of Theatres sane \ itheatea_.:. Bee ee 1 
Regular Admission. 2.02 jce ee ese ss a 

Special “Attraction (Prices). ea teeateceee AdAreSS ---neeeeeeeeeseeeeeeseeeerettetcccnsstecnnnnnneeneeneeeeecenesnenentnnengnenennneemase 
Is Patronage Family or Transient............-.------.-------------- . , Managers 22 ee 
Report on Latest Features You Hav~ Played (Report must be signed personally by the manager) 


(Age of Service Makes Ne wifference) 





Date Releasing %o Jo Was Will It 
NAME OF FEATURE When Company Pleased Box Adm, Stand A REMARKS 
Played © Patrons Office (Increased | Return 








Make out your reports with the same care that you want every other exhibitor to give to his. 
In judging your reports on features and marking your judgment in percentage use the following classifications be | 
guidance: 


‘ EXCEPTIONAL —_._. 100% FAIR io ee ae CSG | 
: EXCELLENT —-——§-—- 80 POOR ‘22. 20% \ 
GOOD Li Aas | 60% BAD it, 2 Oe ea , 

(Mark nothing higher than 100 per cent). Don’t make it easy with round numbers—mark each film carefully. I 
t 


Judge your box office percentage on the average business you are doing—not on your capacity—Unless you do 
capacity quite often. 
IMPORTANT—For the present report on FIVE REEL FEATURES ONLY. 


YOUR reports will help the other fellows. THEIR reports will help YOU! 
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In Form A 


Features Reviewed 
THIS WEEK 


Lou-Tellegen in 


THE VICTORIA CROSS........... Lasky-Paramount 


Douglas Fairbanks in 


THE MATRIMANITAC... Fine Arts-Triangle 


}} | Charles Chaplin in 
et HER RIN Ke eee Lone Star-Mutual 


Harry Morey, Alice Joyce and Mare McDermott in 
WHOM THE GODS DESTROY 

Greater Vitagraph 
Gladys Brockwell in 
SINS OF THE PARENTS... Fox Film 


Violet Mersereau in 


THE HONOR OF MARY BLAKE... Bluebird 


Frederick Warde in 
MS NG agiy A here et Thanhouser-Pathe 


Gladys Coburn in 
THE BATTLE OF LIFE... Fox Film 


Mabel Taliaferro in 


THE SUNBEAM 


‘| Mae Marsh in 
THE WHARF RAT... Fine Arts-Triangle 


| Charles Kent in 
THE ENEMY 


Margarita Fischer in 


MISS JACKIE OF THE NAVY 


Pollard-Mutual 
Clara Kimball Young in 
THE RISE OF SUSAN... Peerless- World 


Montagu Love, Helene Chadwick and Charles Gothold 
in 
THE CHALLENGE 22. .23g0 Astra-Pathe 


re Rolfe-Metro 


eae ere eo Greater Vitagraph' 


MAGAZINE — In Fact A 


See RV ACs 
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Repert Blank to be mailed te WID’S will be found on back cover. 
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YOU MUST DO 
MY Y HANDSHAKING 


I'd like to make one of them there trans- 
continental handshaking tours and have a 
good time meeting all the exhibitors and 
incidentally gathering in many, many sub- 
scriptions. It so happens, however, that 
there are no manufacturers paying the 
freight on my proposition to make it pos- 
sible for me to start out on such an en- 
joyable ‘‘service tour.” 


I realize only too well that the way to 
really get subscriptions for any publica- 
tion catering to the exhibitor is to go out 
and talk to the exhibitor about it. A little 
face-to-face discussion will accomplish 
more than a hundred advertisements or 
letters. 


The busy exhibitor is inclined to forget, 
and he also has very little time for cor- 
respondence, so that he fails to sit down 
and order by mail what he would only too 
gladly order if some one spoke to him 
about it. 


Since I can’t make one of these hand- 
shaking tours because you fellows are de- 
pending upon me to do you some good in 
New York rather than by visiting around 
I must put it up to you to do my hand- 
shaking for me. 

Sincerely, I believe that each one of you 
readers should be able to get me five new 
subscribers in the next month. What do 
you say? 

A great many people sent in money for 
ad space in a special Christmas number of 
WID’S this year, but I sent it back, telling 
them that I felt that the Anniversary 
Number should be enough for the immedi- 
ate present. 


Now, I want you fellows to give me a 
Christmas gift in the shape of five new 
subscribers. You can do it! If you'll just 


Give Me 


take a little bit of your time and put the 
proposition up to some of your friends, I’m 
sure that you can easily get me five new 
subscriptions before the first of the year. 


Remember, the more subscribers there 
are, the more service I can give you, be- 
cause I’m willing to put in new depart- 
ments, such as a special advertising ser- 
vice—which, believe me, will be of some 
value and not a lot of zoological junk—just 
as soon as you can show me that you ap- 
preciate what I’m trying to do. 


I have a man in mind who has made 
good in a big way handling special theatre 
advertising, and I’d like to have him with 
me. I can’t get him cheap, because he 
isn’t that sort of a guy. 

Now, don’t figure that this is a good 
idea for some one else to worry about. 
Take it upon yourself and dig in a little 
bit for “Wid” between now and Christmas 
and boost the subscription list just that 
much. 


If you will tell me who you are working 
on I’ll shoot samples and any other dope 
to them from this office, but I know that 
the personal-contact method is always the 
real way to get results. 


If you will say to Bill, “I want you to 
subscribe to Wid’s,” he’ll do it. If you 
know of a couple of guys who should be 
getting Wid’s, and you have an idea that 
you should send them something for 
Christmas, I can’t think of any better pres- 
ent from Santa Claus. 

Now, listen, Bo—do it! Don’t think it! 
You'll get the benefit soon. 


Wid Gemmg 


This For Christmas ! 


















PEN Fonm ey a UNS eae 2 : 
y INDEPENDENT 
BRADSTREET REVIEWS 
oF OF FEATURE 
FILMDOM FILMS 











ways Independent 


issued Every Thursday VOL. I. THURSDAY, DECEMBER 14, 1916. NO. 50 §io00 8” Sey 


Published by Wid’s Films and Film Folk, Inc., Times Building, 1475 Broadway, New York, N. Y. 
Copyrighted by Wid’s Films and Film Folk, Inc. Pending Second Class Mailing Privilege. 


TABULATED PERCENTAGE REPORTS FROM EXHIBITORS 


THE NUMBER BEFORE THE NAME OF THE THE BATTING AVERAGES I 
FEATURE INDICATES THE NUMBER OF RE- These are the averages of the companies hav- 

PORTS RECEIVED AND TABULATED ON THAT ing 200 reports or more. 

FILM. Re- % %o Re- 
P THE FIRST COLUMN CARRIES THE PER- ports P.P. B.O. peat 
CENTAGE OF PLEASED PATRONS. 427 Fox. Average ................. 72.8 69.9 55 
' THE SECOND COLUMN SHOWS THE BOX 1095 Triangle Average 73.6 67.1 3289 
‘OFFICE PERCENTAGE. 289 Metro Average .............. 70.9 68.2 160s 
_ FIGURES IN THE THIRQ COLUMN INDICATE (1307 Paramount Average . 72.5 65.8 218 — 
THAT MANY REPORTED THE FILM WORTH A 205 Vitagraph Average _... 70.6 66.8 37 ; 
RETURN DATE. 294 World Average ............ 65.3 61.3 23 
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' All reports in this percentage tabulation | Re- % FJ  Re- 


















Re- a J Re- 
have been marked on this scale: perts PP) BO. peat | Sone p P! BO peal 
YA ORE ELON AM o civic aieie arers'sé 100% ——— nn 
EXCELLENT ..........-+-.-- 80% 5 House of Lost Court.....:. 2 54 2] %Y Gentleman from Indiana.... 85 6 
COD Tie Se ots ct arise sie: osesa. 0 Slece 60% 2 Fanehon, the Cricket....... 93.95 2 ; Prince and Pauper.......... 91 86 2 
UAE Se era Startrny Riese Aieyeteraie ein «87s oe. 70 40% 3 Betty in Search of Thrill... 83 87 9 Mr. Grex of Monte Carlo. 83-66 
EZ OCVG) ERMA e ee dave staysuiesa fraigis eeale cis hs 20% 4 Stolen Goods ..........s:00% 38a a) Q Samer eases sole sta s's clase oleate Tine 
BERS LR Deir tyk cc cNieie/s.a.0 lle lela yelb/old.erece 0% 2 Wild-Goose Chase .......... 60 (5B) SB). 8 Unkwmownt Giese. eos cele (es 09 Oo 
Re- a GF Re-| * Pretty Sister Jose.......... 82 %3 1)13 The Cheat ...........+.000+: 98 8 2am 
ports P.P. B.O. peat | 5 Jim the Penman............ 64 65 6 Reform Candidate ........- 78 «649 
pie Wale a 4 Dawn of To-morrow........ 92 90 1] % The Immigrant .. seeeeeeeee 10° 64, ae 
PARAMOUNT BUMP ESRUD eG Sco $5 Si -aidiete sie «/e1ao audio « 89 56 2| 8 Old Homestead ............ 85 84 5 
. ¥ PEMH OM MILCtator: 6.5 .4/-\ci5.s sje 5> 45 45 Y Lydia) Gilmore ...0.--+.2693 81 |) 6 
1307 Paramount Average....... 72.5 65.8 218) 4 Wild Olives ..............+. 8% 82 6 Temptation ..........0.0.008 14 Tae ; 
Dee i tis sl ele |. JAeacbimmie Faddén ........... 90%. 5 Foundling ...... dedi a)otesolonstelts 79 a L 
(im 3 In Bishop’s Carriage........ 85 93 4 Rugmaker’s Daughter ..... 40 50 3 Tongues of ;Men............. 77 51a 
YM i The Lost Paradise.......... 50 85 NERO GLUE) oy oa shs fis) «slo eneise ajaiaie 80 100 8 Mice and Men............+s. 18 4s 
(edt Khe ‘Virginian .............. DORIS MUST oe ke we os wos wlnlele oe 80 = 82 3 Golden Chance ............. 80 68 +t 
ih ‘2 Where Trail Divides........100 100 1] 2 Fighting Hope ............. 82 85 1 My Lady Incog............. 40 40 
UM WW LOAM OWET. Si acs cs tiie since 88 46. Meee y | owls. ec ees eee ees 16 42 4 Ragamustine jn. «. 9 i< os staan Tv 57 
11 What’s His Name........... 75 100 BESeVENR, Sisters occ seaweeds ss 90 ~—- 80 4 Call of Cumberlands Sonatas V1 (12 
1 “2 Behind the Scenes.......... $7 85 Bek Uppet: Crown oo... 66 65 ee la 83 85 5 The Spider weet e neces eeeees 85 63 1 
‘= 5 Man from Mexico.......... SO) 30) BRERA Le OSS ele wa ajeie wlats ale e's elses $0 $5 4| % Pudd’nhead Wilson ..... are 83 62 3 
med Circus Man ...............-. 94 95 2 SS LTE ag gOS SIEM SR BRS ae er a 80 3-65 7 Tennessee’s Pardner ....... 64 58 
i SONG ESEER UUED yn cc actin’ «os a oe as 83. 83 (2) 4 Secret. Orchard ............. 88 85 5 Madame Le Presidente Hotesehe 19 49 
ia) 2 Ghost Breakers ............ 60 60 aaNearly a Lady..:....2<-.s- 67 74 6 Nearly a Hing...... peeteeee 4 52 A 
\ me Thies, Orueible 2. gas. 0.0 94 92 1| 4 Marriage of Kitty.......... 70 55 9 Trail of Lonesome Pine... .% 73 87 2 
Wi 3 Sign of Cross..............- 88 88 3 Poor Schmaltz ............. 63 37 6 Fell in Love With Wife..... 55 48 : 
1 Cameo Kirby ............... 80 «65 6 Helene of the North........ 82 77 7 Blacklist ..... Beecer ete tric - 61 53 
| 4 Cinderella. ............ eee seein 85 97 1] 1 The Majesty of the Law.... 40 40 Y Out of the Drifts../........ 86 87 iL 
iWamt Mhe\ Million ............5.... 70 90 3 Heart of Jennifer........... 68 55 6 Diplomacy ..........- yout 59 «450 
i 3 Girl of Golden West........ 95 85 1| 2 Incorrigible Dukane ....... 5 655 10 Poor Little Peppina........ 89 80 
Bete ne StALAN oc ccc ects ce 77 2 1; 3 Esmeralda .......... ate eee 85 85 1:11 To Have and To Hole code ae 7 70 3 
Ni 2 Dancing Girl .............. 70 55 1 Case of Becky ...........-- 80 80 9 Ben Blair ............+++055 1 ae 
1 No Laughing Matter........ 90 85 1 Out of Darkness............ 60 40 8 For the Defense............ 67 
la 2 Morals of Marcus........... 60 50 EE COM CV ANGS:, giclc.. 5). os oreloie’e © eaie 2 100 5 Code of Marcia Gray....... 66. 619% 
\ BU ODSO GEE] Vlodoh oe vole o asin s 9786 Mees Wxploren t. 20.02... 6.6.62 6 6 69 «57 1 Lost Bridegroom .......... 70 61 : 
MmipAtter Five ...........5.205% 82 80 $8 °Twas Ever Thus..........- 67 62 6 Saleslady .........+-see+eees is 66 2 
V4 3 Her Triumph .............. 60 °34 Bees Voice in the Fog... ..: 2.6 15 +» 67 10 Audrey Bn a ckabenaterd ot Raabe 4 2 
i *1 Warrens of Virginia..'...... 66. 82 4 Fatal Card ...........-.+s+- 12 66 6 SOWeFS:. ois cise ce csc aunedasece a 
BROMLEY ISOS Meciig rca). eeoee ss 60 60 SE RG eS tos nis. 0s sie eats 90.60" 1| 7% Heaxt) of? Paulas i. 1.0 .e-s00 e a 
} 8 David Harum .............. 82 68 8 Girl of Yesterday......-..-- 95 83 1| 6 The Race .......-seeresoeees 6 
Ove, Boute ss. i... ecco ee 60 =«60 & White Pearl... ......66.e.00. 72 75 6 Eternal Grind .........-.-+.-- Serena 
i ii Sunshine Molly ............ 40 20 AbBlackbirdsy fsc50..o.ecesseee 5758 4 Love Mask vine oN UreADg 4 ae 
ii 2 Gretna Green ...........+++- 100 100 1} 6 Chorus Lady .........-+.-+. 70-65 4 Molly Make-Believe ......-. oe sae 
tm 2 Are You a Mason?.......... 78 «4718 MEMGCKEH SLI bess cise. «eels Seen 76 83 1! 5 Red Widow .............-+: 58 ae 
= Pretty Mrs.j;Smith.......... 65 90 B Yankee Girl ......0.-ssaeeee 65 63 8 Heart of Nora Flynn....... ib ya : 
i Sethe, UNatrald ae. lie cs wee « 80 15 5 Masqueraders ........-..+.+ 58 58 5 Moment Before a nicer attetee 46 5 
1 When We Were 21.......... 75 8663 MRE T OFtG oy oe |. o's 52 sd) e olen winle > 80 90 2| 7 David’ Garrick ...........-.- 61 37 
1 SEE SG i ae 67 40 BSI Waters, .s.)ee<5 knies ee 95 90 4| 5 The Innocent Lie........... 43 38 5 
1 Captain Courtesy ....'...... 84 66 1| % Madame Butterfly .......... 80 88 1/10 Maria Rosa hocrc ces eas ao ee 2 
RRMA ERDUR VER ccets Bh ots) ee elas A ys ep ss 82 67 7 Mummy and Humming Bird 64 56 8 Alien Souls ...-..-.+-+++++: « ae 
PINEAU er Lieid civisic.s's elv'e ws vs 95 755) Baemeitelia Donne .. 2... seem se 86 78 3) 8 Feud erie lo Wrote Jane r <i 
Help Wanted: eat dis 5 ki 8) ateleid’s 80 %5 6 Armstrong’s Wife .........-- 85 65 13 F asquale wees eee eee e eee enes 5 7 
See RA OS OWN MANU ERNR V.k\ go b.ayare pes 86 53 15 Chimmie Fadden Out West. 88 %6 2110 Sweet Kitty Bellairs......:. 69 5 : 
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Re- % J Re- 
Ports P. P. B.O. peat 
16 Saints and Sinners ......... 51 47 
14 Thousand Dollar Husband... 67 57% 4 
17 Gutter Magdalene .......... ADO sal 
Beau W I ea ROPOOL Fo or oe fale ctlee oc 41 39 

12 Making of Maddalena ...... 607, 5S! 053 
17 Silks and Satins ........... 83 86 12 
12 Destiny’s Toy ..... Wislareieie\ellire 58 =-B0 
1S ot CCW 0) cS 6 7 eR aR 18 654 8 
17 Susie Snowflake ............ 66 61 2 
13 World’s Great Snare....... Bi MISS eie 
16 American Beauty .......... 63.) 6S. TS. 
MOVENE DUDE Mec pices icce elas sive o's'e 64 64 1 
AR UMIMUSSIOPB Lk 5). eid oldie O's 53 51 =O 
22 Selfish. Woman ............ AON TENE 
26 Davy Crockett ............. 68 63 
wewream IGT oe ek cas ce cle 66 64 2 
24 Under Cover ............... SOP 6a 
24 An International Marriage... 55 49 1 
25 Common Ground ........... 63 62 
29 Hulda From Holland....... 94 95 18 
24 House of Golden Windows.. 71 60 2 
18 Woman in the Case......... FZ) 4B ae 
18 Little Lady Eileen........,, 8% 88 4 
18 Stronger Love ............. 52 OB 
17 Public Opinion ............. 7438 UW 3 
15 Rolling Stones ............. GEL GL aad 
14 Honorable Friend .......... 63 58 1 
15 Victory of Conscience...... 5% «668 
13 Each Pearl a Tear.......... 74 70.22 
13 Parson of Panamint........ 73 iGo 
este OISEOR os is, Ue lose bon 43 57 

6 Reward of Patience......... 64 61 

6 House of Lies............... 68 55 

6 Daughter of MacGregor.... 53 47 
10 Ashes of Embers............ 88 85 4 
aeQnest: of Life. Lae ek 53 BY 

7 Anton, the Terrible......... 40 45 
eRe eR eye Bef yeiec, 3 SS oa Ne 49 46 
DAE LS tONM 9. kiss sbi occ tusks V7 54 (1 
Sithe Entrigue 06). oscehe iy: 87 34 

7 Her Father’s Son........... 66 49 
meVaoCheratt ef) et kee o 35 8644 
PERRO MERITS) Air sie le alee cule mei he 65 +59 

4 Rainbow Princess .......... 80 60 
PuNeVemteen! i) LC er au 90 60 

2 Miss George Washington...100 100 2 
3 Heir to the Hoorah........ V7 62 1 
4 The Soul of Kura San...... OO ts 
SeNOM Of VEIN 22 A ails 85 668 
auumprotected 06.26). 8 ee! 45 56 

2 Years of the Locusts....... 30) 884 

POE RORY GAEL: eto Setar os 15 30 
Pewellow:. Pawnee ree ue 40 60 

TRIANGLE 

1095 Triangle Average ........, 73.6 67.1 219 
LL SS 
PANO Strain.) is... aise. 79° 69 2 
ZO thew amb (i. ee 8 88 76 3 
6 Old Heidelberg ............ 20) Clea 
Beene WN Coward ie. ck ee 84 66 1 
6 Martyrs of Alamo.......... 67 58 2 
10/The) Disciple: .'6...05 0.40. 5. 83 Dia. 
SUMaAtrimony ic sb oe oe 80's FS ead 
4 Sable Lorcha .............. 65 54 

4 Golden Claw ............... 65 U5 

6 Double Trouble ............ 65" 62 2 
SENATE OG Ae UNI aha Seo 56 »=65 

4 Lily and the Rose.......... 64 56 

5 Jordan is a Hard Road..... 85 OBS 
mowvinsed, Tdol  3\ ie oy oa 53 OB. 

BRL ODACEN LS eco els Ce ak. 28 | $2 

9 Edge of the Abyss.......... 68 62 

2 Submarine Pirate .......... 85 78 1 
4 Cross Currents ............. AY 45 

8: Between Men \.\.000. 6000005... 42, e Oe 
Peet Katy: Do Tt.) flat: 8 65 5 
2eEhe | Morner oh. 5 nf 56 44 

Se Missing SEAnk ok eu, 65° 438 1 
2 Beckoning Flame ..,....... 67 47 
Beooda Nymph Wr ey 54 Bey 

The Conqueror .............. V1 val 

8 Prica of Power..,.......... 55 62 

8 Green Swamp .....:........ 80. N8i 0 2 
OMA COULECE oie. sels one obit 68 50 

Det Arta ARN”: bo cis ks ile ecto 59 54 
15 His Picture in Papers...... 89 79 4 
S Monor’s Altar: 3.5) ..650.2 50. 80 Ose 
8 Betty of Greystone......... 20 008 gene 
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ports ~ P. Pe. B.O. peat | ports 
19 PQ Bye iis iii tleic ciety eee > 96> 91°13}. The Dragon. et dover oe cure - 60 
6 Don Quixote ........ Senate 57 62 Lh Bie. Price hou sce ascii pane ese 80 
f | Coe EVA CE 8 YS c's atereenereeretelS 80 %8 1] 1 Love’s Cross Roads........ 85 
9 Daphne and Pirate......... 73 58 1| 1 Better Woman ........ on pen ae 
15 Hell’s Hinges .............. 92 88 9] 1 By Whose Hand............ 60 
15 Flying Torpedo ........... 88° 82 $i) 2 ther ‘Great: Houriit..4 2 a. 60 
11 Bullets and Brown Eyes.... 86 %6 3] 1 When it Strikes Home..... 60 
9 Martha’s Vindication ....... 86. 79 2| 1 Circus Romance ..:;......... 60 
11 Moral) Babric s. 0)... aes 86.569), Lie WOld ‘Dutehiee oes Hatahieate 15 
12 Hoodoo Ann ............... 69 «66 Loc? Ballet: Giwky Soeie ees aecen o 82 
1). Bhie) Raiders). 3.15. s debs oe LW EE 2 Marrying Money ...... ° 80 
9 Habit of Happiness........ 96 (86 4]. L Wishing Ring sy... ks... 3 64 
3. ThemewWaifs «2... 5. seule eee 70 58 1] 2 The Dollar Mark. setseesees 55 
6 Little Meena’s Romance.... 68 59 1] 14Gentleman from Mississippi 60 
13 'ThHegArVan \..\. Vo secdeney ee ee 85 84 6] 1As Ye Sow........ is ake Mata feo te 100 
6 Sold for Marriage ......... 72 %3 $1! 1 Stolen Voice ..... tees eeees 60 
11 Stepping Stones ......,..... 86 %% 2] 1 Face in the Moonlight Cure 80 
8 Sunshine Dad ......../..... ol. 41 1 Women and Wine... ide ae te 60 
% Civilization’s Child ........ 66 61 1} 1 Alias Jimmy Valentine...... 80 
11 Children in the House...... 49 64). (Rb Swi Dye) siaib teres tise alee eeereraraienane 83 
8 Beggar of Cawnpore........ 58 = 49 DA Lg re ciehes co neede oiavenekore eet aie 40 
14The Good Bad-Man ......... 91.80 ‘4 L/Master Hand. eas 80. 
12 The No-Good Guy ......... 260 | (3 (8 Devil's Poy) womconatecae ae 57 
11 Susan Rocks the Boat...... 2 63 3 Salvation Nell .............. 60 
13 NetiMy: Sister: iis. sere eet 83 79 3] 3 Family Cupboard .......... 50 
13 Child of the Paris Streets 60 60 3 Heart of Blue Ridge........ 85 
15 Pronall) Lure ose ee 81 74 4] 1 Butterfly on Wheel ........ 80 
6 Mr. Goode, the Samaritan... 48 47 1 Hearts of Men ............. 75 
14 Market of Vain Desire...... 83 65 4] 1 Body and Soul ............ 40 
13 Going Straight. ........5.... 81° 76 3$| 1 The Ransom ...........<....- 55 
16:Bugie. Call 2:3. 2 eee 95 "9 4] 3 The Labyrinth ..... esteeee 57 
15 Reggie Mixes In............ 90 $83 1| 3 Should a Wife Forgive?.... 90 
11 Sorrows of Love............ 69 70 1} 1 The Senator dt, Dee etatere cote taints 75 
15 An Innocent Magdalene.... 67 67% 1} 3 Sims of Society ............. 76 
12 The Dividend .............. 67 65 AN Camille ss ic vsatye slonece as eetean 86 
16 Wild Girl of Sierras........ 39 = 48 LODhe . Baek oc ees esis ater an LOO 
15 Apostle of Vengeance...... 83° 86° 38. LeBRhe Clarion a). tiles oleate 60 
14 Casey at the Bat........... 38 49 2) Women: in” 4754 32. nid ot Sieretelers 76 
19. The; Phantom (i772 onpeieas 87 73 %| 4 Yellow Passport ........... 82 
21 Flirting With Fate......... 89 82 °%7| 2 Price of Happiness ....:... 52 
24 The Deserter .............. 82 66 %| 1 Women’s Power ............ 30 
18 Little School Ma’am........ 71 “66. LS 1 Cowardly.’ Way c.aeeee ee 60 
20 Eyes of the Night.......... 30°55". 4|2- EPassersby:; tie tees eens 60 
12) Stranded’ sas scene: 62 54 3 Man and His Angel......... 62 
19 Captive God>. 5. cSeh es ve 67 66 =2| 2 Supreme Sacrifice .......... 67 
I. Halfbreed: 05... 3i seen 10°24) 2) i2eRhe Strugeioc i. use ccm 60 
16 The Payment) ..02. 05) 55. -< 2 70 3] 2 Hand of Peril .............. q2 
14 Marriage of Molly ’O....... 43 43 =| 2 Then Vill Come Back to You 85 
14 Honor Thy Name .......... 89 '-' 68. 4:1. 8) Ehes Reapersiin sc vices nee 17 
14 Devil’s Needle ............. 60 «6559 1| 1 Shadow of Doubt ......... at, 
15 Shells 437 eae 7 rey eae 91 62 2| 1 Social Highwaymen ........ 75 
18 Hell-to-Pay Austin ........ 2.490 > &y0'3: Closed) Road 7 see waa 87 
15 Lieutenant Danny, U.S. A.. 66 64 5 Beast of Biter ue pes 55 
12 Pillars of Society ...:.....: 57° 53 1)] 5 Her Maternal Right ........ 56 
LS SMO mei ayendion «esi g iret aruisispti ore $0 7% 6] 4 Sudden Riches ...........5... 79 
15 Gretchen the Greenhorn .... 63 62 1{|1 Twin Triangles .....:...... 80 
13 ‘The Patriot) 2.37 so eae Wf U7. 5) )5) Tangled (Fates) ). 2. -.\.. eee. 5S 
13 Social Secretary ............ 89 %2 4] 3 Fate’s Boomerang .......... 42 
11 The Thoroughbred ......... q8 66 5 His Brother’s Wife ........ 

9) Bittle [Liar (i. 2am eae 65 55 9 Perils of Divorce .......... 60 
12 Wolf “Woman '!,).0. 0.22572. 93 92 5110 La vie de Boheme........... 43 
12 Dawnmaker .........52..00+ 56 S80 2| 2 What Happened at 22....... 82 
10 Diane of the Follies........ 69 . W300 2 See racial) Mest. ses. eee 59 
12% Manhattan Madness ........ 94 90 6] 6 Weakness of Man ...... yaa") OL! 
11. Plain Jane. J. ees: 87 83 3/11 Sally in Our Alley.......... 61 
7 Old Folks at Home......... $4 10 13 Paying the Price ........... 69 
9 Jungle. Childe ieee ess 53 4152 1|11 Miss Petticoats ............ 58 
10 The Rummy >. 21.05.0000... 68 50 1)|14 Woman’s Way ........ . 75 
9 Return of Draw Egan...... 91 8% 3111 Summer Girl .}........./... 50 
6 Vagabond Prince .......... 78 .69 _2)|11 Rail Rider ..... Dest e eee eees 66 
5 Somewhere in France...... 81 «66 9 Husband and Wife ........ 73 
5 Corner in Collens..../....... 100 96 4] % Almighty Dollar ...;/....... 81 
2 Sister, of Six, teens ek 6 80. 262.) ay SV eélwets Paw. yar eee ree 12 
< Fitty-Fifty (openers - 92 $1 2| 6 Friday, the Thirteenth...... 

2 War’s Women ..5.....0...-.. 82 «67 : Y Dark Silence ............... 

3 Atta Boy’s Last Race...... 43, Sab S*The Revolt. usc easi eee 

4 American Aristocracy os; 99.5100" Sb SiGilded; Cage. 3. Since ae 

2 Microscope Mystery ........ 40. 2% 4 Hidden Scar. ....... 

38 Honorable Algy ........... 93. +86) <1) Sh Scarlet, Oath hice ae 

4 Jim Grimsby’s Boy......... 73 58 2] 4 Man Who Stood Still 

1) Children‘ Pay, Aa as wat 80. 65 4 Heart of a Hero 

WORLD 3 Bought and Paid For 
2 Madness of Helen 

294 World Average ............ 65.3 61.3 23 

1 Daughter of the Sea........ 60 50 289 Metro Average .... +) ++. 50% 

2: The* Warning .ccuiesane ates 88 48 

1 Little Dutch Girl .......... 80 »=690 1 Her Reckoning 

1 The Price of Her Silence.... 80 90 1 Satan Sanderson 

1 Master of House ’:.......°%.. 60 65 1 
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Heart of a Painted Lady... 85 5 1 Wormwood .......... eer 80 ©6380 1 End of the RKoad....... osee- 90 100 
BERE RAIS MOREs 5.005 Solos. isa lee 80 80 1 Lady Audley’s eneat Coan s. 90 65 1 The Reward. ..... Sadislamslar - 80 50 
B2 Shooting of Dan McGrew... 80 85 1 Princess Romanoff ......... 60 60 2 Bird of Prey .......+.-+++5 858i 
Maine outtere © oooh o.e oS 90 80 1 Valley of the Missing..... EON. 40 2 Tnspiraclon’ (ore cs den meh leis ale ake . 70 100 Sez 
1 WEPUSSORE GIF, cee ess s cs sae 60 60 1 Children of the Ghetto...... "5 40 2 As a Woman Sows......... - 80° 82 
nM Right of Way ......-...... 70 85 HES EMISOR ye ci... obscene . 80 50 1 The: Decoys 2. seni yestae 50 «88 
2 Second in Command .,..... 7% = 80 Medias Thief... scarce ot meni 90 40 1 The Drifter .............5.. 75 60 
1 The Vampire ............... 80 90 6 Two Orphans .............. 89 87 2; 1 Life’s Blind Alley .......... 50 5 
.§ Soul of a Woman.......... . 9 85 1] 1 Song of Hate ..... ope ae tent . 90 90 1) Silgs. Marner, sinc aes secon 100 100 2 
m2 Silent Voice ............... AVS se: 6 Regeneration. .............. 74 6% g| 2 The Craving ............ -.. 55 60 
1 An Enemy of Society...... 60 40 4 Wonderful Adventure ...... 75 75 1 Law Unto Himself ......... 40 50 
$2 Song of Wage Slave........ 75 70 BOLE cartels tis «<n owe etsias melas 63 73 1 Heart of Tara .............. 75 5 
$1 Emmy of Stork’s Nest...... 70 ~©=60 PeDittlesGyYDSY ...t.c seks couse 80 %5 1 According to Law .......... 65 52 
i 2 Final Judgment ............ 80 885 3 Soul of Broadway .......... WE SS ah le] Overealeree ciers, vp utsivieracrs ae were 0) Wee 
2 Pennington’s Choice ....... 92 90 1 Family Stain ............:.. 90 60 1 My Partner. ................ 5050 
§ 4 The Woman Pays .......... 77 52 FGM M css sles ...100 100 1] 1 The Bruiser ................ .90 90 2d 
-§ 2 One Million Dellars......... 78 0 2 Blindness of Devotion...... BY «BB I Hidden Wiaw. cee cess sie 100 90 JL 
-§ 3 Barbara Frietchie .......... 82 «673 2 Woman’s Past .....4....... "7 «45 @ Love) Esser Wei cieisete sieteyeie asi 3% $255 
om Veltow: Streak .............. 84 60 WeBroken Law ....:.... 00560 SI.’ (61) 1 | 1 Revelations) \7-r0).2 50 .sees bas 50 =O 
\§ 3 House of Tears.......... 80 65 DaiGalley.: Slave ..c.ssaveck sass NG.) ace lod BhetNeueienc. hecacaecmcteece 90 100 1 
if} 4 Rosemary for Remembrance 72 68 2 Unfaithful Wife ............ "5 0 1 The Haunted Manor ........ 5258 
Be Black \ear vist ccs ts 73 BY 2 Mother’s Secret ............ 15 65 1 Feathertop .............+45- 85 = 90 
5 What’ll People Say?........ 80 84 2 Soldier’s Oath .............. 82 62 1 Lying Lips .............++. 60 «(70 
fet The Turmoil .....:......... 70 55 PaMestruction.: (3 './1) s\ssse scale 87 93 3 Isle of Love...........+.+.+. 80 85 1 
-§} 8 Lure of Heart’s Desire...... 55 OB6 1 Green-Eyed Monster ....... 80 90 3 Whispering Smith ......... 16 63 
if 4 Her Debt of Honor........ 46 47 1 Parisian Romance ......... 80 80 2 Soul Mates ...........-++++- 42 30 
if 4 A Man in His Soul......... 80 80 1 Fourth Estate. ............. 85 85 1 Wasted Years ............-+ 80 70 
fue The Upstart ................ 65 70 Bithe Serpent ........0...3305 92 93 2 Far from Madding Crowd.. 70 67 
MEL ITERTDEOS ) oi s.5ic eicvel egies, 0,00 sare a's 40 50 4 Ruling Passion. ............ 5B «GO 4 Medicine Bend ............. Leo 
-§ 8 Corner in Cotton. SATS eer eas 58 =O 4 Merely Marry Ann ......... FRAG 3) HighestiBid= 2i))3ns cletese'sslats 58 63 1 
4 Price of Malice............. 62 BY 5 Fool’s Revenge ............ Bl 4Y 1 Her American Prince....... 40 50 
ime Soul. Market .....0..00 40.080 83 %3 1] 6 Fighting Blood ............ "1 64 A DOOrsteps, 0). 0). tev ewe eee 62 64 1 
1 Blindness of Love.......... 70 «80 Meio Watch. fo. soos. lions 62 59 1 House of the Mirrors ...... 8015 
{#2 Lovely Mary ............... 57-80 4 Marble Heart .............: 41 60 2 Wall Street Tragedy........ 65 80 
($4 Her Great Price............ 78 «66 9 Gold and the Woman....... 65 86 1| 2 Youth’s Endearing Charms. 77 60 1 
1} 6 Wall Between .............. 757. 8S 8 The Bondman .............. 79 61 1| 2 Strength, Donald Mackenzie 75 7 
BO Metas Of Hatey. 04 soc. 84,<5: Sth 77 4 Wife’s Sacrifice ............ 56-60 4 Judith of Cumberlands..... 72 
‘ 5 Half-Million ae Berke st (1 47 7 Blue Blood and Red........ 81 64 1 Manager of the B & A...... 30-50 
§ 5 Playing With Fire.......... 82 80 PS EMEA A OTIS o) ojo 5.01 ¢)e) o/s, 5) e''6 sale) patel aia 80 72 = 
29% The Come-Back ............ 72 (%3 7 Modern Thelma ............ 57 48 41 MUTUAL CHAPLIN 
wero Snow Bird 2... 60sec eee 8L 86%6 S Man of Sorrow ..........+«. 63 3.62 Lie 2 Dhely Mivemany iio. <ccis ss) -\siere UV 85 
§ 4 Million a Minute .......... 174 89 6 Blazing Love ............... 67 = «65 38 Vagabond ......... Rint orciatens 60 90 
-§ 1 Spell of the Yukon..,....... 70 8690 8 Eternal Sapho ............. 89 90 $3| 4 Floorwalker ................ 9% 100 2 
‘#8 His Great Triumph......... 63 52 sySins of Men 2.2...) ss. 608s S50 341 10. 9 O ther ames ata tore iets, 2) ageism 6179 we 
/§ 6 Scarlet Woman ............ 80 8% 1/10 Battle of Hearts............ 60 59 12° The Coat ise snc os0& farsa oe ae 86 84 % 
-§ 6 Dorian’s Divorce ........... 78 59 % Spider and Fly ............ M4. 2S 14 “Then Parwmshope-javatestsls <i 68 9 2 
6 Masked Rider .............. 63 «61 WEL DOCERISY. ic iss's ccc cele sce ces 78 «67% 2 Behind the Screen .......... 100 100 2 
& Flower of No- Man’s Land.. 53 174 8 Woman’s Honor ........... Wl = =74 PATHE 
Sees Purple GaAdy fos oi cc. sce ce 84 «61 RAMEN S ty AY MMC.) i. . cleae soccer 90. 93. 9 
9% Eternal Question ........... 70 «88 HMA TADIEIONG ont, . s.ciovieee » oe sens 70 «67 87 Pathe Average.............. 66.1 71.2 9 
a Ee Quitters. cs hse © cers aku lumeee 13 Man from Bitter Roots..... 85. 838 2 
Bil River of Romance.......... 86 %6 4,13 Caprice of the Mountains... 68 62 1]| 1 The Spender .............-- 80 680 
18 6 The Child of Destiny....... 44 55 14° Tortured Heart. ............ "icine 2 At BAgeee. nh cee snc ee 82 86 
#11 Devil at His Elbow........ 60) 55 Mabe The Beast . 2... cio Mewes 87 i 6b), 04. 2 ThelGallopers scabs. clas cea 40 90 
10 God’s Half Acre............ 75 56% 1117 Under Two Flags .......... 94°; 9112 | -7) ClosingeNetl cuisine on Coaeene 60 80 
‘§ 9 Weakness of Strength ..... 64 49 fopend of Trail... 2.0.0. ..\.-... 70 82 2. Nedra occck ay Sees BB 45 
Md ErPOtCONGers: |. oie sc coco cde sie 86 80 1/10 Sportling Blood ............ 59 = BY 1 Affair of Three Nations..... % 80 
mop The Upheaval’. ........e00-- 50 36559 8 Little Miss Happiness...... ae 2 Beloved Vagabond ......... 85 6. 80 
% Light of Happiness........ 41.21 Gets Daredevil Kate .......2..... jl 676 9 Greater will oc A eee. 50 «5b 
4 MPG AE cle sins! sys sletecae'e aie 8 95 93 $3111 Unwelcome Mother ......... 63 67 5 Excuseente t.ccceok ee eee 90° 4-48 
§} 6 Wheel of the Law.......... 78). (69 u) dter Double Life ..........' 84) 91 0 Ei) -e King’s (Game (i000 wl. cg deien 62,62 
om)? Dawn of Love :......... tet Gage. OG 5 Where Love Leads ......... 56 «61 4° Madatiotex 00.028 oe 19 Shes 
went Iron Woman .... .......0:. 40 66 6 Fires of Conscience ........ 55 6 & Lovet heall 2300026 cave eee 38 52 
‘me 2 Life’s Shadows ..........;. 60 60 Grsbraight,: Way ©... 2)... 30 5,0 66 %5 8 Hazeltinivk: oO. eee ae 60 55 
= 6 In the Diplomatic Service 66 83 2] 4 Ragged Princess ........... aa aac 6 New ewok 2. coe ound ae SO 448 
j 2 Brand of Cowardice ....... 60 45 ° | 6 War Bride’s Secret.......... 65 44 5. peaetouale Packet arctic 6% 65°" 
ig 2 Gates of Eden.............. 85 660 5 Romeo and Juliet .......... 82 84 21 8 Shrine of Happiness ....... ae 
@ 4 Extravagance ...........+.. 82-2992 1 Love and Hate .........:... 60 60 5 Woman’s Law ..........«- 64 68 
Sa Me EWE OM Fact... ess eleces s 90 7 1 Mischief Maker’.............. 100 100 1] g Big Jim Garrity ........... 6Y°: 62 
mee My Madonna ...........66.- 80 85 GR MMER EERIE ERGO) 2c) 6's '0'.0 ie, v’ohe, 0,4 eso ons 100 100 6 Girl with the Green Eyes... 65 72 
t : FOX RCUERTO Nels ices ¢ + se ersierr sls oes 80 80 8 Matrimonial eee cxcheoate abe a i =k 
; g 6 Shadow of Her Past........ ¢ 5 
$427 Fox Average............... 712.8 69.9 55 MUTUAL foe ides Ge okie. +o 
¥- =|81 Mutual Average........+..-: 71.4 69.2 11| 4 Little Mary Sunshine....... 87 35 
—} 1 Girl I Left Behind Me...... 0 25 5 Shiney) 0843s kn aoa Dae 
BOM ee eee es eae 5292 1 Buzzard’s Shadow. ......... 85 80 2 ear ae ON aa pte 
§ 4 Fool There Was............ 82 96 Billi Death Lock ..............+. 98 85 is int Dept 5 oe Wich aD 50 
2 DP, RADICAU. 60) 626-5... e eo 90 87% 1] 1 On the Night Stage ........ 15 «40 eS ae et ee i 
: 1 Light That Failed.......... 70 65 
2 Kreutzer Sonata ........... 90 85 Pyne Mating... 6... ss ccans 80 70 = : paths 
5 5 1 Shadows and Sunshine ..... 100 =90 
mM ENONE MCL NO agers ie secs). w</o 0's viee's 55 65 1 Enoch Arden ...........+.--. 100 100 
2 Potobraten. Scandal. ........ 70 «70 1 Girl from His Town........ 65 is BLUEBIRD 
'2 Anna Kerinina ............. 67 = 65 SOG RLOPR ER UCR ss cieis v's 6 ovo siege a isimials 5 a : ate 
2 Clemenceau Case .........-- SY 82 MeO uplol Life... ....... cc. 85 40 120, Bluebird Averages): +s: Aa: 62.2 Siam 
2 Walls of Jericho ........... 40 35 1 His Wife ..........cesseeees 70: 25 s rm 
1 Woman’s Resurrection ..... 80 45 | 1 House of Scandal .......... 90 I 2 Jeanne Dore i... 2. 6...0ec408 a7 45 
2 Life’s Shop Window ....... 85 BY 1 Infatuation ........... Caldas 60 50 1 Secret Love ........sececces 20 20 
Se EINES ROP ses test yeess 100 =67%0 3 Miracle of Life.............-- S30 Senet tea Hops eee eee eee reece etre eee ow 0. 15 
) 8 Gilded Fool ........... Gane ORDA 1 Inner Struggle ...........-- 40 20 6 Viste?) si ce aae satin ons 78 89 
8 Devil’s Daughter ........... 1% 95 MMT Of FIG ......5 6 002s yanns . 15 90 1 Wrong Door ...........++++ 75 (95 
4 Should a Mother Tell?...... 83 86 2 The Painted Soul .......... 82 5d 1 Grip of Jealousy........-++- 1 85 
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ports P. P. B.O. peat | ports 
1 Rupert of Hentzau.......... 58 = 80 1 Milady’s Slipper ...../.. ve 90)’ 90 
1 Strength of the Weak...... 80 =—80 2 Island of Surprise.......... 95 9% 
Pen SEM MRE Gila ks Wiel ice o cle tert ae 42 ae 4 Gods of Fate ............... 62 58 
© Great Problem)... 0 5560.)..'s 80 62 7, AQINEg HE Out 0. ceiernpiateles 79. 43 
2 Gaylord Waring ........... 62 72 1 The Crown Prince’s Double 75 60 
3 Crippled Hand ............. 59 #75 1{| 1 Writing on Wall............ 90 «630 
2 Gilded Spider .............. 45 65 4 Kennedy Square ........... 87 «66 
3 Son of the Immortals....... 63 GW 2 For a Woman’s Fair Name 80 85 
PSO) OL GOG:No cc. s siceiele bile ees 57 82 1). 5 Hunted Woman ............ 4 54 
2 Bobby of the Ballet........ 65 80 2 Hero of Submarine D-2..... 82 45 
6 Three Godfathers .......... 73 81 1] 3 Dollars and the Woman.... 78 55 
MROREN ELON Sa eis scivclviseiepehe Sic isiaie se oi 73 #%6 3] 1 Supreme Temptation ....... 60 60 
6 Broken Fetters ............. 65 60 1| 2 The Two-Edged Sword 70 32 
BEE VE GIT i OM eel eos 67 69 1} 2 Vital Question ............. 80 55 
5 Grasp of Greed ............ Sia ey 1| 1 Flames of Johannis ........ 40 40 
6 Silent Battle ........0...... 73 «84 2 Salvation Joan-............. 90 670 
6 Secret of the Swamp... 70 53 2j| 5 God’s Country and Woman, 84 80 
6 Love’s Lariat .............. 58 60 L Loves Toll”... oa eapmeeataree 60 80 
6 Bettina Loved a Soldier.... %0 74 5 Law Decides ...........:... V7 59 
5 Little Eve Edgarton........ 66 69 1) 8 The Ne’er-Do-Well .:....... 94 93 
4 Girl of Lost Lake.......... 61 50 4 The Ordeal of Elizabeth.... 57% 50 
4 The Unattainable .......... 50 45 $8 The Suspect. .:.. 0 5decew nate 49 15 
7 Saving Family Name ...... 84 61 1] 2 Lights of New York........ 70 ~=80 
3 Behind the Lines........... Acdiina 5 The Destroyers ....:....... 60 52 
4 Wanted—A Home .......... 80 82 1 Redémption of Dave Darcey .100 100 
1 Chalice of Sorrow .......... 70 40 2 The Man Behind the Curtain 82 67 
1 Social Buccaneer ........... 70 8680 6. Shop Girl: .).h254 ead Aneto aia V7 
UNIVERSAL 3. The) -Conflict, (2.6 fae gogieee ec 67 Aq 
5 Fathers of Men ..........%. 65 60 
7 The Tarantula ............. 81 WW 
ns 10 Daring of Diana ........... 64, 82 
LBeanda 1.200070 IUII 80 ig | 8 Hesper of the Mountains... 48 60 
1 Langdon’s Legacy ......... 80 60 5, leat at Dusk 2s aan. ois 
Macc Pilevimare co. it teO SPRe VAI: 220). Aimee 15 15 
1 College Orphan ............ 70 60 1 Ene. Darn Of Breed a ies 
2 Footlights of Fate ......... 60 87 
RED FEATHER 6 The Combat ’...:......+. 00+. 78 83 
edeiBeather ssn, fr DG ACE 3. ses Giedorevelelate epeetetsl et 59 6 
Beret COUDOR hry elon sigr ae oer wel LEY 2 Phantom Fortunes ......... 42 62 
i H i Name...).. 30 0 
1 It Happened in Honolulu... 80 80 i ao oe Wane 34 68 
iiPhe, Madeap i) oo. ls... os 70 70 8 The Chattel:.  2oRe ee 58 82 
1 Soul Enslaved, ..........0+% 60 80 4 Prince in a Pawn Shop..... 59 isi 
1 Knight of the Range....... 80 4 2 Blue Envelope Mystery 52 52 
1 Beckoning Trail ............ 85 60 3 Fi 15 AI GSE oa hap 
2 Ma Naa 3 Firm of Girdlestone......... 35 8645 
2 m From Nowhere......... 75 90 1| 4 Last Man 100 100 
2 Path of Happiness ......... 85 65 1 Price of Fano MC Neem Rc 50 "0 
HyEhensphinxs 6. .i edo: 60 60 MEA a Ace CO ete 
2 Pool of Flame ............. 10°. .%5 
{ Lords of High Decision.... 60 40 KEYS 
eer enrgee 63 K, E, 8. BE. Average........ 69.1 62.0 12 
% Her Bitter Cup. ............ 83 63 
1 Thrown to the Lions........ 60 = 20 1 Vultures of Society......... 80 =660 
2 Huntress of Men ........... 385 20 1 Between Savages and Tigers 90 100 
2 Youth of Fortune .......... 60 50 13) 1 Quo ‘Vadis (seen eee eee 60 40 
2 What Love Can Do......... 50 » 80 1 The Spendthrift s euctatia hele siete 80 8660 
2 Half a Rogue .............. 70 «60 1, Officer 666. v; Weedeee e 25 40 
I Sons of Satan ....0.¢32.... 60 40 1 When Love is King......... 20 25 
2 Two Men of Sandy Bar. 2 67 1) Die) Magic: Skink en eee 80 75 
1 Folly of Desire ............ 20 40 1 Woman Next Door.......... 60 90 
1 Brigadier Gerard .......... 50 40 1 Sentimental Lady .......... 65 40 
2 Romance of Billy Goat Hill. 75 55 1 Scarlet. Road )fiio...0525 25 90 80 
Pee Re Tare et! eo tee Wl «56 2 Destroying Angel .......... 90° 87 
2 Whirlpool of Destiny ...... 62. 65 |. 1 Musty Sufferimens en. 80 90 
er Narrow. Path op... c.dene ks 82 60 ! 1 Devil’s Prayer Book ..... 50 60 
2 Drugged Waters ........... 57 52 1 Children of Evil ........... 10 65 
3 If My Country Should Call. 58 62 1 Green Oloak. ..........0005- 70 60 
pewlack Priday 0 ee le 60 ee % The ‘Spoilers .20 i eeeeiees ss 92 95 
1 Place Beyond the Wind.... 80 4. Graustanl )) 00), se au ahr» 88 90 
f GREATER VITAGRAPH ‘ aBe ie Princess pihvarata teas, + ui 94. 
he OSALY eile atetieteictsielel ss) 0 2 
205 Vitagraph Average ........ 70.6 66.8 37] 2A Texas Steer eR Rete sles: 6 72 bs 
1 House of Thousand Candles 40 30 
ivmeartaches .)..)..00.5 06 Seek 70 868 2 The Raven! ..) actinic ce incers 3'* 87 20 
2 Geoffrey Manning .......... "0 "5 1 The Alster Case ............. 90 =680 
3 The Juggernaut ............ 10 70 2| 2% Daughter of the City....... 60 7 
5 The Island of Regeneration 80 78 3| 3 Misleading Lady ........... 73 «BO 
1 Sporting Duchess .......... 40 30 2 Cyele of Fate ..... Sees velo 6 62 W5 
3 Sins of the Mothers:....... 87 8% = 1] 3 Carmen (Chaplin) ......:... 50 = 93 
PEMA LOO LT Tyg oo hai a ae ib's biatm Lcetiehs 70 69 «=2| 1 Little Shepherd of Bargain 
tebaaying Dead oie ci... lcas te 15 5 Row . 90 70 
4 Dust of SV DOT 2 eee 69 5650—C (C2: | 1 Sherlock Holmes ........... V5 50 
Lights of Men ..:..%.0:.. 2 50 = 80 1 Into the Primitive.......... 300 0=675 
2 Turn of the Road........... 9 Wy LL ThapiSort:, ... cheer ait 80° 40 
2 The Caveman. .............. "5 BY 4 Valiants of Virginia ....... 85 75 
3 Heights of Hazard ........ 75 444 3 Prince Chap .......... coors 40 84 
Prerico of Folly. 5 fk. Coe 95 95 2| 4 Return of Eve ............. 68 68 
BrGrent ei vide We. | \.2c dese 909 YO 2| 8 Country God Forgot ..... 68 %5 
2 Thou Art the Man.......... Cee OL 3 Chaplin Revue ............. 55 2 
4 Green Stockings ............ 89 90 2! 1 Prince of Graustark ...... . 80 .. 65 
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Garden of Knowledge...... 
The Christian .. 
Battle Cry of Peace....... 
Fall of a Nation.....5.0..0.4 
Unwritten Law .. 
The Escape. 
Birth of a Nation...... Abie 
Common Law. ii. eens 
Less Than the Dust........ 
Flower of Faith .... 
MaAMery is chad Peete dete ve ania 
Civilization ..... 
Cabirigg ils ii. asset, selttellars elets 
Marvelous Maciste 
Faded Flower 
End of the 
Birth of Character.......... 
Birth.) of! Mami <5 stints cheese i 
Love’s Sacrifice ............ 
Fire and Sword . 
Doctor Neighbor 
Iron Hand 
WOH GO ibis laos lel fe slater vaaiele eee 
Tilly’s Punctured Romanc,e-95 
Salomy Jane ........ +s 2eee 90 
Tess of the Storm Country .100 
Whirl vot (Lites. ih eats 63 
Silver Threads Among Gold . 
Victory of Virtue........... 
Melting Pot 
Ramona 
Typhoon 
Plawathayy, cise ace otek atone 
The Aftermath 
Salisbury’s 
PAMBPICRy ic cies sae eter 
FLY WOCHILOS «556s! are vi shcl ahelodateouln 
The: Only: 'Son. i525 07 oee ee 
Judge Legard .. 
The Alien: \.J05 som crtsidie vole 
Hternal City, 0. sci. ones 
Dumb Girl of Portici......, 
Little Girl Next Door....... 
Neptune’s Daughter 
DD LATA os inne cretiehe Peto era 
Where Are My Children?... 
Alice in Wonderland ... 76 
Romeo and Juliet (Metro).. 85 


MISCELLANEOUS 


How Britain Prepared...... 
Fighting in France......... 
Spellbounge iiss Oe so b.6 a siarete 
Feathered Nest ............ 
PMPDOES Hl Oinjccie dc. 5/2 s/n opealete tas 
Smash ’Em Kelly........... 
The Old, Old Game......... 
Cousin Jim 
ena ‘Rivers’... 0.s-.06 coe eee 
Man Who Couldn’t Lose. 
The Old Crossroads........ 
From Manger to Cross...... 
Days of Thundering Herds. 90 
Exposition’s First Romance 65 
York State Folk............ 


SERIALS 


Gloria’s Romance 
Crimson;GStain, 7 oes 
Mysteries of Myra 
Yellow Menace 
Ribertyd io..5 bs wh hes cle eee 
Grip of Evil .. 
Who’s Guilty 
Tron. Claw aves ia oa cee 

The Diamond Runners...... 87 
Shielding Shadow .......... 

Secret of Submarine........ 
Peg o’ the Ring............ 
Scarlet Runner , 
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Lou-Tellegen in 


THE VICTORIA CROSS 


Ak Lasky-Paramount — 
NIE IRRAC EU 02) ese eee a isis... Edward J. Le Saint 


|| AUTHOR 


oe Sire cn et el: Paul Potter 

NA AED Nn eee ico vient. Margaret Turnbull 

Be A WER UAIMDAUIN «225 Se oo Harold Rosson 
BAOA NYRR Leb rtieessbacos opt ato. eobu creas Theatric heroics kill it 
(CATO) Si (ee Re eer RO Melo of Indian mutiny; similar to 

; Universal’s “The Campbells Are Coming” 

jp DIRECTION.............. Gave good atmosphere, but let star 
dp run wild 
PH ODOGRAP H Yee tere 2 Generally excellent 

1) LIGHTINGS ............ Many very effective; generally good 
BAMA WORK. ©...) 2.2225 ees! hai Good 

| SURRARS S0 5 Ne TT te 2 ve “Heroed” too hard 
BE re ea Sess ean teen Very good 
|) EXTERIORS....Many beautiful; others fitted atmosphere 
SIN TERIORS2...2.-2202.5: Generally very good; one or two 


awiul backdrops 
PS ee eee Generally good; a few bad spots 
Beni ee mma oe ee Fifty-four minutes 


m|HEY let Lou-Tellegen run away with this and 
he certainly “crabbed” it. It is all right to 
be a heroic hero, but when you pull those 
poses a bit too often they become funny and 
can’t be taken seriously. 

This story deals with the Indian mutiny 
and the incident of the siege of Lucknow, 
: with many of the incidents exactly similar 
[|| to the scenes from other productions, such as Universal’s 
‘|| “The Campbells Are Coming.” 

: You probably remember the stuff of the English sol- 

|| diers being trapped behind entrenchments, with one of 
| the party chasing out to a well to get water in a bucket, 
\/ which is followed by the surrender and the agreement 


|) result that they are placed in boats which are set on 
fire thereby trapping all of the prisoners together. 

!\) These incidents are rather well handled except for 

the work of Mr. Tellegen, who horns in every so often 

with a lot of wild rushes through various-sized squads 

|, of the enemy, it always seeming as if his foes fell before 

\thim as autumn leaves in a strong wind. 

There was not a good scrap in the entire five reels, 
\}and yet our heroic hero rushed about felling men as if 
\/by magic. Frequently the men fell before he got near 
them, and I’m quite sure that any audience will consider 
Mr. Tellegen’s “heroics” quite funny before the film 
is finished. In one place the star donned a turban and 
earrings, and—girls! “He was just too sweet for words.” 
Cleo Ridgley, who played opposite the star, gave a 
pleasing performance and did her best to make the action 
convincing. She made one of those rushes for water 
while the fight was on, wearing at the time a “lo and 
behold” gown which made her efforts interesting, to say 
the least. 

At about this same time, the star left *the trenches 
and sneaked out to the enemy’s lines and hid under a 

a 


ws 


OVERDONE HEROICS OF STAR MAR OTHERWISE GOOD OFFERING 


| of the rebels to release all of the prisoners, with the 


cannon, where he was discovered. What he was doing 


I don’t believe anyone could tell, but he made a wild 
rush for the trenches again and did a dive over them, 
landing on his neck in a rather awkward “spill,” and 
the soldiers all greeted him as if he had done something 
wonderful. What he was supposed to have been doing 
I’m quite sure I can’t tell you. Maybe somebody cut 
that part of the film out. 

A lot of people were used in this production, and the 
general atmosphere was rather impressive at times. The 
story didn’t hold together, however, and I’ve a hunch 
ee very few of your patrons will consider it a good 
iim. 


They had some cannon which they hauled around, 


which appeared to be made to fire a shell about the size 
of a Winchester repeating rifle. Possibly they used 
cannon of that sort in India, ’cause I ain’t no military 
expert, but, boy, some of your patrons are goin’ to tellya 
that “them there cannon was all wrong.” 

In the strong supporting cast were Ernest Joy, Sessue 
Hayakawa, Mabel Van Buren, Frank Lanning and Harold 
Skinner. 7 

The Box Office Angle 


I believe you can play this and bill it from a certain 
angle and get by with it, even though they may yell 
murder when they come out. Bill it as an artistic pro- 
duction of the story of the Siege of Lucknow, with Lou- 


Tellegen, Geraldine Farrar’s husband, as the star. If — 


you will make a lot of fuss about that Mr. Tellegen is 
Miss Farrar’s husband you'll find that all the folks will 
want to come and see him act. 
they won’t blame you as much as they’ll blame him. 
Possibly many of the women will say they think he’s 
great, just because they think they should. You never 
can tell about such angles. 

Mr. Tellegen has done some very good work in the 
past when the directors kept him down to the sort of 
dramatic situations which he knows how to_ handle. 
Someone let him run wild in this, and the result has been 
awful. It is more than probable, however, that you can 
play this, get quite a lot of money with it and have a 
good alibi when they kick. 

Be careful in your advertising that you don’t tell them 
how good Tellegen is. 
announce that the production is an artistic Lasky fea- 
ture dealing with a very exciting incident in English 
history. 

I would mention Cleo Ridgley prominently in the ad- 
vertising, because she has many admirers. You might 
also mention Mabel Van Buren, with a note that Miss 


‘Van Buren appeared as Ramona in the big feature of 


that name. 

Don’t make too much fuss about Hayakawa appearing 
in this, because, believe me, I consider it a serious mis- 
take to stick a star of Hayakawa’s calibre into a sup- 
porting cast of a production like this, playing an Indian 
villain with a make-up which kills his facial character- 
istics. If Hayakawa is a good bet in your community as 
a drawing card, I would not even tell them that he has 
a part in this. Why kill a good thing? 
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If they don’t like him, - 


Just say that he is the star and 
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Douglas Fairbanks in 


THE MATRIMANIAC 


Fine Arts-Triangle 


DIRECTOR ci ee Paul Powell 
AUTHORS. ....2:5....... Octavius Roy Cohen and J. U. Giesy 
A A WHOL Be ee a eee Fun came in spots 
SET TS ik le sheet, oo Very poor; surely not new 
DIRECTION.................. Kept “Doug” busy with stunts; 

not enough characterization 
PHOTOGRAPH Yio ocak. eee Just good 
BIGH TING Sue tice 2h De oe Not particularly artistic 
CAMBRA' WORK.) fi 0 0.0) SRA ee | Good 


STAR.....A wild Indian and “some” athlete, but lacked 
characterization here 
SUPPORT......Miss Talmadge excellent; many fine types 


HAGE ER LORS os cede 20 LR i ea Interesting 
BNE RIORS \ i 2c. Se le aaa a Acceptable 
BPP a ues ea eek Much “chase” stuff 


appa aiaes I SUUETL I a la Ca Fifty-eight minutes 
T seems a pity to me when we know that “Doug” 


that he is presented in such an offering as this, 
where he can only do athletic stunts because of 
the shortcomings of the story. 

It must be that they made this and then 
named it, or else some one is wofully lacking 
in imagination. The name suggested to me a 
young man who found himself in many farcical compli- 
cations because of many marriages or attempts at mar- 
riage. I spoke to several other people without sug- 
gesting my thoughts, and learned that they had had 
the same impression in reference to the title, “The 
Matrimaniac.” 

The story as presented is nothing more or less than 
the old-time hokum-chase comedy, where the young man 
elopes with daughter and is pursued by father. Key- 
stone has done it six hundred and eighty-six times, and 
many other one-reel makers have used it times without 
number, 

But, of course, in this offering, we had the one and 
only “Doug” doing his wild stunts and showing his ir- 
resistible grin. Because of the story, however, the fun 
was decidedly “spotty,” with many lapses which seemed 
painfully slow. 

“Doug” Fairbanks has enough personality to put over 
certain distinctive characterizations in a more effective 
manner than any man now prominently before the 
amusement public. The Triangle Company would do 
well to realize that they would appeal to more people 





FUNNY CHARLIE ON ROLLER SKATES MUCH GOOD OLD HOKUM 


Charles Chaplin in 


THE RINK 

Lone Star-Mutual 
PUTRI TO Re nok ceed. cotcx cite cee ee ata Charles Chaplin 
PARIS ELC) Ee ie Pb ct ae Ne eg te 2 Charles Chaplin 
PAO: ee ee Provides many real laughs 
RCO ahr coe ts en tae ea ee Not much, but little needed — 
IR EG TIO Nie cee eee Got most out of situations 
PHOTOGRAPH Y se eee ae Good; speed tricked nicely 


DEG TEIN GS oo ot Nepeemns eri ie oer eon cone Ordinary to make the speeded film seem quite natural. You 
SNES | WORK nino Ae gi- esite erent ae eee Very good average audience will think that mont of the remarkabl 
BR eet tne uate: Funny as ever, and fine funny skater © stunts shown have been photographed at actual spe ed 
PN RODS e A cts ea E, Oa dC es ook Registered a few laughs The general swing of the comedy was such as to kee 
BOS TERIOR B yh 0s sccusceceiet 1s eee Ordinary them laughing pretty well all the way, with sev 
BNE TERLORS 50.2) os" absent cette don sea anc Good — tricks where ,they will yell. The regular supporting vas 
PUR Tt tho te Se ce oad Many funny bits were present and acquitted themselves very commend 
RETES Aic aie sie See a ee! a se Twenty-six minutes — abjy, rox, 


WID 'S 


DOUG’S STUNTS AND FUN SPOTS HELP VERY ANCIENT STORY 


Fairbanks can do so well with characterizations 


“as “Manhattan Madness,” because the story is so bad, 
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for a greater length of time with this young man’s 
pictures by giving him characterizations wherein he 
uses his brain a bit or else fails to use it, as the case 
may be, rather than to depend entirely upon his physi- 
cal feats. 

Constance Talmadge, as the girl, worked fast and hard 
and helped keep the action swinging. There were sev- 
eral excellent comedy bits and quite a lot of fun at 
different times, quite enough, in fact, to make most any 
audience feel satisfied even though they’re not wildly 
enthusiastic as they have been over such pictures as 
“Manhattan Madness.” 

_ By way of improving the present offering, I am quite 
sure that the telephone marriage situation would be 
decidedly bettered by the elimination of the two titles, 
“Marry us by telephone,” and “You need witnesses.” 
The characters act these points very clearly, and the two 
titles detract from the audience’s good time figuring 
this out for themselves. If I were showing this I 
would certainly eliminate those two titles. 

In the cast were Wilbur Higby, Clyde Hopkins, Fred 
Warren and Winifred Westover. 

The Box Office Angle 

While I don’t consider this nearly as good a feature 


a eee 


—- 
———__,. 


ae mae 


still it surely has a lot of good laughs, and I believe 
it will be generally accepted as very good entertain. 
ment. 
Unfortunately, the laughs come at intervals rather 
than in running sequences, and consequently the en- 
thusiasm will not be as great as it should be. 
I would surely play this, because “Doug” Fairbanks 
has proven himself one of the biggest drawing cards in 
films. I would center my advertising upon his wild 
willingness to do almost anything that the imaginative 
scenarioist could think of. ° 
You might add a little interest to this by announcing 
that. Director Paul Powell played “Follow the leader” 
with Mr. Fairbanks all through the picture, and he did 
“nearly” every stunt that “Doug” did, but the company 
had to lay off for about three days once to give Mr, 
Powell a chance to get back in condition. Understand 
I don’t consider this exactly authentic, but it makes a} 
good press story and will certainly prove interesting 
and cause word-of-mouth discussion. 
I would refer particularly to Constance Talmadge as 
the girl who made such a wonderful hit by_her playing 
of the girl of the Babylonian period in “Intolerance.” 
You can say that almost every critic in N ew York made | 
special comment upon her work. i 


= ibaa x ae 
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yuma) | seemed to me as if this is one of the best of the 
Aeg ff) Mutual-Chaplins, because the early actior 
py; moved rather fast and the roller-skating 1ink 
stuff became almost a whirlwind. 

There was a lot of the old “hokum” used i 
the kitchen and the dining room of a restam 
rant, with Charlie figuring as a waiter, bu 
there was considerable new stuff, and it was all 
nicely handled. 

The skating-rink scenes will provide many yells, an¢ 
the trick-photography stuff has been beautifully timed 
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The Box Office Aue 
This ought to be a sure-fire winner any place, Bee ae 
it presents Chaplin at his best with little that can be 
objected to because of the roughness. 
The skating-rink stuff gives you an opportunity to 


INTERESTING DRAMA OF IRISH REVOLUTION. A TICKLISH SUBJECT 


Harry Morey, Alice Joyce and Mar¢ McDermott in 


WHOM THE GODS DESTROY 


Greater Vitagraph 
PEO ORO We te sor N a at | «William P. S. Earle 
PANNE PLONE sy enters A Ve te J. Stuart Blackton and 
‘ Cyrus Townsend Brady 
GAMERANMAN =. 282 2 ee 2 Clark R. Nickerson 
AS A Nea bale 4 Started very big; slumped in last half 


STORM Geen ska be Dealt with recent Irish revolution 
DIRECTION mee S Many individual scenes splendid; 
last two reels dragged 

PHOTOGRAPHY). <..6c-- ens. Aks... Generally excellent 
LIGHTINGS eee eee... Some very effective 
GAMERA. W ORK. 03 2.1... 2)... mrss Very good 
STARS Hes 2: Gave forceful, appealing characterizations 
Re Re ap oa. dows sige pwttn sce e-store Generally good 

Of Le ORE Good; not remarkable 
PUM RRO LO Bee ones, ...Very good 


MRP a Ente SR Coayincinl except mob attack 
sixty-four minutes 


=| AKING as a basis the recame revolution in Ire- 
land, with quite some twisting of the facts, 
this production starts off like a house afire. 
The first three reels are tense drama, humanly 
played, with several situations referring di- 
rectly to the revolutionary spirit in Ireland, 
plainly suggesting that it was fomented by 
German agents. 

The big climax came at the end FS the third reel, with 
the last two reels devoted to a slow process of securing 
a pardon for Mare McDermott, who had been the traitor 
and had consequently been condemned to be hanged. 

In these last two reels we had-.much detail of the 
preparations for the hanging, etc., and it seems to me 
that this was certainly dragged out entirely too much. 
It would have been decidedly better to have given us a 
reel or a reel and one-half of just pretty Irish scenes 
at the first of the film, leading up to the declaration 
of war, rather than to stretch out the footage, as has 
been done in the last two reels. 

If the sympathy had been thrown more strongly to the 
traitor, Mr. McDermott, then there would have been more 
interest in his being pardoned. With conditions as they 
are generally, I believe there is decidedly too much di- 
vided sentiment regarding the Irish question to justify 

giving so much detail to the working out of the salvation 
of the traitor. 

This production brings Alice Joyce to us again, and 
truly she is more beautiful than ever, with an added 
sweetness to her charm. She gave an exceptionally well- 
handled characterization _and_w ill certainly take her 


LEO DELANEY 


FAVORABLY KNOWN WHEREVER 
. VITAGRAPH FILMS 
Have Been Shown in Six Years Past 
Address SCREEN CLUB, 117 W. 45th St., N. Y. City 





WID’S 


make a lot of fuss about this sane a novelty showing Bi 


Chaplin’s wonderful ability on rollers. I would play 


up that angle particularly with lines such as this: 
you imagine Charlie Chaplin on roller-skates? It’s a 
scream!” 


position again as one of our foremost film favorites. 
Harry Morey had the most powerful part, the greater © 


sacrifice being thrown to him, and he handled his char- 
oe 


acterization with a suggestion of reserved strength | 
which made it impressive. 

Mare McDermott, as the weaker traitor, afterward re- 
pentant, handled a difficult part with a finesse which 
made it convince. 

The general detail of the production was very good, 
with all of the action convincing, except the very im- 
portant scene having to do with the gathering of the 
mob before the castle. The mob was a bit too much 
of the ordinary gang of arm-waving “movie extras.” 

I have an idea that many of the women will object 
strenuously to the unnecessary detail given to the close- 


ups of the wounded and dying after the clash between 


the soldiers and the mob. 

The interruption of the ceremony of distributing the 
Victoria Crosses by the family of the traitor was an 
impossible bit which will be criticized. 

Thomas ‘R. Mills, as the King, was rather poor as to 


make-up, because no one would ever have suspected him * 


of being the King save that he was so labeled. 

Charles Kent and Mother Maurice gave the excellent 
performances that we have come to expect from these 
sterling artists. 

In the cast were Logan Paul and Mr. Siegel. 

The Box Office Angle 


I would consider carefully the nationality of my com- N\. 


munity before playing this. It is quite possible that 
Irish patriots, who favor a revolution, or Germans, may | 


be displeased with the general sentiments expressed in > 4 


this film. If you have a community in which there are 
many Irish who are with England in the fight, or if you 


are in a community where there is no personal interest 


one way or the other, this should register as a very 


good dramatic offering. Remember, however, that his is a — | ay 
“ticklish” subject with many, and be careful about an- — 


tagonizing any large element of your patronage. 


You can safely’ promise that this is a dramatic story — 


of the recent Irish revolution, and having been such a re- 
cent happening and such a sensational one, this fact: 
should pull you additional business. 

The film will certainly please through the first one 
reels, and will only displease on the finish in case your 
patrons feel that it is too slow and too full of de- 
pressing detail. 

The presence of Alice Joyce, Harry Morey ‘and Mare © 
McDermott should be worth quite a lot at the box — 
office, and certainly no one can say that the film has | 
not been intelligently handled as a whole. 

Consider well, however, that this production deals witht 
matters which may antagonize in certain sections. 


EDMUND LAWRENCE 


POPULAR PLAYS and PLAYERS, METRO ~ 


DIRECTING 
MME. PETROVA 


- HAVE WID’S BACK TO THE FIRST ISSUE, SO HAVE THEM ALL ON HAND 
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Gladys Brockwell in 


SINS OF THE PARENTS 


Fox Film 
RSA, LA) Ee Pee. Vik ee 2 sek «aad oa US ae a Frank Lloyd 
BMD CVG ee apes As ee ae Tom Forman 
MOAWUEGEUA MAING 883 bee hei loos William Foster 
BPAS A) WHOLE... ci... Virile drama very well done 
oS 01d Gea Very convenient, but powerful situations 
DIRECTION.................-.... Provided excellent atmosphere; 
y made big scenes hit hard 
MPHOLTOGRAPH Yugi 0 0 CU os ee Excellent 
LIGHTINGS.............. Many very effective; generally good 
ATLERAY WORK. 18 Uog, os Unusually fine 
Bees es a kb Gave two exceptionally distinctive 
characterizations 
SUPPORT........ Very good types; helped carry big scenes 
-EXTERIORS....__.............- Very good; storm stuff excellent 
INTERIORS BEM Hatt ee eaters Ch BN a Splendid atmosphere 
MEME Roa, MO AL SO Of ln Me Ee ee Very good 








ee 


Sixty-two minutes 


=a] .LHOUT question, this ranks as one of the 
ul best Fox productions in recent months. It 
is virile melodrama with a story which 
is decidedly convenient, because of many 
coincidents, but there are many big situ- 
ations and many human moments, all of 
which have been handled perfectly to reg- 
ister forcefully and strike home in a con- 
vincing manner. 

It is no easy task to take a convenient plot which pro- 





. vides rough-house melodrama stuff, centered about the 
old junk of the villain who lures the heroine to a lone- 


some cabin and make it distinctive. Producer Lloyd and 
‘the players in this have made these situations ring true, 
aand some of them are truly tense in their dramatic power. 


Gladys Brockwell has the biggest part she has been 
given to date, and she certainly proves that she is desery- 
ang of her promotion from leading lady to star. 


When playing with Mr. Farnum, Miss Brockwell reg- 
istered many very good characterizatidns, but in this of- 
' fering she is called upon to present two parts—that of 
mother and daughter—and the entire production depends 
wpon the emphasis placed upon the different character- 
istics of these two women. 

The mother was a dance-hall harlot in an Alaskan 
es The daughter, who had. been raised in ig- 
-norance of her mother’s whereabouts, was a sweet, de- 
mure miss who fell in love with a young Southerner and 
agreed to marry him. 

The young people met before a portrait of the girl’s 
mother, on display in a Boston art exhibit. An artist 
visiting Alaskd had used the dissipated mother as a 
model for a Madonna. An enlarged protograph was used 
for the painting, and it really was very effective in a 
number of close-ups. As the dance-hall woman had said 
to the artist after seeing the finished painting, “He sure 


_ had some imagination.” 


When the Southerner’s father insisted upon knowing 
about the family of the girl he wanted to marry, the 
young man tried to find the artist, who had gone to Eu- 
rope, and learned from his servant that the painting had 
been done in Alaska. There he found the mother in a 
“lo and behold” gown, drinking whiskey, smoking cigar- 
ettes and entertaining a lot of dirty, scrubby-bearded 
rough-neck miners. 
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DIRECTION AND PLAYING MAKE OBLIGING PLOT VERY EF FECTIVE 


‘has done particularly well in developing it. 


-get below the surface and, because of that, fail to inter- 










































When he told her who he was and sohiy he had come, 
the boss of the saloon, who was the mother’s angel, ob- 
jected, and after the young man had punched him on 
the jaw he shot him, pleading self-defense when the 
marshal kicked. 

The wounded young man was taken to a friend’s cabin, 
where he recovered, but the marshal, finding a note 
book, had summoned his friends and his father. 

A few weeks later we found the girl in Alaska falling 
a victim to the villain, who showed her her mother en- 
taining the miners, and then took her to a lonesome 
cabin up the river. 


When the father arrived and found his son talking to 
the mother of the girl he protested emphatically against 
such a marriage, and then we got the last bad coinci- 
dence, which seemed to me unnecessary, when the mother 
turned out to have been a former “friend” of the boy’s 
father. 

The remainder of the film was occupied with a rather 
exciting rush to the lonesome cabin, with the rescuers 
arriving in time to save the innocent maiden, the villain 
accidentally shooting the mother in a struggle for a gun, | 
with the mother killing the villain a little later while he 
was fighting with the boy. 


All of this sounds wildly theatrical and very uncon- 
vineing. I believe it is all the more to the credit of Mr. 
Lloyd that he has made this register as forcefully as he 
did. Miss Brockwell did some exceptional work in all of © 
her big scenes, and her handling of the two parts will 
mark her as a truly capable emotional actress. 


Only two double exposures were used, and they were | 
so beautifully done that they were almost startling. 
Many may possibly think, unless they see the billing, that 
two different women played-the parts. 


One of these “doubles” came in a very dramatic scene 
where Miss Brockwell, as the mother, covered the villain 
with a gun, while Miss Brockwell.as the daughter stood 
behind the villain who had just been attacking her. This 
was perfectly timed and so well handled that there will 
be little thought of the mechanics. 

The other double exposure came where Miss Brockwell ; 
as the daughter leaned over the body of herself as the 
dead mother. This was exceptionally well handled. 

Herschel Mayall, as the villain, was forceful and domi- 
nating, giving his character a distinction which is seldom 
found among our melodramatic heavies. 

Carl Von Schiller, as the hero, did the best work I’ve 
ever seen from him in any of the many productions in 
which he has figured. He had many close-ups which he ~ 
handled effectively, and his work throughout was human 
and free from overplaying. 

There were many exceptionally good types figuring 
in the Alaskan atmosphere, and I want to comment par- 
ticularly upon. the storm scenes used in working up to — 
the dramatic climax preceding the final clash in the ~ 
cabin up the river. 

The tempo of the action throughout was particularly 
good. In considering the fact that the story was so pain- — 
fully obliging as to coincidences, I feel that Mr. Lloyd 


Others in the cast were William Clifford, George 
Webb and Jim Farley. 
The Box Office Angle. ae 

While this is a- melodrama, it is a melodrama of hu- 
man characterizations, and consequently must not be © 
classed with the ordinary action “mellers” which never 


est. The characters in this Hoey are made to live 

























they put over their big situations in a manner which 
keeps the dramatic moments tense and convincing. There 
are a number of appealing human touches which have 
‘been nicely handled, and I believe that you can safely 
et on this as an offering which should please gen- 
erally. 

_ Id play up Miss Brockwell very heavily, calling at- 
‘tention to the fact that she has appeared in many of 
William Farnum’s Western features. You can safely 
talk about the fact that Miss Brockwell does two parts 
‘in this, because the two characters are so distinctly dif- 


, Violet Mersereau in ” 


_ THE HONOR OF MARY BLAKE 


. 
& 
Pe 
Ki 


: Bluebird 
PDIRECTOR 2021002. edwin Stevens 
BDO) een een kee ee hh a John .C. Brownell 
Pe EEUICA MEAN ooo coo. cote cance --- Lewis Ostland 
Smet ATI BY. eck... ee Thomas O’Neill 
BORN LO no ease lannnacen nt Excellent opportunities; 


. missed fire in handling 
PO TORY........ Done before, but provided human situations 


|} DIRECTION. .......... Made principals, except star, camera- 
F *: conscious; theatric and unconvincing 
PHOTOGRAPHY. ..........--..--- ¥Yust good; a few poor spots 
BOAMERA WORK 7. f 2.00.03... Good; not unusual 


a) dominated action 
PS UPPORT............--.. Some good types, but didn’t convince 


a. hecause they “acted” 

OMT ERIORS - 2,220.04 -Good village atmosphere; not 
1 a particularly artistic 
SEINTERIORS.............--.-..-.-- Good atmosphere; not artistic 
1 several bad backdrops 
aL _....... Spotlight close-ups in light sets bad; 


costuming and “props” rather good 
Rp eee ae Ne Sixty-three minutes 


HILE this plot has been used before, I be- 
lieve that it could have been made into 
an exceptionally human offering as out- 
lined here if the production had been kept 
convincing and natural, instead of allow- 
ing the principals to overplay and mar 
the more important situations by very 
theatric grouping. 

' The plot is the fairly well-known situation of the 

show girl who stopped off in a small village because of 

} illness and fell in love with a young farmer, with the 

} result that the villagers were scandalized. 

_ The villain had married her early in the film, after 
| having attacked her, his real wife showing up soon after 
the marriage. He then continued to pursue the heroine 
until the finish, adding a bit of excitement now and 
| then. : 

Of course, the finale found heroine and hero in a 
, jutch before a beautiful sunset. They’re sure working 
that sunset thing hard. ' 
| From the first character to loom into the action, a 
landlady in a theatrical boarding house, down through 
‘the list of theatrical manager, the first wife of the 
‘manager, the farmer boy hero and. many others, the 
characters were so camera-conscious and so inclined to 
‘overplay that this offering never got under the surface. 
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ferent and are kept apart so nicely that the mechanics 
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of having one person doing two characters never ob- ~ 


trude. 

In your advertising you might use some such lines as 
these: “Have parents the right to insist upon knowing 
the family tree of their child’s intended?” Do you like 


so, see ‘Sins of the Parents.’ ” 
Among other things, you might mention that Mr. May- 


all appeared in “Civilization” as ruler of the warring | 


nation. 





THEATRIC HANDLING MARS HUMAN STORY HELPED BY CLEVER STAR 


In situations of such delightful possibilities as the 
meeting of the deacons of the church, called to reason 
with the farmer boy, and the meeting of the gossips, 
called to gather news from his mother, we found the 
director planting them all on the other side of a small 
table in a manner which killed the effectiveness of both 
scenes, because the grouping was painfully “stagey.” 

In both of these scenes there was a great opportunity 
for close-up studies of the various types, but this was 
missed entirely. In the case of the gossips, the director 
panoramed along the line, which only added to the the- 
atric impression. 


In other words, the director has failed to realize the - 
possibilities of the story, his scenes lacking the desired 


human note. 
Several times during the film we found close-up 
studies of single figures shown with spotlight lighting 


against a black background, when the long shot of the a , 


same scene:showed a light set. It is perfectly all right 
to use spotlight close-ups in a dark set, but they cer- 
tainly kill the effectiveness of the action when they 
are found in light sets. 

Miss Mersereau has registered her points very satis- 
factorily, despite the overplaying of her support, and 


her personality will help decidedly in carrying this pro- _ 


duction. 

On the finish they have a little “trailer,” in which 
Miss Mersereau appears With a bow, and the words are 
flashed, “That’s all.” I’ve a little secret hunch that there 
may be a come-back to this, because some gink may 
whisper rather audibly, “That’s enough.” 

In the cast were Tina Marshall, Caroline Harris, Sid- 
ney Mason and James O’Neill. 

The Box Office Angle 

Miss Mersereau’s name should be worth considerable 
at the box office, because she has a distinctive personality 
and has many, many admirers. Her work is good enough 
to make this register as interesting, and there are lots of 
human notes in the story which may get over with many, 
even though they have not heen presented with the fine 
touch of the truly capakie producer. 

I’d suggest that you play this and talk about it being 


a human story of a show girl who wanted to go straight. 


That sounds interesting and should pull some business 


without your having made any definite promises as to 


the perfection of the production. _ ; 
You might also, in your advertising, mention that this 
is a story of village life, showing the havoc created by a 


If e 


young show girl being forced to remain there because of 


illness. For instance, you might use such a line as this: 
“Did you ever fal! in love with a repertoire show lead- 
ing lady? See Violet Mersereau in “The Honor of Mary 
Blake.’ ” 
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Frederick Warde in 


KING LEAR 


Thanhouser-Pathe 


PERRET RIE sec einils tie dpoc ain on osha sete asta a Ernest Warde 
Dae RC PAR ccc, Chola a ae William Shakespeare 


ee Re TIN AER EC) ZY) eee os 8 8 a Ernest Warde 
NEE Re AIMUAIN Mae ee John M. Bauman 
ee uN SEO Ey traf) eo ht Not impressive 
eM DER NI eee ee se nkathustaee Told in titles rather than in acting 
DIRECTION.......... Made play theatric; big scenes lacked 

distinction 
ODO RRA EL Yes aes Lacked artistry 


LIGHTINGS........ Ordinary; sometimes harsh; few effects 


CAITR ASW ORK yt ee ee Ordinary 
UNA Renner scl Salk NE TCS ER a Theatric 
SUR ESE ROR iy regres eral Td caps fee Bina Unimpressive 
EXTERIORS................ “Movie” choices; lacked distinction 
ON AEA aG RU) RR cee a es Sy Just fair; rather “stagey” 


DETAIL........ Many costumes, beards, wigs, etc., but ae 
class 
Sixty-four minutes 


mag) HEN we remember that the magnificent 

y| production of “Macbeth,” made by Fine 
Arts, has never set the world on fire, it 
seems that there is no chance for enthu- 
siasm over this offering. 

“King Lear,’ as presented by the 
Thanhouser Company, has the curse of 
the “movies” on it, because it isn’t artis- 
tic as to the photography and lightings, the characteriza- 
tions were theatric, the groupings rather mechanical and 
there is a general. lack of distinction about the entire 
offering. 

None of the personalities seemed to live, and I be- 
lieve that most members of any audience will either 
sleep through this or walk out on it. Certainly they’ll 
not be greatly impressed with this Shakespearean re- 
vival. 

For the most part, we find the action described by ex- 
cerpts from Shakespeare’s classic, with scenes following 
which attempt to portray what we had been told was 
coming. There is very little characterization, most of 
the footage being devoted to action detail, with the char- 
acters going through the various incidents, which, in it- 
self, certainly doesn’t justify any recognition as art. 

Time after time, we found characters walking or run- 








WILD EYED CROOK MELLER WITH MANY BING BANG BATTLES 


Gladys Coburn in 


THE BATTLE OF LIFE 


Fox Film J Vincent get a line on the first two reels of this. T_ 

Bre rice eit te ay ree ark yelled “murder” after that and slowed him 
ee eT fend Caine up, but even then the five parts went || 
WS AC WHOLE. 0.00 Ee em in thecese” anelles through in forty-seven minutes. Properly |} 
ETRE) Rough neck crook stuff; all action E eee I TS they'd run to sixty. 
DIRECTION........ Provided many battles and much speed ven at normal speed this will be a bing-bang action 

TOGIOAPE Yi. e e ee. Generally good Melodrama, with no redeeming features save that there 
LIGHTIN GS _....A few effective; generally ordinary ¢ 2 lot of fights and barrels of what Mr. Fox considers 
BAMERA WORK....0:3200 62a ee Very good 00d action. 
Ae ee Good figure; screens well; not yet a star We had the regulation number of attacks upon the 
RET OER Doster tani CNS a ee eae eg Battled hard heroine and her sister, with the hero arriving at the 
PRTERIORS. i. Good “dump” atmosphere psychological moment to rescue them. Most of the 
TM TERIORS 2 ae Fitted “rough-house” action story had to do with crook atmosphere, with Gladys 
NG PS A bit_too much of the rough stuff Coburn, who wanted to go straight, as the daughter of 
SRAVD I) Sa SE ee hoes) aL Projected in forty-seven min. a crook and the fiancee of another. She managed to get 
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OLD TRAGEDY 


ning down to the foreground, to stop and then go ahead 
in the approved “movie” manner of many years ago. 
This should be very funny to those of your fans who 
know something of Shakespeare and realize what can 
be done in the films by intelligent handling. 
The Fine Arts production of “Macbeth” is the only 
offering with which this might be compared, since “Mac- 
beth” was also a Shakespearean tragedy. They are so 
opposite in general tone as to make it impossible to con- 
sider them in the same class. ; 
Mr. Warde, as the old King, worked hard to establish 
his character, but his acting, as well as that of all the 
principals in the supporting cast, was decidedly inclined © 
towards the theatric. The human note was not present. | 
In some of the exteriors we found buildings which were 
quite appropriate, but in many others, particularly the 
battle scenes, the selection of locations was decidedly 
poor. All of the battle stuff was unimpressive, and some 
of it will register as rather humorous. q 
The director evidently had little knowledge of the 
value of different camera angles, and the photography 
was all straight, hard, old-school camera work. q 
In the supporting cast were Ernest Warde, Ina Ham- 
mer, Wayne Arey, Edith Diestal, Charles Brooks, Lor- 
raine Huling, J. H. Gilmour, Boyd Marshall, Hector Dion, 
Edwin Stanley and Robert Whittier. 


The Box Office Angle. 


I don’t consider this good enough to justify your mak- 
ing any noise about it, because, if you were to exploit it 
heavily, you’d bring into your theatre hundreds of peo- 
ple who aren’t accustomed to coming, and many of them 7 
might be unfavorably impressed. | 

This might be a good bet to play up as a matinee | 
proposition, enlisting the assistance of your school au- | 
thorities to bring the youngsters out to see a visualiza- _ | 
tion of the Shakespearean classic, but I’d go easy in my 
advertising about promising any wonderful production. || 

People who know good films when they see them will 4 
certainly not consider this big or distinctive. Your aver- | 
age patron would probably figure this very poor enter- 
tainment, so keep this in mind when you consider booking | 
it for a regular date, © 

If you can afford to play this up heavily and take a | 
chance on presenting the alibi that you didn’t know it 
was weak when they kick, you can probably pull quite 
a lot of business, simply because most everyone has || 
heard of “King Lear.” yy 

You know your own community and can figure out | 
just how much of a chance you can take that way. 





wyrwope| ONSIDERING the fact that the operator had 
“| a date or some other reason for getting | 
through in a hurry, it was pretty hard to 
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_ by with it, but complications, caused by her associations, 
made it difficult. - 

Art Acord was the crook fiance, and our best film 
cowboy did his darndest in this crook hero part. Un- 
fortunately, there was little for Art except several bat- 
tles, in all of which he “done noble.” 

William Sheer seemed to fit the part of the cheap 
crook “willun” beautifully. He was the type, and quite 
“wicked.” Once or twice his “wickedness” was funny, 
but there were many other things about the picture 
which were funny, so he wasn’t alone. 

I’m not sure just why they picked on Gladys Coburn 
as the star. She has a good “figger” and screens rathez 
well, but she gave no evidence of being sufficiently 
distinctive to justify planting her at the top of the heap 
in her first Fox film. 

Richard Neill, as the “defective,” had a wicked smile 
and a scowl which was funny. His characterization was 
overdrawn throughout. i 
_ Others in the cast were Violet de Biccari, Alexander 

Shannon and Frank Evans. 

The Box Office Angle 
If your audiences like bing-bang melodrama, with 


Mabel Taliaferro in 


- THE SUNBEAM 


; Rolfe-Metro 
ee OO Ra ee rs es Edwin Carewe 


» AUTHOR........... Pea oat ta do sc. Shannon Fife 
SCPINGa eRe) 0B Y cies t..s.....---- ee June Mathias 
CEA LAIN ce. A. A. Cadwell 
GRC APU TAUC TOR. coos oh te ace ae ee. Ed. J. Schulter 
AS TAD WHOLE) scien... Missed opportunities; became 

} surface melo 
PPE ru Vere ork elte sc: 2.03 Should have been characterizations; 

. was ordinary action “meller” 
DIRECTION... .2.:2-2252.121.2......... Rather. messy 
RERIR VL OMS ROAT EY 220200000) eo Re, Not very good 
PAG PINGS. oo). 2 A few good; generally uncertain 
OAV UBICAS) WOR Kisco oe ae Just fair 
Bnet coer ae Got the worst of it 

es Le iss eeve reese aveur--unh-s--ta---NOt distinctive 
~EXTERIORS................ Ordinary; missed picturesque spots 


Acceptable; not unusual 
meer eee tT Not convincing at times 
roe Pee eo Sixty-three minutes 


» CCORDING to the opening titles, this prom- 
ised to be an interesting study in charac- 
terization, with Mabel Taliaferro doing a 
part similar to the recent Thanhouser re- 
lease, “The Shine Girl.” 

Before there was any opportunity for a 
distinctive character portrayal, however, 
E this became a plain surface-action melo- 
drama, with the attention centered upon a young boy 
who was made to take a chance on robbing a factory 
office in order to buy candles for an old lady’s birthday 





cake, 

While the boy was pulling all the “Jimmie Valentine” 
stuff, occupying most of the footage, we found the star 
sitting at home, darning stockings. Considering this, 
I’d say that Miss Taliaferro had a darn poor part. 
They had a chance to pull some light effects with the 
| birthday cake, but the usual Metro lighting gave us 
- only some bad halations, and when they turned the gas 
- down and up it somehow failed to affect the light upon 
_ the scene. 

: With this incident abruptly ended by the arrest of the 
boy, we found the attention of the balance of the film 


ce ntered upon a lot of kids, with the grandson of the 
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many rough-and-tumble fistic battles made vivid by = 


close-ups of. the struggling rough-necks, then this crook 
play may be considered bully good stuff. Surely this — 


would never make any impression with a refined com- __ 


munity audience, which would appreciate the more subtle __ 
characterizations that might have been possible in work» __ 
ing out such an underworld story. a 


Don’t figure this anything but an unconvincing sur- 
face-action melodrama, which moyes very fast. Be — 
careful not to over-speed this, because if you do it will 
be truly funny. There is nothing unusual or distinctive — 
about the story, and I can see nothing to advertise, ex- 
cept that Art Acord has a prominent part. 


Gladys Coburn will mean nothing in the lives of your 
regulars, and after their experience with June Caprice, — 
I imagine they’ll be a bit “cagey” about accepting an- 
other forced Fox “star.” se 

If you have to play this and want something to cen- 
ter the attention upon, you might say that this is a story 
of a struggle made by a girl of the underworld to go 
straight. That’s all the story was about, and there’s 
nothing new in that. 


man who ran the candy factory which had been burg- 
larized as the central figure. We could tell that this 
kid was the central figure, because he wore a funny- 
looking, messy sort of a bath-robe effect all through the 
film, this making it possible to distinguish him from — 
the score or more of other kids who were brought inte — 
the action. I don’t understand why they didn’t put — 
this kid in some cute clothes. I also can’t understand 
why they didn’t use a few close-ups of all these cute 
youngsters doing something which would really pull ~ 
sympathy and make them seem interesting. a 

Miss Taliaferro’s part, considering the opportunities — 
she was given, could have been played by most any 
“extra.” It seems a shame that so capable a little star 
should be sidetracked as she was in this. ras 

In the supporting cast were Raymond McKee, Gerald 
Griffin, David Thompson, Warner Anderson, Lillian 
Schaffner, Al Lee, Mrs. Breyer, Helen Alexandria, Louis’ 
Wilheim, Daniel Bertona and Eddie Reddway. 

The Box Office Angle 

While this has considerable action and a lot of kids 
figuring in the story, the director has failed to strike © 
the human note, and I fear that the production will — 
not really convince the average audience. Miss Talia- 
ferro hasn’t nearly so good a part as she has had in ~ 
other productions, and consequently I’d figure on sliding Be 
this one by very quietly, or forgetting it altogether. 
Surely it’ll not stand for very much boosting. 

Don’t be misled by the title and think that this is — 
some human story of delightful little character touches, _ 
because “The Sunbeam’s” sun didn’t work very much 
in this film. The boy friend and the grandson did most 
of the work. } 

If you feel that you dare call attention to it, you ~ 
might say: “Would you rob a factory to buy candles for 
a birthday cake?” This point seems so overdrawn to ~ 
me that I hardly believe it advisable to make any fuss 
over it, but there was really nothing else very unusual 
about the story. a 

The finish, where all the kids were allowed to eat up ~ 
the candy man’s banquet, which he had prepared a - 
other guests, was not well enough handled to registe 
big, but just because it is kid stuff it may have some ~ 
appeal. 

Beir this one very light, and remember that they 
missed fire entirely on the possibilities of characteriza- 
tions, with the star kept sadly in the background. 
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she came to identify the girl. 
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CHARACTERIZATIONS MAKE THIS PLEASING LIGHT ENTERTAINMENT | 


Mae Marsh in 


THE WHARF RAT 


Fine Arts-Triangle 


MRE VOR: ele ea leaks ee Chester Withey 
PAE ELOR 45.0.2) see Pet oat Gtltess Seka lve Rea oe Anita Loos 
AS A WHOLE......Characterizations make it entertaining 
SVN OREN AT AS Saye Ee ee Light, but holds interest 
TER MOINS oo owe ccc scans Registered human touches 
PHOTOGRAPHY -o20) ooo Good; not very artistic 
LIGHTINGS.............. Many very good; generally ordinary 
CAA RR ACAV ORK iri-8.022 sod Not unusual 
ry Au meente eso eS Distinctive, appealing personality; 
; has cute little tricks 
eI Ec E GAO Rw Meiers ay akc Sok eet te ee Some splendid types 
-EXTERIORS....Good atmosphere; some interesting shots 
UES OER ok eS C8 fans ah a Te a oe) Tae Good 
LENE YEN Bh a Re Good, with minor slips 
LTT T Bie LR NASSAR SRA SESS Some eee eee a eT Fifty-three minutes 


= LTHOUGH light, this is entertaining because 
; ml of the. distinctive characterizations. The 
story will not be taken very seriously, and, 
because of that, it will prove particularly 
entertaining. There are a lot of comedy 
touches and many human bits, with a sug- 
gestion of mystery-suspense that will prove 
decidedly interesting to many. _ 

Miss Marsh has an appealing personality and many 
cute little mannerisms which help decidedly to make her 
work distinctive. In this she has a chance to play the 
part of a barefooted ragged boy who earned a living by 
playing a violin and taking up a collection. 

She and her grandfather had run away from home 
after her grandfather had felled her step-brother with a 
blow from his cane when he found the boy attacking her. 

When detectives trailed them Miss Marsh dressed as 
a boy and grandfather shaved his beard, and they hid 
in an old boat until finally located, when they discovered 
that the detectives wanted the grandfather for kidnap- 
ping the girl, instead of murdering the boy, as they 
thought. The “victim” accompanied the mother when 





Bobby Harron was Miss Marsh’s friend, and finally | 
her sweetheart. There were many pleasing scenes be- | 
tween these two. 


The opening, which showed Miss Marsh’s mother con- 1 


ducting a “physio-craniological” kindergarten, gave an 


opportunity for some good little human bits, and‘on the | 


finish we had some “action” with the grandfather and 
Bobby Harron chasing the steamer on which Miss Marsh 
had been taken away, in a motorboat, with the little star 
diving from the steamer to be picked up by the motor- 
boat and whisked away to a happy marriage. ~ ste al 

At the end they had a double-exposure showing the — 
moon shining down upon the water, which was rather 
effective. / 

The types surrounding Miss Marsh added to the hu- 
man tones of the production, and this offering should 
please generally, although it will never be considered 
big. It should register very well with children. | 


In the cast were Spottswoode Aitken, William H. — 
Browne, Josephine Crowell, Pauline Starke and Jack 
Brammall. 


The Box Office Angle. 


Because of the fact that Mae Marsh was the star of 
“The Birth of a Nation” and “Intolerance” and has now ~ 
been signed on a $250,000 contract for two years, you — 
should be able to exploit her personal appeal in this to © 
the extent of considerable business at the box office. 


The picture is light, but it is interesting. No one will 
consider it tremendous, but many should*consider it de- 
lightful, cute and a bit different. : 


Bobby Harron is also a great favorite with the old | 
Biograph boosters, and I’d say that you can consider this 
a safe bet. It has many good points and no really bad 
ones. If you will make it plain that it is entertainment 
rather than heavy drama it should go well and please 
your audience. 


I would center most of my advertising upon Miss 
Marsh, but you might attract some attention by talking 
about the ‘“physio-craniological” kindergarten, which 
figures in the first part of the story, using it in lines 
something like this: “Do you know what a physio- 
craniological kindergarten is? Mae Marsh’s mother ran 
one, and that is why she became a “Wharf. Rat.” 


INTELLIGENT EDITING WOULD MAKE THIS FINE. DRAGS BADLY NOW 


Charles Kent in 


THE ENEMY 


Greater Vitagraph 


PEEP ALO ) Rese! ke 2a eae 2 aN vee aie Ue etl Paul Scardon 
BFAD FSi, coodtcdeoeogcsent. George Randolph Chester and 
Lillian Chester 

Re IGTC ATT ANG i, Su ee ae Robert A. Stuart 
AS A WHOLE.......:...... Poor as it stands; would be great 
in five parts 

DO Ov ER elo Shows. effects of drink; has no suspense 


DIRECTION.....Had many fine moments, but “padding” 
killed effect 


ECP OG A PLY en ane eae Generally very good 
LIGHTINGS............ Seme quite effective; some ordinary 
AIBA, WORK. 2c. ke Many excellent bits 


STAR..... Impressive characterization; footage hurt effect 


=y| HOEVER decided that this should be in 
seven reels should be taken into a dark 
corner and spoken to severely. 

This story idea has been handled be- 
fore by many other producers, and con- 
sequently there was nothing to see here 
except the atmosphere and the character- 
izations. As it stands, I fear that almost 
a majority of your audience would get up and walk out 
before the production finished. It seemed that the 
story ended and started over again about six times. 

If this offering were intelligently edited so that it 
would be a short, five-reel production it should make a 
very impressive subject. This editing could very easily 





'be done, since there is much in the offering now which 


is entirely unnecessary. If this were cut to one hour 
of film there could be about ten times as much suspense 


OE) at i ER ER ee en ae eee mer eee Very good as there is now. Pan eee : 

AE TC a ete aan a Some excellent shots The plot has to do with a young millionaire builder 

INTERIORS....Generally good; one or two bad back-drops who rescued a bum and then learned that he had been 

Bee Nasi | 2 es oe pees) en Much too much a famous builder of a generation before. 4 

BROMe Met Se ee re ey One hour and forty minutes Helping this man in his fight against drink, he pu ; 
1 Ti SS ee eee 
































daughter, meanwhile falling in love Ww. th the daughter. 

We then had many complications of both young man 
and old being tempted, with a few falls, and finally the 
old man got “stewed” at a banquet given in honor of 
his return, and he went out on the streets as a bum and 
back to his old haunts. There he killed himself, and 
the shock of this made the young man decide to reform 
forever. 7 
Charles Kent, as the old bum once a genius, gave a 
splendid characterization. His make-up was very good 
and his dramatic scenes were quite impressive, although 
a few of the struggles against the demon rum were al- 
lowed a bit too much footage, marring their effective- 

ness. 

Julia Swayne Gordon, as the wife, had a number of 
excellent scenes, and Evart Overton, as the young man, 
| handled his part very satisfactorily. 

Peggy Hyland was very pleasing as the daughter, ex- 

cept when it came to dramatic moments, and in these 
she failed to hit the high spots. Billie Billings, as the 
wicked “willuness,” did very well. | 
The types used as bar-flies were truly well chosen and 
more than repulsive. 
There were many very effective bits of lighting, and 
some of the camera tricks were unusually well handled. 
One of the weakest spots in the story was the fact 
that in this house where two men were fighting to avoid 
liquor, we always found a full decanter on the table. 
Why keep the stuff under their nose? 


Another incident which was rather of the “serial 
stuff” variety was the mysterious arm of the “willuness” 
reaching from behind a. curtain to pour a bottle of 


IMPOSSIBLE GIRL-BOY MELLER 


Margarita Fischer in 


MISS JACKIE OF THE NAVY 


ha Pollard-Mutual — 

LUTE G4 EO) ee Harry Pollard 
Perle ee cle ta. on .... eee Alfred Solman 
AS A WHOLE........ “Girl-boy” comedy stuff with a rabid 
“meller” finish 


MOG Wie ok soap c sz ccee- Impossible; fairly interesting; never 
me convincing 
DIRECTION apg sO Some interesting moments, but lacked 


; impressive qualities 
PUR PCr GEREN Orde. oi oho. co2-,------de Generally very good 
LIGHTINGS ....... ae Some very fine; others uncertain 
CAMERA WORK 2200 Pei tak Very good 
Brier at. Couldn’t fool a blind man as boy, but 


, worked hard 
SUPPORT 


, Bee rs. .--:... etvather wordinary 
EXTERIORS.................. A few fine; many ordinary; boat 
: stuff excellent 
ONC UPS G02 a 5. aaa Very good 

Mee emeereverc rey fi alt For the most part impossible 


DETAIL 
; Sixty-eight minutes 


“spy) LL never be able to understand why film com- 

4/ panies buy stories in which beautiful young 
girls are supposed to dress up as boys and get 
away with it. If I could figure out how such 
scripts are bought, it would be even more im- 
possible for me to decide why in the world 
= such a plump little rascal as Margarita Fischer 
os should ever be permitted to play such a part. 
_ In this offering we find Miss Fischer chasing through 
many reels of film in sailor’s togs, and it would seem 
from the action that every one on the ship was unable 
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Thursday, December 14, 191 
go" Oe 


whiskey into a bowl of punch in order to cause the hero’s _ 
downfall. 
The Box Office Angle 
It’s surely a shame that this has been put out in 
seven parts, because there is much that is decidedly 
worth while in the production. a 
If you are playing Vitagraph films, I believe it would 
be advisable to register a protest against the additional 
footage in this, and very probably it will be considered, 
with the result that the film will be cut down. I wouldn’ 
consider this a good film to play as it stands, because i 
gets terribly tiresome along about the fourth or fifth — 
reel. The last reels are almost painful. aes 
If you can get this cut to proper length, go after it — 
strong in your advertising as a tremendous sermon ~ 
against “The Enemy”—whiskey. When you speak about — 
the need of editing, tell them at the same time that 
something should be done to see that there is more 
suspense in the development than we get at present. 
This would naturally come through the reduced footage, 
but it should be kept in mind, because there is a woeful __ 
lack of that very essential element as it stands. 
There’s one title which should certainly come out. It 
would get a laugh anywhere. It reads, “Oh, golden girl 
of mine, there can be ho answer but yes.” Don’t let 
them hand you that one, because if they do some one is 
going to “Ha! ha!” and start something. : 
At the end we found the hero hurling a decanter and 
a glassful of whiskey to the floor in a manner which will _ 
cause many housewives in an audience to shudder. Why 
ruin a perfectly good rug when he could throw the stuff _ 
out the window or give it to the milkman? a, 
If they edit this, grab it quick. If they don’t, be care- 
ful! a 


HAS INTERESTING MOMENTS 


to see more than a foot beyond their nose. One big — 
fellow even handled Miss Fischer rather roughly sev- — 
eral times—even put her across his knee and spanked ~ 
her without discovering that he was playing with a 
plump young’ lady. ae 
These things can’t be done. An audience will sit on 
edge wondering why they don’t pull the discovery, and 
when they let it drag through reel after reel with the 
sailors calling the star “Sissy” and teasing the “boy” 
about his sisterly ways, it is stretching things entirely — 
too far. ee 
There are many interesting camera shots in this, a 
good part of the footage being devoted to scenes aboard 
a battle cruiser which were truly interesting. 5 


Toward the end they pulled a lot of crude “meller- 
drammer” about an island ruled by Voodoo niggers, who 
tried to sacrifice one of the sailors to a big snake which 
they worshipped. They hung the sailor by a rope so ~ 
that he was suspended above the-snake, and then they fe 
put a candle under the other end of the rope, so that it — 
would burn through at a certain time. No Voodoo nig- — 
ger would ever think of such means as this to offer a 
sacrifice. Such ideas grow only in the mushroom im= — 
agination of cheap “movie” scenario writers. ie 

Of course, Miss Fischer climbed the tree and man- — 
aged to get out so that she could take hold of the rope ‘ 
just at the psychological moment, with the result that — 
instead of one victim suspended over the snake there — 
were two. j : 

Then we saw the boys from the battleship come ashore 
and rush to the rescue, with the usual happy finish. The _ 
landing of the Jackies was the best spot in the film, ~ 
This was a beautiful bit of photography and quite thrill- — 
ing as staged. The rescue stuff was “hokum meller- ~ 
drammer,” rather poorly cut and handled. a 


_ Thursday, December 14, 1916. 


Many close-ups of the big snake will undoubtedly be 
decidedly objectionable to most women, because, take it 
from me, they don’t like snakes. 

Miss Fischer tried awfully hard to keep the action 
interesting in this and, except for the fact that not by 
the wildest stretch of the imagination could she ever 
be considered a “boy,” her work was quite satisfactory. 

The supporting cast was acceptable, but nothing out 
of the ordinary. 

The niggers in the Voodoo scenes became so wildly 
excited as to be rather funny, when they weren’t sup- 
posed to be funny. 


The Box Office Angle 


Since most of this girl-posing-as-a-boy stuff is pre- 
sented as comedy, with many interesting scenes brought 
into the action, it is quite possible that your audience 
will not complain about this. They will like the comedy 
part much better than they do the rather wild-eyed 
“mellerdrammer.” 

I’d suggest that you play this and make it quite clear 


PAINFUL HACKNEYED MELO WITH BIG STAR AS CENTRAL FIGURE 


Clara Kimball Young in 


THE RISE OF SUSAN 


Peerless- World 


MEMO Tee ee Stanner E. V. Taylor 

Bremer VB RA MEAN i200 ee Hal Young 
Pome A WHODLE....2...:..0.00.. 24. Ordinary surface-action melo 
emt ee tt Painfully ancient; never convinces 
Ppeeenute de PO)IN Gi ot Nae Many crude spots 
Pepe LOGRAPHY 22 coil el, Good and bad bits 
PG ING Se Some effective, except faces; 
many very ordinary 

Mh aan VOTES er il ee I Aaa ea aa fo Uneven 
Re SAA Ce oy Terribly handicapped, but helped story 
SUPPORT Soa aay Worked hard in impossible situations 
1A) CALL OA RS gS RAE PS ba pe Acceptable 
LOIS 2 otic soe eee A Some fine; some bad 
ees Aa ere see) Pee yo ae Acceptable, but jumpy 


Be a Oh! ea Pe NIE Uhh oe 8 RN Sixty-one minutes 


wae URELY this doesn’t come up to the average 
oi] program standard as a production. It is un- 
doubtedly released now because of the pres- 
ence of Miss Young as the star. 

The story is old—oh, so old!—and never has 
a chance to convince any one. The entire 
production is just so much action, all on the 
surface, without at any time impressing as 
human drama. 

The plot is that old-time favorite about hiring a girl 
to act as a countess at a society affair, with the result 
that the most eligible bachelor fell in love with her. 

After going that far they gave us some wild jumps 

on the finish, showing the hero marrying the “willuness” 
after the “beautiful cloak model” had walked out on him 
at the altar. Then the “willuness” fell victim to the 
drug habit, with the result that she landed in the hos- 
pital, where the heroine was serving as nurse. 

Of course, it was necessary to get rid of the drug- 
eating wife, and so she obligingly jumped out of a win- 
dow, through which we had just looked at very bad 
back-drop. It may have been that it was the back-drop 
which killed her, but, anyway, she “cashed in” so that 
Miss Young and the hero could be married. 

Eugene O’Brien was the hero in this and he proved 
himself to be a perfect pedestrian. He walked through 
the entire production without missing a step 

Warner Oland, as the “willun,” had ttle. to do, but 
made his small part fairly impressive. 

Miss Young gave the offering its only reason for ex- 
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in your advertising that Miss Fischer appears : asa | boy, 
and say that any one who has ever seen her will un- 
derstand that she couldn’t honestly be mistaken for a 
boy, but, nevertheless, the action is interesting and the 
offering ‘makes rather good entertainment if not taken 
too seriously. q 
I_ believe that if you'll bill it from that angle, ex-— 
plaining that it is for the most part comedy which © 
should be considered as entertainment rather than as a 
serious chapter from life, you’ll be able to get your — 
patrons into a mood which will make them enjoy this 
production quite a lot. 
If they see this, without knowing about it beforehand, 
they’ll probably do some cussing about the impossible 
situations. 





























While I think of it, I’d like to suggest that the next — 
time one of these cute little stars wants to play the 4) 
part of a boy she’d better wrap a few stray yards of — 
cloth around her waist, instead of putting on a suit 
which displays all the lines of a very good figure, thank 
you, without any attempt to conceal the tell-tale curves. 


istence. She appeared in a great majortiy of the scenes 
and had a chance to wear many gowns, since they pulled — 
the old “modiste’s model” thing, Miss Young did what |) 
was to be done very well, but, unfotrunately, there was || 
no chance of any of the action ever making any real 
impression. 

The remainder of the supporting cast were satisfac- 
tory, but nothing out of the ordinary. They were Mar- 
guerite Skirvin and Jenny Dickerson. 

There were many, many terrible titles injected into — 
this, the effect being at times that of reading the plot 
rather than seeing some one trying to act it. Many of — 
the titles were very poorly worded and unnecessarily — 
explanatory. Most any one could read the titles without ~ 
seeing the picture and know all about the story. That © 


is always bad. 
The Box Office Angle 
The only way to figure this is as a cheap (tars Kim- 
ball Young feature. It depends upon your attitude to- 
ward your patrons whether or not you can afford to 
play this, now that Miss Young is being starred in spe- 
cial productions. The story is so bad that your patrons 
would never be able to take this seriously. 
There are some camera angles hich? are decidedly 
effective and classy, but there are just as many which — 
are crude and bad. Consequently the general impres- 
sion will be that this is not a well-produced film. There ~ 
is plenty of Miss Young, but there are no powerful 
dramatic moments, nor is there anything which could be > 
called truly entertaining. This is just so many feet of 
suface-action ‘“‘filum,” with a big star wasted. 
If you want to get it cheap and boost it big you can 


probably do a lot of business on the strength of Miss - 


Young’s reputation, but you would undoubtedly hurt 
your house a lot more than you’d benefit by the small 
additional profit on the one evening. 

“If you’re playing World productions regularly, you can ~ 
take this and play it without any “hullabaloo” and let 
it slide through without your having said that it was 
good, bad or indifferent. Then your patrons have no — 
come-back. 4 


ALFRED DE GAETANO 
FILM CUTTER 
FOX FILMS 


War Bride’s Secret 
Battle of Life 






SURFACE MELO ' 
Montagu Love, Helene Chadiick and 
Charles Gotthold in 
¥ THE CHALLENGE 
Astra-Pathe 
ere tea ee ee Donald Mackenzie 


























RU MN EA CPR oer, oc Ses ivaai. <3 5:2, 2.54... ee, Cy Carpenter 
MRTAE EPCOT ALIN 2 oe H. Woods 
SAN WELOLE 202s t. Fairly interesting action melo 
ANEW Nest eels a eeleo os Surface “meller” doesn’t convince 
DIRECTION........ Keep it speedy, but let cheapness show 
at times 
PRUE EOG ie His ee Just good; not artistic 
LIGHTINGS..................... A few good; generally ordinary 
CAMERA WORK 20302... ee Acceptable 


| STARS.....Worked hard; handicapped by “meller” action 
SSUPPORT:....:.. A few good types; bad “extras” in some 


scenes 
Pre TC HRIORS:.. 2 A few very pretty; many ordinary 
PaN CERIORS.........-0.,.. Generally acceptable; a few crude 

ee ere rere ey ea athe Cie, Concenient; rather ‘ ‘stagey” 


Fifty minutes 


ERTAINLY it can be sed that they keep 
things moving in this, but, unfortunately, 
the action never convinces. This will reg- 
ister as just another surface melodrama 
that is fairly interesting as you watch it, 
but makes no impression whatever. 

The story concerned an engineer who 
protested against conditions which made 
him do the work for which his employer got the credit. 

An anarchistic speech at the club caused his employer 

- to “frame” him into a false position, which sent him up 

the river for a term. 

Later the employer “willun” went West, and by the 

very, very long arm of coincidence was placed upon a 

runaway horse which conveniently carried him many 

miles to throw him, at.the psychological moment, so that 





held up the wealthy owner of some property which the 
_ “willun” had come West to secure. [ve seen some awful 
coincidences patched into film productions, but I think 
this was one of the worst offenses to date. 
The “willun” then became guardian of the injured 
ranchman’s daughter when he died. 
Back East a genius was needed to do this engineering 
job out where the “willun” was, and a pardon was se- 
- eured from the governor for the hero in order to send 
him West to supervise the undertaking. This brought 
a clash between the “willun,” and the hero with the girl, 
- through a misunderstanding, siding with the ‘ ‘willun” at 
. first, but afterwards falling into the arms of “our hero.” 
E On the finish they gave us three clutches just to show 
us that it could be done in that many distinctive posi- 
tions. The last one was pulled with the principals sit- 
tion to the Palisades, and, oh, boy, that last clutch—it’ll 
make most everyone whisper, “Rou ne? 

Montagu Love was the wicked “willun” in this, and he 
worked hard at it without being able to accomplish much, 
because the story was so theatric. 

& Charles Gotthold, as the hero, was sufficiently heroic 
to please most anyone. 
Helene Chadwick appeared in her first part before the 


a 


ir MAY INTEREST BUT WON’T CONVINCE 


he might land on top of a highwayman who had just’ 


_ SAY, FELLERS, DON’T FORGET THAT CHRISTMAS PRESENT FOR “WID” 
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camera, she having had no experience in theatrical be- ee 
fore this film. She screens well and plays ee a 
for a beginner. She may have the makings of an in- 
genue favorite, it being rather difficult to judge her con- ay vid 
siderately on account of the surface “meller” action in 
which she was compelled to figure. dl 

Some “extras,” who were used in the “society” scene 
at the finish, labeled the entire offering cheap—if any- 
body needed a label after the film had gone that far. 


The Box Office Angle. 


As a surface melodrama of action, this is fairly in- 
teresting, and will undoubtedly get by as satisfactory 
in a house where they’re willing to sit back and watch ~ 
the action without ever worryiny very much as to what 
it’s all about. 

Miss Chadwick is a pretty little thing, and Mr. Love 
and Mr. Gotthold are satisfactory opponents. They do 
a number of stunts in the film which are semi-Western, 
this getting the offering away from the ordinary society 
melo. If you’re figuring on a moderate priced offering 
to slip in on a day when you don’t make much fuss, then 
this should fill in very nicely. 

This isn’t big stuff from any angle. 
as such. 


Don’t figure it i 
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‘DIRECTORY 
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METRO. 
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TECHNICAL DIRECTOR 
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FEATURE PRODUCER 
UNIVERSAL 
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FEATURE PRODUCER 


J. GORDON EDWARDS 


FEATURE PRODUCER 
- FOX FILM CORPORATION 


MARSHAL FARNUM 


FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 
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GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


CARROLL FLEMING 


PRODUCING DIRECTOR. 
Address Screen Club, 117 W. 45th, N. Y. 


FRANCIS J. GRANDON 
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CHARLES GIBLYN 


FEATURE PRODUCER 


JACK HARVEY 


FEATURE PRODUCER 


Address Screen Club, 117 W. 45th, N. Y. 


LLOYD INGRAHAM 


MANAGEMENT 
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UNIVERSAL FILM CORPORATION 
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DIRECTOR 
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BURTON KING 
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FEATURE DIRECTOR 
WORLD FILM CORPORATION 


FRANK KUGLER 


DIRECTOR 
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FEATURE PRODUCER 
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4 DIRECTOR 


VITAGRAPH 


EUGENE NOWLAND 


PRODUCING FEATURES 
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HENRY OTTO 


Directing 
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STUART PATON 


FEATURE DIRECTOR 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 


CHARLES M. SEAY 


FEATURE PRODUCER 
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Screen club 
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PRODUCER 
FOX FILM CORPORATION 
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Address Screen Club, 117 W. 45th, N. ¥. 


JAMES YOUNG 7 


Is Read 
Not Skimmed 











CUTS AND FLASHES 


The Rialto is going into the open market for bookings, 
forsaking the Triangle program. The Frohman success, 
“The Witching Hour,” is to play at the Rialto, to be fol- 
lowed by two or three Vitagraph productions. 





“Motography” is yelling murder because the “Tele- 
graph printed a half-page ad announcing that “Motog- 
raphy” had been sold to Lee Ochs’ trade paper, two days 
after “Motography” notified the “Telegraph” that the 


sale was off. A great many other people were surprised ~ 


that the “Telegraph” should print such an ad. and at the 
same time print a news item declaring that the sale had 
been blocked. 
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Finally, it seems, many of the prominent producers 
have awakened to the necessity of paying more attention — 
to their subtitles. All of a sudden several companies 
have discovered that this important angle has been neg-— 
lected. It seems to be necessary to yell at these “fellas” 
for about six months to get them to do anything. Thank — 
heavens we do convince them on some points, even 
though it’s tedious work. 













All of you fellows who are interested in the advance 
deposit proposition and the question of C. O. D.’s and an 
efficient credit system, should make it a point to get the 
exhibitors organized. You can get action on these all- 
important points when you organize—not sooner. 


) 
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PROMINENT PHOTOPLAY PERSONAGES 


WILLIAM F. ALDRICH 


FEATURE PRODUCER 
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KING BAGGOT 


Address Screen Club, 117 W. 45th, N. Y 
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STAR 
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Hollywood, Calif. 
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LILLIAN WALKER 


RORERT WARWICK 


THE PLAZA 
NEW YORK 
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Report on Latest Features You Have Played (Report must be signed personally by the manager) 
(Age of Service Makes Ne Difference) 
Date Releasing % Yo Was Will It 
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Make out your reports with the same care that you want every other exhibitor to give to his. 
in judging your reports on features and marking your judgment in percentage use the following classifications for | 


guidance: 

, EXCEPTIONAL _____ 100% FAIR 38s: oe Agee 
EXCELLENT ______ 80% POOR “38: (aero 4 
GOOD 2 ee eles BAD 28) eo ee Ay 


(Mark nothing higher than 100 per cent). Don’t make it easy with round numbers—mark each film carefully. 

Judge your box office percentage on the average business you are doing—not on your capacity—Unless yeu do 
capacity quite often. 4 
IMPORTANT—For the present report on FIVE REEL FEATURES ONLY. : 


YOUR reports will help the other fellows THEIR reports will help YOU! 4 
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. FOR YOUR PERSONAL RECORD 
Fea tu res Re VLE wed Report Biank to be mailed te WID’S will be found on back eover. 
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Frank McIntyre with Doris Kenyon in 
THE TRAVELING SALESMAN 
Famous Players-Paramount 


. | Harry De More 





in 
THE PEOPLE vs. JOHN DOE 
Universal Special 


Mme. Olga Petrova in 
THE BLACK BUTTERFLY 


Pop. P. & P.-Metro 


Gretchen Lederer and Lois Wilson in 


THE MORALS OF HILDA... Red Feather 


E. K. Lincoln and June Elvidge in 
THE WORLD AGAINST HIM 
Paragon-Brady-World 


William Courtenay and Lucille Lee Steward in 


THE NINETY AND NINE..Greater Vitagraph 


Rupert Julian in 


THE RIGHT TO BE HAPPY eS Bluebird 


William Courtenay and Alice Doveynt 
THE ROMANTIC JOURNEY.......... Sesctra:Pathe 


Bessie Love in 
THE HEIRESS AT COFFEE DAN’S 
Fine Arts-Triangle 


Dorothy Dalton, Enid Markey and Howard Hickman in 
THE FEMALE OF THE SPECIES 


Ince-Triangle 


| Marie Doro in 


OLIVER TWIST _.. Lasky-Paramount 


Send In Reports OnjAll Features You Have Played 
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GET ACTION ON THIS 
ONE ISSUE FIRST 


One of our most responsible and pro- 
gressive exhibitors upon inquiry has dis- 
covered that an exchange in his territory 
has taken $50,000 of advance deposits and 
purchased 4 per cent. first mortgage on 
very valuable real estate. 


It has been frequently said that these 
advance deposits were being used by the 
exchanges to send to the manufacturers to 
pay for the making of pictures, but here is 
an instance where the exchange has 
brazenly taken the exhibitors’ good money 
and placed it so that it would bring in 4 
per cent. without the exhibitor getting a 
nickel. 


In the good old days we used to yell 
murder over the $2.00 a week which we 
had to pay to the General Film on what 
was supposed to be a license for the use of 
projection machines. We said that was 
highway robbery. 


Today, Mr. Exhibitor is compelled to 
come through with not $2.00 a week, but 
frequently as high as $1,000 a week, and 
he is required to put two or three weeks’ 
rental, amounting to two or three thou- 
sand dollars, in the hands of the exchange- 
man before he is allowed to play features 
which he is expected to pay for in advance 
when they come. 


The exchangemen admit that the ad- 
vance system is unfair. They admit that 
it should be done away with. But they 
don’t intend to do away with it until they 
have to. 


The only way to force action on the ad- 
vance deposit crime is for you progressive, 
aggressive exhibitors to form local organi- 
zations which will unite the exhibitors in a 
fight for their rights on this one issue. I 
know of no better plan to accomplish effi- 


cient local exhibitors’ organizations than 
to form locals with the avowed purpose of 
handling only one issue for the present. 
Don’t ask possible members to come in for 
anything except to fight the advance de- 
posit sytsem right now. 


If you get an organization together 
which gets results on that one issue, it will 
be a simple matter to hold the organiaztion 
together, because your members wouldn’t 
let it die, no matter who tried to kill it. 


From all present indications, the suc- 


cessful way to secure a strong national or- 
ganization is to get strong locals first. 


I believe that every exchange center 
could be controlled by the locals in that 
center, and I think that the exchanges can 
be forced to do business fairly with the ex- 
hibitors in their section if those exhibitors 
organized, no matter what is done in other 
parts of the country. 


The big need is local organization. Go to 
work on it! 


The manufacturers have known all the 
time that they could continue to get away 
with murder until the exhibitors organized 
locally and began to fight. They have told 
the national organization that they would 
deal with the organization when they felt 
satisfied that the organization was repre- 
sentative. There’s the proof of what I say, 
if you aren’t already convinced of the 
truth of my statements. 


Now, don’t leave it up to some other fel- 
low! Do your share now! 


Talk to some of your friends and start 
an active agitation for local organization. 
Make your organization for the one pur- 
pose—to fight advance deposits. Then no 
one will have a possible chance to bring up 
any reason why he shouldn’t join. 
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THE NUMBER BEFORE THE NAME OF THE THE BATTING AVERAGES 
FEATURE INDICATES THE NUMBER OF RE- ; These are the averages of the comnanies hav- 
PORTS RECEIVED AND TABULATED ON THAT ing 200 reports or more. 

FILM. . Re- % % Re- 
THE FIRST COLUMN CARRIES THE PER- ports P.P. B.O. peat 
+ . ¢ 
CENTAGE OF PLEASED PATRONS. A27 Fox Average ......0 00 12:38 69:3 
f 7 < 7 . ‘ 
THE SECOND COLUMN SHOWS THE BOX 1095 Triangle Average 15.0, 50% eee 
OFFICE PERCENTAGE. 289 Metro Average _... 10.9° 68.2946 
FIGURES IN THE THIRD COLUMN INDICATE 1307 Paramount Average . 72.5 65.8 218 
r . ~ e 
THAT MANY REPORTED THE FILM WORTH A 205 Vitagraph Average ..... 70.6 66.8 37 
RETURN DATE. 294 World Average ............... 65.3" 6138 26 
All reports in this percentage tabulation | Re- % %o Rese: % Sp Re- 
have been marked on this scale: ports P. P. B.O. peat | ports P.P. BO. péat 
EXCEPTIONAL ...... ere ist s.4 100% iS 
ES CRUG RINE fac aeies. serene 36 80% 5 House of Lost Court....... 82 54 2| % Gentleman from Indiana.... 85 76 
REO OTR sc aioe bs pear ra pel thie ee je 60% 2 Fanehon, the Cricket....... 93 95 2 7 Prince and Pauper.......... 91 86 2 
PRCA ERR ot isin tele < orxin cistaiats) aiace tele! visi» 40% 3 Betty in Seareh of Thrill... 83 87 9 Mr. Grex of Monte Carlo.... 83 66 
BO OAR core wietels shoteratenterssetele wlan 20% AeStoleon> Goods (3.0.06. cose ace 78 70 QUIS BR ote cies oie nieve di aeeketepe Whe (eaten 75 51 
EBB TN create ele tio eiarais penne Yor saiela re 0% 2 Wild-Goose Chase .......... 60 55 hel Be Wale own esas ee ere are ete 19 69 1 
Re- Or a a | % %  Re-| 4 Pretty Sister Jose.......::. $2) FS 091) TS Shes Cheats crate aes cere alete sane 93". 18 30% 
ports P.P. B.O. peat | ° Jim the’ Penman...:......:. 64 | 65 6 Reform Candidate ......... 78 49 
4 Dawn of To-morrow........ 92 90 1] 7 The Immigrant ............ 70 54 
PARAMOUNT ROMPRES DIMM racer sts cictsletereievelels.<ienereisun ia 89 56 2 | 8 Old Homestéad ©Sh.09. cece 85 = 84 5 
} ee Or DI LCEALORs isis cole oyetene oie e 0:8 45 45 Wy diac. Gilmore ies aon oo cterter 81 67 2 
} 1307 Paramount Average....... 12:0; 65.8 mio a eid (OLVES ... cece were ns Fo Se 6°Temptation! fein neha 74. Tiel 
! 5 Chimmie Fadden ........... 90 1 SE Pound lin ey. see cress leks tere 19 ry} 1 
3 In Bishop’s Carriage........ 85 93 4 Rugmaker’s Daughter ..... 40 50 3 Tongues of Men... .. > ee V7 51 1 
1 The Lost Paradise.......... 50 85 MEO F. CLUO)  oajsjete's lay ole ois male chasers 80 100 3° Micemana:. Mem! s iicsreic. ote tte she 78 V7 1 
4Phie’ ViPeinsians oo... .ciccjecaee 90 78 BERGA TLOUENTD O 0 Gi)oco c.< <lorsive'e «weyers a nd 80 82 8’ Golden Chance)®. os gsc a cee 80 68 1 
2 Where Trail Divides........ 100° 100 See hichtine” Hope ..iss0...2.8. 82 85 1 My Lady Incog............. 40 40 
Ae WRG O WOR ies 5 cieicir sions o's 59.) 76 Metre Klmeny: 000s... See ee eee es 86) 932 4 Ragamuffins ..........+-+-. si mod 
1 What’s His Name........... 75 100 SESOUVOH se ISters \. cre are ose .sere oie 90 90 4 Call of Cumberlands ....... vir 42 
2 Behind the Scenes.......... 97 85 SeEcWDDOb CHOW jas ec cea e aler.cvers 83 85 SLRS MS PUMer 4. dateie oeiatelcebonte tons 85 63 1 
5 Man from Mexico.......... 90 10 MAREE MORES BOs. ioceisous.6 Bs wiekeceemier aie 90 95 4| 7% Pudd’nhead Wilson ........ 83 62 3 
GP CUS a LAT oo Secreta) aie si ar02a,0h0 oe 94 95 MEPS OL CLIN G.& cio aleve cle enanete aialaiemuster el. a 80 865 7 Tennessee’s Pardner ....... 64 58 
Rene VEAL LAIN, actos soreisicie'sre.« +0 $38. 83 294 Secret Orchard ............. 88 85 5 Madame Le Presidente ..... 19 49 
1 Ghost Breakers ............ 60 60 4 Nearly a Lady.’............. Cie a4 6 Nearlyea Wing iee cnc aes BLA OREN 
4 The Crucible ............... 94 92 e805 4 Marriage of Kitty.......... 70 8655 9 Trail of Lonesome Pine..... 182) 187g = 
See e wear OFORGsteveaa << oes ase 88 88 Se OOF SCRIMMAGE © atic vie osteo os 63 37 6 Fell in Love With Wife..... 55 48 1 
AMOR INGtN FOAL DY vas ena bre ales wc, on © 80 65 6 Helene of the North........ 82 [7 WY Blaeklists o ceccaae arp vee meme 61 53 1 
ee OPATCLOKORI 9's. 5 siecle eiaale wic.d 0:0 alee 85 97 1 1 The Majesty of the Law.... 40 40 Y Outeot the- Drifts......0-ee 86 87 1 
ED OL ANNLILIOTR Oe. c Ohler wrote msc s'sia 7 90 SerLeart OL J CONNOR s ee .cicisns fe 68 55 6. Diplomacy) ya 060s eec..s eaten Oe 50 1 
2 Girl of Golden West........ 95 85 1! 2 Incorrigible Dukane ....... N5ueEDO 10 Poor Little Peppina........ 89 «6800 5 
ee MN en CARRERE ciate) Clalsle ereiee) siete oi V7 62 ees Rsmeralda! su. occccaces dese 85 85 1,11 To Have and To Hold...... 7 70 3 
Peas = GIP Goi. ese se eisieee 70 55 feG@ase of BeCkKy Ueeciem aces ot» 80 80 9 Benwislaininss caces<0 ne lesis 71 «6264 
1 No Laughing Matter........ 90 = 85 TeOut Of (Darkness .<..%.5. ~ scare as 60 40 8 For the Defense............ 67 64 1 
1 Morals of Marcus..........- 60 50 PE CONIAG VG Zs sisielons «4 che scyacehe 82 100 5 Code of Marcia Gray....... 60" Slane 
ACE OBROM GEE a fain aio cctsisiets) o/s oe o's 97 96 MOMS EXD LOR OR. oii. ies eee: o.0)o4 8 wil, wo 69 57 % Lost Bridegroom ........ os 70 61 2 
PAM GOREN VO™] cere ala 6 <.6 27010 8" sre ore 82 80 3$°Twas Ever Thus......«<-«. 67 62 6 -Saleslad ys sce hecite ees + cata ROS 1 
Sp eter  LTeUM DI. s ccs es ve c'ehe 60 74 1) 2 Voice in the Fog............ VOme. Ga LO VATE PG Yio 2 ops ecieee tic tn eines 75 015 ee 
1 Warrens of Virginia........ 66 82 AM MACALE OAT.  scricleiels:slslsoieuneeres 42 66 6 iNoWwers © ie sc2eu wets 64 58 
TEOOUMERTE BOVM roan. calc gsiecee cs 60 60 SOUL ARES peais cucce ie, s)ieteusls 3414.00 90 ~=660 1| iSieart ef | Paulas. 2... suse 68 51 a 
VAS REAP UIIN fives 3 5:5 6 cc0.00 © 82 68 3 Girl of Yesterday........... 95 83 4 |, 62 hhel Racer. ccccic.c stiee oacen 69 63 
DEAIOVOMEDOUUE vice ce cscs ec c.cls 60 60 PVE Cem BOOP. oo ne cicieisWiasre asiee Yon gb 6 Eternal Grind .............. 68" * Sits 
Se Pitt MAP TROU ONL OLY © fo atc ss che 9x09" 40 20 MP ESIRCE DINGS) |< cisicrc 0:0 0 one creme caine 57 58 & Dove Mask teers ic ci ee tee 64 55 2 
Dy CAROLS CPOGM eee ha.5 i= ¢.sces 0. vies 100 100’ I} 6 Chorus Lady ..............- 7 65 4 Molly Make-Believe ........ 98 94 4 
2 Are You a Mason?.......... 1ouus eo BMMOCTOUE SATE 5. ia 0.0.0 0.010 wisiere'ers axe 7683 1; 8 Red Widow .... \.cscccsenese ss 59 48 1 
1 Pretty Mrs. Smith.......... 65 90 BeW ameCe GIT! «5. os. oc:vaiereniee wtiess 65 §663 8 Heart of Nora Flynn....... 65 50 3 
1 The Unafraid ..........:+-.-. 80 75 5 Masqueraders ........------ 59 58 5 Moment Before ............- 46°) 62 areh 
tL When We Were:-21.......... a 63 PPD ARTRROM LL. cin x 5 io) ote wrviezecaia stele $0".90...2)|, 7) David! Garrick =)... rie. verse 61 37 
TNE MMe aietacteieie ciatelt o's "olay n sss ce 67 40 MULE WALORS: a). 6 occas 6 seelselse 95 90 4) 5 The Innocent Ril@ cSt wate cies 43 38 
5 Captain Courtesy .......... $4 66 1] 7% Madame Butterfly .......... 80 3=88 1110 Maria® Rosas. et cas. ee oes tee 82 81 8 
Si ORCA Ree eloisatairdnle a'0 w/oa a ever 2 67% 7 Mummy and Humming Bird 64 56 8 Alien Souls ....-....+++ses 64 63 1 
OSS CACY 1 5 ee eee 75. Sheela Bella Donna ....-.5cacses ice 96,0 38. & | 8) Bend?’ Givls 23 0) 2. canasecccers 45 47 
REELOlry MWY MNCOM I... 0. <5 cc Slee sais 80 75 6 Armstrong’s Wife ........-. 85 65 13 ;Pasduale:®.. sm mele sss cen ase 16) ) AO ae 
SaCETINS CNB AGIRABTS cc caie Sycis cbs ss oce>'s 86 563 1 5 Chimmie Fadden Ont West. 88 7 2 10 Sweet Kitty Bellairs........ 69-544, 2 
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c Re- | Re- Jo % Re-, Re- Jo % Re- 
paves = a peat | ports P. P. B.O. peat | ports P. P. B.O. peat |?" 
ee a, Ea ’ 1 
6 Saints and Sinners ......... bl 4647 19 Pegg ya -. sisi ss clsiopitrsisinteins 96 91 13] 1 The Dragon Fics einiatares tealettcors - 60 30 j 
7 Bee ee eh iis Husband.. 67 57 4| 6 Don Quixote ............... 57 62 1 The? Price. Gitiscccice es emh -. 80 65 3 
17 Gutter Magdalene .......... 62 50 1| 7 Last Act ...... settee eee eees 80 78 1} 1 Love’s Cross Roads........ 85 660 | 
O° Rvik) Thereof, 42.2 ee 41 39 9 Daphne and Pirate......... 73 8658 1 | “Better” Woman’... +. -- ess 15 65 j 
12 Making of Maddalena ...... 60 53 ¢|15 Heil’s Hinges .......-....,. 92 88 9] 1 By Whose Hand ok sacteumes 60 55 } 
17 Silks and Satins ........... 83 86 12| 15 Flying Torpedo .....:..... 88 82 8 1 Her Great Hour ins tele og Aue 60 40 ’ 
12 Destiny’s Toy .............. 58. «60 11 Bullets and Brown Eyes.... 86 %76 3] 1 When. it Strikes Home..... 60 65 ] 
1seThes Clowns. Ee eee. 78 54 3| 9 Martha’s Vindication ....... 86 79 2{ 1 Circus Romance ........... . 60 60 5 
17 Susie Snowflake ............ 66 61 g|11 Moral Fabric .........-..... 75 59 1| 1 Old Dutch otis se ete louse ete abaleibre 15 60 y 
13 World’s Great Snare....... 72 82 4 12" Hoodoo Ama) \b.i66 06s cc token 69 66 1 2 Ballet Girl Taco. en adok eke ce 82 62 1 
16 American Beauty .......... 63 63 3/|11 The Raiders vase e eee ee eeee 81 W1 2 Marrying Money .......+.-- 80 62 4 
POLTHEe Dupe ween cio weds 64 64 1| 9 Habit of Happiness........ 96" 86° 4. |--1Lo Wishing “Ring is...co eee 64 60 1 
18 Smugglers ................. 53 51 7) % The Waifs ............-s00% 70 538 1} 2 The Dollar Mark........... 55 42 y 
22 Selfish Woman ............ 73 71 4| 6 Little Meena’s Romance.... 63 59 Tole ck Gentleman from Mississippi 60 40 , 
26eDavy. Crockett -.0)-o.hoe ek 68 63 13 The Aryan ................. 85 84 6] 1 As Ye SOW... .... eee eee eee 100 «445 i 
S7t Ti foam «Girl»: ses 2 eee. 66 64 2| 6 Sold tor Marriage ......... q2 73 1 a8 Stolen V@1COl so iis Seis tate essere 60 60 y 
24 Under Cover ............... 80 16 5 | 11 Stepping Stones ............ 86 V7 2{ 1 Face in the Moonlight a etetebete 80 60 4 
24 An International Marriage.. 55 49 1 8 Sunshine Dad wesc eee eens ea 1 Women and Wine... EOS ore, aren 60 40 1 
25 Common Ground ........... 63. «2 7 Civilization’s Child ........ 66 61 1] 1 Alias Jimmy Valentine...... 80 =: 60 3 
29 Hulda From Holland....... 94 95 18 11 Children in the House...... 79 64 2 3 Triloy oC a dec vcecce stevens cpio 83 58 in 4 
24 House of Golden Windows.. 7 60 2|.8 Beggar of Cawnpore........ 58 8649 1 RdOls, Re wae cass aioe alesee rae cmes 40 40 3 
18 Woman in the Case......... 42 "5 9|14The Good Bad-Man ......... 91 80 4 1 Master Hand iectod wc co cleleateres 80 8680 | 
18 Little Lady Eileen......... 87 38 7/22 The No-Good Guy ......... Bees. G0. 31S Devil’s WOW, boostsccict covet sheets 5% 3 1 
18 Stronger Love ............. 52 OB 11 Susan Rocks the Boat...... 72 §=663 3 Salvation Nell ...........+-- 60 47 } 
1% Public Opinion... 2. 2.00) 98° 1h, ee Neti ery Sister) estes ae 83 79 3| 3 Family Cupboard .......... 50) 51 1 98 
15 Rolling Stones ............. 66 «61 1 | 13 Child of the Paris Streets 60 60 3 Heart of Blue Ridge aie seit 85 «92 1 y 
14 Honorable Friend ies telat 62 58 1 | 15 Primal Lure ............... 8L 74 4] 1 Butterfly on Wheel ........ 80 70 9 
15 Victory of Gonscience ey 57 58 1 6 Mr. Goode, the Samaritan... 48 47 1' Hearts of Men (. oc. csceces 75 65 9] 
febhachePonrivanT a... 74 79 2 |14 Market of Vain Desire...... 83 65 4] 1 Body and Soul ............ 40 45 i 
isaParsontot. Pannmint ee 78 66 3 13 Going Straight .c. aces 81 %6 3] 1 The Ransom ..............- 55 0 45 4 
9 Big Sister inten ee 43 BY L6?Bugle: Call oi 5 2 82 ie.) sass 95 %79 4] 3 The Labyrinth cette ee seees 578 q 
6 Reward of Patience ate ie hea 64 61 15 Reggie Mixes Im............ 90 83 1 3 Should a Wife Forgive?.... 90 90 1] 
Gtiiousshote lice: : tink ned 68 55 11 Sorrows of Love............ 69 70 Lj The senator B sin sttvclele orateteranee 75 60 ' 
6 Daughter of MacGregor.... 53.47 15 An Innocent Magdalene.... 67 67 #41/| 3 Sins” OL SOGGY. cicloiais sista sete 16 #8665 1 
10 Ashes of Embers te 88 85 4 12 The Dividend ote e eee eseeee 67 65 CS OE Cy oa Meee onin Sloe 86 75 1 § 
OO test vot Lifei a poke ae 53. OBY 16 Wild Girl of Sierras........ 39 = 48 1 The Rack. a: Sf eet ol 15.0018 oe, CE 100 =60 3] 
” Anton, the Terrible Se MP eas 40 45 15 Apostle of Vengeance...... Some 66 Sek The Clarion icteuel sens akaistal erebetete 60 %5 r 
1 The ask a 49 46 14 Casey at the Bat........... 38 49 2° Women. in’ 47.4 s::% sceneries 76 ©6380 5 
BaT He aSto rin ens 1 #54 4 19.) Ther Phantom... ceseeiiente 87 73 %| 4 Yellow Passport ........... 82 85 2 1 
6 The Intrigue Ae’ . gare ena, 8% 34 21 Flirting With Fate......... 89 §=82 7| 2 Price of Happiness ........ 52 ~=660 5 
% Her Father’s Soni ‘ete eS 66 49 24 The Deserter ~.... ccc. on 82 66 Y 1 1 Women’s Power ........-..+- 30 50 1 
5 Witchcraft Mest: shai” wyetaecs ka 35 44 18 Little School Ma’am........ vel 66 1} 1 Cowardly Way ..........+- 60 60 L 
OThaliKids A ee eee 65-59 20 Eyes of the Night.......... 70 55 4] 1 Passersby. ...........++s+e0- 60 60 3) 
a Rainbow. Priceas stg Na aged? 80 60 12 Stran ded. on si acre setisusra erie 62 54 3 Man and His Angel...... $00) Ogee 6 
einer te SS Nkloee bigs ba hes 4 Hone God S vip ote teleueteneeteretetate ee 66 2 z Beeone nperieee sishe tere cin aad 25 ' 
SING SHG aAwo ae Ls METER alibreed!) 2-RG isu secrete M4 2 ine © Struggle .......seedssee 
ee peed be ee aeeepl ice eo s 16, The Payment | ..6- se een 26 (70°  3'|' 2) Mand otePerilieereoecee ne 72 «60 iL 
‘The Soul of) Kuta Rance 90 "y 14 Marriage of Molly ’O....... 43 43 2 Then V’ll Come Back to You 85 ‘77 1 " 
SES Oh GES Erin eee 85 63 14 Honor Thy Name .......... 89 «68 4 |) dSBhe! Reapersisncveccteaine oe V7 67 ) 
B\Unprotectod teehee ee 45 56 14 Devil’s Needle” .%..0.. 02.0. ee 60 59 1} 1 Shadow of Doubts. sjeeeras 15 60 7 
O° Vearsilot thetLocasts aes: 30 34 15° Shell: 648? paar. weerero cere 91 62 2} 1 Social Highwaymen ........ hao 7 
SEP awl Girlie eee Lee ae "5 30 18 Hell-to-Pay Austin ........ 82 70 5, 3 Closed Road ............... Sito Lae " 
1 Yellow Paw Sete. cas ut uae bee 40 60 15 Lieutenant Danny, U. S. A.. 66 64 5 Heast of TAfeo.. i. cen 55 O73 th 
ne Reg Te esate 12 Pillars of Society .......... 5% 53 1] 5 Her Maternal Right ........ 56 ‘%2 mi 
TRIANGLE 13 Home.) Socios ee, 90 77 6{ 4Sudden Riches ............. 79 0 I 
we 15 Gretchen the Greenhorn .... 63 62 1] 1 Twin Triangles ............ 80 = 30 
eves VErlangle Average 252/193 18-6 07.1 PIB sore Patriots: eee 74 7% 5| 5 Tangled Fates ............. 55 «60 ! 
13 Social Secretary ............ 89 72 4|.3 Fate’s Boomerang .......... 42 53 ) 
wi iron # Strain ¢ 240. «ch ooose ee. 79 69 2}11 The Thoroughbred ......... %8 66 5 His Brother’s Wife ........ 83 74 2 » 
Gy The, Lamb i,k hee te eee 88> .W6 (sor Little -Liaraeeee eee eeLre 65 55 9 Perils of Divorce .......... 60 61 
6 Old Heidelberg ............ 70 61 41{|12 Wolf Woman ............... 93 92 5|10 La vie de Boheme........... 43 60 f 
“acne, Coward ic. dcx 84 66 1|12 Dawnmaker ......,......... 56 = 880 2} 2 What Happened at 22....... 82 80 1 
6 Martyrs of Alamo.......... 67 58 2]}10 Diane of the Follies........ 69~ %3 1} =5 ‘Gruacial “Test... nce ores 59 58 4] 
10-Dhe* Disciple i.< S42 ee. 83 14 2|12 Manhattan Madness ........ 94 $0 6] 6 Weakness of Man .......... 61 69 y 
SrMatrimony cence 80.5578") 21 | 21 Plain” Janeen eee ree 8% 83 3] 11 Sally in Our Alley.......... 61 62 ) 
4 Sable Lorcha .............. 65 54 7 Old Folks at Home......... 84 70 13° Paying the Price ........... 69 70 1 ] 
4,Golden! Clawi\.4\ 6. enon. 65 75 9 Jungle; Childe. ceeseuwana 5352 1 | 11 Diiss* Petticoats: 4+. 58 59 y 
6 Double Trouble: ............ 65°. 62°. 429110, Thes Rummys-.7 =. eee 68 50 1/]14 Woman’s Way ............. 15 14 4 Ff 
Gr Aloha eOes ei: 22 te ee ae ee 56 65 9 Return of Draw Egan...... 91 87 3] 11 Summer, Girl ce.ccee a ee ee 50) 58 1! 
4 Lily and the Rose.......... 64 56 6 Vagabond Prince .......... 78 “69 2|11 Rail Rider...) .265. ee 66 71 . 
5 Jordan is a Hard Road,.... 55 53 5 Somewhere in France...... 81 66 9 Husband and Wife sieleie tee ete 33° 638 2 
SuWinged jidol hits eek 53 OBA 5 Corner in Collems........... 100 96 4] 7% Almighty Dollar ........... SLer NS Le 
SePenitents> os. ten coe ee 28 32 2 Sister of) Sixivitie aceon: 80 52 Lt. 9 Welvet Paw... lise eon 72 69 1 
9 Edge of the Abyss.......... 68 62 a Biftty-Filtty “lew eer. 92 81 2] 6 Friday, the Thirteenth...... 67 69 
2 Submarine Pirate .......... 85. 78: ar lo? War's. Women. ewe ae 82 67 7 Dark Silencei 42-0 sane 1606¢«TBstCiCiC 
4 Cross Currents ............. 47 45 3 Atta Boy’s Last Race...... 43 57 8 ‘The Revolt... cen ote ee 62 58 
8 Between, Men ......;..cice. 72 70  1/| 4 American Aristocracy ...... 99..100' 3] 3 Gilded Cage ................ 2 63 
leet tKhatye Do Ite eee 85 65 5§| 2 Microscope Mystery ........ 40 27 4 Hidden Scar. ~...06.ccaceers 76 65 
AsThe iCorner’ 0.2 ee 56 44 3 Honorable Algy ........... 93° 86. 1/3 Bearlet: Oath’ 432, ...+eeteee 73 +58 
SMissing? Link tips ele 55 O48 1| 4 Jim Grimsby’s Boy......... 73 58 $=$.2| 4 Man Who Stood Still........ 62 52 
2 Beckoning Flame .......... 67 47 1 Children’ JPay waa oe 80 865 4 Heart of a Hero............ 47 38 
8 Wood Nymph .............. 54 SO 1 WORLD 3 Bought and Paid For....... 87 100 3 
7 The Conqueror :............ 1 #261 2 Madness of Helen .......... 35 27 
a Pricesaof.; Power: .e..c eee 55 52 294 World Average............ 65.3 61.3 23 METRO 
$ GreeniBwamp ieee 80 erence 
10° Acquitted 2 Sonne wank eee 68 50 1 Daughter of the Sea........ 60 50 289 Metro Average .......- ++++-70.9 68.2 16 
5 D’Artagnan <gataiieek see 5954 2: The. -Warnings .7 00) een 88 48 
15 His Picture in Papers...... 89 79 4/ 1 Little Dutch-Girl -.:....... 80 8690 1 Her» Reckoning” 3.5 ecg seas 60 40 
& Sonors fAltaricng 2) 80 78 2] 1 The Price of Her Silence.... 80 90 : 1 Satan Sanderson ........... 70 8670 
% Betty of Greystone......... 75 67 2! 1 Master of House ........... 60 65 1 Cowboy and Lady ......... 80 8655 
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%o Jo Re- Re- 0 Re- 
ports P. P. B.O. peat , ports Pe Bo. peat 
1 Heart of a Painted Lady... 85 175 YU OFIMWOOG | fiictcie'swc oe edicce ses 80 8680 
RL EE MOE Cie arstes be :s'e aXe oe cis ees 80 8680 1 Lady Audley’s Secret ...... 90 65 
2 Shooting of Dan McGrew... 80 85 1 Princess Romanoff ......... 60 60 
1 Middleman Buetele ini irere eve abe ie aa 90 =6—80 1 Valley of the Missing...... 50 640 
Be vs Best Girl io ices oc ove 60 60 1 Children of the Ghetto...... 75 40 
SMS REROLE WW RY ccc ores osc .ccie 70 885 MMPSEREIES OER Got alayctalalcistateleysiere cre'ass cee 80 =3=650 
2 Second in Command ....... 77 80 PE NOe LMIOL® 'ii25 vais viele s ee sass « 90 40 
Be RELGONW SNMP ooh css cis. a ace cies 80 90 Geewo. Orphans, 125.0 o.. see eee 89 87 2 
§ Soul of a Woman........... S55) 85 | Uiimeseong of) Hate . oc. ccsssncecs 90 8690 
BEMIIOMGMY CLC” lied sco cscs eee itm oe 6 Regeneration. ............:- jie Cte 
1 An Enemy of Society...... 60 40 4 Wonderful Adventure ...... 3 
2 Song of Wage Slave........ 75 70 SUMTER TAGE orertte\ cle oles ate cigiee late ate o'9:e.6 63 73 
1 Emmy of Stork’s Nest...... 70 #4660 DeLittlo Gypsy 22.26. cee see es 80 5 
2 Final Judgment ............ 80 85 3 Soul of Broadway .......... 1505 So ae 1 
2 Pennington’s Choice ....... 92 90 tekamily Stain: |. ..cceseces sss 90 ~=60 
4 The Woman Pays ......... ¢8d 52 PMCORMEMOT. TF. siccaielelsctecis cease ees 100 100 1 
2 One Million Doliars......... 78 #670 2 Blindness of Devotion...... 5765 
3 Barbara Frietchie .......... 82 73 wawWoman’s Past ...yeccccncss V7 «445 
MEPCUOWe Streak fiibiscsewccce 84 §60 perOKen: Law) sys siecele cu cess s 81 «61 1 
S House of Tears......s0c6..% 80 65 WeGalloy Slave Wiws.cssscs srs 7600«¢«%4~CO 
4 Rosemary for Remembrance 72 68 paumtmithfaul Wife 0. <ccs. cs 75 670 
BRPESAC Motch ORE Le oo cc b cicto eicroniele c 73 57 2 Mother’s Secret ............ 75 65 
5 What’ll People Say?........ 80 84 mepOldior’s Oath cies ccs ccccces 82 62 
Bee EIEIO os ci. ssa cas arate 70 8655 BRDOSIFUCHIONS!) ceccececevecee cs 87 93 
8 Lure of Heart’s Desire...... 55 066 1 Green-Eyed Monster ....... 80 §©690 
4 Her Debt of Honor........ 46 47 1 Parisian Romance ......... 80 §=680 
4A Man in His Soul......... 80 80 I Fourth Estate. .......sc.006 85 85 
Pe theaUpetartecc ieee sete... 65 70 Berhe Serpent) oh cic ccsoe csc ces 92 93 
PS PETINDLOS Seteiac tise sreeislsase cee 40 50 4 Ruling Passion. -.:.......0. 55 = 60. 
= Cornersin Cottons... gecsce<ic 58 ~=650 4 Merely Marry Ann ......... 55 46 
4 Price of Malice............. 62 54% 5 Fool’s Revenge ............ 51 47 
BP SOULS Market) wioc\coculesecese os $83 %3 1} 6 Fighting Blood ............ 71 (64 
1 Blindness of Love.......... 70 80 Bee Ge WAECEN hale isiere siecle sie 2 59 
Pee NVOLY ee MABE YI. ie clexip wie sis ee 57 80 4 Marble Heart .............. 41 60 
4 Her Great Price............ 78 66 9 Gold and the Woman....... 65 86 1 
6 Wall Between .............. 78 83 S The Bondman .40....cecnes Oe Ol ek 
Be WISS Of) BAALC techs. csiaveie cscs e 57 V7 4 Wife’s Sacrifice ............ 56 »=660 
5 Half-Million Bribe ......... WW 47 7 Blue Blood and Red........ 81 64 
» Playing: With Fire. .......... 82 80 BMSEUTE COD) Bea's, Uisicleusic sicle cisicle sc cteete.s 80 72 
7 The Come-Back ....... : ~ Uefa aR feModern Thelma ...5......<- 5 ees Oe 
oy MOWER foc. s a ose « Gaerne SlI6 SevMany Or, Sorrow  ... ccc cee ewe Gee ah 
4 Million a Minute .......... 14 89 6 Blazing Love ............... 67 «65 
1 Spell of the Yukon.......... 70 90 8 Eternal Sapho ............. 89 90 3 
8 His Great Triumph......... 63 52 PESINSROL MeN ce caccles ese cces 1 OO eek: 
16 Scarlet Woman ............. 80 887 1|10 Battle of Hearts............ 60 59 
6 Dorian’s Divorce ........... 78 59 pespider and Fly ....2...+..- WAT RIScw 1 
6 Masked Rider .............. 63 61 MEL Y DOCEISY IN. cle. vie cles sic 5.6 cusle sist 78 67 
5 Flower of No Man’s Land.. 53 74 8 Woman’s Honor ........... VW 74 
PUP DIOMLATY. eis claciesc en cis 84 61 MABMASt AV NMe. wivcsceckis cs eee 90% 98.09 
7 Eternal Question ........... 170 88 MOPANIADTELONMIE . ocisis e\e cieie vic. eroe cies e 70 8667 
BM MO MO ULELOL Is ovclere s cic isis see's sve WL 2 18 Man from Bitter Roots..... 8 83 2 
11 River of Romance.......... 86 %6 4'13 Caprice of the Mountains... 68 62 1 
6 The Child of Destiny....... 44 55 14 Tortured Heart. ............ dope 
11 Devil at His Elbow........ 60 55 DHS The Beast ....ccsccccaccvene 87 65 4 
10 God’s Half Acre............ 15 56% #$1|1% Under Two Flags .......... 94 91 12 
9 Weakness of Strength ..... 64 49 POMERIVOM OLE TAIL. si crerevs.cbaralasicies 70 82 
MEE OCCU OES tcc velctics sicis tis sc 86 80 1)10 Sportling Blood ............ 5957 
6) The Upheaval: ..:.........-- 50 «59 8 Little Miss Happiness...... rh bps 
%7 Light of Happiness........ TW VW 1|14 Daredevil Kate ............. Lo 
Me MUI SCOR C4407, cic cicte testers sie-sie.e'e 95 93 3]|11 Unwelcome Mother ......... 63 67 
6 Wheel of the Law....:..... 78 69 % Her Double Life ........... 84 91 1 
at Dawn of, Love. ...<s5.6- > 26766 5 Where Love Leads ......... 56 «61 
Melrose VV OMAN <a ste brie a. « - «is 40 66 6 Fires of Conscience ...;.... 55 0 67 
® Life’s Shadows ..........«s- 60 60 6 Straight Way ........--.--- 66 75 
6 In the Diplomatic Service 66 83 2] 4 Ragged Princess .......-... i783 
2 Brand of Cowardice ....... 60 45 6 War Bride’s Secret.......... (ise © ee 
Pra LeneOti GLOBIN. .:coa cee Ss. css 85 60 5 Romeo and Juliet .......... 82 84 2 
4 Extravagance ........ssceee V7 92 1 Love and Hate ............. 60 ~=60 
Pe MO REWUAL OF eich ss ccce cos es 90 70 1 Mischief Maker ............. 100 100 1 
POM ve MR OMONNB iS cs eases 80 85 MM ACRLOTISY. 5c cies 0 ole weiss wa tte 00 100 100 
Fox 1 Mediator. .....ccccsccessccce 80 80 
Me ROX  AVOTAZO. 0.06 cscs ecco 72.8 69.9 55 MUTUAL 
81 Mutual Average........-.-+-- 41.4 69.2 11 
1 Girl I Left Behind Me...... 0 25 
Sea Mat PUL EMRIN tarelelalnfotel e's fe <i om nucle «)0-< 52 «392 1 Buzzard’s Shadow. .......-- 85 6. 80 
a Fool) There Was:............ 82 96 2] 1 Death Lock ..........-.-++- 98 85 
Bie Dr. OAIMNCRU ewe ccwiciewcncees 90 «687 1] 1 On the Night Stage ......-. 475 40 
2 Kreutzer Sonata ........... 90 85 TeThe Mating .cccccosscccesss 80 8670 
Pe PMG RLOLGte atedmials ic Fieve a's sle'ele'sss 55 ~=—s«65 1 Enoch Arden .......--+-++:+> 100 100 
2 Celebrated Scandal. ........ 10 70 1 Girl from His Town........ 65 70 
2 Anna Kerinina ./2.2.......- 67 «65 MIG GSERE Te oi oie y «ib ater c eleld ecviey'eie 80 665 
2 Clemenceau Case .........--- 87 82 1| 1 Cup of Life ........-----+-:; 85 40 
2 Walls of Jericho ........... 40 35 METIS NUILO) diocic c's occccesowes os 70 25 
1 Woman’s Resurrection ..... 80 45 1 House of Scandal ......---- 90 75 
2 Life’s Shop Window ....... 385 57 1 Infatuation ......--5+++-++%0> 60 50 
Ree AS COE Wis cases + ae s'.0 © 100 =6%0 3 Miracle of Life.........++-+- SSTers8S;, +1 
Seat IGOR SC ELOO! Tew caiecce vs veceee 67 73 1 Inner Struggle .......+--+--+> 40 20) 
3 Devil’s Daughter ........... 27 «295 1 Mill of Floss..........--++-+> 75 90 
4 Should a Mother Tell?...... 83 = 86 2 The Painted Soul ........-- 82 55 
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Re- %o % Re- 
ports P. P. B.O. peat 
1 - End: of) the\ ROaGdvctiwss csacuk 90 100 

1 They Reward. tocecess woe sce 80 50 

2 Bird..of}-Prey  \iakansey cow nee 85 87 

2 Inspiration. <cicccncwe steele eu 70 100 41 
2 As a Woman Sows.......... 80 82 

L THEY Dey) wvivis ceivtelere afe'eis sieie 50 88 

I Dhe* Drifters. v.i6<5 ewes ewe 75 60 

1 Life’s Blind Alley 5.3. 0...<% 50 75 

1 Silas Marner. cic vcs weciave 100 100 1 
2 The! Oraving i ..skeeweces 4 55 38660 

1 Law Unto Himself ......... 40 50 

Ll Heart of Taral... ccin..e see us 75 7 

1 According to Law .......... 65 52 

L Oversllae sh vceciakien ¥ 00 cu ele 15 90 

lL My Partners... sic.cs vas celeste 50S si60 

L The Bruisericv.«.cvcecceeeee 90): (90-41 
] Hidden Law.. ..sssccssseces 100 = 90 1 
2 Lovesbiar x... .ercces orca cue 12 482d 
1 Revelations: <i sweccec.. scawc 50 =O 

L The Neth n..% savcee secs cov asic 90 100 1 
1 The Haunted Manor ........ 52 BS 

1 Feathertop. + ox wwvecce ycwsisce 85 90 

LY Lying BLAps 4c wtaie os aictererttore 60 70 

8 -Islecof Tove... crews te sis'e stots 80 85 1 
3 Whispering Smith ......... 16 63 

2 Soul AMates: civtedensucene se'eee 42 30 

1” Wastedit ears: sccuncitee ss eres 80 670 

2 Far from Madding Crowd.. 70 67 

4 Medicines Beng eon. cee cies «+ ae YL) eSl 

8 Highest Bid ..........ceeee- 58 63 #1 
1 Her American Prince....... 40 50 

4° DOOFPSECDST ce sistaceictesel olele emrere 62 64 1 
1 House of the Mirrors ...... 80 75 

2 Wall Street Tragedy........ 65 80 

2 Youth’s Endearing Charms. 77 60 1 
2 Strength, Donald Mackenzie 75 ¥2 

4 Judith of Cumberlands..... W2 U2 

1 Manager of the B & A...... 30 =—50 

MUTUAL-CHAPLIN 

2 They Pireman 92.2. pas setae ae 85 

3 Vagabond | oes cscs qccecense 60 90 

4 Bloorwalker, s.ccenccccsssens 97° 100 Sa 
One CAR Mey civic-s:remian ciseisies cea CL oe 
12 Then. County -n screenees es ore 86 84 7 
4. The: Pawnshop) scoc as wees ees 68 79 2 
2 Behind the Screen .........-.- 100 100 2 

PATHE 

$7 Pathert Averagd @. ccicctlis siete seriels 66.1 71.2 9 
1:The Spender 3... 22-5. cures 80 =680 

DS AGT Bayes ols iteiniateeiece Bstolt 2 86 

1 The Galloper .......+++++++- 40 90 

1 Closing INet see oe on cess nisi 60 80 

2 NedPra icp civic.c.c's clelsis.n sled ose. sare 55 8645 

1 Affair of Three Nations..... 15 80 

2 Beloved Vagabond .........- 85 80 

2 Greater WII) ......ccseveses 50 = 

5 Excuse Me!. ......s0sccnssss 90 74 2 
2 King’s Game ........--+-e-- 62 62 

4 Madame X ......s-cccceeere 79 91 2 
3 Lowes Trays cae ccs anietatareiaess 38 52 

8 Hazel (Kirk. ccinclvnidine fwadecse 60 55 

6 NOW OLOPK We ncsdt ccna serous 80 74 1 
2 Precious Packet ........... 67 65 

8 Shrine of Happiness ....... 77 72 

5 Woman’s Law .......+-+e+- 64 «68 

8 Big Jim Garrity ........... 62. 62%, E2 
6 Girl with the' Green Eyes... 65 W2 

3 Matrimonial Martyr. ....... 63 73 1 
6 Shadow of Her Past........ 29 85 

4 The Fugitive .........--++: 15 68 

4 Little Mary Sunshine....... 87 15 

& Shine Girl ......sicccververs 69 70 

2 Fear of Poverty ........... 65 95 

1 The Tést, 65-39 22 ee core odie 60 55 

1 Saint, Devil and Woman.... 32 50 

1 Light That Failed.......... 70 #65 

1 Shadows and Sunshine ..... 100 = 90 

BLUEBIRD 

120 Bluebird Average.........-. 62.2 67.0 14 
2 Jeanne Dore .......-seecess 27 45 

1 Secret Love .....c-cedsevece 20 20 

TV HORS Be sac ce ce cscs tiene a aeeurae 20 15 

@ Windies ive re ans 6 co digelcle enter 18 89 2 
LL. Wrong) Door 6c wierd. onss es 15 95 

1 Grip of Jealousy.........--- 15 85 
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Re- % Re- | Re- Y/) 0  Re- | Re- % % Re- 
ports P. P. B.O. peat | ports P.P. B.O. peat | ports P.P. B.O. peat 
1 Rupert of Hentzau.......... 58 §=680 1 Milady’s Slipper <.......... 90 = 90 
1 Strength of the Weak...... 80 80 2 Island of Surprise.......... 95 97 SPECIAL FEATURES 
DOW LP Gi aie ae nl aiera. 6 eter oiekets te olin 42 77 4-Gods of Fate. ....ccccevesicee 62 58 
1 Great Problem ..........++. 80 62 {Ac Night Out. vais shen 2 79 #73 «14 2 Sr cok atia ere eas one ay 
2 Gaylord Waring ........... 6222 1 The Crown Prince’s Double 75 60 12 Battle Cry of Peace or hye 95 80 
3 Crippled Hand ............- 59 % 1) 1 Writing on Wall...........- 90 =. 30 ofall ofa. Nations 65 90 i 
2 Gilded Spider .......s0cise08 45 65 4 Kennedy Square ..........-+ S566), 1 Se tinwritton Law 2 bees 35 80 a T 
3 Son of the Immortals....... 63 71 2 For a Woman’s Fair Name 80 85 S The Racapenst cee ee 67 70 OL 
Si se ot God isi, Scare ees 57 82 1| 5 Hunted Woman ............ W484. 1 6a Ocoee Nation eee ee 100 100 wie: 
2 Bobby of the Ballet........ 65 80 2 Hero of Submarine D-2..... 82 75 é*Common Law) see 87-93 gil 
6 Three Godfathers .......... 73 81 1| 3 Dollars and the Woman.... 78 55 1 ao Tessi Than the Dust Sl ew 42 "5 
UO IRS odpcnns ono cundes o00a6 73 76 $3| 1 Supreme Temptation ....... 60 60 1 Flower of Faith .... 1.00; 50 30 @ 
6 Broken Fetters ...........-. 65 60 1] 2 The Two-Edged Sword 40 832 9 Jaffery AY gh EOE 67 53 —_ 
GC Love: Girls 60 vie cen se oo os cients 67 69 1] 2 Vital Question ............. 80 55 tL Givilication c/o oe 40 60 1) Re 
5 Grasp of Greed ..........-. 7 7% +» 41/i| 1 Flames of Johannis ........ 40 40 e Gabiria’ /. 202.6. ea ee 45 45 port 
6 Silent Battle ..............-. 73 «84 2 Salvation Joan .........-...- 90 70 1 Marvelous Maclute ae nee "0 50 
6 Secret of the Swamp....... 170 53 2| 5 God’s Country and Woman. 84 80 2] 9 Faded Flower ...........+:. 82 74 a. 
Giliove sEbariat oc oon ee 58 =660 Lee Ves. | Lo ya ccteraletelstotetelers v1 60 80 3 TMiductithe ae eee 23° «GY “| 9 
6 Bettina Loved a Soldier.... 70 74 5 Law Decides ...........+-- 47. 59 2) Gee at) ChArnehens aaa 20 «BO | 46 
5 Little Eve Edgarton........ 66 69 1] 8 The Ne’er-Do-Well ......... 94° 93. 6 lime of Minuet chee 72 8% lS 
4 Girl of Lost Lake.......... 61 50 4 The Ordeal of Elizabeth.... 57 50 a coves .Saccinee eee 60 60 
4 The Unattainable .......... 50 «45 $'The Suspect). s25/acane coe 99.95 ee cas re oo ean 8 
7 Saving Family Name ...... $4 61 1/| 2 Lights of New York........ 70 80 S Doctor oNelchbor an ee 40. 30 Il 
3 Behind the Lines........... AY BY 5 The Destroyers .......-.-:- 6052) lea Wand. eee 50 40 1 
4 Wanted—A Home .......... 80 82 1 Redemption of Dave Darcey .100 100 9 Policé sé: ¢:, hare eee 60 85 12 
1 Chalice of Sorrow .......... 70 40 2 The Man Behind the Curtain 82 67 2 Tilly’s Panchaced ‘Romanc!e O50 oD ae 
1 Social Buccaneer ........... 70 ©6380 : prep ocak cette eect eee eeee a an i) Salomyu Jane 90 100 |.” 
NORMALE ae tote le arele aeretaciete 7 ; Sag 2 gyn A ee eee 4} 4) 
UNIVERSAL 5 Fathers of Men .........-.. 65 60 Fe OF tne Ree eel ail 
irl of Life) 24.0 %c2c0c%e ss 63 87 3 
7 The Tarantula ............. 81 71 2 2 Silver Threads Among Gold 84 92 1 
Re ie Spike Pe Basis "5 O10 10 Daring of Diana ........... 64 82 aivietory vats Virtue 50 100 &f 1 
Wieenndals 2020. 8 Gece os See 80 72 SpHiasporg ofr they Meum tae wud 2 4 Melting Pot-.;;/3;3:2+5. 2.018 eee 
; Laie dons Legaey “..s..02.- wo 60 y ee ce serig Pu ose tiee oe ee At Ramona. iv sees siden es ae 12 64 I 6 
ove’s LSrTIMAaALES Vocacie sens CGO CO) OTe ee aa OAS ee ne Qe E Ty OOM pry oe oie ene pile, ¥isisasteleinte 8% «6048 ‘ 
1 College Orphan ............ 70 = 60 , ener ee ve peed ies a BY ieiliawathat (2); ee 40 100 1)’ 
2 Footlights of Fate ......-.'- ¢ 1 The Aftermath , 13. 40° 4000 
RED FEATHER 6. The Combat: 25.242 yi .c-ee = 78 83 Sean Jaan geese 4: 
8 Ther Kido. fot te etna ec 59 60 genate Vary s: .W id oan h 
48 Red Feather ....5.2..2.25.5.- 64.5 57.7 2) & Bhan nkaieuekeces 42 62 America: adds doe 60 %3 f 
fyi Ste aimee SMES Se oe te is x LR ypoerites. és.¢.0.aciae selene ere 60 90 
1 It Happened in Honolulu... 80 80 1 His Wife’s Good Name..... pumme ce 1 The -Only SO S55 06 ee. steele 40 60 d 
elie! “Madéa 2 "0 4 Through the Wall ......... 84 66 1 i jcdcouLercara 80 40 ( 
ALES . pe ete e cere e ec eee ‘ 8iThe) Chattels-cone oso 58 82 oir lio 8 Oeil ee 05°. 72 ale 
ee CE eae 60 80 4 Prince in a Pawn Shop..... 59 bbe plore eo MBS 8 8 SSE o> sheila ee | 
1 Knight of the Range....... 80 4 - ° 9 4 Eternal City <2: 05.0. cc wee 97 94 @ 
icBabkoni Trail 85 2 Blue Envelope Mystery..... 52 =b2 8 Dumb Girl of Portici 5264 1 
or ng Trail ..........-- 85 «60 3 Firm of Girdlestone......... 35 45 : ES Se eee fe 149 
2 Man From Nowhere......... 15 “O00. 511 01 Taste Manse at ante ae 100 100 a, Little (Girls Next oun $3 07 
2 Path of Happiness ......... 85 8665 AL Te PAe IRD on ccacuneosoc 50 70 1 Neptune’s Daughter ....... 80 80 FL! 
iethesispbhinxseee ee ete en: 60 60 1 pane ab osscbasceseseserecae 75 100 By 
SEPoolrofs Hlame neers es 710mm 4 ere Are My Children?... 85 90 2 
1 Lords of High Decision...: 60 40 KEYS 5 Alice in Wonderland ... 76 «686 = 1(Il 
2 elecke Sheep of Fame....... 60 62 63 K. E. S. E. Average rata? ote 8 Romeo and Juliet (Metro).. 85 54 2 | 
2 CA TIEUIN pa oe nessa ceremonies 65 67 SF Neste as Ya See ge re ae en pase ee Ki a 
2 Her Bitter Cup. ............ 83 63 MISCELLANEOUS 
1 Thrown to the Lions........ 60 20 1 Vultures of Society......... 80 660 
2 Huntress of Men ........... 35 20 1 Between Savages and Tigers 90 100 1 How Britain Prepared...... 80 100 4| I! 
2 Youth of Fortune .......... 60 50 1A Qu0} Vadis: itccceeiateerlamie ct 60 40 1 Fighting im France......... 30 80 = 1} 1 
2 What Love Can Do......... 50 80 1 The Spendthrift ............ 80 60 T Spellbonnd)) oyicntec sc cpccess evetsusne 60 60 ayy 
2 Half at Rogue aes. eee ss 70 60 1 Officerm666 9s cing cries cleinie = cc 25 40 1 Feathered Nest ............ 90 80 Zi. 
1 Sons of Satam ..........000- 60 40 1 When Love is King......... 20 25 LS EUpy ets" Bice occeers eects cake ines 50 40 ' 
2 Two Men of Sandy Barts... 12 ae6i 1 The Magic Skin............. 80 %5 1 Smash ’Em Kelly........... 48 35 ]; 
1 Folly of Desire sic 6sdeeess 2 40 1 Woman Next Door.......... 60 90 1 The Old, Old Game......... 70 865 ( 
1 Brigadier Gerard .......... 50 40 1 Sentimental Lady .......... 65 40 1; Cousin’: Jimi socom 40 90 
2 Romance of Billy Goat Hill. 7 5B 1 Searlet Road :......... 02.0.0. 90 80 i Lena Rivers trol once ve. nese 80 60 { 
3 The Target 2.5... teste eens 71 #8256 2 Destroying Angel .......... 90 87 1 Man Who Couldn’t Lose.... 60 60 
2 Whirlpool of Destiny ...... 6 65 L Mustyi Suffer 250 cc csinecmiaes 80 8690 1 The Old Crossroads........ 60 40 oe 
2 Narrow (Path 2.2006 s6 ccaccss 82 60 1 Devil’s Prayer Book ..... 50 60 1 From Manger to Cross...... 90 40 i 
2 Drugged Waters ........... 5752 1 Children of Evil ........... 70 «665 1 Days of Thundering Herds. 90 90 1 
3 If My Country Should Call. 58 62 1 Green (Oloakks poncin ois ste iecel hole 70 8660 1 Exposition’s First Romance 65 83 t 
A ee ened nae : ae ste 4 pe 2 ake Gpoltere Siena tel eheie otieeeeds 92 95 1 York State Folk............ 10 25 AN 
e inc 4 Graustark §........cscecccees 88 90 3 Wi 
GREATER VITAGRAPH ane eum Princess.......... eee Ok SERIALS Hf 
e OSBI Ye sevelets aiioisipiaere > ale 80 20 1 
205 Vitagraph Average........ 70.6 66.85 o4.| "252A. Texas (Steer-. 2. eenn ee: 4W2 65 11 Gloria’s Romance .......... 74 82 
1 pones of Thousand Candles 40 30 1 Crimson’ (Stain, ccc vices sels 40 60 
L)Heartaches . 355.000. 002 che ooee 10 %8 2 The Raven .......-.+-+.+++- 87 20 4 Mysteries of Myra ......... 87 86 
2 Geoffrey Manning .......... 70 %5 1 The Alster Case ............ 90 =680 1 Yellow Meniaced 5 tat sciate ie a. aot 60 = 50 
3 The Juggernaut ............ 10 70 2| 2 Daughter of the City....... 60 70 1. Liberty is) ik fate eee eae 100 100 
5 The Island of Regeneration 80 "8 3 3 Misleading Lady ........... %3 50 1 2.Grip of Evil yc. aacsciente ete 79 75 { 
1 Sporting Duchess .......... 40 30 2 Cycle of .Fate .............. 62 75 8) Who's? Guilty. p25. 2 a0 donee 18 #18 = 
38 Sins of the Mothers........ 87 87 1 | 3 Carmen (Chaplin) .......... 50 93 2 6 Tron. (QMaW Wes on ete aehtene 91 91 
a eereky bert eek reagee 700 60meeos| ak Farle Shepherd of Bargain cues 1 The Diamond Runners...... 87 90 
aying Cad ter" oon Peek: 15 "5 ow f 83 Shielding Shadow ..-....... 92 92 
4 DuastiofsEvypt .. eho 69 5454 2 1 Sherlock Holmes ........... 15 50 6 Secret oa Submarine........ y¢ 79 
1 Rights of ‘Men 2. .....,..0: 50) 880 1 Into the Primitive.......... 30 5 4°Pég\e’ tthe Ring. vs5..-054 8 50 =—s«&0 
2 Turn of the Road........... qY Wy I That “Sorthieve cas ccmcsaiesaens 80 40 1 1 Searlet Runner ............ 85 95 
2 The Caveman: ..-.<ocs+s.00t "5 OBY 4 Valiants of Virginia ....... 85 %5 
praietes of> Hazard. 253.355 75 44 See Chapa eatens gee oer 40 34 
2 Price of Folly .............. 9 95 2 eturn of Eve ...........+- 68 68 7 
B Great Divides; /i::2.:5stas 90 7 2| 3 Country God Forgot ..... 68 75 WE WANT YOUR REPORTS 
2 Thou Art the Man.......... 2 BY $3 “Chaplin: Revue n.c.ccccnsse> 55 42 , 
4 Green Stockings ............ 89 90 2 | 1 Prince of Graustark ....... 80 65 1 AMONG THESE 
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BE CPS Vere. shone can gee Triangle 97°93 
29 Hulda from Holland.............. Paramount 94 95 
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THE ROLL OF HONOR!! 


HERE’S SOMETHING THAT WILL SURELY INTEREST 





Thursday, December 21, 1916. 





Silks and Satins ........ 








These features have at least five reports, and all have In the case of several Features having the same per- 
a combined average for Pleased Patrons and Box Office centage, we have placed the one with the higher per- 
»f 80 per cent or more. centage of repeats first. 

. Se 
e Feature Company Be P. oe. Pra ae Voature Ganpans re A “Re 
5 A Corner in Colleens............ Triangle 100 96 15 The Flying Torpedo.............. Triangle — 88 82 


NS Paramount 83 86 
ett a Paramount 85 84 


—_ 








4 
11 : 
18 5 
8 The Ne’er Do Well.__............. Vitagraph 94 93 6 ie GATMen = he. «a eee Paramount 78 91 2 
oie Unaere lwo, Flags. ft... Fox 94 91 12 14 An Apostle of Vengeance... Triangle 82 86 3 
RMLs Ae ee eS . Paramount 9095 4 6 Madame Butterfly... Paramount 82 86 1 
12 The Wolf Woman................. -. Triangle 93 92 5 | 13 The Man from Bitter Roots.. Fox 85 83 2 
Sa ALY NESTS 2) een Fox 92 93 13 Home ............ Leigeess Triangle 90 77 6 
12 Manhattan Madness............ . Triangle 94 90 6 6sUndines 72. = eee Universal 78 89 2 
8 The Habit of Happiness........ Triangle 98 86 4 14 His Picture in the Paper...... Triangle 89 78 4 
Pea Se HO YNNG 2... Fox 90 93 9 6 The Scarlet Woman.............. Metro 80 87 1 
BAMCLIBCAD tte or es Triangle OURS Zee, (eHonors Altar, =. =e Triangle 84 81 2 
bet nepsron Claw...:.......-.:...... Pathe Serial 91 91 9 Martha’s Vindication............ Triangle 86 79 2 
RPOLLLNSOY ALORS Pion eee oc snc Paramount 94 87 3 (ea Wildflower <2). See Paramount 88 76 4 
Pomtne: bucle Caller. of. Triangle 94 87 4 6ethesLamb2.. 3 eee Triangle 88 76 3 
aoe HellseHinves ser. ao. Triangle 92 88 9 Loe nem hantome. eee Triangle 88 76 7 
26 Lhe Common:>Law-........_...... Selznick 87 93 3 5 The Country God Ea . Vitagraph 84 80 2 
8 The Eternal Sappho.............. Fox 89 90 3 5 Excuse Me .. ; ae Pathe 90 74 2 
9 The Return of Draw Egan.. Triangle OTE Simao 9 Stepping Stones... “ae Triangle 88 76 2 
7 The Prince and the Pauper.. Paramount 91 86 2 5 What Will eee ao aa: Metro 80 84 
414 Reggie Mixes In .................... Triangle 9185 7 5 The Shop Girl .. i Vitagraph 80 84 
18 Little Lady Eileen.................. Paramount 87 88 7 L0O.Mariay Rosas.) eee Paramount 82 81 3 
7 Her Double Life ___................. Fox 84 91 1 L2c Not My Sister !:2.. cane Triangle 83 80 3 
rOsrAine ANGs es ee ee Triangle Sis (ano oulhes Pretenders >... Metro 84 79 
iim bherCoaunt.*..2 <2. Mutual-Chaplin 88 85 7 11 The River of Romance.......... Metro 86 76 4 
PMOML hye ERE bY sce cee Triangle 92781722 11 Bullets and Brown Eyes...... Triangle 86 76 3 
7 Out of the Drifts........._....000 Paramount 86 87 1 5 Alice in Wonderland.............. 76 86 1 
9 Ashes of Embers..................... Paramount 86 86 4 5K indlin og oc... ee Paramount 80 82 
18 Flirting With Fate............... Triangle 88 84 7 14 The Social Secretary ............ Triangle 89 72 4 
11 The Battle Cry of Peace...... Vitagraph 94 78 4 6a Che; Combati....)>. eee Vitagraph 78 83 
12 The Good Bad-Man............... Triangle 91 81 4 6 A Wall Between ................... Metro 78 83 
DUN OROrDnanses 8! z Fox 88 84 1] SeChimmieshadden:.. sees , Paramount 73 87 2 
Ze NCPAT VAT sear tee Triangle 86 85 5 5 The Man from Mexico......._. Paramount 90 70 2 
9 Poor Little Peppina .............. Paramount 89 82 5 9 Trail of the Lonesome Pine. Paramount 90 71 
VSL NenGneates ct Paramount 93 87 7 Oe Thes Disciples... Triangle 84 76 2 
No. of Features Releasing Honor No. of Features Releasing Honor 
with 5 Reports Company Features with 5 Reports Company Feature 
Ons Ss Fn Triancle .... = 28 Deeg ee teens Mutual-Chaplin -................... 1 
iL OS em eo Fe Paramount ....2eeoe 20 Lig” 2 ce Alice in Wonderland_.........-..... 1 
DOM ee eet oxo). - sae: Ti 100) tes ae Universale 22 = 1 
GAM se eet Vitagraph =. 5 19a ee ee ee World)... 2.22 0 
ewe Metro |... ee 5 11 ere oe ee 3 a8 Bluchird 3. ee 0 
Qimetieieee taba l Pathe**...... ae a? OF Seren ee Red Peather22 222 0 
Ay er Selznick ..geee 2 1 OO on eee eho th Koo Bi i= Ss Bis rene yes set 0 


These are not all of the good films, BUT these are all good films. 
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COMEDY-DRAMA WITH PLEASING EMPHASIS ON COMEDY 


Frank McIntyre with Doris Kenyon in 


THE TRAVELING SALESMAN 


Famous Players-Paramount 


DIRECTOR wees aos 8 2 Joseph Kaufman 
AUTHOR SS ok a ee ee James Forbes 
GRATVETSRUA VEAING eo os eS ee Lawrence C. Williams 
PAIS AC VWVAEL OC) Eimer certs. pase meee Decidedly entertaining 
STOR Yeen te hie 2. Elementary; provides characterization 
opportunity 

DIRECTION............ Gave excellent atmosphere and many 
human moments; made characters live 
PHOTOGRAPHY ..___........Generally very good; some bits 
excellent 

LIGHTINGS...................... Many very fine; generally good 
CAMERA WORK..Very good; one or two beautiful bits 
LA eet ee en a asa ee Very pleasing personality 
Sie © Riese Excellent characterizations; many very 
fine types 

EXTERIORS............ ....Perfect atmosphere for small-town 
stuff; snow scenes not overdone 

INTERIORS............-....... Carried human note throughout; 
excellent atmosphere 

EEA T 1; pee ee ene dee ane Very pleasing, with one slip 
A IVE Jes he A Os Ce Sixty-seven minutes 


SINCERELY hope that they will keep Joe Kauf- 
man doing this sort of production. At Lubin 
he made a number of these small-town classics, 
his triumph being “Dollars and the Woman.” 

While much credit must go to Mr. McIntyre, 
Miss Kenyon and the human touches of the 
play itself, still we all know how many pro- 
ducers have been given just this sort of mate- 

rial without being able to deliver a satisfactory finished 
product. 


“The Traveling Salesman” should be a sure-fire winner 
in any community, and should go particularly well right 
now because of the Christmas spirit. The play is known 
from coast to coast, and Frank McIntyre is remembered 
for his work in it, even though it has been six or seven 
years since he toured the country in this offering. 

If your patrons, like entertainment rather than rabid 
melodrama or problem sex plays, they’ll become quite 
enthusiastic over this. 

Mr. McIntyre has a personality that wins in a hurry, 
and Miss Kenyon fitted beautifully into the spirit of 
the offering with her beauty and her buoyant personality, 
helping to keep the bubbling mirth of the “drummer” 
on tap. 

The story is all about some drummers being caught 
in a small town over Christmas because they missed a 
train, with Mr. McIntyre as the fat salesman falling in 
love with the station agent, a girl, and melodramatically 
rescuring some property of hers which was to be sold 
for taxes the next morning. 


The story is based on elementary themes, but it has 
been worked out in a manner that makes it hold very 
nicely, the human touches and little bits of comedy 
dominating the action.so thoroughly that no one will 
NCEE very much over the actual thread of the plot 
itself. 





After all the excitement, Mr. McIntyre grabbed a kiss), 
on the finish, which was shown in a very close close-up, 
and, oh—boy! It was some new brand of soul kiss. 

The general atmosphere of this was exceptionally 
good, with the small-town detail being carried out in 
every scene. 

The only slip in the development came at the finish, 
where we had seen Mr. McIntyre doing a wild drive 
to rescue the heroine, apparently covering a distance of 
at least a couple of miles. He had hardly arrived and 
pulled the rescue thing, however, before a drummer and 
a lady, who had started at the same time he did, walked 
into the scene. They would’ve had to do some real 
walking to have been there so soon. : This will jar for 
a second, but, since it really doesn’t matter in this type 
of offering, it will not be generaly criticised. 

For this style of produétion it would seem that Mr. 
McIntyre has a very pleasing personality. Director 
Kaufman has helped him decidedly by well-placed close-) 
ups, but, nevertheless, no one can gainsay that the star’s) 
personality gets over beautifully. 

This offering should do a lot for Miss Kenyon, be- 
cause she had the biggest opportunity of her career, 
making good with it all the way. 

Every type chosen for the supporting cast was ex- 
cellent, the salesmen friends of Mr. McIntyre being 
particularly good. 

Harry Northrup was an excellent heavy, and Julia 
Stuart was delightfully human as Miss Kenyon’s friend. 

In the very capable cast were Russell Bassett, Henry 
Blakemore and James O‘Neill, Jr. 

There were a couple of pleasing camera tricks in this, 
one being a double exposure of Miss Kenyon’s face over 
Mr. McIntyre’s heart, registering love at first sight, and 
the other keing the visions brought on the faces of the 
cards which figured in the poker game. 

There was an exceptionally beautiful sunset bit, with 
the silhouetted figures of Mr. McIntyre and Miss Ken- 
yon walking over the snow toward the sun. 

The Box Office Angle 

This is principally light comedy with human charac- 
terizations. Don’t get any idea that it is melodrama, 
despite the fact that the story sounds a bit “melo.” The 
action which figures into the plot is incidental to the 
comedy, and all of the “meller’ scenes are nicely toned 
by comedy touches. 

You should be able to make a big hit with this in 
any community before any audience, and, because it is 
an adaptation of a former $2.00 success, with the same 
star, it seems to me that you can figure this as a fea- 
ture worth making some noise about. 

I'd start a campaign on this in advance something 
along this line: “Did you ever see Frank McIntyre in 
‘The Traveling Salesman?’” Shoot that about a week 
before you say anything about him coming in the films. 

In referring to Doris Kenyon, mention her successes 
with George Beban and Clara Kimball Young and in 
“The Ocean Waif” and several World Film productions. 

The fact that this is McIntyre’s first film will have 
a certain amount of interest, because you can safel 
promise that he more than makes good. 

Explain emphatically that this is “entertainment,’ 
end emphasize the comedy angle. 
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TENSE GRIPPING HUMAN DRAMA HAMMERS HOME BIG THOUGHT 


Harry De More in 


THE PEOPLE vs. JOHN 


Universal Special 


DOE 


PDO Oat eee ee) tes eee... ee Lois Weber 
PANU TLE CO) Fe, gee, ees ret Shee Selb eh: |< ae ee Lois Weber 
COPA IVE REI LAIN oe 2 oot oo ote ee kee Al Siegler 


AS A WHOLE......Powerful preachment kept human with 
tense, gripping dramatic moments 

S LOR YSOs st: Murder mystery primarily founded on fact 
DIRECTION 2.2... Gave convincing atmosphere and 
exceptionally human touches with fine dramatic 
development 

PHOTOGRAPHY .............. Not artistic, but very effective 
LIGHTINGS........ Very good; some exceptionally effective 


CAVE RRA WO RK eo a e Excellent 
SLA Ree ee. Set Exceptionally human characterization 
UO Rte 2 ea Wonderful types, with every bit given 


; proper values 
EXTERIORS....Carefully selected for proper atmosphere 
UN CERIORS re: See Fitted atmosphere perfectly 
ferree  Neehe 1 et Many exceptionally fine bits 
Be EY Gere REAR ES) AE dice One hour and thirty-five minutes 


mHIS wonderful dramatic preachment, properly 
exploited, will abolish capital punishment in 
every State in the Union. 

Lois Weber has given us several exceptional 
film productions and has proven her ability 
to portray life as it is, in a manner to carry 
conviction while she preached. In this pro- 
duction, this remarkable woman has scored 
another preachment triumph. 

The fact that almost all women and a surprisingly 
large percentage of thinking men are opposed to capi- 
tal punishment, makes this film a very live issue. Since 
the story is in many ways suggestive of the recently 
prominent Stielow case in New York State, the knowl- 
edge that it has been founded on fact adds decidedly 
to its power, both dramatically and as propaganda. 

The story has been perfectly developed, with an at- 
mosphere created which brought us into contact with 
the characters in a manner to create that feeling of 
intimacy which is so necessary for the proper creation 
of tremendous dramatic situations on the screen. 

There were many dramatic sequences, most of them 
centering about the murder itself. These were developed 
at a tempo which made ‘them most effective, and I can 
guarantee that any audience anywhere will be duly im- 
pressed with this as a powerful production. 

The story tells of a laborer who secured employment 
with a farmer and moved his family into the house on 
the property, just a few days before the farmer and 
his sister were mysteriously murdered. 

Detectives came to investigate, and, after months of 
work, suddenly arrested the uneducated farmer and his 
half-wit brother, charging them with the crime. This 
was followed by inhuman third degree methods, by 
which confessions were forced from both men. The 
confessions resulted in conviction, which was followed 
by a death sentence. 

A woman attorney, hearing the testimony, took an 
interest in the case and finally uncovered new evidence, 





with the result that a pedler, who had been at the scene’ 


of the crime the day of the murder, confessed that he 
was the guilty man. 

The execution of the condemned man was stayed after 
an exciting series of scenes showing the legal pro- 
cedure necessary to halt the electrocution. 


There were some very dramatic and decidedly effective 
moments with the wife and family of the condemned 
man, preceding the discovery of the new evidence and 
following the announcement of the stay of execution. 

This production will do more to make people really 
THINK about capital punishment than all the pam- 
phlets and speeches that could be prepared in a year’s 
time. I believe that this offering will effectively demon- 
strate the power of the screen in spreading propaganda 
of this sort, and I certainly feel that this production ~ 
will do wonders in abolishing capital punishment in 
many States. This is particularly true because every 
one will know that this story is a truthful exposure of 
a state of affairs which unfortunately has existed and 
possibly does exist. 

The creative instinct of the author and director give 
this production a power to appeal tremendously greater 
than that of any ordinary speech or mechanically-done 
play or film. Miss Weber has chosen wonderful types 
for her characters and has secured scenes which im- 
press principally because of their humanness. 

Harry De More, as John Doe, gives a characterization 
which will be remembered forever by any one who sees 
this production. In the same way, Miss Weber has made 
the characters of the pedler, the wife and the two vic- 
tims of the murder stand out, so that they will remain 
in the minds of all who see this, not for a day, but for 
many months. 

‘This is the sort of film production which I approve of 
with unrestrained enthusiasm. It is a story which com- 
bines action with human touches, giving us first the 
necesary intimate characterizations before the characters 
are planted into tense dramatic situations. The success- 
ful dramatic films of the future must be of this type. 
They must convince before they can be dramatic. 

In the excellent cast were Evelyn Selbie, Willis Marks, 
George Berrill, Maud George, Charles Mailes, Robert 
Smith and Leah Baird. 


The Box Office Angle 


Properly exploited, this should be a big box office 
attraction. You must advertise it intelligently, however, 
because the name may mean nothing to most of your 
pabrons unless you explain something about the offering 
itself. 

Don’t rely only upon informing your patrons that this 
is a preachment against capital punishment, but make 
it very clear that this is an exceptionally human drama 
portraying, forcefully, a story which closely parallels 
an actual murder case. Above all, be sure that you 
make it clear in all of your advertising that this has 
been written and produced by that remarkable woman 
creator of film successes, Lois Weber, who has given us 
in the past “Hypocrites,” “Scandal,” “Jewel,” “Where 
Are My Children?” and dozens of other truly out-of-the- 
ordinary films. 

If properly handled you should certainly be able to 
get an increased admission for this. You must make 
it clear, however, that this is something besides preach- 
ment, because many people are rather inclined to fight 
shy of propaganda films, feeling that they will be un- 
interesting and poorly produced. This feeling comes 
from the fact that there have been many poor propa- 
ganda pictures made for the unfortunate reason that 
well-meaning reformers have engaged incompetent peo- 
ple to make a film centered about some idea, with the re- 
sult that they got a lot of junk, which was afterward 
forced into the market by the reformers who unfortu- 
nately knew no better and felt that they had a good 
production. 
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AWFUL STORY AND ORDINARY PRODUCTION FOR BIG STAR 


Mme. Olga Petrova in 


THE BLACK BUTTERFLY 


Pop. P. & P.-Metro 


DER BCTO RE: seg She oes et ee eee Burton King 
ALA ORAL oe Ee ee ee eo eee L. Case Russell 
GAMER AIMDANN 4 teen Sa ae a eee Andre Barlatier 
AS A WHOLE........ Unconvincing; only fairly interesting 
SLO) Yaw ces: Had impossible situations; never gripped; 
dragged at times 

DIRE CELON?: cee 2 Failed to change camera angles; 
generally old-school 

PHOTOGRAPHY ..>........ Generally poor; a few good bits 
BIGH TINGS 22 Nae A ee ee Ordinary; some bad 
CAMERA WORK............ Lazy; too many shots from pene 
’ angle 

OHA ea es Beautiful; had little to do but appear so 
SUR © Ries oro re eee eee Ordinary; apparently blind 
PALE RIOR Stee ea ..Ordinary; lacked distinction 
INTERIORS..............Rather “junky”; poorly lighted; too 
much furnishings 

DRA Tee OL ee oe ee ee Too much of it 
PRR TUVE Bye nets ee AR eA ee A ea eat) Sixty-seven minutes 


O begin with, this story as played is truly 
impossible. 

We found Mme. Petrova doing two charac- 
acters—mother and daughter—with the hero 
falling in love with both, and apparently he 
failed to notice the likeness. If a young girl 





had met the young man in the country and 
also in the city, with him believing her to be two differ- 
ent women, only to learn afterward that his country 
sweetheart and his city sweetheart were the same, this 
might have had a chance. 

Passing the story, I believe that the production is 
decidedly ordinary. Early in the film we get a long 
lot- of vision stuff, where Petrova sits at a table and 
visualizes the past, most of these cut-backs showing her 
doing a “flop” after she had walked through the scene, 
with a convenient young man on hand on each occasion 
to assist her. This “fainting” thing with the convenient 
friend got to be rather funny. 

In one of these fainting scenes the obliging stranger 
said to her: ‘‘Won’t you give me a kiss in return for my 
sympathy?” SOME titie. As another sample of the aw- 
ful titles used in this, they handed us this in one place. 
The hero was to meet Petrova in her own home, and they 
showed us a scene of Petrova awaiting him, the title 
reading: “Awaiting the rendezvous.” 

All of this vision stuff was to plant the daughter. Then 
we saw Petrova bring to her dressing: room the wife of 
one of her admirers to prove that she cared nothing 
about this man’s attentions. After Petrova had spoken 
like a sieomother to this married man, his wife stepped 
cut from behind a mirror, where she had been ‘‘emoting” 
in eclose-uns for considerable footage, and friend Mar- 
ried Man didn’t seem to be a bit surprised to see his wife 
in his friend’s dressing-room. As women will do, the 
wife took hubby’s part when another woman insisted 
that he was a boob. 

“Our hero” then came into the action, meeting the 
caughter in the country. There was a painfully mechani- 
cal introductory scene having to do with his automobile 
being stopped by an apple cart, on which Petrova sat, 
and then the hero landed in the city for an introduction 
to the mother. 

When he first saw her in the theatre the title said 
that he thought she looked like some one he knew. But 
in the seenes following, when he became her best little 


had played Petrova’s daughter, or if Petrova’ 


friend, there was no intimation that he had made any 
inquiry regarding her remarkable likeness to the little 
girl of the country, to whom he had referred several 
times. 

The daughter then jumped in the river because our 
hero wouldn’t come home to her, and mother went to 
see her, so that we had a double-exposure scene, which 
is certainly no novelty. 

Then mother gave up hero, who returned to the daugh- 
ter and then went to war. Mother became a nurse, and 
a general got shot “somewhere in France” and needed a 
blood transfusion. 

They picked on Petrova because she was such a healthy 
specimen and when she came to look at the blood-needing 
general, by heck! It was HE! Surely Petrova’s eyes were 
decidedly better than those of the hero, because the 
poor old “gen” had an awful bum mustache and a lot 
of crape-haired whiskers, but she recognized him right 
away as the “gink” who had done things to her years 
before. 

She decided that she wasn’t going to give him the 
blood, but they made her come through “for her country.” 

Then she met the hero, who told her he’d married the 
country girl, still failing to notice the likeness. Petrova 
then told him that old “Gen.” Funny-Mustache had ex- 
plained that it wasn’t his fault at all, but it was all a 
misunderstanding, and so they wrote home to daughter 
that they were coming home with a surprise. 

They ended it suddenly, but even tho’ it be sudden, I’ve 
a hunch that no one will kick. 

There was no class to this from any angle, and it is just 
another painfully ordinary Petrova subject. It surely is a 
pity that such a capable star has been given such bad 
stories and such cheap productions. 

The best bits in the entire offering were the scenes in 
the Pee “dump.” Some of these flashes were rathe? 
good. 

In the supporting cast were Mahlon Hamilton, Anthony 
Merlo, Edward Brennan, Count Lewenhaupt, Violet B. 
Reed, Dunnie Dunlap, John Hopkins, Morgan Jones, Nor- 
man Kaiser, Roy Pilcher and Evelyn Dumo. 


The Box Office Angle 


I presume that you can get some business on this be- 
cause Petrova has always been a very big box-office at- 
traction. The production isn’t much worse than some of 
her others, and it may be that your patrons will accept 
it because of her, despite the bad spots. 

Petrova has now signed with Lasky, and will go to 
him in a few months, so I’d take that into considera- 
tion, because it is a question as to whether her box-office 
value will be greatly injured by such productions as this 
before she gets to the better things. 

Possibly you can keep on getting money with her on 
this stuff for another two or three months and then build 
her reputation again with two or three good pictures 
from the Lasky studios. Figure that out as it suits 
your community. 

It is certainly too bad that whoever is responsible for 
the selection of this story didn’t see how impossible it 
was and give it the necessary twists to make it at least 
plausible. 

The failure of the director and the cameraman to 
change their camera angles more frequently, makes the 
entire offering rather tiresome, because of an inclina- 
tion to show the same sets time after time from the 
Same viewpoint with the characters doing nothing in 
particular. 

Whatever you do, don’t promise that this is a good 
story or a good production. Talk about Petrova and 
Int it go at that. 
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Gretchen Lederer and Lois Wilson in 


THE MORALS OF HILDA 


Red Feather 


DUG O R os foe ee Lloyd B. Carleton 
eA AE i ie ia wt cect Henry Christeen Warnack 
SUG DINA ROU Vers jee 6 es aes A. W. Coleway 
ey CANEA.NS =: be. a lS. ae Roy H. Klasski 
AS ARNVIEH OLEH Ges eo oe. Action drama with fine moral 
BSC) Pus Maes sane Doesn’t convince, but holds interest and 
presents excellent reform idea 

DT GLLONrs 2.82.4 Failed to give characters intimate 
humanness 

aT) CG ters Pahl Viet ee ee ots. Pee ee Excellent 
LIGHTINGS............ Some very fine; others lacked artistic 
distinction 

CAMERA WORK....__............ Fine; but frequently missed 


giving artistic distinction 


SH MANAG) ge A ie ee Ot Played earnestly 
WIR B.O RiL ee ges tes fe Boe es, Worked hard; didn’t overcome 

unconvincing atmosphere 
EXTERIORS............ Some very beautiful; others ordinary 
UNECE TORO) Fo eee oe eee Good; not distinctive 


LUD LSB Bek 2 ee soe Ut Neal Mg At times convenient 
OURAN umes tere ce ee sae Fifty-eight minutes 


HIS offering has been well enough done to 
make it register as interesting. The central 
underlying thought develops into a bit of 
preachment for reform on the finish, which 
in itself justifies the film’s having been made. 

The desired reform is one which would make 
legitimate any child whose. mother went to 
the probate court and declared the name of 

the child’s father. 

The story began with the early life of two women— 

one who became a mother without marriage and the 
other who was childless. The long arm of coincidence 
brought these two women together, both bent upon sui- 
cide by means of walking into the ocean. This in it- 
self will kill the effectiveness of the story, because the 
convenience of the situations keeps it from convincing. 
The father of the abandoned woman’s child had gone 
away on a ship and had been drowned, and just after 
we saw this man meet his death in this manner, both 
_of these women started to commit suicide. 
The mother placed her child in a box, which “just 
happened” to be there on the beach, but she failed to 
move this box out of the reach of the waves, since the 
scenario had provided that the box was to be carried out 
to sea so that the other woman should find it when she 
walked through the breakers on her death trip.. Two 
men in bathing suits then loomed up on this otherwise 
deserted beach and promptly saved the two women and 
the child. 
We then began a series of time leaps, showing that 
the mother of the child was willing that the other 
woman keep it in order to provide proper education, 
but all through the film the real mother hung around in 
the offing for an occasional glimpse of her son. We never 
had any insight into the means of livelihood of the 
mother. She just seemed to be always hanging about 
in a poverty-stricken condition. 


HAROLD LOCKWOOD 
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The boy, grown to manhood, was told about his 
mother, and he then refused to propose to the girl he 
loved. This action may have been heroic, but will hardly 
get him any sympathy because it hasn’t been properly 
handled. 

Finally, our hero was elected governor, apparently 
on a platform providing for the legitimate child reform 
which I have mentioned previously. At his inauguration 
a mysterious assassin, for some unknown reason, tried 
to shoot the governor-elect, but the mother was again 
lurking in the offing, and this time she saved her son’s 
life, giving her own, since she was shot by the assassin 
when trying to keep him from killing the governor. 

They finished with the son finally proposing to the 
girl, the presumption being that, since he now was 
governor, he would be able to have the law passed 
which would make illegitimate children legitimate. 

When we stop to consider the well-known fact that 
some of the greatest men the world has ever known 
were what we call illegitimate children, it can be readily 
understood that such a law is certainly a very much- 
needed reform. 

There were a number of very beautifully photographed 
exteriors, this being particularly true of the surf scenes 
and a few exteriors when the son was about five years 
of age. These particular exteriors were photographed 
with a sidelight which gave a cameo-like bit of photog- 
raphy. 

The general atmosphere of the offering lacked artis- 
tic distinction, however, and many ordinary lightings 
brought the general tone of the production down to that 
of average features. 

The players all tried hard, but never at any time did 
they reach dramatic heights, the unconvincing situations 
making most of their attempts to act fail to reach the 
mark. 

In the cast were Richard Morris, Frank Whitson and 
Adele Farrington. 

The Box Office Angle 

Considered as a production, this is not very strong. 
As entertainment it is unconvincing but fairly interest- 
ing. I believe that the best method to employ in handling 
this would be to exploit it as preachment for a reform 
which is greatly needed. 

You can arouse considerable interest in this by ad- 
vertising along these lines: “Do you believe that the 
State should recognize motherhood and make every child 
legitimate, providing the mother certifies the father’s 
name in the probate court? See ‘The Morals of Hilda.’ ” 
“Do you know that William the Conqueror was an ille- 
gitimate son?” “Do you believe that the State should 
legalize the legitimacy of illegitimate children?” 

A “teaser” campaign on this production could be 
worked out by using this line for several days before 
announcing the name of the picture, changing each day 
the name of the person mentioned: “Did you know that 
Alexander Hamilton was an illegitimate child?” Then 
change this name each day, mentioning the following 
personages: William the Conquerer, Goethe, etc., etc. 

Don’t say much about this being a powerful dramatic 
offering, or anything of that sort, because is isn’t. De- 
pend almost entirely upon the fact that it presents for 
the first time, to my knowledge, a film argument for this 
reform. 


LESTER CUNEO*%gMAY ALLISON | 
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IMPOSSIBLE STORY THAT MAY INTEREST BUT WON’T CONVINCE 


E. K. Lincoln and June Elvidge in 


THE WORLD AGAINST HIM 


Paragon-Brady-World 


DERE GEOR 2s eee oe eee tee een eee Frank Hall Crane 
PAU OR eee ere ee ence 2 oe eee A. B. Himes 
GAMER RIA MCA INGE eo ii te setae eee ee Sol Polito 
AS AS WV HOLS Ordinary surface melo with some 
very bad spots 

SLORY Never convinced; some situations impossible 
DIRECTION..................Some individual scenes good, but 
couldn’t make story human 

PHOTOGRAPHY............ Generally good; not particularly 
artistic 

LIGHTINGS............ A few good; most of them ordinary 
CAMERA WORK..........00000000-........ Good; not many effects 
SSL WEL POS Sener eerie tle Tried hard; personalities helped 
S PIREO Ripe ron ae ene ee a Just good 
EERE TUETRG LOGS eeceseres so oee eee eee Some good mountain stuff; 


no exceptional shots 
BED PTone Erp peer Meese Site See eee Generally good 


EAST tee ee ee Some, as explained, impossible 
Sixty-two minutes 


URFACE melodrama that doesn’t convince is 
none too effective to-day at its best. When 
we get a surface melodrama, then, that has 
several impossible situations, the chances are 
that your patrons will start an argument. 

As a sample of how they “get away with 
murder,” I’ll give you some of the incidents 
of this story. 

Having murdered the doctor who operated unneces- 
sarily upon his invalid sister, causing her death, E. K. 
Lincoln was sentenced to die. Previously, he had learned 
to love a girl who knew the murdered doctor very well. 
Yet this girl, because her aunt’s will said that she must 
marry in two days or forfeit a fortune, through some 
wonderful mysterious influence accredited to a lawyer 
friend, was able to marry this condemned murderer, and 
did so outside of the prison without ever stopping to 
look at the man. The idea that she would not know 
what the murderer of her doctor friend looked like, 
and, further, the presumption that she would marry 
any man without looking at him, was certainly going 
the limit. 

We then found our hero murderer doing an escape, 
immediately after the marriage, while walking between 
two guards, who were supposed to have him handcuffed. 
He stumbled and the guards both fell, and then he 
suddenly got up and ran away without their being able 
to locate him. I don’t know what happened to the 
handcuffs. 

Then we had a title explaining that this mysterious 
influence of the lawyer friend made it possible for our 
hero murderer to return to his home in the hills and 
live without any fear of being molested. Believe me, 
Bo! that was “some” influence, and if you have an 
audience which will accept it, then you can “get away 
with murder” regularly. 

The girl then wanted a divorce, and, for some rea- 
son, picked out the neighborhood of the hero mur- 
derer’s home to go to in order to establish a residence 
before entering suit. The obliging lawyer wrote the 
hero about this, so that he went out with his trusty 
“Sear Face” Indian and held the up the stage in ap- 
proved melodramatic fashion, carrying the girl and 
the man she wanted to marry, away to his cabin in 
the hills. 

Just to make it a little more intricate, or else to pro- 
vide some more footage, the author then brought in an- 





other outlaw, who decided that he’d kidnap the girl and 
hold her for ransom—at least that’s what the title said. 
So, we found him persuading the girl to leave the hero 
murderer’s cabin and go with him to his own cabin, so 
that the hero murderer could in turn go to the out- 
law’s cabin and rescue her. This was done in approved 
melodramatic fashion. 

When the hero and the rescued heroine started away 
from the outlaw’s cabin there were three perfectly 
good horses outside, but they both got on the hero’s 
horse, this being done, I presume, to make it possible 
for all three of the outlaws to pursue. 

We then had the three outlaws attack the hero mur- 
derer’s cabin, with the hero, his Indian and the girl 
doing the defending, while the girl’s lover shivered quite 
a lot to prove that he was a coward. After the outlaws 
had been driven away and' the hero murderer wounded, 
in order to provide a bit of sympathy for him, the girl’s 
lover, who was the other doctor who had assisted in 
the operation for which the hero murderer had killed 
the one doctor early in the picture, wanted to go away. 
But, meanwhile, the girl had discovered a letter prov- 
ing the doctor’s connection with the operation, and so 
she sent him on his way and took the hero murderer, 
who had been blinded by the outlaw’s shot, put him on 
his horse and led him across the border line into Canada. 
The picture faded out with them headed for a grand 
and glorious finish. 

The murder which led up to all the other “junk” was 
caused by the doctor writing a very incriminating letter 
to the other doctor, who had helped him with the opera- 
tion, this doctor having conveniently gone to Japan (by 
means of a title). He, at the same time, was sending 
a receipt to the brother of the victim of their opera- 
tion, he nonchalantly putting these letters into the 
wrong envelopes. Believe me—any doctor who’d do any- 
thing as bone-headed as that deseryes to get shot up, and 
I think your audience will agree with me. 

There’s not much use in telling you more about this 
after giving you that dope on the story, because you 
can see how impossible it all was. 

Eddie Lincoln worked hard trying to be a hero under 
such circumstances, as did June Elvidge trying to be 
a heroine. Miss Elvidge surely looked interesting in 
her riding habit in the last bunch of wild-eyed action, 
but the production never has a chance of being taken 
seriously by intelligent audiences. 

The general atmosphere of the production was not 
bad, there being a few effective lightings, but it seemed 
that there was an unnecessary bit of detail shown of 
the action in the operating room. 

The desk electric lamp in the office of the doctor who 
was murdered did an awful lot of smoking, which sort 
of messed up the attention in those scenes. 

On the finish, when the doctor lover was shown the 
letter which had been intended for him, but had gone 
to the brother, causing the murder, he gave one glance 
at it and ducked his head. Since he’d never seen this 
letter, he must’ve been some quick reader to have known 
what it was about. I presume that he thought they 
were going to flash it on the screen, and so failed to 
act out his scene. 

Nick Dunaew, as the leader of the outlaws, who were 
brought in to add footage, looked quite villainous be- 
cause of that bunch of long hair that adorns his “dome,” 
but his two partners in the crime certainly didn’t look 
very vicious. It was hard to believe that they were 
supposed to be outlaws. 

In the cast were Ruth Findlay, Fred Trusedell, John 
Sainopolis, Viola Benton and Edward Borein. 
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The Box Office Angle 

If your audiences are willing to stand for impossible 
situations just so they may be able to sit back and 
see a lot of melodramatic action, then you can get by 
with this all right. If they’re critical about stories and 
like something besides surfacesmelodrama, then I’d cer- 
tainly dodge this one. 

E. K. Lincoln and June Elvidge have rather pleasing 
personalities and tried hard, but the situations are awful. 


Thursday, December 21, 1916. 


While there are some good spots in the offering, it isn’t 
artistic as a whole, and it would seem to me that if 
you can find anything which will register as rather good 
entertainment to put in place-of this, you’d better make 
the switch. 

I wouldn’t say that Mr. Lincoln had the “world” 
against him in this—unless you want to figure it the 
World Film. It sort of looks to me like he had the 
author against him. 





HUMAN BITS CARRY AT FIRST WITH SWEEPING MELO FINISH 


William Courtenay and Lucille Lee Stewart in 


THE NINETY AND NINE 


Greater Vitagraph 


DIR NGO Reg rn Sos). eee Ralph W. Ince 
PA ENO RGR eee et Oe 2. a Ramsay Morris 
SCENARIO BY........... Ree Edward J. Montagne 
PATE RAA MAIN tice, a ete os ec Jules Cronjager 


AS A WHOLE......Pleasing human touches with effective 
melo finish 

Sy LOR Warne ose. “Way Down East” type; will appeal 
generally despite convenience 

DIRECTION.......... Close-ups used effectively; human bits 
registered; tempo of finish excellent 

PHOTOGRAPHY ....Close-ups good; some long shots poor 


Te GEURING Siee cere. er Some excellent; some poor 
CAMERA WORK......Generally excellent; some bad spots 
RSIIPAUT penetra eel fe Se) Convincingly human 
so EEO) FR, pearance as Some very good types 
EXTERIOR Ss. 2 Good small-town atmosphere; fire 

scenes well-handled 
INTERIORS Seeeesee ss Fitted atmosphere beautifully 
DS TALE ee es ee ges ee Se ad... eo Very good 


eee cca ns... eee ty-eight minutes 


HIS good old play of the “Way Down East” 
type has been made into a pleasing film be- 
cause the early scenes have been developed 
with many. human touches and a certain 
amount of suspense caused by the mystery 
surrounding the past of the young hero. 

About the end of the fourth reel this mys- 
tery is cleared in a hurry, and then we get 

a solid reel of speedy melodramatic action showing a 

big forest fire threatening a town, with the hero driv- 

ing an engine through the burning forest to the rescue, 
the heroine acting as fireman. This engine pulled out 

a string of freight cars, bringing the entire population 

of the town to safety. 

In the early part of the film we found Mr. Courte- 
nay as a stranger in a small town who insisted on 
getting “stewed.” Miss Stewart was a sympathetic 
little Christian who wanted to help him, but found 
herself getting into serious trouble because of this de- 
sire, since the gossips made much of her efforts. 

Finally, because of her interest in the young drunkard, 
she was driven from her home. Then we learned that 
the drunkard had become one after assuming the guilt 
of a murder to. shield the brother of the girl who had 
promised to marry him. This girl had been conve- 
niently brought into the action as the fiancee of another 
wealthy railroad man, which was one of the weak coin- 
cidences. 

The death of the guilty brother cleared the hero at 
the end of the fourth reel, and then we got the speedy 
fire stuff. 

In the first four reels Mr. Ince made very effective 
use of close-ups and many of the human points were 
put over in a manner to make them hit home, particu- 
larly in small towns. 





William Courtenay will impress as the hero, and he 
held his part within bounds at all times, never over- 
playing. 

Miss Stewart gave us the best work she has shown in 
any of her pictures to date, many of her close-ups being 
decidedly effective. There was more of sincerity in her 
work, the result being that her characterization con- 
vinced. 

Mr. Ince is deserving of especial credit for the man- 
ner in which he handled the forest fire scenes with the 
train rescue stuff, this part of the film being decidedly 
reminiscent of his early Vitagraph successes. We all 
know it is melodrama, but we are carried into the swing 
of the thing by the tempo of the action and the effective 
flashes of the rushing train and the burning landscapes. 

The only bad slip in the offering was in allowing Miss 
Stewart to act as fireman on the return trip. With a 
young army of men on the train, it was certainly un- 
necessary that she stick in the engine and shovel coal 
on the way back. This should be remedied by eliminat- 
ing any scenes of her putting coal in on the return trip. 

The supporting cast was entirely satisfactory, with 
Frank Currier as the father, William Lytell, Jr., as the 
half-wit lover; William Duncan as the red-headed news- 
boy and Jessie Miller as the gossip, all doing particu- 
larly well. Others in the cast were Josephine Lovett, 
S. K. Walker, Grace Blakely and William Langman. 

There were several bad bits of photography in the 
long shots, most of these coming in the set showing 
the interior of Miss Stewart’s home. This seemed to 
be due to bad acting. The close-ups in this same set 
were generally good. 

The titles were a little better than the general run 
of Vitagraphs have been. 


The Box Office Angle 

This famous old melodrama is generally well-known, 
and those who don’t know the play will know of the 
hymn. You should be able to do quite a bit of business 
on this if. you will tell them that it is the last Vita- 
graph production made by Ralph Ince. 

You can safely say that this is an appealing human 
story with an exciting finish which should provide a thrill 
for most any one. You can talk a lot about the engine 
rushing to the rescue through the smoke and flames 
of the forest fire. These scenes are effective enough 
to justify centering the attention upon them. 

You might attract attention to this by lines of this 
type: “Is it a Christian’s duty to help a drunkard? See 
‘The Ninety and Nine.’ ” 

If your patrons seem to like small-town productions, 
explain that this is a small-town story with many human 
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HUMAN STRENGTH OF THEME MAKES THIS REGISTER 


Rupert Julian in 


THE RIGHT TO BE HAPPY 


Bluebird 
DIRECTOR 3)... 2632.5) ae eee Rupert Julian 
ADAPTED FROM............ Dickens’ “A Christmas Carol” 
SCENARIO:B Yio Seo eee ee See E. J. Clawson 
GAMER A MWAN 2 see ee eee Stephen Rounds 
AS A WHOLE.......... Interesting; good Christmas feature 


and human touches 
DIRECTION........ Not particularly artistic, but impressed 
human points 


PHOTOGRAPHY =7 2 =e. Very good; not artistic 
LIGHTINGS......A few quite effective; generally ordinary 
CAME RVA2 WOR Ketek tes 2 5e eos ee ee ne Very good 
SSTVALR a a (et! RRs Ce ee ee “Mouthed” too much 
SUIRBOR TS. = 28> Some bits excellent; all very good 
PCE LOR Ss eee Quite satisfactory; not unusual 
INTERIORS............ Fitted atmosphere nicely; could have 


been better lighted 
Bee ee be etna) Oe PPA a 5 Generally good 
Sixty-two minutes 


TIME 


OR a Christmas offering or one to fit in just 
before Christmas this is excellent. Because 
it is a screen presentation of Dicken’s classic 
“A Christmas Carol,” you can figure that it 
is really quite worth while for booking at 
any time. 

The production isn’t strikingly artistic, 
and most of the photography and lightings 
lack the little distinctive touches which do so much 
toward creating an impressive atmosphere, but you can 
rest assured that most of your patrons will be pleased 
with this, because it strikes a human chord very fre- 
quently. 

Rupert Julian, as Scrooge, fails to make this charac- 
ter seem as human as it might have been for the rea- 
son that Mr. Julian is not naturally such a type, and 
in attempting to play the character he used his mouth 
entirely too much in making faces. This grimacing was 
so noticeable as to attract attention, with the result that 
it detracted quite a bit from the effect of many of the 
scenes. 

John Cook, as Bob Cratchit, gave the best characteriza- 
tion in the offering. His work was delightfully human 
and kept nicely within bounds at all times. 


The remainder of the cast were quite pleasing, with 
Francis Lee, as Tiny Tim, the center of many appeal- 
ing scenes. Included in the cast were Claire McDowell, 
Emory Johnson, Roberta Wilson, Francelia Billington, 
and Harry Carter. 

It is quite possible that there was a bit too much 
depressing detail in a few of the sequences, particularly 
in the scenes referring to Tiny Tim’s death. Many 
people do not like to see deathbed scenes and are cer- 
tainly opposed to graveyard locations. Some people 
may take objection to the rather homely face of the 
allegorical figure of Christmas Present. 


The handling of the scenes in which the spirits moved 





about was rather effective, the camera work in all of | 


these bits being very good, although the average film 
patron has come to accept this sort of thing without 
considering it any thing unusual. 

There were a great many little scenes in which chil- 
dren figured, and this should help decidedly in giving 
the offering a general appeal. 


The Box Office Angle 


For Christmas time this should be a big box-office 
attraction. For any time after Christmas the name 
of Dickens should help to bring in the patronage, par- 
ticularly if you will handle this as a special proposition, 
making a direct appeal to the schools, the literary soci- 
eties and the women’s clubs. 


While this offering isn’t an artistic masterpiece, it 
presents the subject in a commendable manner, and 
certainly it is good enough to impress favorably most 
any gathering. The entertainment is there and the 
pathetic touches have been rather nicely developed. 


I’d devote all of my advertising to the fact that this 
is an adaptation of Dickens’ “A Christmas Carol,” and 
forget to worry about Mr. Julian or any other member 
of the cast. 


If you play this before Christmas you might tie it 
up with the Christmas spirit by such lines as these: 
“What does Christmas mean to you? See ‘The Right 
to Be Happy.’” “Have you ever reviewed your Christ- 
mases of the past, or considered those of the future? 
See ‘The Right to Be Happy.’ ” 

If you play this after Christmas you might use simi- 
lar lines, emphasizing them in this way: “What did 
Christmas mean to you? Are you like Dickens’ 
‘Scrooge’? See ‘The Right to Be Happy.’ ” 
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CLASSY ATMOSPHERE FOR UNCONVINCING MYSTERY MELO STUFF 


William Courtenay and Alice Dovey in 


THE ROMANTIC JOURNEY 


Astra-Pathe 


DUN SAE NO) Re ee es George Fitzmaurice 
PIERO EY. est thane raed se =, A Ouida Bergere 
AIL BS TACVLAGUN goers oe trot... eer A. C. Miller 


AS A WHOLE........ Impossible “thrill” stuff, with much 
action and mystery 

DIRECTION..... Kept it classy and interesting, but let it 
run wild at times 

pielG bd Ow Se Caen oe Oe Very good 
LIGHTINGS........ Many very effective; generally artistic 
AAR rat As WV OR ee de. |, ee ek Very good 
STARS....He hard-working hero; she, she very prety, with 
excellent screen. possibilities 


SUPPORTHQ) 1.32) Mysterious East Indian ginks and 
eccentric types 

EXTERIORS..............- Rather unusual; graveyard scenes 
questionable 

INTERIORS....Very good; rather conveniently arranged 
DRA tae a Ai as te Acceptable for mystery stuff 


Pe eile ee th To ee Sixty-one minutes 
6giil your audiences like bing-bing mystery melo- 
drama, they should eat this up, because there’s 
plenty of mystery, oodles of action and it has 
all been produced in an atmosphere of class, 
with some capable players in the principal 
parts. 

William Courtenay was the handsome hero, 
Macey Harland the sleek, cunning mystery 
“willun,” and Alice Dovey the attractive little beauty 
who caused all the excitement. 





If your audiences are critical and inclined to favor hu- 


man stories of characterization, they may think this is 
rather funny, because of the speed of the action and 
some of the impossible situations. 
may accept it as interesting entertainment, although 





But, even then, they, 


they’d never think of recommending it to a friend. 

Much of the action is a la “serial stuff” and borders 
on the wildest of “meller” despite the general class 
Shown in the handling. 

The story is all about Macey Harlan as an antique 
dealer, kidnapping and then hypnotizing Miss Dovey, 
with Mr. Courtenay trying to rescue her down to the 
fifth reel, with many exciting adventures in between. 
He, of course, succeeded in saving her on the finish. 

‘ There was one very convenient interior set in this, it 
being an arrangement of windows in apartments where- 
by Mr. Courenay could stand in his home and look di- 
rectly into the home of the mysterious one, seeing every- 
thing that transpired in this “room of terror.” I don’t 
know what city this particular apartment was supposed 
to be in, but, believe me, they don’t dare make apart- 
ments like that in New York. 

Norman Thorp appeared in the early part of the story 
as the husband of Miss Dovey, he having married her 
while she was under the hypnotic influence of the “wil- 
lun,” but was killed off early in the plot by the Hindoos 
in order to gain possession of his wealth through his 


widow. 
The Box Office Angle. 

You must figure this out for yourself. It is a fast, 
classy, well-handled mystery “melo,” with many impos- 
sible situations which are interesting, despite the fact 
that they’re unconvincing. It is classy as to lightings, 
atmosphere and playing, and for that reason may be re- 
garded as good entertainment by any average audience. 

If you play it, bill it as a very interesting mystery 
story with many unusual angles and feature prominently 
William Courtenay and Alice Dovey. I wouldn’t make 
any specific promises as to the merits of the production, 
because some of your regulars may think it’s awful, 
while others may enjoy it very much. It depends en- 
tirely upon individual tastes. It’s entertaining if they 
don’t take it too seriously. 


QUAINT HUMAN CHARACTERIZATIONS MAKE THIS ENTERTAINING 


ssie Love in 


Be 
THE HEIRESS AT COFFEE DAN’S 
Fine Arts-Triangle 
DT GIRO Ripe os = etl a Edward Dillon 
A UMHOR Pewee er ae Bernard McConville 
AS A WHOLE.....Human touches and characterizations 
make this good entertainment 


SLO Rives Sewer es Good idea; provides human moments 
DIRECTION.............. Gave many good touches, some good 

action, but slowed at times 
BAER EAPO C ee Nise ee Good; not exceptional 
IREGCRERUNG Seo Be Oe Some good; others ordinary 
Cea VORB cls cc ok ee Generally good 
eee een Delightful, appealing personality 
oleh UL 1 ee 3) oe Very good 
PELE RIORS Sa ot ee Good; not unusual 
ENCE RIOR Sees 2 ee Good atmosphere; not artistic 


Pe Se cn ik ot |. ee Very good 
LSU ee oe een f> Fifty-eight minutes 


‘first reel is over. It is true that the pro- 
duction is a bit “spotty” as to the interest, 
but it has enough fine spots to make it prove 
more than satisfactory anywhere. 

We get several distinctive characteriza- 
tions, with many very human moments. The 
titles helped a lot because they have been 
worded to read like natural speeches by the characters 
presented. 





The plot centers about a little quick-lunch place, 
where Miss Love appears as a kid from Minnesota who 
doesn’t know her parents. 

Some crooks read that a million awaited the discov- 
ery of a missing heiress in Minnesota in the home town 
of the female of the band. Another of the crooks knew 
about Bessie, and they decided that she was the missing 
heiress. She was taken to Minnesota and the money 
collected. 

About two reels were devoted to trying to marry an- 
other of the crooks to Bessie in order to get the money. 
Just as this was about to be accomplished, however, her 
old friend, the cook, who had been brought from the 
quick-lunch place, learned that Bessie’s friends were 
thieves. The marriage was stopped by a battle royal, 
and the police arrived in time to arrest the crooks, who 
were wanted for the theft of a very valuable necklace. 

Bessie, her cook and her musician sweetheart passed 
the night mentally spending her million. The next morn- 
ing the real heiress blew in, and the trio started back 
to the old grind at the quick-lunch. 

On the way they were told that $1,500 reward awaited 
them for capturing the crooks, and so they got the three 
things which they wanted. The cook became owner of 
the quick-lunch, Bessie was able to adopt a baby, and the 
musician had his songs published. Of course, they 
“clutched” for the finish. 

Miss Love has been one of the real finds of the past 
year. She gives an exceptionally human characteriza- 
tion in this, carrying a sure appeal at all times. She 
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appears very plain at first, but when she gets all dolled 
up as an heiress she is truly beautiful. 

Frank Bennett, as the musician sweetheart, gave a 
very good characterization of this rather eccentric gen- 
ius. Max Davidson put over some good touches as the 
cook. The remainder of the supporting cast were quite 
acceptable. They were Lucille Younge, Alfred Paget 
and Alan Blake. 

In one or two places we found rather bad back-drops 
looming up in the offing, and it couldn’t be said that this 
is an artistic triumph, even though it does register as 
good entertainment. : 


The Box Office Angle 


I believe that, because of the presence of Miss Love, 
and the fact that this story presents an entertaining mix- 


WID’S 


ture of comedy and human pathos, most any audience 
will think it very much worth while. 

I’d suggest that you play up the fact that Miss 
Love appears as a waitress in a quick-lunch restaurant, 
with such advertising as this: “Could you catch six flap- 
jacks, thrown by a cook over his left shoulder, on a plate 
so as to serve them to a customer, without turning 
around? Bessie Love does it in ‘The Heiress at Coffee 
Dan’s.’”’ “Do you know what a ‘million on a plate’ means? 
That’s what Bessie Love orders for a man in ‘The Heir- 
ess at Coffee Dan’s.’” “If you had a millions dollars, 
what would you want? Bessie Love wanted to adopt a 
baby. See her as ‘The Heiress at Coffee Dan’s.’ ” 

You can safely promise that this is an unusual little 
story of three souls who were surely different, yet bound 
together by their homely humanity. 


PLAYING AND DIRECTION MAKE LOST MEMORY PLOT ENTERTAINING 


Dorothy Dalton, Enid Markey and Howard Hickman in 


THE FEMALE OF THE SPECIES 


Ince-Triangle 


DIREG FOR VS 2e Sie oe Loe ee i eee Raymond B. West 
PAU NH OR Bee oi eis el BE Eee oe eee Russell E. Smith 
SG ETINGATCLON DS Viens i MA lea er Monte M. Katterjohn 
RACV RA MEAN Sestols eer te eee OA eee Dal Clawson 
AS PAUWHODER see Handling and players make this 

interesting 
SLOR Yat = Old friend “lost memory” with new dress 
DIRECTIONS Se eee Got most possible out of idea 
PHOTOGRAPH Ys 2508 02) ee ie eae a Excellent — 
LIGHTINGS.....Many very effective; generally excellent 
CAMERA WORKS 2220282 nS ie ee Very fine 
STARS.......... Made characterizations forceful, yet human 
SUB P.O BR Dene eater areas Serna he st Oe ae ee Very good 
EXTERIORS............ Very good; some decidedly effective 
INTERIORS: 222. Good; excellent camera angles 


ES te Ma ha a Nicely worked out; wonderful 
miniature wreck 
MANE AR ca ak: ANE AS SER Mate OY A Fifty-four minutes 


LTHOUGH burdened with a very ancient sub- 
terfuge to provide a certain situation, it 
must certainly be said that this film is 
interesting, because the situation itself is 
rather different and has some very human 
angles 

The plot is simple, but holds. It tells of 

a wealthy semi-vampire, played by Dorothy 
. Dalton, who is in love with Howard Hickman, but learns 
to her sorrow that Mr. Hickman intends to marry inno- 
eent, demure Enid Markey. 

Despite Miss Dalton’s brazen efforts, Mr. Hickman 
does marry Miss Markey, and then later Miss Dalton 
learns that Hubby Hickman is in Arizona and Wifey 
Markey is in New York. She hurries to Arizona, and 
the “helping hand of Fate,” as the scenarioist calls it, 
puts Mr. Hickman cn the same train. 

Then Mr. West staged a beautiful wreck, working up 
to it by many flashes of trains rushing by and frantic 
telegraph operators, the final crash being shown by 
bringing together two miniature trains in a very effec- 
tive manner. Surely this is the best miniature train 
wreck I’ve ever seen, and I have a hunch that it will fool 
most members of your audience. 


Now comes our old friend. Mr. Hickman lost his 
memory. Miss Dalton put his coat on another man 
and took the “memoryless” Mr. Hickman to California 
as her husband. She was getting along fine, enjoying 
the benefits of her plotting, when an old friend recog- 





nized Mr. Hickman and wrote home about it, so that 


the widow-wife became suspicious and chased to Cali- 
fornia, where she discuvered her thought-to-be-dead 
hubby. — 

She tried to claim hin, but he didn’t remember her. 
Then she said that, having won him once, she thought 
she could do it again, even though she had to start all 
over again, and she proceeded to make good. 

The finish found Miss Dalton admitting that she was 
whipped, and they started home on a train, with the 
semi-vampire getting off at a way-station in the desert 
so that the lovers might go East together, where an 
operation was expected to restore Mr. Hickman’s mem- 
ory, he then being unconscious of the time passed under 
an assumed name. : 

This was all very interesting, and quite well played, 
but it appears to me that many members of your audi- 
ence are going to have a hard time understanding why 
this Hickman man should prefer Miss Markey to Miss 
Dalton not once, but twice. Miss Dalton wore some 
beautiful gowns, presenting an over-exposure once or 
twice, and I’ve a hunch that the general consensus of 
opinion will be rather in her favor. However, that 
doesn’t affect the general results as pictured. 

It is chiefly to the credit of Mr. West that such an 
old underlying thought as “lost memory” could be made 
to hold as well as this offering does. Most of your 
regulars will mentally murmur murder when they get to 
the wreck situation, because they’ll all guess the answer. 
These scenes have been so well handled, however, as to 
command respect. 

In a way, this is rather an odd set of characterizations, 
because Miss Dalton, through her playing, has retained 
quite a large hunk of the sympathy. 

On the finish they gave us a double-exposure title card 
effect, with a figure walking about in the lower right 
hand corner, which helps to ease this one off rather 
nicely. 

In the cast were Gertrude Claire, Agnes Herring and 
Roy Laidlaw. 

The Box Office Angle . 

Despite the curse of the “lost memory” thing, I be- 
lieve you can consider this a good bit of entertainment 
because of the intelligent direction and playing. 

I’d make considerable fuss about the train wreck, bill- 
ing it as one of the big thrills of recent films, and I’d 
make more fuss about Miss Dalton’s characterization of 
a near-vampire. I would call her a sympathy vampire, 
and that name alone ought to be different enough to 
arouse some interest. If anyone wants to know what 
you mean by that you can tell them that she is a vam- 
pire who still holds the sympathy. That surely should 
make them want to go. 
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Although Mr. Hickman and Miss Markey are good, 
Miss Dalton is the central figure, and I’d give her the 
big end of the advertising. 


Thursday, December 21, 1916. 


Play up the fact that Raymond B. West, who has made 
“The Wolf Woman” and many other big successes, 
directed this. 





EXCEPTIONALLY ARTISTIC ATMOSPHERE—EXCELLENT CHARACTERIZATIONS 


Marie Doro in 


OLIVER TWIST 


Lasky-Paramount 


UMA RE ea ek eet. sos. James Young 
Ae Oe a eee ee oe |. Charles Dickens 
Se HNARIO BD Yee oe 22: James Young 
See IG AEA ING, cere cule: Harold Rosson 
AS A WHOLE.......... Distinctive; artistic; impressive gem 
transferring classic to screen 

SLORY: testers” Has been made human by excellent 
characterizations 

DIREC DION 20 oe: Created exceptionally artistic 


atmosphere; developed characters impressively; 
made action convincing 
PHOTOGRAPHY .......... Exceptionally artistic and effective 


Sea ee ee. ee Truly distinctive 
CAMERA WORKS sie ee.) ae Exceptionally fine 
SH Wc ee Humanly appealing characterization 
SUPPORT.......... Very well chosen types who made every 

| part register 
EXTERIORS... Splendid atmosphere, with some very 
artistic composition 

RONG LO eye ee eee yc ke a Excellent 
PIS Ae et ee es Particularly fine 


Ree to ree ke Sixty-eight minutes 


IMMIE YOUNG need never make another film 
to be assured of a place among the truly big 
directors. 

The task of taking a Dickens’ classic and 
presenting it on the screen with an atmos- 
phere which would be impressive and artistic, 
without allowing the period detail to detract 

. .,m any way from the humanness of the char- 

acterizations given by the star and the supporting cast, 

was one which might easily baffle our best producers. 

Mr. Young has come through with flying colors, be- 
cause surely this production ranks as one of the best 
costume features ever made. The atmosphere and the 
characterizations have been blended so nicely that we 
_ get the necessary intimacy to keep the action convincing’ 
throughout. 

The Lasky studios have been noted for their artistic 
productions when they truly tried to do something ex- 
ceptional. They’ve certainly succeeded in placing another 
production at the top of the list in completing this 
adaptation of “Oliver Twist.” 

Marie Doro, as Oliver, was ideal. There was an appeal 
and a frail suggestion of helplessness about her which 
made all the more effective the repulsive power of 
Hobart Bosworth as Bill Sykes. Surely Mr. Bosworth 
was a wonderful selection for this truly big part, and 
his playing was marked by the impression gained through 
| suggestion rather than through actual brutality. 





Tully Marshall, as Fagin, added another success to 
the long list of unusual characterizations which he has 
given in the films, and I believe that his excellent work 
in this will be remembered for a long time. 

Raymond Hatton made an individual hit as the Artful 
Dodger, bringing this part out effectively. Elsie Jane 
Wilson, as Nancy; James Neill, as Mr. Brownlow; Harry 
Rattenbury as Mr. Bumble; and Carl Stockdale as Monks, 
were all well-chosen types who fitted into the situa- 
tions perfectly. 

The director has also given us very capable artists in 
the minor parts, these having been chosen particularly 
because they were types and with the thought in mind 
of reproducing in a number of instances the famous old 
Cruikshank etchings. 

The story was developed quite smoothly, with the 
necessary lapses being deftly covered by good construc- 
tion. The big dramatic sequences at the finish leading up 
to the escape of Bill Sykes after trying to murder Oliver 
and the murder of Nancy, were perfectly handled as to 
tempo, with much well-timed cutting and flashing and 
close-ups which fairly leaped into the action. 

All of the interior, sets were very well lighted, with 
some unusual effects, and a few of the exteriors were 
masterpieces of composition. 

“Oliver Twist” is one of the best five-part features 
produced this year. 

The Box Office Angle 

You can go as far as you like in boosting this from 
the angles of artistry, correct detail, distinctive charac- 
terizations and general atmosphere. By properly ex- 
ploiting this you should be able to do a tremendous 
business. 

Make this an occasion. Get out all of your literary 
folk and all who want to appear literary. That should 
include quite some. Go to the schools and your women’s 
societies and insist upon their support for this produc- 
tion, explaining that, since they are always asking for 
films that are worth while, they should be only too anx- 
ious to do their share toward making the general public 
turn out when there is to be seen a production of a 
classic properly presented. 

You can go about the limit in promises on this, be- 
cause it has been exceptionally well done from every 
angle. There will be nothing which any of your fans 
will be able to criticise justly. 
as an all-star selection of types, saying that Mr. Bos- 
worth, who had been at the head of his own company, 
had been engaged especially for this production to play 
the part of Bill Sykes, and make known the fact that 
Tully Marshall had been secured from the Triangle Com- 
pany to portray the part of Fagin. 

If you get the highbrows into your house with this, 
you should be able to so impress them with the possi- 
bilities of films as to keep a very large percentage of 
them on your regular list. 





LEO DELANEY 


FAVORABLY KNOWN WHEREVER 
VITAGRAPH FILMS 
Have Been Shown in Six Years Past 
Address SCREEN CLUB, 117 W. 45th St., N. Y. City 


EDMUND LAWRENCE 


DIRECTING 
MME. PETROVA 
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JAMES YOUNG 
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Is Read 
Not Skimmed 


Marie Dressler is to have her own company making 
a series of two-reel comedies for Mutual. 





Dustin Farnum is now a Fox star working on the 
Coast with W. D. Taylor as director. Mr. Taylor di- 
rected “Dusty” in some of his Paramount features. 





C. A. Lick, a real showman of Fort Smith, Ark., gave 
me this reminder. It’s good! You- boys, when writ- 
ing ads should always’ keep in mind the fact that your 
possible patrons don’t know the stars as well as you do. 
If you will always, in small type, refer to some suc- 


cessful features of the past in which a star has ap- 
peared when you announce them for a new production 
you will surely find that it helps a lot. ; 





They pulled a great little “contrast bit” in “The 
Right Direction.” A drunken father sent Miss Martin 
to a saloon for a bucket of beer. Returning, she 
stopped in the hall and made her sickly four-year-old 
brother drink from the bucket. The father came out, 
grabbed the bucket and started to drink. By that 
time you are ready to cuss the girl for giving the 
kid beer, and, the father, with a growl, upsturns the 
bucket, spilling the “milk!” It will be sure fire! 
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(Mark nothing higher than 100 per cent). Don’t make it easy with round numbers—mark each film carefully. 
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Features Reviewed 


THIS WEEK 
| George Hernandez, Val Paul and Myrtle Gonzalez in 
een CL BOK, 22.2... meee... Bluebird 


{ Dorothy Dalton, Charles Ray and Louise Glaum in 
|.) THE WEAKER SEX ... ww... Ince-Triangle 


William S. Hart 
TRUTHFUL TULLIVER me Ince-Triangle 


Baby Marie Osborne in 
JOY AND THE DRAGON... Balboa-Pathe 


Kathlyn Williams and Thomas Holding in 
REDEEMING LOVE ..... Morosco-Paramount 


Bryant Washburn and Marguerite Clayton in 
THE PRINCE OF GRAUSTARK 


Essanay-K.-E.-S.-E. 


Alan Hale and Gretchen Hartman in 


ee) Vie i Fox Film 


Hobart Henley in 
A CHILD OF MYSTERY..........00... Red Feather 


Julius Steger in 
THE STOLEN TRIUMPH... Rolfe-Metro 


Glays Hulette in 
HER NEW YORK ..... Thanhouser-Pathe 


Clara Kimball Young in 
THE FOOLISH VIRGIN ....C. K. Young Corp.- 
Selznick Pictures 


Vivian Martin in 


THE RIGHT DIRECTION....Pallas-Paramount 
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Make Friends with 
the Enemy 


Say—how do you and your competitor 
get along? Like a couple of stray bulldogs 
—yes? Well, I think you’re all wrong. 
Honest—now, this is pretty important, 
and it’s right good dollars-and-cents logic, 
so let it sink in. 


You theatre men control the amuse- 
ment proposition in your town. You have 
all the available places for the showing of 
films. Now, this is very simple! If you 
pull together, you can make money and 
tell the exchange men where they get off! 
If you don’t pull together you are simply 
buying autos for the exchange men, be- 
cause they are playing you one against the 
other, and chuckling as they pocket what 
should be your profits. 


Now, don’t say it’s the other fellow’s 
fault. I'll bet it’s your fault, too—and I'll 
guarantee that the other fellow THINKS 
it’s your fault! 


The solution is this: Get a diplomat to 
bring you together; learn that you are 
both human and both trying to make 
money. Get together a little bit on your 
own account! Quit working for the ex- 
change man! 


An exhibitor has given me a practical 
plan for solving the bidding for bookings 
in any city in the country. It will work 
out wherever you are. Write me if you 
are interested! 


And, meanwhile, make friends with 
“the enemy” so you can both talk better 
to your “friend” (?) the exchange man. 


Yours for profit, 
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6 In the Diplomatic Service 66 83 2| 8 Her Double Life............ 82 91 1] 1 Closing Net ......---.++-++- 60 80 
2 Brand of Cowardice ....... 60 45 5 Where Love Leads ......... 56 «61 2 Nedra .......+-. treserceses 55 45 
REGates. Off WON fess... cesses 85 6 60 % Fires of Conscience......... 57 «66 1 Affair of Three Nations..... 75 80 
4 Extravagance .............. 17 92 6 Straight Way .......---++-- 63 71 zi Betoved Vagabond sare See 
PERO MUV AS OT) o racrc cis ss 0's 010,60 90 70 4 Ragged Princess ..........- vi}. he 2 Greater W iil cece recereerers 50 55 3 
My SMadOURS ol... ss, 1... 80 85 6 War Bride’s Secret.......... GS At 1156 Excuse Mel: «+. cne: 7 semaig 20 6 oan 
MeTheWagerccss..,--.+..5- 90 70 5 Romeo and Juliet .......... S2eESe a 2 iL a seing By Game. .o<> sae cos 
PE ENe USUNVGAM suc cc ces son's "75 «660 PEEVE ANGELA oie.cie.e 0.612.036 sie 60 60 5 Madame X ........++++++0+5 5 6938 
1 Big Tremaine .............. 65 80 1 Mischief Maker ............- 100 1007, 1 |S Lave TAM seas a sis'i Ure 0 non 
1 The Black Butterfly ....... 90 60 Pasenlousy eee we nas sys es 100 100 5 Harel, Kirk oe + «= venwsinsh 60 ea 
FOX REMeOlator. Mic tagier. ste cecsa 3 80 80 Peep on, Eel Jeet se oO. ae 
ante ee NS 712.5 69.9 59 MUTUAL 2 Precious Packet ........... 67, ee 
4 Shrine of Happiness........ %8 {2 
RPT TE GTIGL cote Cantera eles tele o's 0 ares, 68.6.5 68.6 72.1 11 6. Woman's<Law © oes nuteeee 68 65 
1 Girl I Left Behind Me...... 0 25 10 Big Jim Garrity............ 69 55 1 
PIR CPORULTERO Cte nts cig ahs ein cisjalcve'e.e 5.6 52 92 1 Buzzard’s Shadow. ........- 85 6. 80 6 Girl with the Green Eyes... 65 %2 
4 Fool There Was............ 82 96 Pe a ROBT.  LuiOCK cca sis's o's 00.0. < o,0.018s 98 85 38 Matrimonial Martyr. ....... 63 «43 1 
MT SeAMNOONL vine sakicios cc. vee 90 8% 1| 1 On the Night Stage ........ 75 40 6 Shadow of Her Past........ 29 85 
2 Kreutzer Sonata ........... 90 85 RCE FG IVEPRUITL Si eos vc ew tae viele ois 80 70 4-The Fugitive. ....:.3ccsseueces 75 63 
PRL AION GE. ca iadleic cc's ses «aie 5565 1 Enoch Arden ......s...++..- 100 100 4 Little Mary Sunshine....... 88 %5 
2 Celebrated Scandal. ........ 70 70 1 Girl from His Town........ 65 70 5 Shine! Girlie. sc u02 creak elale 69 70 
2 Anns Kerining ..5.....5.06 67 «65 MERTEN ORES Mors) cis ae graced so 65 mareine nace 80 3=665 2 Nears of Poverty). seen newm 65 95 
2 Clemenceau Case ..........- ST pee) Cup. of Life 4 .c.c.csccenssse 85 40 I Phe Testi cca eis as sic core smenanen 60 55 
2 Wallis of Jericho ........... 40 35 AE TARAE WWALO . gioi'c s' 0) snw:die ejale'm on 0ip 70 25 1 Saint, Devil and Woman.... 32 50 
1 Woman’s Resurrection ..... 80 45 1 House of Scandal .......... 90 «(75 1 Light That Failed.......... 70 65 
2 Life’s Shop Window ....... 35. BY 1 Infatuation .......-s.seeeeee 60 50 1 Shadows and Sunshine ..... 100 = 90 
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Ports P. P. B.O. peat | ports P. P. B.O. peat | ports P.P. B.O. peat 
BLUEBIRD 3 ante the Mothers........ aa ea ¥ ata noe ' oe i 
' - rd _| 3 Croo elevators S018 vie 6.6 8 v'e,ejclele . erloc OLMIMOS Fetciers crests ae 
126 Bluebird ..++++++++++++ee0+ 58.8-65.4 15] 4 playing Dead -.,../sfinioes . 15 15 2 Into the Primitive.......... 40 50 
4 Dust of Egypt ............ 769 =) 555" F2) 2 - That “Sort Pa-tiec ccc cnrurcten 6 mmmRE Caen 
2 Jeanne Dore ......... Slovene ceria 60m 40 1 Rights ‘of: Men 2.050. occ cee 50 = 80 4 Valiants of Virginia ....... 85 %5 
de Secret (LOVe. “cic cence sce ca mere 20 20 2 Turn of the Road........... ae moae 38 The Prince Chap............ 40° 33 
OER ODA H occ erased sib iaterernece sareveree 20 «#15 2 The! Caveman. Suscacicceieste es Oo memO é 4 Return of Eve ....... cdtecde OS a Gnome 
GeOndines.. ce ek csi vis sceaeees sae 18 89 2) 3 Heights of Hazard ehelstercrean 75 44 3 Country God Forgot ..... 68 75 
TeWrong- Door Wes iictt cee se 75 95 2 Price of Folly ........ Sais. eters 95 95 2] $.Chaplin Revue .......%..<. ADO ae ace 
LGrip ot, Jealousy..c.-....00* « 15 85 3 Great Divide ............+.+ 90 %0 2] 1 Prince of Graustark ....... 80 65 1 
1 Rupert of Hentzau.......... 58 80 2 Thou Art the Man....... secs teeumoe 
1 Strength of the Weak...... 80 80 4 Green Stockings ............ 89 90 2 SPECIAL FEATURES 
Rie PMO RITE gaitietanieriss'e.c/eiete earns s i Milady2s Slipper ccjien. cess 90 690 1 Garden of Knowledge.......100 100 12 
i-sGreat. Problem »23.2%%.0. 0060 80 62 2 Island of Surprise.......... 95 97 3° Thet Ohristiam es. cscs +s ete acts Se fe teat ly (LIN a 
2 Gaylord Waring ........... 62 72 4 Gods of Fate .......ccce wee 63 58 12 Battle Cry of Peace........ 95 80 4 
SiCrippled=Hand Se... .. ences 59 78 Sed lV eA NIGhts Outi. cccte cere cece 419 93 1/2. Fallvot-al Nation: 3... ..s 000 OO oO 
A GNded eS pideries : orses.. sane oe 45 65 1 The Crown Prince’s Double 75 60 2 Unwritten Law ..........- . 85 80 
3 Son of the Immortals....... 63 71 1 Writing on Wall............ 90 86°30 2 The Escape. .......... ae sisisle 10 dees Oo 
SrEsy.6. Of GOd tie ees Ree ewe ae 57 82 1] 4 Kennedy Square ........... 88266 9 1)) -5 Birthiofia, Nations... meee: 100 100 4 
2 Bobby of the Ballet........ 65 80 2 For a Woman’s Fair Name 80 85 4 -Common: Laws ques. ccosceee 89 94 4 
1 The Evil Women Do........ 20 20 5 Hunted Woman ............ 14-764. 1] 3 Less Than ‘the Dust?.<...2. 42,0 (Geek 
6 Three Godfathers .......... 73. 82 #1/| 2 Hero of Submarine D-2..... 82 %5 1 Flower of Faith’ .<7.< ...:2, 50° = 30 
PRES HOCK Sar wena s oa cress tte bee che %3 76 3] 3 Dollars and the Woman.... 78 55 Li 9 Jaffery OCR eSieeeees foeee ea 53 
6 Broken Fetters ............. 65 60 1/1] 1 Supreme Temptation ....... 60 60 1. Civilizations cgi cuedsssc es tO GO 
Or Tovey Girdles so wees erase e beiee 67 69 1{| 2 The Two-Edged Sword .... 70 32 9 Cabitia Sneceerneeee me pena pope. Yim oy. 8s 
BeOrasmeote Greed pct ccreiilere sue WL 216 21> 22, Vital {Question 2c. eaene. 80 355 1 Marvelous Maciste ......... 70 50 
6) Silent Battle cee vce bie ctor: 3 84 1 Flames of Johannis ........ 40 40 2 Faded Flower ....... + vielen ee ME Ce eee: 
7 Secret of the Swamp........ 68 53 2\ $8 Salvation Joam ........-...0. 91 54 4 The End of the Worta...... 20 56 
Ghlovesbariat tices ecw ese 58 §=60 5 God’s Country and Woman. 84 82 2! 4 Birth of Character.......... 20 50 
6 Bettina Loved a Soldier.... 70 174 Ly LoVe’ Bie CONS erarercie cil eresiercierie 60 80 3. Birth of: Manso. ck eee 62 88 
5 Little Eve Edgarton........ 66 69 1) 5 Law Decides ............... 77 #569 2] 1 Love’s Sacrifice ...... seh 2 605 60 
5 Girl of Lost Lake........... 65 58 8 The Ne’er-Do-Well .......-.-- 94 94 6| 4 Fire and Sword .........e:. 20 60 
5 Unattainable ...........+... 46 42 4 Ordeal of Elizabeth........ 58 50 3 Doctor Neighbor ....... pee OS a ae 
8 Saving the Family Name.... 83 58 1| 8 The Suspect ............+-- 29-3936) ©1). Ss TronobHand ene eee 60 30 
4 Behind the Limnes........... 48 54 2 Lights of New York........ 70 80 3. Rolite Ue hekriee nn an OL 
5 Wanted—A Home .......... 80 %6 6 The Destroyers ............ 65 62 1] 2 Tilly’s Punctured Romanc.e 95 95 2 
1 Chalice of Sorrow .......... 70 40 1 Redemption of Dave Darcey.100 100 1 Salomy: (daties«.seoue-an eee 90 100 
1 Social Buccaneer ........... 70 8680 38 Man Behind the Curtatn.... 87 45 2 Tess of the Storm Country.100 85 2 
UNIVERSAL 7 Thes Shop (Girls ercc ete see 1a 0G 5, WHirk tote Wifes ccm. cpccdes ae 12. 138 ee: 
3 >The: Conflicté.. «25.00 acerca 67 47 2 Silver Threads Among Gold 84 92 1 
5 Fathers of Men ............ 65 60 2 Victory of Virtue. . i250... 50 100 1 
DOW OL GM ctefcieretetersict ate lsts cists se che a a5) 20 t The ? Tarantula so. see. ens $1. 41, 2 |.°05 The: Melting. Pot: ce. .ce  cae ee oe 
Ne CSUN AT tate ate asc) crotveis a'elace ejsliche 80 4 11 Daring of Diana............ 65 %9 4 Ramona® ccs eee "3 63 
1 Langdon’s Legacy ......... 80 60 4 Hesper of the Mountains... 57 64 2 Ther Ty phooner ee. sesame: 88. 73 Tt 
1 Love’s Pilgrimage ......... 60 60 8 Light at Dusk.............- 81 67 2) | Srtawatha sees. Ue eee - 40-100 1 
1 College Orphan ............ 70 #8660 B The CAM tiinnwiteere os eielna sss 75 5 1 The Aftermath ......:...... 40 40 
Colorado? isk ct sis ssienhs srsterens $0 100 1 The Dawn of Freedom...... 0 50 2 Salisbury’s Wild Life in ; 
RED FEATHER 2 Footlights Ofe Fate iewca sts 60 87 Americas s0 tone a SSE "3 
6 The Combat ..:..........+-- 18 83 1 Hypocrites arecet ee eee 60 90 
Do adeOG me Heather: dsiacsctess ale a ehebete 65.3" 58.5. 2313 UPheis Kidmansenorectieiecls velar 59 ~=—s«60 1 Ther Only. Sones. -cesee eee .. 40 60 
2 Phantom Fortunes ......... 42 62 1 Judge Legard .............. 80 40 
1 It Happened in Honolulu... 80 80 1 His Wife’s Good Name..... 30 = 90 2 The#Alién Seca sche 95 %2 
Lene ALAA CAD + ci. 0 0 oe oo re ale 70 70 4 Through the Wall ......... 84 §38666 l)| 5 Eternal. Citve so p.ceenoeeeee $0 96 8 
1 Soul Enslaved. ............. 60 80 9 The Chattel: nie) 1. ce cic cere 60 82 1] 9 Dumb Girl of Portici....... 48 62 
1 Knight of the Range....... 80 4 4 Prince in a Pawn Shop..... 59 55 1] 8 Little Girl Next Door....... S10 Ot me 
1 Beckoning Trail ............ 85 60 2 Blue Envelope Mystery..... 52 BR 1 Neptune’s Daughter ....... 80 80 2 
2 Man From Nowhere......... 45 90 1| 3 Firm of Girdlestone......... 35 45 1, Diata: Sec eee oe %5 100 1 
2 Path of Happiness ......... 85 65 2 The Last. Man..:.....6:<.... 87 85 5 Where Are My Children?.... 88 92 2 
LR SLSDRINK oes eee ameene 60 60 L Price) of; Fame ie ieyi- sete chan clei 50 8640 5 Alice in Wonderland ... 16: 86.-s1 
Sue COL of Blamewce.:.ccerne 70 5 KEYS 8 Romeo and Juliet .......... 87 53 Pe 
1 Lords of High Decision.... 60 40 T. Purity... oo. See wasnt eee 92> 96) 1 
2 Black Sheep of Fame....... 60 62 AY. KK in Soe cite ote oracle covers Walkie 69.9 61.7 18] 4 The Clansman .......-- 200" Of T 
Se A ULUM TS Beek oie cite esiete ane 65 67 
SeLtereBitter Cup iiee.cteeute tee ak 1 Vultures of Beeler an anelerele a8 AG MISCELLANEOUS 
ie Thes Voke (of Gold. tase. eee 45 64 1 Between Savages and Tigers 
1 Heritage of Hate............ 90 85 1 Quo (Vadis tic. ne ae 60 40 1 Hove Sxiteta: Treas St cao 
. ghting in France......... 30 80 =6«(6t 
1 Thrown to the Lions........ 60 .20 1 The Spendthrift ............ 80 =660 1 Suelibeund 60 60 
2 Huntress of Men ........... 35 20 1? Officer’ 666) lirics <icior violee sieeve 25 40 1 Lenk Rivera tee oe 80 60 
2 Youth. of Fortune .......... 60 50 1{ 1 When Love is King......... 20 825 - ve Sateen rpeae ee ohne ere ee 
. . 1 Man Who Couldn’t Lose.... 60 60 
2 What Love Can Do......... 50 80 1The Magic) SEIND.+% sc sisiscle 80 %5 1 The Old’. Grésavoads 60° 40 
BeELOIL se MOOR UC ii Pale coke ousne 73 60 1 Woman Next Door.......... 60 $0 1 ORTOMmmMan conte Oeosd aay 90 40 
i Sons offSatan’ ss... oe 60 40 1°'The> Havocusnetcs. Moe 5 20 LDeva of Thcnhdecine Hacda, peetaaae 
2 Two Men of Sandy Bar.... 72 67 1 Sentimental Lady .......... 65 40 1 Reebdaltton’e atest titecinn eee 
1 Folly of Desire ............ 20 40 2 The Scarlet Road........... 70 5B 1 Youk State Folk 10 25 
1 Brigadier Gerard .......... 50 640 2 Destroying Angel .......... 90 87 oe Ok Desh cede tree 
2 Romance of Billy Goat Hill. 75 55 1 Musty Suffer! susunmencsecess 80 90 SERIALS 
4 BD GTA S Ob ioc ovd-o crete a ie wre arere se 76 46 1 Devil’s Prayer Book ..... 50 =: 60 s 
2 Whirlpool of Destiny ...... 62 65 1 Children 7 of sEWilils. oes see 70 =665 12 Gloria’s Romanee .........--. vis) 81 
2) Narrow Ge ath © orn. es aeons 82 60 i- Green sCloalktoric cm rec elersinets 70 #60 1 Crimson Stain ...066.+0008 40 60 
2 Drugged Waters ..........+. 57-52 2. The Spoilers ot. cnsds «ccc 92 95 4 Mysteries of Myra ......... 87 86 
8 If My Country Should Call. 58 62 4A“ Graustarkeys cc ciestecaialcn «elses 88 90 $i. 1; Yellow Menace ernst anaes eee 60 50 
2 BlackiPriday Ss.cos eee. 60 - 2 The Slim Princess.......... 97. 94 UL] L-Liberty 20. ciccccecnccrsce=s 100 100 
1 Place Beyond the Wind.... 80 1, The Rosary © ..%) feace steels anes 80 20 1 : ne of a wa aganee «iene sr e aa 
2A Texas Steerpieccsa..s Hans 72 #865 é no?s’ Guilty Se. voces eae elas 
GREATER VITAGRAPH 1 House of Thousand Candles 40 30 4 Tron Claw ....c0cccccseseesve 92 92 
208! Vitagraph’ ) ili row ee 10.7 -67.9 $6./52 The Raven foo .sce ne aceite. ees 87 20 1 The Diamond Runners...... 87 90 
a - te [aad ete “AlsterdOasenrnuma. siete 90 =680 8 Shielding Shadow .......... 92 92 
1 Heartaches: 03 Geccuameseee s,s 20 eed Ss 2 Daughter of the City....... 60 70 6 Secret of Submarine........ 73 49 
2 Geoffrey Manning .......... 70. %5 8 Misleading Lady <.....«.c«s« 73 50 1-|-4, Pegiot, thes Ring .c...coeses 50 =—s BO 
8 The Juggernaut ............ 70 70 2| 2 Cycle of Fate ...... Wie toveelgiong 62 75 1 Scarlet Runner ...........- 85 95 
5 The Island of Regeneration 80 78 3! 3 Carmen (Chaplin) .......... 50 93 2] 1 Lass of the Lumberlands.. 20 69 
1 Sporting Duchess .......... 40 30 1 Little Shepherd of Bargain 1 Girl and the Game.....3.:.. 73 45 
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WONDERFULLY BEAUTIFUL GRAND CANYON SCENES WITH PLEASING PLOT 


George Hernandez, Val Paul and Myrtle Gonzalez in 


GOD’S CRUCIBLE 


Bluebird 
PRN CLO Rees eee ee > ee Lynn F. Reynolds 
PANO EO) itp ere er ea. eee Lynn F. Reynolds 
PARE UAV LAINE eer tee cc >|. ae Clyde R. Cook 


AS A WHOLE....Entertaining characterization study in 
wonderfully beautiful atmosphere 

STORY....Simple action, but provided human spots and 
good characterization 


DIRECTION=.2— Made action entertaining and secured 

wonderfully artistic locations 
PO LOGRA PUY re ee Exceptionally fine 
LIGHTEINGS.....2-.-2.... Many remarkable; some just good 


CAMERA WORK......Exceptionally fine generally; a few 
bits ordinary 


RAMEN AM ect nc dhs o heap fe cone seer riscnceaeby em Very good 
SURE O Riles sree oo oe Some good types 
cD. C1 El DU RS RO) RAS) eee Exceptionally beautiful scenes 

in Grand Canyon 
IDENT By ES EO) ss eerste cee esc occ hcp oc ee ences cos Very good 
DE BTATE presence irene eee ee 082025 o Sein rake scleee Very good 


eR Vere a ee Seventy minutes 


BELIEVE this offering will create a sensation 
everywhere because the director and camera- 
man have secured the most remarkably beauti- 
ful views of the Grand Canyon that have ever 
been photographed. These are so exceptional 
and have been so artistically photographed that 
they frequently dominate the action. 

Fortunately, the story has been nicely devel- 
oped, so that the wonderful atmosphere of the Grand 
Canyon fits into the action logically. Instead of ‘giving 
us an action melodrama, they have wisely presented a 
delightful little story of characterization, so that the 
beauty of the atmosphere blends into the action without 
a jarring note. 

The story is centered about a little old grouch, played 
by George Hernandez, who was called by his friends 
(?) “The man with the peanut soul.” 

He had a son who was given everything he wanted, 
even to the extent of a new car just after he’d been 
“pinched” for speeding, and he had a friend who under- 
stood him, whose daughter they had planned to marry 
to the son. ; 

The son’s trifling with a chorus girl, which resulted in 
a breach-of-promise suit, started an argument which 
caused a rupture between the two parents. They forbade 
the happily engaged children to marry. 

The boy joined the Arizona Rangers, and the old 
grouch, after considerable brooding, was advised to go 
to the Grand Canyon for a rest. 

This part of the story was finished in about a reel and 
a half, and then began the action in one of nature’s 
most beautiful wonder worlds. 

The boy was forced to resign from the Rangers when 
some bandits managed to make their escape from him, 
and so he decided to turn bandit himself. He became an 
accomplice in a bank robbery, and then hid out in the 
Canyon so that the affair might blow over. 

A great storm, which was exceptionally well handled 





in the film, left the father, his valet and a little child 
in a cabin, cut off for at least a week from the rest of 
the world. This same storm tied the boy in the canyon, 
and finally he approached the hut asking for food. His 
heavy beard and his father’s near-sightedness kept him 
from being recognized (according to a title), but, any- 
way, the father and his valet and the boy bandit began 
to make plans for a Christmas for the kid. 

Before this time we had had many delightful scenes 
showing the gradual awakening of the soul of the fat 
Be grouch, the kid in the canyon being responsible for 

is. 

The only false note in the entire offering—and it may 
register properly with a majority of your patrons—was 
the situation where the grouch slipped when trying to 
climb out of the canyon and fell over a cliff that was 
from all appearances about a mile high, hanging sus- 
pended by a rope around his chest for several hours, 
until finally the kid discovered him and summoned the 
valet to the rescue. 

The Christmas scenes will register big with any audi- 
ence, and the finale will satisfy, because no one will 
question whether it is logical or not. When they started 
to arrest the boy bandit he simply said that he had been 
doing a little secret service work for the Rangers, and 
everyone seeming to think that this was perfectly satis- 
factory. 

As I have said, the important features in this offering 
were the characterizations, the human touches and the 
beauty spots. No one will worry over any lapses of the 
story. 

There was one exceptionally effective bit of camera 
work, this being a shot down through the canyon which 
showed the sun coming up over the ridge, lighting up 
the great cliffs as it came. There were also many beau- 
tiful silhouettes, and when this is colored, as the com- 
pany intends it shall be, it surely will be beautiful. 

In the supporting cast were Frederick Montague, Jack 
Curtis, Edward J. Brady, Francis Lee and Harvey 


Griffith. 
The Box Office Angle. - 

I think you can go the limit in boosting this, referring 
particularly to the Grand Canyon scenes and to the fact 
that the story is filled with delightful human moments. 
You can promise that this is not only entertaining, but 
beautiful. 

I would lay special emphasis on the Grand Canyon 
scenes, because these make the film exceptional. Make 
a lot of noise about this, and make a particular appeal 
for the children, even going to the public schools for 
specil matinees, because this is the sort of production 
which parents will like to have their children see. 

By way of a “teaser” campaign on this, you might, for 
a week or two before, run small lines of this type: “Do 
you know a man with a peanut soul?” “Have you ever 
seen the Grand Canyon?” Play those two “teaser” lines 
for about a week and then tie them up with the name 
of the film, and, finally, with the name of your theatre 
and the date of the showing. Such a campaign should 
be decidedly effective and wouldn’t be very expensive. 

You might also use a line like this: “What would you 
give to see the wonderful sunrise in the Grand Canyon 
of Colorado without geting up as early as the sun, does?” 
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EXCEPTIONAL CAST AND DIRECTION MAKE THIS EFFECTIVE 


Dorothy Dalton, Charles Ray and Louise Glaum in 


THE WEAKER SEX 


Ince-Triangle 


DRG TORS 2.24). 4h eee Raymond B. West 
ACTH ORS he tee a ae ee on! Seas Alice C. Brown 
SGENARIO: B Y228.5. 6a ees 42 18 Monie M. Katterjohn 
AUD LR EOC TO Rie. east cestse- ce eee Robert Brunton 
CAMBRA MAN 222 455 eae, tee ae Dal Clawson 
PAS RAS VY FLO Binet ost ee ee Absorbing entertainment, 
with tense dramatic moments 
SLORY scx: Unusual situations that had genuine power; 
a bit obvious, but beautifully developed 
DERE CET ON ee eee Provided distinctive atmosphere 
and made big scenes hit hard 
BHOROGRA PH Ys raw eee Artistic and effective 
LIGHTINGS.......... Many. distinctive; generally very good 
AMT Pepe WW ORK a coc ce iecs epee a ee tesco Excellent 
SA RS ieee a ri Tt Personalities: that hold you 
SUIRPOR Test Aire ort inn Deane. ae Sea Very good 
NNER LO RS 5.23 be to Bees 22, Se se Goo 
EINE PREG EO) Pop oon sce cnc esd Were cewstacd Very well hens 
CE En sh ae ee ae 00 


BELIEVE that this will register with a bang. 
Some of your quick thinkers who prefer to 
analyze in advance may be able to anticipate 
the action in this at times, but most of your 
audience will be tremendously impressed with 
the dramatic moments, and they will be held 
perfectly all the way because of the distinctive 
characterizations and ‘the excellent develop- 

ment of the story. 

The plot was a bit different, and yet was only some 
of the old dramatic stunts of the stage, properly trans- 
ferred to the films, with a few new twists. 

Mr. West is deserving of commendation for the man- 
ner in which he has developed his action, and surely 
there was an exceptional cast. 

Dorothy Dalton appeared as a woman lawyer who 
found new angles in cases and consequently succeeded, 
and in the big finale she was called upon to defend the 
son of the man she had married, since he had been ac- 
cused of killing a vampire woman, played by Louise 
Glaum. Miss Dalton’s husband was the prosecuting at- 
torney, and consequently was forced to appear against 
his son through a sense of duty. 

Charlie Ray, as the son, was effective, as he generally 
is in these irresponsible-son roles. 

The murder case was straightened out by Miss Dal- 
ton’s cornering the “willun,” played by Robert McKim, in 
his identification of a note supposed to have been writ- 
ten by Miss Glaum just before she died. The note was 
written in ink, and no ink was found in the apartment, 
the point being, of course, that the “willun” had com- 
mitted the crime and had written the note to throw sus- 
picion on the prosecutor’s son. 

The early part of the story had to do with the mar- 
riage between the prosecutor and the successful woman 
attorney, and the wicked wiles of Miss Glaum, as the 
vampire, enticing Charlie Ray to the point of a pro- 
posal. Through skillful maneuvering, Miss Dalton man- 
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aged to turn her stepson from Miss Glaum towards 
Margaret Thompson, who was brought to the home as a 
guest. When this was accomplished, the vampire sum- 
moned the boy to her home, where the “willun,” who had 
been the vampire’s lover, tried to kill him, but shot 
Miss Glaum instead. The boy escaped, thinking that he 
had killed the girl. The note found afterwards seemed 
to confirm this, until the woman lawyer’s mind came 
into the case. 

The trial scene on the finish was decidedly effective 
and comes close to the famous scene in “The Cheat.” 

The supporting cast was particularly well chosen, such 
capable artists as Robert McKim, Charles K. French, 
Margaret Thompson, J. Barney Sherry and Nona 
Thomas figuring in the action. Mr. McKim had a bum 
pair of “sideboards” tacked onto his face, but this 
couldn’t keep him from being effective as the “willun.” 

Charles K. French was the prosecutor husband, and J. 
Barney Sherry was Miss Dalton’s uncle. 

While the general tempo of this was excellent and 
many very effective close-ups were used, there was one 
false note which should certainly be eliminated. In a 
newspaper insert, which told of the coming murder trial, 
it, said: ©; the whole city feverishly awaited the 
District Attorney’s action.” Since this was supposed to 
be in a New York daily paper it is surely going to jar. 
People everywhere know that the whole City of New 
York never feverishly awaits any one’s action. Most 
New Yorkers don’t know, or care, anything about the 
rest of the New Yorkers. 


The Box Office Angle 

With the names of Dorothy Dalton, Louise Glaum and 
Charles Ray to pull business on this, it seems to me that 
you should be able to play to overflowing houses. I’d 
call particular attention to the fact that Raymond West 
directed this production, referring to his recent suc- 
cess, “The Wolf Man,” and I would make it a point 
always, in naming my stars, to mention some of the 
films in which they made their biggest hits in your 
community, since this calls them directly to mind. You 
can, incidentally, mention Robert McKim, Charles K. 
French, Barney Sherry and Margaret Thompson, because 
all of these Triangle players have appeared so frequently 
in the past year that they’ve become quite well known. 
Most any of your fans will be anxious to see a produc- 
tion in which so many well-known players figure. 

I’d feel safe in offering this to any kind of an au- 
dience, because it is human drama, with some interesting 
angles which should appeal to any one. 

In my advertising I would play up the woman lawyer 
proposition, referring particularly to the fact that we 
now have a woman in Congress and many women in our 
legislatures, and that woman lawyers are practising very 
successfully throughout the country. 

You might start a “teaser” campaign of this sort: “Do 
you believe that a woman can be a successful lawyer? 
Which is the weaker sex?” Carry that for several 
days before announcing the date of the film at your 
theatre. You might even insert “ads” reading as if 
“Ruth Tilden” had opened an office to practise law. 
Stir up an argument about her ideas being different 
from those of ordinary men attorneys. 
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HART AS WESTERN EDITOR HAS 


William S. Hart in 


TRUTHFUL TULLIVER 


Ince-Triangle 


RURRRSURE A Dig ee oe eS a William S. Hart 
PANNE BRS ROM te rte es oc ond cos J. G Hawks 
RnR EE EINE Neg toy nee, ec Joe August 
eee ELON te ee Another Hart winner 
SRG 5: a SS Followed Hart formula, with “Bill” as 
editor-reformer 

et MA IGGL COUN eee eons Gave action that stirred 
and excellent atmosphere 

eHOLCOGRAPHY——...<...... Very good; some fine effects 
47,GHTINGS.....Some very effective; generaily very good 
SEPT eee Oe ee ee. Excellent 
BS TAN Rape ne fon ee ae Dominating personality kept human 
SO Rae a eee Ce Excellent types; handled nicely 
EXTERIORS....Many quite effective; all good atmosphere 
INS LO pet eee ee ere oa Very good 
BNA Leen bees ees Many fine little touches 


Sixty-four minutes 


=i a man were looking for trouble, I could think 
of no better way to find it than to start a 
weekly newspaper that told the truth, in a 
rough-neck Western mining town. That’s what 
Bill Hart does in his latest Triangle feature. 

It’s hardly necessary for me to tell you any- 
thing more about it, except that you can be 
sure that the story, although slender, holds 
nicely all the way, with a couple of excellent physical 
thrills as well as the usual convincing mental victories 
which have made Mr. Hart’s work so popular. 

The physical stunts were exceptionally well handled, 
particularly the first, where Editor Bill went to meet 
the bad man of the camp at a certain time after sev- 
eral exchanges of public notices, but, instead of going 
in the front door, he rode around to the back door of 
the saloon and came through on his horse, roping the 
bad man as he galloped across the dance hall, only to 
send his horse straight through a window, dragging 
the would-be bad man after him through the broken 
window-panes, securely tied and helpless. 

After dragging the bad man down the street for a 
short distance, he was serenely ordered out of town, and 
a general clean-up followed. This was about the end 
of the third reel, and here the story suddenly switched 
from the reform struggle to a love story between 
| Mr. Hart and Alma Reubens, who had been introduced 

into the action as the cause for the conflict between 
Ye Editor and the bad man saloonkeeper. 
| The second physical thrill came towards the end, when 
we had the stunt of Mr. Hart racing his horse to catch 
a passenger train, swinging from the galloping anima! 
to the rear coach of the flyer. He did this to bring 
| back the man he thought had wrecked the life of the 
woman he loved. When he got him back to town he 
learned that it was his sweetheart’s sister who had been 
wronged and consequently his sacrifice had not de- 
prived him of a happy clutch for the finish. 
The atmosphere of the little weekly newspaper office | 








TYPICAL PART AND DOES STUNTS 


was beautifully handled, and the dance hall was given a 
few new twists, such as a contest showing a couple 
of wild “uns” doing a dance with aibottle on the man’s 
head and a glass on the girl’s head. 

The dramatic situations were nicely cut for tempo 
and quite effectively photographed. Some exterior night 
scenes were particularly well lighted to register the 
effect of evening without the use of unconvincing tints. 
There were several excellent silhouettes. 

The chief villain of the offering, Norbert A. Myles, 
pulled a couple of melodramatic curses, when things 
went wrong, that may get a laugh. These moves were 
about the only false notes in the production. 

The bashful love scenes of Mr. Hart were exception- 
ally well handled. It is no wonder he is such a great 
favorite. He registers thought. 

Alma Reubens, as the girl, was decidedly pleasing and 
managed to handle all of her scenes with sufficient re- 
serve to hold a proper balance. 

There were some very good types in the supporting 
cast, with Walter Perry making the part of the news- 
paper compositor stand out. Milton Ross was the 
bad man saloonkeeper, and Nina Byron proved accept- 
able as the weaker sister. 

The Box Office Angle 


I don’t have to tell you that this will get a lot of 
money. I believe Mr. Hart is one of the most popular 
favorites on the screen to-day. 

This production is one which you can-boost and feel 
sure that it will please, because it carries a human note 
throughout, with opportunities for Mr. Hart to do the 
things which have made him such a favorite. 

I’d explain that in this, Mr. Hart appears as an editor 
who reformed a Western mining town by telling the 
truth, which he was willing to do at all times, backing 
his opinions with his gun. You might say: “Have you 
ever thought it would be a lot of fun to run a news- 
paper? See how Bill Hart ran the Glory Hole ‘Nugget’ 
in ‘Truthful Tulliver.’” You might also say: “Could 
you do the I’s on a bulletin-board with a revolver at 
ten paces? Bill Hart does in “Truthful Tulliver”” | 

I’d call particular attention to the thrill of Mr. Hart’s) 
leaping through a window on horseback, because this was 
quite some stunt. You might say: “Would you be will; 
ing to take a chance of jumping a horse through a glas 
window, or would you prefer to be dragged through th 
window at the end of a rope after the horse had broke; 
the panes before you? Bill Hart goes out on hors¢ 
back in this fashion in ‘Truthful Tulliver.’ ” | 
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EXCEPTIONAL CAST AND DIRECTION MAKE THIS EFFECTIVE 


Dorothy Dalton, Charles Ray and Louise Glaum in 


THE WEAKER SEX 


Ince-Triangle 


DIRECTO Rae) 22.0 eer ee Raymond B. West 
PACED O Ria se Se eee ee ee ee) Vee Alice C. Brown 
SCERINARIO! BY i9 s- tence tae eee Monie M. Katterjohn 
PAR De DURE CULO Ricca we ee ees cs eee Robert Brunton 
CAMERAMAN 22: 255 eon 2. ee cee Dal Clawson 
Ae VY EEC Mya Absorbing entertainment, 
with tense dramatic moments 

STORY* see. Unusual situations that had genuine power; 
a bit obvious, but beautifully developed 

PONE ENOL LOIN co eta aece cosa Provided distinctive atmosphere 
and made big scenes hit hard 

EH OLO GERAD Hy stirs aoe ee Artistic and effective 
LIGHTINGS..........Many. distinctive; generally very good 
VASE RA me W. ORE 5. 5 sccseekt eee Oe eee Excellent 
SS EVA TRS 0 eles a Sh. Foe BL Personalities: that hold you 
SUE PO Re ee ecrse ses. teen so: ceemsocespeeee es eee Very good 
EGR LORS (22 eine 2 eee ee eee Good 
(ENS E RRGLOR Se Sees Aes Very well handled 
ava Nera eo Sel a on ee ee ene eee ee Good 


ee ee tre re ee NL ae Sixty-four minutes 


BELIEVE that this will register with a bang. 
Some of your quick thinkers who prefer to 
analyze in advance may be able to anticipate 
the action in this at times, but most of your 
audience will be tremendously impressed with 
the dramatic moments, and they will be held 
perfectly all the way because of the distinctive 
characterizations and ‘the excellent develop- 

ment of the story. 

The plot was a bit different, and yet was only some 
of the old dramatic stunts of the stage, properly trans- 
ferred to the films, with a few new twists. 

Mr. West is deserving of commendation for the man- 
ner in which he has developed his action, and surely 
there was an exceptional cast. 

Dorothy Dalton appeared as a woman lawyer who 
found new angles in cases and consequently succeeded, 
and in the big finale she was called upon to defend the 
son of the man she had married, since he had been ac- 
cused of killing a vampire woman, played by Louise 
Glaum. Miss Dalton’s husband was the prosecuting at- 
torney, and consequently was forced to appear against 
his son through a sense of duty. 

Charlie Ray, as the son, was effective, as he generally 
is in these irresponsible-son roles. 

The murder case was straightened out by Miss Dal- 
ton’s cornering the “willun,” played by Robert McKim, in 
his identification of a note supposed to have been writ- 
ten by Miss Glaum just before she died. The note was 
written in ink, and no ink was found in the apartment, 
the point being, of course, that the “willun” had com- 
mitted the crime and had written the note to throw sus- 
picion on the prosecutor’s son. 

The early part of the story had to do with the mar- 
riage between the prosecutor and the successful woman 
attorney, and the wicked wiles of Miss Glaum, as the 
vampire, enticing Charlie Ray to the point of a pro- 
posal. Through skillful maneuvering, Miss Dalton man- 





aged to turn her stepson from Miss Glaum towards 
Margaret Thompson, who was brought to the home as a 
guest. When this was accomplished, the vampire sum- 
moned the boy to her home, where the “willun,” who had 
been the vampire’s lover, tried to kill him, but shot 
Miss Glaum instead. The boy escaped, thinking that he 
had killed the girl. The note found afterwards seemed 
to confirm this, until the woman lawyer’s mind came 
into the case. 

The trial scene on the finish was decidedly effective 
and comes close to the famous scene in “The Cheat.” 

The supporting cast was particularly well chosen, such 
capable artists as Robert McKim, Charles K. French, 
Margaret Thompson, J. Barney Sherry and Nona 
Thomas figuring in the action. Mr. McKim had a bum 
pair of “sideboards” tacked onto his face, but this 
couldn’t keep him from being effective as the “willun.” 

Charles K. French was the prosecutor husband, and J. 
Barney Sherry was Miss Dalton’s uncle. 

While the general tempo of this was excellent and 
many very effective close-ups were used, there was one 
false note which should certainly be eliminated. In a 
newspaper insert, which told of the coming murder trial, 
tesa umeees the whole city feverishly awaited the 
District Attorney’s action.” Since this was supposed to 
be in a New York daily paper it is surely going to jar. 
People everywhere know that the whole City of New 
York never feverishly awaits any one’s action. Most 
New Yorkers don’t know, or care, anything about the 
rest of the New Yorkers. 


The Box Office Angle 

With the names of Dorothy Dalton, Louise Glaum and 
Charles Ray to pull business on this, it seems to me that 
you should be able to play to overflowing houses. I’d 
call particular attention to the fact that Raymond West 
directed this production, referring to his recent suc- 
cess, “The Wolf Man,” and I would make it a point 
always, in naming my stars, to mention some of the 
films in which they made their biggest hits in your 
community, since this calls them directly to mind. You 
can, incidentally, mention Robert McKim, Charles K. — 
French, Barney Sherry and Margaret Thompson, because 
all of these Triangle players have appeared so frequently 
in the past year that they’ve become quite well known. 
Most any of your fans will be anxious to see a produc- 
tion in which so many well-known players figure. 

I’d feel safe in offering this to any kind of an au- 
dience, because it is human drama, with some interesting 
angles which should appeal to any one. 

In my advertising I would play up the woman lawyer 
proposition, referring particularly to the fact that we 
now have a woman in Congress and many women in our 
legislatures, and that woman lawyers are practising very 
successfully throughout the country. 

You might start a “teaser” campaign of this sort: “Do 
you believe that a woman can be a successful lawyer? 
Which is the weaker sex?” Carry that for several 
days before announcing the date of the film at your” 
theatre. You might even insert “ads” reading as if 
“Ruth Tilden” had opened an office to practise law. 
Stir up an argument about her ideas being different 
from those of ordinary men attorneys. 
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HART AS WESTERN EDITOR HAS 


William S. Hart in 
TRUTHFUL TULLIVER 


Ince-Triangle 


OS UTA a ea aE RIE William S. Hart 
SMUT a COR 2 eal ee ES na J. G. Hawks 
ey AING ee ee eS ea Joe August 
PA eV VERO Ly Bren ec ene ean Another Hart winner 
RS LCR Yee tee he Followed Hart formula, with “Bill” as 
editor-reformer 

et eRenRe PCDI Pee eee ce Gave action that stirred 
and excellent atmosphere 

PAO LOGRA PHY 2 Very good; some fine effects 
AGHTINGS.....Some very effective; generaily very good 
PPE roar VO) Ty Ke eee eet oe... Dee ee Excellent 
BTCA Teor ee eee ce Dominating personality kept human 
SUPPORTS y.-< tec Excellent types; handled nicely 
EXTERIORS....Many quite effective; all good atmosphere 
ON SIV EL TS LG) Re psene eee ee ts. ae Very good 
OE RUA Lig remtetent ee ee eee Many fine little touches 


Sixty-four minutes 


=|— a man were looking for trouble, I could think 
of no better way to find it than to start a 
weekly newspaper that told the truth, in a 
rough-neck Western mining town. That’s what 
Bill Hart does in his latest Triangle feature. 

It’s hardly necessary for me to tell you any- 
thing more about it, except that you can be 
sure that the story, although slender, holds 
nicely all the way, with a couple of excellent physical 
thrills as well as the usual convincing mental victories 
which have made Mr. Hart’s work so popular. 

The physical stunts were exceptionally well handled, 
particularly the first, where Editor Bill went to meet 
the bad man of the camp at a certain time after sev- 
eral exchanges of public notices, but, instead of going 
in the front door, he rode around to the back door of 
the saloon and came through on his horse, roping the 
bad man as he galloped across the dance hall, only to 
send his horse straight through a window, dragging 
the would-be bad man after him through the broken 
‘window-panes, securely tied and helpless. 

After dragging the bad man down the street for a 
short distance, he was serenely ordered out of town, and 
a general clean-up followed. This was about the end 
of the third reel, and here the story suddenly switched 
from the reform struggle to a love story between 
‘Mr. Hart and Alma Reubens, who had been introduced 
into the action as the cause for the conflict between 
Ye Editor and the bad man saloonkeeper. 

The second physical thrill came towards the end, when 
we had the stunt of Mr. Hart racing his horse to catch 
a passenger train, swinging from the galloping anima! 
to the rear coach of the flyer. He did this to bring 
back the man he thought had wrecked the life of the 
woman he loved. When he got him back to town he 
learned that it was his sweetheart’s sister who had been 
wronged and consequently his sacrifice had not de- 
prived him of a happy clutch for the finish. 

The atmosphere of the little weekly newspaper office | 
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TYPICAL PART AND DOES STUNTS 


was beautifully handled, and the dance hall was given a 
few new twists, such as a contest showing a couple 
of wild “uns” doing a dance with a bottle on the man’s 
head and a glass on the girl’s head. 

The dramatic situations were nicely cut for tempo 
and quite effectively photographed. Some exterior night 
scenes were particularly well lighted to register the 
effect of evening without the use of unconvincing tints. 
There were several excellent silhouettes. 

The chief villain of the offering, Norbert A. Myles, 
pulled a couple of melodramatic curses, when things 
went wrong, that.may get a laugh. These moves were 
about the only false notes in the production. 

The bashful love scenes of Mr. Hart were exception- 
ally well handled. It is no wonder he is such a great 
favorite. He registers thought. 

Alma Reubens, as the girl, was decidedly pleasing and 
managed to handle all of her scenes with sufficient re- 
serve to hold a proper balance. 

There were some very good types in the supporting 
cast, with Walter Perry making the part of the news- 
paper compositor stand out. Milton Ross was the 
bad man saloonkeeper, and Nina Byron proved accept- 
able as the weaker sister. 

The Box Office Angle 


I don’t have to tell you that this will get a lot of 
money. I believe Mr. Hart is one of the most popular 
favorites on the screen to-day. 

This production is one which you can: boost and feel 
sure that it will please, because it carries a human note 
throughout, with opportunities for Mr. Hart to do the 
things which have made him such a favorite. 

I’d explain that in this, Mr. Hart appears as an editor 
who reformed a Western mining town by telling the 
truth, which he was willing to do at all times, backing 
his opinions with his gun. You might say: “Have you 
ever thought it would be a lot of fun to run a news- 
paper? See how Bill Hart ran the Glory Hole ‘Nugget’ 
in ‘Truthful Tulliver.’” You might also say: “Could 
you do the I’s on a bulletin-board with a revolver at 
ten paces? Bill Hart does in ‘Truthful Tulliver.’” 

I’d call particular attention to the thrill of Mr. Hart’s 
leaping through a window on horseback, because this was 
quite some stunt. You might say: “Would you be will- 
ing to take a chance of jumping a horse through a glass 
window, or would you prefer to be dragged through the 
window at the end of a rope after the horse had broken 
the panes before you? Bill Hart goes out on horse- 
back in this fashion in ‘Truthful Tulliver.’ ” 1 
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DELIGHTFUL KIDDIE SAVES ACTION MELO . 


Baby Marie Osborne in 


JOY AND THE DRAGON 


Balboa-Pathe 


DIRECTOR Swat sete a 1 Teac Henry King 
AUTHOR 3 ee ee oe Leer eee Will M. Ritchey 
GAMERMAN 3 22 ie a ser onthe! Bie William Beckway 
AS eA Wi OL Ee eee ee Entertaining kid stuff 
; and surface melo 

STOR N40e eee ae Unconyincing, but interesting 
DIRECLON= = Many good little human bits; 
melo action rather “meller” 

PHOTOGRAPHY apne eke ee Generally good 
LIGHTINGS.............. Mostly ordinary; a few good effects 
GAMERA WOR Ken nooo ao ee ee Acceptable 
SS RA Ri ae een oe ea bees, ek Delightful youngster 


SUPPORT......Rather ordinary; one or two bad make-ups 
EXTERIORS........ A few very good; generally acceptable 
PNIRE RTO RS See eee eee ete ee Just good 
pe Sek eS fee See ee. Good, except “meller” 
at aE eh ep ee Se A oe Sixty-two minutes 


OU can figure this a safe bet, because there is 
enough cute kid stuff to make it register as 
pleasing entertainment with any audience. 
The story doesn’t convince and has a few 
touches of surface “meller” which are a bit 
theatrical, but, nevertheless, it is interesting. 

Most audiences won’t worry much about 
the plot of this and will take the action as it 
comes, because they’ll be wrapped up in the antics and 
adventures of the cute little kiddie, who has now starred 
in several very successful Balboa productions. 

The plot brings the little star into the picture on a 
raft, and with her is a mysterious casket, containing 
valuable jewels. Falling into the hands of crooks run- 
ning an orphanage, they discovered the jewels and im- 
prisoned her, but she escaped and was accidentally ship- 
ped in a bread-basket to a mining town, where she met 
the hero, saved his life and became his protege. She 
saved his life a second time when the villain tried to 


ARTISTIC HANDLING MAKES 


Kathlyn Williams and Thomas Holding in 
REDEEMING LOVE 


Morosco-Paramount 





DERE CTO Roo cae eee ee wee eee ecee na W. D. Taylor 
PAU EEO Roe ec ee eee eee L. V. Jefferson 
SCENARIO SB Yo. oes oe. seers ses tone ohana Gardner Hunting 
CUACVEELR AMA N oe ee eee oth aSaeemrege tec Homer Scott 
ASGAT WHOLE 2. Classy, interesting action melo 
STOR Veen ee eee ees Holds, but doesn’t convince 
DEIREKCLION= === Gave distinctive, classy atmosphere 

and kept action aggressive 
PHOTOGRAPH Yona ee eee: Quite artistic 
LIGHTINGS... Distinctive and effective; generally good 
GAMERA’ W OR Ree eae eee cee oes Very good 
Be eee eer ee ee eae Dominated production 


SUPPORT. Very good types; Holding too “angelical” 
EXTERIORS........ Kept distinctive; some very well chosen 
OES Re ee ee Quite impressive 

Ei eee Very good; titles particular well done 
Se ae ee eee Sixty-five minutes 


HILE the director has given us a decidedly 
distinctive atmosphere and kept the ac- 
tion in this interesting, the plot is, un- 
fortunately, an ordinary surface melo- 
drama of the “ruined girl who turned 
against the world only to be refomed on 
the finish” type. 

There was very little sympathy through 





blow up the hero’s mine, and then the mine was sold > 
to the hero’s father, the hero forgiven and everybody 


. , lived happily ever after. 


. "This ‘isn’t what could be called an artistic production, 
but there are several rather pleasing lightings and the 
general atmosphere is good enough to keep it from 
severe criticism. The villain had’a rather funny mus- 
tache, and they used a very poorly made-up character 
as an old sea salt, where it would have been tremend- 
ously more effective had they secured a sure-enough 
type for this bit. There were also several bad back 
drops outside some of the interior sets. 

The introduction of a fairy tale about a dragon, which 
led up to the little star punching the eye of the dragon 
on the jewel casket, thereby opening the secret drawer _ 
was well handled, these fairy scenes being purposé\y 
thrown out of focus in order to suggest the rather hazy 
home of fairy folk. 

Some of the dramatic situations will register satis- 
factorily with the average movie audience, and there 
were some titles phrased in kid language that will 
register big with any audience. 

In the supporting cast were Henry King, Mollie 
O’Connell and J. Cullen Landis. 

The Box Office Angle. 

This should be a particularly good matinee attraction, 
and I believe that it is a safe bet to show at any time, 
providing you emphasize the presence of the child star, 
thereby centering the attention upon her rather than 
upon the story or the production itself. 

You can arouse interest in this by using the lines: 
“Do you believe in fairies?” That could be used for a 
week in advance in a “teaser” campaign. You might 
say: “Do you believe in fairies? Joy did, and told 
about mother and the dragon.” 

If you have ever given away any prizes, such as dolls, 
at children’s matinees, it would be a good stunt to an- 
nounce a special Mary Sunshine matinée and give away 
several dolls, which you could call Mary Sunshine Dolls, — 
announcing that they were named so after the cute little 
Balboa star. 


ACTION MELO IMPRESSIVE 


a great part of this, because, while the attention was 
centered upon Miss Williams, she was shown to do many 
things which wil] not-be considered entirely justifiable. 

Thomas Holding, as the minister, was so impossibly 
“sweet” as to keep any one from feeling that he de- 
served anything. He was supposed: to be a pious 
preacher, but he appeared to be more of an angel. 

The handling of the story development, however, has — 
given us so much fast action, which is rather interesting, 
that your audiences will take it as it comes and like 
it, without stopping to worry about the sympathy stuff. 
Miss Williams is a beautiful girl, has an attractive per- 
sonality and has a figure that looks like a million dollars 
in an evening gown. No, I don’t believe any one will 
worry about the sympathy very much. 

I want to comment particularly upon the titles, be- 
cause they were all very artistic, with a number of 
double-exposure effects which brought faces or scenes up 
through the wording in a manner which will impress, 
decidedly. These titles helped a lot towards keeping 
this entire production classy. 

There were some splendid contrasts provided both in 
the small-town scenes and in the city scenes. The types 
chosen were quite distinctive. 

The manner in which Miss Williams drifted into 
trouble was made to seem quite human and, as .a matter 
of fact. the entire story is more of a biography of this 
young lady who fell than anything else. Towards the 
finish the melodrama got to be a bit “meller,” but it will 
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hold and register satisfactorily because it has been 
well done. : 

The lightings were particularly good, and the compo- 
sition of scenes, both interior and exterior, was quite 
commendable. 

Helen Eddy had a small part which she made stand 
out, and Herbert Standing was a yery good leader of 
the charity brotherhood. Wyndham Standing, the 
gambler he-vampire, registered his part without over- 
playing. Others in the supporting cast were Jane Keck- 
ley and Don Bailey. 

The Box Office Angle 

The manner in which this has been handled should 
make it an offering which will more than please any- 
where. It is a fast story of a young girl’s falling from 
grace in a small town, to afterwards become wealthy in 


Thursday, December 28, 1916. 


the city as boss of a gambling house, from which posi- 
tion of power she managed to save her one-time lover, 
a pious minister. 

Kathlyn Williams has done a number of really worth- 
while big features with Selig, and because of her many 
years in the films you can be sure that she has a truly 
large following. Her work in this will more than please 
all of her old admirers and will make her many new 
friends. 

You might stir up considerable discussion on this, in 
case you can afford to take the sensational angles in 
your advertising, by using such lines as: “Why do girls 
go wrong? Are the restrictions of pious parents too 
binding? See ‘Redeeming Love.’” “Is it always the 
girl’s fault? Are most church folk too pious? See 
‘Redeeming Love.’ ” 


ENTERTAINING LIGHT COMEDY WITH GOOD TWISTS 


Bryant Washburn and Marguerite Clayton in 


THE PRINCE OF GRAUSTARK 
Essanay—kK.-E.-S.-E. 


Red teats CCD eee ye ree eae ee ee 02S eee Fred E. Wright 
PAST GL LG) ees.) 2 ce eee Sh ee. George Barr McCutcheon 
Bs COIN CAMEO). bs, Y dette cece toe fee. 3. TE eee Fred E. Wright 
PATS ARV EL OLB 2! see Very pleasing entertainment 
S LOR Neen ot oe Good little touches; splendid suspense; 
fine twist on finish 

TOLER CDIO Nee ces ae Registered points beautifully 
PITOTOGHWA PH Ys 2252. x.. Exceptionally clean-cut 
LIGHTINGS.............. Very good; some decidedly effective 
GAMBPRAGW ORKS2.- 2. -..- 2... Generally excellent; not 
much trick stuff 

PRR ete ee soc Pleasing personalities 
SUPPORT pei: /28. Splendid types; fitted atmosphere 
EXE RIORS. = fete Very well chosen; quite classy 
SELF re L@ Bypass eterna oo All very good; distinctive 
FUME DAN GR renee ohne eee ee oS yhoo. eee at 22 Very good 


Nee no. oa casdesnscasteet ens Seventy minutes 


m]OU can figure that this will prove very enter- 

y| taining anywhere. The story has an element 
of comedy that predominates; and yet there 
is enough mystery-suspense running through 
to keep the action quite interesting. 

The producer has, by careful direction, kept 
his production classy through every scene, and 
this distinctive atmosphere helps decidedly in 
creating a favorable impression. 

The story hitches up as a sequel to “Graustark,” by 
the same author, which story was done in the films with 
Bushman and Bayne as the stars. A short section of 
the former film is shown at one point, which sort of ties 
the two together. 

In building the scenario, the director has kept in mind 
the need of mystery-suspense even with light comedy 
plots, and he holds the interest perfectly up to the 
finish, with a twist on the end which will bring any 
audience up short. 

The plot concerns the visit to America of the Prince 
of Graustark to get money for his country and, inci- 
dentally, to find a girl he would fall in love with, since 
he had refused to marry the princess chosen for him 
by the diplomats of his country. 

In America, a multi-millionaire arranged the desired 
loan so that he might get the Prince for a son-in-law, 
and the plot has been so tricked that it would seem that 
the Prince was falling madly in love with the daughter. 

When they are finally allowed to “get together,” it 
develops that the girl was not the millionaire’s daugh- 





ter, but the princess who had been selected for him in 
the first place. We heard a lot about the daughter all 
through the story, but we never saw her. 

Bryant Washburn, as the Prince, and Marguerite Clay- 
ton, as the mysterious girl, registered personal hits and 
Sidney Ainsworth added quite a bit of dignity to all of 
the scenes in which he appeared, by his impressive man- 
ner. Ernest Maupain was delightful as the impulsive 
millionaire, and Florence Oberle was a very good-looking 
matron. 

The photography was exceptionally clean-cut all the 
way, with a few particularly pleasing lightings. There 
was a beautiful bit of back lighting in the scene where 
they finally got together for the proposal. 

The titles were unusually well worded, the speech 
titles having been put into language that will register 
with a bang in many communities. There was con- 
siderable comedy in the titles, many deft touches of sar- 
casm helping to put over some of the more subtle 
touches. 

The entertainment given in honor of the Prince was 
well handled, the tempo of the action cutting into the 
disappearance of the daughter, working this bit up very 
nicely. The situation where the lovers were arrested 


for speeding in Paris was also handled perfectly to 


get the best comedy values. 

In the scene following the arrest for speeding, Miss 
Clayton sure did wear a lo and behold negligee. Oh, 
boy! 

The Box Office Angle 


I’d say that you can consider this a good safe bet 
anywhere, and you can play it up strong as an enter- 
taining melodramatic farce. Impress the fact that it 
is a comedy and make it plain that where there is plenty 
to laugh at there is still a good story running through, 
with an element of mystery to keep them all guessing. 

Bryant Washburn is a very likeable hero in this, and 
Miss Clayton photographs to splendid advantage, so 


that you may be able to exploit them in a manner to’. 


increase their popularity decidedly. 


No one can complain of the general atmosphere, be- | 
Don’t bill this as 


cause it is classy and truly distinctive. 
a tremendous hit. Bill it as a delightful bit of enter- 
tainment, well played and beautifully produced. Make 
it plain that it is a sequel to the famous story of “Graus- 
tark,” and the prestige of that name alone should pull 
you quite a lot of additional business. 


You might pull some such lines as this: “Would you ~- 


dodge the daughter of a multi-millionaire if he insisted 
you should marry her? See ‘The Prince of Graustark.’ ” 
“Would you marry for money to save your kingdom? 
See ‘The Pririce of Graustark.’ ” 
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ACTION MELO WITH BIG SCENES THAT MAKE IT IMPRESSIVE 


Alan Hale and Gretchen Hartman in 


THE LOVE THIEF 


Fox Film 
DIRECTOR: 22 2.30 Soetoro ee a ae Sees Richard Stanton 
AUTHORS 2" 225 > oe itacaeee | ee N. P. Niessen 
CAMERAMEN: 324-2) 32S Dal Clawson and others 


AS A WHOLE......Elaborate melo, with bing-bing action 
and many bad spots 


STORY 233. 22 A Unconvincing surface “meller,” 
with much violence 

DIRE. CLLON 2 ee Some spots quite impressive; 
others very bad 

PHOTOGRAPH Yornc- ests oie cence Good and poor 
LIGHTINGS.........:...... Often registered make-ups badly; 
a few good effects 

CAMBER ASW. OR Kaa, Uneven, with several fine 
mechanical tee 

Sr. ag ec eee ee Personalities stood ou 
SUPPORT. &. ite Quite ordinary; some bad 
EXTERIORS............A few very effective; others ordinary 
INTERIORS 222) ..2 One fine big set; others just good 
1D) RETA ieee eee ot eee 7) eee ele ..-.-Acceptable 
SMB etre care ee ace Peet Ck): es = ee Fifty-eight minutes 


T has gotten so that lately the reviewers say to 
one another: “I’ll see you next Friday at the 
fox murder.” " 

Hon. W. F. is certainly feeding ’em “meller- 
drammer” with a vengeance. Since Mr, Fox is 
a good showman, there is evidently a market 
for it. ‘This one is some wild in spots, but 
there are big scenes that make it impressive, 
so that no one can accuse it of being cheap, and the 
final verdict will probably Sere “Well, that’s a fine film 
hose what like that sort. , x 
oT he story was all about some plotting by Mexican 
bandits to buy arms in the U. S. A., with Alan Hale 
as an American army officer doing the hero stuff, and 
Gretchen Hartman, as the “willuness” leader of a band 
of bearded bandits, who had ae to Uncle Sam’s land 
some shoot-’em-up stuff. ; i b 

Pane. first two or three reels had to do with this busi- 

ness of trying to buy equipment in the United States, 

with the side issue of the “willuness” getting revenge 
on the hero after he’d spurned her, by falsely accusing 
him of a murder which conveniently happened to be 
committed in the room adjoining that of the “willuness 
e hotel. ; age 

ie the “willuness” changing clothes with the victim 
of the murder, the hero was condemned by circumstan- 
tial evidence, because the “willunness’ ” friend, who had 
been posing as her brother, swore that the victim was 
his sister, and the hero was known to have left the 
sister’s room in a rage just before the body was dis- 
covered. A ; 

The scene shifted to Mexico for the last couple o 
reels, and after the real murderer confessed because of 
his conscience, this part being painfully overplayed, we 
found the hero released and placed on scout duty in 

Mexico, all by means of one title. He was immediately 

captured by members of the bandit bunch, bossed by the 

“willuness,” who promptly ordered that he and_ the 

“shero,” who had been captured previously, should be 

shot. The title used here was typical of several of 

the worst in this, it reading: “When the sun touches the 
top of the black hill the two gringoes shall die! There 
was another title about as good as this, which read; 

“So you defy me! You are no longer loyal to Juanita! 





' tion, this should make a real impression. 


Of course, before they could shoot the hero and his: 
sweetheart they escaped, and then we had a grand and 
glorious battle, with the “shero” uncovering a secret. 
gatling-gun, which had been hidden by the “willuness,” 
and the hero kept the entire bandit bunch at bay until 
the troops, who had been riding to the rescue, came up. 
In this scene they used the old stuff of the “shero” 
blowing the bugle to attract the attention of the rescu- 
ing troops and at the same time making the rescuers 
think that the troops were nearer than they really were. 

Juanita, the “willunness,” died hard on the finish; and 
the lovers “loved” on. : 

There was plenty of thrill stuff in this, and the action 
was fast and quite fitting for the fans who favor fights. 
Enough “extras” were used in all of the rescue scenes 
to make them impressive, and we had several very ef- 
fective exterior shots which gave this the distinction 
of being rather big. In one place Alan Hale allowed 
Some one to shoot a pair of field-glasses from before his. 
eyes with a rifle. It was a momentary thrill, but rather 
a dangerous chance, 

The ballroom scene used in this was decidedly im- 
pressive, because the set was a big one, well constructed 
and very effectively dressed with extra people. It 
looked like the real thing, which is, indeed, unusual be- 
cause most ballroom scenes are painfully poor, 

Mr. Hale and Miss Hartman stood out in this all the 
way, their personalities registering in a distinctive man- 
ner. There wasn’t much for Mr, Hale to do except be 
heroic, but his appearance is rather striking, and I’m 
sure the girls will think him “just grand.” 

Miss Hartman, although handling a character which 
had to be overplayed frequently, because of the gen- 
eral style of the atmosphere, made her characterization 
forceful enough to have it stand out. 

Frances Burnham, as the blonde heroine, was rather 
sad. She overplayed badly in spots and never looked 
very good. 

Edwin Cecil, as the “willun,” wore a beard that seemed 
rather funny, and overplayed most of the time. 

In a great many of the scenes the lightings were 
very badly handled, because they made the make-ups 
seem either greasy or contrasty. A made-up colored 
mammy was made ridiculously shiny by these lightings. 

There was an attempt to inject some comedy into 
this and, for the most part, it missed fire badly. In 
one place, in the midst of a lot of wild-eyed melo con- 
cerning an attack on a village, they stopped to register 
a close-up of a donkey, with the title: “They forgot me.” 
This was painfully forced and certainly didn’t belong 
in that particular spot. 

At times we had some very good light effects, this 
being particularly true of some of the night stuff. 

Considered as a whole, this was a peculiar mixture 
of good and bad, with the entire production moving at 
top speed, with something happening most of the time, 
the bing-bing stuff predominating. — 

Others in the cast were Willard Louis, Jack Mc- 
donald and Charles Ehdler. 


The Box Office Angle 


With some audiences this will be very entertaining. 
With others it will be very painful. You must know 
your communities to judge whether or not this should 
be played. If you figure that your patrons like action 
melodrama, there is enough of the big stuff in this to 
put it over so that they’ll have no real kick coming. 
For transient trade or a house which seems to like ac- 
i For a dis- 
criminating community, where they like to have pro- 
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ductions which hit home, they’ll probably consider this 
rather funny. } 

You can pull some business with the names of 
Mr. Hale and Miss Hartman, recalling the fact that 
they appeared in many Biograph successes, and you 
might mention that Mr. Hale was prominent in such 
productions as “Pudd’nhead Wilson,” “The Woman in 
the Case,” “Rolling Stones,” ete., on the Paramount 
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program. He is now playing: with the Clara Kimball 
Young Company. 

You can safely promise that this is a big melodrama, 
the ballroom scenes being unusually well handled and 
the battle scenes showing a complete regiment of United 
States cavalry in action against Mexican bandits. The 
fact that this has to do with conditions on the border 
might give it added value in many communities. 


VERY ORDINARY PLOT MADE ACCEPTABLE BY HANDLING 


Hobart Henley in 


A CHILD OF MYSTERY 
Red Feather 


METER EG CO) ER eee ee re ee Hobart Henley 
NE UPC Mere 5 re ee Willard Mack 
PR Rete em Nc eee caw cle vc a nnn Willis Woods 
OVAUVE EUR AUVISA IN © oper he are oo. George Scott 
AS A WHOLE.......... Action “meller” kept fairly human 
RSMO) Penk eee ee scee "ee Melo given some suspense values 
EEC EGLO) Neve. eee eee Kept atmosphere good and 


characterizations rather human; 
developed rather good suspense 


EE eB Le 24 6 i Ga i Some fine; some fair 
LIGHTINGS............ Many quite effective; others ordinary 
PRN VOR EG IS, astro c ccna oo kote nas A soci eecnc nance Uneven 
PSPUAE S treed eevee Co ce note ce Kept character human 
Se OR beets: aaa Fitted into atmosphere rather well 
NL PL reeked ee eee eS... “Little Italy” stuff good 
EINE LO Be seerecctesecec-ceeence Good, except “stagey” ballroom 
DETAIL......Very good, except birth certificate document 
(SOD. Ua oe Sixty-three minutes 


OBART HENLEY is deserving of considerable 
D credit for having kept this melodramatic plot 
rather human by good characterizations and 
effective close-ups, with a pleasing little ele- 
ment of suspense holding the attention nicely 
up to the finish. 

This is not a tremendous subject, but it 
has been very well handled, considering the 
material there was to work with, and I believe that it 
will prove very good entertainment almost anywhere. 

The plot had to do with a section of Little Italy, where 
a gangster ruled. “The Child of Mystery” was a young 
girl in charge of an Italian street musician, who was 
loved by Tony, who ran a fruit store in front of her 
home. 

Gertrude Selby, as the mystery child, did her dancing 
scenes rather well and registered very satisfactorily in 
a number of close-ups. 

The director-star, as Tony the fruit-stand owner, gave 
us a characterization which he made decidedly pleasing, 
at the same time holding the sympathy at a proper 
balance, so that we felt perfectly satisfied when the 
girl he loved married a wealthy American later. 

After the boss gangster had endeavored to secure 
$10,000 to return the heroine to her grandparents, we had 
some bing-bang melodrama in which she was kidnap- 
ped from a ballroom, where she had gone to dance. 
Her grandfather, Tony, the sweetheart and the police 
closed in on the black-handers on the finish, the girl 
being rescued after a terrific battle. 

For a finale, we found the happy heiress coming down 
to Little Italy in her big auto to see her old friends, the 
street musician and the fruit-stand owner. 

In many of the scenes we had good lightings, but the 





production as a whole is not what could be called an 
artistic success, principally because the interior scenes, 
supposed to be a classy society affair, were shown in a 
ballroom which looked decidedly cheap and “stagey.” 
The floor of this room was particularly bad. 

One of the best elements of this offering was the 
nicely handled introduction of the boss gangster and his 
guardsmen, with the comings and goings of these lieu- 
tenants always shrouded with a suggestion of mystery. 
Al McQuarrie, as the silent one of the three guardsmen, 
made his part stand out. 

Thomas Jefferson, as the street musician, had a num- 
ber of effective little scenes which registered nicely. 

There was a slip in the titles which should certainly 
be corrected. This was an insert which should have been 
an Italian birth certificate. What we saw on the screen 
was three or four lines printed in English, which had 
no semblance whatever of the document it was supposed 
to be. If it was impossible—and I’ll admit that it would 
have been hard to secure an Italian birth certificate, 
then they should have simply put in a title—“The Birth 
Certificate.” That would have been sufficient to answer 
the purpose, and would have been much better than the 
printing which was shown. This is, of course, a factory 
error ,and one of those things which some incompetent 
factory employee is responsible for. Nevertheless, these 
little errors should not be allowed to get by. 

Others in the cast were Nanine Wright, Mark Fenton, 
Alfred Allen and Paul Byron. 


The Box Office Angle 


You can safely figure that this will register as an 
entertaining offering with almost any class of audience, 
It is a little melodrama, given a human touch by good 
close-ups and type characterizations, and the element 
of suspense injected into the offering is sufficient to 
hold the interest to the last, with the actual wild-eyed 
melo kept down to very few short scenes. 

Hobart Henley has had a number of successful pro- 
ductions, and his presence in this should be worth quite 
a bit at the box office. 

You might arouse some interest in this by advertising 
along these lines: “Have you ever heard of the ‘Black 
Hand?’ See ‘The Child of Mystery.’” If you can get 
some small cuts made showing just the print of an open 
hand in black, you might run several of those for a week 
in advance, afterwards tying them up with the name of 
the picture and the date at your theatre. I would use 
the “black-hand” idea with a cut in all of my advertis- 
ing on this subject. 


EDMUND LAWRENCE 


DIRECTING 
MME. PETROVA 


POPULAR PLAYS and PLAYERS, METRO 
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SLOW MOVING AND UNCONVINCING ACTION WITH THEATRIC SPOTS 


Julius Steger in 


THE STOLEN TRIUMPH 
Rolfe-Metro 


DIREGTO Ria ee en, ae eee David Thompson 
AUTHORS. == Maxwell Karger and Julius Steger 
CA IMO MAIN Fae ee cen te eee R. J. Bergquist-- 


AS A WHOLE....Very ancient ideas ordinarily presented 
STORY “Stolen play”. and “lost memory” with 
little to redeem them 


DIRE @LIO NAS eee eee Decidedly ordinary 
PHOLOGRALRUY.s== a Not artistic; poor in spots 
LIGHTINGS 322222 Ordinary; bad halation at times 
CAMERA’ W ORK. 222) eee Nothing unusual 
SRA Risen Aes et Fitted eccentric playwright type 
SUPLORT=4e=—=-—= Failed to impress particularly 
EXTERIORS........ Ordinary; graveyard scenes depressing 
INTERIORS 2). 2288 S42 oe kek ee ore Acceptable 
DRIAL ito Bt oh ee el Ree Too much of it 


POR oe. ees tek weet 2 Cee ee Seventy minutes 

LOW-MOVING and unwieldy, this combination 
of our two old friends, the stolen play and 
lost memory, fails to stir any real emotions 
at any time. Frequently it becomes very la- 
borious and tiresome because of the presence 
of many unnecessary scenes, which fail to 
advance the story. The production is quite 
ordinary, being wofully lacking in artistic 

distinction. ‘ 

The plot wades through much footage, telling about 
the theft of a manuscript which caused the author’s 
mind to become unbalanced. His wife died at the same 
time and he jumped in the river. ; ; 

Reading about the suicide, the thief’s wife made him 
confess and, in order to make some reparation, they 
adopted the playwright’s son. Fifteen years later, the 
author, who had been fished out of the river with his 
memory gone, found his play running at a theatre, with 
his name as the author. His memory returned suffi- 
ciently to permit of his spending some time at his wife’s 
grave and, afterward, he and his son were reunited by 
the thief of his brain-child. i 

Surely there is nothing very new about any of this, 
and while Mr. Steger’s methods fit the character of 
the memoryless playwright, he was too sweet to gain 
the proper sympathy in some of his scenes, and in others 
he was decidedly theatric. 

Clara Whipple was the best member of the support- 





HANDLING AND HUMAN TOUCHES MAKE OLD PLOT PLEASE 


Gladys Hulette in 


HER NEW YORK 


Thanhouser-Pathe 


DIRE GLOR 25> ae ee eee O. A. C. Lund 
PATH OR re ee ae Se ee Agnes Johnston 
GAMERA MAN cose ee ee ee John M. Bauman 
AS A WHOLE....Old stuff made entertaining by handling 
SOR Veewe ee eee sare Ancient plot with human touches 
DIRE @ULONGS o22.2c2e eas Made human bits register 
PHOTOGRAPHY. == oe Generally very good 
LIGHTINGS 2222 Some splendid; generally pleasing 
CAM HRASW ORKe 7 oe ee Good; some bits excellent 
5 a ee ree ee 8) SE oad Delightful personality 


SUBPROR Ti to 2 tos Kid great; others satisfactory 
EXILE RIORS. 223-12 Well chosen for atmosphere 
INTERIORS 22. .: S322) Bee ey ee Fitted story nicely 
DETPAT TS Se Seo oe eee Some fine little touches 
PUL ge et © eee ok ee ee Sixty-eight minutes 





ing cast, and she handled most of her scenes very 
nicely. Her make-up, particularly around the eyes, was 
painfully noticeable, however, in most of the scenes in 
the graveyard. 

Harry Burkhardt played all the time as if he were 
working to an audience of lip-readers and wanted them 
to understand just what he was saying. He was the 
“willun” what swiped the precious play. 

Edward Kenney, as the author’s son, at the finish had 
a long session with a necktie in front of a mirror, which 
should be good for a laugh anywhere. 

Raye Dean, as the kittenish chicken, proved quite 
good-looking. Her chief duty was to spoon a bit and 
make eyes, at the finish, with the tie-tussler, Mr. 
Kenney. 

Whoever insisted on using the graveyard locations 
certainly has odd ideas of entertainment. Certainly, 
graveyard scenes are bound to arouse emotions in the 
hearts of those who have dear ones to remember, but 
they don’t care to be reminded of that in such a de- 
pressing manner when they go to the theatre for 
entertainment. The grave scenes should come out, along 
with scores of others which were painfully unnecessary. 

Many of the titles were rather objectionably “gushy.” 
Here is a sample: “The bud of childish affection has 
blossomed into love’s sweet flower.” 

There was a decided lack of artistic lighting, as an- 
noying halation on the faces, so often noticed in Metro 
offerings, being painfully present in many of the in- 
teriors. 

Others in the cast were Clara Blandick, Marie Reich- 
ardt, Helen Badgley and Maury Steuart. 

The Box Office Angle 

I certainly wouldn’t advise you to grab at this one. 
The story is old, old stuff, and it has been produced in a 
manner which fails utterly to “lift” it. While Mr. Steger 
is rather well known in most sections of the country, 
because of his many seasons in vaudeville, his name can 
Rg be counted upon to pull very heavily at the box 
office. 

_ If you want something to fill in on a poor night, this 
is rather a harmless offering, but the general tone of the 
production is decidedly negative. 

I wouldn’t make much fuss about the story ideas, be- 
cause they’ll sound very familiar. If youw’re going to 
play this, call it a human story of the terrific injustice 
caused by a successful man’s weakness in listening to his 
wife’s desire that he be a genius instead of a business 
man. 





sora) you read the synopsis of this you may feel 
that it is pretty ancient stuff to hand out as a 
five-reel feature, but the author and director 
have done so well with the task of injecting lit- 
le human bits of business into this that T can 
assure you that most any audience will con- 
sider this very pleasing entertainment. The 
main threads of the plot are decidedly ancient, 
but there are scores of delightful little touches that have 
a sure-fire appeal. 

_ If you remember “The Shine Girl,” just get it fixed 
In your mind that here again we get the same star 
and author. 

Director Lund, in transferring this to the screen, has 
succeeded perfectly in keeping all the quaint humor 
and pathetic little touches, and he has provided an 
atmosphere which helped decidedly in making all the 
action convincing. The scenes on the old farm were — 
perfectly handled’ to seem humanly natural, and the — 
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white slave and gambling incidents in the city were forced 
down so that they were incidental to the human con- 
flict of emotions swaying the principals. 

The story concerned a little orphan girl reared on a 
farm, who dreamed and dreamed of New York. <A 
very youthful clerk, who went to the country. on a 
vacation, learned to love her, and finally she ran 
away to the city to marry him. 

On the train a woman “picked her up” and took her to 
a white slave resort, but she escaped, very naturally, 
by pursuing a pet chicken through an open window. 

_ Later, after marrying her sweetheart, there was a 
pathetic bit where the chicken had to be killed for 
dinner. 

The sweetheart’s employer was the villain, and he 
tempted the young hubby to gainble in order to sepa- 
~rate the lovers. He almost succeeded, but a chance 
meeting in the little flat, which had been their first 
home, brought them together again. 

Before his marriage, the boy had adopted a little tot, 
and this kiddie, played by the Badgley youngster, 
known as the Thanhouser Kidlet, waiked away with 
many of the scenes. I want to thank the author for 
not finding the parents of the heroine in this, or having 
either of the homeless waifs turn out to be possessed 
of a great fortune, on the finish. 

Gladys Hulette, as the little country orphan who 
dreamed of “her New York,” seemed to enter into the 
spirit of the part perfectly. She will win many new 
_ friends by her work in this. Unfortunately, she and 
| William Parke, Jr., who was the hero-hubby, seemed 
decidedly youthful, but I presume many kids are mar- 


ried in their “teens,” so that’il be passed over. 

Robert Vaughn, as the “willun,” and Ethyle Cooke, as 
the “willuness,” kept their parts human and carefully 
refrained from theatrical overplaying. Riley Cham- 
berlain and Carey Hastings were good types for the old 


farm folk. 
The. Box Office Angle 

From an entertainment yiewpoint, this should register 
perfectly anywhere. It is not a big, powerful, dramatic 
subject, but a little human story made pleasing by the 
star’s personality, the presence of the toddling kid and 
the human bits of business provided by the author and 
director. 

This should be particularly popular in a community 
theatre, and you can figure it an excellent matinee at- 
traction on account of the kid stuff. 

In advertising this, be careful to stay away from the 
gambling and white slave incidents, because they cer- 
tainly do not “lift” the- offering. Emphasize the fact 
that this is the story of a little optimist, who could see 
only good in “Her New York,” the city she loved, and 
because of that optimism she triumphed over all threat- 
ened troubles. 

You might use lines like these: “Do you realize what 
wonders optimism and love can accomplish? See ‘Her 
New York,’ with Gladys Hulette, remembered from 
‘The Shine Girl.’ ” “Do you believe that the people about 
you are wicked or good? See what optimistic innocence 
did for Gladys Hulette in ‘Her New York.’ ” 

If you were successful with “The Shine Girl” and 
“Prudence, the Pirate,” mention them in all your adver- 
tising, announcing Miss Hulette’s appearance in this. 


UNSYMPATHETIC STORY AND ORDINARY PRODUCTION, BUT STAR WILL PULL 


Clara Kimball Young in 


THE FOOLISH VIRGIN 


C. K. Young Corp.-Selznick Pictures 


Pp Tint NG VO) Regen che sees eis ood 2 cee Albert Capellani 
ENCORE IOODER: 25g 05 Te Ra See eR Pe Thomas Dixon 
Psat LENT AIEC Letts) oeeec nce, ness he... k tobe Albert Capellani 
CAMERAMEN.............. Jacques Monteran, Hal Young and 


George Peters 
AS A WHOLE.......... Lacked big moments and. distinctive 


class 
STORY..........Slow; unsympathetic; lacked big situations 
DIRECTION: 2.22830 Provided some human padding, but 


permitted very slow tempo with few 

tense moments 

PHOTORAGPHY.......... Uneven; lacked artistic distinction 
LIGHTINGS............... A few effective, but not arranged to 
star’s advantage 

CAMERA WORK.......... Mostly ordinary; a few good bits 


en bee eee et Pleasing despite poor opportunities 
DU OR ss. Failed to impress; Tearle rather good 
-EXTERIORS..........-. Generally very ordinary; a few good 
INTERIORS............... .....Acceptable for atmosphere; some 

noticeable back drops 
BoA Deere eee es Good, except story jumps 
A es FNP as 2 -onncetnec=--agnaees Eighty minutes 


HILE Miss Young’s presence makes this a 
41 box-office attraction to be depended upon, 
I am afraid that the real fans are going 
to be sadly disappointed with this, while 
the ordinary public will just let it slide 
by without any serious kick, but with a 
subconscious feeling that something has 
a been slipped over on them. 

This was a very poor story from the scenario possi: 
bilities angle, because the principals were presented in 





negative parts. There were many incidents to antagonize 
an audience, and very, very few to win back the sym- 
pathy. 

To begin with, the man, played by Conway Tearle, 
had a bigger part in the story than the girl, played 
by Miss Young, and we saw this young man turn thief 
and murderer and finally a brutal drunkard capable of 
taunting his own mother to the point of attempting to 
murder him. She did not succeed in killing her son, but 
the shock killed her, and so the son was really respon- 
sible for his mother’s death. 

After all of these scenes, which killed any sympathy 
for the man, we found him reformed and presented as a 
hero—all in one title and one very short scene. That 
was awful! 

The first of the film devoted entirely too much foot- 
age to the presentation of the sordid life of the hero 
as a boy. This was possibly intended to excuse his 
conduct later, but certainly will be unable to accomplish 
that. We also had a situation showing the hero (?) very 
angry because an old investment broker was going to 
make some money from an invention originally patented 
by the hero (?). The broker was subsequently killed 
and robbed by the hero (?). ince we saw the hero 
sign a clear bill of sale for his invention when he was 
apparently in his right mind, I’m quite sure that audi- 
ences will not condone murder and robbery as a means 
of getting revenge after a bad business deal. 

It seemed an awful long time before the star was 
introduced into the story, and then we had many, many 
scenes of Miss Young acting as a school teacher. This 
provided opportunity for a lot of cute kid stuff, which 
was easily the best part of the offering, although these 
scenes had nothing whatever to do with the story. 

There was a chance to have made this quaintly hu- 
morous by the injection of more scenes showing “The: 
Foolish Virgin’s” dreams of her coming knight, but 
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these opportunities were missed. Except for the kid 
stuff and a few little human touches where some “types” 
figured in some boarding-house scenes, this was a rather 
ordinary action drama that failed utterly to “get under 
your shirt.” ; 

The artistic distinction of “The Common Law” was 
missing, partly because of the nature of the story, and 
the camera work was quite uneven, with the lightings 
very often failing to show the star to the best advan- 
tage. In too many scenes Miss Young was really poorly 
lighted. 

Catherine Proctor and Agnes Maples, who played old 
women, had bad make-ups. The camera showed the 
artificialities very plainly. 

In the supporting cast were Paul Capellani, Edward 


HUMAN BITS OF GIRL, KID AND DOG MAKE THIS PLEASING 4 


Vivian Martin in 


THE RIGHT DIRECTION 


Pallas-Paramount 


DIRECTOR me tse pretext E. Mason Hopper 
AUTH O Rese ieee, ce eee Julia Crawford Ivers 
CAMERAMAN (262005 Se. eee eee Homer Scott 
AS A WHOLE................ Full of sure-fire audience appeal 
SLORY Delightful human bits, with obvious 

development and melo background 
DIRECTION... Properly emphasized human touches 
PHOTOGRAPHY...................- Very good; at times artistic 
LIGHTINGS...-........ Some very effective; particularly good 


“night” stuff 
CAMERA WORK.......... Generally very good; occasionally 


ordinary 

NVA Riaicce este Carried appeal throughout; has winsome 
personality 

SUEBORT 222 A kid and a dog, and others incidentally 
EXTERIORS............ Fitted action; generally interesting; 
a few artistic 

INDE RIORS 222 22S... ee ee Very good 
DIALS 3 35 ee er ee Generally excellent 


BOF RAR, ROS Or Me Sixty-two minutes 

HIS picture will prove entertaining with most 
, audiences and should be a wonderful at- 
traction for the children. 

The entire story centers about Miss Martin 
as a child of about fifteen or sixteen—and 
she surely looked the part—a baby of about 
four, and a ragged dog. There was a plot, 
the development was rather obvious all the 
way, and yet no one will care very much. There was 
some melodrama on the finish which was rather well 
handled, but that also remains incidental to the charac- 
terization of Miss Martin and the human touches of the 
kid and the dog. 

This is a slow-moving life study, with many delight- 
fully human bits. There is no villain, and things happen 
when they should, at the author’s inclination, but the 
entertaining qualities did not depend upon the things 
done, so much as upon the way they were done. 

_The story hinges about the fact that little Miss Mar- 
tin wanted to go to California because her baby brother 
couldn’t live in New York, and the doctor had suggested 
that in California he might have a chance. 

She started out to walk, pushing a baby carriage full 
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Elkas, Marie Lines, William Welsh and Sheridan Tansey. 
The Box Office Angle a 

Despite the fact that this is nota technical or artistic 
success, I’m sure that it will pull business. Since I do 
not believe you will ever get another Clara Kimball 
Young film as weak as this, I believe you can safely 
sneak this one through and win them back on the next 4 
one. | 
In advertising this I’d concentrate all my attention © 
on the star and the fact that Thomas Dixon, author of | 
“The Clansman,” wrote this. Don’t promise a “great” 
production! Promise them an unusual one. It is at least | 
“ynusual,” so far as the very unsympathetic story 1s 
concerned. 3 


I 
I 





of personal belongings, with the kid piled on top. of 4 
them. She thought California was “just over the hill.” — 
the title of the production comes from the fact that. 
she got started in “The Right Direction.” _ - . 

Two young college boys, crossing the continent in an 
automobile, helped somewhat, and a big ruffian of a 
tramp gave the final boost that was needed, by planting 
the outfit of the girl, baby, dog, baby carriage and all 
in a freight car headed in the right direition. 


After several days in the car, the food supply ran out, 
and then the young man in the automobile “conveniently 
happened along at just the right time rescue the 
travelers. 

The mother of one of the boys was taken ill at just 
this psychological moment, which made it possible for | 
the owner of the car to proceed to the coast with the 
odd assortment of humanity and animal life stowed away 
in the machine beside him, in the place formerly occu-— 
pied by his chum. : : 

After reaching the muchly-desired destination, there 
was some melodrama concerning a strike in the father’s 
mine, and, of course, the girl pulled the rescue thing 
at the cruicial moment. Not to be outdone, the ragged 
dog carried out a stick of dynamite, which had been 
planted to destroy the mill of the mine, and with this 
in his teeth he chased the plotting strikers, with the 
result that the dog and strikers took a journey in bits. 

After the girl had started the father and son in “The 
Right Direction,” we found, following the “clutch,” a | 
monument erected to “Rags” with the inscription: “He | 
went in the right direction.” 

Herbert Standing was the father, and he gave-his 
usual good characterization, with William Jefferson as 
his superintendent and Colin Chase as the son. Mr. 
Chase was quite satisfactory, as the juvenile lead, but 
Billy Mason, who played his chum, seemed decidedly too | 
enthusiastic all the time. He wanted to “gush” on all 
occasions. 

Baby Jack White, as Billy Boy, stole many of the 
scenes by his cute tricks, and Alfred Hollingsworth 
registered several good moment sas Big Bill, the tramp. 

The Box Office Angle 

If your patrons like wild-eyed melodrama they may 
think that this is a little too slow. However, I’d pick 
this offering any time to run in a community house | 
where they appreciated a good little bit of ohne vet 















without there being too much necessity to think over 
deep problems or “emote” with “vamps” and distressed 


MAY ALLISON | 
= 






M E T R O 





 WID’S 


heroines. Surely this would be an exceptional offering 
to sandwich in between some heavy dramatic stuff, and 
you can count on it as sure-fire for a matinee attraction. 
_In advertising this you can undoubtedly arouse con- 
siderable discussion by such lines as these: “When you 
were fifteen, what was your conception of geography? 
Did you know how far it was to California? See ‘The 
Right Direction.’” “Do you know that most New York 
children, and in fact many grown-ups, have no adequate 
conception of the size of the U. S. A.? Vivian Martin 
thought she could walk to California in one day. See 
her amusing experiences in ‘The Right Direction.’” Did 
Ages pete that er Yorkers think they have Indians and 
lo roaming the main streets of Ohio? ivi 

Martin in ‘The Right Direction.’ ” % teas joc? Vian 
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You might stir up a lot of interest in this by rigging 
up some kid in an outfit similar to that of Miss Martin, 
getting an old baby carriage piled full of junk, and 
Jet her start through the streets inquiring of people 
how to get to California. Possbily you can get a news- 
paper story out of this that would call some attention to 
your film. It would depend upon the size of your town 
whether it would be necessary to put a label on your 
carriage, it being advisable not to, unless there is very 
little opportunity for word-of-mouth discussion. In pref- 
erence to having a sign on it, you might have the girl 
pass out a little folder, on the front page of which 
might be printed: Am I going IN THE RIGHT DIREC- 
TION? Inside the folder you might announce the at- 
traction, with Vivian Martin as the star, at your theatre. 
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International Film Service, Inc. 
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Is Read 
Not Skimmed 


Reports from You are in the Next Week's Issue of WID'S — 


@ 
EXHIBITORS’ OWN REPORTS 


ON ALL FEATURE FILMS 
PUBLISHED IN TABULATED FORM EVERY WEEK IN 


THE BRADSTREET W i D 9 S INDEPENDENT REVIEWS 


OF FILMDOM OF FEATURES 
TIMES BUILDING, NEW YORK 








Population: of? City 2 ftcck ener oe eee eCity State" tut = | 
Seating Capacity vor, lheatre: 3 ee ee 2 
Theatre , ....2_...._....:2eeteeeeeee ee, | 
Regular Admission cco acne ee ra 
: ’ f MA COL CBS Br ccctectente stra sal pean Met ac tan sae 
Special Attraction Prides. (ns man ee aa 
’ Is Patronage Family or Transient..............--.-..-.-.--------- ~ ‘Manager, 1... 3 eee “i 
Report on Latest Features You Have Played (Report must be signed personally by the manager) | 
(Age of Service Makes Ne Difference) ; 
| 
Date Releasing Jo Yo Was Will It 
Wh Pleased Box Adm. Stand A 
See a ate Played omens alkene Office Increased Return BEMARES 





Make out your reports with the same care that you want every other exhibitor to give to his. ; 
In judging your reports on features and marking your judgment in percentage use the following classifications for 
| 





guidance: 
EXCEPTIONAL __.... 100% FAIR: 2203S 40% ix 
EXCELLENT _________- 80% POOR _ e207, a 
GOOD ae ee be, BAD _ 6) (es cs a 


(Mark nothing higher than 100 per cent). Don’t make it easy with round numbers—mark each film carefully. i. 
Judge your box office percentage on the average business you are doing—not on your capacity—Unless you do , 
capacity quite often. 7 
[MPORTANT—For the present report on FIVE REEL FEATURES ONLY. 


YOUR reports will help the other fellows. THEIR reports will help YOU! 
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